Tanglewood 


Boston  Symphony  Orchestra 
133rd  season,  2013-2014 


BOSTON 
SYMPHONY 
ORCHESTRA 

ANDRIS  NELSONS 
Music  Director 
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Saturday,  July  12,  8:30pm 

THE  CAROLINE  AND  JAMES  TAYLOR  CONCERT 

BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
ANDRIS  NELSONS  conducting 

TANGLEWOOD  GALA 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

STRAUSS  Suite  and  Final  Scene  from  "Der  Rosenkavalier" 

SOPHIE  BEVAN,  soprano  (Sophie) 

ANGELA  DENOKE,  soprano  (Marschallin) 

ISABEL  LEONARD,  mezzo-soprano  (Octavian) 

A translation  of  the  sung  text  begins  on  page  30. 


Opera  activities  at  Tanglewood  are  supported  by  a grant  from 
the  Geoffrey  C.  Hughes  Foundation. 


(Intermission) 


BOSTON  SYMPHONY  ORCHESTRA 

RACHMANINOFF  "Symphonic  Dances,"  Opus  45 

Non  allegro 

Andante  con  moto  (Tempo  di  valse) 
Lento  assai — Allegro  vivace 

RAVEL  "Bolero" 


j/ r: ' Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

Broadcasts  of  the  Boston  Symphony  Orchestra  are  heard  on  99.5  WC.RB. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 
Please  also  note  that  taking  pictures  of  the  orchestra — -whether  photographs  or  videos  is  prohibited 
during  concerts.  We  appreciate  your  cooperation. 


TANGLEWOOD  WEEK  2 SATURDAY  PROGRAM 


Tanglewood  Music  Center  Orchestra  (July  12,  2014) 


Violin  I 
Julia  Noone 
Jacob  Joyce 

Hen-Shuo  Steven  Chang 
Jordan  Koransky 
Ivan  a Jasova 
Kuan-Yu  Annie  Chen 
Thomas  Hofmann 
Sodam  Lim 
Autumn  Chodorowski 
Minhye  Helena  Choi 
Chi  Li 

Samuel  Park 
Danielle  Seaman 
Lifan  Zhu 
Heather  Thomas 

Violin  II 
Sarah  Atwood 
Lucia  Nowik 
Melissa  Wilmot 
Ludek  Wojtkowski 
Cheuk-Yin  Clement  Luu 
Maria  Semes 
Samuel  Weiser 
Benjamin  Carson 
Avi  Nagin 
Sarah  Peters 
Anna  Czerniak 
Emily  Jackson 
Aika  Ito 

Viola 

Madeline  Sharp 
Elizabeth  Oka 
Charlotte  Malin 
Jacob  Shack 
Mary  Ferrillo 
Meredith  Kufchak 
Camilla  Berretta 
Caroline  Gilbert 
Erica  Schwartz 
Sekyeong  Cheon 
Linda  Numagami 
Aekyung  Kim 
Michael  Lloyd  Jones 
Bryan  Lew 

Cello 

Thomas  Carpenter 
Sofia  Nowik 
Renee  Delgado 


Madeleine  Tucker 
Jakob  Alfred  Paul  Nierenz 
Matt  Zucker 
Benjamin  Stoehr 
Francesca  McNeeley 
Bing  Wei 
Nathan  Watts 
Antoinette  Gan 
Clare  Elizabeth  Monfredo 
Patricia  Ryan 
Mo  Mo 

Double  Bass 
Michael  Chiarello 
Nathan  Varga 
Alanna  Jones 
Nina  DeCesare 
Evan  Hulbert 
Zachery  Camhi 
Mariya-Andoniya  Andonova 

Flute 

Catherine  Baker 
Kelly  Zimba 
Masha  Popova 

Piccolo 

Masha  Popova 

Oboe 

Geoffrey  Sanford 
Michelle  Zwi 
Corbin  Stair 

English  Horn 

Corbin  Stair 

Clarinet 
Ran  Kampel 
Eric  Anderson 
Daniel  Parrette 

E-flat  Clarinet 

Daniel  Parrette 

Bass  Clarinet 

Patrick  Graham 

Bassoon 
Harrison  Miller 
Thomas  English 
Shuo  (Shelly)  Li 


Contrabassoon 

Sean  Maree 

Horn 

Kevin  Haseltine 
Julian  Zheng 
Parker  Nelson 
Anthony  Delivanis 
Sarah  Sutherland 

Trumpet 
Mark  Grisez 
Daniel  Henderson 
George  Goad 

Trombone 
Zachary  Guiles 
Joseph  Peterson 

Bass  Trombone 

Scott  Hartman 

Tuba 

Andrew  Abel 

Timpani 

Nicholas  Taylor 

Percussion 
Tomasz  Kowalczyk 
Kirk  Etheridge 
Joseph  Kelly 
Jeffrey  DeRoche 

Harp 

Katherine  Siochi 
Annabelle  Taubl 

Celesta 

Sasha  Burdin 

Personnel  Manager 

Ryland  Bennett 

Librarians 
John  Perkel 
Melissa  Steinberg 
Sujie  Kim  (TMC  Fellow) 
Aspen  McArthur 
(TMC  Fellow) 
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Tanglewood 

MUSIC  CENTER 


SCHEDULE 

BOOK  ONE 
JUNE  22 -JULY  22 


2014 


Boston  Symphony  Orchestra 

Andris  Nelsons,  Music  Director  Designate 
Mark  Volpe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 


Administrative 

Ryland  Bennett,  Orchestral  Personnel  Manager 
Kristie  Chan,  Artist  Assistant/Driver 
Sonya  Knussen,  Office  Coordinator 
Meghan  Ryan,  Scheduling  & Programs  Assistant 
Hannah  Scott,  Front  Desk  Assistant 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Benjamin  Honeycutt,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Matt  Costa,  Andrew  Maskiell,  Mike  Martin,  Ryan  Mix,  Stage  Assistants 

Library 

John  Perkel,  Melissa  Steinberg,  Orchestra  Librarians 
Audrey  Dunne,  Head  Librarian,  Copland  Library 
Carlos  Garcia,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver,  Barbara  Renner,  Piano  Technicians 
Mike  Janes,  Assistant  Piano  Technician 

Audio 

Timothy  Martyn,  Technical  Director/Chief  Engineer 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Charlie  Post,  Chief  Audio  Engineer,  Ozawa  Hall 
Nicholas  Squire,  Audio  Engineer  and  Assistant  Radio  Engineer 
Joel  Watts,  Associate  Audio  Engineer 

Residential 

Peter  Lillpopp,  TMC  Residential  Director 
Anna  Doane,  Mary  Murray,  TMC  Resident  Assistants 
Ellie  Rutledge,  Residential  Office  Assistant 


Important  Telephone  Numbers 

Area  Code  (413) 

Tanqlewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

413-637-5234 

ehighstein@bso.org 

Assoc  Dir;  Faculty  & Guests,  Karen  Leopardi 

413-637-5233 

kleopardi@bso.org 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

413-637-5310 

mnock@bso.org 

Office  Coordinator,  Sonya  Knussen 

413-637-5232 

sknussen@bso.org 

Front  Desk,  Hannah  Scott 

413-637-5230 

hscott@bso.org 

Artist  Ass’t  & Driver,  Kristie  Chan 

617-933-2753 

kchan@bso.org 

Scheduling  Assistant,  Meghan  Ryan 

617-933-2751 

mryan@bso.org 

Assoc  Dir;  Scheduling,  Gary  Wallen 

413-637-5313 

gwallen@bso.org 

Seiii  Ozawa  Hall 

Stage  Manager,  John  Morin 

413-637-5333 

jmorin@bso.org 

Orch  Personnel  Mgr,  Ryland  Bennett 

617-933-2754 

rbennett@bso.org 

Orchestra  Librarian,  John  Perkel 

Melissa  Steinberg 

413-637-5307 

413-637-5307 

jperkel@bso.org 

msteinberg@bso.org 

Audio  Department,  Timothy  Martyn 

413-637-5305 

Piano  Technician,  Steve  Carver 

319-321-3687 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday, 

1 1 :00am-2:00pm  Saturday-Sunday 

Head  Librarian,  Audrey  Dunne 
Assistant  Librarian,  Carlos  Garcia 

617-933-2755 

617-933-2755 

adunne  @bso.org 
cgarcia@bso.org 

The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  participation  in  the  seventy-fourth  season: 


Alan  Abel 
Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Martha  Babcock 
Edwin  Barker 
Cathy  Basrak 
Daniel  Bauch 
Bonnie  Bewick 
Stephanie  Blythe 
Marshall  Burlingame 
Steve  Carver 
Glen  Cherry 
Rachel  Childers 
Wesley  Collins 
James  Cooke 
Frank  Corliss 
Phyllis  Curtin 
Blaise  Dejardin 
Stephane  Deneve 
Tatiana  Dimitriades 
Perry  Dreiman 
Stephen  Drury 
Richard  Dyer 
Charles  Dutoit 
Frank  Epstein 
John  Ferrillo 
Sheila  Fiekowsky 
Norman  Fischer 
Clint  Foreman 
Catherine  French 
Michael  Gandolfi 
Edward  Gazouleas 
David  Geber 
Timothy  Genis 
Rebecca  Gitter 
Marc  Goldberg 
Kenneth  Griffiths 
Linda  Hall 


Hakan  Hardenberger 
John  Harbison 
Gregg  Henegar 
J.  William  Hudgins 
William  R.  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Mihail  Jojatu 
Benjamin  Kamins 
Mickey  Katz 
Daniel  Katzen 
Robert  Kirzinger 
Sato  Knudsen 
Valeria  Kuchment 
Stephen  Lange 
Alexandre  Lecarme 
Julianne  Lee 
Ronan  Lefkowitz 
Marcelo  Lehninger 
Benjamin  Levy 
Don  Liuzzi 
Malcolm  Lowe 
Yo-Yo  Ma 
Marc  Mandel 
James  Markey 
Michael  Martin 
Thomas  Martin 
Tim  Martyn 
Kazuko  Matsusaka 
Mark  McEwen 
Cynthia  Meyers 
Mark  Morris 
Suzanne  Nelsen 
Andris  Nelsons 
Wilson  Ochoa 
Toby  Oft 
Garrick  Ohlsson 
Paula  Page 
Ann  Hobson  Pilot 


Wendy  Putnam 
Richard  Ranti 
Barbara  Renner 
Samuel  Rhodes 
Susan  Robinson 
Thomas  Rolfs 
Elizabeth  Rowe 
Dennis  Roy 
Mike  Roylance 
Richard  Sebring 
Todd  Seeber 
Peter  Serkin 
Robert  Sheena 
Bright  Sheng 
Sean  Shepherd 
Thomas  Siders 
Joseph  Silverstein 
Tamara  Smirnova 
Alan  Smith 
Jason  Snider 
Mark  Sokol 
Ignat  Solzhenitsyn 
James  Sommerville 
John  Stovall 
Richard  Svoboda 
Ian  Swensen 
Sanford  Sylvan 
Dawn  Upshaw 
Thomas  van  Dyck 
Keisuke  Wakao 
Howard  Watkins 
Michael  Wayne 
Donald  Weilerstein 
Michael  Winter 
Lawrence  Wolfe 
Benjamin  Wright 
Owen  Young 
Michael  Zaretsky 
Jessica  Zhou 


TMC  Fellows  2014 


Violin 

Double  Bass 

Sarah  Atwood 

Mariya-Andoniya  Andonova 

Ben  Carson 

Zachery  Camhi 

Hen-Shuo  (Steven)  Chang 

Michael  Chiarello 

Kuan-Yu  Chen 

Nina  DeCesare 

Autumn  Chodorowski 

Evan  Hulbert 

Minhye  Helena  Choi 

Alanna  Jones 

Anna  Czermak 
Thomas  Hofmann 

Nathan  Varga 

Aika  Ito 

Flute 

Emily  Jackson 

Catherine  Baker 

Ivana  Jasova 

Johanna  Gruskin 

Jacob  Joyce 

Masha  Popova 

Jordan  Koransky 
Chi  Li 

Kelly  Zimba 

Sodam  Lim 

Oboe 

Cheuk-Yin  Luu 

Geoffrey  Sanford 

Avi  Nagin 

Corbin  Stair 

Julia  Noone 

Nicholas  Tisherman 

Lucia  Nowik 
Samuel  Park 

Michelle  Zwi 

Sarah  Peters 

Clarinet 

Danielle  Seaman 

Eric  Anderson 

Maria  Semes 

Ran  Kampel 

Heather  Thomas 
Samuel  Weiser 

Daniel  Parrette 

Melissa  Wilmot 

Bass  Clarinet 

Ludek  Wojtkowski 
Lifan  Zhu 

Patrick  Graham 

Bassoon 

Viola 

Thomas  English 

Camilla  Berretta 

Shuo  Li 

Sekyeong  Cheon 

Sean  Maree 

Mary  Ferrillo 
Caroline  Gilbert 

Harrison  Miller 

Michael  Jones 

Horn 

Aekyung  Kim 

Anthony  Delivanis 

Meredith  Kufchak 

Kevin  Haseltine 

Brian  Lew 

Rachelle  Jenkins 

Charlotte  Malin 

Parker  Nelson 

Linda  Numagami 

Sarah  Sutherland 

Elizabeth  Oka 
Erica  Schwartz 

Julian  Zheng 

Jacob  Shack 

Trumpet 

Madeline  Sharp 

Tristan  Clarke 
William  Gerlach 

Cello 

George  Goad 

Tommy  Carpenter 

Mark  Grisez 

Renee  Delgado 
Antoinette  Gan 

Ansel  Norris 

Francesca  McNeeley 

Trombone 

Mo  Mo 

Zachary  Guiles 

Clare  Monfredo 
Jakob  Nierenz 

Joseph  Peterson 

Sofia  Nowik 

Bass  Trombone 

Patty  Ryan 
Benjamin  Stoehr 

Scott  Hartman 

Madeleine  Tucker 

Tuba 

Nathan  Watts 
Bing  Wei 
Matt  Zucker 

Andrew  Abel 

Harp 

Library 

Katherine  Siochi 

Sujie  Kim 

Annabelle  Taubl 

Aspen  McArthur 

Percussion 

Audio 

Jeffrey  DeRoche 

Teng  Chen 

Kirk  Etheridge 

Kevin  Fallis 

Joseph  Kelly 

James  Perrella 

Tomasz  Kowalczyk 
Nick  Taylor 

Brandon  Wells 

Piano  Tech 

Piano.  Instrumental 

Alex  Moore 

Mika  Sasaki 
Sasha  Burdin 

Lauren  Sturm 

Ivan  Lin 

Publications 

Mari  Kawamura 

Matthew  Mendez 

Piano.  Vocal 

New  Fromm  Players 

Daniel  Fung 

Samantha  Bennett,  violin 

Rachael  Kerr 

Sarah  Silver,  violin 

ChoEun  Lee 

Jocelin  Pan,  viola 

Richard  Valitutto 

Soprano 

Jesse  Christeson,  cello 
Katherine  Dowling,  piano 

Lucy  Fitz  Gibbon 

Conducting  Seminar 

Marie  Marquis 

Nathan  Aspinall 

Claudia  Rosenthal 

Stijn  Berkouwer 

Laura  Strickling 

Yuga  Cohler 

Angela  Vallone 

Norman  Huynh 
Nico  Olarte-Hayes 

Mezzo-Soprano 

Sara  Lemesh 

Christian  Reif 

Reilly  Nelson 

Guests 

Loralee  Songer 

Sam  Almaguer,  clarinet 
Greta  Asgeirsson,  harp 

Tenor 

Aram  Demirjian.  conductor 

Stephen  Carroll 

Michael  Jarrett,  percussion 

Vincent  Festa 

Carson  King-Fournier,  trombone 

Jason  Weisinger 

Brian  Maloney,  percussion 
Andres  P-R.,  percussion 

Baritone 

Daniel  Schwalbach,  trombone 

Conor  McDonald 

TBD,  clarinet 

Cairan  Ryan 

Andres  Trujillo,  tuba 

Nathan  Wyatt 

Composition 

Yiyiing  Chen 
Arne  Gieshoff 
David  Hertzberg 
Andrew  Hsu 
Elizabeth  Kelly 

Conductino 

Karina  Canellakis 
Daniel  Cohen 

Alex  Henry,  guitar 

6/10/2014 
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Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

CH  1,2,  3 

Carriage  House  1 , 2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

HAW  TNT 

Hawthorne  Tent 

Beige 

Highwood  Beige  Studio 

Dining 

Highwood  Dining  Room 

Grey 

Highwood  Grey  Studio 

Rust 

Highwood  Rust  Studio 

Hos 

Hosmer  Studio 

Maple 

Maple  Studio 

PP 

Press  Porch 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

SOH  TNT 

Seiji  Ozawa  Hall  Tent 

TClub 

Tent  Club 

TCH 

Theatre-Concert  Hall 

VI,  6,  7,  8 

Visitors  Center  1, 6,  7,  8 (AKA  Tappan  House) 

WB 

West  Barn 

137 

Studio  137 

139 

Studio  139 

219-233 

Studios,  219-233 
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TMC  PERFORMANCE  DRESS 


ORCHESTRA  CONCERT  PERFORMANCES 


Men 

Women 

TMCO 

White  dinner  jacket  and  shin,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

White  top  (not  sleeveless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

All  black;  long-sleeved  shirts  required 

During  extremely  hot  weather,  a special  announcement  may  be  made  to  allow  the  removal  of  dinner  jackets  for 
men. 

RECITALS  AND  CHAMBER  MUSIC 

Includes  Siring  Quartet  Marathon,  concerts  on  Saturdays  at  6:00  PM  and  Sundays  at  10:00  AM,  and  I 'oca!  Recitals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These  are  also 
good  guidelines  for  composers  attending  performances  of  their  own  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  to  bring  other  formal  wear  or  gowns  for 
recitals.  Generally,  groups  dress  as  follows,  however  alternative  dress,  if  approved  by  your  coach  and  agreed 
upon  by  your  group,  may  be  possible. 


Men 

Women 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(optional),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

A general  note  for  women:  Please  be  advised  that  low-rise  pants  and  midriff-baring  tops,  particularly  in 
combination,  or  casual  footwear  such  as  flip-flops,  are  NOT  appropriate  dress  for  performances. 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Birch  Lot  Studio 

Birch 

East  Barn 

EB 

Hosmer  Studio 

Hos 

Visitors  Center  6,  7,  8, 

V[#] 

(aka  Tappan  House) 
Theatre  (PERCUSSION  ONLY) 

TH 

Studio  219 

219 

Studio  220 

220 

Studio  221 

221 

Studio  222 

222 

Studio  223 

223 

Studio  225 

225 

Studio  227 

227 

Studio  228 

228 

Studio  229 

229 

Studio  230 

230 

Studio  231 

231 

Studio  232 

232 

Studio  233 

233 
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Tanglewood 

MUSIC  CENTER 
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Tanglewood 

MUSIC  CENTER 


2014  STRING  QUARTET  SEMINAR 
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String  Quartet  Seminar 
Sunday  June  22,  2014 


10:00a-ll:30a  General  TMC  Orientation 

ll:30a-12:30p  Tanglewood  Music  Center  Orchestra  (TMCO)  Orientation 
LUNCH 


Ozawa  Hall 
Ozawa  Hall 


l:30p-2:30p  String  Quartet  Seminar  Orientation  Mr.  Fischer  Ozawa  Hall 

& 

Injury  Prevention  Mr.  Fischer,  Mr.  Gazouleas 


4:00p-6:00p 

Birch  Quartet 

Rehearsal 

Hosmer  Studio 

Pine  Quartet 

Rehearsal 

Visitor  1 

Elm  Quartet 

Rehearsal 

Visitor  8 

Ash  Quartet 

Rehearsal 

Visitor  7 

Oak  Quartet 

Rehearsal 

Studio  137 

Cedar  Quartet 

Rehearsal 

East  Barn 

Hickory  Quartet 

Rehearsal 

Studio  139 

DINNER 

8:00p-8:30p 

Violin  Class:  Intro 

Mr.  Lowe 

Ozawa  Hall 

8:00p-8:30p 

Viola  Class:  Intro 

Mr.  Gazouleas 

Birch  Studio 

8:00p-10:00p 

Cello  Class:  Excerpts  as  assigned 

Mr.  Knudsen 

Maple  Studi( 
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String  Quartet  Seminar 
Monday  June  23,  2014 


10:00a-12:00p 

Cottonwood  Quartet 
Sycamore  Quartet 
Chestnut  Quartet 
Sequoia  Quartet 
Spruce  Quartet 
Beech  Quartet 
Maple  Quartet 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

Rehearsal 

BREAK  FOR  LUNCH 

Visitor  1 
Studio  137 
Visitor  7 
Studio  139 
Ash  Studio 
Visitor  8 
Hosmer  Studio 

12:15p-l:30p 

Birch  Quartet 

Haydn  0p50  Nol 

Mr.  Fischer 

Press  Porch 

Pine  Quartet 

Haydn  Op64  No5 

Mr.  Weilerstein 

HWD  Dining 

Elm  Quartet 

Haydn  0p50  No4 

Mr.  Sokol 

CH  1 

Ash  Quartet 

Haydn  Op64  No6 

Mr.  Geber 

HWD  Rust 

Oak  Quartet 

Haydn  Op77  Nol 

Mr.  Swensen 

Ash  Studio 

Cedar  Quartet 

Haydn  Op64  No4 

Mr.  Rhodes 

Maple  Studio 

Hickory  Quartet 

Haydn  0p50  No5 

Mr.  Jennings 

HWD  Grey 

l:45p-3:00p 

Birch  Quartet 

Bartok  No6 

Mr.  Swensen 

Press  Porch 

Pine  Quartet 

Janacek  Nol 

Mr.  Jennings 

HWD  Dining 

Elm  Quartet 

Dvorak  Opl05 

Mr.  Geber 

Maple  Studio 

Ash  Quartet 

Mendelssohn  Op44  Nol 

Mr.  Weilerstein 

HWD  Rust 

Oak  Quartet 

Brahms  Op67 

Mr.  Rhodes 

Ash  Studio 

Cedar  Quartet 

Beethoven  Op74 

Mr.  Sokol 

CH  1 

Hickory  Quartet 

Rochberg  No4 

Mr.  Fischer 

HWD  Grey 

3:15p-4:30p 

Cottonwood  Quartet 

Haydn  Op64  No2 

Mr.  Fischer 

HWD  Grey 

Sycamore  Quartet 

Haydn  Op50No3 

Mr.  Jennings 

Maple  Studio 

Chestnut  Quartet 

Haydn  Op64  Nol 

Mr.  Rhodes 

Ash  Studio 

Sequoia  Quartet 

Haydn  0p50  No2 

Mr.  Weilerstein 

HWD  Rust 

Spruce  Quartet 

Haydn  Op64  No3 

Mr.  Swensen 

Press  Porch 

Beech  Quartet 

Haydn  Op77  No2 

Mr.  Sokol 

CH  1 

Maple  Quartet 

Haydn  0p50  No6 

Mr.  Geber 

HWD  Dining 

4:00p-6:00p 

Birch  Quartet 

Rehearsal 

Visitor  1 

Pine  Quartet 

Rehearsal 

Visitor  8 

Elm  Quartet 

Rehearsal 

Visitor  7 

Ash  Quartet 

Rehearsal 

Studio  137 

Oak  Quartet 

Rehearsal 

East  Barn 

Cedar  Quartet 

Rehearsal 

Studio  139 

Hickory  Quartet 

Rehearsal 

Hosmer  Studio 

4:45p-6:00p 

Cottonwood  Quartet 

Sibelius 

Mr.  Rhodes 

HWD  Grey 

Sycamore  Quartet 

Bartok  No2 

Mr.  Sokol 

CH  1 

Chestnut  Quartet 

Strauss 

Mr.  Weilerstein 

Ash  Studio 

Sequoia  Quartet 

Fine 

Mr.  Fischer 

HWD  Rust 

Spruce  Quartet 

Beethoven  Op95 

Mr.  Geber 

Press  Porch 

Beech  Quartet 

Schubert  D112 

Mr.  Jennings 

Maple  Studio 

Maple  Quartet 

Schumann  No2 

Mr.  Swensen 

HWD  Dining 

String  Quartet  Seminar 
Tuesday  June  24,  2014 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:00p-10:00p 


Cottonwood  Quartet 

Rehearsal 

Studio  137 

Sycamore  Quartet 

Rehearsal 

Visitor  7 

Chestnut  Quartet 

Rehearsal 

Studio  139 

Sequoia  Quartet 

Rehearsal 

Ash  Studio 

Spruce  Quartet 

Rehearsal 

Visitor  8 

Beech  Quartet 

Rehearsal 

Hosmer  Studio 

Maple  Quartet 

Rehearsal 

Visitor  1 

BREAK  FOR  LUNCH 

Birch  Quartet 

Haydn  Op50  Nol 

Mr.  Fischer 

HWD  Rust 

Pine  Quartet 

Haydn  Op64  No5 

Mr.  Weilerstein 

HWD  Grey 

Elm  Quartet 

Haydn  Op50  No4 

Mr.  Sokol 

CH  1 

Ash  Quartet 

Haydn  Op64  No6 

Mr.  Geber 

Ash  Studio 

Oak  Quartet 

Haydn  Op77  Nol 

Mr.  Swensen 

Maple  Studio 

Cedar  Quartet 

Haydn  Op64  No4 

Mr.  Rhodes 

Press  Porch 

Hickory  Quartet 

Haydn  Op50  No5 

Mr.  Jennings 

HWD  Dining 

Birch  Quartet 

Bartok  No6 

Mr.  Swensen 

HWD  Rust 

Pine  Quartet 

Janacek  Nol 

Mr.  Jennings 

HWD  Grey 

Elm  Quartet 

Dvorak  Opl05 

Mr.  Geber 

Press  Porch 

Ash  Quartet 

Mendelssohn  Op44  Nol 

Mr.  Weilerstein 

Ash  Studio 

Oak  Quartet 

Brahms  Op67 

Mr.  Rhodes 

Maple  Studio 

Cedar  Quartet 

Beethoven  Op74 

Mr.  Sokol 

CH  1 

Hickory  Quartet 

Rochberg  No4 

Mr.  Fischer 

HWD  Dining 

Cottonwood  Quartet 

Haydn  Op64  No2 

Mr.  Fischer 

HWD  Dining 

Sycamore  Quartet 

Haydn  0p50  No3 

Mr.  Jennings 

Press  Porch 

Chestnut  Quartet 

Haydn  Op64  Nol 

Mr.  Rhodes 

Maple  Studio 

Sequoia  Quartet 

Haydn  0p50  No2 

Mr.  Weilerstein 

Ash  Studio 

Spruce  Quartet 

Haydn  Op64  No3 

Mr.  Swensen 

HWD  Rust 

Beech  Quartet 

Haydn  Op77  No2 

Mr.  Sokol 

CH  1 

Maple  Quartet 

Haydn  OpSO  No6 

Mr.  Geber 

HWD  Grey 

Birch  Quartet 

Rehearsal 

Visitor  8 

Pine  Quartet 

Rehearsal 

Visitor  7 

Elm  Quartet 

Rehearsal 

Studio  137 

Ash  Quartet 

Rehearsal 

East  Barn 

Oak  Quartet 

Rehearsal 

Studio  139 

Cedar  Quartet 

Rehearsal 

Hosmer  Studio 

Hickory  Quartet 

Rehearsal 

Visitor  1 

Cottonwood  Quartet 

Sibelius 

Mr.  Rhodes 

HWD  Dining 

Sycamore  Quartet 

Bartok  No2 

Mr.  Sokol 

CH  1 

Chestnut  Quartet 

Strauss 

Mr.  Weilerstein 

Maple  Studio 

Sequoia  Quartet 

Fine 

Mr.  Fischer 

Ash  Studio 

Spruce  Quartet 

Beethoven  Op95 

Mr.  Geber 

HWD  Rust 

Beech  Quartet 

Schubert  D112 

Mr.  Jennings 

Press  Porch 

Maple  Quartet 

Schumann  No2 

Mr.  Swensen 

HWD  Grey 

String  Quartet  Seminar  Masterclass  Ozawa  Hall 

Hickory  Quartet 

Haydn  0p50  No5:  mvmt  1 

Mr.  Sokol 

Birch  Quartet 

Haydn  0p50  Nol:  mvmt  1 

Mr.  Jennings 

Chestnut  Quartet 

Haydn  Op64  Nol:  mvmt  1 

Mr.  Geber 

Ash  Quartet 

Haydn  Op64  No6:  mvmt  1 

Mr.  Rhodes 

Oak  Quartet 

Haydn  Op77  Nol:  mvmt  1 

Mr.  Fischer 

String  Quartet  Seminar 
Wednesday  June  25,  2014 


10:00a-12:00p 

Cottonwood  Quartet 

Rehearsal 

Visitor  7 

Sycamore  Quartet 

Rehearsal 

Studio  139 

Chestnut  Quartet 

Rehearsal 

Ash  Studio 

Sequoia  Quartet 

Rehearsal 

Visitor  8 

Spruce  Quartet 

Rehearsal 

Hosmer  Studio 

Beech  Quartet 

Rehearsal 

Visitor  1 

Maple  Quartet 

Rehearsal 

Studio  137 

BREAK  FOR  LUNCH 

12:15p-l:30p 

Birch  Quartet 

Haydn  Op50  Nol 

Mr.  Fischer 

HWD  Dining 

Pine  Quartet 

Haydn  Op64  No5 

Mr.  Weilerstein 

Press  Porch 

Elm  Quartet 

Haydn  0p50  No4 

Mr.  Sokol 

CH  1 

Ash  Quartet 

Haydn  Op64  No6 

Mr.  Geber 

HWD  Grey 

Oak  Quartet 

Haydn  Op77  Nol 

Mr.  Swensen 

HWD  Rust 

Cedar  Quartet 

Haydn  Op64  No4 

Mr.  Rhodes 

Maple  Studio 

Hickory  Quartet 

Haydn  0p50  No5 

Mr.  Jennings 

Ash  Studio 

l:45p-3:00p 

Birch  Quartet 

Bartok  No6 

Mr.  Swensen 

HWD  Dining 

Pine  Quartet 

Janacek  Nol 

Mr.  Jennings 

Press  Porch 

Elm  Quartet 

Dvorak  Opl05 

Mr.  Geber 

Maple  Studio 

Ash  Quartet 

Mendelssohn  Op44  Nol 

Mr.  Weilerstein 

HWD  Grey 

Oak  Quartet 

Brahms  Op67 

Mr.  Rhodes 

HWD  Rust 

Cedar  Quartet 

Beethoven  Op74 

Mr.  Sokol 

CH  1 

Hickory  Quartet 

Rochberg  No4 

Mr.  Fischer 

Ash  Studio 

3:15p-4:30p 

Cottonwood  Quartet 

Haydn  Op64  No2 

Mr.  Fischer 

Ash  Studio 

Sycamore  Quartet 

Haydn  Op50  No3 

Mr.  Jennings 

Maple  Studio 

Chestnut  Quartet 

Haydn  Op64  Nol 

Mr.  Rhodes 

HWD  Rust 

Sequoia  Quartet 

Haydn  0p50  No2 

Mr.  Weilerstein 

HWD  Grey 

Spruce  Quartet 

Haydn  Op64  No3 

Mr.  Swensen 

HWD  Dining 

Beech  Quartet 

Haydn  Op77  No2 

Mr.  Sokol 

CH  1 

Maple  Quartet 

Haydn  0p50  No6 

Mr.  Geber 

Press  Porch 

4:00p-6:00p 

Birch  Quartet 

Rehearsal 

Visitor  7 

Pine  Quartet 

Rehearsal 

Studio  137 

Elm  Quartet 

Rehearsal 

East  Barn 

Ash  Quartet 

Rehearsal 

Studio  139 

Oak  Quartet 

Rehearsal 

Hosmer  Studio 

Cedar  Quartet 

Rehearsal 

Visitor  1 

Hickory  Quartet 

Rehearsal 

Visitor  8 

4:45p-6:00p 

Cottonwood  Quartet 
Sycamore  Quartet 
Chestnut  Quartet 
Sequoia  Quartet 
Spruce  Quartet 
Beech  Quartet 
Maple  Quartet 

Sibelius  Mr.  Rhodes 

Bartok  No2  Mr.  Sokol 

Strauss  Mr.  Weilerstein 

Fine  Mr.  Fischer 

Beethoven  Op95  Mr.  Geber 

Schubert  D112  Mr.  Jennings 

Schumann  No2  Mr.  Swensen 

Ash  Studio 
CH  1 

HWD  Rust 
HWD  Grey 
HWD  Dining 
Maple  Studio 
Press  Porch 

7:00p-10:00p 

String  Quartet  Seminar  Masterclass  Ozawa  Hall 

Spruce  Quartet  Beethoven  Op95:  last  mvmt 

Maple  Quartet  Haydn  0p50  No6:  mvmt  II,  III 

Pine  Quartet  Haydn  Op64  No5:  mvmt  II,  IV 

Beech  Quartet  Schubert  D112:  mvmt  1 

Cedar  Quartet  Beethoven  Op74:  slow  mvmt 

Mr.  Sokol 
Mr.  Fischer 
Mr.  Geber 
Mr.  Weilerstein 
Mr.  Swensen 
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String  Quartet  Seminar 
Thursday  June  26,  2014 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:00p-10:00p 


Cottonwood  Quartet 

Rehearsal 

Studio  139 

Sycamore  Quartet 

Rehearsal 

Ash  Studio 

Chestnut  Quartet 

Rehearsal 

Visitor  8 

Sequoia  Quartet 

Rehearsal 

Hosmer  Studio 

Spruce  Quartet 

Rehearsal 

Visitor  1 

Beech  Quartet 

Rehearsal 

Studio  137 

Maple  Quartet 

Rehearsal 

Visitor  7 

BREAK  FOR  LUNCH 

Birch  Quartet 

Haydn  Op50  Nol 

Mr.  Fischer 

Ash  Studio 

Pine  Quartet 

Haydn  Op64  No5 

Mr.  Weilerstein 

Maple  Studio 

Elm  Quartet 

Haydn  Op50  No4 

Mr.  Sokol 

CH  1 

Ash  Quartet 

Haydn  Op64  No6 

Mr.  Geber 

HWD  Dining 

Oak  Quartet 

Haydn  Op77  Nol 

Mr.  Swensen 

HWD  Grey 

Cedar  Quartet 

Haydn  Op64  No4 

Mr.  Rhodes 

Press  Porch 

Hickory  Quartet 

Haydn  Op50  NoS 

Mr.  Jennings 

HWD  Rust 

Birch  Quartet 

Bartok  No6 

Mr.  Swensen 

Ash  Studio 

Pine  Quartet 

Janacek  Nol 

Mr.  Jennings 

Maple  Studio 

Elm  Quartet 

Dvorak  Opl05 

Mr.  Geber 

Press  Porch 

Ash  Quartet 

Mendelssohn  Op44  Nol 

Mr.  Weilerstein 

HWD  Dining 

Oak  Quartet 

Brahms  Op67 

Mr.  Rhodes 

HWD  Grey 

Cedar  Quartet 

Beethoven  Op74 

Mr.  Sokol 

CH  1 

Hickory  Quartet 

Rochberg  No4 

Mr.  Fischer 

HWD  Rust 

Cottonwood  Quartet 

Haydn  Op64  No2 

Mr.  Fischer 

HWD  Rust 

Sycamore  Quartet 

Haydn  Op50  No3 

Mr.  Jennings 

Press  Porch 

Chestnut  Quartet 

Haydn  Op64  Nol 

Mr.  Rhodes 

HWD  Grey 

Sequoia  Quartet 

Haydn  Op50  No2 

Mr.  Weilerstein 

HWD  Dining 

Spruce  Quartet 

Haydn  Op64  No3 

Mr.  Swensen 

Ash  Studio 

Beech  Quartet 

Haydn  Op77  No2 

Mr.  Sokol 

CH  1 

Maple  Quartet 

Haydn  Op50  No6 

Mr.  Geber 

Maple  Studio 

Birch  Quartet 

Rehearsal 

Studio  137 

Pine  Quartet 

Rehearsal 

East  Barn 

Elm  Quartet 

Rehearsal 

Studio  139 

Ash  Quartet 

Rehearsal 

Hosmer  Studio 

Oak  Quartet 

Rehearsal 

Visitor  1 

Cedar  Quartet 

Rehearsal 

Visitor  8 

Hickory  Quartet 

Rehearsal 

Visitor  7 

Cottonwood  Quartet 

Sibelius 

Mr.  Rhodes 

HWD  Rust 

Sycamore  Quartet 

Bartok  No2 

Mr.  Sokol 

CH  1 

Chestnut  Quartet 

Strauss 

Mr.  Weilerstein 

HWD  Grey 

Sequoia  Quartet 

Fine 

Mr.  Fischer 

HWD  Dining 

Spruce  Quartet 

Beethoven  Op95 

Mr.  Geber 

Ash  Studio 

Beech  Quartet 

Schubert  D112 

Mr.  Jennings 

Press  Porch 

Maple  Quartet 

Schumann  No2 

Mr.  Swensen 

Maple  Studio 

String  Quartet  Seminar  Masterclass 

Ozawa  Hall 

Sequoia  Quartet 

Fine:  mvmt  1 

Mr.  Rhodes 

Sycamore  Quartet 

Bartok  No2:  mvmt  II 

Mr.  Swensen 

Cottonwood  Quartet 

Sibelius:  mvmt  1 

Mr.  Weilersteir 

Elm  Quartet 

Dvorak  Qpl05:  mvmt  1 

Mr.  Jennings 
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String  Quartet  Seminar 
Friday  June  27,  2014 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


Cottonwood  Quartet 

Rehearsal 

Ash  Studio 

Sycamore  Quartet 

Rehearsal 

Visitor  8 

Chestnut  Quartet 

Rehearsal 

Hosmer  Studio 

Sequoia  Quartet 

Rehearsal 

Visitor  1 

Spruce  Quartet 

Rehearsal 

Studio  137 

Beech  Quartet 

Rehearsal 

Visitor  7 

Maple  Quartet 

Rehearsal 

Studio  139 

BREAK  FOR  LUNCH 

Birch  Quartet 

Haydn  0p50  Nol 

Mr.  Fischer 

HWD  Grey 

Pine  Quartet 

Haydn  Op64  No5 

Mr.  Weilerstein 

Ash  Studio 

Elm  Quartet 

Haydn  0p50  No4 

Mr.  Sokol 

CH  1 

Ash  Quartet 

Haydn  Op64  No6 

Mr.  Geber 

HWD  Rust 

Oak  Quartet 

Haydn  Op77  Nol 

Mr.  Swensen 

HWD  Dining 

Cedar  Quartet 

Haydn  Op64  No4 

Mr.  Rhodes 

Maple  Studio 

Hickory  Quartet 

Haydn  Op50  No5 

Mr.  Jennings 

Press  Porch 

Birch  Quartet 

Bartok  No6 

Mr.  Swensen 

HWD  Grey 

Pine  Quartet 

Janacek  Nol 

Mr.  Jennings 

Ash  Studio 

Elm  Quartet 

Dvorak  Opl05 

Mr.  Geber 

Maple  Studio 

Ash  Quartet 

Mendelssohn  Op44  Nol 

Mr.  Weilerstein 

HWD  Rust 

Oak  Quartet 

Brahms  Op67 

Mr.  Rhodes 

HWD  Dining 

Cedar  Quartet 

Beethoven  Op74 

Mr.  Sokol 

CH  1 

Hickory  Quartet 

Rochberg  No4 

Mr.  Fischer 

Press  Porch 

Cottonwood  Quartet 

Haydn  Op64  No2 

Mr.  Fischer 

Press  Porch 

Sycamore  Quartet 

Haydn  Op50  No3 

Mr.  Jennings 

Maple  Studio 

Chestnut  Quartet 

Haydn  Op64  Nol 

Mr.  Rhodes 

HWD  Dining 

Sequoia  Quartet 

Haydn  0p50  No2 

Mr.  Weilerstein 

HWD  Rust 

Spruce  Quartet 

Haydn  Op64  No3 

Mr.  Swensen 

HWD  Grey 

Beech  Quartet 

Haydn  Op77  No2 

Mr.  Sokol 

CH  1 

Maple  Quartet 

Haydn  Qp50  No6 

Mr.  Geber 

Ash  Studio 

Birch  Quartet 

Rehearsal 

East  Barn 

Pine  Quartet 

Rehearsal 

Studio  139 

Elm  Quartet 

Rehearsal 

Hosmer  Studio 

Ash  Quartet 

Rehearsal 

Visitor  1 

Oak  Quartet 

Rehearsal 

Visitor  8 

Cedar  Quartet 

Rehearsal 

Visitor  7 

Hickory  Quartet 

Rehearsal 

Studio  137 

Cottonwood  Quartet 

Sibelius 

Mr.  Rhodes 

Press  Porch 

Sycamore  Quartet 

Bartok  No2 

Mr.  Sokol 

CH  1 

Chestnut  Quartet 

Strauss 

Mr.  Weilerstein 

HWD  Dining 

Sequoia  Quartet 

Fine 

Mr.  Fischer 

HWD  Rust 

Spruce  Quartet 

Beethoven  Op95 

Mr.  Geber 

HWD  Grey 

Beech  Quartet 

Schubert  D112 

Mr.  Jennings 

Maple  Studio 

Maple  Quartet 

Schumann  No2 

Mr.  Swensen 

Ash  Studio 
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String  Quartet  Seminar 
Saturday  June  28,  2014 


10:00a-12:00p 

Cottonwood  Quartet 

Rehearsal 

Visitor  8 

Sycamore  Quartet 

Rehearsal 

Hosmer  Studio 

Chestnut  Quartet 

Rehearsal 

Visitor  1 

Sequoia  Quartet 

Rehearsal 

Studio  137 

Spruce  Quartet 

Rehearsal 

Visitor  7 

Beech  Quartet 

Rehearsal 

Studio  139 

Maple  Quartet 

Rehearsal 

Ash  Studio 

BREAK  FOR  LUNCH 

12:15p-l:30p 

Birch  Quartet 

Haydn  0p50  Nol 

Mr.  Fischer 

HWD  Dining 

Pine  Quartet 

Haydn  Op64  NoS 

Mr.  Weilerstein 

HWD  Rust 

Elm  Quartet 

Haydn  OpSO  No4 

Mr.  Sokol 

CH  1 

Ash  Quartet 

Haydn  Op64  No6 

Mr.  Geber 

HWD  Grey 

Oak  Quartet 

Haydn  Op77  Nol 

Mr.  Swensen 

Birch  Studio 

Cedar  Quartet 

Haydn  Op64  No4 

Mr.  Rhodes 

CH  2 

Hickory  Quartet 

Haydn  Op50  No5 

Mr.  Jennings 

Maple  Studio 

l:45p-3:00p 

Birch  Quartet 

Bartok  No6 

Mr.  Swensen 

HWD  Dining 

Pine  Quartet 

Janacek  Nol 

Mr.  Jennings 

HWD  Rust 

Elm  Quartet 

Dvorak  OplOS 

Mr.  Geber 

CH  2 

Ash  Quartet 

Mendelssohn  Op44  Nol 

Mr.  Weilerstein 

HWD  Grey 

Oak  Quartet 

Brahms  Op67 

Mr.  Rhodes 

Birch  Studio 

Cedar  Quartet 

Beethoven  Op74 

Mr.  Sokol 

CH  1 

Hickory  Quartet 

Rochberg  No4 

Mr.  Fischer 

Maple  Studio 

3:15p-4:30p 

Cottonwood  Quartet 

Haydn  Op64  No2 

Mr.  Fischer 

Maple  Studio 

Sycamore  Quartet 

Haydn  0p50  No3 

Mr.  Jennings 

CH  2 

Chestnut  Quartet 

Haydn  Op64  Nol 

Mr.  Rhodes 

Birch  Studio 

Sequoia  Quartet 

Haydn  Op50  No2 

Mr.  Weilerstein 

HWD  Grey 

Spruce  Quartet 

Haydn  Op64  No3 

Mr.  Swensen 

HWD  Dining 

Beech  Quartet 

Haydn  Op77  No2 

Mr.  Sokol 

CH  1 

Maple  Quartet 

Haydn  Op50  No6 

Mr.  Geber 

HWD  Rust 

4:00p-6:00p 

Birch  Quartet 

Rehearsal 

Hosmer  Studio 

Pine  Quartet 

— 

— 

Elm  Quartet 

Rehearsal 

Visitor  1 

Ash  Quartet 

— 

— 

Oak  Quartet 

Rehearsal 

Visitor  7 

Cedar  Quartet 

Rehearsal 

Studio  137 

Hickory  Quartet 

Rehearsal 

Studio  139 

4:45p-6:00p 

Cottonwood  Quartet 

Sibelius 

Mr.  Rhodes 

Maple  Studio 

Sycamore  Quartet 

Bartok  No2 

Mr.  Sokol 

CH  1 

Chestnut  Quartet 

Strauss 

Mr.  Weilerstein 

Birch  Studio 

Sequoia  Quartet 

Fine 

Mr.  Fischer 

HWD  Grey 

Spruce  Quartet 

Beethoven  Op95 

Mr.  Geber 

HWD  Dining 

Beech  Quartet 

Schubert  D112 

Mr.  Jennings 

CH  2 

Maple  Quartet 

Schumann  No2 

Mr.  Swensen 

HWD  Rust 

Runthroughs  - 

Ozawa  Hall 

6:00p-6:25p 

Ash  Quartet 

Haydn  Op64  No6 

Mr.  Geber 

6:30p-6:55p 

Ash  Quartet 

Mendelssohn  Op44  Nol 

Mr.  Weilerstein 

7:00p-7:25p 

Pine  Quartet 

Haydn  Op64  No5 

Mr.  Weilerstein 

7:30p-7:55p 

Pine  Quartet 

Janacek  Nol 

Mr.  Jennings 

8:00p-8:25p 

Chestnut  Quartet 

Haydn  Op64  Nol 

Mr.  Rhodes 

8:30p-8:55p 

Chestnut  Quartet 

Strauss 

Mr.  Weilerstein 

9:00p-9:25p 

Sequoia  Quartet 

Haydn  Op50  No2 

Mr.  Weilerstein 

9:30p-10:00p 

Sequoia  Quartet 

Fine 

Mr.  Fischer 

String  Quartet  Seminar 
Sunday  June  29,  2014 


Runthroughs 

Ozawa  Hall 

l:00p-l:25p 

Sycamore  Quartet 

Haydn  0p50  No3 

Mr.  Jennings 

l:30p-l:55p 

Sycamore  Quartet 

Bartok  No2 

Mr.  Sokol 

2:00p-2:25p 

Beech  Quartet 

Haydn  Op77  No2 

Mr.  Sokol 

2:30p-2:55p 

Beech  Quartet 

Schubert  D112 

Mr.  Jennings 

3:00p-3:25p 

Cedar  Quartet 

Haydn  Op64  No4 

Mr.  Rhodes 

3:30p-3:55p 

Cedar  Quartet 

Beethoven  Op74 

Mr.  Sokol 

4:00p-4:25p 

Elm  Quartet 

Haydn  0p50  No4 

Mr.  Sokol 

4:30p-4:55p 

Elm  Quartet 

Dvorak  0pl05 

Mr.  Geber 

5:00p-5:25p 

Spruce  Quartet 

Haydn  Op64  No3 

Mr.  Swensen 

5:30p-5:55p 

Spruce  Quartet 

Beethoven  Op95 

Mr.  Geber 

6:00p-6:25p 

Maple  Quartet 

Haydn  0p50  No6 

Mr.  Geber 

6:30p-6:55p 

Maple  Quartet 

Schumann  No2 

Mr.  Swensen 

7:00p-7:25p 

Birch  Quartet 

Haydn  0p50  Nol 

Mr.  Fischer 

7:30p-7:55p 

Birch  Quartet 

Bartok  No6 

Mr.  Swensen 

8:00p-8:25p 

Oak  Quartet 

Haydn  Op77  Nol 

Mr.  Swensen 

8:30p-8:55p 

Oak  Quartet 

Brahms  Op67 

Mr.  Rhodes 

9:00p-9:25p 

Cottonwood  Quartet 

Haydn  Op64  No2 

Mr.  Fischer 

9:30p-9:55p 

Cottonwood  Quartet 

Sibelius 

Mr.  Rhodes 

10:00p-10:25p 

Hickory  Quartet 

Haydn  0p50  No5 

Mr.  Jennings 

10:30p-ll:00p 

Hickory  Quartet 

Rochberg  No4 

Mr.  Fischer 
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String  Quartet  Seminar 
Monday  June  30,  2014 


10:00a 


l:00p 


4:00p 


QUARTET  PERFORMANCES 

Quartets  to  perform  at  10:00a: 

Sequoia  Quartet 

Chestnut  Quartet 

Maple  Quartet 

Spruce  Quartet 

Hickory  Quartet 


Ozawa  Hall 


QUARTET  PERFORMANCES  Ozawa  Hall 

Quartets  to  perform  at  l:00p: 

Beech  Quartet 
Sycamore  Quartet 
Cedar  Quartet 
Pine  Quartet 
Elm  Quartet 


QUARTET  PERFORMANCES 
Quartets  to  perform  at  4:00p: 
Cottonwood  Quartet 
Ash  Quartet 
Birch  Quartet 
Oak  Quartet 


Ozawa  Hall 


18 


Tanglewood 

MUSIC  CENTER 
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Sunday,  June  22,  2014 

Instrumental  I Vocal 


10:00  AM  - 
11:30  AM 

TMC  General  Orientation  SOH 

TMC  General  Orientation  SOH 

11:30  AM  - 
12:30  PM 

TMCO  Orientation  SOH 

All  orchestral  Fellows, 

Instrumental  Piano  Fellows 

12:30  PM  - 
1:30  PM 

Lunch  TClub 

Lunch  TClub 

1:30  PM  - 
2:30  PM 

String  Quartet  Seminar  SOH 

Orientation  & 

Injury  Prevention 
Mr  Fischer,  Mr.  Gazouleas 

Piano  Program  Ms 

Orientation  Highstein's 

All  Instrumental  Office 

Piano  Fellows 

Vocal  Program  Orientation  CMH 

and 

Phyllis  Curtin  Masterclass  Intro 
Ms.  Curtin,  Ms  Iwama,  Mr.  Smith 

2:30  PM  - 
3:30  PM 

Tour  grounds; 
Visit  Library 

Tour  grounds; 
Visit  Library 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

8:00  PM  - 
8:30  PM 

Violin  Class  SOH 

Description  of  Mentorship 
Program 

Ms  Bewick,  Mr.  Lowe 

Viola  Class  Birch 

Introductory  meeting 
Mr.  Gazouleas 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  22,  2014 

Conducting I Composition j B SO/Other 


10:00  AM  - 
11:30  AM 

TMC  General  SOH 

Orientation 

TMC  General  SOH 

Orientation 

11:30  AM  - 
12:30  PM 

TMCO  Orientation  SOH 

All  orchestral  Fellows, 

Instrumental  Piano 
Fellows 

Composition  HTRN 

Orientation 

Mr.  Harbison, 

Mr  Gandolfi, 

Ms.  Highstein 

12:30  PM  - 
1:30  PM 

Lunch  TClub 

Lunch  TClub 

1 30  PM  - 

2 30  PM 

Tour  grounds; 
Visit  Library 

Tour  grounds; 
Visit  Library 

2 30  PM  - 
3:30  PM 

4:00  PM  - 
6:00  PM 

8:00  PM  - 
8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  June  22,  2014 

Instrumental 


Contrabassoon  Class 

SOH 

Mr  Henegar 

GR 

Horn  Class 
Introduction  to  TMC 
Mr  Sebring 

CH  2 

Trombone  Class 
Intro  meeting 
Mr  Oft 

CH  1 

Percussion  Class 
Intro 

Mr  Hudgins 

TCH 

Cello  Class 
Introduction  and 
audition  skills 
Excerpts  as  assigned 
Mr  Knudsen 

Maple 

Vocal 


This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  June  22,  2014 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  23,  2014 

Instrumental  Vocal 


10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:30  PM 

Brass  Program  of  June29  SOH 

Please  see  posted 
rehearsal  order 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM  - 
3.30  PM 

Ozawa  Hall  Piano  Orientation  SOH 
& 

Care  of  all  Tanglewood  pianos 
All  pianists  and  faculty 
Mr  Carver 

JONES:  So  Eden  Birch 

Ozawa  Hall  SOH 

Piano  Orientation  & 

Care  of  all  Tanglewood 
pianos 

All  pianists  and  faculty 
Mr  Carver 

1:45  PM  - 
3 00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:15  PM  - 
4 30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4 00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

DAHL:  Allegro  & Arioso  WB 

BERGER:  Quintet  CMH 

4:45  PM  - 
6 00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

8:00  PM 

Group  Sing  CMH 

All  Singers  and 
Vocal  Pianists 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  June  23,  2014 

Conducting | Composition BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Brass  Program  of  June29  SOH 

Please  see  posted 
rehearsal  order 

Composition  Class  HTRN 

Fellows  play  and 
discuss  their  own 
music  for  the  group 
Mr  Harbison,  Mr  Gandolfi 

12:15  PM  - 
1 30  PM 

1 30  PM  - 
3 30  PM 

JONES:  So  Eden  Birch 

1:45  PM  - 
3:00  PM 

3:15  PM  - 
4:30  PM 

4 00  PM  - 
6 00  PM 

4:45  PM  - 
6:00  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  June  24,  2014 

Instrumental  | Vocal 


10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

DIETRICH:  Sonata  CH  1 

SCHUMANN  Pictures 
from  the  East 

10:00  AM  - 
12:30  PM 

Brass  Program  of  June29  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

SEEGER:  Sandburg  Songs  Maple 

SCHUMANN  CH  2 

Liebesfruhling 

McDonald,  Fung 

11:30  AM  - 
12:30  PM 

SCHUMANN  CH  2 

Liebesfruhling 

Nelson,  Fung 

SOPER  Helen  Enfettered  CMH 

Marquis,  Vallone, 

Valitutto  only 

12:15  PM  - 
1 30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1 30  PM  - 
2:30  PM 

FAURE:  Chanson  d'Eve  V7 

HINDEMITH  Das  VI 

Marienleben 

BOULANGER  Clairieres  V8 

dans  le  ciel 

Individual  Coaching  CH  2 

Festa,  Lee 
Mr  Sylvan 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  June  24,  2014 

Conducting ] Composition j BSO/Other 


10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr  Harbison 

10:00  AM  - 
12:30  PM 

Brass  Program  of  SOH 

June29 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1 30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  24,  2014 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Repertoire  Readings  SOH 

All  Woodwinds 
Dvorak:  Symphony  No8 
Brahms:  Symphony  No3 
Mr  Svoboda 

SCHUBERT  Grand  Duo  Birch 

VINAO:  Estudios  de  TCH 

Frontera 

1 45  PM  - 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

LERDAHL:  Wake  V8 

Fitz  Gibbon,  Fung  only 

RANDS:  Folk  Songs  V7 

LeMesh,  Kerr  only 

Individual  Coaching  CH  2 

McDonald,  Lee 
Mr.  Sylvan 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4 00  PM  - 
5:00  PM 

WEESNER:  Mother  Birch 

Tongues 

Rosenthal,  Lee  only 

Individual  Coaching  CH  2 

Nelson,  Valitutto 
Mr  Sylvan 

4:00  PM- 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

DAHL  Allegro  & Arioso  CMH 

Ms.  Rowe 

BERGER  Quintet  WB 

Mr.  Henegar 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  24,  2014 


Conducting  | Composition 

B SO/Other 

1:30  PM  - 
3:30  PM 

1:45  PM  - 
3:00  PM 

2:30  PM- 
3:30  PM 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  24,  2014 


4:45  PM  - 
6 00  PM 

Instrumental 

Vocal 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5:00  PM  - 
6 00  PM 

Individual  Coaching  CH  2 

Strickling,  Kerr 
Mr.  Sylvan 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar  SOH 

Masterclass 

All  quartets  attend 

Hickory  Quartet 
Haydn  Op50  No5:  mvmt  1 
Mr  Sokol 

Birch  Quartet 

Haydn  Op50  Nol  mvmt  1 

Mr  Jennings 

Chestnut  Quartet 
Haydn  Op64  Nol : mvmt  1 
Mr.  Geber 

Ash  Quartet 

Haydn  Op64  No6:  mvmt  1 
Mr  Rhodes 

Oak  Quartet 

Haydn  Op77  Nol:  mvmt  1 
Mr  Fischer 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  24,  2014 


Conducting 

Composition 

B SO/Other 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  June  25,  2014 

Instrumental  Vocal 


10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:30  PM 

Brass  Program  of  June29  SOH 

Please  see  posted 
rehearsal  order 

11:00  AM- 
12:30  PM 

Bruckner:  Os  justi  CMH 

All  Vocal  Fellows 

Preparation  for 

demonstration 

to  TMC  Brass  Fellows 

Kerr,  piano 

Mr.  Smith 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
2:30  PM 

BOULANGER:  Clairieres  V7 

dans  le  ciel 
Mr.  Smith 

SEEGER:  Sandburg  Songs  CMH 
Ms.  Iwama 

STFtAUSS:  Selected  songs  V8 

Strickling,  Valitutto 

Individual  Coaching  CH  2 

Carroll,  Lee 
Mr  Sylvan 

1:30  PM  - 
3:30  PM 

Repertoire  Readings  SOH 

All  Woodwinds 

Strauss:  Till  Eulenspiegel 

Rachmaninoff:  Symphonic 

Dances 

Mr  Svoboda 

SCHUBERT  Grand  Duo  Birch 

VINAO:  Estudios  de  TCH 

Frontera 

Mr  Hudgins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  June  25,  2014 

Conducting I Composition BSO/Other 


10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr  Gandolfi 

10:00  AM  - 
12:30  PM 

Brass  Program  of  SOH 

June29 

Please  see  posted 
rehearsal  order 

11:00  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  25,  2014 


Instrumental 

Vocal 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

FAURE:  Chanson  d'Eve 
Mr  Smith 

V7 

LERDAHL:  Wake 
Ms.  Iwama 

Fitz  Gibbon,  Fung  only 

CMH 

Individual  Coaching 
Marquis,  Lee 
Mr  Sylvan 

CH  2 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4 00  PM  - 

5 00  PM 

HINDEMITH:  Das 
Marienleben 
Ms.  Iwama 

CMH 

SCHUMANN 
Liebesfruhling 
Nelson,  Fung 
Mr.  Sylvan 

CH  2 

RANDS:  Folk  Songs 
Strickling,  Kerr  only 

V6 

STRAUSS:  Selected  songs 
Carroll,  Lee 

WB 

4:00  PM- 
6 00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

JONES  So  Eden  Birch 

Mr  Asbury 

4 45  PM- 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  June  25,  2014 


Conducting 

Composition 

BSO/Other 

1:45  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

JONES:  So  Eden..  Birch 

Mr  Asbury 

4:45  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  June  25,  2014 


5:00  PM  - 
6 00  PM 

Instrumental 

Vocal 

SCHUMANN  CH  2 

Liebesfruhling 
McDonald,  Fung 
Mr  Sylvan 

RESPIGHI  II  Tramonto  V6 

Wyatt,  Valitutto  only 

RANDS  Folk  Songs  CMH 

Ms.  Iwama 
LeMesh,  Kerr  only 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar  SOH 

Masterclass 

All  quartets  attend 

Spruce  Quartet 
Beethoven  Op95:  last  mvmt 
Mr  Sokol 

Maple  Quartet 

Haydn  Op50  No6  mvmt  II,  III 
Mr.  Fischer 

Pine  Quartet 

Haydn  Op64  No5  mvmt  II,  IV 
Mr  Geber 

Beech  Quartet 
Schubert  D112:  mvmt  1 
Mr  Weilerstein 

Cedar  Quartet 

Beethoven  Op74:  slow  mvmt 
Mr  Swensen 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  25,  2014 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  June  26,  2014 

Instrumental  Vocal 


10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

CHEN:  My  Childhood  CH  1 

DIETRICH:  Sonata  CH  2 

SCHUMANN  Pictures 
from  the  East 

10:00  AM  - 
12:30  PM 

Brass  Program  of  June29  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Singers'  Forum  CMH 

Phyllis  Curtin  Masterclass 
Piano:  Lee 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1 30  PM- 
2:30  PM 

STROZZI  Selected  Songs  CH  2 

Fitz  Gibbon,  Lee, 

Christeson 

STROZZI  Selected  Songs  CH  2 

Fitz  Gibbon,  Lee, 

Christeson 

Individual  Coaching  VI 

Wyatt,  Kerr 
Mr.  Sylvan 

1 30  PM  - 
3 30  PM 

Bass  Class  Birch 

TMC  2014  chamber 
asignments 
Mr  Seeber 

Flute  Class  V8 

1st  flute  excerpts 
Ms  Rowe 

Oboe  Class  SOH 

Mr  Ferrillo  GR 

Clarinet  Class  Hos 

Mendelssohn:  Symphony  No3 
Beethoven:  Symphony  No8 
Rachmaninoff  Symphony 
No2 

Mr.  Martin 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  June  26,  2014 

Conducting | Composition BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Brass  Program  of  SOH 

June29 

Please  see  posted 
rehearsal  order 

Piece-a-Day  Project  HTRN 

Kick-Off  Meeting 

10:30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:30  PM 

1 30  PM  - 
3 30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  26,  2014 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Bassoon  Class 

Solo  or  excerpt  of  choice 

Mr.  Svoboda 

V7 

Horn  Class 
Audition  DVD  review 
Mr  Sebring 

CH  3 

Trumpet  Class 
Mr  Wright 

SOH 

Trombone  Class 
Audition  review  & Prep 
Mr  Oft 

CMH 

Percussion  Class 
Mr  Atkatz 

TCH 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

STROZZI:  Selected  Songs 
Marquis,  Lee,  Christeson 

CH  2 

Strozzi:  Arias 
Marquis,  Lee,  Christeson 

CH  2 

Individual  Coaching 
Songer,  Kerr 
Mr.  Sylvan 

VI 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4 00  PM  - 

5 00  PM 

STROZZI  Selected  Songs 
Fitz  Gibbon,  Marquis,  Lee, 
Christeson 

CH  2 

STROZZI:  Selected  Songs 
Fitz  Gibbon,  Marquis,  Lee, 
Christeson 

CH  2 

Individual  Coaching 
Vallone,  Fung 
Mr  Sylvan 

CMH 

RANDS:  Folk  Songs 
Ms  Iwama 
Strickling,  Kerr  only 

V6 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  June  26,  2014 


Conducting  | Composition  | BSO/Other 

1:30  PM  - 
3:30  PM 

1 45  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  June  26,  2014 

Instrumental 

4:00  PM  - String  Quartet  Seminar 

6:00  PM  Rehearsals 

See  separate  schedule 

DAHL:  Allegro  & Arioso 


Vocal 


WB 


BERGER:  Quintet  Birch 


VINAO:  Estudios  de  TCH 

Frontera 


4:45  PM  - String  Quartet  Seminar 
6:00  PM  Coachings 

See  separate  schedule 


5:00  PM  - 
6:00  PM 


RESPIGHI:  II  Tramonto 
Wyatt,  Valitutto  only 
Ms.  Iwama 


V6 


7:00  PM  - 


8 00  PM 


7 00  PM-  String  Quartet  Seminar 
10:00  PM  Masterclass 

All  quartets  attend 


Sequoia  Quartet 
Fine:  mvmt  I 
Mr  Rhodes 


RANDS:  Folk  Songs 

CH  2 

Nelson,  Kerr  only 

Individual  Coaching 

CMH 

Rosenthal,  Fung 

Mr.  Sylvan 

VAUGHAN  WILLIAMS:  On  CH  1 
Wenlock  Edge 
Festa,  Fung  only 

SOPER  Helen  Enfettered  CH  2 
Marquis,  Vallone, 

Valitutto  only 


SOH 


Sycamore  Quartet 
Bartok  No2:  mvmt  II 
Mr  Swensen 


Cottonwood  Quartet 
Sibelius:  mvmt  I 
Mr  Weilerstein 


Elm  Quartet 
Dvorak  Op105:  mvmt  I 
Mr  Jennings 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  June  26,  2014 


Conducting  | Composition 

B SO/Other 

4:00  PM  - 
6 00  PM 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM- 
8 00  PM 

7:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  June  27,  2014 

Instrumental  I Vocal 


10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:30  PM 

Brass  Program  of  June29  SOH 

Please  see  posted 
rehearsal  order 
Including  TMC  singers 

Brass  Program  of  June29  SOH 

Please  see  posted 
rehearsal  order 
Including  TMC  singers 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM  - 
3:30  PM 

RIHM:  Quartet  No13  CH  2 

JONES:  So  Eden  . Birch 

VINAO:  Estudios  de  TCH 

Frontera 

Mr  Hudgins 

Vocal  Class  CMH 

Mr.  Sylvan 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:15  PM- 
4 30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:30  PM 

PLOG:  Octet  Formal 

Lecture-Demo  Gardens 

performance  Tent 

included  in  Tanglewood 
Family  Fun  Festival 

4:00  PM  - 
5:00  PM 

STROZZI:  Selected  Songs  CH  2 

Fitz  Gibbon,  Lee, 

Christeson 
Mr  Sylvan 

STROZZI:  Selected  Songs  CH  2 

Fitz  Gibbon,  Lee, 

Christeson 
Mr  Sylvan 

ZEMLINSKY:  Selected  WB 

songs 

RANDS:  Folk  Songs  Birch 

Ms.  Iwama 
Nelson,  Kerr  only 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


I 

I 

I 

i 
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Friday,  June  27,  2014 

Conducting I Composition BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Brass  Program  of  SOH 

June29 

Please  see  posted 
rehearsal  order 
Including  TMC  singers 

Piece-a-Day  Project 
Writing  day 

12:15  PM  - 
1:30  PM 

1 30  PM  - 
3:30  PM 

JONES:  So  Eden  Birch 

1:45  PM  - 
3 00  PM 

3:15  PM  - 
4 30  PM 

3:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  27,  2014 


4 00  PM  - 
6 00  PM 

Instrumental 

Vocal 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

4 45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5 00  PM  - 
6:00  PM 

Strozzi:  Arias  CH  2 

Marquis,  Lee,  Christeson 
Mr.  Sylvan 

Strozzi  Arias  CH  2 

Marquis,  Lee,  Christeson 
Mr  Sylvan 

LERDAHL:  Wake  Birch 

Fitz  Gibbon,  Fung  only 
Ms.  Iwama 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  27,  2014 


Conducting 

Composition 

BSO/Other 

4:00  PM- 
6:00  PM 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

8:00  PM 

Concert 

[SOH] 

Kenny 

Barron 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  June  28,  2014 

Instrumental  j Vocal 


10:00  AM  - 
11:00  AM 

HINDEMITH  Das  Birch 

Marienleben 

Ms.  Iwama 

SCHUMANN  CH  2 

Liebesfruhling 

McDonald,  Fung 

Mr.  Sylvan 

10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

CHEN  My  Childhood  CHI 

Mr  Lefkowitz 

10:00  AM  - 
12:30  PM 

Brass  Program  of  June29  SOH 

Dress  rehearsal 
Please  see  posted 
rehearsal  order 

11:00  AM  - 
12:00  PM 

SEEGER:  Sandburg  Songs  Birch 
Ms.  Iwama 

STRAUSS  Selected  songs  CMH 
Carroll,  Lee 
Mr.  Smith 

Individual  Coaching  CH  2 

Ryan,  Valitutto 
Mr.  Sylvan 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM  - 
2:30  PM 

VINAO:  Estudios  de  SOH 

Frontera 

Dress  Rehearsal 

FAURE:  Chanson  d'Eve  CMH 

Mr.  Smith 

RESPIGHI:  II  Tramonto  V7 

Wyatt,  Valitutto  only 
Ms.  Iwama 

Individual  Coaching  VI 

Weisinger,  Fung 
Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  June  28,  2014 

Conducting | Composition BSO/Other  [ 


10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Brass  Program  of  SOH 

June29 

Dress  rehearsal 
Please  see  posted 
rehearsal  order 

Piece-a-Day  Project 
Writing  day 

11:00  AM  - 
12:00  PM 

12:15  PM  - 
1:30  PM 

1:30  PM- 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  June  28,  2014 


1:30  PM- 
3:30  PM 

Instrumental 

Vocal 

Piano  Class  CH  3 

Mr  Solzhenitsyn 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

BOULANGER:  Clairieres  CMH 

dans  le  ciel 
Mr.  Smith 

STRAUSS:  Selected  songs  V7 

Strickling,  Valitutto 
Ms.  Iwama 

Individual  Coaching  VI 

Fitz  Gibbon,  Lee 
Mr  Sylvan 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM- 
5:00  PM 

IVES:  Selected  songs  V8 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

BERGER  Quintet  EB 

JONES  So  Eden  WB 

Mr.  Asbury 

4 45  PM  - 
6 00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5 00  PM  - 

6 00  PM 

DRUCKMAN:  Bo  V8 

Rosenthal,  Songer, 

Strickling,  Lee  only 

5:45  PM 

6 00  PM  - 
10  00  PM 

String  Quartet  Seminar  SOH 

Dress  rehearsals 
See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  June  28,  2014 


Conducting 

Composition 

B SO/Other 

1:30  PM  - 
3:30  PM 

1:45  PM  - 
3:00  PM 

2:30  PM  - 
3:30  PM 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM- 
6:00  PM 

JONES:  So  Eden...  WB 

Mr.  Asbury 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

5:45  PM 

Concert 

[SHED] 

Prairie  Home 
Companion 

6:00  PM- 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  June  29,  2014 

Instrumental  | Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

WILLIAMS  Sound  the  Bells 
PLOG  Octet 

BRUCKNER  Three  Motets 
JOLAS  Lassus  Ricercare 
VINAO  Estudios  de  Frontera 
YOUNG  Fata  Morgana 
REVUELTAS  Sensemaya 

see  Instrumental  Schedule 

1:00  PM  - 
11:00  PM 

String  Quartet  Seminar  SOH 

Dress  rehearsals 
See  separate  schedule 

1:30  PM  - 
2:30  PM 

SCHUMANN:  CH  2 

Liebesfruhling 

Nelson,  Fung 

Mr.  Sylvan 

BACH  Cantata  No158  CH  1 

McDonald,  Kerr  only 

SOPER:  Helen  Enfettered  Maple 

Marquis,  Vallone, 

Valitutto  only 
Mr.  Watkins 

1 30  PM  - 
3:30  PM 

HERTZBERG  Meditation  WB 

Boreale 

2 30  PM- 
3:30  PM 

VAUGHAN  WILLIAMS:  On  Maple 
Wenlock  Edge 
Festa,  Fung  only 
Mr  Watkins 

DRUCKMAN  Bo  CH  2 

Rosenthal,  Songer, 

Strickling,  Lee  only 
Mr  Sylvan 

RANDS:  Folk  Songs  CH  1 

LeMesh,  Kerr  only 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Sunday,  June  29,  2014 

Conducting I Composition , B SO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM  - 
11:00  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  June  29,  2014 

Instrumental 

4:00  PM  - SCHUBERT:  Grand  Duo 
5:00  PM  Mr.  Solzhenitsyn 


CH 


Vocal 

3 WEESNER:  Mother 
Tongues 

Rosenthal,  Lee  only 
Mr.  Watkins 


Maple 


STRAUSS:  Till  Eulenspiegel  CH  1 
einmal  anders! 

Chodorowski  only 
Mr  Jennings 


Individual  Coaching  CH  2 

Strickling,  Kerr 
Mr.  Sylvan 


4:00  PM  - DAHL:  Allegro  & Arioso  CMH 

6:00  PM  Ms.  Rowe 


JONES  So  Eden  WB 


5:00  PM  - 
6:00  PM 


STROZZI:  Selected  Songs 
Fitz  Gibbon,  Marquis,  Lee, 
Christeson 
Mr  Sylvan 


CH 


2 STROZZI:  Selected  Songs 
Fitz  Gibbon,  Marquis,  Lee, 
Christeson 
Mr.  Sylvan 


CH  2 


DIETRICH  Sonata  CH  3 

SCHUMANN:  Pictures 
from  the  East 
Mr  Solzhenitsyn 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  June  29,  2014 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

JONES:  So  Eden  . 

WB 

5:00  PM- 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


55 


Monday,  June  30,  2014 

Instrumental 

10  00  AM-  CHEN:  My  Childhood 
12:00  PM 


V 7 


Vocal 


BERGER  Quintet 
Mr.  Henegar 


10:00  AM 


String  Quartet  Seminar 
Concert  I 

Sequoia  Quartet 
Chestnut  Quartet 
Maple  Quartet 
Spruce  Quartet 
Hickory  Quartet 


10:30  AM  - 
12:30  PM 


1 :00  PM 


String  Quartet  Seminar 
Concert  II 

Beech  Quartet 
Sycamore  Quartet 
Cedar  Quartet 
Pine  Quartet 
Elm  Quartet 


1 30 


PM- 


TMCO  horns  * 


2:20  PM 


July6  program 
Mr  Winter 


TMCO  trumpets  * 
July6  program 
Mr  Wright 

TMCO  low  brass  * 
July6  program 
Mr  Oft 


Birch 


SOH 


see  Instrumental  Schedule 


Singers'  Forum 
Phyllis  Curtin  Masterclass 
Piano:  Valitutto 


SOH 


see  Instrumental  Schedule 


EB 


CMH 


CMH 


WB 


* Following  this  sectional: 
All  TMCO  brass  will  meet 
for  a tutti  brass  sectional  in 
the  West  Barn 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  30,  2014 


Conducting  | Composition 

B SO/Other 

10:00  AM  - 
12:00  PM 

CHEN:  My  Childhood  V7 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:30  AM  - 
12:30  PM 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:30  PM  - 
2:20  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday, 

June  30,  2014 

Instrumental 

Vocal 

1 30  PM  - 

2 30  PM 

SCHUBERT:  Grand  Duo  VI 

WEESNER:  Mother  CH  1 

Tongues 

Rosenthal,  Lee  only 
Mr.  Watkins 

Individual  Coaching  CH  2 

LeMesh,  Valitutto 
Mr  Sylvan 

1:30  PM- 
3:30  PM 

TMCO  woodwinds  Birch 

July6  program 
Cohen, cond 

TMCO  percussion  TCH 

July6  program 
Mr  Hudgins 

2:30  PM  - 
3:30  PM 

TMCO  tutti  brass  WB 

July6  program 

Mr  Oft,  Mr.  Winter,  Mr  Wright 
Canellakis,  cond 

STROZZI:  Selected  Songs  CH  2 

Marquis,  Lee,  Christeson 
Mr  Sylvan 

DIETRICH:  Sonata  V8 

SCHUMANN  Pictures 
from  the  East 

RANDS:  Folk  Songs  V7 

Nelson,  Kerr  only 
Ms.  Iwama 

STROZZI:  Selected  Songs  CH  2 

Marquis,  Lee,  Christeson 
Mr  Sylvan 

VAUGHAN  WILLIAMS:  On  CH  1 

Wenlock  Edge 
Festa,  Fung  only 
Mr  Watkins 

4:00  PM  - 
5 00  PM 

LERDAHL:  Wake  CH  1 

Fitz  Gibbon,  Fung  only 
Ms.  Iwama 

Individual  Coaching  CH  2 

Wyatt,  Kerr 
Mr.  Sylvan 

4:00  PM 

String  Quartet  Seminar  SOH 

Concert  III 

Cottonwood  Quartet 
Ash  Quartet 
Birch  Quartet 
Oak  Quartet 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  30,  2014 


Conducting 

Composition  | BSO/Other 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3 30  PM 

TMCO  woodwinds  Birch 

July6  program 
Cohen, cond 

Composition  Class  HTRN 

Mr  Harbison 

2:30  PM  - 
3:30  PM 

TMCO  tutti  brass  WB 

July6  program 
Mr  Oft,  Mr  Winter,  Mr. 

Wright 

Canellakis,  cond 

4:00  PM  - 
5:00  PM 

4:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  June  30,  2014 


4 00  PM- 
6 00  PM 

Instrumental 

Vocal 

DAHL:  Allegro  & Arioso  Birch 

5 00  PM  - 

6 00  PM 

RANDS  Folk  Songs  CH  1 

Strickling,  Kerr  only 
Ms.  Iwama 

SOPER  Helen  Enfettered  CMH 

Marquis,  Vallone, 

Valitutto  only 
Mr.  Watkins 

Individual  Coaching  CH  2 

Rosenthal,  Fung 
Mr.  Sylvan 

8:00  PM  - 
10:00  PM 

TMCO  July6  Program  CH  2 

Violin  section  leaders 
Carson,  Chodorowski,  Ito, 

Li,  Thomas 
Class  with  Mr.  Lowe 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  30,  2014 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

SOPER:  Helen  CMH 

Enfettered 
Mr  Watkins 
Marquis,  Vallone, 

Valitutto  only 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


61 


Tuesday,  July  01,  2014 

Instrumental  Vocal 


10:00  AM  - 
12:00  PM 

RIHM:  Quartet  No13 
Mr  Fischer 

CH  1 

BERGER:  Quintet 
Mr  Henegar 

Maple 

10:00  AM  - 
12:30  PM 

TMCO  strings 
July6  program 
Canellakis,  cond 

SOH 

10:30  AM  - 
11:30  AM 

DIETRICH:  Sonata 
SCHUMANN  Pictures 
from  the  East 
Mr  Solzhenitsyn 

CH  2 

10:30  AM  - 
12:30  PM 

Vocal  Class 

Evolution  of  vocal  styles 
and  expression 
Mr  Dyer 

CH  3 

11:30  AM  - 
12:30  PM 

SCHUBERT:  Grand  Duo 
Mr  Solzhenitsyn 

CH  2 

1:30  PM  - 
2:30  PM 

PERLE:  Six  Etudes 
Mr  Drury 

CH  1 

POULENC:  Selected 
Songs 

V8 

1:30  PM  - 
3:30  PM 

DRUCKMAN  Bo 
Mr  Sylvan 

Birch 

DRUCKMAN  Bo 
Mr.  Sylvan 

Birch 

JONES:  So  Eden 
Mr  Asbury 

WB 

2:30  PM  - 
3:30  PM 

CHEUNG:  Roundabouts 
Mr  Drury 

CH  1 

STRAUSS:  Selected  songs 
Mr.  Smith 
Carroll,  Lee 

CH  2 

4:00  PM  - 
5:00  PM 

IVES:  Selected  songs 
Mr.  Watkins 

CMH 

ZEMLINSKY:  Selected 

songs 

Mr  Smith 

Maple 

Individual  Coaching 
Vallone,  Fung 
Mr.  Sylvan 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  01,  2014 

Conducting | Composition | B SO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  strings  SOH 

July6  program 
Canellakis,  cond 

10:30  AM  - 
11:30  AM 

10:30  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3 30  PM 

DRUCKMAN:  Bo  Birch 

Mr  Sylvan 

JONES:  So  Eden  WB 

Mr.  Asbury 

JONES  So  Eden ...  WB 

Mr.  Asbury 

2:30  PM  - 
3 30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  01,  2014 


4 00  PM- 
6 00  PM 

Instrumental 

Vocal 

Piano  Class  CH  3 

Intro  Meeting 
Mr  Drury 

HERTZBERG  Meditation  WB 

Boreale 

Mr  Gazouleas 

4 00  PM- 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5 00  PM  - 
6:00  PM 

SCHUMANN:  CH  1 

Liebesfruhling 
McDonald,  Fung 
Mr  Sylvan 

WEESNER:  Mother  CMH 

Tongues 

Rosenthal,  Lee  only 
Mr  Watkins 

8:00  PM 

BSCP  Concert  SOH 

WYNER  Into  the  evening  air 
DEBUSSY  Sonata  for  flute, 
viola,  and  harp 
SCHUBERT  Octet,  D803 

BSCP  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  01,  2014 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6 00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

5:00  PM  - 
6:00  PM 

8:00  PM 

BSCP  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSCP  Concert 

see  Instrumental  Schedule 
for  program  detail 

Concert 

[SOH] 

BSCP 

concert 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  02,  2014 

Instrumental  Vocal 


10:00  AM  - 
12:00  PM 

10  00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

DIETRICH:  Sonata  VI 

SCHUMANN:  Pictures 
from  the  East 

SEEGER:  Sandburg  Songs  CH  2 
Ms.  Iwama 

SCHUMANN  Maple 

Liebesfruhling 
Nelson,  Fung 
Mr  Sylvan 

SOPER:  Helen  Enfettered  Birch 

Marquis,  Vallone, 

Valitutto  only 
Demirjian,  conductor 
Mr  Watkins 

11:30  AM  - 
12:30  PM 

SCHUBERT:  Grand  Duo  V8 

HARBISON:  Parody  Birch 

Fantasia 

Mr.  Drury 

RESPIGHI:  II  Tramonto  CH  2 

Wyatt,  Valitutto  only 
Ms.  Iwama 

12:30  PM  - 
1 30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1 30  PM  - 

2 00  PM 

Alleluia  rehearsal  SOH 

All  Fellows 
Mr.  Oliver 

Alleluia  rehearsal  SOH 

All  Fellows 
Mr.  Oliver 

2:30  PM 

TMC  Opening  Exercises  SOH 

All  Fellows  & Faculty 

TMC  Opening  Exercises  SOH 

All  Fellows  & Faculty 

4:00  PM  - 
5 00  PM 

STROZZI:  Selected  Songs  CH  2 

Fitz  Gibbon,  Lee, 

Christeson 
Mr  Sylvan 

SCHUBERT  Grand  Duo  CH  1 

Mr.  Solzhenitsyn 

STROZZI:  Selected  Songs  CH  2 

Fitz  Gibbon,  Lee, 

Christeson 
Mr.  Sylvan 

FAURE:  Chanson  d'Eve  CMH 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  02,  2014 

Conducting j Composition j B SO/Other 


10:00  AM  - 
12:00  PM 

Composition  Class  CH  3 

Mr.  Dyer 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Eddins 

[SHED] 

10:30  AM  - 
11:30  AM 

SOPER:  Helen  Enfettered  Birch 

Marquis,  Vallone, 

Valitutto  only 
Demirjian,  conductor 
Mr  Watkins 

11:30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM  - 
2:00  PM 

Alleluia  rehearsal  SOH 

All  Fellows 
Mr.  Oliver 

Alleluia  rehearsal  SOH 

All  Fellows 
Mr,  Oliver 

2:30  PM 

TMC  Opening  Exercises  SOH 

All  Fellows  & Faculty 

TMC  Opening  Exercises  SOH 
All  Fellows  & Faculty 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  02,  2014 


4 00  PM  - 

5 00  PM 

Instrumental 

Vocal 

HINDEMITH  Das  Maple 

Marienleben 

Ms.  Iwama 

VAUGHAN  WILLIAMS:  On  WB 

Wenlock  Edge 
Festa,  Fung  only 
Mr.  Watkins 

BACH:  Cantata  No158  Maple 

McDonald,  Kerr  only 
Mr.  Sylvan 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5 00  PM  - 
6:00  PM 

DIETRICH  Sonata  CH  1 

SCHUMANN:  Pictures 
from  the  East 
Mr  Solzhenitsyn 

BOULANGER  Clairieres  CMH 

dans  le  ciel 
Mr.  Smith 

STRAUSS:  Selected  songs  Maple 
Strickling,  Valitutto 
Ms.  Iwama 

Individual  Coaching  CH  2 

Carroll,  Lee 
Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  02,  2014 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4 00  PM  - 
6:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

BSO 

Rehearsal 

Fisch 

[SHED] 

5:00  PM- 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  03,  2014 

Instrumental 


Vocal 


10  00  AM  - 
12:00  PM 


Piano  Class 
Mr  Ohlsson 


DZUBAY  Quartet  Nol 


CH  1 


CH  2 


10  00  AM  - 
12:30  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


SOH 


10:30  AM 
12:30  PM 


Singers'  Forum 
Phyllis  Curtin  Masterclass 
Piano:  Kerr 


CMH 


1 30  PM  - 
3:30  PM 


Violin  Seminar 
Groups  as  assigned 


Ms.  Bewick: 
Ms.  Lee: 
Mr.  Lefkowitz: 
Ms  Smirnova: 

VI 

V7 

V6 

V8 

Viola  Class 

Rep  for  BSO  play-in  audition 
Mr  Gazouleas 

WB 

Cello  Class 
Excerpts  as  assigned 
Mr  Young 

Birch 

Bass  Class 
Mock  audition 
Mr  Roy,  Mr.  Stovall 

SOH 

Flute  Class 

Piccolo  101  & excerpts 
Ms.  Meyers 

Hos 

Oboe  Class 
English  horn  excerpts 
Mr  Sheena 

Ash 

Clarinet  Class 

Maple 

Open  forum 
Mr  Hudgins 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  03,  2014 

Conducting I Composition | BSO/Other 


10:30  AM  - 
12:30  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Eddins 

[SHED] 

10:30  AM  - 
12:30  PM 

1 30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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* 


Thursday,  July  03,  2014 


Instrumental 

Vocal 

1:30  PM  - 
3 30  PM 

Bassoon  Class 
Mock  audition 
Mr  Henegar,  Ms  Nelsen, 
Mr  Svoboda 

(CHI  reserved  for  warmup) 

CH  2 

Horn  Class 
Solo  playing 
Mr  Sommerville 

CMH 

Trumpet  Class 
Audition  review 
Mr  Rolfs 

CH  3 

Trombone  Class 
All  low  brass  Fellows 
Recording  tech 
Mr  Oft 

EB 

Percussion  Class 
Mr.  Liuzzi 

TCH 

Harp  Class 
Ms.  Zhou 

SOH 

GR 

4:00  PM  - 
5:00  PM 

Individual  Coaching 
LeMesh,  Valitutto 
Mr.  Sylvan 

CH  1 

4:00  PM  - 
6:00  PM 

LERDAHL:  Wake 
Ms.  Iwama 

Birch 

LERDAHL:  Wake 
Ms.  Iwama 

Birch 

WEESNER  Mother 
Tongues 

Mr  Drury,  Mr  Watkins 

Maple 

WEESNER  Mother 
Tongues 

Mr  Drury,  Mr  Watkins 

Maple 

CHEN:  My  Childhood 
Mr  Lefkowitz 

SOH 

GR 

DAHL:  Allegro  & Arioso 
Ms  Rowe 

SOH 

STRAUSS:  Capriccio 

CH  2 

STRAUSS  Till  Eulenspiegel 
einmal  anders! 

WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  03,  2014 


73 


Thursday,  July  03,  2014 


4:00  PM  - 
6 00  PM 

Instrumental 

Vocal 

MATHESON:  Anatomy  of  Hos 

Melancholy 

MAKAN  Two  EB 

5:00  PM  - 
6:00  PM 

Individual  Coaching  CH  1 

Ryan,  Valitutto 
Mr,  Sylvan 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Friday,  July  04,  2014 

Instrumental  I Vocal 


8:30  AM  - 
9 40  AM 

TMC  Orchestra  Seminar  Maple 

Introduction  & Overview 
Mr  Volpe 

TMC  Orchestra  Seminar  Maple 

Introduction  & Overview 
Mr.  Volpe 

9 00  AM  - 
9:30  AM 

JONES  So  Eden  SOH 

Dress  Rehearsal 

10  00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

RIHM  Quartet  Nol 3 CH  2 

Mr  Fischer 

Vocal  Class  CMH 

Ms.  Iwama 

1:30  PM  - 
1:55  PM 

DAHL:  Allegro  & Arioso  SOH 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

STRAUSS  Selected  songs  CH  2 
Carroll,  Lee 
Mr  Smith 

1:30  PM  - 
3:30  PM 

RESPIGHI:  II  Tramonto  VI 

Ms  Iwama 

VAUGHAN  WILLIAMS:  Maple 

On  Wenlock  Edge 
Mr  Gazouleas, 

Mr  Watkins 

MATHESON:  Anatomy  of  CH  1 

Melancholy 

Mr.  Fischer 

BEETHOVEN  Quartet,  Hos 

Op18  Nol 

RESPIGHI:  II  Tramonto  VI 

Ms  Iwama 

VAUGHAN  WILLIAMS:  Maple 

On  Wenlock  Edge 
Mr,  Gazouleas, 

Mr.  Watkins 

2:30  PM  - 
3:30  PM 

NATHAN  Toying  SOH 

Individual  Coaching  CH  2 

Songer,  Kerr 
Mr.  Sylvan 

2:30  PM  - 
4 00  PM 

BOYKAN:  As  Once.  EB 

4:00  PM  - 
4:55  PM 

SCHUBERT  Grand  Duo  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  04,  2014 

Conducting | Composition | BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Introduction  & 

Overview 
Mr.  Volpe 

TMC  Orchestra  Seminar  Maple 
Introduction  & 

Overview 
Mr.  Volpe 

9:00  AM  - 
9:30  AM 

JONES:  So  Eden  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

1:30  PM  - 
1:55  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Conducting  Class  CH  3 

Mr  Dyer 

2:30  PM  - 
3:30  PM 

2:30  PM- 
4:00  PM 

4:00  PM  - 
4:55  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  04,  2014 


4:00  PM- 
5:00  PM 

Instrumental 

Vocal 

SCHUMANN  CH  2 

Liebesfruhling 

McDonald,  Fung 

Mr.  Sylvan 

4:00  PM  - 
6:00  PM 

LERDAHL  Wake  Birch 

Mr.  Drury,  Ms.  Iwama 

SOPER:  Helen  Enfettered  WB 

Mr  Watkins 

TMCO  Rosenkavalier  Maple 

Violin  section  leaders 
Atwood,  Joyce,  Noone, 

Nowik 

Class  with  Mr.  Lowe 

STRAUSS:  Till  Eulenspiegel  EB 

einmal  anders! 

Mr  Jennings 

STRAUSS  Capriccio  CH  1 

Mr  Fischer 

LERDAHL:  Wake  Birch 

Mr.  Drury,  Ms.  Iwama 

SOPER  Helen  Enfettered  WB 

Mr  Watkins 

5 00  PM  - 
6:00  PM 

DIETRICH:  Sonata  SOH 

SCHUMANN:  Pictures 
from  the  East 
Dress  Rehearsal 

Individual  Coaching  CH  2 

Festa,  Lee 
Mr.  Sylvan 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  04,  2014 


Conducting 

Composition  | BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

LERDAHL  Wake  Birch 

Mr.  Drury,  Ms.  Iwama 

SOPER:  Helen  WB 

Enfettered 

Mr  Watkins 

5:00  PM  - 
6:00  PM 

8:00  PM 

Concert 

[SHED] 

James 

Taylor 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  05,  2014 

Instrumental  Vocal 


9:00  AM  - 
9 30  AM 

CHEN:  My  Childhood  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10  30  AM  - 
11:30  AM 

SCHUMANN  CH 1 

Liebesfruhling 

Nelson,  Fung 

Mr.  Sylvan 

ZEMLINSKY:  Selected  CH  2 

songs 

Mr.  Smith 

10:35  AM  - 
1:05  PM 

11:30  AM  - 
12:30  PM 

HINDEMITH:  Das  V7 

Marienleben 

Ms.  Iwama 

BOULANGER:  Clairieres  CH  2 

dans  le  ciel 
Mr.  Smith 

1:30  PM  - 
2:20  PM 

TMCO  horns  * CMH 

Rosenkavalier 

Mr  Snider 

TMCO  trumpets  * EB 

Rosenkavalier 

Mr  Rolfs 

TMCO  low  brass  * WB 

Rosenkavalier 

Mr  Roylance 

* Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a tutti  brass  sectional  in 
the  West  Barn 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  05,  2014 

Conducting I Composition BSO/Other 


9:00  AM  - 
9:30  AM 

CHEN:  My  Childhood  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

10:35  AM  - 
1:05  PM 

BSO 

Rehearsal 

Fisch 

[SHED] 

11:30  AM  - 
12:30  PM 

1:30  PM  - 
2:20  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday 

July  05,  2014 

Instrumental 

Vocal 

1:30  PM  - 
2:30  PM 

STROZZI:  Selected  Songs  CH  2 

Fitz  Gibbon,  Marquis,  Lee, 

Christeson 
Mr  Sylvan 

STROZZI  Selected  Songs  CH  2 

Fitz  Gibbon,  Marquis,  Lee, 
Christeson 
Mr.  Sylvan 

FAURE:  Chanson  d'Eve  Maple 

Mr.  Smith 

STRAUSS  Selected  songs  CH  1 
Ms  Iwama 
Strickling,  Valitutto 

1:30  PM  - 
3:30  PM 

TMCO  strings  SOH 

Rosenkavalier 

Mr  Lehninger,  cond 

TMCO  woodwinds  Birch 

Rosenkavalier 
Cohen, cond 
Mr  Ferrillo 

TMCO  percussion  TCH 

Rosenkavalier 

Mr  Bauch 

TMCO  harps  SOH 

Rosenkavalier  GR 

Ms.  Zhou 

2 30  PM  - 

3 30  PM 

TMCO  tutti  brass  WB 

Rosenkavalier 

Canellakis,  cond 

Mr  Rolfs,  Mr  Roylance, 

Mr  Snider 

SEEGER:  Sandburg  Songs  CH  1 
Ms.  Iwama 

Individual  Coaching  CH  2 

Weisinger,  Fung 
Mr  Sylvan 

4 00  PM- 
4:30  PM 

BERGER  Quintet  SOH 

Dress  Rehearsal 

4 00  PM- 
5:00  PM 

BACH:  Cantata  No158  CHI 

McDonald,  Kerr  only 
Mr  Sylvan 

IVES:  Selected  songs  Maple 

Mr.  Watkins 

POULENC  Selected  CH  2 

Songs 

Mr  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  05,  2014 


Conducting 



Composition 

BSO/Other 

1:30  PM  - 
2 30  PM 

1:30  PM  - 
3:30  PM 

TMCO  strings 
Rosenkavalier 
Mr  Lehninger,  cond 

SOH 

TMCO  woodwinds 
Rosenkavalier 
Cohen,  cond 
Mr  Ferrillo 

Birch 

2:30  PM  - 
3:30  PM 

TMCO  tutti  brass 
Rosenkavalier 
Canellakis,  cond 
Mr  Rolfs,  Mr  Roylance, 
Mr.  Snider 

WB 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday 

July  05,  2014 

Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

DRUCKMAN:  Bo  Birch 

Mr  Sylvan,  Mr.  Bauch 

HERTZBERG:  Meditation  CH  1 

Boreale 

Mr  Gazouleas 

DRUCKMAN:  Bo  Birch 

Mr  Sylvan,  Mr  Bauch 

6:00  PM 

TMC  Prelude  Concert  SOH 

SCHUBERT  Grand  Duo 

see  Instrumental  Schedule 

8:35  PM 

BSO  Concert  SHED 

William  Eddins 
Renee  Fleming 

Great  works  of  the 
American  concert  hall  and 
opera  stage 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  05,  2014 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6 00  PM 

DRUCKMAN:  Bo  Birch 

Mr  Sylvan,  Mr  Bauch 

HERTZBERG  CH  1 

Meditation  Boreale 
Mr.  Gazouleas 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:35  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Eddins 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  06,  2014 

Instrumental 


Vocal 


10:00  AM 


TMC  Chamber  Concert 
DIETRICH  Sonata  in  G major 
BERGER  Quintet 
CHEN  My  Childhood 


SOH 


see  Instrumental  Schedule 


JONES  So  Eden  Sank  to  Grief 
DAHL  Allegro  & Arioso 
SCHUMANN  Pictures  from  the  East 


12:00  PM-  RESPIGHI:  II  Tramonto 
1:30  PM  Ms.  Iwama 


CH  1 


RESPIGHI  II  Tramonto 
Ms  Iwama 


CH  1 


VAUGHAN  WILLIAMS  Maple 

On  Wenlock  Edge 
Mr.  Gazouleas, 

Mr  Watkins 


VAUGHAN  WILLIAMS:  Maple 

On  Wenlock  Edge 
Mr.  Gazouleas, 

Mr  Watkins 


12:30  PM  - 


STRAUSS:  Capriccio 


2:00  PM 


Hos 


STRAUSS:  Till  Eulenspiegel  WB 
einmal  anders! 


MAKAN:  Two 


EB 


BOYKAN:  As  Once...  Maple 

Mr  Lefkowitz 


1 00  PM  - WEESNER  Mother  Tongues 
2:30  PM  Mr.  Drury,  Mr  Watkins 


CH  2 


WEESNER:  Mother 
Tongues 

Mr.  Drury,  Mr.  Watkins 


CH  2 


LERDAHL:  Wake  Birch 

Mr  Drury,  Ms.  Iwama 


LERDAHL  Wake  Birch 

Mr.  Drury,  Ms.  Iwama 


GANDOLFI:  As  Above  SOH 

Mr  Asbury 


2:35  PM 


BSO  Concert  SHED 

Asher  Fisch 

Garrick  Ohlsson 

BRAHMS  Piano  Concerto  No2 

LISZT  Les  Preludes 

WAGNER  Die  Meistersinger 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  06,  2014 

Conducting I Composition BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:00  PM  - 
1:30  PM 

12:30  PM  - 
2 00  PM 

1:00  PM  - 
2:30  PM 

LERDAHL:  Wake 
Mr.  Drury,  Ms.  Iwama 

Birch 

GANDOLFI:  As  Above 
Mr  Asbury 

SOH 

2:35  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Fisch 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  06,  2014 


3:30  PM  - 
3:55  PM 

Instrumental 

Vocal 

FAURE:  Chanson  d'Eve  SOH 

Dress  Rehearsal 

4:00  PM  - 
4:25  PM 

HINDEMITH  Das  SOH 

Marienleben 

Dress  Rehearsal 

4:30  PM- 
4:55  PM 

BOULANGER:  Clairieres  SOH 

dans  le  ciel 
Dress  Rehearsal 

5:00  PM  - 
5:25  PM 

STROZZI  Selected  Songs  SOH 

Dress  Rehearsal 

STROZZI:  Selected  Songs  SOH 

Dress  Rehearsal 

5 30  PM  - 
5:55  PM 

SEEGER:  Sandburg  Songs  SOH 

Dress  Rehearsal 

6:00  PM  - 
6:30  PM 

SCHUMANN  SOH 

Liebesfruhling 
McDonald,  Nelson,  Fung 
Dress  Rehearsal 

8:00  PM 

TMCO  Concert  SOH 

Stefan  Asbury 
HINDEMITH  Symphonic 
Metamorphosis 
BRUCKNER  Symphony  No4 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  06,  2014 


Conducting 

Composition 

BSO/Other 

3:30  PM  - 
3:55  PM 

4:00  PM  - 
4:25  PM 

4:30  PM  - 
4:55  PM 

5:00  PM  - 
5:25  PM 

5:30  PM  - 
5:55  PM 

6:00  PM  - 
6:30  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  07,  2014 

Instrumental  I Vocal 


90 


Monday,  July  07,  2014 
Conducting I Composition BSO/Other 
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Tuesday,  July  08,  2014 

Instrumental  Vocal 


10:00  AM  - 
12  30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Piano  Class  Maple 

Mr  Drury 

Singers'  Forum  CMH 

Phyllis  Curtin  Masterclass 
Piano  Fung 

1 30  PM- 
2:30  PM 

PERLE:  Six  Etudes  CMH 

Mr  Drury 

IVES:  Selected  songs  Maple 

Mr.  Watkins 

ZEMLINSKY:  Selected  CH  1 

songs 

Mr.  Smith 

RANDS:  Folk  Songs  CH  2 

LeMesh,  Nelson, 

Strickling,  Kerr  only 
Ms.  Iwama 

1:30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

CHEUNG:  Roundabouts  CMH 

Mr  Drury 

BACH:  Cantata  No158  Maple 

McDonald,  Kerr  only 

Mr.  Harbison,  Ms.  Upshaw 

STRAUSS:  Selected  songs  CH  1 
Carroll,  Lee 
Mr.  Smith 

STRAUSS:  Selected  songs  CH  2 
Strickling,  Valitutto 
Ms.  Iwama 

4:00  PM  - 
5:00  PM 

POULENC  Selected  songs  CH  1 
Mr.  Smith 

4:00  PM- 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

"Women's  Voices" 

STROZZI  Arias  and  duets 
SCHUMANN  Gedichte  aus 
"Liebesfruhling" 

HINDEMITH  Selections  from  Das 
Marlenleben 

BOULANGER  Selections  from 
Clairieres  dans  le  ciel 
FAURE  Selections  from  La 
chansons  d'Eve 

SEEGER  Five  Songs  to  Poems  by 
Carl  Sandburg 
(program  order  TBA) 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  08,  2014 

Conducting Composition j B SO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

130  PM  - 
3:30  PM 

"Music  Sources  and  CH  3 

Preparation" 

Mr  Burlingame 

2:30  PM  - 
3:30  PM 

4 00  PM  - 
5:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

"Music  to  the  Eyes"  HTRN 

Mr  Burlingame 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  09,  2014 

Instrumental  I Vocal 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

10  30  AM  - 
12:30  PM 

DZUBAY  Quartet  Nol  CH  1 

Mr  Jennings 

Singers'  Forum  CMH 

Phyllis  Curtin  Masterclass 
Piano:  Lee 

12:30  PM  - 
2:00  PM 

TMC  Photo/ Lunch  SOH 

All  Fellows,  Faculty,  Staff  TNT 

TMC  Photo /Lunch  SOH 

All  Fellows,  Faculty,  Staff  TNT 

2:00  PM  - 
3:00  PM 

NATHAN  Toying  SOH 

HARBISON  Parody  CH  1 

Fantasia 

Mr  Drury 

2 00  PM  - 
4:00  PM 

Vocal  Class  CMH 

Aria  for  singers 

Ms.  Hall,  Mr  Watkins 

4 00  PM  - 
6:00  PM 

HERTZBERG:  Meditation  CH  2 

Boreale 

Mr.  Gazouleas 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

5 00  PM  - 

6 00  PM 

SIBELIUS:  Luonnotar  Maple 

Strickling,  Fung  only 

8 00  PM  - 
10:00  PM 

BSO  Brass  Prelude  loc  TBD 

Rehearsal 

Including  RAVEL:  Daphnis 
(arr  Martin) 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  09,  2014 
Conducting j Composition j BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

12:30  PM  - 
2:00  PM 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  TNT 

Staff 

TMC  Photo /Lunch  SOH 

All  Fellows,  Faculty,  TNT 

Staff 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Composition  Class  HTRN 

Mr  Harbison 

4 00  PM  - 
6:00  PM 

HERTZBERG:  CH  2 

Meditation  Boreale 
Mr  Gazouleas 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6 00  PM 

8:00  PM  - 
10:00  PM 

8:00  PM 

Concert 

[SOH] 

Chanticleer 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  10,  2014 

Instrumental  Vocal 


9 00  AM  - 
10:30  AM 

SCHEUER:  Voices  SOH 

Quintet  1 
Mr.  Drury 

10:00  AM  - 
11:00  AM 

LERDAHL:  Wake  Birch 

Ms.  Upshaw 

LERDAHL:  Wake  Birch 

Ms.  Upshaw 

10:00  AM  - 
12:00  PM 

VAUGHAN  WILLIAMS  CMH 

On  Wenlock  Edge 
Mr.  Watkins 

RESPIGHI:  II  Tramonto  VI 

Ms.  Iwama 

BEETHOVEN  Quartet,  Opl 8 CH  2 

Nol 

Mr  Ax 

STRAUSS:  Till  Eulenspiegel  CH  1 

einmal  anders! 

Mr  Jennings 

STRAUSS:  Capriccio  Hos 

Mr  Fischer 

MATHESON:  Anatomy  of  V7 

Melancholy 

LASH:  Friction,  Pressure,  Ash 

Impact 

VAUGHAN  WILLIAMS  CMH 

On  Wenlock  Edge 
Mr.  Watkins 

RESPIGHI:  II  Tramonto  VI 

Ms.  Iwama 

10:00  AM  - 
12:30  PM 

10:30  AM  - 
12:00  PM 

SCHEUER:  Voices  SOH 

Quintet  II 
Mr.  Drury 

11:30  AM  - 
1:00  PM 

BACH  Cantata  Nol  58  Maple 

Mr.  Harbison,  Ms.  Upshaw 

BACH:  Cantata  Nol 58  Maple 

Mr.  Harbison,  Ms.  Upshaw 

12:30  PM  - 
12:55  PM 

STRAUSS:  Selected  songs  SOH 

Carroll,  Lee 
Dress  Rehearsal 

1:00  PM  - 
1:25  PM 

STRAUSS:  Selected  songs  SOH 

Strickling,  Valitutto 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  10,  2014 

Conducting I Composition BSO/Other 


9:00  AM  - 
10:30  AM 

10:00  AM  - 
1 1 :00  AM 

LERDAHL:  Wake  Birch 

Ms.  Upshaw 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Nelsons 

[SHED] 

10:30  AM  - 
12:00  PM 

11:30  AM  - 
1:00  PM 

12:30  PM  - 
12:55  PM 

1:00  PM  - 
1:25  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday 

t,  July  10,  2014 

Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Piano  Class  Maple 

Aria  for  pianists 

Ms.  Hall,  Mr.  Watkins 

2:00  PM- 
3:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

3:30  PM- 
4:30  PM 

NATHAN  Toying  SOH 

4 00  PM  - 
6 00  PM 

RANDS  Folk  Songs  Birch 

Ms.  Iwama 

SOPER:  Helen  Enfettered  WB 

Ms.  Upshaw 

WEESNER:  Mother  CH  2 

Tongues 

Mr  Drury,  Mr  Watkins 

WAGGONER  This  TCH 

Powerful  Rhyme 
Mr.  Harbison 

GANDOLFI:  As  Above  EB 

Mr  Asbury 

MAKAN:  Two  Maple 

BOYKAN:  As  Once  Hos 

JANACEK:  Quartet  No2  Ash 

RANDS  Folk  Songs  Birch 

Ms.  Iwama 

SOPER:  Helen  Enfettered  WB 

Ms.  Upshaw 

WEESNER:  Mother  CH  2 

Tongues 

Mr  Drury,  Mr  Watkins 

4:00  PM- 
6:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  10,  2014 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
3:00  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SHED 

3:30  PM  - 
4:30  PM 

4:00  PM  - 
6:00  PM 

RANDS:  Folk  Songs 
Ms  Iwama 

Birch 

SOPER:  Helen 
Enfettered 
Ms  Upshaw 

WB 

WAGGONER  This 
Powerful  Rhyme 
Mr  Harbison 

TCH 

GANDOLFI:  As  Above 
Mr  Asbury 

EB 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Nelsons 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  10,  2014 


Instrumental 

Vocal 

7:30  PM  - 
9 30  PM 

DRUCKMAN  Bo 
Ms  Upshaw 

Birch 

DRUCKMAN 
Ms.  Upshaw 

Bo 

Birch 

OH:  Canonic  Phase 

TCH 

BOZZA  Sonatine 

CMH 

7:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  10,  2014 


Conducting 

Composition 

BSO/Other 

7 30  PM  - 

DRUCKMAN:  Bo 

Birch 

9 30  PM 

Ms  Upshaw 

7:30  PM 

Concert 

[SOH] 

Emerson 

Quartet 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  11,  2014 

Instrumental  | Vocal 


8:30  AM  - TMC  Orchestra  Seminar 
9:40  AM  Governance  inside  the 
Orchestra 
Mr.  Wellbaum 


10:00  AM  - SOPER:  Helen  Enfettered 
12:00  PM  Ms  Upshaw 


Maple  TMC  Orchestra  Seminar 
Governance  inside  the 
Orchestra 
Mr  Wellbaum 


WB  SOPER:  Helen  Enfettered 
Ms.  Upshaw 


WEESNER  Mother 
Tongues 

Mr  Drury,  Mr.  Watkins 


CMH 


WEESNER:  Mother 
Tongues 

Mr.  Drury,  Mr.  Watkins 


WAGGONER  This  Powerful  TCH 

Rhyme 

Mr  Harbison 

GANDOLFI  As  Above  EB 

Mr  Asbury 

STRAUSS:  Till  Eulenspiegel  Maple 

einmal  anders! 

Mr  Jennings 

STRAUSS:  Capriccio  V7 

Mr.  Fischer 

ZEMLINSKY  Quartet  No3  Hos 


10:00  AM  - 
12:30  PM 


11:30  AM  - 


12:30  PM 


1:30  PM-  Tuba  Class 

2:30  PM  Mr.  Roylance 


1:30  PM  - 
3 30  PM 


Violin  Seminar 
Groups  as  assigned 

Ms  Bewick 
Ms  Lee 
Mr  Lefkowitz 
Ms.  Smirnova 


SIBELIUS:  Autrefois 
Songer,  Strickling, 
Fung  only 


Hos 


V6 

V8 

V7 

VI 


Maple 


WB 


CMH 


CH  2 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  11,  2014 

Conducting Composition BSO/Other 


8 30  AM- 

9 40  AM 

TMC  Orchestra  Seminar 
Governance  inside  the 
Orchestra 
Mr.  Wellbaum 

Maple 

TMC  Orchestra  Seminar 
Governance  inside  the 
Orchestra 
Mr  Wellbaum 

Maple 

10:00  AM  - 
12:00  PM 

SOPER:  Helen 
Enfettered 
Ms  Upshaw 

WB 

WAGGONER  This 
Powerful  Rhyme 
Mr  Harbison 

TCH 

GANDOLFI:  As  Above 
Mr.  Asbury 

EB 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Nelsons 

[SHED] 

11:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Composition  Class 
Mr  Gandolfi 

HTRN 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Viola  Class 

Rep  for  BSO  play-in  audition 
Ms  Basrak 

Birch 

Cello  Class 
Excerpts  as  assigned 
Mr  Dejardin 

Maple 

Bass  Class 
Audition  followup 
Mr.  Roy,  Mr.  Stovall 

CH  1 

Flute  Class 
2d  flute  excerpts 
Mr  Foreman 

Grey 

Oboe  Class 
Ar-tic-u-la-tion 
Mr  McEwen 

Rust 

Clarinet  Class 
Mendelssohn:  Midsummer 
Night's  Dream 
Beethoven:  Symphony  No6 
Brahms:  Symphony  No3 
Mr  Wayne 

Ash 

Bassoon  Class 
Mr.  Goldberg 

CH  2 

Horn  Class 
Auditions 
Mr  Winter 

WB 

Trumpet  Class 
Section  playing 
Mr  Rolfs,  Mr.  Wright 

CMH 

Trombone  Class 
Mr  Lange 

EB 

Percussion  Class 
Snare 
Mr  Bauch 

TCH 

Harp  Class 
Ms.  Robinson 

SOH 

GR 

Piano  Class 
Mr.  Ax 

CH  3 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  11,  2014 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  11,  2014 

Instrumental  J Vocal 


3:45  PM  - 
4:05  PM 

STRAUSS:  Capriccio  SOH 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

IVES:  Selected  songs  V7 

Mr  Watkins 

ZEMLINSKY  Selected  V8 

songs 

Mr.  Smith 

4 00  PM  - 
5:30  PM 

BACH:  Cantata  Nol  58  Maple 

Mr  Harbison,  Ms.  Upshaw 

BACH:  Cantata  Nol  58  Maple 

Mr  Harbison,  Ms.  Upshaw 

4:00  PM  - 
6:00  PM 

DRUCKMAN  Bo  Birch 

Mr  Bauch 

OH:  Canonic  Phase  TCH 

Mr  Hudgins 

BOZZA  Sonatine  WB 

Mr  Siders 

BEETHOVEN  Quartet,  EB 

Op18  Nol 

DRUCKMAN  Bo  Birch 

Mr  Bauch 

4:10  PM  - 
4:25  PM 

STRAUSS  Till  Eulenspiegel  SOH 

einmal  anders! 

Dress  Rehearsal 

4 30  PM  - 
5:00  PM 

HERTZBERG:  Meditation  SOH 

Boreale 

Dress  Rehearsal 

4 30  PM  - 
6 00  PM 

MATHESON:  Anatomy  of  CH  1 

Melancholy 

Mr  Fischer 

LASH  Friction,  Pressure,  CH  2 

Impact 

Mr  Jojatu 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  11,  2014 
Conducting I Composition j BSO/Other 


3:45  PM  - 
4 05  PM 

4:00  PM  - 
5 00  PM 

4 00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

DRUCKMAN:  Bo  Birch 

Mr  Bauch 

4:10  PM  - 
4:25  PM 

4 30  PM  - 
5:00  PM 

HERTZBERG:  SOH 

Meditation  Boreale 
Dress  Rehearsal 

4:30  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  11,  2014 

Instrumental  I Vocal 


6:00  PM 

7:00  PM  - 
8 30  PM 

LERDAHL:  Wake  Birch 

Ms  Upshaw,  Mr  Drury 

LERDAHL:  Wake  Birch 

Ms.  Upshaw,  Mr  Drury 

7 15  PM  - 
7 40  PM 

RESPIGHI:  II  Tramonto  SOH 

Dress  Rehearsal 

RESPIGHI  II  Tramonto  SOH 

Dress  Rehearsal 

7 45  PM  - 

8 15  PM 

VAUGHAN  WILLIAMS  SOH 

On  Wenlock  Edge 
Dress  Rehearsal 

VAUGHAN  WILLIAMS:  SOH 

On  Wenlock  Edge 
Dress  Rehearsal 

8:35  PM 

BSO  Concert  SHED 

Andris  Nelsons 

Anne-Sophie  Mutter 

ALL-DVORAK  PROGRAM 

The  Noonday  Witch 

Violin  Concerto 

Symphony  No8 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


k. 
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Friday,  July  11,  2014 
Conducting Composition BSO/Other 


6:00  PM 

Concert 

[SOH] 

BSO  Prelude 
Concert 

7:00  PM  - 
8 30  PM 

LERDAHL:  Wake  Birch 

Ms  Upshaw,  Mr  Drury 

7:15PM- 
7:40  PM 

7 45  PM- 
8:15  PM 

8:35  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Saturday,  July  12,  2014 

Instrumental  I Vocal 


10:35  AM  - 
1 05  PM 

11:30  AM  - 
12:30  PM 

POULENC:  Selected  songs  CH  2 
Mr.  Smith 

SIBELIUS:  Luonnotar  CH  1 

Strickling,  Fung  only 
Ms.  Upshaw 

12:00  PM  - 
2:00  PM 

TMCO  rehearsal  SHED 

Call  time  is  12:00p 
Rehearsal  will  begin  after 
BSO  concludes  its  portion 
of  the  morning  rehearsal 

12:30  PM  - 
12:55  PM 

IVES  Selected  songs  SOH 

Dress  Rehearsal 

1 00  PM  - 
1:30  PM 

ZEMLINSKY:  Selected  SOH 

songs 

Dress  Rehearsal 

1:30  PM  - 
3:30  PM 

DZUBAY  Quartet  Nol  CH  2 

Mr  Jennings 

2 30  PM- 
3:30  PM 

BERG:  Sieben  Fruhe  Birch 

Lieder 

SIBELIUS  Den  judiska...  CHI 

Songer,  Fung  only 

2:30  PM 

4:00  PM  - 
6 00  PM 

OH:  Canonic  Phase  TCH 

4 45  PM  - 

5 15  PM 

BACH:  Cantata  Nol 58  SOH 

Dress  Rehearsal 

BACH:  Cantata  Nol  58  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  12,  2014 

Conducting I Composition BSO/Other 


10:35  AM  - 
1:05  PM 

BSO 

Rehearsal 

Nelsons 

[SHED] 

11:30  AM  - 
12:30  PM 

12:00  PM  - 
2:00  PM 

TMCO  rehearsal  SHED 

Call  time  is  12:00p 
Rehearsal  will  begin  after 
BSO  concludes  its  portion 
of  the  morning  rehearsal 

12:30  PM  - 
12:55  PM 

100  PM  - 
1:30  PM 

1:30  PM- 
3:30  PM 

2:30  PM  - 
3 30  PM 

2:30  PM 

Concert 

[SOH] 

BUTI 

Orchestra 

4:00  PM  - 
6:00  PM 

4:45  PM  - 
5:15  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Saturday,  July  12,  2014 


Instrumental 

Vocal 

6:00  PM 

TMC  Prelude  Concert 
STRAUSS  Capriccio 
STRAUSS  Selected  songs 
STRAUSS  Till  Eulenspiegel 
Einmal  Anders! 

SOH 

8:35  PM 

BSO/TMCO  Concert  SHED 

Andris  Nelsons 

STRAUSS  Rosenkavalier  excerpts 
RACHMANINOFF  Symphonic 
Dances 
RAVEL  Bolero 

BSO  / TMCO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  12,  2014 


Conducting 

Composition 

BSO/Other 

6:00  PM 

8:35  PM 

BSO  / TMCO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  / TMCO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO/TMCO 

Concert 

Nelsons 

[SHED] 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Sunday,  July  13,  2014 

Instrumental  | Vocal 


10:00  AM 

see  Vocal  Schedule 

TMC  Chamber  Concert  SOH 

BACH  Cantata  No158 
HERTZBERG  Meditation  Boreale 
RESPIGHI  II  Tramonto 
IVES  Selected  songs 
ZEMLINSKY  Selected  songs 
VAUGHAN  WILLIAMS  On 
Wenlock  Edge 

10:30  AM  - 
1:00  PM 

12:30  PM 

Fellows'  Luncheon  HAW 

Mandatory  for  All  Fellows  TNT 

Fellows'  Luncheon  HAW 

Mandatory  for  All  Fellows  TNT 

2:30  PM 

2:35  PM 

Pops  Concert  SHED 

Keith  Lockhart 
Jason  Alexander 
Selections  from  Broadway 

Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

5 00  PM- 
6:00  PM 

MUSSORGSKY:  The  V7 

Nursery 

DEBUSSY:  Selected  songs  V8 

5:00  PM  - 
6:30  PM 

DRUCKMAN  Bo  Birch 

Ms.  Upshaw 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Mr  Harbison  CH  3 

SCHEUER  Voices  SOH 

Mr.  Drury 

LASH:  Friction,  Pressure,  Hos 

Impact 

DRUCKMAN  Bo  Birch 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  13,  2014 

Conducting I Composition BSO/Other 


10:00  AM 

see  Vocal  Schedule 

see  Vocal  Schedule 

10:30  AM  - 
1:00  PM 

BPO 

Rehearsal 

Lockhart 

[SHED] 

12:30  PM 

Fellows'  Luncheon  HAW 

Mandatory  for  All  TNT 

Fellows 

Fellows'  Luncheon  HAW 

Mandatory  for  All  TNT 

Fellows 

2:30  PM 

Concert 
[SOH]  BUTI 
Wind 
Ensemble 

2:35  PM 

Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

BPO 

Concert 

Lockhart 

[SHED] 

5 00  PM  - 
6:00  PM 

5:00  PM  - 
6:30  PM 

DRUCKMAN  Bo  Birch 

Ms.  Upshaw 

Piece-a-Day  Project  CH  1 

Instrumental  pairs  TBA  CH  2 

Mr  Harbison  CH  3 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  13,  2014 

Instrumental  Vocal 


7:30  PM  - 
9:30  PM 

RANDS:  Folk  Songs 
Ms.  Iwama 

Birch 

RANDS:  Folk  Songs 
Ms.  Iwama 

Birch 

WAGGONER:  This 
Powerful  Rhyme 
Mr  Harbison 

TCH 

MATHESON:  Anatomy  of 
Melancholy 

Maple 

MAKAN  Two 

SOH 

BOZZA  Sonatine 

WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  13,  2014 

Conducting Composition BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  14,  2014 

Instrumental 


Vocal 


10:00  AM  - 
12:30  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


SOH 


10:30  AM  - 
12.30  PM 


DZUBAY  Quartet  Nol 
Mr  Jennings 


CH  2 


Singers’  Forum 
Phyllis  Curtin  Masterclass 
Piano:  Valitutto 


CMH 


1:30  PM  - 
2:30  PM 


BERG:  Sieben  Fruhe  CFI  1 

Lieder 
Mr  Smith 

SIBELIUS  Autrefois  Maple 

Songer,  Strickling, 

Fung  only 
Mr.  Watkins 


1 30  PM  - 
3:00  PM 


LERDAHL:  Wake 
Mr  Drury,  Ms  Upshaw 


Birch 


LERDAHL:  Wake 
Mr.  Drury,  Ms.  Upshaw 


Birch 


1 30  PM  - 
3:30  PM 


WAGGONER:  This  TCH 

Powerful  Rhyme 
Mr  Harbison 

GANDOLFI:  As  Above  SOH 

Mr.  Asbury 


BOYKAN:  As  Once  CMH 

Mr.  Lefkowitz 


BEETHOVEN  Quartet,  CH  2 

Op18  Nol 
Mr  Ax 

MAKAN: Two  EB 


ZEMLINSKY:  Quartet  No3  Ash 

Mr  Fischer 


JANACEK:  Quartet  No2  SOH 

Mr.  Jennings  GR 

BEETHOVEN:  Kreutzer  Hos 

Piece-a-Day  Project  VI 

Instrumental  pairs  TBA  V7 

Mr  Harbison  V8 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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* 


Monday,  July  14,  2014 

Conducting I Composition BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3 00  PM 

LERDAHL:  Wake  Birch 

Mr.  Drury,  Ms.  Upshaw 

1:30  PM  - 
3:30  PM 

WAGGONER:  This  TCH 

Powerful  Rhyme 
Mr  Harbison 

GANDOLFI:  As  Above  SOH 

Mr  Asbury 

Piece-a-Day  Project  VI 

Instrumental  pairs  TBA  V7 

Mr.  Harbison  V8 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Monday, 

July  14,  2014 

Instrumental  | Vocal 

3:00  PM  - 
4:30  PM 

SOPER:  Helen  Enfettered  WB 

Ms.  Upshaw 

WEESNER:  Mother  Tongues  Maple 
Mr.  Drury,  Mr.  Watkins 

SOPER  Helen  Enfettered  WB 

Ms.  Upshaw 

WEESNER:  Mother  Maple 

Tongues 

Mr  Drury,  Mr.  Watkins 

4:00  PM  - 
5:00  PM 

GRIEG  Selected  songs  CH  1 

4:00  PM  - 
6:00  PM 

RANDS:  Folk  Songs  TCH 

Ms  Iwama 

Piano  Class  CH  3 

Mr  Drury 

RANDS:  Folk  Songs  TCH 

Ms.  Iwama 

5 00  PM  - 

6 30  PM 

DRUCKMAN  Bo  Birch 

Mr  Bauch.  Ms.  Upshaw 

DRUCKMAN  Bo  Birch 

Mr  Bauch,  Ms  Upshaw 

7:00  PM- 
10:00  PM 

Violin  Mock  Auditions  SHED 

Ms  Bewick,  Ms  Lee,  SOLO 

Mr  Lefkowitz,  Mr.  Lowe, 

Ms.  Smirnova 

Viola  Mock  Auditions  VI 

Ms.  Basrak,  Ms.  Fagerburg, 

Mr.  Gazouleas,  Mr.  Zaretsky 

Cello  Mock  Auditions  Dining 

Mr.  Dejardin,  Mr  Jojatu, 

Mr  Knudsen,  Mr  Miller 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


120 


Monday,  July  14,  2014 


Conducting 

Composition 

B SO/Other 

3:00  PM  - 
4:30  PM 

SOPER  Helen 
Enfettered 
Ms  Upshaw 

WB 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

RANDS:  Folk  Songs 
Ms  Iwama 

TCH 

5:00  PM  - 
6:30  PM 

DRUCKMAN  Bo 
Mr  Bauch,  Ms  Upshaw 

Birch 

7:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  15,  2014 

Instrumental  Vocal 


9:00  AM  - 
9:30  AM 


NATHAN:  Toying 


10:00  AM  - TMCO  rehearsal 
12:30  PM  Please  see  posted 


rehearsal  order 


10  30  AM 
11:30  AM 


PERLE:  Six  Etudes 
Mr  Drury 


SOH 


SOH 


CH  2 


MUSSORGSKY  The 


Nursery 
Mr.  Smith 


Maple 


11:30  AM  - 
12:30  PM 


HARBISON:  Parody 
Fantasia 

Mr  Drury,  Mr.  Harbison 


SIBELIUS:  Den  judiska.  Birch 
Songer,  Fung  only 
Mr  Watkins 


CH  2 


POULENC:  Selected  songs 
Mr.  Smith 


Maple 


DEBUSSY:  Selected  songs  CH  1 
Ms.  Iwama 


SIBELIUS:  Luonnotar  Birch 

Strickling,  Fung  only 
Ms.  Upshaw 


1 00  PM  - 


3:30  PM 


1:30  PM-  Tuba  Class  Hos 

2:30  PM  Mr  Roylance 


1 30  PM  - 
3:30  PM 


Violin  Seminar 
Groups  as  assigned 


Ms  Bewick: 

V 7 

Ms.  Lee: 

VI 

Mr.  Lefkowitz: 

V8 

Ms.  Smirnova: 

V6 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  15,  2014 

Conducting Composition BSO/Other 


9:00  AM  - 
9 30  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

1:00  PM  - 
3:30  PM 

Composition  Class  HTRN 

TMC  Composition 

Fellows  present  their 

work  to  BUTI 

Composition  students 

Mr.  Gandolfi,  Mr.  Amlin 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  15,  2014 


Instrumental 

Vocal 

1:30  PM  - 
3 30  PM 

Viola  Class 
Audition  followup 
Mr.  Gazouleas 

CH  3 

Cello  Class 
Mr  Lecarme 
Excerpts  as  assigned 

Maple 

Bass  Class 
Mr  Wolfe 

CH  1 

Flute  Class 
Building  blocks 
Ms.  Rowe 

WB 

Oboe  Class 
Mr  Ferrillo 

CH  2 

Clarinet  Class 
Ravel:  Daphnis  No2 
Sibelius:  Symphony  Nol 
Respighi:  Pines  of  Rome 
Mr.  Martin 

Rust 

Bassoon  Class 
2d  bassoon  excerpts 
Ms  Nelsen 

Ash 

Horn  Class 
Low  horn 
Ms.  Childers 

Birch 

Trumpet  Class 

Coach  and  subject  matter 

TBA 

CMH 

Trombone  Class 
Mr  Oft 

EB 

Percussion  Class 
Bass  drum 
Mr  Abel 

TCH 

Harp  Class 
Ms.  Pilot 

SOH 

GR 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  15,  2014 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  15,  2014 


4:00  PM  - 
5:00  PM 

Instrumental 

Vocal 

LASH  Friction,  Pressure,  CH  1 

Impact 

Mr.  Jojatu 

RIHM:  Dyade  Ash 

4:00  PM  - 
6:00  PM 

MATHESON  Anatomy  of  CH  2 

Melancholy 

Mr  Fischer 

SCHEUER  Voices  WB 

Mr  Drury 

OH:  Canonic  Phase  TCH 

Piece-a-Day  Project  VI 

Instrumental  pairs  TBA  V7 

Mr  Harbison  V8 

DVORAK  Quintet,  Op97  EB 

BOZZA:  Sonatine  Birch 

Mr  Siders 

Vocal  Class  CMH 

Ms.  Upshaw 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  15,  2014 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5 00  PM 

4 00  PM  - 
6:00  PM 

Piece-a-Day  Project 

VI 

Instrumental  pairs  TBA 

V7 

Mr.  Harbison 

V8 

8:00  PM 

Concert 

[SOH] 

Sequentia 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  16,  2014 

Instrumental  I Vocal 


9:00  AM- 
9:30  AM 

HARBISON:  Parody  SOH 

Fantasia 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11  00  AM- 
11:30  AM 

Vocal  Composition  Project  CH  3 

Introductory  Meeting 
Ms  Upshaw,  Mr.  Gandolfi 

Vocal  Composition  Project  CH  3 

Introductory  Meeting 
Ms.  Upshaw,  Mr,  Gandolfi 

1 1 30  AM  - 
12:30  PM 

KELLY:  New  song  & CH  1 

paired  song 
Songer,  Lee,  Bennett 

CHEN:  New  song  & CH  2 

paired  song 

Festa,  Kawamura,  Pan 

SHEPHERD  New  song  & Maple 

paired  song 

Fitz  Gibbon,  Wyatt, 

Dowling 

KELLY:  New  song  & CHI 

paired  song 
Songer,  Lee,  Bennett 

CHEN:  New  song  & CH  2 

paired  song 

Festa,  Kawamura,  Pan 

SHEPHERD:  New  song  & Maple 

paired  song 

Fitz  Gibbon,  Wyatt, 

Dowling 

HERTZBERG  New  song  & Ash 

paired  song 
Vallone,  Kerr 

HSU  New  song  & Birch 

paired  song 
Weisinger,  Fung 

GIESHOFF:  New  song  & CMH 

paired  song 
Ryan,  Valitutto 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  16,  2014 

Conducting | Composition BSO/Other 


9:00  AM  - 
9:30  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Dohnanyi 

[SHED] 

11:00  AM  - 
11:30  AM 

Vocal  Composition  CH  3 

Project 

Introductory  Meeting 
Ms.  Upshaw, 

Mr  Gandolfi 

11:30  AM  - 
12:30  PM 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  16,  2014 


Instrumental 

Vocal 

1:00  PM  - 
1:25  PM 

MATHESON  Anatomy  of  SOH 

Melancholy 

Dress  Rehearsal 

1 00  PM  - 
3:30  PM 

1:30  PM  - 
1:50  PM 

WEESNER:  Mother  Tongues  SOH 
Dress  Rehearsal 

WEESNER:  Mother  SOH 

Tongues 

Dress  Rehearsal 

1:30  PM  - 
3:30  PM 

WAGGONER  This  TCH 

Powerful  Rhyme 
Mr  Harbison 

ZEMLINSKY:  Quartet  No3  Birch 

JANACEK:  Quartet  No2  Hos 

BEETHOVEN:  Quartet,  Ash 

Op  18  Nol 

BOZZA  Sonatine  WB 

2:00  PM  - 
2:20  PM 

OH:  Canonic  Phase  SOH 

Dress  Rehearsal 

2:30  PM- 
2:50  PM 

DRUCKMAN  Bo  SOH 

Dress  Rehearsal 

DRUCKMAN:  Bo  SOH 

Dress  Rehearsal 

3 00  PM  - 
3 30  PM 

LERDAHL  Wake  SOH 

Dress  Rehearsal 

LERDAHL  Wake  SOH 

Dress  Rehearsal 

4:00  PM  - 
5 00  PM 

GRIEG:  Selected  songs  CH  2 

Mr  Watkins 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  16,  2014 
Conducting Composition BSO/Other 


1:00  PM  - 
1:25  PM 

1:00  PM  - 
3 30  PM 

Composition  Class  HTRN 

BUTI  Composition 

students  present  their 

work  to  TMC 

Composition  Fellows 

Mr.  Gandolfi,  Mr.  Amlin 

1:30  PM  - 
1:50  PM 

1:30  PM  - 
3:30  PM 

WAGGONER:  This  TCH 

Powerful  Rhyme 
Mr  Harbison 

2:00  PM  - 
2:20  PM 

2:30  PM  - 
2:50  PM 

DRUCKMAN:  Bo  SOH 

Dress  Rehearsal 

3:00  PM- 
3:30  PM 

LERDAHL:  Wake  SOH 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  16,  2014 


Instrumental 

Vocal 

4:00  PM  - 

SOPER  Helen  Enfettered 

WB 

SOPER  Helen  Enfettered 

WB 

6 00  PM 

Ms.  Upshaw 

Ms.  Upshaw 

RANDS:  Folk  Songs 

TCH 

RANDS:  Folk  Songs 

TCH 

Ms.  Iwama 

Ms.  Iwama 

GANDOLFI:  As  Above 
Mr.  Asbury 

Birch 

BOYKAN:  As  Once.. 

EB 

Piece-a-Day  Project 

VI 

Instrumental  pairs  TBA 

V 7 

Mr.  Harbison 

V8 

DVORAK:  Quintet,  Op97 
Mr  Fischer 

CH  1 

BEETHOVEN  Kreutzer 
Mr  Jennings 

Maple 

4:00  PM  - 
6:30  PM 

5:00  PM- 

CHEUNG:  Roundabouts 

CH  2 

6 00  PM 

Mr  Drury,  Mr  Cheung 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  July  16,  2014 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6 00  PM 

SOPER  Helen  WB 

Enfettered 

Ms.  Upshaw 

RANDS:  Folk  Songs  TCH 

Ms.  Iwama 

GANDOLFI:  As  Above  Birch 

Mr  Asbury 

4:00  PM- 
6 30  PM 

BSO 

Rehearsal 

Nelsons 

[SHED] 

5:00  PM  - 
6:00  PM 

8:00  PM 

Concert 

[SOH] 

Thomas 

Hampson 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  17,  2014 


Instrumental 

Vocal 

1 

8:45  AM  - 
9:05  AM 

PERLE:  Six  Etudes 
Dress  Rehearsal 

SOH 

9:10  AM  - 
9:30  AM 

CHEUNG:  Roundabouts 
Dress  Rehearsal 

SOH 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

10:30  AM  - 
12:30  PM 

Singers’  Forum 
Phyllis  Curtin  Masterclass 
Piano:  Fung 

CMH 

1:30  PM  - 
2:30  PM 

LASH:  Friction,  Pressure, 

Impact 

Mr.  Jojatu 

CH  3 

BERG:  Sieben  Fruhe 

Lieder 

Mr.  Smith 

CH  1 

1:30  PM  - 
3:30  PM 

WAGGONER:  This 
Powerful  Rhyme 
Mr  Harbison 

TCH 

SCHEUER:  Voices 
Mr.  Drury 

WB 

DZUBAY:  Quartet  Nol 
Mr.  Jennings 

Maple 

BOYKAN:  As  Once  . 
Mr  Lefkowitz 

Birch 

MAKAN:  Two 

EB 

BEETHOVEN  Quartet, 
Op18  Nol 
Mr.  Ax 

CH  2 

BOZZA  Sonatine 
Mr.  Siders 

CMH 

3:15  PM  - 
3 45  PM 

NATHAN  Toying 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  17,  2014 

Conducting I Composition B SO/Other 


8:45  AM  - 
9 05  AM 

9:10  AM  - 
9:30  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Composers'  CH  3 

Coffeeklatsch 

With  visiting  FCM  composers 
and  TMC  Composition  Fellows 

BSO 

Rehearsal 

Nelsons 

[SHED] 

10:30  AM  - 
12:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

WAGGONER:  This  TCH 

Powerful  Rhyme 
Mr  Harbison 

Composition  Class  HTRN 

Mr  Lerdahl 

3:15  PM  - 
3:45  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  17,  2014 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

RANDS  Folk  Songs 
Ms.  Iwama 

TCH 

RANDS:  Folk  Songs  TCH 

Ms.  Iwama 

Piece-a-Day  Project 
All  assigned  Fellows 
Dress  Rehearsal 

SOH 

ZEMLINSKY:  Quartet  No3 
Mr.  Fischer 

Birch 

JANACEK:  Quartet  No2 
Mr  Jennings 

EB 

4:00  PM  - 
6:30  PM 

8:00  PM 

FCM  Concert 
MATHESON  Anatomy  of 
Melancholy 

WEESNER  Mother  Tongues 
OH  Canonic  Phase 
DRUCKMAN  Bo 
LERDAHL  Wake 
HARBISON  Parody  Fantasia 

SOH 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  17,  2014 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6 00  PM 

RANDS:  Folk  Songs 
Ms  Iwama 

TCH 

Piece-a-Day  Project  SOH 

All  assigned  Fellows 
Dress  Rehearsal 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Dohnanyi 

[SHED] 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  18,  2014 

Instrumental  I Vocal 


8:30  AM- 
9 40  AM 

TMC  Orchestra  Seminar  Maple 

Labor  Dynamics 
Mr  Larsen 

TMC  Orchestra  Seminar  Maple 

Labor  Dynamics 
Mr  Larsen 

9:00  AM  - 
9:30  AM 

DZUBAY:  Quartet  Nol  SOH 

Dress  Rehearsal 

10  00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

SHEPHERD  New  song  & CH  1 

paired  song 

Fitz  Gibbon,  Wyatt, 

Dowling 
Ms  Upshaw 

SHEPHERD  New  song  & CHI 

paired  song 

Fitz  Gibbon,  Wyatt, 

Dowling 
Ms.  Upshaw 

11  30  AM  - 
12:30  PM 

KELLY:  New  song  & CH  1 

paired  song 
Songer,  Lee,  Bennett 
Ms.  Upshaw 

KELLY:  New  song  & CHI 

paired  song 
Songer,  Lee,  Bennett 
Ms.  Upshaw 

DEBUSSY:  Selected  songs  CH  2 
Ms  Iwama 

1:00  PM- 
1 30  PM 

MAKAN  Two  SOH 

Dress  Rehearsal 

1:30  PM- 
2:30  PM 

CHEN:  New  song  & CHI 

paired  song 
Festa,  Kawamura,  Pan 
Ms.  Upshaw 

CHEN  New  song  & CHI 

paired  song 
Festa,  Kawamura,  Pan 
Ms.  Upshaw 

MUSSORGSKY:  The  CH  2 

Nursery 

Mr.  Smith 

SIBELIUS:  Autrefois  Maple 

Songer,  Strickling, 

Fung  only 
Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  18,  2014 
Conducting Composition BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Labor  Dynamics 
Mr  Larsen 

TMC  Orchestra  Seminar  Maple 
Labor  Dynamics 
Mr  Larsen 

9:00  AM  - 
9:30  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Nelsons 

[SHED] 

10:30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

1:00  PM- 
1:30  PM 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  18,  2014 


Instrumental 

Vocal 

2:30  PM 

FCM  Concert  SOH 

TMC  COMPOSERS 
Piece-a-Day  Project 

see  Instrumental  Schedule 

4 00  PM  - 
4:20  PM 

LASH  Friction,  Pressure,  SOH 

Impact 

Dress  Rehearsal 

4:00  PM  - 
6 00  PM 

SOPER:  Helen  Enfettered  WB 

Ms.  Upshaw 

BROWN:  String  Quartet  Ash 

DVORAK:  Quintet.  Op97  EB 

GIESHOFF:  Cinnabaris  Birch 

BEETHOVEN  Quartet  Hos 

Op133,  Grosse  Fuge 

SOPER  Helen  Enfettered  WB 

Ms.  Upshaw 

4:25  PM  - 
4:40  PM 

NATHAN:  Toying  SOH 

Dress  Rehearsal 

4:30  PM  - 
6 00  PM 

RANDS:  Folk  Songs  TCH 

Ms.  Iwama 

RIHM  Dyade  CH  1 

Mr  Wolfe 

RANDS:  Folk  Songs  TCH 

Ms.  Iwama 

4:45  PM- 
5:15  PM 

BOZZA:  Sonatine  SOH 

Dress  Rehearsal 

5:00  PM  - 
6 00  PM 

SIBELIUS:  Den  judiska  Maple 

Songer,  Fung  only 
Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  18,  2014 


Conducting 

Composition 

B SO/Other 

2:30  PM 

see  Composition  Schedule 

FCM  Concert  SOH 

TMC  COMPOSERS 
Piece-a-Day  Project 

4:00  PM  - 
4:20  PM 

4:00  PM  - 
6:00  PM 

SOPER:  Helen  WB 

Enfettered 

Ms  Upshaw 

Composition  Class  HTRN 

Mr  Boykan 

4 25  PM  - 
4 40  PM 

4:30  PM  - 
6 00  PM 

RANDS:  Folk  Songs  TCH 

Ms  Iwama 

4:45  PM  - 
5:15  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  18,  2014 


6:00  PM 

Instrumental 

Vocal 

7 20  PM  - 
7:55  PM 

BEETHOVEN:  Quartet,  SOH 

Op18  Nol 
Dress  Rehearsal 

8:00  PM  - 
8:30  PM 

POULENC:  Selected  songs  SOH 
Dress  Rehearsal 

8:35  PM 

BSO  Concert  SHED 

Christoph  von  Dohnanyi 
Thomas  Hampson 
STRAUSS  Till  Eulenspiegel 
COPLAND  Old  American  Songs 
BEETHOVEN  Symphony  No7 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  18,  2014 


Conducting 

Composition 

BSO/Other 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 
Concert 

7:20  PM  - 
7:55  PM 

8:00  PM- 
8:30  PM 

8:35  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Dohnanyi 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  19,  2014 

| Instrumental | Vocal 


10:00  AM  - 
10  20  AM 

BOYKAN:  As  Once..  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

BARTOK:  Sonata  for  2 Birch 

pianos&percussion 

Piano  1 & II  only 

ZEMLINSKY:  Quartet  No3  Hos 

JANACEK:  Quartet  No2  V8 

RIHM:  Dyade  Ash 

BEETHOVEN  Kreutzer  V7 

PUTS:  Quintet,  "Red  CH  2 

Snapper" 

10:30  AM  - 
11:30  AM 

HSU  New  song  & CHI 

paired  song 
Weisinger,  Fung 
Ms.  Upshaw 

10:35  AM  - 
1:05  PM 

10:40  AM  - 
11:00  AM 

SCHEUER  Voices  SOH 

Dress  Rehearsal 

11:20  AM  - 
1140  AM 

GANDOLFI:  As  Above  SOH 

Dress  Rehearsal 

11:30  AM  - 
12:30  PM 

GIESHOFF:  New  song  & CH  1 

paired  song 
Ryan,  Valitutto 
Ms.  Upshaw 

11:50  AM  - 
12.30  PM 

RANDS  Folk  Songs  SOH 

Dress  Rehearsal 

RANDS  Folk  Songs  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  19,  2014 

Conducting I Composition | BSO/Other 


10:00  AM  - 
10:20  AM 

10:00  AM- 
12:00  PM 

Composers'  CH  3 

Coffeeklatsch 

With  visiting  FCM  composers 
and  TMC  Composition  Fellows 

10:30  AM  - 
11:30  AM 

10:35  AM  - 
1:05  PM 

BSO 

Rehearsal 

Nelsons 

[SHED] 

10:40  AM  - 
11:00  AM 

11:20  AM  - 
11:40  AM 

GANDOLFI:  As  Above  SOH 

Dress  Rehearsal 

11:30  AM  - 
12:30  PM 

1 1 :50  AM  - 
12:30  PM 

RANDS:  Folk  Songs  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


145 


Saturday,  July  19,  2014 


1:30  PM  - 
2:30  PM 


Instrumental 


Vocal 

GRIEG:  Selected  songs 
Mr  Watkins 


CH  2 


2:30  PM 


FCM  Concert 
PERLE  Six  Etudes 
MAKAN  Two 


HERTZBERG  New  song  & 
paired  song 
Vallone,  Kerr 
Ms.  Upshaw 


SOH 


see  Instrumental  Schedule 


LASH  Friction,  Pressure,  Impact 
DZUBAY  Quartet  Nol,  Astral 
NATHAN  Toying 
CHEUNG  Roundabouts 


4:00  PM  - BROWN:  String  Quartet  CH  2 

6:00  PM  Mr  Drury 


CH  1 


DVORAK:  Quintet,  Op97  Maple 
Mr  Fischer 


GIESHOFF:  Cinnabaris  Birch 

Mr  Sheena 


MARTINO:  Cinque  Ash 

Frammenti 


BEETHOVEN:  Quartet  WB 

Op133,  Grosse  Fuge 
Mr  Jennings 


FRANCK  Piano  Quintet  VI 


BRAHMS:  Piano  Trio,  Hos 

OpIOl 


4:30  PM-  BRAHMS  Piano  Quartet,  EB 

6:00  PM  Op25 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


146 


Saturday,  July  19,  2014 


Conducting 

Composition  | BSO/Other 

1:30  PM  - 
2:30  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

Mr.  Rands 

4:30  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  19,  2014 


5:00  PM  - 
6 00  PM 

Instrumental 

Vocal 

ULLMANN:  Selected  songs  V8 

SIBELIUS:  Luonnotar  CMH 

Soloist  rehearsal 
Strickling,  Fung 
Canellakis,  cond 
Ms.  Upshaw 

6:00  PM 

TMC  Prelude  Concert  SOH 

BOZZA  Sonatine 
POULENC  Selected  songs 
BEETHOVEN  Quartet,  Op18  Nol 

see  Instrumental  Schedule 

8.00  PM  - 
8:40  PM 

SOPER:  Helen  Enfettered  SOH 

Dress  Rehearsal 

SOPER:  Helen  Enfettered  SOH 

Dress  Rehearsal 

8:35  PM 

BSO  Concert  SHED 

Andris  Nelsons 
Hakan  Hardenberger 
BRAHMS  Symphony  No3 
MARTINSSON  Bridge 
TCHAIKOVSKY  Capriccio  italien 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8 50  PM  - 
10:00  PM 

WAGGONER:  This  SOH 

Powerful  Rhyme 
Dress  Rehearsal 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  19,  2014 


Conducting 

Composition 

BSO/Other  | 

5:00  PM  - 
6 00  PM 

SIBELIUS:  Luonnotar  CMH 

Soloist  rehearsal 
Strickling,  Fung 
Canellakis,  cond 
Ms.  Upshaw 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM  - 
8:40  PM 

SOPER  Helen  SOH 

Enfettered 

Dress  Rehearsal 

8:35  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[SHED] 

8:50  PM  - 
10:00  PM 

WAGGONER  This  SOH 

Powerful  Rhyme 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  20,  2014 

Instrumental  I Vocal 


10:00  AM 

FCM  Concert 
BOYKAN  As  Once  on  a 
Deserted  Street 
SCHEUER  Voices 
GANDOLFI  As  Above 
RANDS  Folk  Songs 

SOH 

see  Instrumental  Schedule 

12:00  PM  - 
2:00  PM 

12:30  PM  - 
2:00  PM 

RIHM:  Dyade 
Mr  Wolfe 

Ash 

BROWN:  String  Quartet 

Hos 

BEETHOVEN  Kreutzer 
Mr.  Jennings 

CH  2 

MARTINO:  Cinque 
Frammenti 

Maple 

BARTOK  Sonata  for  2 
pianos&percussion 
Piano  1 & II  only 

Birch 

12:30  PM  - 
2 30  PM 

BEETHOVEN  Quartet 
Op133,  Grosse  Fuge 

EB 

2:35  PM 

BSO  Concert 

Andris  Nelsons 

Joshua  Bell 

ROUSE  Rapture 

LALO  Symphonie  espagnole 

BEETHOVEN  Symphony  No5 

SHED 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  20,  2014 

Conducting I Composition j BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:00  PM  - 
2:00  PM 

Composers'  Lunch 
Ms.  Chadwick,  BMI 
Meet  in  Carriage  House 
after  morning  concert 

12:30  PM  - 
2:00  PM 

12:30  PM  - 
2:30  PM 

2:35  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  20,  2014 


5:00  PM  - 
6 00  PM 

Instrumental 

Vocal 

SIBELIUS  Den  judiska  Maple 

SIBELIUS:  Autrefois 
Soloist  rehearsal 
Songer,  Strickling,  Fung 
Canellakis,  cond 
Mr.  Watkins 

5 00  PM  - 
6:30  PM 

GIESHOFF:  Cinnabaris  CH  2 

BERIO  Linea  TCH 

8:00  PM 

FCM  Concert  SOH 

SOPER  Helen  Enfettered 
WAGGONER  This  Powerful  Rhyme 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  20,  2014 


Conducting 

Composition 

BSO/Other 

5 00  PM  - 
6.00  PM 

SIBELIUS:  Den  judiska  Maple 

SIBELIUS:  Autrefois 
Soloist  rehearsal 
Songer,  Strickling,  Fung 
Canellakis,  cond 
Mr.  Watkins 

5:00  PM  - 
6:30  PM 

GIESHOFF:  CH  2 

Cinnabaris 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  21,  2014 

| Instrumental | Vocal 


10:00  AM  - TMCO  rehearsal 
1 00  PM  Please  see  posted 


rehearsal  order 


10:30  AM  - 
12:30  PM 


2:00  PM  - 


3:00  PM 


SOH 


Singers’  Forum  CMH 

Phyllis  Curtin  Masterclass 
Piano:  Kerr 


MUSSORGSKY:  The  CH  2 

Nursery 

Mr.  Smith 


2 00  PM  - 
4:00  PM 


BARTOK:  Sonata  for  2 
pianos&percussion 
Piano  I & II  only 
Mr  Drury 


3:00  PM  - 


4:00  PM 


4:00  PM  - 
5:00  PM 


5:00  PM  - 


6 00  PM 


DEBUSSY:  Selected  songs  CH  1 
Ms.  Iwama 


Birch 


BERG:  Sieben  Fruhe  CH  2 

Lieder 

Mr.  Smith 


"Sing  America!" 

Maple 

McDonald,  Valitutto 

"Sing  America!" 

CH  1 

Strickling,  Lee 

"Sing  America!" 

CH  2 

Rosenthal,  Fung 

ULLMANN:  Selected  songs  Maple 
Ms.  Iwama 

"Sing  America!"  CH  2 

Carroll,  Fung 

"Sing  America!"  CH  1 

Nelson,  Kerr 


8:00  PM 


TMCO  Concert  SOH 

Festival  of  Contemporary  Music 
Stefan  Asbury 

SESSIONS  Concerto  for  Orchestra 
MACKEY  Beautiful  Passing 
BRAY  At  the  Speed  of  Stillness 
ADAMS  Slonimsky's  Earbox 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  July  21,  2014 

Conducting Composition B SO/Other 


10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Composition  Class  HTRN 

Mr  Mackey 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
6 00  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  July  22,  2014 

Instrumental  Vocal 


DAYTIME  FREE: 

NO  SCHEDULED  ACTIVITIES 
FOR  FELLOWS 

DAYTIME  FREE: 

NO  SCHEDULED  ACTIVITIES 
FOR  FELLOWS 

6 00  PM- 
7:30  PM 

VERDI  Aida  loc  TBD 

Banda  & herald  trumpets 
rehearsal 
Conductor  TBA 

8:00  PM- 
10:00  PM 

BSO  Brass  Prelude  loc  TBD 

Rehearsal 

Including:  RAVEL:  Daphms 
(arr  Martin) 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  22,  2014 


Conducting 

Composition 

BSO/Other  | 

DAYTIME  FREE: 

NO  SCHEDULED  ACTIVITIES 
FOR  FELLOWS 

DAYTIME  FREE: 

NO  SCHEDULED  ACTIVITIES 
FOR  FELLOWS 

6 00  PM  - 
7:30  PM 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


157 


I 


Tanglewood 


MUSIC  CENTER 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 

Concert  Day,  Date,  Time 

Location 

Conductors 

Soloists 

Composer 

Work 

Instrumentation  fl  ob  cl  bsn  - hn  tpt  tbn  tuba  - perc  - hp  - kybd 
/ doubling,  or  doubles 

Timing  (minutes) 

str  • other 

Seating  for:  Composers) 
String  Section 

Non-String  Seatings: 

Composer  1 

Composer  2 

la  First  stand  outside 

1b  First  stand  inside 

Flute  flute  1 
flute  2 

flute  3 (part  note) 

flute  1 
flute  2 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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I mi;  urcnestra  uoncert 
Sunday,  July  6,  2014  at  8:00  PM 
Seiji  Ozawa  Mall 
Stefan  Asbury 

Karina  Canellakis  [Hindemith] 


Hindemith,  Paul  Symphonic  Metamorphosis 

3(1 .2  pic]  3[1 .2. Eh]  3[1  2 bcl]  3[1 ,2.cb]  - 4 2 3 1 - 1+4  - str 


2V 


INTERMISSION 

Bruckner,  Anton  Symphony  No.  4 70' 

2222-4331-  timp  - str 


String  Seating:  First  half 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Ito 

Li.  C 

Shack 

Gan 

Andonova 

1b 

Thomas 

Chodorowski 

Gilbert 

Monfredo 

Hulbert 

2a 

Carson 

Koransky 

Numagami 

Nierenz 

Chiarello 

2b 

Wojtkowski  + 

Hofmann  + 

Oka  + 

Ryan  + 

Camhi  + 

3a 

Wilmot 

Joyce 

Schwartz 

McNeeley 

DeCesare 

3b 

Nagin 

Zhu 

Lew 

Mo 

Jones 

4a 

Semes 

Czermak 

Cheon 

Watts 

Varga 

4b 

Peters 

Noone 

Ferrillo 

Tucker 

5a 

Atwood 

Jasova 

Jones 

Delgado 

5 b 

Weiser 

Chang 

Berretta 

Zucker 

6a 

Chen 

Nowik 

Malm 

Wei 

6b 

Luu 

Park 

Kufchak 

Nowik 

7a 

Choi 

Lim 

Kim 

Carpenter 

7 b 

Jackson 

Sharp 

Stoehr 

8a 

Seaman 

String  Seating:  Second  half 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Carson 

Chodorowski 

Gilbert 

Monfredo 

Andonova 

1b 

Thomas 

Li,  C 

Shack 

Gan 

Hulbert 

2a 

Ito 

Hofmann 

Oka 

Ryan 

Chiarello 

2b 

Wojtkowski  + 

Koransky  + 

Numagami  + 

Nierenz  + 

Camhi  + 

3a 

Nagin 

Zhu 

Lew 

Mo 

DeCesare 

3b 

Wilmot 

Joyce 

Schwartz 

McNeeley 

Jones 

4a 

Peters 

Noone 

Ferrillo 

Tucker 

Varga 

4b 

Semes 

Czermak 

Cheon 

Watts 

5a 

Weiser 

Chang 

Berretta 

Zucker 

5b 

Atwood 

Jasova 

Jones 

Delgado 

6a 

Luu 

Park 

Kufchak 

Nowik 

6b 

Chen 

Nowik 

Malin 

Wei 

7a 

Jackson 

Lim 

Sharp 

Stoehr 

7b 

Choi 

Kim 

Carpenter 

8a 

Seaman  + 

NOTE  BSO  members 

occupy  this  chair  when  they  play  in  with  the  TMCO 

We  ask  that  you  graciously  move  to  the 

last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Sunday,  July  6,  2014  at  8:00  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury 

Karina  Canellakis  [Hindemith] 


Hindemith,  Paul  Symphonic  Metamorphosis  21' 

3[1  2 pic]  3[1 .2  Eh]  3[1  2-bcl]  3[1  2 cb]  - 4 2 3 1 - t+4  - str 

INTERMISSION 

Bruckner,  Anton  Symphony  No.  4 70' 

2222-4331-  timp  - str 


Hindemith 

Bruckner 

Flute 

Gruskin 

Popova 

Baker 

Zimba  [Picc] 

Zimba 

Oboe 

Zwi 

Tisherman 

Tisherman 
Sanford  [EH] 

Stair 

Clarinet 

Anderson 

Parrette 

Kampel 

Graham  [Bass] 

Anderson 

Bassoon 

Maree 

Li,  S 

English 

Miller 

English 

Horn 

Delivams 

Sutherland 

Haseltine 

Nelson 

Jenkins 

Jenkins 

Nelson 

Haseltine 

Zheng 

Zheng  [Ass't] 

Trumpet 

Goad 

Gerlach 

Grisez 

Clarke 

Norris 

Trombone 

Guiles 

Peterson 

King-Foumier 

Guiles 

Hartman 

Hartman 

Peterson 

King-Fournier 

Tuba 

Abel 

Abel 

Timpani 

Kelly 

Kowalczyk 

Percussion 

DeRoche 

Etheridge 

Kowalczyk 

Taylor 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Saturday,  July  12,  2014  at  8:00  PM 
Koussevitzky  Music  Shed 
Andris  Nelsons 


Strauss,  Richard  Suite  and  Final  Trio  from  Der  Rosenkavalier 

3[1  2.3/pic]  3[1 .2  3/Eh]  4[1  2.3/Eb  bcl]  3(1  2.3/cb]  - 4 3 3 1 - 1+5  - 2hp,  cel  - str 

[The  Boston  Symphony  performs  the  balance  of  the  program] 


25' 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Noone 

Atwood 

Sharp 

Carpenter 

Chiarelio 

1b 

Joyce 

Nowik 

Oka 

Nowik 

Varga 

2a 

Chang 

Wilmot 

Malm 

Delgado 

Jones 

2b 

Koransky  + 

Wojtkowski  + 

Shack  + 

Tucker  + 

DeCesare  + 

3a 

Jasova 

Luu 

Fernllo 

Nierenz 

Hulbert 

3b 

Chen 

Semes 

Kufchak 

Zucker 

Camhi 

4a 

Hofmann 

Weiser 

Berretta 

Stoehr 

Andonova 

4b 

Lim 

Carson 

Gilbert 

McNeeley 

5a 

Chodorowski 

Nagm 

Schwartz 

Wei 

5b 

Choi 

Peters 

Cheon 

Watts 

6a 

Li,  C 

Czemiak 

Numagami 

Gan 

6b 

Park 

Jackson 

Kim 

Monfredo 

7a 

Seaman 

Ito 

Jones 

Ryan 

7b 

Zhu 

Lew 

Mo 

8a  Thomas 

+ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Saturday,  July  12,  2014  at  8:00  PM 
Koussevitzky  Music  Shed 
Andris  Nelsons 


Strauss,  Richard  Suite  and  Final  Trio  from  Der  Rosenkavalier 

3[1  2 3/pic]  3(1. 2.3/Eh]  4[1.2.3/Eb  bcl]  3[1  2 3/cb]  - 4 3 3 1 - 1+5  - 2hp,  cel  - str 

[The  Boston  Symphony  performs  the  balance  of  the  program] 


25’ 


Strauss 

Baker 

Zimba 

Popova  [lll/picc] 


Sanford 

Zwi 

Stair  [lll/EH] 


Kampel 
Anderson 
Graham  [Bass] 
Parrette  [lll/Eb] 

Miller 
English 
Li,  S [III  only] 
Maree  [Cb  only] 

Haseltine 
Zheng 
Nelson 
Delivanis 
Sutherland  [Ass't] 


Trumpet 


Grisez 

Gerlach 

Goad 


Guiles 

Peterson 

Hartman 


Timpani 

Percussion 


Taylor 

Kowalczyk 

Ethendge 

Kelly 

DeRoche 


Harp  Siochi 

Taubl 

Celeste  Burdin 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday,  July  21,  2014  at  8:00  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury 
Karina  Canellakis  [Bray] 

Daniel  Cohen  [Mackey] 


Sessions,  Roger 
Mackey,  Steve 


INTERMISSION 
Bray,  Charlotte 

Adams,  John 


String  Seating:  First  half 
Violin  I 

1 a Hofmann 
1 b Czerniak 


Concerto  for  Orchestra 

3333  - 4331  - 1+4  - pn  - str 
Beautiful  Passing 
Sarah  Silver,  violin 

vn  solo:  3232  - 4221  ~ t+2  - hp,  pn  - str 

At  the  Speed  of  Stillness 

4343  - 4331  - 1+4  - hp,  pn  - str:  16  14  12  10  8 

Slonimsky's  Earbox 

3343  - 4331  - 1+3  - hp,  pn  - str 

Violin  II  Viola 

Choi  Cheon 

Jasova  Berretta 


Cello 

McNeeley 

Watts 


2a 

Nowik 

Weiser 

Jones 

Stoehr 

2b 

Nagin 

Seaman 

Lew 

Wei 

3a 

Park 

Peters 

Gilbert 

Gan 

3b 

Chodorowski 

Lim 

Femllo 

Ryan 

4a 

Jackson 

Zhu 

Schwartz 

Delgado 

4b 

Luu 

Koransky 

Numagami 

Nowik 

5a 

Chang 

Ito 

Sharp 

Carpenter 

5b 

Wojtkowski 

U.  C 

Shack 

Monfredo 

6a 

Carson 

Semes 

Kim 

Mo 

6b 

Thomas 

Chen 

Kufchak 

Nierenz 

7a  Joyce  Noone 

7 b Atwood 


Malm 

Oka 


Tucker 

Zucker 


8a  Wilmot 


15* 


20' 


ir 


14' 


Bass 

Jones 

Andonova 

Camhi 

Hulbert 

Varga 

DeCesare 

Chiarello 


String  Seating:  Second  half 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Nowik 

Jasova 

Berretta 

Watts 

Jones 

1b 

Czemiak 

Choi 

Cheon 

McNeeley 

Andonova 

2a 

Hofmann 

Seaman 

Lew 

Wei 

Camhi 

2b 

Nagin 

Weiser 

Jones 

Stoehr 

Hulbert 

3a 

Chodorowski 

Lim 

Femllo 

Ryan 

Varga 

3b 

Park 

Peters 

Gilbert 

Gan 

DeCesare 

4a 

Luu 

Koransky 

Numagami 

Nowik 

Chiarello 

4b 

Jackson 

Zhu 

Schwartz 

Delgado 

5a 

Wojtkowski 

Li,  C 

Shack 

Monfredo 

5b 

Chang 

Ito 

Sharp 

Carpenter 

6a 

Thomas 

Chen 

Kufchak 

Nierenz 

6b 

Carson 

Semes 

Kim 

Mo 

7a 

Atwood 

Noone 

Oka 

Zucker 

7b 

Joyce 

Malm 

Tucker 

8a  Wilmot 
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TMC  Orchestra  Concert 
Monday,  July  21,  2014  at  8:00  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury 
Karina  Canellakis  [Bray] 

Daniel  Cohen  [Mackey] 

Sessions.  Roger  Concerto  for  Orchestra 


Mackey,  Steve 

INTERMISSION 
Bray,  Charlotte 

Adams,  John 

3333  - 4331  - t+4  - pn  - str 

Beautiful  Passing 

Sarah  Silver,  violin 

vn  solo,  3232  - 4221  - t+2  - hp,  pn  - str 

At  the  Speed  of  Stillness 

4343-4331  - t+4  - hp,  pn  -str:16  14  12  10  8 

Slonimsky's  Earbox 

3343  - 4331  - 1+3  - hp,  pn  - str 

Sessions 

Mackey 

Bray 

Flute 

Gruskin 

Baker 

Popova 

Baker 

Gruskin 

Zimba 

Popova 

Zimba 

Gruskin 

Baker 

Oboe 

Zwi 

Tisherman 

Sanford 

Tisherman 

Sanford 

Stair 

Stair 

Zwi 

Clarinet 

Kampel 

Parrette 

Kampel 

Parrette 

Kampel 

Anderson 

Anderson 

Anderson 

Parrette 

Graham 

Bassoon 

English 

Miller 

Maree 

Miller 

Maree 

Li.  S 

Maree 

English 

Horn 

Nelson 

Delivanis 

Sutherland 

Jenkins 

Jenkins 

Zheng 

Haseltine 

Haseltine 

Delivanis 

Sutherland 

Zheng 

Jenkins 

Delivanis  [Ass't] 

Sutherland  [Ass't] 

Haseltine  [Ass't] 

Trumpet 

Norris 

Gerlach 

Gnsez 

Goad 

Clarke 

Norris 

Grisez 

Goad 

Trombone 

Guiles 

Schwalbach 

Peterson 

Peterson 

Peterson 

Schwalbach 

Hartman 

Hartman 

Tuba 

Abel 

Abel 

Abel 

Timpani 

DeRoche 

Taylor 

Kowalczyk 

Percussion 

Kowalczyk  [xylo] 

Kelly  [1] 

Jarrett  [1] 

Etheridge 

DeRoche  [II] 

Taylor  [II] 

Taylor 

Ethendge  [III] 

Kelly 

Maloney  [IV] 

Harp 

Siochi 

Taubl 

Plano 

Lin 

Burdin 

Synthseizer 

15' 

20’ 


Adams 

Zimba 

Popova 

Gruskin 


Stair 

Zwi 

Tisherman 


Anderson 

Parrette 

Kampel 

Graham 

Li,  S 

English 

Miller 


Zheng 

Nelson 

Delivanis 

Jenkins 

Haseltine  [Ass’t] 

Clarke 

Goad 

Gerlach 


Schwalbach 

Guiles 

Hartman 

Abel 

Etheridge 

DeRoche  [I] 
Kelly  [II] 
Kowalczyk  [III] 


Taubl 

Sasaki 

Kawamura 
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TMC  Conducting  Class 

Saturday,  July  26,  2014  at  10:30  AM 

Seiji  Ozawa  Hall 

Stefan  Asbury 

Dawn  Upshaw,  soprano 

Mozart,  Wolfgang  Amadeus  Arias  TBD 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

TBD 

TBD 

TBD 

TBD 

TBD 

1b 

TBD 

TBD 

TBD 

TBD 

TBD 

2a 

TBD 

TBD 

TBD 

TBD 

2b 

TBD 

TBD 

TBD 

3a 

TBD 

TBD 

3b 

TBD 
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TMC  Conducting  Class 

Saturday,  July  26,  2014  at  10:30  AM 

Seiji  Ozawa  Hall 

Stefan  Asbury 

Dawn  Upshaw,  soprano 

Mozart,  Wolfgang  Amadeus  Arias  TBD 


TBD 


TBD 


TBD 


Flute  TBD 

TBD 


TBD 

TBD 


TBD 

TBD 


Oboe  TBD 
TBD 


TBD 

TBD 


TBD 

TBD 


Clarinet  TBD 

TBD 


TBD 

TBD 


TBD 

TBD 


Bassoon  TBD 

TBD 


TBD 

TBD 


TBD 

TBD 


Horn  TBD 
TBD 


TBD 

TBD 


TBD 

TBD 
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TMC  Orchestra  Concert 
Monday,  July  28,  2014  at  8:00  PM 
Seiji  Ozawa  Hall 
Conductor  TBA 
Karina  Canellakis  [Sibelius] 
Daniel  Cohen  [Leonore] 


Beethoven,  Ludwig  van  Leonore  Overture  No.  3,  Op.  72b  14' 

3333  - 4331  - t+4  - pn  - str 

Sibelius,  Jean  Den  judiska  flickans  sang  4' 

Autrefois,  for  orchestra  and  two  voices,  Op.  96b  6' 

Luonnotar,  Op.  70  10' 


Laura  Strickling,  soprano 

Loralee  Songer,  mezzo 

2232-4230  - 2timp,  4perc  - 2hp  - str 

INTERMISSION 

Beethoven,  Ludwig  van  Symphony  No.  3,  Eroica  47’ 

2222-3200  - timp  - str 


String  Seating:  First  half 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Koransky 

Luu 

Schwartz 

Tucker 

Camhi 

1b 

Li.  C 

Ito 

Lew 

Mo 

Chiarello 

2a 

Peters 

Carson 

Fernllo 

Zucker 

DeCesare 

2b 

Chen  + 

Chang  + 

Malin  + 

Nierenz  + 

Varga  + 

3a 

Choi 

Atwood 

Oka 

Watts 

Andonova 

3 b 

Wojtkowski 

Jackson 

Shack 

Monfredo 

Hulbert 

4a 

Seaman 

Park 

Kufchak 

Gan 

Jones 

4b 

Nagm 

Thomas 

Cheon 

Ryan 

5a 

Zhu 

Chodorowski 

Jones 

McNeeley 

5b 

Semes 

Joyce 

Numagami 

Stoehr 

6a 

Czerniak 

Wilmot 

Gilbert 

Delgado 

6b 

Jasova 

Weiser 

Kim 

Carpenter 

7a 

Lim 

Hofmann 

Berretta 

Wei 

7b 

Nowik 

Sharp 

Nowik 

8a 

Noone 

String  Seating:  Second  half 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Peters 

Ito 

Femllo 

Mo 

Camhi 

1b 

Li.  C 

Luu 

Schwartz 

Tucker 

Chiarello 

2a 

Koransky 

Chang 

Lew 

Nierenz 

DeCesare 

2b 

Chen  + 

Carson  + 

Malin  + 

Zucker  + 

Varga  + 

3a 

Wojtkowski 

Jackson 

Shack 

Monfredo 

Andonova 

3b 

Choi 

Atwood 

Oka 

Watts 

Hulbert 

4a 

Nagm 

Thomas 

Cheon 

Ryan 

Jones 

4 b 

Seaman 

Park 

Kufchak 

Gan 

5a 

Semes 

Joyce 

Numagami 

Stoehr 

5b 

Zhu 

Chodorowski 

Jones 

McNeeley 

6a 

Jasova 

Weiser 

Kim 

Carpenter 

6b 

Czerniak 

Wilmot 

Gilbert 

Delgado 

7a 

Nowik 

Hofmann 

Sharp 

Nowik 

7b 

Lim 

Berretta 

Wei 

8a  Noone  + NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 

last  stand  when  this  happens 
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TMC  Orchestra  Concert 
Monday,  July  28,  2014  at  8:00  PM 
Seiji  Ozawa  Hall 
Conductor  TBA 
Karina  Canellakis  [Sibelius] 
Daniel  Cohen  [Leonore] 


Beethoven,  Ludwig  van  Leonore  Overture  No.  3,  Op.  72b  14' 

3333  - 4331  - 1+4  - pn  - str 

Sibelius,  Jean  Den  judiska  flickans  sang  4' 

Autrefois,  for  orchestra  and  two  voices,  Op.  96b  6' 

Luonnotar,  Op.  70  10' 


Laura  Strickling,  soprano 
Loralee  Songer,  mezzo 
2232-4230-  2timp,  4perc  - 2hp  - str 

INTERMISSION 

Beethoven,  Ludwig  van  Symphony  No.  3,  Eroica  47' 

2222-3200  - timp  - str 


Leonore 

Sibelius 

Eroica 

Flute 

Popova 

Baker 

Zimba 

Baker 

Gruskin 

Baker  [1  Ass't] 
Gruskin 

Popova  [II  Ass't] 

Oboe 

Sanford 

Tisherman 

Stair 

Tisherman 

Zwi 

Sanford  [1  Ass't] 

Zwi 

Tisherman  [II  Ass't] 

Clarinet 

Kampel 

Anderson 

Parrette 

Graham 

Parrette 

Kampel 

Graham  (1  Ass't] 
Kampel 

Anderson  [II  Ass't] 

Bassoon 

Maree 

Li.  S 

English 

Miller 

English 

Maree  [1  Ass’t] 
Miller 

Li,  S [II  Ass't] 

Horn 

Zheng 

Nelson 

Jenkins 

Delivams 

Zheng 

Haseltine 

Nelson 

Delivams 

Delivams 

Haseltine 
Jenkins  [Ass't] 

Haseltine 
Jenkins  [Ass't] 

Nelson  [Ass't] 

Trumpet 

Norris 

Clarke 

Goad 

Gerlach 

Grisez  [Offstage] 

Grisez 

Noms 

Trombone 

Guiles 

Peterson 

Hartman 

Peterson 

Guiles 

Hartman 

Tuba 

Abel 

Timpani 

DeRoche 

Kelly 

Taylor  [+P4  Judiska] 

Ethendge 

Percussion 

Kowalczyk 

Etheridge 

DeRoche 

Taylor  [+T2  Luonnotar] 

Harp 

Siochi 

Taubl 

Rehearsal  Piano 

Fung 
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Tanglewood  On  Parade  Orchestra  Concert 
Tuesday,  August  5,  2014  at  8:30  PM 
Koussevitzky  Music  Shed 
Leonard  Slatkin  [Gershwin] 

Stephane  Deneve  [Tchaikovsky] 

Gershwin,  George  Porgy  & Bess:  A Symphonic  Picture  24' 

arr.  Bennet  3[1  2 pic]  3[1.2. Eh]  3[1  2 bcl]  2 - 4 3 3 1 - 2asx,  tsx  - banjo  - 1+3  - 2hp  - str 


Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16' 

3[1 .2  pic]  3[1 ,2.Eh]  2 2 - 6 5 4 1 - t+5  - str 


String  Seating:  Gershwin 
Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Weiser 

Nagin 

Kufchak 

Wei 

DeCesare 

1b 

Jackson 

Park 

Ferrillo 

Stoehr 

Jones 

2a 

Seaman 

Choi 

Gilbert 

Watts 

Hulbert 

2b 

Chodorowski 

Noone 

Sharp 

Nowik 

Andonova 

3a 

Luu 

Jasova 

Cheon 

Ryan 

Chiareilo 

3b 

Zhu 

Li.  C 

Shack 

Mo 

Varga 

4a 

Nowik 

Czermak 

Kim 

Nierenz 

Camhi 

4b 

Carson 

Wilmot 

Jones 

Carpenter 

5a 

Joyce 

Lim 

Schwartz 

Tucker 

5b 

Chen 

Wojtkowski 

Malm 

Gan 

6a 

Hofmann 

Atwood 

Lew 

McNeeley 

6b 

Semes 

Koransky 

Numagami 

Zucker 

7a 

Ito 

Thomas 

Oka 

Monfredo 

7b 

Peters 

Berretta 

Delgado 

8a 

Chang 

String  Seating:  Tchaikovsky 
Violin  1 

Violin  II 

**  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 
Viola  Cello  Bass 

1 

Jackson 

Park 

Kufchak 

Stoehr 

DeCesare 

2 

Seaman 

Nagin 

Ferrillo 

Wei 

Jones 

3 

Weiser 

Noone 

Gilbert 

Nowik 

Hulbert 

4 

Chodorowski 

Choi 

Sharp 

Watts 

Andonova 

5 

Zhu 

Li,  C 

Cheon 

Mo 

Chiareilo 

6 

Luu 

Jasova 

Shack 

Ryan 

Varga 

7 

Carson 

Wilmot 

Kim 

Carpenter 

Camhi 

8 

Nowik 

Czermak 

Jones 

Nierenz 

9 

Chen 

Wojtkowski 

Schwartz 

Gan 

10 

Joyce 

Lim 

Malm 

Tucker 

11 

Semes 

Koransky 

Lew 

Zucker 

12 

Hofmann 

Atwood 

Numagami 

McNeeley 

13 

Peters 

Thomas 

Oka 

Delgado 

14 

Ito 

Berretta 

Monfredo 

15  Chang 
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Tanglewood  On  Parade  Orchestra  Concert 
Tuesday,  August  5,  2014  at  8:30  PM 
Koussevitzky  Music  Shed 
Leonard  Slatkin  (Gershwin] 

Stephane  Den6ve  [Tchaikovsky] 

Gershwin,  George  Porgy  & Bess:  A Symphonic  Picture 

arr.  Bennet  3(1  2 pic]  3(1  2 Eh]  3(1.2  bcl]  2 -4  3 3 1 - 2asx,  tsx  ~ banjo  ~ t+3  - 2hp  - str 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle) 

3(1  2 pic]  3(1  2 Eh]  2 2 - 6 5 4 1 - t+5  - str 


Gershwin 
Flute  Gruskin 

Zimba 

Popova  [Picc] 


Tchaikovsky 

Baker 

Gruskin 

Zimba 


Oboe  Tisherman  Stair 

Zwi  Sanford 

Sanford  [EH]  Zwi 


Clarinet  Kampel  Anderson 

Parrette  Graham 

Graham  [Bass] 


Bassoon  TBD 

TBD 


TBD 

TBD 


24’ 

16' 


Horn  Delivams 

Nelson 
Sutherland 
Zheng 

Haseltine  [Ass't] 


Jenkins 

Delivams 

Zheng 

Nelson 

Sutherland  [Ass't] 
Haseltine  [III  Ass't] 


Trumpet  Norns 

Goad 
Clarke 


Trombone  Peterson 
Guiles 
Hartman 


Gerlach  [I] 
Norris  [II] 
Clarke  [II] 
Goad  [Crnt  I] 
Gnsez  [Cmt  II] 

Guiles 

Peterson 

Hartman 


Tuba  Abel 


Abel 


Timpani  Kowalczyk 


DeRoche 


Percussion 


Kelly 

Etheridge 

Taylor 


Etheridge 

Taylor 

Kowalczyk 

Kelly 


Harp  Taubl 

Siochi 
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i mu  urcnestra  concert 

Monday,  August  11, 2014  at  8:00  PM 

Ozawa  Hall 

Stephane  Deneve 

Daniel  Cohen  [Overture] 

ALL-BERLIOZ  PROGRAM 

Beatrice  & Benedict:  Overture  8' 

2222-4330  - timp  - str 

Les  nuits  d'ete,  Op.  7 31 ' 

Reilly  Nelson,  mezzo 
Jason  Weisinger,  tenor 
Conor  McDonald,  baritone 
2122-3000  - hp- str 

INTERMISSION 


Symphonie  Fantastique,  Op.  14  49' 

3[1  2 pic]  4[1 .2  Eh  off]  3[1  2.Eb]  4-4  4[2tp  2crt]  3 2 - 4t+2  - 2or4hp  - str 


String  Seating:  First  half 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Chang 

Zhu 

Jones 

Zucker 

Hulbert 

1b 

Wojtkowski 

Hofmann 

Kim 

Ryan 

Camhi 

2a 

Wilmot 

Jackson 

Numagami 

Gan 

Varga 

2b 

Jasova  + 

Lim  + 

Berretta  + 

Carpenter  + 

Chiarello  + 

3a 

Peters 

Nowik 

Gilbert 

Wei 

Jones 

3b 

Czermak 

Chen 

Cheon 

Stoehr 

Andonova 

4a 

Thomas 

Ito 

Sharp 

Monfredo 

DeCesare 

4b 

Koransky 

Joyce 

Shack 

Delgado 

5a 

Li,  C 

Atwood 

Lew 

Nowik 

5b 

Noone 

Seaman 

Ferrillo 

Mo 

6a 

Choi 

Carson 

Oka 

Tucker 

6b 

Nagin 

Luu 

Schwartz 

Watts 

7a 

Chodorowski 

Semes 

Kufchak 

Nierenz 

7b 

Park 

Malin 

McNeeley 

8a 

Weiser 

String  Seating:  Second  half 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Wilmot 

Hofmann 

Numagami 

Ryan 

Hulbert 

1b 

Wojtkowski 

Zhu 

Kufchak 

Zucker 

Camhi 

2a 

Chang 

Lim 

Jones 

Carpenter 

Varga 

2b 

Jasova  + 

Jackson  + 

Berretta  + 

Gan  + 

Chiarello  + 

3a 

Czermak 

Chen 

Cheon 

Stoehr 

Jones 

3b 

Peters 

Nowik 

Gilbert 

Wei 

Andonova 

4a 

Koransky 

Joyce 

Shack 

Delgado 

DeCesare 

4b 

Thomas 

Ito 

Sharp 

Monfredo 

5a 

Noone 

Seaman 

Ferrillo 

Mo 

5b 

Li,  C 

Atwood 

Lew 

Nowik 

6a 

Nagin 

Luu 

Schwartz 

Watts 

6b 

Choi 

Carson 

Oka 

Tucker 

7a 

Park 

Semes 

Kim 

McNeeley 

7b 

Chodorowski 

Malm 

Nierenz 

8a  Weiser  + NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 

last  stand  when  this  happens 
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1 

I MU  orchestra  concert 

Monday,  August  11, 2014  at  8:00  PM 

Ozawa  Hall 
Stephane  Deneve 
Daniel  Cohen  [Overture) 

ALL-BERLIOZ  PROGRAM 

Beatrice  & Benedict:  Overture 

8' 

2222-4330  - timp  - str 

Les  nuits  d'ete,  Op.  7 
Reilly  Nelson,  mezzo 
Jason  Weisinger,  tenor 
Conor  McDonald,  baritone 
2122-3000  - hp- str 

31' 

INTERMISSION 

Symphonle  Fantastlque,  Op.  14 

3[1  2 pic]  4[1  2 Eh  off]  3[1  2 Eb]  4-4  4[2tp  2crt]  3 2 

- 4t+2  - 2or4hp  - str 

49' 

Overture 

Nuits 

Fantastique 

Flute 

Popova 

Zimba 

Gruskin 

Gruskin 

Popova 

Popova 

Baker 

Oboe 

Stair 

Zwi 

Sanford 

Sanford 

Zwi 

Stair 

Tisherman  [Offstage] 

Clarinet 

Parrette 

Kampel 

Anderson 

Anderson 

Graham 

Kampel 

Parrette 

Bassoon 

English 

Miller 

Li,  S 

Li,  S 

Maree 

Maree 

English 

Miller 

Horn 

Jenkins 

Sutherland 

Zheng 

Delivams 

Delivams 

Haseltine 

Nelson 

Nelson 

Sutherland 

Haseltine 

Jenkins  [Ass't] 

Delivams 

Sutherland  [Ass't] 

Nelson  [Ass't] 

Trumpet 

Gnsez 

Gerlach 

Goad 

Clarke 

Clarke 

Norris 

Goad 

Trombone 

Peterson 

Guiles 

Guiles 

Peterson 

Hartman 

Hartman 

Tuba 

Abel 

Abel 

TBA 

Timpani 

Etheridge 

Kelly 

Taylor 

Percussion 

Kowalczyk 

DeRoche 

Ethendge 

Harp 

Siochi 

Taubl 

Siochi 

Rehearsal  Piano 

Lee 
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i mu  conducting  Class 

Saturday,  August  16,  2014  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 


Chopin,  Frederic  Piano  Concerto  No.  2 in  F minor,  Op.  21 

2 2 2 2 -22  1 [btb]  0 - timp  - str 


32‘ 


String  Seating 
Violin  I 

la  ALL  STRINGS  TBD 

1b 


2a 

2b 

3a 

3b 


Violin  II 


Viola 


Cello 


Bass 
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I MC  Conducting  Ulass 

Saturday,  August  16,  2014  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 


Chopin,  Frederic  Piano  Concerto  No.  2 in  F minor,  Op.  21 

2 2 2 2-22  1 [btb]  0 - timp  - str 


32' 


Chopin 


Flute  TBD 

TBD 

Oboe  TBD 

TBD 


Clarinet  TBD 

TBD 


Bassoon  TBD 

TBD 


Horn  TBD 

TBD 


Trumpet  TBD 

TBD 


Trombone  Hartman 

Timpani  TBD 
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TMC  Orchestra  Concert 
Sunday,  August  17,  2014  at  2:30  PM 
Koussevitzky  Music  Shed 

Charles  Dutoit  Nikolai  Lugansky,  piano 


Stravinsky,  Igor 


Scherzo  fantastique  12' 

4[1  2/afl  3/pic2  picl]  3[1 .2  Eh]  4[1  2.3/Eb  bcl]  3[1  2 cb]  - 4 3[1  2 atp]  0 0 ~ 1 pc  - 3hp  - cel  ~ str 


Rachmaninoff,  Sergei  Piano  Concerto  No.  3 

solo  piano,  2222-4231  - t+2  - str 


39' 


INTERMISSION 


Stravinsky,  Igor 


The  Firebird  (complete)  45' 

4[1  2 3/pic2  picl]  4[1 .2.3  Eh]  4(1  2 3/Eb  bcl]  4(1  2 3/cb2  cbl]  - 4 3 3 1 - t+4  - 3hp  - pn  cel  - str 


String  Seating:  First  half 
Violin  I 

1 a Czerniak 
1b  Lim 


Violin  II 

Chen 

Thomas 


2a  Semes 
2 b Atwood  + 

3a  Ito 
3b  Carson 

4a  Peters 
4 b Joyce 

5a  Nowik 
5b  Luu 

6a  Jackson 
6b  Zhu 

7a  Wilmot 
7b  Wojtkowski 


Li.  C 
Park  + 

Hofmann 

Noone 

Jasova 

Chodorowski 

Choi 

Weiser 

Chang 

Seaman 

Nagm 


8a  Koransky 


Viola 

Oka 

Kim 

Malm 

Numagami  + 

Lew 

Cheon 

Fernllo 

Berretta 

Jones 

Sharp 

Kufchak 

Gilbert 

Shack 


Cello 

Nierenz 

Nowik 

McNeeley 
Monfredo  + 

Delgado 
T ucker 

Carpenter 

Wei 

Zucker 

Mo 

Stoehr 

Ryan 

Gan 

Watts 


Bass 

Varga 

DeCesare 

Andonova 
Jones  + 

Camhi 

Chiarello 

Hulbert 


String  Seating:  Second  half 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Semes 

Thomas 

Malin 

Nowik 

Varga 

1b 

Lim 

Chen 

Lew 

Nierenz 

DeCesare 

2a 

Czerniak 

Park 

Oka 

Monfredo 

Andonova 

2b 

Atwood  + 

Li,  C + 

Numagami  + 

McNeeley  + 

Jones  + 

3a 

Carson 

Noone 

Kim 

Tucker 

Camhi 

3b 

Ito 

Hofmann 

Cheon 

Delgado 

Chiarello 

4a 

Joyce 

Chodorowski 

Berretta 

Wei 

Hulbert 

4b 

Peters 

Jasova 

Ferrillo 

Carpenter 

5a 

Luu 

Weiser 

Sharp 

Mo 

5b 

Nowik 

Choi 

Jones 

Zucker 

6a 

Zhu 

Seaman 

Gilbert 

Ryan 

6b 

Jackson 

Chang 

Kufchak 

Stoehr 

7a 

Wojtkowski 

Nagm 

Schwartz 

Watts 

7b 

Wilmot 

Shack 

Gan 

8a  Koransky  + NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 

last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Sunday,  August  17,  2014  at  2:30  PM 
Koussevitzky  Music  Shed 

Charles  Dutoit  Nikolai  Lugansky,  piano 


Stravinsky,  Igor  Scherzo  fantastique  12' 

4[1  2/afl  3/pic2  picl]  3[1  2 Eh]  4(1.2  3/Eb.bcl]  3[1  2 cb]  ~ 4 3[1  2 atp]  0 0 - Ipc  - 3hp  - cel  - str 

Rachmaninoff,  Sergei  Piano  Concerto  No.  3 39' 

solo  piano,  2222-4231  - t+2  - str 

INTERMISSION 


Stravinsky,  Igor 


The  Firebird  (complete)  45' 

4[1  2 3/pic2  picl]  4[1  2.3.Eh]  4[1 ,2.3/Eb  bcl]  4[1  2 3/cb2  cbl]  - 4 3 3 1 - t+4  - 3hp  - pn.  cel  - str 


Scherzo 

Rachmaninoff 

Firebird 

Flute 

Baker 

Zimba 

Popova 

Zimba  [ll/Alto] 

Baker 

Baker 

Popova  [lll/Picc  II] 

Zimba  [lll/Picc  II] 

Gruskin  [Picc  1] 

Gruskin  [Picc  1] 

Oboe 

Tisherman 

Stair 

Zwi 

Zwi 

Tisherman 

Sanford 

Stair  [EH] 

Stair 

Tisherman  [EH] 

Clarinet 

Parrette 

Parrette 

Anderson 

Anderson 

Anderson 

Parrette 

Kampel  [lll/Eb] 

Kampel  [lll/Eb] 

Graham  [Bass] 

Graham  [Bass] 

Bassoon 

English 

Miller 

Maree 

Miller 

Maree 

Miller 

Li.  S [Cb] 

English  [Ill/Cb  II] 
Li,  S [Cb  1] 

Horn 

Haseltine 

Delivams 

Nelson 

Sutherland 

Sutherland 

Jenkins 

Nelson 

Zheng 

Haseltine 

Jenkins 

Jenkins 

Sutherland 

Zheng  [Ass't] 

Haseltine  [Ass't] 

Delivams  [Ass't] 

Trumpet 

Norris 

Goad 

Clarke 

Gerlach 

Norris 

Grisez 

Grisez 

Gerlach 

Trombone 

Guiles 

Peterson 

Peterson 

Guiles 

Hartman 

Hartman 

Tuba 

Abel 

Abel 

Timpani 

Etheridge 

Kowalczyk 

Percussion 

Kowalczyk 

DeRoche 

Taylor 

Taylor 

Etheridge 

DeRoche 

Pichardo-Rosenthal 

Harp 

Taubl 

Siochi 

Siochi 

Taubl 

Asgeirsson 

Asgeirsson 

Celeste 

Burdin 

Lin 

Assignments  subject  to  change 


Please  check  bulletin  boards  frequently  for  notices 


KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 


CONCERT  TYPE 
DATE  & TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 

Program  Order  Information 

Composer  Faculty  Coaches  | Part  | Assigned  to 

Title 

Timing  in  minutes  (approximate;  if  known) 


Singers'  Forum 

Phyllis  Curtin  Masterclasses 

All  singers  will  meet  as  a single  group,  twice  a week. 
(Generally  Mondays  and  Thursdays) 

A pianist  will  be  assigned  to  each  session. 


Violin  Mentorship  Groups 


BONNIE  BEWICK 

JULIANNE  LEE 

Chodorowski 

Carson 

Czerniak 

Jackson 

Jasova 

Nagin 

Koransky 

Li 

Park 

Luu 

Weiser 

Semes 

Zhu 

Wilmot 

RONAN  LEFKOWITZ 

TAMARA  SMIRNOVA 

Chen 

Atwood 

Hofmann 

Chang 

Ito 

Choi 

Lim 

Joyce 

Nowik 

Noone 

Peters 

Seaman 

Thomas 

Wojtkowski 
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TMC  Chamber  Concert 
j Sunday,  June  29,  2014  at  10:00  AM 
Ozawa  Hall 

ij'  Williams,  John  Sebring,  Richard 

ii  Sound  the  Bells 

2 


I 


Plog,  Anthony  Oft,  Toby 

Octet 

8 


CONTINUED  NEXT  PAGE 


Hn  1 

Jenkins 

Hn  II 

Zheng 

Hn  III 

Haseltine 

Hn  IV 

Nelson 

Ass't  Horn 

Delivanis 

Hn  V 

Sutherland 

Tpl 

Clarke 

Tp  II 

Norris 

Tp  III 

Goad 

Tp  IV 

Grisez 

Tp  V 

Gerlach 

Tb  1 

Guiles 

Tb  II 

Peterson 

Tb  III 

King-Fournier 

Tb  IV 

Hartman 

Tuba 

Abel 

Timp 

DeRoche 

Perc;  Principal  (1) 

Etheridge 

Perc;  Section  (2) 

Taylor 

Perc;  Section  (3) 

Kowalczyk 

Perc;  Section  (4) 

Kelly 

Perc;  Section  (5) 

Pichardo-Rosenthal 

Perc;  Section  (6) 

TBA 

Harp 

Taubl 

Piano 

Lin 

Tpl 

Gerlach 

Tp  II 

Norris 

Tp  III 

Grisez 

Tp  IV 

Clarke 

Tb  1 

Peterson 

Tb  II 

King-Fournier 

Tb  III 

Guiles 

Tb  IV 

Hartman 

I 

I 
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CONT'D 


Bruckner,  arr.  Sauer 
Os  Justi 

5 


Bruckner,  arr.  Sauer 
A ve  Maria 

5 


Bruckner,  arr.  Sauer 
Christus  Factus 

5 


Jolas,  Betsy 
Lassus  Ricercare 

10 


CONTINUED  NEXT  PAGE 


Asbury,  Stefan 


Asbury,  Stefan 


Asbury,  Stefan 


Tpl 

Goad 

Tp  II 

Gerlach 

Flugelhorn  1 

Grisez 

Flugelhorn  II 

Norris 

Tb  1 

Peterson 

Tb  II 

King-Fournier 

Tb  III 

Hartman 

Tuba 

Abel 

Hn  1 

Zheng 

Hn  II 

Jenkins 

Hn  III 

Sutherland 

Hn  IV 

Delivanis 

Tb  1 

King-Fournier 

Tb  II 

Peterson 

Tb  III 

Guiles 

Tb  IV 

Hartman 

Hn  1 

Sutherland 

Hn  II 

Delivanis 

Hn  1 asst 

Zheng 

Hn  II  asst 

Jenkins 

Tpl 

Goad 

Tp  II 

Gerlach 

Tb  1 

Guiles 

Tb  II 

King-Fournier 

Conductor 

Canellakis 

Tpl 

Grisez 

Tp  II 

Norris 

Tb  1 

King-Fournier 

Tb  II 

Peterson 

Tb  III 

Guiles 

Pc  1 

Kelly 

Pc  II 

Taylor 

Harp 

Taubl 

Pn  1 

Sasaki 

Pn  1 I/Cel 

Kawamura 
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CONT'D 


Vinao,  Alejandro 
Estudios  de  Frontera:  mvt  II: 

9 


Young,  Nina  C. 
Fata  Morgana 

10 


Revueltas,  arr.  Roberts 
Sensemaya 

7 


Hudgins,  Will 
Visita  a la  Frontera 


Pc  1 

DeRoche 

Pc  II 

Kowalczyk 

Pc  III 

Etheridge 

Pc  IV 

Taylor 

Pc  V 

Kelly 

Conductor 

Canellakis 

Hn  1 

Haseltine 

Hn  II 

Jenkins 

Hn  III 

Zheng 

Hn  IV 

Sutherland 

Hn  V 

Delivanis 

Hn  VI 

Nelson 

Tpl 

Clarke 

Tp  II 

Grisez 

Tp  III 

Gerlach 

Tp  IV 

Goad 

Tb  1 

Guiles 

Tb  II 

King-Fournier 

Tb  III 

Hartman 

Tuba 

Abel 

Pc  1 

Etheridge 

Pc  II 

Kowalczyk 

Conductor 

Asbury 

Cla 

Anderson 

Hn  1 

Nelson 

Hn  II 

Haseltine 

Hn  III 

Jenkins 

Hn  IV 

Zheng 

Ass't  Horn 

Delivanis 

Hn  III  asst 

Sutherland 

Tpl 

Norris 

Tp  II 

Clarke 

Tp  III 

Goad 

Tp  IV 

Gerlach 

Tb  1 

Peterson 

Tb  II 

Guiles 

Tb  III 

King-Fournier 

Tb  IV 

Hartman 

Tuba 

Abel 

Timp 

Etheridge 

Perc;  Principal  (1 ) 

Taylor 

Perc;  Section  (2) 

Kowalczyk 

Perc;  Section  (3) 

Kelly 

Db 

Chiarello 
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TMC  String  Quartet  Marathon  Concerts 
Monday,  June  30,  2014  at  10:00  AM 
Monday,  June  30,  2014  at  1:00  PM 
Monday,  June  30,  2014  at  4:00  PM 
Ozawa  Hall 


Haydn,  Franz  Joseph 

String  Quartet  in  B-flat,  Op.  50  No.  1 

Fischer,  Norman 

Bartok,  Bela 
Quartet  No.  6 

Swensen,  Ian 

Haydn,  Franz  Joseph 

String  Quartet  in  C,  Op.  50  No.  2 

Weilerstein,  Don 

Fine,  Irving 
String  Quartet 

Fischer,  Norman 

Haydn,  Franz  Joseph 

String  Quartet  in  E-flat,  Op.  50  No.  3 

Jennings,  Andy 

Bartok,  Bela 
Quartet  No.  2 

Sokol,  Mark 

Haydn,  Franz  Joseph 

String  Quartet  in  F-sharp  minor,  Op.  50  No. 

Sokol,  Mark 
Dvorak,  Anton 
String  Quartet,  Op.  105 

Geber,  David 

Haydn,  Franz  Joseph 
String  Quartet  in  F,  Op.  50  No.  5 
Jennings,  Andy 
Rochberg,  George 
String  Quartet  No.  4 
Fischer,  Norman 

Haydn,  Franz  Joseph 
String  Quartet  in  D,  Op.  50  No.  6 
Geber,  David 
Schumann,  Robert 
String  Quartet  No.  2 in  F 
Swensen,  Ian 

Haydn,  Franz  Joseph 
String  Quartet  in  C,  Op.  64  No.  1 
Rhodes,  Sam 
Strauss,  Richard 
String  Quartet  in  A minor,  Op.  2 
Weilerstein,  Don 

CONTINUED  NEXT  PAGE 


Birch  Quartet 


Vn  1 - Haydn 

Noone 

Vn  1 - Bartok 

Nagin 

Viola 

Sharp 

Cello 

Delgado 

Sequoia  Quartet 


Vn  1 - Haydn 

Chodorowski 

Vn  1 - Fine 

Joyce 

Viola 

Berretta 

Cello 

Gan 

Sycamore  Quartet 


Vn  1 - Haydn 

Seaman 

Vn  1 - Bartok 

Wilmot 

Viola 

Lew 

Cello 

McNeeley 

Elm  Quartet 


Vn  1 - Haydn 

Park 

Vn  1 - Dvorak 

Hofmann 

Viola 

Shack 

Cello 

Mo 

Hickory  Quartet 


Vn  1 - Haydn 

Carson 

Vn  1 - Rochberg 

Chang 

Viola 

Malin 

Cello 

Monfredo 

Maple  Quartet 


Vn  1 - Haydn 

Thomas 

Vn  1 - Schumann 

Jasova 

Viola 

Schwartz 

Cello 

Nierenz 

Chestnut  Quartet 


Vn  1 - Haydn 

Luu 

Vn  1 - Strauss 

Li,  C. 

Viola 

Kufchak 

Cello 

Nowik 
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CONT'D 


Haydn,  Franz  Joseph 

String  Quartet  in  B minor,  Op.  64  No.  2 

Fischer,  Norman 

Sibelius,  Jean 

String  Quartet  in  D minor,  Op.  56 

Rhodes,  Sam 

Haydn,  Franz  Joseph 
String  Quartet  in  B-flat,  Op.  64  No.  3 
Swensen,  Ian 
Beethoven,  Ludwig  van 
String  Quartet,  Op.  95 
Geber,  David 

Haydn,  Franz  Joseph 
String  Quartet  in  G,  Op.  64  No.  4 
Rhodes,  Sam 
Beethoven,  Ludwig  van 
String  Quartet,  Op.  74 
Sokol,  Mark 

Haydn,  Franz  Joseph 

String  Quartet  in  D,  Op.  64  No.  5 

Weilerstein,  Don 

Janacek,  Leos 
String  Quartet  No.  1 

Jennings,  Andy 

Haydn,  Franz  Joseph 
String  Quartet  in  E-flat,  Op.  64  No.  6 
Geber,  David 
Mendelssohn,  Felix 
String  Quartet  in  D,  Op.  44  No.  1 
Weilerstein,  Don 

Haydn,  Franz  Joseph 
String  Quartet  in  G,  Op.  77  No.  1 
Swensen,  Ian 
Brahms,  Johannes 
String  Quartet  No.  3 in  B-flat 
Rhodes,  Sam 

Haydn,  Franz  Joseph 
String  Quartet  in  F,  Op.  77  No.  2 
Sokol,  Mark 
Schubert,  Franz 
String  Quartet  in  B-flat,  D.  112 
Jennings,  Andy 


Cottonwood  Quartet 


Vn  1 - Haydn 

Wojtkowski 

Vn  1 - Sibelius 

Weiser 

Viola 

Jones 

Cello 

Ryan 

Spruce  Quartet 


Vn  1 - Haydn 

Lim 

Vn  1 - Beethoven 

Ito 

Viola 

Cheon 

Cello 

Stoehr 

Cedar  Quartet 


Vn  1 - Haydn 

Jackson 

Vn  1 - Beethoven 

Nowik 

Viola 

Numagami 

Cello 

Tucker 

Pine  Quartet 


Vn  1 - Haydn 

Peters 

Vn  1 - Janacek 

Chen 

Viola 

Oka 

Cello 

Watts 

Ash  Quartet 


Vn  1 - Haydn 

Zhu 

Vn  1 - Mendelssohn 

Atwood 

Viola 

Ferrillo 

Cello 

Wei 

Oak  Quartet 


Vn  1 - Haydn 

Semes 

Vn  1 - Brahms 

Choi 

Viola 

Gilbert 

Cello 

Carpenter 

Beech  Quartet 


Vn  1 - Haydn 

Czerniak 

Vn  1 - Schubert 

Koransky 

Viola 

Kim 

Cello 

Zucker 
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TMC  Prelude  Concert 
Saturday,  July  5,  2014  at  6:00  PM 
Ozawa  Hall 


Schubert,  Franz 
Grand  Duo 

42 


Solzhenitsyn,  Ignat 


Pn  1 

Sasaki 

Pn  II 

Lin 

TMC  Chamber  Concert 
Sunday,  July  6,  2014  at  10:00  AM 
Ozawa  Hall 


Dietrich,  Albert 
Sonata  in  G major 

26 


Solzhenitsyn,  Ignat 


Pn  1 

Kawamura 

Pn  II 

Burdin 

Berger,  Arthur 
Quintet  for  Woodwinds 

14 


Henegar,  Gregg 


Flute 

Zimba 

Oboe 

Stair 

Cla 

Anderson 

Bssn 

Maree 

Horn 

Zheng 

CHEN,  YIYIING 
My  Childhood 

11 

INTERMISSION 

Jones,  Jesse 
So  Eden  Sank  to  Grief 

12 


CONTINUED  NEXT  PAGE 


Lefkowitz,  Ronan 


Cla 

Parrette 

Piano 

Dowling 

Violin 

Bennett 

Flute/Piccolo 

Baker 

Alto  Flute 

Gruskin 

Oboe 

Sanford 

English  Horn 

Tisherman 

Cla 

Kampel 

Bass  Clarinet 

Parrette 

Bn  1 

Miller 

Bn  II 

English 

Hn  1 

Haseltine 

Hn  II 

Sutherland 

184 


CONT'D 


Dahl,  Ingolf 
Allegro  & Arioso 

10 


Schumann,  Robert 
Pictures  from  the  East 

22 


Rowe,  Elizabeth 


Solzhenitsyn,  Ignat 


Flute 

Popova 

Oboe 

Zwi 

Cla 

Graham 

Bssn 

Li,  S. 

Horn 

Delivanis 

Pn  1 

Burdin 

Pn  II 

Kawamura 

TMC  Vocal  Recital 

Tuesday,  July  8,  2014  at  8:00  PM 

Ozawa  Hall 


NOT  IN  PROGRAM  ORDER 


Strozzi,  Barbara 
Duets  & Arias  TBD 


Sylvan,  Sanford 


Soprano 

Fitz  Gibbon 

Soprano 

Marquis 

Piano 

Lee 

Cello 

Christensen 

Hindemith,  Paul 
Marienleben 


Iwama,  Kayo 


Soprano 

Rosenthal 

Piano 

Valitutto 

Boulanger,  Lili 
Clairieres  dans  le  ciel 


Soprano 

Vallone 

Piano 

Fung 

Faure,  Gabriel  Smith,  Alan 

Selections  from  La  chanson  d'Eve,  Op.  95 


Mezzo 

LeMesh 

Piano 

Kerr 

Schumann,  Robert&Clara  Sylvan,  Sanford 

Gedichte  aus  "Liebesfruhling,"  Op.  37 


Mezzo 

Nelson 

Baritone  Voice 

McDonald 

Piano 

Fung 

Crawford  Seeger,  Ruth  Iwama,  Kayo 

Five  Songs  to  Poems  by  Carl  Sandburg 


Mezzo 

Songer 

Piano 

Kerr 

TMC  Prelude  Concert 
Saturday,  July  12,  2014  at  6:00  PM 
Ozawa  Hall 


Strauss,  Richard 
Sextet,  from  Capriccio 

10 


Fischer,  Norman 


Vn  1 

Li,  C 

Vn  II 

Semes 

Va  1 

Berretta 

Va  II 

Numaqami 

Vcl 

Wei 

Vc  II 

Mo 

Strauss,  Richard 
Selected  songs 


Tenor 

Carroll 

Piano 

Lee 

Strauss,  Richard 
Selected  songs 


Iwama,  Kayo 


Soprano 

Strickling 

Piano 

Valitutto 

Strauss,  Richard  Jennings,  Andy 

Till  Euienspiegel  Einmal  Anders! 

8 


Cla 

Kampel 

Bssn 

Maree 

Horn 

Jenkins 

Violin 

Chodorowski 

Db 

Camhi 

TMC  Chamber  Concert 
Sunday,  July  13,  2014  at  10:00  AM 
Ozawa  Hall 


Bach,  Johann  Sebastian 
Cantata  No.  158 
12 


CONTINUED  NEXT  PAGE 


Harbison,  John 
Sylvan,  Sanford 
Upshaw,  Dawn 


Solo 

McDonald 

Oboe 

Sanford 

Organ 

Kerr 

Violin 

Peters 

Cello 

Stoehr 

Db 

Varga 

Soprano 

Fitz  Gibbon 

Mezzo 

Songer 

Tenor 

Weisinger 
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CONT’D 

HERTZBERG,  DAVID  Gazouleas,  Ed 

Meditation  Boreale 

15 

Vn  1 

Bennett 

Vn  II 

Silver 

Viola 

Pan 

Cello 

Christensen 

Respighi,  Ottorino  Iwama,  Kayo 

IITramonto  Lee,  Julianne 

15 

Baritone  Voice 

Wyatt 

Vn  1 

Jasova 

Vn  II 

Nowik 

Viola 

Kim 

Cello 

Ryan 

Reh  Pno 

Valitutto 

1 INTERMISSION 

Ives,  Charles  Watkins,  Howard 

Selected  songs 

Baritone  Voice 

Ryan 

Piano 

Lee 

i Zemlinsky,  Alexander  Smith,  Alan 

Selected  songs 

Tenor 

Weisinger 

Piano 

Valitutto 

Vaughan  Williams,  Ralph  Watkins,  Howard 

] On  Wenlock  Edge  Young,  Owen 

22 

Tenor 

Festa 

Vn  1 

Lim 

Vn  II 

Wojtkowski 

Viola 

Kufchak 

Cello 

Nowik 

Piano  and  Reh  Piano 

Fung 

i 

' 
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FCM  Chamber  Concert 
Thursday,  July  17,  2014  at  8:00  PM 
Ozawa  Hall 


Matheson,  James 
Anatomy  of  Melancholy 

16 


Fischer,  Norman 


Cla 

Almaquer 

Violin 

Chen 

Cello 

Delgado 

Piano 

Sasaki 

Weesner,  Anna 
Mother  Tongues 

11 


Drury,  Stephen 
Watkins,  Howard 


Soprano 

Rosenthal 

Cla 

Almaguer 

Violin 

Czerniak 

Viola 

Lew 

Cello 

Monfredo 

Piano  and  Reh  Piano 

Lee 

Oh,  Seung-Ah  Hudgins, 

Canonic  Phase 

11 

INTERMISSION 


Pc  1 

Etheridge 

Pc  II 

Kelly 

Pc  III 

Jarrett 

Pc  IV 

Maloney 

Druckman,  Jacob 
Bo 

9 


Bauch,  Dan 
Sylvan,  Sanford 
Upshaw,  Dawn 


Conductor 

Demirjian 

Bass  Clarinet 

Graham 

Perc 

Taylor 

Harp 

Siochi 

Soprano 

Rosenthal 

Soprano 

Strickling 

Mezzo 

Songer 

Reh  Pno 

Lee 

Lerdahl,  Fred 
Wake 

16 


Harbison,  John 
Parody  Fantasia 

7 


Drury,  Stephen 
Iwama,  Kayo 
Upshaw,  Dawn 


Drury,  Stephen  | Piano  | Dowling 


Conductor 

Cohen 

Soprano 

Fitz  Gibbon 

Violin 

Nagin 

Viola 

Cheon 

Cello 

Stoehr 

Pc  1 

Taylor 

Pc  II 

Jarrett 

Pc  III 

DeRoche 

Harp 

Siochi 

Reh  Pno 

Fung 
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FCM  Chamber  Concert 
Friday,  July  18,  2014  at  2:30  PM 
Ozawa  Hall 

TMC  COMPOSITION  FELLOWS  Harbison,  John 

Piece-a-Day  Works 

These  six  players  willl  be  divided  into  three  duos  TBD 


FCM  Chamber  Concert 
Saturday,  July  19,  2014  at  2:30  PM 
Ozawa  Hall 

Perle,  George  Drury,  Stephen 

Etudes  (1976) 

Makan,  Keeril  Cooke,  James 

Two 

18 

Lash,  Hannah  Jojatu,  Mihail 

Friction,  Pressure,  Impact 

12 

INTERMISSION 

Dzubay,  David  Jennings,  Andy 

String  Quartet  No.  1 "Astral" 


20 


Nathan,  Eric 
Toying 


9 

Cheung,  Anthony 
Roundabouts 


13 


Martin,  Mike 


Drury,  Stephen 


Bssn 

Li,  S. 

Horn 

Jenkins 

Tbone 

Guiles 

Violin 

Weiser 

Viola 

Numagami 

Db 

Jones 

Piano 


| Dowling' 


( 

* 


TMC  Prelude  Concert 
Saturday,  July  19,  2014  at  6:00  PM 
Ozawa  Hall 


Bozza,  Eugene  Siders,  Tom 

Sonatine 

15 


Poulenc,  Francis  Smith,  Alan 

Selected  Songs 


Beethoven,  Ludwig  van  Ax,  Emanuel 

String  Quartet  No.  1 in  F,  Op.  18  No.  1 

27 


Horn 

Nelson 

Trpt 

Norris 

Trpt 

Grisez 

Tbone 

Peterson 

Tuba 

Abel 

Baritone  Voice 

Wyatt 

Piano 

Kerr 

Vn  1 

Hofmann 

Vn  II 

Joyce 

Viola 

Oka 

Cello 

Gan 

FCM  Chamber  Concert 
Sunday,  July  20,  2014  at  10:00  AM 
Ozawa  Hall 


Boykan,  Martin 

As  Once  on  a Deserted  Street... 

10 


Scheuer,  Benjamin 
Voices 

12 


INTERMISSION 
CONTINUED  NEXT  PAGE 


Lefkowitz,  Ronan 


Cla 

Graham 

Horn 

Haseltine 

Violin 

Thomas 

Cello 

Nierenz 

Piano 

Kawamura 

Drury,  Stephen  Quintet  I 


FI 

Baker 

Ob 

Sanford 

Cl 

Anderson 

Bn 

English 

Hn 

Delivanis 

Quintet  II 


FI 

Popova 

Ob 

Tisherman 

Cl 

Parrette 

Bn 

Miller 

Hn 

Zheng 
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CONT'D 

Gandolfi,  Michael 
As  Above 

11 


Asbury,  Stefan 


Violin 

Jackson 

Viola 

Ferrillo 

Cello 

Tucker 

Db 

Hulbert 

Flute 

Popova 

Oboe 

Stair 

Cla 

Anderson 

Horn 

Sutherland 

Perc 

Etheridge 

Piano 

Lin 

•Rands,  Bernard 
Folk  Songs 

22 


Asbury,  Stefan 
Iwama,  Kayo 


Conductor 

Canellakis 

Soprano 

Strickling 

Mezzo 

Nelson 

Mezzo 

LeMesh 

Violin 

Bennett 

Viola 

Pan 

Cello 

Christensen 

Flute 

Zimba 

Oboe 

Zwi 

Cla 

Kampel 

Perc 

DeRoche 

Harp 

Taubl 

Reh  Pno 

Kerr 

FCM  Chamber  Concert 
Sunday,  July  20,  2014  at  8:00  PM 
Ozawa  Hall 


Soper,  Kate 
Helen  Enfettered 

26 


INTERMISSION 


Asbury,  Stefan 
Upshaw,  Dawn 
Watkins,  Howard 


Conductor 

Demirjian 

Soprano 

Marquis 

Soprano 

Vallone 

Violin 

Ito 

Viola 

Malin 

Cello 

Zucker 

Db 

DeCesare 

Cla 

Parrette 

Trpt 

Gerlach 

Perc 

Maloney 

Piano  and  Reh  Piano 

Valitutto 

Waggoner,  Andrew 
This  Powerful  Rhyme 

50 


Vn  1 

Wilmot 

Vn  II 

Noone 

Viola 

Schwartz 

Cello 

McNeeley 

Flute 

Gruskin 

Cla 

TBD 

Perc 

Kowalczyk 

Guitar 

Henry 

Mandolin 

Bennett 

Piano 

Burdin 

TMC  Conducting  Class 

Wednesday,  July  23,  2014  at  2:00  PM  (CH  3) 

Thursday,  July  24,  2014  at  10:00  AM  (Maple  Studio) 


Dvorak,  Anton 
Symphony  No.  7 

Beethoven,  Ludwig  van 
Symphony  No.  4 


Asbury,  Stefan 


Violin  TBD 

Bennett 

Violin  TBD 

Silver 

Viola 

Pan 

Cello 

Christensen 

Piano 

TBA 

TMC  Conducting  Class 

Saturday,  July  26,  2014  at  2:00  PM  (Birch) 

Dallapiccola,  Luigi  Asbury,  Stefan 

Piccola  musica  notturna 


Violin 

Bennett 

Viola 

Pan 

Cello 

Christensen 

Flute 

Zimba 

Oboe 

Zwi 

Cla 

Kampel 

Harp 

Taubl 

Celeste 

TBA 
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' TMC  Prelude  Concert 
Saturday,  July  26,  2014  at  6:00  PM 
I Ozawa  Hall 


I Janacek,  Leos 
Quartet  No.  2 

26 


Jennings.  Andy 


Berg,  Alban  Smith,  Alan 

Selections  from  Sieben  friihe  Lieder 


Zemlinsky,  Alexander 
Quartet  No.  3 

24 


Fischer,  Norman 


TMC  Chamber  Concert 
Sunday,  July  27,  2014  at  10:00  AM 
Ozawa  Hall 


Rihm,  Wolfgang 
Dyade 

12 

Brown,  Earle 
String  Quartet 

12 


Beethoven,  Ludwig  van 
Kreutzer  Sonata 

35 


SINTERMISSION 

GIESHOFF,  ARNE 
Cinnabaris 

6 


Dvorak,  Anton 
Viola  Quintet 

35 


Wolfe,  Larry 


Drury,  Stephen 


Jennings,  Andy 


Sheena,  Robert 


Fischer,  Norman 


I 
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Vn  1 

Park 

Vn  II 

Chodorowski 

Viola 

Sharp 

Cello 

Nowik 

Tenor 

Festa 

Piano 

Kerr 

Vn  1 

Zhu 

Vn  II 

Atwood 

Viola 

Shack 

Cello 

Carpenter 

Violin 

Hofmann 

Db 

Chiarello 

Vn  1 

Semes 

Vn  II 

Carson 

Viola 

Jones 

Cello 

Nierenz 

Vn  1 

Wojtkowski 

Vn  II 

Seaman 

Viola 

Kufchak 

Vc  1 

Ryan 

Vc  II 

Watts 

Flute 

Baker 

Oboe 

Stair 

Cla 

Anderson 

Contrabassoon 

English 

Vn  1 

Chang 

Vn  II 

Choi 

Va  1 

Gilbert 

Va  II 

Kim 

Cello 

Mo 

TMC  Conducting  Class 

Monday,  July  28,  2014  at  2:00  PM  (Maple) 

Sibelius,  Jean  Asbury,  Stefan 

Violin  Concerto  Putnam,  Wendy 


Violin  TBD 

Bennett 

Violin  TBD 

Silver 

Viola 

Pan 

Cello 

Christensen 

Piano 

TBA 

TMC  Prelude  Concert 
Monday,  July  28,  2014  at  6:00  PM 
Ozawa  Hall 

Debussy,  Claude  Iwama,  Kayo 

Selected  Songs 


Tenor 

Carroll 

Piano 

Valitutto 

Grieg,  Edvard 
Selected  Songs 


Watkins,  Howard 


Baritone  Voice 

Ryan 

Piano 

Fung 

Prokofiev,  Sergei 
Piano  Sonata  No.  1 

7 

Mussorgsky,  Modest 
Selections  from  The  Nursery 


Solzhenitsyn,  Ignat  | Piano 


| Lin 


Baritone  Voice 

McDonald 

Piano 

Lee 

Scriabin,  Alexander  Solzhenitsyn,  Ignat  | Piano  | Burdin 

Piano  Sonata  No.  1 

21 
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Vi 


TMC  Conducting  Class 

Wednesday,  July  30,  2014  at  2:00  PM  (CH  3) 


Schoenberg,  Arnold  Asbury.  Stefan 

Verklaerte  Nacht 

Vn  1 

Silver 

Vn  II 

Bennett 

Va  1 

Pan 

Va  II 

Kufchak 

Vc  1 

Christensen 

Vc  II 

Ryan 

TMC  Prelude  Concert 

Saturday,  August  2,  2014  at  6:00  PM 

Ozawa  Hall 

Heiss,  John  Harbison,  John 

Meditations  and  Arguments 

10 

Conductor 

Harbison 

Violin 

Peters 

Cello 

Wei 

Db 

Camhi 

Flute 

Zimba 

Cla 

Kampel 

Perc 

Kowalczyk 

Piano 

Sasaki 

Martino,  Donald  Seeber,  Todd 

Five  Fragmenti 

Oboe 

Zwi 

Db 

Andonova 

8 

Brahms,  Johannes  Solzhenitsyn,  Ignat 

Piano  Quartet  in  G minor.  Op.  25 

40 

Violin 

Nowik 

Viola 

Cheon 

Cello 

Zucker 

Piano 

Lin 

TMC  Chamber  Concert 

Sunday,  August  3,  2014  at  10:00  AM 

Ozawa  Hall 


Varese,  Edgard 
Octandre 

7 


Puts,  Kevin 

Quintet,  "Red  Snapper" 

25 


Beethoven,  Ludwig  van 
Quartet  Op.  133,  Grosse  Fuge 

15 

INTERMISSION 


Sommerville,  James 


Flute 

Gruskin 

Oboe 

Sanford 

Cla 

Graham 

Bssn 

Li,  S. 

Horn 

Haseltine 

Trpt 

Clarke 

Tbone 

Guiles 

Db 

Varga 

Barker,  Ed 


Jennings,  Andy 


Violin 

Li,  C. 

Viola 

Oka 

Cello 

McNeeley 

Db 

Jones 

Piano 

Dowling 

Vn  1 

Chen 

Vn  II 

Lim 

Viola 

Lew 

Cello 

Stoehr 

Ullmann,  Viktor 
Selected  Songs 


Iwama,  Kayo 


Mezzo 

LeMesh 

Piano 

Valitutto 

Franck,  Cesar 

Piano  Quintet  in  F minor 

37 


Solzhenitsyn,  Ignat 


Vn  1 

Jasova 

Vn  II 

Luu 

Viola 

Berretta 

Cello 

Delgado 

Piano 

Burdin 

Tanglewood  for  Kids 

Sunday,  August  3,  2014  at  1 :00  PM 

Chamber  Music  Hall 


Mozart,  Wolfgang  Amadeus 
Magic  Flute 

20 


Meyers,  Cynthia 


Ob  1 

Tisherman 

Ob  II 

Zwi 

Cl  1 

Anderson 

Cl  II 

Parrette 

Bn  1 

Maree 

Bn  II 

Li,  S. 

Hn  1 

Nelson 

Hn  II 

Haseltine 

1% 


I 


TMC  Vocal  Concert 

Sunday,  August  3,  2014  at  8:00  PM 

Ozawa  Hall 


I 

r 


Shepherd,  Sean 

Vocal  Composition  Project 


HERTZBERG,  DAVID 
Vocal  Composition  Project 


Gandolfi,  Michael 
Upshaw,  Dawn 


Gandolfi,  Michael 
Upshaw,  Dawn 


L 

I 


KELLY,  ELIZABETH 
Vocal  Composition  Project 


CHEN,  YIYIING 

Vocal  Composition  Project 


HSU,  ANDREW 

Vocal  Composition  Project 


B GIESHOFF,  ARNE 

Vocal  Composition  Project 


Gandolfi,  Michael 
Upshaw,  Dawn 


Gandolfi,  Michael 
Upshaw,  Dawn 


Gandolfi,  Michael 
Upshaw,  Dawn 


Gandolfi,  Michael 
Upshaw,  Dawn 


Soprano 

Fitz  Gibbon 

Baritone  Voice 

Wyatt 

Piano 

Dowling 

Soprano 

Vallone 

Piano 

Kerr 

Mezzo 

Songer 

Piano 

Lee 

Tenor 

Festa 

Piano 

Kawamura 

Viola 

Pan 

Tenor 

Weisinger 

Piano 

Fung 

Baritone  Voice 

Ryan 

Piano 

Valitutto 

TOP  Chamber  Concert 
Tuesday,  August  5,  2014  at  2:30  PM 
Ozawa  Hall 


Bartok,  Bela  Drury,  Stephen 

Sonata  for  two  pianos  and  percussion 

27 


Pn  1 

Burdin 

Pn  II 

Sasaki 

Timp 

DeRoche 

Perc 

Etheridge 

Berio,  Luciano 
Linea 

15 


Drury,  Stephen 


Pn  1 

Kawamura 

Pn  II 

Lin 

Vibraphone 

Kelly 

Marimba 

Taylor 

TOP  Chamber  Concert 
Tuesday,  August  5,  2014  at  3:30  PM 
Ozawa  Hall 


Stravinsky,  Igor 
Octet 

14 


Wayne,  Michael 


Flute 

Baker 

Cla 

Kampel 

Bn  1 

Miller 

Bn  II 

English 

Tpl 

Gerlach 

Tp  II 

Goad 

Tb  1 

Guiles 

Tb  II 

Peterson 

Mozart,  Wolfgang  Amadeus 
Magic  Flute 

20 


Meyers,  Cynthia 


Ob  1 

Tisherman 

Ob  II 

Zwi 

Cl  1 

Anderson 

Cl  II 

Parrette 

Bn  1 

Maree 

Bn  II 

Li,  S. 

Hn  1 

Nelson 

Hn  II 

Haseltine 

Brahms,  Johannes  Ma,  Yo-Yo 

Piano  Trio  No.  3 in  C minor.  Op.  101 

22 


Violin 

Noone 

Cello 

Monfredo 

Piano 

Sasaki 
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TOP  Vocal  Concert 

Tuesday,  August  5,  2014  at  5:00  PM 

Ozawa  Hall 


'Sing  America!" 


Sing  America!" 


Sing  America!' 


Sing  America!" 


Blythe,  Stephanie 
Iwama,  Kayo 


Blythe,  Stephanie 
Smith,  Alan 


Blythe,  Stephanie 
Smith,  Alan 


Blythe,  Stephanie 
Watkins,  Howard 


Soprano 

Rosenthal 

Piano 

Fung 

Soprano 

Strickling 

Piano 

Lee 

Mezzo 

Nelson 

Piano 

Kerr 

Tenor 

Carroll 

Piano 

Fung 

Sing  America!"  Blythe,  Stephanie 

Baritone  Voice 

McDonald 

Watkins,  Howard 

Piano 

Valitutto 

TOP  Chamber  Concert 

Tuesday,  August  5,  2014  at  8:00  PM 

Shed 

TOP  Fanfares 

Conductor 

Canellakis 

Conductor 

Cohen 

Horn 

Sutherland 

Horn 

Nelson 

Horn 

Jenkins 

Horn 

Haseltine 

Horn 

Zheng 

Horn 

Delivanis 

Trpt 

Goad 

Trpt 

Gerlach 

Trpt 

Grisez 

Trpt 

Norris 

Trpt 

Clarke 

Tbone 

Guiles 

Tbone 

Peterson 

BTbn 

Hartman 

Tuba 

Abel 

Perc 

TBD 

TMC  Prelude  Concert 

Saturday,  August  9,  2014  at  6:00  PM 

Ozawa  Hall 


Strauss,  Richard 
Serenade  for  13  winds,  Op.  7 

11 


Sebring,  Richard 


FI  1 

Baker 

FI  II 

Popova 

Ob  1 

Tisherman 

Ob  II 

Stair 

Cl  1 

Parrette 

Cl  II 

Anderson 

Bn  1 

English 

Bn  II 

Miller 

Contrabassoon 

Maree 

Hn  1 

Nelson 

Hn  II 

Dellvanis 

Hn  III 

Jenkins 

Hn  IV 

Zheng 

Mahler,  Gustav 
Selected  songs 


Upshaw,  Dawn 
Watkins,  Howard 


Soprano 

Rosenthal 

Soprano 

Strickling 

Piano 

Kerr 

Strauss,  Richard  Smith,  Alan 

Piano  Quartet  in  C minor,  Op.  13 

40 


Violin 

Czerniak 

Viola 

Ferrillo 

Cello 

Nowik 

Piano 

Kawamura 

TMC  Chamber  Concert 

Sunday,  August  10,  2014  at  10:00  AM 

Ozawa  Hall 


Schulhoff,  Erwin 
Concertino 

16 


Rowe,  Elizabeth 


Flute/Piccolo 

Zimba 

Viola 

Gilbert 

Db 

Hulbert 

Penderecki,  Krzysztof 

van  Dyck,  Thomas 

Violin 

Joyce 

Duo  Concertante 

Db 

DeCesare 

5 

HSU,  ANDREW 

Dejardin,  Blaise 

Soprano 

Marguis 

Philtrum 

Watkins,  Howard 

Cello 

Christensen 

12 


CONTINUED  NEXT  PAGE 
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CONT'D 


3ihm,  Wolfgang 
string  Quartet  No.  13 

>3 


NTERMISSION 


chubert,  Franz 
selected  Songs  & Partsongs 


Fischer,  Norman 


Vn  1 

Silver 

Vn  II 

Bennett 

Viola 

Pan 

Cello 

Christensen 

Tenor 

Carroll 

Tenor 

Festa 

Baritone  Voice 

Ryan 

Baritone  Voice 

Wyatt 

Piano 

Fung 

Piano 

Valitutto 

3eethoven,  Ludwig  van  Fischer,  Norman 

string  Quartet  in  A minor,  Op.  132 

17 


Vn  1 

Nagin 

Vn  II 

Weiser 

Viola 

Jones 

Cello 

Tucker 

TMCO  Prelude  Concert 


Monday,  August  1 1 , 201 4 at  6:00  PM 
Dzawa  Hall 

Jhopin,  Frederic 
3iano  Sonata  No.  1 

>6 

Solzhenitsyn,  Ignat 

| Piano 

iKawamura 

Rachmaninoff,  Sergei 
3iano  Sonata  No.  1 

Solzhenitsyn,  Ignat 

| Piano 

|Sasaki 

34 
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TMC  Composer  as  Conductor  Project 
Wednesday,  August  13,  2014  at  2:00  PM 
Thursday,  August  14,  2014  at  4:00  PM 
Friday,  August  15,  2014  at  10:00  AM 
Theatre;  Ozawa  Hall  (Friday  only) 


TMC  Composers 


Asbury,  Stefan 
Gandolfi,  Michael 


Violin 

Bennett 

Viola 

Pan 

Cello 

Christensen 

Db 

Varga 

Cla 

Parrette 

Bssn 

Miller 

Horn 

Delivanis 

Perc 

DeRoche 

Piano 

TBD 

TMC  Vocal  Concert 

Saturday,  August  16,  2014  at  2:30  PM 

Ozawa  Hall 


Sonnets  Project 


Blythe,  Stephanie 
Watkins,  Howard 


Soprano 

Fitz  Gibbon 

Piano 

Lee 

Sonnets  Project 


Blythe,  Stephanie 
Iwama,  Kayo 


Soprano 

Marquis 

Piano 

Kerr 

Sonnets  Project 


Blythe,  Stephanie 
Iwama,  Kayo 


Soprano 

Vallone 

Piano 

Lee 

Sonnets  Project 


Blythe,  Stephanie 
Smith,  Alan 


Mezzo 

LeMesh 

Piano 

Fung 

Sonnets  Project 


Blythe,  Stephanie 
Smith,  Alan 


Mezzo 

Sonqer 

Piano 

Valitutto 

Sonnets  Project 


Blythe,  Stephanie 
Watkins,  Howard 


Tenor 

Weisinger 

Piano 

Kerr 
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TMC  Prelude  Concert 

Saturday,  August  16,  2014  at  6:00  PM 

Ozawa  Hall 


Saturday,  August  16,  2014  at  8:30  PM 
Shed 


Bernstein,  Leonard 
Candide 


Tovey,  Bramwell 
Watkins,  Howard 


Tenor 

Carroll 

Tenor 

Festa 

Baritone  Voice 

Ryan 

Baritone  Voice 

Wyatt 

Reh  Pno 

Valitutto 

TMC  Chamber  Concert 

Sunday,  August  17,  2014  at  10:00  AM 

Ozawa  Hall 


Schumann,  Robert 
Piano  Trio  No.  3 in  G minor 

28 


Sheng,  Bright 
Melodies  of  a Flute 

15 


Solzhenitsyn,  Ignat 


Sheng,  Bright 


Violin 

Peters 

Cello 

McNeeley 

Piano 

Sasaki 

Violin 

Noone 

Cello 

Monfredo 

Flute 

Gruskin 

Perc 

Kowalczyk 

CONTINUED  NEXT  PAGE 


CONT'D 


KELLY,  ELIZABETH 
Addicted  to  Wah 

9 


INTERMISSION 


Asbury,  Stefan 


Violin 

Silver 

Cello 

Christensen 

Db 

Camhi 

Flute 

Popova 

Cla 

Graham 

Bssn 

Maree 

Trpt 

Grisez 

Tbone 

Peterson 

Piano 

Kawamura 

Mendelssohn,  Felix 

Viola  Quintet  No.  1 in  A,  Op.  18 

32 


Solzhenitsyn,  Ignat 


Vn  1 

Ito 

Vn  II 

Wilmot 

Va  1 

Sharp 

Va  II 

Schwartz 

Cello 

Carpenter 

Haydn,  Franz  Joseph  Silverstein,  Joseph 

Symphony  No.  44  in  E minor,  "Trauer-Symphonie" 

22 


Vnl  la 

Semes 

Vnl  1b 

Park 

Vnl  2a 

Hofmann 

Vnl  2b 

Wojtkowski 

Vnl  3a 

Zhu 

Vnl  3b 

Luu 

Vnll  la 

Chodorowski 

Vnll  1b 

Seaman 

Vnll  2a 

Atwood 

Vnll  2b 

Choi 

Vnll  3a 

Chang 

Va  la 

Kim 

Va  1b 

Kufchak 

Va  2a 

Lew 

Va  2b 

Berretta 

Vc  la 

Watts 

Vc  1b 

Mo 

Vc  2a 

Ryan 

Db 

Chiarello 

Db 

Andonova 

Ob  1 

Sanford 

Ob  II 

Zwi 

Bssn 

Li,  S. 

Hn  1 

Sutherland 

Hn  II 

Nelson 
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2014  TMC  Regular  Bus  Schedule 


BUS  STOPS: 

EconoLodge:  Outside  main  entrance 

Lenox:  Main  Street 

TWD  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWD  - Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking  Lot.  Busses  rest 

BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for  Concert  Bus 
route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Concert  Bus  Inbound  (to  TWD)  - Bus  will  unload  near  the  MAIN  GATE  and  stop  at  OZAWA. 

Concert  Bus  Outbound  (to  EL)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If  concert  is  at  the 
(Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Bold  & italics  are  approximate  times  for  post-concert  buses.  Buses  will  leave  promptly  15  minutes  after 
the  concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & locations. 


t Leave  EL 

Mondav - 
Arrive  TWD 

Saturday 

Leave  TWD 

Arrive  EL 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

1 9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

1 1 :50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

| 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00PM 

Sunday 

Leave  EL 

Arrive  TWD 

Leave  TWD 

Arrive  EL 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

1 9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

1 1 :50  AM 

1 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

8 6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

''JOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWD  at  or  before  10:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Tanglewood 

MUSIC  CENTER 


SCHEDULE 

BOOK  TWO 
JULY  23 -AUGUST  17 


2014 


Boston  Symphony  Orchestra 

Andris  Nelsons,  Music  Director  Designate 
Mark  Volpe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 


Administrative 

Ryland  Bennett,  Orchestral  Personnel  Manager 
Kristie  Chan,  Artist  Assistant/Driver 
Sonya  Knussen,  Office  Coordinator 
Meghan  Ryan,  Scheduling  & Programs  Assistant 
Hannah  Scott,  Front  Desk  Assistant 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Benjamin  Honeycutt,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Steve  Blaine,  Matt  Costa,  Andrew  Maskiell,  Mike  Martin,  Ryan  Mix,  Stage  Assistants 

Library 

John  Perkel,  Melissa  Steinberg,  Orchestra  Librarians 
Audrey  Dunne,  Head  Librarian,  Copland  Library 
Carlos  Garcia,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver,  Barbara  Renner,  Piano  Technicians 
Mike  Janes,  Assistant  Piano  Technician 

Audio 

Timothy  Martyn,  Technical  Director/Chief  Engineer 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Charlie  Post,  Chief  Audio  Engineer,  Ozawa  Hall 
Nicholas  Squire,  Audio  Engineer  and  Assistant  Radio  Engineer 
Joel  Watts,  Associate  Audio  Engineer 

Residential 

Peter  Lillpopp,  TMC  Residential  Director 
Anna  Doane,  Mary  Murray,  TMC  Resident  Assistants 
Ellie  Rutledge,  Residential  Office  Assistant 


Area  Code  (413) 


Important  Telephone  Numbers 


Tanqlewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 
Assoc  Dir;  Faculty  & Guests,  Karen  Leopardi 
Assoc  Dir;  Student  Affairs,  Michael  Nock 
Office  Coordinator,  Sonya  Knussen 
Front  Desk,  Hannah  Scott 
Artist  Ass’t  & Driver,  Kristie  Chan 
Scheduling  Assistant,  Meghan  Ryan 
Assoc  Dir;  Scheduling,  Gary  Wallen 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

Orch  Personnel  Mgr,  Ryland  Bennett 

Orchestra  Librarian,  John  Perkel 

Melissa  Steinberg 

Audio  Department,  Timothy  Martyn 

Piano  Technician,  Steve  Carver 


413-637-5234 

ehighstein@bso.org 

413-637-5233 

kleopardi@bso.org 

413-637-5310 

mnock@bso.org 

413-637-5232 

sknussen@bso.org 

413-637-5230 

hscott@bso.org 

617-933-2753 

kchan@bso.org 

617-933-2751 

mryan@bso.org 

413-637-5313 

gwallen@bso.org 

413-637-5333 

jmorin@bso.org 

617-933-2754 

rbennett@bso.org 

413-637-5307 

413-637-5307 

jperkel@bso.org 

msteinberg@bso.org 

413-637-5305 

319-321-3687 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday,  1 1 :00am-2:00pm  Saturday-Sunday 


Main  Line 

Head  Librarian,  Audrey  Dunne 
Assistant  Librarian,  Carlos  Garcia 


413-637-5148 

413-881-2086  adunne  @bso.org 

413-881-2085  cgarcia@bso.org 


EconoLodqe 

Main  phone  413-637-2733 


E-mail 

Office  Hours 


econolodge@bso.org 
7:30am-7:30pm  every  day 


The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  participation  in  the  2014  season: 


Alan  Abel 
Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Martha  Babcock 
Edwin  Barker 
Cathy  Basrak 
Daniel  Bauch 
Bonnie  Bewick 
Stephanie  Blythe 
Marshall  Burlingame 
Steve  Carver 
Glen  Cherry 
Rachel  Childers 
Wesley  Collins 
James  Cooke 
Frank  Corliss 
Phyllis  Curtin 
Blaise  Dejardin 
Stephane  Deneve 
Tatiana  Dimitriades 
Perry  Dreiman 
Stephen  Drury 
Richard  Dyer 
Charles  Dutoit 
Frank  Epstein 
John  Ferrillo 
Sheila  Fiekowsky 
Norman  Fischer 
Clint  Foreman 
Catherine  French 
Michael  Gandolfi 
Edward  Gazouleas 
David  Geber 
Timothy  Genis 
Rebecca  Gitter 
Marc  Goldberg 
Kenneth  Griffiths 
Linda  Hall 


Hakan  Hardenberger 
John  Harbison 
Gregg  Henegar 
J.  William  Hudgins 
William  R.  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Mihail  Jojatu 
Benjamin  Kamins 
Mickey  Katz 
Daniel  Katzen 
Robert  Kirzinger 
Sato  Knudsen 
Valeria  Kuchment 
Stephen  Lange 
Alexandre  Lecarme 
Julianne  Lee 
Ronan  Lefkowitz 
Marcelo  Lehninger 
Benjamin  Levy 
Don  Liuzzi 
Malcolm  Lowe 
Yo-Yo  Ma 
Marc  Mandel 
James  Markey 
Michael  Martin 
Thomas  Martin 
Tim  Martyn 
Kazuko  Matsusaka 
Mark  McEwen 
Cynthia  Meyers 
Mark  Morris 
Suzanne  Nelsen 
Andris  Nelsons 
Wilson  Ochoa 
Toby  Oft 
Garrick  Ohlsson 
Paula  Page 
Ann  Hobson  Pilot 


Wendy  Putnam 
Richard  Ranti 
Barbara  Renner 
Samuel  Rhodes 
Susan  Robinson 
Thomas  Rolfs 
Elizabeth  Rowe 
Dennis  Roy 
Mike  Roylance 
Richard  Sebring 
Todd  Seeber 
Peter  Serkin 
Robert  Sheena 
Bright  Sheng 
Sean  Shepherd 
Thomas  Siders 
Joseph  Silverstein 
Tamara  Smirnova 
Alan  Smith 
Jason  Snider 
Mark  Sokol 
Ignat  Solzhenitsyn 
James  Sommerville 
John  Stovall 
Richard  Svoboda 
Ian  Swensen 
Sanford  Sylvan 
Dawn  Upshaw 
Thomas  van  Dyck 
Keisuke  Wakao 
Howard  Watkins 
Michael  Wayne 
Donald  Weilerstein 
Michael  Winter 
Lawrence  Wolfe 
Benjamin  Wright 
Owen  Young 
Michael  Zaretsky 
Jessica  Zhou 


? 


TMC  Fellows  2014 


Violin 

Double  Bass 

Sarah  Atwood 

Mariya-Andoniya  Andonova 

Ben  Carson 

Zachery  Camhi 

Hen-Shuo  (Steven)  Chang 

Michael  Chiarello 

Kuan-Yu  Chen 

Nina  DeCesare 

Autumn  Chodorowski 

Evan  Hulbert 

Minhye  Helena  Choi 

Alanna  Jones 

Anna  Czerniak 
Thomas  Hofmann 

Nathan  Varga 

Aika  Ito 

Flute 

Emily  Jackson 

Catherine  Baker 

Ivana  Jasova 

Johanna  Gruskin 

Jacob  Joyce 

Masha  Popova 

Jordan  Koransky 
Chi  Li 

Kelly  Zimba 

Sodam  Lim 

Oboe 

Cheuk-Yin  Luu 

Geoffrey  Sanford 

Avi  Nagin 

Corbin  Stair 

Julia  Noone 

Nicholas  Tisherman 

Lucia  Nowik 
Samuel  Park 

Michelle  Zwi 

Sarah  Peters 

Clarinet 

Danielle  Seaman 

Eric  Anderson 

Maria  Semes 

Ran  Kampel 

Heather  Thomas 
Samuel  Weiser 

Daniel  Parrette 

Melissa  Wilmot 

Bass  Clarinet 

Ludek  Wojtkowski 
Litan  Zhu 

Patrick  Graham 

Bassoon 

Viola 

Thomas  English 

Camilla  Berretta 

Shuo  Li 

Sekyeong  Cheon 

Sean  Maree 

Mary  Ferrillo 
Caroline  Gilbert 

Harrison  Miller 

Michael  Jones 

Horn 

Aekyung  Kim 

Anthony  Delivanis 

Meredith  Kufchak 

Kevin  Haseltine 

Brian  Lew 

Rachelle  Jenkins 

Charlotte  Malin 

Parker  Nelson 

Linda  Numagami 

Sarah  Sutherland 

Elizabeth  Oka 
Erica  Schwartz 

Julian  Zheng 

Jacob  Shack 

Trumpet 

Madeline  Sharp 

Tristan  Clarke 
George  Goad 

Cello 

Mark  Grisez 

Tommy  Carpenter 

Dan  Henderson 

Renee  Delgado 
Antoinette  Gan 

Ansel  Norris 

Francesca  McNeeley 

Trombone 

Mo  Mo 

Zachary  Guiles 

Clare  Monfredo 
Jakob  Nierenz 

Joseph  Peterson 

Sofia  Nowik 

Bass  Trombone 

Patty  Ryan 
Beniamin  Stoehr 

Scott  Hartman 

Madeleine  Tucker 

Tuba 

Nathan  Watts 
Bing  Wei 
Matt  Zucker 

Andrew  Abel 

Harp 

Library 

Katherine  Siochi 

Sujie  Kim 

Annabelle  Taubl 

Aspen  McArthur 

Percussion 

Audio 

Jeffrey  DeRoche 

Teng  Chen 

Kirk  Etheridge 

Kevin  Fallis 

Joseph  Kelly 

James  Perrella 

Tomasz  Kowalczyk 

Brandon  Wells 

Nick  Taylor 

Piano  Tech 

Piano,  Instrumental 

Alex  Moore 

Mika  Sasaki 
Sasha  Burdin 

Lauren  Sturm 

Ivan  Lin 

Publications 

Mari  Kawamura 

Matthew  Mendez 

Piano,  Vocal 

New  Fromm  Players 

Daniel  Fung 

Samantha  Bennett,  violin 

Rachael  Kerr 

Sarah  Silver,  violin 

ChoEun  Lee 

Jocelin  Pan,  viola 

Richard  Valitutto 

Jesse  Christeson,  cello 
Katherine  Dowling,  piano 

Soprano 

Lucy  Fitz  Gibbon 

Conductina  Seminar 

Marie  Marquis 

Nathan  Aspinall 

Claudia  Rosenthal 

Stijn  Berkouwer 

Laura  Strickling 

Yuga  Cohler 

Angela  Vallone 

Norman  Huynh 
Nico  Olarte-Hayes 

Mezzo-Soprano 

Sara  Lemesh 

Christian  Reif 

Reilly  Nelson 

Guests 

Loralee  Songer 

Amy  Advocat,  clarinet 
Sam  Almaguer,  clarinet 

Tenor 

Greta  Asgeirsson,  harp 

Stephen  Carroll 

Aram  Demirjian,  conductor 

Vincent  Festa 

Alex  Henry,  guitar 

Jason  Weisinger 

Michael  Jarrett,  percussion 
Carson  King-Fournier,  trombone 

Baritone 

Brian  Maloney,  percussion 

Conor  McDonald 

Andres  P-R  , percussion 

Cairan  Ryan 

Daniel  Schwalbach,  trombone 

Nathan  Wyatt 

Andres  Trujillo,  tuba 

Composition 

Yiyiing  Chen 
Arne  Gieshoff 
David  Hertzberg 
Andrew  Hsu 
Elizabeth  Kelly 

Conducting 

Karina  Canellakis 
Daniel  Cohen 

7/13/2014 
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Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

CH  1, 2,  3 

Carriage  House  1 , 2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

HAW  TNT 

Hawthorne  Tent 

Beige 

Highwood  Beige  Studio 

Dining 

Highwood  Dining  Room 

Grey 

Highwood  Grey  Studio 

Rust 

Highwood  Rust  Studio 

Hos 

Hosmer  Studio 

Maple 

Maple  Studio 

PP 

Press  Porch 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

SOH  TNT 

Seiji  Ozawa  Hall  Tent 

TClub 

Tent  Club 

TCH 

Theatre-Concert  Hall 

VI,  6,  7,  8 

Visitors  Center  1 , 6,  7,  8 (AKA  Tappan  House) 

WB 

West  Barn 

137 

Studio  137 

139 

Studio  139 

219  - 233 

Studios,  219  - 233 
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TMC  PERFORMANCE  DRESS 


ORCHESTRA  CONCERT  PERFORMANCES 


Men 

Women 

TMCO 

White  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

White  top  (not  sleeveless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

All  black;  long-sleeved  shirts  required 

During  extremely  hot  weather,  a special  announcement  may  be  made  to  allow  the  removal  of  dinner  jackets  for 
men. 


RECITALS  AND  CHAMBER  MUSIC 

Includes  StringQuartet  Marathon,  concerts  on  Saturdays  at  6:00  PM  and  Sundays  at  1 0:00  AM,  and  I ocal  Pecitals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These  are  also 
good  guidelines  for  composers  attending  performances  of  their  own  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  to  bring  other  formal  wear  or  gowns  for 
recitals.  Generally,  groups  dress  as  follows,  however  alternative  dress,  if  approved  by  your  coach  and  agreed 
upon  by  your  group,  may  be  possible. 


Men 

Women 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(optional),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

A general  note  for  women:  Please  be  advised  that  low-rise  pants  and  midriff-baring  tops,  particularly  in 
combination,  or  casual  footwear  such  as  flip-flops,  are  NOT  appropriate  dress  for  performances. 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Birch  Lot  Studio 

Birch 

East  Barn 

EB 

Hosmer  Studio 

Hos 

Visitors  Center  6,  7,  8, 

V[#] 

(aka  Tappan  House) 
Theatre  (PERCUSSION  ONLY) 

TH 

Studio  219 

219 

Studio  220 

220 

Studio  221 

221 

Studio  222 

222 

Studio  223 

223 

Studio  225 

225 

Studio  227 

227 

Studio  228 

228 

Studio  229 

229 

Studio  230 

230 

Studio  231 

231 

Studio  232 

232 

Studio  233 

233 
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Wednesday,  July  23,  2014 

Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

RIHM:  Quartet  Nol 3 CH  2 

Mr  Fischer 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

"Sing  America!"  Maple 

Rosenthal,  Fung 
Ms.  Iwama 

1 1 :30  AM  - 
12:30  PM 

BERG:  Sieben  Fruhe  CH  1 

Lieder 

Mr.  Smith 

ULLMANN:  Selected  songs  Maple 
Ms.  Iwama 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM  - 
2:30  PM 

GRIEG:  Selected  songs  CH  1 

Mr.  Watkins 

"Sing  America!"  V7 

Strickling,  Lee 
Mr.  Smith 

1:30  PM  - 
3:30  PM 

Trombone  Class  EB 

Mr.  Barron 

BRAHMS:  Piano  Trio,  CH  2 

OpIOl 

Mr.  Ma 

FRANCK:  Piano  Quintet  Birch 

Mr.  Solzhenitsyn 

ZEMLINSKY:  Quartet  No3  VI 

Mr.  Fischer 

JANACEK:  Quartet  No2  V8 

Mr.  Jennings 

GIESHOFF:  Cinnabaris  Hos 

Mr.  Sheena 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  23,  2014 

Conducting I Composition BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Honeck 

[SHED] 

-*■  O 

ob  co 
o o 

> > 

1 1 :30  AM  - 
12:30  PM 

Class  Birch 

Mr.  Morris 
Bowing  & Audience 
Acknowledgement 

12:30  PM  - 
1 :30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1 :30  PM  - 
2:30  PM 

1 :30  PM  - 
3:30  PM 

GIESHOFF:  Hos 

Cinnabaris 

Mr  Sheena 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  23,  2014 


1 :30  PM  - 
3:30  PM 

Instrumental 

Vocal 

PUTS:  Quintet,  "Red  Maple 

Snapper" 

Mr.  Barker 

BERIO:  Linea  TCH 

Mr.  Drury 

MARTINO:  Cinque  V6 

Frammenti 

RIHM:  Dyade  Ash 

2:00  PM  - 
5:00  PM 

Conducting  Class  CH  3 

TMC  Seminar  Conductors 
Dvorak:  Symphony  No7 
Beethoven:  Symphony  No4 
See  assignment  pages  for 
personnel 
Mr.  Asbury 

2:30  PM  - 
3:30  PM 

"Sing  America!"  V7 

Nelson,  Kerr 
Mr.  Smith 

4:00  PM- 
6:00  PM 

BROWN:  String  Quartet  CH  2 

Mr.  Drury 

BRAHMS:  Piano  Quartet,  CH  1 

Op25 

Mr.  Solzhenitsyn 

BEETHOVEN:  Quartet  VI 

Op133,  Grosse  Fuge 
Mr.  Jennings 

BEETHOVEN:  Kreutzer  EB 

DVORAK:  Quintet,  Op97  Hos 

VARESE:  Octandre  Birch 

BARTOK:  Sonata  for  2 TCH 

pianos&percussion 

Movement  Class  CMH 

Mr.  Morris 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


10 


Wednesday,  July  23,  2014 


Conducting  | Composition 

BSO/Other  | 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
5:00  PM 

Conducting  Class  CH  3 

TMC  Seminar  Conductors 
Dvorak:  Symphony  No7 
Beethoven:  Symphony  No4 
See  assignment  pages  for 
personnel 
Mr.  Asbury 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  23,  2014 

Instrumental 


Vocal 


4:00  PM  - 
6:30  PM 


8:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  23,  2014 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Honeck 

[SHED] 

8:00  PM 

Concert 

[SOH] 

Knights 

Hardenberger 

Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  24,  2014 

| Instrumental | Vocal 


10:00  AM-  BROWN:  String  Quartet  CH  2 

12:00  PM  lOa-lla  Quartet  rehearses  alone 
1 1a-12p  Quartet  with  Mr.  Drury 


DVORAK:  Quintet,  Op97 
Mr.  Fischer 

CH  1 

BEETHOVEN:  Kreutzer 
Mr.  Jennings 

Birch 

GIESHOFF:  Cinnabaris 

Hos 

BRAHMS:  Piano  Quartet, 
Op25 

VI 

PUTS:  Quintet,  "Red 
Snapper" 

V8 

FRANCK:  Piano  Quintet 

V7 

BRAHMS:  Piano  Trio, 
OpIOl 

Ash 

10:30  AM  - 
12:30  PM 


Conducting  Class 
TMC  Seminar  Conductors 
Dvorak:  Symphony  No7 
Beethoven:  Symphony  No4 
See  assignment  pages  for 
personnel 
Mr.  Asbury 


Maple 


Singers'  Forum 
Phyllis  Curtin  Masterclass 
Piano:  Lee 


CMH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  24,  2014 

Conducting I Composition [ BSO/Other 


10:00  AM  - 
12:00PM 

GIESHOFF:  Hos 

Cinnabaris 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Lacombe 

[SHED] 

10:00  AM  - 
1:00  PM 

Conducting  Class  Maple 

TMC  Seminar  Conductors 
Dvorak:  Symphony  No7 
Beethoven:  Symphony  No4 
See  assignment  pages  for 
personnel 
Mr.  Asbury 

10:30  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  24,  2014 


12:30  PM  - 
1 :30  PM 

Instrumental 

Vocal 

TMC  Bassoons 

Check  in  with  Mr.  Svoboda 

Tanglewood  Cafeteria 

TMC  Horns 

Check  in  with  Mr.  Sebring 
Tanglewood  Cafeteria 

TMC  Violins 

Check  in  with  Mr.  Lefkowitz 
Tanglewood  Cafeteria 

TMC  Percussionists 
Check  in  with  Mr.  Hudgins 
Tanglewood  Cafeteria 

TMC  Harps 

Check  in  with  Ms.  Zhou 
Tanglewood  Cafeteria 

TMC  Basses 

Check  in  with  Mr.  Seeber 

Tanglewood  Cafeteria 

1:00  PM  - 
3:00  PM 

BSO  Brass  Prelude  SOH 

Dress  rehearsal 

inc.  Ravel:  Daphnis  (arr.  Martin) 
inc.  Gabrieli  choirs 

1 :30  PM  - 
2:30  PM 

GIESHOFF:  New  song  & CH  2 

paired  song 

Ryan,  Valitutto 

Ms.  Upshaw,  Mr.  Gandolfi 

1 :30  PM  - 
3:30  PM 

Violin  Class  WB 

All  violinists 

Leadership  in  the  Section 
Beethoven:  Symphony  No6 
Mr.  Lowe 

Viola  Class  CH  3 

Standard  orchestral 

excerpts 

Mr.  Collins,  Ms.  Gitter 

Cello  Class  Birch 

Mr.  Jojatu 

Excerpts  as  assigned 

Bass  Class  CH  1 

Mr  Barker 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  24,  2014 


Conducting 

Composition 

BSO/Other  | 

12:30  PM  - 
1 :30  PM 

1:00  PM- 
3:00  PM 

1:30  PM  - 
2:30  PM 

GIESHOFF:  New  song  CH  2 

& paired  song 
Ryan,  Valitutto 
Ms.  Upshaw, 

Mr.  Gandolfi 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  24,  2014 


Instrumental 

Vocal 

1 

1 :30  PM  - 
3:30  PM 

Flute  Class 
Material  TBD 
Mr.  Foreman 

Ash 

Oboe  Class 
Mr.  Wakao 

V8 

Clarinet  Class 
Beethoven:  Symphony  No4 
Prokofiev:  Peter  & the  Wolf 
Bartok:  Miraculous  Mandarin 
Mr.  Wayne 

VI 

Bassoon  Class 
Mr.  Ranti 

V7 

Horn  Class  EB 

Perfecting  Practicing 
Prepare  an  excerpt  of  your  choice 
Mr  Katzen 

Timpani  Class 
Mr.  Genis 

SHED 

Harp  Class 
Ms.  Page 

SOH 

GR 

2:30  PM  - 
3:30  PM 

HSU:  New  song  & paired 
song 

Weisinger,  Fung 

Ms.  Upshaw,  Mr.  Gandolfi 

CH  2 

4:00  PM  - 
5:00  PM 

HERTZBERG: New  song  & 
paired  song 
Vallone,  Kerr 
Ms.  Upshaw,  Mr.  Gandolfi 

CH  1 

"Sing  America!" 
Carroll,  Fung 
Mr.  Watkins 

CH  2 

Individual  Coaching 
Rosenthal,  Lee 
Mr.  Griffiths 

Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  24,  2014 


Conducting 

Composition 

BSO/Other 

1 :30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

HSU:  New  song  & 
paired  song 
Weisinger,  Fung 
Ms.  Upshaw, 

Mr.  Gandolfi 

CH  2 

4:00  PM  - 
5:00  PM 

HERTZBERG: New 
song  & paired  song 
Vallone,  Kerr 
Ms.  Upshaw, 

Mr.  Gandolfi 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  24,  2014 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

BERIO:  Linea 

Birch 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

5:00  PM  - 
6:00  PM 

SHEPHERD:  New  song  & 
paired  song 
Fitz  Gibbon,  Wyatt, 
Dowling 

Ms.  Upshaw,  Mr.  Gandolfi 

CH  1 

SHEPHERD:  New  song  & 
paired  song 
Fitz  Gibbon,  Wyatt, 
Dowling 

Ms.  Upshaw,  Mr.  Gandolfi 

CH  1 

"Sing  America!" 
McDonald,  Valitutto 
Mr.  Watkins 

CH  2 

Individual  Coaching 
Festa,  Lee 
Mr.  Griffiths 

Maple 

7:00  PM  - 
8:00  PM 

RIHM:  Dyade 
Mr.  Wolfe 

CH  2 

Individual  Coaching 
Carroll,  Fung 
Mr.  Griffiths 

VI 

8:00  PM  - 
10:00  PM 

Poetry  Reading 

All  Vocal  Fellows 

All  other  available  Fellows 

invited 

Ms.  Blythe 

CMH 

Poetry  Reading 

All  Vocal  Fellows 

All  other  available  Fellows 

invited 

Ms.  Blythe 

CMH 

BARTOK:  Sonata  for  2 
pianos&percussion 
Mr.  Drury 

TCH 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  24,  2014 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Honeck 

[SHED1 

5:00  PM  - 
6:00  PM 

SHEPHERD:  New  CHI 

song  & paired  song 
Fitz  Gibbon,  Wyatt, 

Dowling 
Ms.  Upshaw, 

Mr.  Gandolfi 

7:00  PM  - 
8:00  PM 

8:00  PM  - 
10:00  PM 

Poetry  Reading  CMH 

All  Vocal  Fellows 

All  other  available 

Fellows  invited 

Ms.  Blythe 

Poetry  Reading  CMH 

All  Vocal  Fellows 

All  other  available 

Fellows  invited 

Ms.  Blythe 

8:00  PM 

Concert 

[SOH] 

National 

Youth 

Orchestra 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  25,  2014 

Instrumental  | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Artistic  Partnership  and 
Authority 
Mr  Fogg 

TMC  Orchestra  Seminar  Maple 

Artistic  Partnership  and 
Authority 
Mr.  Fogg 

9:00  AM- 
9:30  AM 

ZEMLINSKY:  Quartet  No3  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

10:30  AM  - 
12:30  PM 

Movement  Class  CMH 

Mr.  Morris 

12:00  PM  - 
1 00  PM 

Conductors'  Meeting  CH  3 

Stravinsky  & Mozart 
for  July26  class 
Canellakis,  Cohen 
Ms  Upshaw 

12:15  PM  - 
12:35  PM 

BERG:  Sieben  Fruhe  SOH 

Lieder 

Dress  Rehearsal 

12:40  PM  - 
1 00  PM 

BROWN:  String  Quartet  SOH 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

MUSSORGSKY:  The  CH  2 

Nursery 

Mr  Smith 

"Sing  America!"  CH  1 

Rosenthal,  Fung 

Ms.  Blythe,  Ms.  Iwama 

Individual  Coaching  Birch 

Ryan,  Kerr 
Mr  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Friday,  July  25,  2014 
Conducting I Composition BSO/Other 


8:30  AM  - 
9 40  AM 

TMC  Orchestra  Seminar  Maple 

Artistic  Partnership  and 
Authority 
Mr.  Fogg 

TMC  Orchestra  Seminar  Maple 
Artistic  Partnership  and 
Authority 
Mr  Fogg 

9:00  AM- 
9:30  AM 

10:00  AM  - 
12:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Honeck 

[SHED] 

10:30  AM  - 
12:30  PM 

12:00  PM  - 
1 00  PM 

Conductors'  Meeting  CH  3 

Stravinsky  & Mozart 
for  July26  class 
Canellakis,  Cohen 
Ms  Upshaw 

12:15  PM  - 
12:35  PM 

12:40  PM  - 
1 00  PM 

1 30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  25,  2014 


Instrumental 

Vocal 

1:30  PM  - 
4:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
4:00  PM 

Piano  Class  VI 

Mr  Solzhenitsyn 

2:30  PM  - 
3:30  PM 

Maple 

KELLY:  New  song  & paired  Maple 
song 

Songer,  Lee 

Ms.  Upshaw,  Mr  Gandolfi 

"Sing  America!"  CH  2 

Nelson,  Kerr 

Ms.  Blythe,  Mr.  Smith 

Individual  Coaching  Birch 

Strickling,  Fung 
Mr.  Griffiths 

DEBUSSY:  Selected  songs  CH  1 
Ms.  Iwama 

4:00  PM  - 
6:00  PM 

Vocal  Class  CMH 

Russian  song  & aria 
Mr  Griffiths 

4:30  PM  - 
5:15  PM 

JANACEK:  Quartet  No2  SOH 

Dress  Rehearsal 

4:30  PM  - 
6 00  PM 

BERIO:  Linea  Birch 

Mr  Drury 

BARTOK:  Sonata  for  2 TCH 

pianos&percussion 

5:00  PM  - 
6 00  PM 

MARTINO:  Cinque  CH  2 

Frammenti 

Mr  Seeber 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  25,  2014 


Conducting 

Composition 

BSO/Other 

1 30  PM  - 
4 00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
4:00  PM 

2:30  PM  - 
3:30  PM 

KELLY:  New  song  & Maple 

paired  song 
Songer,  Lee 
Ms.  Upshaw, 

Mr  Gandolfi 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:15  PM 

4:30  PM  - 
6 00  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  25,  2014 


6:00  PM 

Instrumental  | Vocal 

BSO  Prelude  Concert  SOH 

GABRIELI  Canzona  per  sonare  Primj 
Toni 

GABRIELI  Sancta  Maria 
GABRIELI  Canzona  Septimi  Toni  #2 
SCELSI  Riti 

DEBUSSY  Trois  chansons  de  Charles 
d’Orleans 

RAVEL  Daphnis  & Chloe  Suite  #2 

7 30  PM  - 
8:30  PM 

CHEN:  New  song  & paired  CH  2 

song 

Festa,  Kawamura,  Pan 
Ms.  Upshaw,  Mr.  Gandolfi 

CHEN  New  song  & paired  CH  2 

song 

Festa,  Kawamura,  Pan 
Ms.  Upshaw,  Mr  Gandolfi 

Individual  Coaching  CH  1 

McDonald,  Valitutto 
Mr.  Griffiths 

8:35  PM 

BSO  Concert  SHED 

Manfred  Honeck 
Paul  Lewis 

BEETHOVEN  Prometheus  Overture 
MOZART  Piano  Concerto  No12, 
K414 

MENDELSSOHN  Symphony  No4 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  July  25,  2014 


Conducting 

Composition 

BSO/Other 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 
Concert 

7:30  PM  - 
8:30  PM 

CHEN  New  song  & CH  2 

paired  song 
Festa,  Kawamura,  Pan 
Ms.  Upshaw, 

Mr  Gandolfi 

8:35  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Honeck 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  July  26,  2014 

J Instrumental | Vocal 


9:00  AM  - 
9:15  AM 

RIHM:  Dyade  SOH 

Dress  Rehearsal 

9:20  AM  - 
9:30  AM 

GIESHOFF:  Cinnabaris  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

BRAHMS:  Piano  Quartet,  CH  2 

Op25 

Mr.  Solzhenitsyn 

BARTOK:  Sonata  for  2 TCH 

pianos&percussion 

Mr.  Drury 

RIHM:  Quartet  Nol 3 Birch 

Mr.  Fischer 

10:30  AM  - 
12:30  PM 

Conducting  Class  SOH 

STRAVINSKY  Arias  & recit  from  The 
Rake's  Progress 
MOZART  Overture  to  Idomeneo 
MOZART  Arias  & recit  from 
Idomeneo 

See  orchestra  seating  assignments 
Mr.  Asbury,  Ms.  Upshaw 

Conducting  Class  SOH 

STRAVINSKY  Arias  & recit  from 
The  Rake's  Progress 
MOZART  Overture  to  Idomeneo 
MOZART  Arias  & recit  from 
Idomeneo 

See  orchestra  seating  assignments 
Mr.  Asbury,  Ms.  Upshaw 

10:35  AM  - 
1 :05  PM 

12:45  PM  - 
1 :30  PM 

DVORAK:  Quintet,  Op97  SOH 

Dress  Rehearsal 

1 :00  PM  - 
2:00  PM 

TMC  Violins 

Check  in  with  Mr.  Lefkowitz 
Tanglewood  Cafeteria 

TMC  Flutes 

Check  in  with  Ms.  Rowe 
Tanglewood  Cafeteria 

TMC  Violas 

Check  in  with  Mr.  Gazouleas 
Tanglewood  Cafeteria 

ULLMANN:  Selected  songs  CH  1 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


28 


Saturday,  July  26,  2014 

Conducting Composition | BSO/Other 


9:00  AM  - 
9:15  AM 

9:20  AM  - 
9:30  AM 

GIESHOFF:  SOH 

Cinnabaris 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

10:30  AM  - 
12:30  PM 

Conducting  Class  SOH 

STRAVINSKY  Arias  & recit  from 
The  Rake's  Progress 
MOZART  Overture  to  Idomeneo 
MOZART  Arias  & recit  from 
Idomeneo 

See  orchestra  seating  assignments 
Mr.  Asbury,  Ms.  Upshaw 

10:35  AM  - 
1:05  PM 

BSO 

Rehearsal 

Lacombe 

[SHED] 

12:45  PM  - 
1:30  PM 

1:00  PM  - 
2:00  PM 

this  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


29 


Saturday,  July  26,  2014 

Instrumental 

1:00  PM-  TMC  Trumpets 
2:00  PM  Check  in  with  Mr.  Rolfs 
Tanglewood  Cafeteria 


Vocal 


TMC  Trombones 
Check  in  with  Mr.  Oft 
Tanglewood  Cafeteria 


2:00 

3:00 


TMC  Clarinets 
Check  in  with  Mr.  Martin 
Tanglewood  Cafeteria 


PM  - 
PM 


HERTZBERG: New  song  & 
paired  song 
Vallone,  Kerr 
Ms.  Upshaw,  Mr.  Gandolfi 


Maple 


Individual  Coaching  CH  1 

KILLMAYER  Es  fallt  ein 
Stern  herunter 
Wyatt,  Valitutto 
Mr.  Griffiths 


GRIEG:  Selected  songs  CH  2 
Mr.  Watkins 


2:00  PM  - PUTS:  Quintet,  "Red  CMH 

4:00  PM  Snapper" 

Mr.  Barker 


VARESE:  Octandre  WB 

Mr  Sommerville 


FRANCK:  Piano  Quintet  V7 

Mr.  Solzhenitsyn 


BRAHMS:  Piano  Trio,  VI 

OpIOl 

Mr.  Ma 


STRAUSS:  Serenade,  Op7  EB 


STRAUSS:  Piano  Quartet  Hos 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


30 


Saturday,  July  26,  2014 


Conducting 

Composition 

BSO/Other 

1:00  PM  - 
2:00  PM 

2:00  PM  - 
3:00  PM 

HERTZBERG:  New  Maple 

song  & paired  song 
Vallone,  Kerr 
Ms.  Upshaw, 

Mr.  Gandolfi 

2:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  26,  2014 


2:00  PM  - 
5:00  PM 

Instrumental 

Vocal 

Conducting  Class  Birch 

TMC  Seminar  Conductors 
Dallapiccola:  Piccola 
musica  notturna 
See  assignment  pages  for 
personnel 
Mr.  Asbury 

2:30  PM 

3:00  PM  - 
4:00  PM 

HSU:  New  song  & paired  Maple 

song 

Weisinger,  Fung 

Ms.  Upshaw,  Mr.  Gandolfi 

"Sing  America!"  CH  2 

McDonald,  Valitutto 
Ms.  Blythe,  Mr.  Watkins 

Individual  Coaching  CH  1 

KILLMAYER  Auf  Flugeln 
des  Gesanges 
Fitz  Gibbon,  Lee 
Mr.  Griffiths 

4:00  PM 

STOCKHAUSEN:  TCH 

Kontakte 

Lecture-Demo 

Mr.  Drury 

STOCKHAUSEN:  TCH 

Kontakte 

Lecture-Demo 

Mr.  Drury 

4:00  PM  - 
5:00  PM 

GIESHOFF:  New  song  & Maple 

paired  song 

Ryan,  Valitutto 

Ms.  Upshaw,  Mr.  Gandolfi 

"Sing  America!"  CH  2 

Strickling,  Lee 
Ms  Blythe,  Mr.  Smith 

Individual  Coaching  CH  1 

KILLMAYER  Wie  der  Mond 
sich  leuchtend... 

Songer,  Kerr 
Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  26,  2014 


Conducting  | Composition 

BSO/Other 

2:00  PM  - 
5:00  PM 

Conducting  Class  Birch 

TMC  Seminar  Conductors 
Dallapiccola:  Piccola 
musica  notturna 
See  assignment  pages  for 
personnel 
Mr.  Asbury 

2:30  PM 

Concert 

[SOH] 

BUTI 

Orchestra 

3:00  PM  - 
4:00  PM 

HSU:  New  song  & Maple 

paired  song 
Weisinger,  Fung 
Ms.  Upshaw, 

Mr.  Gandolfi 

4:00  PM 

STOCKHAUSEN:  TCH 

Kontakte 

Lecture- Demo 

Mr.  Drury 

STOCKHAUSEN:  TCH 

Kontakte 

Lecture- Demo 

Mr.  Drury 

4:00  PM  - 
5:00  PM 

GIESHOFF:  New  song  Maple 

& paired  song 
Ryan,  Valitutto 
Ms.  Upshaw, 

Mr.  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  26,  2014 


Instrumental  | Vocal 

4:00  PM  - 
6:00  PM 

BEETHOVEN:  Quartet  EB 

Op133,  Grosse  Fuge 

4:45  PM  - 
5:30  PM 

BEETHOVEN:  Kreutzer  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

TBD:  Artsong  Maple 

(formerly  Shepherd) 

Fitz  Gibbon,  Wyatt, 

Dowling 

Ms.  Upshaw,  Mr.  Gandolfi 

TBD:  Artsong  Maple 

(formerly  Shepherd) 

Fitz  Gibbon,  Wyatt, 

Dowling 

Ms.  Upshaw,  Mr.  Gandolfi 

"Sing  America!"  CH  2 

Carroll,  Fung 

Ms.  Blythe,  Mr.  Watkins 

BERLIOZ:  Les  nuits  d'ete  CH  1 

Vocal  coaching 
Nelson,  Lee 
Ms.  Iwama 

6:00  PM 

TMC  Prelude  Concert  SOH 

JANACEK  String  Quartet  No2 
BERG  Selections  from  Seven  Early 
Songs 

ZEMLINSKY  String  Quartet  No3 

see  Instrumental  Schedule 

7:00  PM- 
7:45  PM 

BERLIOZ:  Les  nuits  d'ete  CH  1 

Vocal  coaching 
McDonald,  Lee 
Ms.  Iwama 

7:00  PM  - 
8:00  PM 

MAHLER:  Selected  songs  CH  2 

Rosenthal,  Kerr 

7:45  PM  - 
8:30  PM 

BERLIOZ:  Les  nuits  d'ete  CH  1 

Vocal  coaching 
LeMesh,  Lee 
Ms.  Iwama 

8:35  PM 

BSO  Concert  SHED 

Manfred  Honeck 
Camilla  Tilling,  Sarah  Connolly 
MAHLER  Symphony  No2 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  26,  2014 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

4:45  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

TBD:  Artsong  Maple 

(formerly  Shepherd) 

Fitz  Gibbon,  Wyatt, 

Dowling 
Ms.  Upshaw, 

Mr.  Gandolfi 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:00  PM  - 
7:45  PM 

7:00  PM  - 
8:00  PM 

7:45  PM  - 
8:30  PM 

8:35  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Honeck 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


35 


Sunday,  July  27,  2014 

Instrumental  ( Vocal 


10:00  AM 


TMC  Chamber  Concert 
RIHM  Dyade 
BROWN  String  Quartet 
BEETHOVEN  Kreutzer  Sonata 
GIESHOF  Cinnabaris 
DVORAK  Viola  Quintet 


12:30  PM  - 


1:30  PM 


SOH 


see  Instrumental  Schedule 


CH  2 


KELLY:  New  song  & paired 
song 

Songer,  Lee 

Ms  Upshaw,  Mr  Gandolfi 


CH  2 


Individual  Coaching  CH  1 

KILLMAYER  Die  heil'gen 
drei  Konige 
LeMesh,  Valitutto 
Mr.  Griffiths 


12  30  PM-  BRAHMS:  Piano  Quartet,  V8 

2:00  PM  Op25 


PUTS:  Quintet,  "Red  Hos 

Snapper" 


FRANCK:  Piano  Quintet  Maple 

STRAVINSKY:  Octet  EB 


MOZART(Heidenreich):  Birch 

Magic  Flute 


1 30 
2:30 


PM-  CHEN:  New  song  & paired 
PM  song 

Festa,  Kawamura,  Pan 
Ms  Upshaw,  Mr  Gandolfi 


CH  2 


CHEN:  New  song  & paired 
song 

Festa,  Kawamura,  Pan 
Ms.  Upshaw,  Mr.  Gandolfi 


CH  2 


Individual  Coaching  CH  1 

KILLMAYER  In  mein  gar  zu 
dunkles  Leben 
Vallone,  Lee 
Mr  Griffiths 


MAHLER:  Selected  songs  V7 
Strickling,  Kerr 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  27,  2014 
Conducting I Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

KELLY  New  song  & CH  2 

paired  song 
Songer,  Lee 
Ms  Upshaw, 

Mr.  Gandolfi 

12:30  PM  - 
2 00  PM 

1:30  PM- 
2:30  PM 

CHEN:  New  song  & CH  2 

paired  song 
Festa,  Kawamura,  Pan 
Ms  Upshaw, 

Mr.  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  27,  2014 

Instrumental 


2:30  PM 


Vocal 


2:35  PM 


BSO  Concert  SHED 

Jacques  Lacombe 
Gabriela  Montero 
RACHMANINOFF  Piano  Concerto 


BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


No2 

VERDI  Overture  to  Nabucco 
VERDI  “Va,  pensiero” 

VERDI  Finale  of  Aida , Act  II 


5:00  PM  - 


MUSSORGSKY  The 


5 25  PM 


Nursery 

Dress  Rehearsal 


5:00  PM  - 
6:00  PM 


Individual  Coaching 
KILLMAYER  Die  Loreley 
Marquis,  Fung 
Mr  Griffiths 


5:30  PM  - 
5:55  PM 


DEBUSSY:  Selected  songs 
Dress  Rehearsal 


6:00  PM  - 
6:30  PM 


GRIEG  Selected  songs 
Dress  Rehearsal 


6:00  PM  - 
7:00  PM 


Individual  Coaching 
Nelson,  Kerr 
Mr.  Griffiths 


6:30  PM  - 
7:30  PM 


BERLIOZ:  Les  nuits  d'ete 
Vocal  Coaching 
Weisinger,  Lee 
Ms.  Iwama 


7:30  PM  - 
8:00  PM 


SCHUBERT:  Selected 
song 

Festa,  Valitutto 


SOH 


CH  2 


SOH 


SOH 


CH  2 


CH  1 


CH  2 


SCHUBERT:  Selected  CH  1 

song 

Carroll,  Fung 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  27,  2014 


Conducting 

Composition 

BSO/Other 

2:30  PM 

Concert[SOH] 
BUTI  Wind 
Ensemble 

2:35  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Lacombe 

[SHED] 

5:00  PM  - 
5:25  PM 

5:00  PM  - 
6:00  PM 

5:30  PM  - 
5:55  PM 

6:00  PM  - 
6:30  PM 

6:00  PM  - 
7:00  PM 

6:30  PM  - 
7 30  PM 

7:30  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  27,  2014 


7:30  PM- 
10:00  PM 

Instrumental 

Vocal 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

8:00  PM  - 
8 30  PM 

SCHUBERT:  Selected  CH  2 

song 

Wyatt,  Valitutto 

SCHUBERT:  Selected  CH  1 

song 

Ryan,  Fung 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  July  27,  2014 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


41 


Monday,  July  28,  2014 

Instrumental | Vocal 


8:45  AM  - 
9:10  AM 

SCRIABIN:  Piano  Sonata  SOH 

Nol 

Dress  Rehearsal 

9:15  AM  - 
9:30  AM 

PROKOFIEV:  Piano  SOH 

Sonata  Nol 
Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Singers'  Forum  CMH 

Phyllis  Curtin  Masterclass 
Piano:  Kerr 

2:00  PM  - 
3:00  PM 

VARESE:  Octandre  Birch 

2:00  PM- 
4:00  PM 

Vocal  Class  CMH 

Killmayer:  Heine-Lieder 
Mr.  Griffiths 

2:00  PM  - 
5:00  PM 

Conducting  Class  Maple 

TMC  Seminar  Conductors 
Sibelius:  Violin  Concerto 
See  assignment  pages  for 
personnel 
Ms.  Putnam,  violin 
Mr.  Asbury 

5:00  PM  - 
5:30  PM 

BERNSTEIN:  Candide  CH  1 

Festa,  Valitutto 

5:00  PM  - 
6:00  PM 

MAHLER:  Selected  songs  CH  2 

Rosenthal,  Kerr 
Ms.  Upshaw 

5:30  PM  - 
6:00  PM 

BERNSTEIN:  Candide  CH  1 

Wyatt,  Valitutto 

6:00  PM 

TMC  Prelude  Concert  SOH 

DEBUSSY  Selected  songs 
GRIEG  Selected  songs 
PROKOFIEV  Sonata  Nol 
MUSSORGSKY  Selections  from 
The  Nursery 
SCRIABIN  Sonata  Nol 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  28,  2014 

Conducting I Composition 1 BSO/Other 


8:45  AM  - 
9:10  AM 

9:15  AM  - 
9:30  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Composition  Class  HTRN 

Mr.  Colgrass 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
5:00  PM 

Conducting  Class  Maple 

TMC  Seminar  Conductors 
Sibelius:  Violin  Concerto 
See  assignment  pages  for 
personnel 
Ms  Putnam,  violin 
Mr.  Asbury 

5:00  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

5:30  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  28,  2014 


7:00  PM  - 
8:00  PM 

Instrumental 

Vocal 

Individual  Coaching  CH  2 

Weisinger,  Kerr 
Mr.  Griffiths 

8:00  PM 

TMCO  Concert  SOH 

Marcelo  Lehninger 
BEETHOVEN  Leonore  No3 
SIBELIUS  Den  judiska  flickans 
sang 

SIBELIUS  Autrefois 
SIBELIUS  Luonnotar 
BEETHOVEN  Symphony  No6, 
Pastorale 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  28,  2014 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
8:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  29,  2014 

Instrumental  I Vocal 


46 


Tuesday,  July  29,  2014 
Conducting I Composition BSO/Other 


47 


Wednesday,  July  30,  2014 

| Instrumental | Vocal 


10:00  AM  - 
12:00  PM 

BEETHOVEN:  Quartet  VI 

Op133,  Grosse  Fuge 
Mr.  Jennings 

BRAHMS:  Piano  Trio,  CH  2 

OpIOl 

10:00  AM- 
12:30  PM 

10:00  AM  - 
1 :00  PM 

Conducting  Class  Maple 

TMC  Seminar  Conductors 
Schoenberg:  Verklaerte  Nacht 
See  assignment  pages  for  personnel 
Mr.  Asbury 

10:30  AM  - 
1 1 :00  AM 

SCHUBERT:  Selected  V7 

song 

Festa,  Valitutto 
Mr.  Smith 

10:30  AM  - 
11:30  AM 

HSU:  New  song  & paired  CHI 

song 

Weisinger,  Fung 

Ms.  Upshaw,  Mr.  Gandolfi 

VAUGHAN  WILLIAMS:  V6 

The  House  of  Life 

1 1 :00  AM  - 
1 1 :30  AM 

SCHUBERT:  Selected  V7 

song 

Wyatt,  Valitutto 
Mr.  Smith 

1 1 :00  AM  - 
12:30  PM 

BRAHMS:  Piano  Quartet,  Birch 

Op25 

Mr.  Solzhenitsyn 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  30,  2014 
Conducting I Composition | BSO/Other 


10:00  AM  - 
12:00  PM 

Conductor  Class  CH  3 

Bowing 

Mr.  Silverstein 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Lehninger 

[SHED1 

10:00  AM  - 
1:00  PM 

Conducting  Class  Maple 

TMC  Seminar  Conductors 
Schoenberg:  Verklaerte  Nacht 
See  assignment  pages  for 
personnel 
Mr.  Asbury 

10:30  AM  - 
1 1 :00  AM 

10:30  AM  - 
1 1 :30  AM 

HSU:  New  song  & CHI 

paired  song 
Weisinger,  Fung 
Ms.  Upshaw, 

Mr.  Gandolfi 

1 1 :00  AM  - 
1 1 :30  AM 

1 1 :00  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  30,  2014 


1 1 :30  AM  - 
12:30  PM 

Instrumental 

Vocal 

CHEN:  New  song  & paired  CH  1 

song 

Festa,  Kawamura,  Pan 
Ms.  Upshaw,  Mr.  Gandolfi 

CHEN:  New  song  & paired  CHI 

song 

Festa,  Kawamura,  Pan 
Ms.  Upshaw,  Mr.  Gandolfi 

ULLMANN:  Selected  songs  V7 

Ms.  Iwama 

OWENS:  Four  Sonnets  to  V6 

Duse 

BRITTEN:  Michelangelo  V8 

Lieder 

12:30  PM  - 
1 :30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1 :00  PM  - 
2:30  PM 

PENDERECKI:  Duo  Ash 

Concertante 

1 :30  PM  - 
3:00  PM 

BERIO:  Linea  TCH 

1 :30  PM  - 
3:30  PM 

FRANCK:  Piano  Quintet  VI 

Mr.  Solzhenitsyn 

SCHUBERT:  Quartet,  V8 

D353 

Vocal  Class  Maple 

Ms.  Blythe 

2:00  PM 

Memorial  CMH 

Harry  Shapiro 

Music  from  BSO  members  and 
TMC  Fellows 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  30,  2014 


Conducting 

Composition 

BSO/Other 

1 1 :30  AM  - 
12:30  PM 

CHEN:  New  song  & CHI 

paired  song 
Festa,  Kawamura,  Pan 
Ms.  Upshaw, 

Mr.  Gandolfi 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1 :00  PM  - 
2:30  PM 

1:30  PM  - 
3:00  PM 

1 :30  PM  - 
3:30  PM 

2:00  PM 

Memorial  CMH 

Harry  Shapiro 

Music  from  BSO  members  and 
TMC  Fellows 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  30,  2014 


Instrumental 

Vocal 

1 

4:00  PM  - 
5:00  PM 

HERTZBERG: New  song  & 
paired  song 
Vallone,  Kerr 
Ms.  Upshaw,  Mr.  Gandolfi 

Maple 

"Sing  America!" 
Rosenthal,  Fung 
Ms.  Blythe,  Ms.  Iwama 

CH  1 

CLOUD:  Four  Sonnets  by 
Pablo  Neruda 

Ml 

4:00  PM- 
6:00  PM 

MARTINO:  Cinque 
Frammenti 

Ash 

BARTOK:  Sonata  for  2 
pianos&percussion 

TCH 

STRAUSS:  Piano  Quartet 
Mr.  Smith 

CH  2 

SCHULHOFF:  Concertino 

Hos 

RIHM:  Quartet  No13 
Mr.  Fischer 

VI 

BEETHOVEN:  Quartet, 
Op132 

V6 

KORNGOLD:  Sextett 

WB 

MENDELSSOHN:  Viola 
Quintet,  Op18 

V8 

4:00  PM  - 
6:30  PM 

4:30  PM  - 
6:00  PM 

BRAHMS:  Piano  Quartet, 
Op25 

EB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  30,  2014 
Conducting I Composition | BSO/Other 


4:00  PM  - 
5:00  PM 

HERTZBERG:  New  Maple 

song  & paired  song 
Vallone,  Kerr 
Ms.  Upshaw, 

Mr.  Gandolfi 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BPO 

Rehearsal 

Williams 

[SHED] 

4:30  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  30,  2014 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

TBD:  Artsong 
(formerly  Shepherd) 

Fitz  Gibbon,  Wyatt, 
Dowling 

Ms.  Upshaw,  Mr.  Gandolfi 

Maple 

TBD:  Artsong 
(formerly  Shepherd) 

Fitz  Gibbon,  Wyatt, 
Dowling 

Ms.  Upshaw,  Mr.  Gandolfi 

Maple 

BERG:  Two  Oscar  Wilde 
Sonnets 

Birch 

SCHUBERT:  Three 
Petrarch  Sonnets 

CH  1 

7:00  PM  - 
8:00  PM 

HEISS:  Meditations  and 
Arguments 

Mr.  Harbison,  Mr.  Heiss 

Birch 

MAHLER:  Selected  songs 
Strickling,  Kerr 
Ms.  Upshaw 

CH  2 

VARESE:  Octandre 
Mr.  Sommerville 

WB 

SCHUBERT:  Selected 
partsong 

Carroll,  Festa,  Ryan,  Wyatt 
Fung,  piano 

Maple 

STRAUSS:  Serenade,  Op7 
Mr.  Sebring 

EB 

8:00  PM  - 
8:30  PM 

BERNSTEIN:  Candide 
Carroll,  Valitutto 

Maple 

8:30  PM  - 
9:00  PM 

BERNSTEIN:  Candide 
Ryan,  Valitutto 

Maple 

8:30  PM- 
10:00  PM 

STRAVINSKY:  Octet 
Mr.  Wayne 

EB 

MOZART  (Heidenreich): 
Magic  Flute 
Ms.  Meyers 

WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  30,  2014 


Conducting 

Composition  | BSO/Other 

5:00  PM  - 
6:00  PM 

TBD:  Artsong  Maple 

(formerly  Shepherd) 

Fitz  Gibbon,  Wyatt, 

Dowling 
Ms.  Upshaw, 

Mr.  Gandolfi 

7:00  PM  - 
8:00  PM 

HEISS:  Meditations  and  Birch 

Arguments 

Mr.  Harbison,  Mr.  Heiss 

8:00  PM  - 
8:30  PM 

8:30  PM  - 
9:00  PM 

8:30  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  31,  2014 

| Instrumental | Vocal 

10:00  AM  - PUTS:  Quintet,  "Red  CH  2 ~ 

12:00  PM  Snapper" 

Mr.  Barker 


FRANCK  Plano  Quintet  Birch 


BERIO:  Linea  TCH 

Mr.  Drury 


BRAHMS:  Piano  Trio,  Hos 

OpIOl 


10:00  AM  - Conducting  Class 
12  30  PM  BEETHOVEN  Symphony  No3 
Fromm  quartet 
Mr.  Solzhenitsyn 


10:30  AM  - 
12:30  PM 


CH  3 


Singers'  Forum 
Phyllis  Curtin  Masterclass 
Piano  Valitutto 


CMH 


1:30  PM  - 
2:30  PM 

1:30  PM  - 

Violin  Seminar 

3:30  PM 

Groups  as  assigned 

Ms.  Bewick: 

V8 

Ms.  Lee. 

V6 

Mr  Lefkowitz: 

VI 

Ms  Smirnova: 

V7 

Viola  Class 
Standard  orchestral 
excerpts  & solo  rep 
Ms  Basrak 

WB 

Cello  Class 

EB 

Excerpts  as  assigned 
Mr  Katz 


"Sing  America!" 
Nelson,  Kerr 
Ms  Blythe,  Mr.  Smith 


CMH 


Bass  Class  CH  2 

Mr  Levy 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  31,  2014 

Conducting I Composition BSO/Other 


10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr  Shepherd 

10:00  AM  - 
12:30  PM 

Conducting  Class  CH  3 

BEETHOVEN  Symphony  No3 
Fromm  quartet 
Mr  Solzhenitsyn 

BSO 

Rehearsal 

Lehninger 

[SHED] 

10:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  31,  2014 


1:30  PM  - 
3:30  PM 

Instrumental 

Vocal 

Repertoire  Readings  Maple 

All  Woodwinds 

Beethoven:  Symphony  No3,  Eroica 
Elgar:  Enigma  Variations 
Mr  Svoboda 

Repertoire  Reading  Birch 

All  Brass 
Rep  TBA 

Mr  Markey,  Mr  Martin, 

Mr  Sommerville 

Percussion  Class  TCH 

Mr  Epstein 

Piano  Class  CH  1 

Mr  Solzhenitsyn 

Harp  Class  SOH 

Ms.  Zhou  GR 

2:30  PM  - 
3:30  PM 

"Sing  America!"  CMH 

Strickling,  Lee 

Ms.  Blythe,  Mr.  Smith 

4:00  PM  - 
5:00  PM 

VARESE:  Octandre  Birch 

GIESHOFF  New  song&  CHI 

paired  song 

Ryan,  Valitutto 

Ms.  Upshaw,  Mr.  Gandolfi 

"Sing  America!"  CH  2 

Carroll,  Fung 
Ms  Blythe,  Mr  Watkins 

VAUGHAN  WILLIAMS:  Maple 

The  House  of  Life 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  31,  2014 


Conducting  | Composition 

BSO/Other 

1:30  PM  - 
3 30  PM 

Repertoire  Reading  Birch 

All  Brass 
Rep  TBA 

Mr.  Markey,  Mr.  Martin, 

Mr  Sommerville 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

GIESHOFF  New  song  CHI 

& paired  song 
Ryan,  Valitutto 
Ms.  Upshaw, 

Mr  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  July  31,  2014 

Instrumental | Vocal 

4:00  PM  - BRAHMS  Piano  Quartet,  VI 

6 00  PM  Op25 

Mr  Solzhenitsyn 


BEETHOVEN  Quartet,  Ash 

Op  132 
Mr  Fischer 


BARTOK:  Sonata  for  2 TCH 

pianos&percussion 

Mr  Drury 


BEETHOVEN:  Quartet  V6 

Op133,  Grosse  Fuge 


STRAUSS  Serenade,  Op7  WB 

STRAUSS  Piano  Quartet  EB 


4:00  PM  - 


6:30  PM 


5:00  PM  - 
5:30  PM 


5:00  PM  - 
6:00  PM 


SCHUBERT  Selected 
song 

Carroll,  Fung 
Mr  Smith 


CH  1 


KELLY:  New  song  & paired 
song 

Songer,  Lee 

Ms.  Upshaw,  Mr.  Gandolfi 


Birch 


CH  1 


PUTS:  Quintet,  "Red  Hos 

Snapper" 


"Sing  America!"  CH  2 

McDonald,  Valitutto 
Ms.  Blythe,  Mr  Watkins 


BRITTEN:  Michelangelo  Maple 

Lieder 

Ms  Iwama 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  31,  2014 


Conducting 

Composition  | BSO/Other 

4:00  PM  - 
6:00  PM 

4 00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Mena 

[SHED] 

5:00  PM  - 
5:30  PM 

5:00  PM  - 
6 00  PM 

KELLY:  New  song  & CH  1 

paired  song 
Songer,  Lee 
Ms.  Upshaw, 

Mr  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday 

, July  31,  2014 

Instrumental 

Vocal 

5:30  PM  - 
6:00  PM 

SCHUBERT:  Selected  Birch 

song 

Ryan,  Fung 
Mr  Smith 

7 00  PM  - 

8 00  PM 

HEISS  Meditations  and  Birch 

Arguments 

Mr  Harbison,  Mr  Heiss 

MARTINO:  Cinque  CH  1 

Frammenti 

Mr  Seeber 

8:00  PM  - 
10:00  PM 

TMCO  Augl  1 Program  CMH 

Violin  section  leaders 
Chang,  Hofmann,  Wilmot, 

Wojtowski,  Zhu 
Class  with  Mr  Lowe 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  31,  2014 


Conducting 

Composition 

BSO/Other 

5:30  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

HEISS  Meditations  and  Birch 

Arguments 

Mr  Harbison,  Mr  Heiss 

8 00  PM  - 
10:00  PM 

8:00  PM 

Concert 

[SOH] 

Boston  Lyric 
Opera 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  August  01,  2014 

Instrumental  I Vocal 


8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

Contributed  Income 
Mr  Reidy 

TMC  Orchestra  Seminar  CH  3 

Contributed  Income 
Mr  Reidy 

9 00  AM  - 
9:30  AM 

HEISS  Meditations  and  SOH 

Arguments 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

FRANCK:  Piano  Quintet  V8 

Mr  Solzhenitsyn 

BERIO:  Linea  TCH 

BRAHMS  Piano  Trio,  CH  2 

OpIOl 

STRAVINSKY  Octet  CMH 

MOZART(Heidenreich):  Birch 

Magic  Flute 

SCHUBERT  Quartet,  VI 

D353 

Mr  Jennings 

10:00  AM  - 
12:30  PM 

11:00  AM  - 
11:45  AM 

BERLIOZ:  Les  nuits  d'ete  CH  1 

Vocal  Coaching 
LeMesh,  Lee 
Ms.  Iwama 

11:30  AM  - 
12:30  PM 

SCHUBERT:  Selected  V7 

partsong 

Carroll,  Festa,  Ryan,  Wyatt 
Fung,  piano 
Mr.  Smith 

11:45  AM- 
12:30  PM 

BERLIOZ:  Les  nuits  d'ete  CH  1 

Vocal  Coaching 
McDonald,  Lee 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  01,  2014 

Conducting I Composition [ BSO/Other 


8:30  AM  - 
9 40  AM 

TMC  Orchestra  Seminar  CH  3 

Contributed  Income 
Mr  Reidy 

TMC  Orchestra  Seminar  CH  3 
Contributed  Income 
Mr  Reidy 

9:00  AM- 
9:30  AM 

HEISS:  Meditations  and  SOH 

Arguments 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

BPO 

Rehearsal 

Williams 

[SHED] 

11:00  AM  - 
11:45  AM 

11:30  AM  - 
12:30  PM 

11:45  AM  - 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  01,  2014 

Instrumental 


1:30  PM  - 
2:20  PM 


Vocal 


TMCO  horns  * 
Aug  11  program 
Mr.  Sommerville 

SHED 

DR 

TMCO  trumpets  * 
Aug  11  program 
Mr  Martin 

Birch 

TMCO  low  brass  * 
Aug  11  program 
Mr  Roylance 

Maple 

* Following  this  sectional: 
All  TMCO  brass  will  meet 
for  a tutti  brass  sectional  in 
the  Maple  Studio 

"Sing  America!" 
Rosenthal,  Fung 
Ms.  Blythe,  Ms.  Iwama 

VI 

CLOUD:  Four  Sonnets  by 
Pablo  Neruda 
Mr.  Smith 

V7 

SCHUBERT:  Three 
Petrarch  Sonnets 
Mr  Watkins 

V8 

RIHM  Quartet  No13 
Mr  Fischer 

CH  1 

TMCO  strings 
Violins,  violas,  cellos 
Aug  11  program 
Canellakis,  cond 

WB 

TMCO  doublebasses 
Aug  11  program 
Mr  Seeber 

EB 

TMCO  woodwinds 
Augll  program 
Mr  Svoboda 

CMH 

1 30  PM- 
2:30  PM 


1 30  PM  - 
3 30  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  August  01,  2014 


Conducting 



Composition 

BSO/Other 

1:30  PM  - 
2:20  PM 

1 30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

TMCO  strings 
Violins,  violas,  cellos 
Augll  program 
Canellakis,  cond 

WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  01,  2014 


1:30  PM  - 
3:30  PM 

Instrumental 

Vocal 

TMCO  percussion  TCH 

Aug  11  program 
Mr  Hudgins 

TMCO  harps  SOH 

Augll  program  GR 

Ms.  Zhou 

2:30  PM  - 
3:30  PM 

TMCO  tutti  brass  Maple 

Augll  program 

Mr.  Martin,  Mr.  Roylance, 

Mr  Sommerville 
Cohen,  cond 

MAHLER  Selected  songs  VI 

Rosenthal,  Kerr 
Ms.  Upshaw 

BERG:  Two  Oscar  Wilde  V7 

Sonnets 

Mr.  Smith 

OWENS:  Four  Sonnets  to  V8 

Duse 

Mr.  Watkins 

4:00  PM  - 
4:30  PM 

BERNSTEIN:  Candide  V7 

Carroll,  Valitutto 
Mr,  Watkins 

4:00  PM  - 
5:00  PM 

BRAHMS:  Piano  Quartet,  SOH 

Op25 

Dress  Rehearsal 

VARESE:  Octandre  Maple 

Mr  Sommerville 

HSU  Philtrum  V8 

PENDERECKI  Duo  Ash 

Concertante 

Mr  Van  Dyck 

BERLIOZ:  Les  nuits  d'ete  CH  1 

Vocal  Coaching 
Weisinger,  Lee 
Ms.  Iwama 

HSU  Philtrum  V8 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  01,  2014 


4 00  PM  - 
6 00  PM 

Instrumental 

Vocal 

PUTS:  Quintet,  "Red  CH  2 

Snapper" 

Mr  Barker 

BEETHOVEN  Quartet  WB 

Op133,  Grosse  Fuge 
Mr  Jennings 

STRAUSS  Piano  Quartet  CMH 

Mr  Smith,  Mr.  Young 

SCHULHOFF:  Concertino  Birch 

Ms.  Rowe 

KORNGOLD:  Sextett  EB 

Mr.  Fischer 

BEETHOVEN  Quartet,  VI 

Op  132 

4:30  PM  - 
5:00  PM 

BERNSTEIN:  Candide  V7 

Festa,  Valitutto 
Mr.  Watkins 

5 00  PM  - 
5 30  PM 

BERNSTEIN:  Candide  V7 

Ryan,  Valitutto 
Mr  Watkins 

5 00  PM  - 
6:00  PM 

BERLIOZ:  Les  nuits  d’ete  CH  1 

Vocal  Coaching 
Nelson,  Lee 
Ms.  Iwama 

5 30  PM  - 
6:00  PM 

BERNSTEIN:  Candide  V7 

Wyatt,  Valitutto 
Mr.  Watkins 

6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  August  01,  2014 


7:30  PM  - 
7.50  PM 

Instrumental 

Vocal 

MARTINO:  Cinque  SOH 

Frammenti 

Dress  Rehearsal 

8:00  PM  - 
8:25  PM 

ULLMANN:  Selected  songs  SOH 
Dress  Rehearsal 

8:35  PM 

BSO  Concert  SHED 

Marcelo  Lehninger 
Jean-Yves  Thibaudet 
TCHAIKOVSKY  Serenade  for 
Strings 

SHOSTAKOVICH  Piano  Concerto 
Nol 

SCHUMANN  Symphony  No4 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  01,  2014 


Conducting 

Composition 

BSO/Other 

7:30  PM  - 
7:50  PM 

8:00  PM  - 
8:25  PM 

8:35  PM 

BSO  Concert 

see  Instrumental  Schedule  for 
program  detail 

BSO  Concert 

see  Instrumental  Schedule  for 
program  detail 

BSO 

Concert 

Lehninger 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


73 


Saturday,  August  02,  2014 

| Instrumental | Vocal 


8:45  AM- 
9 30  AM 

FRANCK:  Piano  Quintet 
Dress  Rehearsal 

SOH 

10:00  AM  - 
12:00  PM 

Piano  Class 
Mr  Drury 

CH  1 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal 
Tanglewood  On  Parade 
Please  see  posted 
rehearsal  order 

SOH 

10:30  AM  - 
11:30  AM 

"Sing  America!" 

Carroll,  Fung 
Ms  Blythe,  Mr  Watkins 

CH  2 

10:35  AM  - 
1 05  PM 

11  00  AM  - 
11:30  AM 

SCHUBERT  Selected 
song 

Festa,  Valitutto 
Mr.  Smith 

Birch 

11:30  AM  - 
12:00  PM 

SCHUBERT:  Selected 
song 

Ryan,  Fung 
Mr  Smith 

Birch 

11:30  AM- 
12  30  PM 

"Sing  America!" 
McDonald,  Valitutto 
Ms  Blythe,  Mr.  Watkins 

CH  2 

MAHLER:  Selected  songs 
Strickling,  Kerr 
Ms  Upshaw 

Maple 

1 00  PM  - 
1:30  PM 

BEETHOVEN  Quartet 
Op133,  Grosse  Fuge 
Dress  Rehearsal 

SOH 

1:30  PM  - 
3:30  PM 

BERIO:  Linea 
Mr  Drury 

TCH 

STRAVINSKY:  Octet 
Mr.  Wayne 

WB 

Contrabass  Class 
Mr.  Barker 

Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  August  02,  2014 
Conducting I Composition BSO/Other 


8:45  AM- 
9:30  AM 

10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr  Shepherd 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Tanglewood  On  Parade 
Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

10:35  AM  - 
1 05  PM 

BSO 

Rehearsal 

Mena 

[SHED] 

11:00  AM  - 
11:30  AM 

11:30  AM  - 
12:00  PM 

11:30  AM  - 
12:30  PM 

1:00  PM  - 
1:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  August  02,  2014 

Instrumental 

| 

Vocal 

1 

2:30  PM 

4 00  PM- 
5:00  PM 

HSU:  Philtrum 
Mr  Watkins,  Mr  Dejardin 

CH  2 

HSU  Philtrum 

Mr.  Watkins,  Mr  Dejardin 

CH  2 

"Sing  America!" 
Strickling,  Lee 
Ms.  Blythe,  Mr  Smith 

CH  1 

4 00  PM- 
5:30  PM 

PENDERECKI  Duo 
Concertante 

Ash 

4:00  PM  - 
6 00  PM 

MOZART(Heidenreich): 
Magic  Flute 
Ms  Meyers 

CMH 

BEETHOVEN  Quartet, 
Op  132 
Mr  Fischer 

VI 

MENDELSSOHN  Viola 
Quintet,  Op18 
Mr  Solzhenitsyn 

V8 

STRAUSS:  Piano  Quartet 

Maple 

SCHULHOFF:  Concertino 

Hos 

4:45  PM  - 
5:25  PM 

PUTS:  Quintet,  "Red 
Snapper" 

Dress  Rehearsal 

SOH 

5 00  PM  - 

6 00  PM 

"Sing  America!" 
Nelson,  Kerr 
Ms  Blythe,  Mr  Smith 

CH  1 

6:00  PM 

TMC  Prelude  Concert  SOH 

HEISS  Meditations  and  Arguments 
MARTINO  Five  Fragments 
BRAHMS  Piano  Quartet,  Op25 

7:00  PM  - 
8:00  PM 

SCHUMANN  Piano  Trio 
No3 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  August  02,  2014 
Conducting j Composition 1 BSO/Other 


2:30  PM 

Concert 

[SOH] 

BUTI  Chorus 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6 00  PM 

4:45  PM  - 
5:25  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

7:00  PM- 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  August  02,  2014 


7:30  PM  - 
7:50  PM 

Instrumental 

Vocal 

VARESE:  Octandre  SOH 

Dress  Rehearsal 

8:00  PM- 
10  00  PM 

Vocal  Composition  Project  SOH 

Dress  Rehearsal 

All  assigned  personnel 

8:35  PM 

Boston  Pops  Concert  SHED 

John  Williams 
Film  Night 
Music  from: 

Jurassic  Park,  Empire  of  the  Sun, 
Memoirs  of  a Geisha,  Amistad, 
Saving  Private  Ryan,  Star  Wars, 
and  more 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  August  02,  2014 


Conducting 

Composition 

BSO/Other 

7:30  PM  - 
7:50  PM 

8:00  PM- 
10:00  PM 

Vocal  Composition  SOH 

Project 

Dress  Rehearsal 
All  assigned  personnel 

8:35  PM 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

Boston  Pops  Concert 

see  Instrumental  Schedule 
for  program  detail 

BPO 

Concert 

Williams 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  August  03,  2014 

Instrumental  Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

VARESE  Octandre 
PUTS  Quintet,  "Red  Snapper" 
BEETHOVEN  Quartet,  Op133, 
Grosse  Fuge 

ULLMANN  Selected  Songs 
FRANCK  Piano  Quintet  in  F minor 

see  Instrumental  Schedule 

12:30  PM  - 
1 00  PM 

BERNSTEIN  Candide  CH  1 

Ryan,  Valitutto 
Mr.  Watkins 

12:30  PM  - 
2:00  PM 

STRAVINSKY:  Octet  Maple 

Mr  Wayne 

1 00  PM  - 
1 30  PM 

SCHUBERT:  Selected  CH  2 

song 

Carroll,  Fung 
Mr.  Smith 

BERNSTEIN  Candide  CH  1 

Festa,  Valitutto 
Mr.  Watkins 

1:00  PM 

Tanglewood  for  Kids  CMH 

Including  performance  of 
MOZART  Magic  Flute 

see  Instrumental  Schedule 

1 30  PM  - 

2 00  PM 

SCHUBERT:  Selected  CH  2 

song 

Wyatt,  Valitutto 
Mr.  Smith 

1:30  PM  - 
2:30  PM 

BARTOK:  Sonata  for  2 SOH 

pianos&percussion 

Dress  Rehearsal 

2:35  PM- 
3:30  PM 

BERIO:  Linea  SOH 

Dress  Rehearsal 

2:35  PM 

BSO  Concert  SHED 

Juanjo  Mena 
Augustin  Hadelich 
HAYDN  Symphony  No6,  Le  Matin 
MOZART  Violin  Concerto  No4 
BEETHOVEN  Symphony  No2 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  August  03,  2014 
Conducting Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
1:00  PM 

12:30  PM  - 
2:00  PM 

1:00  PM  - 
1:30  PM 

1:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:30  PM  - 
2:00  PM 

1:30  PM- 
2:30  PM 

2:35  PM  - 
3:30  PM 

2:35  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Mena 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  August  03,  2014 


5 00  PM  - 

6 30  PM 

Instrumental 

Vocal 

STRAUSS:  Serenade,  Op7  Maple 

Mr  Sebring 

SCHUMANN  Piano  Trio  CHI 

No3 

Mr  Solzhenitsyn 

8:00  PM  - 
10:00  PM 

BRAHMS:  Piano  Trio,  CMH 

OpIOl 

Mr  Ma 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

New  Works  by 
TMC  Composition 
Fellows 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  August  03,  2014 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:30  PM 

8:00  PM  - 
10:00  PM 

8:00  PM 

see  Composition  Schedule 

TMC  Vocal  Concert  SOH 

New  Works  by 
TMC  Composition 
Fellows 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  04,  2014 

Instrumental  I Vocal 


10:00  AM  - 
12:00  PM 

RIHM:  Quartet  No13 
Mr  Fischer 

SOH 

SCHUBERT  Quartet, 
D353 

Hos 

10:30  AM  - 
12:30  PM 

Singers'  Forum 
Phyllis  Curtin  Masterclass 
Piano:  Fung 

CMH 

1 30  PM  - 
2:30  PM 

BRAHMS:  Piano  Trio, 
OpIOl 

Dress  Rehearsal 

SOH 

SCHUBERT:  Three 
Petrarch  Sonnets 
Ms  Blythe,  Mr.  Watkins 

CH  2 

PENDERECKI:  Duo 
Concertante 
Mr  Van  Dyck 

Ash 

1 30  PM  - 
3:30  PM 

STRAUSS  Piano  Quartet 
Mr  Smith,  Mr.  Young 

Maple 

BEETHOVEN  Quartet, 
Op132 

Hos 

KORNGOLD  Sextett 

EB 

HAYDN  Symphony  No44 
Mr  Silverstein 

WB 

2 30  PM  - 

3 00  PM 

BERNSTEIN  Candide 
Carroll,  Valitutto 
Mr.  Watkins 

CH  1 

2 30  PM  - 
3:30  PM 

BRITTEN:  Michelangelo 
Lieder 

Ms  Blythe,  Ms.  Iwama 

CH  2 

3 00  PM  - 
3:20  PM 

STRAVINSKY  Octet 
Dress  Rehearsal 

SOH 

3:00  PM  - 
3:30  PM 

BERNSTEIN  Candide 
Wyatt,  Valitutto 
Mr.  Watkins 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Conducting 


Monday,  August  04,  2014 

Composition  [ BSO/Other 


10:00  AM  - 
12:00  PM 

Composition  Class  CH  3 

Mr  Dyer 

10:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

Conductors’  Class  CH  3 

Mr.  Dyer 

2:30  PM- 
3:00  PM 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
3:20  PM 

3:00  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday, 

August  04,  2014 

Instrumental 

Vocal 

3:30  PM  - 
4.00  PM 

MOZART(Heidenreich):  SOH 

Magic  Flute 
Dress  Rehearsal 

4 00  PM  - 
5:00  PM 

HSU  Philtrum  CH  2 

Mr  Watkins 

HSU  Philtrum  CH  2 

Mr.  Watkins 

4 00  PM  - 
6:00  PM 

SCHULHOFF  Concertino  CH  1 

Ms  Rowe 

MENDELSSOHN  Viola  EB 

Quintet,  Op18 

SCHUMANN  Piano  Trio  V8 

No3 

SHENG:  Melodies  of  a Birch 

Flute 

4:30  PM  - 
6 00  PM 

BERLIOZ:  Les  nuits  d'ete  Maple 

Soloists’  rehearsal 
LeMesh,  McDonald, 

Nelson,  Weisinger 
Lee,  piano 

Mr  Deneve,  Ms  Iwama 

5:00  PM- 
6:00  PM 

CLOUD  Four  Sonnets  by  CH  2 

Pablo  Neruda 
Ms  Blythe,  Mr.  Smith 

7:30  PM  - 
7:55  PM 

"Sing  America!"  SOH 

Rosenthal,  Fung 
Dress  Rehearsal 

7 30  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Tanglewood  On  Parade 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  04,  2014 


Conducting 

Composition 

BSO/Other 

3:30  PM- 
4 00  PM 

4:00  PM  - 
5:00  PM 

HSU  Philtrum  CH  2 

Mr  Watkins 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
6 00  PM 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
7:55  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Tanglewood  On  Parade 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday, 

August  04,  2014 

Instrumental 

Vocal 

8 00  PM- 
8 25  PM 

"Sing  America!"  SOH 

Strickling,  Lee 
Dress  Rehearsal 

8:30  PM  - 
8 55  PM 

"Sing  America!"  SOH 

Carroll,  Fung 
Dress  Rehearsal 

9:00  PM  - 
9:25  PM 

"Sing  America!"  SOH 

Nelson,  Kerr 
Dress  Rehearsal 

9:30  PM- 
10:00  PM 

"Sing  America!"  SOH 

McDonald,  Valitutto 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Monday,  August  04,  2014 


Conducting 

Composition 

BSO/Other 

8:00  PM  - 
8 25  PM 

8 30  PM  - 
8:55  PM 

9:00  PM  - 
9:25  PM 

9:30  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  August  05,  2014 

Instrumental  | Vocal 


10:00  AM  - 
12  30  PM 

10:30  AM  - 
11:30  AM 

OWENS  Four  Sonnets  to  CH  2 

Duse 

Ms  Blythe  Mr.  Watkins 

11:30  AM  - 
12  30  PM 

TMCO  rehearsal  SHED 

TMCO  combined  with  BSO 
TCHAIKOVSKY  1812  Overture 

VAUGHAN  WILLIAMS:  CH  1 

The  House  of  Life 
Ms  Blythe,  Ms.  Iwama 

SCHUBERT:  Selected  Maple 

partsong 

Carroll,  Festa,  Ryan,  Wyatt 
Fung,  piano 
Mr.  Smith 

MAHLER  Selected  songs  CH  2 

Rosenthal,  Kerr 
Mr.  Watkins 

12  30  PM  - 
1:00  PM 

TMCO  rehearsal  SHED 

GERSHWIN  Porgy&Bess 

12:30  PM  - 
1:30  PM 

BERG:  Two  Oscar  Wilde  Maple 

Sonnets 

Ms  Blythe,  Mr.  Smith 

MAHLER:  Selected  songs  CH  2 

Strickling,  Kerr 
Mr.  Watkins 

2:30  PM 

TOP  Chamber  Concert  SOH 

BARTOK  Sonata  for  Two 
Pianos  and  Percussion 
BERIO  Linea 

see  Instrumental  Schedule 

3:30  PM 

TOP  Chamber  Concert  SOH 

STRAVINSKY  Octet 
MOZART  Magic  Flute 
BRAHMS  Piano  Trio  No3,  OpIOl 

see  Instrumental  Schedule 

5:00  PM 

see  Vocal  Schedule 

TOP  Vocal  Concert  SOH 

with  Stephanie  Blythe 
"Sing  America!" 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 


90 


Tuesday,  August  05,  2014 

Conducting I Composition BSO/Other 


10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

[SHED] 

10:30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

TMCO  rehearsal  SHED 

TMCO  combined  with  BSO 
TCHAIKOVSKY:  1812  Overture 

12:30  PM  - 
1:00  PM 

TMCO  rehearsal  SHED 

GERSHWIN  Porgy&Bess 

12:30  PM  - 
1:30  PM 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

3:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

5:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  August  05,  2014 

Instrumental  Vocal 


8:00  PM 

TOP  Fanfares  SHED 

DUKAS  Fanfare  to  La  Peri 
COPLAND  Ceremonial  Fanfare 
COPLAND  Fanfare  for  the  Common 
Man 

see  Instrumental  Schedule 

8:35  PM 

Tanglewood  On  Parade  SHED 

BSO,  Pops,  TMCO 
SHOSTAKOVICH  Festive  Overture 
GERSHWIN  Porgy  & Bess 
GLINKA  Russian  & Ludmilla 
BRUBECK  Blue  Rondo  a la  Turk 
WILLIAMS  The  Book  Thief 
WILLIAMS  Swing,  Swing,  Swing 
TCHAIKOVSKY  1812  Overture 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Tuesday,  August  05,  2014 
Conducting I Composition | BSO/Other 


8:00  PM 

TOP  Fanfares  SHED 

DUKAS  Fanfare  to  La  Peri 
COPLAND  Ceremonial  Fanfare 
COPLAND  Fanfare  for  the 
Common  Man 

see  Conducting  Schedule 

8:35  PM 

BSO 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

Concert 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  August  06,  2014 

Instrumental  Vocal 


10:00  AM  - 
12:00  PM 

MENDELSSOHN:  Viola  Maple 

Quintet,  Op18 
Mr  Solzhenitsyn 

SCHUBERT  Quartet,  CH  1 

D353 

Mr.  Jennings 

KORNGOLD:  Sextett  CMH 

Mr  Fischer 

STRAUSS  Serenade,  Op7  Birch 

STRAUSS  Piano  Quartet  V7 

10:00  AM  - 
12:30  PM 

12:00  PM  - 
1:00  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1 00  PM  - 
3:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1:30  PM- 
2:00  PM 

SCHUBERT:  Selected  CH  2 

song 

Festa,  Valitutto 
Mr  Smith 

1:30  PM  - 
2:30  PM 

HSU:  Philtrum  CH  1 

Mr,  Watkins,  Mr.  Dejardin 

HSU  Philtrum  CH  1 

Mr.  Watkins,  Mr  Dejardin 

2 00  PM  - 
2:30  PM 

SCHUBERT:  Selected  CH  2 

song 

Wyatt,  Valitutto 
Mr  Smith 

2:30  PM  - 
3:00  PM 

SCHUBERT  Selected  CH  2 

song 

Carroll,  Fung 
Mr  Smith 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  August  06,  2014 

Conducting 1 Composition ] BSO/Other 


10:00  AM  - 
12:00  PM 

Conductor  Class  CH  3 

Bowing 

Mr  Silverstein 

Composition  Class  HTRN 

Mr  Sheng 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Deneve 

[SHED] 

12:00  PM  - 
1:00  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:00  PM  - 
3:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

1:30  PM  - 
2:00  PM 

1 30  PM  - 
2:30  PM 

HSU  Philtrum  CH  1 

Mr  Watkins, 

Mr  Dejardin 

2:00  PM  - 
2:30  PM 

2:30  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


95 


Wednesday,  August  06,  2014 


3 00  PM  - 
3:30  PM 

Instrumental 

Vocal 

SCHUBERT:  Selected  CH  2 

song 

Ryan,  Fung 
Mr.  Smith 

4 00  PM  - 
4:30  PM 

BERNSTEIN:  Candide  CH  2 

Festa,  Valitutto 
Mr  Watkins 

4:00  PM  - 
5:30  PM 

PENDERECKI  Duo  Hos 

Concertante 

4:00  PM  - 
6:00  PM 

HAYDN  Symphony  No44  WB 

Mr.  Silverstein 

BEETHOVEN  Quartet,  Maple 

Op132 

Mr  Fischer 

SCHUMANN  Piano  Trio  CH  1 

No3 

Mr  Solzhenitsyn 

SHENG:  Melodies  of  a Birch 

Flute 

Mr.  Drury 

SCHULHOFF:  Concertino  Ash 

4:00  PM  - 
6:30  PM 

4:30  PM- 
5:00  PM 

BERNSTEIN:  Candide  CH  2 

Wyatt,  Valitutto 
Mr.  Watkins 

5:00  PM  - 
5:30  PM 

BERNSTEIN:  Candide  CH  2 

Carroll,  Valitutto 
Mr.  Watkins 

5:30  PM  - 
6 00  PM 

BERNSTEIN:  Candide  CH  2 

Ryan,  Valitutto 
Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  August  06,  2014 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
3:30  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:30  PM 

4 00  PM  - 
6:00  PM 

4:00  PM  - 
1 6:30  PM 

BSO 

Rehearsal 

Zinman 

[SHED] 

4:30  PM  - 
5:00  PM 

5:00  PM  - 
5:30  PM 

| 5:30  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  August  06,  2014 


Instrumental 

Vocal 

8 00  PM  - 
10:00  PM 

TMCO  Aug17  Program 
Violin  section  leaders 
Chen,  Czerniak,  Lim, 
Semes,  Thomas 
Class  with  Mr.  Lowe 

CMH 

8:00  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Wednesday,  August  06,  2014 


Conducting 

Composition 

BSO/Other 

8:00  PM  - 
10:00  PM 

8:00  PM 

Concert 

[SOH] 

Deutsche 

Kammerphil- 

harmonie 

Bremen 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Thursday,  August  07,  2014 

Instrumental  Vocal 


10  00  AM-  RIHM  Quartet  Nol 3 
12:00  PM  Mr  Fischer 


10:00  AM  - TMCO  rehearsal 
12:30  PM  Please  see  posted 


rehearsal  order 


10:30  AM  - 
12:30  PM 


1:30  PM-  Tuba  Class 

2:30  PM  Mr.  Roylance 


1:30  PM-  Violin  Class 

3:30  PM  All  violinists 

Concertmaster  Solos 
Mr.  Lowe 


CH  1 


SOH 


Singers'  Forum 
Phyllis  Curtin  Masterclass 
Piano:  Kerr 


Hos 


WB 


Viola  Class  CH  3 

Standard  orchestral 
excerpts  & solo  rep 
Mr  Gazouleas 

Cello  Class  Birch 

Excerpts  as  assigned 
Mr  Young 

Bass  Class  CH  2 

Mr  Wolfe 

Flute/Picc  Class  V7 

Piccolo  TBD 
Ms  Meyers 

English  Horn  Class  V8 

English  horn  excerpts 
Mr.  Sheena 

Clarinet  Class  Ash 


Tchaikovsky:  Symphony  No6 
Rimsky-Korsakov:  Cap  Espagnol 
Kodaly:  Dances  of  Galanta 
Mr  Martin 


CMH 


Bassoon  Class  VI 

Mr  Kamins 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  07,  2014 
Conducting | Composition BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Slatkin 

[SHED] 

10:30  AM  - 
12:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  August  07,  2014 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Horn  Class  EB 

Low  horn 
Mr.  Snider 

Trumpet  Class  CMH 

Mr  Siders 

Trombone  Class  Maple 

Mr  Oft 

Harp  Class  SOH 

Ms.  Zhou  GR 

4:00  PM  - 
5:00  PM 

VAUGHAN  WILLIAMS:  Maple 

The  House  of  Life 
Ms.  Iwama 

MAHLER:  Selected  songs  CH  2 

Strickling,  Kerr 
Mr.  Watkins 

4:00  PM  - 
6:00  PM 

STRAUSS  Piano  Quartet  CMH 

Mr.  Smith 

BEETHOVEN  Quartet,  V8 

Op  132 

KORNGOLD  Sextett  Birch 

4:00  PM- 
6 30  PM 

5:00  PM- 
6:00  PM 

MAHLER:  Selected  songs  CH  2 

Rosenthal,  Kerr 
Mr.  Watkins 

7:00  PM  - 
8:30  PM 

STRAUSS:  Serenade,  Op7  WB 

Mr  Sebring 

7:30  PM  - 
9:30  PM 

Percussion  Class  TCH 

Mallets 

Mr  Hudgins 

8:00  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 
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Thursday,  August  07,  2014 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

Composers'  Meeting  HTRN 

Hsu 

Mr.  Sheng 

4:00  PM- 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Slatkin 

[SHED] 

5:00  PM  - 
6:00  PM 

Composers'  Meeting  HTRN 

Kelly 

Mr.  Sheng 

7:00  PM  - 
8:30  PM 

7:30  PM  - 
9:30  PM 

8:00  PM 

Concert 

[SOH] 

Ax-Ma- 

Kavakos 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  08,  2014 

Instrumental  Vocal 


8:30  AM  - 
9 40  AM 

TMC  Orchestra  Seminar  Maple 

Understanding  Orchestra 
Finances  and  Financial 
Statements 
Mr  May 

TMC  Orchestra  Seminar  Maple 

Understanding  Orchestra 
Finances  and  Financial 
Statements 
Mr  May 

9 00  AM  - 
11:00  AM 

BEETHOVEN  Quartet,  CH  1 

Op  132 
Mr.  Fischer 

10:00  AM  - 
12:00  PM 

SCHUBERT:  Quartet,  Ash 

D353 

MENDELSSOHN:  Viola  VI 

Quintet,  Op18 

SCHUMANN  Piano  Trio  Hos 

No3 

SHENG:  Melodies  of  a Birch 

Flute 

KELLY:  Addicted  to  Wah  Maple 

HAYDN:  Symphony  No44  WB 

10:00  AM- 
12:30  PM 

10:30  AM  - 
11  30  AM 

SCHUBERT  Three  V7 

Petrarch  Sonnets 
Mr.  Watkins 

11:00  AM  - 
1:00  PM 

KORNGOLD  Sextett  CH  2 

Mr  Fischer 

11:30  AM  - 
12:30  PM 

SCHUBERT:  Selected  CMH 

partsong 

Carroll,  Festa,  Ryan,  Wyatt 
Fung,  piano 
Mr.  Smith 

12:30  PM  - 
1 00  PM 

MAHLER:  Selected  songs  SOH 

Rosenthal,  Strickling,  Kerr 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Friday,  August  08,  2014 

Conducting I Composition [ BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Understanding  Orchestra 
Finances  and  Financial 
Statements 
Mr.  May 

TMC  Orchestra  Seminar  Maple 
Understanding 
Orchestra  Finances  and 
Financial  Statements 
Mr  May 

9:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:00  PM 

KELLY:  Addicted  to  Maple 

Wah 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Deneve 

[SHED] 

10:30  AM  - 
11:30  AM 

11:00  AM  - 
1:00  PM 

11:30  AM  - 
12:30  PM 

12:30  PM  - 
1:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  August  08,  2014 

Instrumental 


1:30  PM- 
2:30  PM 


HSU  Philtrum 
Mr  Watkins,  Mr  Dejardin 


2 00  PM  - 

3 00  PM 


2 00  PM  - 
4:30  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


Vocal 


CH  2 


HSU:  Philtrum 
Mr  Watkins,  Mr.  Dejardin 


SOH 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


CH  2 


SOH 


Piano  Class  CH  1 

Mr  Drury 


2:30  PM  - 
3:30  PM 


3:00  PM  - 
4 00  PM 


4:00  PM  - 
5:00  PM 


4 00  PM  - 


6 00  PM 


4:45  PM  - STRAUSS:  Serenade,  Op7 

5 15  PM  Dress  Rehearsal 


5:00  PM  - SCHULHOFF:  Concertino 
6:00  PM  Ms.  Rowe 


BERNSTEIN  Candide  CH  2 

Carroll,  Festa,  Ryan.  Wyatt 
Valitutto,  piano 
Mr  Watkins 


Vocal  Class  CMH 

Mit  Schwung! 

Songs  of  Richard  Strauss 
Mr  Smith 


SOH 


CH  2 


PENDERECKI:  Duo  CH  1 

Concertante 

Mr  Van  Dyck 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Friday,  Augi 
Composition 

jst  08,  2014 
BSO/Other 

1:30  PM  - 
2:30  PM 

HSU  Philtrum  CH  2 

Mr.  Watkins, 

Mr  Dejardin 

2:00  PM  - 
3 00  PM 

Composers'  Meeting  HTRN 

Chen 

Mr.  Sheng 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3 30  PM 

3:00  PM  - 
4:00  PM 

Composers'  Meeting  HTRN 

Hertzberg 

Mr.  Sheng 

4:00  PM  - 
5:00  PM 

Composers'  Meeting  HTRN 

Gieshoff 

Mr  Sheng 

4:00  PM  - 
6:00  PM 

1 4:45  PM  - 
1 5:15  PM 

^ 5:00  PM  - 
I 6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  August  08,  2014 


6:00  PM 

Instrumental 

Vocal 

7:30  PM  - 
8 30  PM 

STRAUSS  Piano  Quartet  SOH 

Dress  Rehearsal 

BRITTEN  Michelangelo  CH  1 

Lieder 

Ms.  Iwama 

8:35  PM 

BSO  Concert  SHED 

Leonard  Slatkin 
Gil  Shaham 

BOLCOM  Circus  Overture 
BARBER  Violin  Concerto 
ELGAR  Enigma  Variations 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  08,  2014 


Conducting 

Composition 

BSO/Other 

6:00  PM 

Concert 

[SOH] 

BSO  Prelude 
Concert 

7:30  PM  - 
8:30  PM 

8:35  PM 

BSO  Concert 

see  Instrumental  Schedule  for 
program  detail 

BSO  Concert 

see  Instrumental  Schedule  for 
program  detail 

BSO 

Concert 

Slatkin 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  09,  2014 

Instrumental  Vocal 


9:00  AM  - 
9 30  AM 

SCHULHOFF:  Concertino  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM  - 
1 05  PM 

12:45  PM  - 
1 30  PM 

RIHM:  Quartet  Nol 3 SOH 

Dress  Rehearsal 

1:30  PM  - 
2 20  PM 

TMCO  horns  * CMH 

Aug  17  program 
Ms.  Childers 

TMCO  trumpets  * EB 

Aug  17  program 
Mr  Siders 

TMCO  low  brass  * WB 

Aug  17  program 
Mr  Lange 

* Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a tutti  brass  sectional  in 
the  West  Barn 

1:30  PM  - 
2 30  PM 

BERG:  Two  Oscar  Wilde  CH  2 

Sonnets 

Mr.  Smith 

OWENS:  Four  Sonnets  to  CH  1 

Duse 

Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  August  09,  2014 

Conducting I Composition | BSO/Other 


9 00  AM  - 
9:30  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM  - 
1:05  PM 

BSO 

Rehearsal 

Zinman 

[SHED] 

12:45  PM  - 
| 1:30  PM 

1:30  PM  - 
] 2:20  PM 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Saturday,  August  09,  2014 


1:30  PM  - 
3:30  PM 

Instrumental 

Vocal 

TMCO  strings  SHED 

Aug  17  program 
Cohen,  cond 

TMCO  woodwinds  Birch 

Aug  17  program 
Mr  Svoboda 

TMCO  percussion  TCH 

Aug  17  program 
Mr  Bauch 

TMCO  harps 
Aug  17  program 
Ms.  Zhou 

2:30  PM- 
3:30  PM 

TMCO  tutti  brass  WB 

Aug  17  program 

Ms.  Childers,  Mr  Lange, 

Mr  Siders 
Canellakis,  cond 

CLOUD:  Four  Sonnets  by  CH  2 

Pablo  Neruda 
Mr.  Smith 

2:30  PM 

4:45  PM  - 
5 10  PM 

HSU:  Philtrum  SOH 

Dress  Rehearsal 

HSU  Philtrum  SOH 

Dress  Rehearsal 

5:15  PM  - 
5:30  PM 

PENDERECKI  Duo  SOH 

Concertante 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

STRAUSS  Serenade 
MAHLER  Selected  songs 
STRAUSS  Piano  Quartet 

see  Instrumental  Schedule 

7:30  PM  - 
8 10  PM 

SCHUBERT:  Selected  SOH 

song  & partsong 
Dress  Rehearsal 

8:15  PM  - 
9:15  PM 

BEETHOVEN  Quartet,  SOH 

Op  132 

Dress  Rehearsal 

8:35  PM 

BSO  Concert 
Stephane  Deneve 
Leonidas  Kavakos 
DEBUSSY  Afternoon  of  a Faun 
SZYMANOWSKI  Violin  Concerto 
No2 

TCHAIKOVSKY  Symphony  No4 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  09,  2014 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

TMCO  strings  SHED 

Aug17  program 
Cohen, cond 

2:30  PM  - 
3:30  PM 

TMCO  tutti  brass  WB 

Aug17  program 

Ms.  Childers,  Mr.  Lange, 

Mr  Siders 
Canellakis,  cond 

2:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

4:45  PM  - 
5:10  PM 

HSU:  Philtrum  SOH 

Dress  Rehearsal 

5:15  PM  - 
5:30  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM- 
8 10  PM 

8:15PM- 
9:15  PM 

8:35  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Deneve 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  August  10,  2014 

Instrumental  I Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

SCHULHOFF  Concertino 
PENDERECKI  Duo  Concertante 
HSU  Philtrum 
RIHM  String  Quartet  No13 
SCHUBERT  Selected  Songs 
BEETHOVEN  String  Quartet,  Op132 

see  Instrumental  Schedule 

12:30  PM  - 
2:00  PM 

KELLY  Addicted  to  Wah  Birch 

Mr  Asbury 

1:00  PM  - 
2:30  PM 

SCHUBERT  Quartet,  CH  2 

D353 

Mr.  Jennings 

1:30  PM  - 
2:10  PM 

RACHMANINOFF:  Sonata  SOH 

Nol 

Dress  Rehearsal 

2 15  PM  - 
2 45  PM 

CHOPIN:  Sonata  Nol  SOH 

Dress  Rehearsal 

2:35  PM 

BSO  Concert  SHED 

David  Zinman 
Yo-Yo  Ma 

ALL-TCHAIKOVSKY  PROGRAM 
Polonaise,  Eugene  Onegin 
Andante  cantabile 
Variations  on  a Rococo  Theme 
Symphony  No6,  Pathetique 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

3:00  PM  - 
7 00  PM 

New  World  Symphony  SOH 

Auditions 

See  signup  sheets  for  times 

7 30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Sunday,  August  10,  2014 

Conducting I Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
2:00  PM 

KELLY:  Addicted  to  Wah  Birch 

Mr  Asbury 

KELLY:  Addicted  to  Wah  Birch 
Mr  Asbury 

1:00  PM- 
2:30  PM 

1:30  PM  - 
2:10  PM 

2:15  PM  - 
2:45  PM 

2:35  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Zinman 

[SHED] 

3:00  PM  - 
7:00  PM 

7 30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Monday,  August  11,  2014 

Instrumental  Vocal 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:50  PM 

Individual  Appointments  CH  2 

Ms.  Curtin 

10:30a  Carroll 

10  50a  Festa 

11:10a  Ryan 

11:30a  Wyatt 

11:50a  Songer 

12:1  Op  Rosenthal 

12:30p  Strickling 

1:00  PM  - 
5 00  PM 

New  World  Symphony  SOH 

Auditions 

See  signup  sheets  for  times 

1:30  PM  - 
2:30  PM 

VAUGHAN  WILLIAMS:  CH  2 

The  House  of  Life 
Ms  Blythe,  Ms.  Iwama 

BERNSTEIN:  Candide  CMH 

Carroll,  Festa,  Ryan,  Wyatt 
Valitutto,  piano 
Mr  Watkins 

1:30  PM  - 
3:30  PM 

2:30  PM- 
3:30  PM 

BRITTEN  Michelangelo  CH  2 

Lieder 

Ms  Blythe,  Ms.  Iwama 

6:00  PM 

TMC  Prelude  Concert  SOH 

CHOPIN  Piano  Sonata  Nol 
RACHMANINOFF  Piano  Sonata 
Nol 

see  Instrumental  Schedule 

8:00  PM 

TMCO  Concert  SOH 

Stephane  Deneve 
ALL-BERLIOZ  PROGRAM 
Overture  to  Beatrice  et  Benedict 
Les  Nuits  d'ete,  Op7 
Symphonie  fantastique,  Op14 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices 


1 16 


Monday,  August  11,  2014 

Conducting  | Composition  | BSO/Other  | 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:50  PM 

' 

1:00  PM  - 
5:00  PM 

I 1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr  Sheng 

2:30  PM  - 
3:30  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  12,  2014 

Instrumental  I Vocal 


11:00  AM  - 
12:00  PM 

11:00  AM  - 
1 00  PM 

BERNSTEIN:  Candide  CMH 

Piano  rehearsal 
All  soloists,  including 
Carroll,  Festa,  Ryan, 

Wyatt,  Valitutto 
Mr  Dunn 
Mr  Watkins 

2:00  PM- 
4:00  PM 

BERNSTEIN  Candide  CMH 

Piano  rehearsal 
All  soloists,  including 
Carroll,  Festa,  Ryan, 

Wyatt,  Valitutto 
Mr.  Dunn 
Mr.  Watkins 

2 00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

BERG:  Two  Oscar  Wilde  Maple 

Sonnets 

Ms.  Blythe,  Mr  Smith 

5 00  PM  - 
6:00  PM 

CLOUD  Four  Sonnets  by  Maple 

Pablo  Neruda 

Ms.  Blythe,  Mr  Smith 

5 00  PM  - 
7:00  PM 

New  World  Symphony  CH  3 

Auditions 

See  signup  sheets  for  times 

7:30  PM  - 
8:30  PM 

SCHUBERT:  Three  Maple 

Petrarch  Sonnets 
Ms  Blythe,  Mr  Watkins 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:30  PM  - 
9:30  PM 

OWENS:  Four  Sonnets  to  Maple 

Duse 

Ms.  Blythe,  Mr  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  12,  2014 
Conducting | Composition BSO/Other 


11:00  AM  - 
12:00  PM 

Conductors'  Meeting  CH  3 

Chopin  Concerto 

for  August16  class 

Canellakis,  Cohen 

Mr.  Ax 

11:00  AM  - 
1:00  PM 

2:00  PM- 
4:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

5:00  PM- 
6:00  PM 

5:00  PM  - 
7:00  PM 

7:30  PM  - 
8:30  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

8:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  August  13,  2014 

Instrumental  I Vocal 


10:00  AM  - 
12  30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  rehearsal  SHED 

BERNSTEIN  Candide 
with  TMC  singers 
Mr.  Watkins 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM  - 
3 30  PM 

MENDELSSOHN  Viola  CH  2 

Quintet,  Op18 
Mr  Solzhenitsyn 

SCHUBERT  Quartet,  Hos 

D353 

KORNGOLD  Sextett  Birch 

Stephanie  Blythe's  Sonnet  Maple 
Project 

Open  coaching 
All  Vocal  Fellows  & 

Vocal  Pianists 

1:30  PM  - 
4 00  PM 

Composer  as  Conductor  TCH 

Readings 

Mr.  Asbury 

4:00  PM  - 
6:00  PM 

KELLY:  Addicted  to  Wah  Maple 

Mr  Asbury 

HAYDN  Symphony  No44  Birch 

Mr.  Silverstein 

SCHUMANN  Piano  Trio  CH  2 

No3 

Mr.  Solzhenitsyn 

4:00  PM  - 
6:30  PM 

BSO  rehearsal  SHED 

BERNSTEIN  Candide 
with  TMC  singers 
Mr.  Watkins 

4:30  PM  - 
6:00  PM 

SHENG:  Melodies  of  a TCH 

Flute 

Mr  Sheng 

8:00  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  13,  2014 
Conducting | Composition j BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO 

Rehearsal 

Tovey 

[SHED] 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

TMC  Lunch  Club  SOH 

BSO  Volunteers  TNT 

1:30  PM  - 
3:30  PM 

1:30  PM  - 
4:00  PM 

Composer  as  Conductor  TCH 

Readings 

Mr  Asbury 

4:00  PM- 
6:00  PM 

KELLY:  Addicted  to  Wah  Maple 

Mr.  Asbury 

KELLY:  Addicted  to  Maple 

Wah 

Mr  Asbury 

4:00  PM  - 
6:30  PM 

BSO 

Rehearsal 

Tovey 

[SHED] 

4:30  PM  - 
6:00  PM 

8:00  PM 

Concert 

[SOH] 

Jeremy  Denk 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  14,  2014 

| Instrumental | Vocal 


10:00  AM  - TMCO  rehearsal 
12:30  PM  Please  see  posted 
rehearsal  order 


SOH 


BSO  rehearsal 
BERNSTEIN  Candide 


with  TMC  singers 
Mr.  Watkins 


10:30  AM  - 
12:50  PM 


Vocal  Class 
Ms,  Curtin 

Individual  Appointments 
Ms.  Curtin 
10:30a  McDonald 
10:50a  Nelson 
11:10a  Weisinger 
11:30a  LeMesh 

1 1 50a  Vallone 

12  1 Op  Fitz  Gibbon 
12  30p  Marquis 


1:30  PM-  Tuba  Class  Hos 

2:30  PM  Mr  Roylance 


1:30 

3:30 


PM  - 
PM 


Violin  Seminar 
Groups  as  assigned 

Ms  Bewick:  VI 

Ms.  Lee:  V7 

Mr  Lefkowitz:  V6 

Ms.  Smirnova:  V8 

Viola  Class  CH  3 

Principal  viola  solos 
Mr.  Ansell 

Cello  Class  Maple 

Solo  chamber/concerto 
repertoire  of  choice 
Mr  Fischer 


Bass  Class  CH  1 

Mr  Levy 

Flute  Class  Grey 

Material  TBD  by  Ms  Rowe 
and  Fellows 
Ms  Rowe 

Oboe  Class  CH  2 

Oboe  mechanicals  - 
adjustment  and  repair 
Mr  McEwen 

Clarinet  Class  Rust 

Mock  audition 
Mr  Martin,  Mr.  Wayne 


SHED 


CH  2 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Thursday,  August  14,  2014 
Conducting I Composition BSO/Other 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal 
Please  see  posted 
rehearsal  order 

SOH 

BSO 

Rehearsal 

Tovey 

[SHED] 

10:30  AM  - 
12:50  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  14,  2014 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Bassoon  Class 

Solo  or  excerpt  of  choice 

Mr.  Svoboda 

Ash 

Horn  Class 
Video  audition 
Mr  Sebring 

EB 

Trumpet  Class 
Section  playing 
Mr  Rolfs,  Mr  Wright 

WB 

Trombone  Class 
Mock  audition 
Mr.  Markey 

Birch 

Percussion  Class 
Mr.  Dreiman 

TCH 

Harp  Class 
Ms.  Zhou 

SOH 

GR 

4:00  PM  - 
6:00  PM 

SCHUBERT  Quartet, 
D353 

Mr.  Jennings 

CH  2 

KORNGOLD  Sextett 
Mr  Fischer 

CH  1 

MENDELSSOHN  Viola 
Quintet,  Op18 

Maple 

SCHUMANN  Piano  Trio  No3 

V7 

HAYDN  Symphony  No44 

WB 

4 00  PM- 
6:30  PM 

Composer  as  Conductor 

Readings 

Mr.  Asbury 

TCH 

4:30  PM- 
6 00  PM 

Stephanie  Blythe's  Sonnet  CMH 

Project 

Walkthrough  of  program 
All  assigned  singers  & pianists 

7:30  PM  - 
9:30  PM 

SHENG:  Melodies  of  a 
Flute 

Birch 

7:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  14,  2014 


Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

Composer  as  Conductor  TCH 

Readings 

Mr  Asbury 

BSO 

Rehearsal 

Deneve 

[SHED] 

4:30  PM  - 
6:00  PM 

7:30  PM  - 
9:30  PM 

7:30  PM 

Concert[SOH] 

Philharmonia 

Baroque 

Orchestra 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  15,  2014 

Instrumental  Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Earned  income  and 
marketing 
Ms.  Noltemy 

Plus  Q&A,  Catch-up, 

Wrap-up 
Ms.  Highstein 

TMC  Orchestra  Seminar  Maple 

Earned  income  and 
marketing 
Ms.  Noltemy 

Plus  Q&A,  Catch-up, 

Wrap-up 
Ms  Highstein 

9:00  AM- 
9:30  AM 

SCHUBERT:  Quartet,  SOH 

D353 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

Composer  as  Conductor  SOH 

Workshop 

Mr  Asbury 

HAYDN  Symphony  No44  WB 

Mr  Silverstein 

SCHUMANN  Piano  Trio  CH  1 

No3 

Mr  Solzhenitsyn 

10:00  AM  - 
12:30  PM 

12:15  PM  - 
1:00  PM 

KORNGOLD  Sextett  SOH 

Dress  Rehearsal 

2:30  PM  - 
5 00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  15,  2014 

| Conducting I Composition BSO/Other 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Earned  income  and 
marketing 
Ms  Noltemy 

Plus  Q&A,  Catch-up. 

Wrap-up 
Ms  Highstein 

TMC  Orchestra  Seminar  Maple 
Earned  income  and 
marketing 
Ms  Noltemy 

Plus  Q&A,  Catch-up, 

Wrap-up 
Ms  Highstein 

9 00  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

Composer  as  Conductor  SOH 

Workshop 

Mr  Asbury 

10:00  AM  - 
12:30  PM 

BSO 

Rehearsal 

Deneve 

[SHED] 

12:15  PM  - 
1:00  PM 

2:30  PM  - 
5:00  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

6:00  PM 

ConcertfSOH] 
BSO  Prelude 
Concert 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


Friday,  August  15,  2014 


7 00  PM  - 

8 00  PM 

Instrumental 

Vocal 

KELLY:  Addicted  to  Wah  WB 

Mr  Asbury 

MENDELSSOHN  Viola  CH  1 

Quintet,  Op18 
Mr  Solzhenitsyn 

SHENG:  Melodies  of  a Birch 

Flute 

Mr  Sheng 

7:30  PM  - 
10:00  PM 

Stephanie  Blythe’s  Sonnet  SOH 

Project 

All  assigned  singers  & pianists 
Dress  Rehearsal 

8:35  PM 

BSO  Concert  SHED 

Stephane  Deneve 
Emanuel  Ax 
Elena  Manistina 

BEETHOVEN  Piano  Concerto  No5, 
Emperor 

PROKOFIEV  Alexander  Nevsky 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Friday,  August  15,  2014 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
8:00  PM 

KELLY:  Addicted  to  Wah  WB 

Mr  Asbury 

KELLY:  Addicted  to  Wah  WB 

Mr  Asbury 

7:30  PM  - 
10:00  PM 

8:35  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Deneve 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Saturday,  August  16,  2014 

Instrumental  I Vocal 


8 45  AM  - 

9 30  AM 

MENDELSSOHN:  Viola  SOH 

Quintet,  Op18 
Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

Conducting  Class  SOH 

Chopin:  Piano  Concerto  No2 
Mr.  Asbury,  Mr.  Ax 

10  35  AM  - 
1 05  PM 

BSO  rehearsal  SHED 

BERNSTEIN  Candide 
with  TMC  singers 
Mr  Watkins 

12:15  PM  - 
1 00  PM 

SCHUMANN  Piano  Trio  No3  SOH 
Dress  Rehearsal 

1:05  PM  - 
1:30  PM 

SHENG:  Melodies  of  a SOH 

Flute 

Dress  Rehearsal 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

2:30  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

Stephanie  Blythe’s  Sonnet 
Project 

OWENS  from  Four  Sonnets  to 
Duse 

BRITTEN  from  Seven  Sonnets  fo 
Michelangelo 

VAUGHAN  WILLIAMS  from  The 
House  of  Life 

BERG  Two  Oscar  Wilde  Sonnets 

CLOUD  from  Four  Sonnets  by 
Pablo  Neruda 

SCHUBERT  from  Three  Petrarch 
Sonnets 

5:00  PM- 
5 15  PM 

KELLY:  Addicted  to  Wah  SOH 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

SCHUBERT  Quartet  Nol  1 , D353 
KORNGOLD  Sextett,  OpIO 

see  Instrumental  Schedule 

7:30  PM- 
8:15  PM 

HAYDN  Symphony  No44  SOH 

Dress  Rehearsal 

8:35  PM 

BSO  Concert 

see  Vocal  Schedule 
for  program  detail 

BSO  Concert  SHED 

Bramwell  Tovey 
BERNSTEIN  Candide 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 


130 


Saturday,  August  16,  2014 
Conducting Composition BSO/Other 


8:45  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

Conducting  Class  SOH 

Chopin:  Piano  Concerto 
No2 

Mr  Asbury,  Mr  Ax 

10:35  AM  - 
1:05  PM 

BSO 

Rehearsal 

Tovey 

[SHED] 

12:15  PM  - 
1:00  PM 

1:05  PM  - 
1:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Please  see  posted 
rehearsal  order 

2:30  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

5:00  PM  - 
5:15  PM 

KELLY:  Addicted  to  Wah  SOH 

Dress  Rehearsal 

KELLY:  Addicted  to  Wah  SOH 
Dress  Rehearsal 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:15  PM 

8:35  PM 

BSO  Concert 

see  Vocal  Schedule 
for  program  detail 

BSO  Concert 

see  Vocal  Schedule 
for  program  detail 

BSO 

Concert 

Tovey 

[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


131 


Sunday,  August  17,  2014 

Instrumental  Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

SCHUMANN  Piano  Trio  No3 
SHENG  Melodies  of  a Flute 
KELLY  Addicted  to  Wah 
MENDELSSOHN  Viola  Quintet, 
Op18 

HAYDN  Symphony  No44  in  E 
minor,  "Trauer-Symphonie" 

see  Instrumental  Schedule 

2:30  PM 

TMCO  Concert  SHED 

Charles  Dutoit 
Nikolai  Luganski 

STRAVINSKY  Scherzo  fantastique 
RACHMANINOFF  Piano  Concerto 
No3 

STRAVINSKY  Firebird  (complete) 

see  Instrumental  Schedule 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices 
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Sunday,  August  17,  2014 
Conducting | Composition BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

Concert 

[SOH] 

Marsalis  Duo 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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^rf.  Tanglewood 

MUSIC  CENTER 


Assignments  sub,ect  to  change  Please  check  bulletin  boards  frequently  tor  notices 
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KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 
Concert  Day,  Date,  Time 
Location 
Conductors 
Soloists 

Composer 

Work 

Instrumentation  fl  ob  cl  bsn  - hn  tpt  tbn 
/ doubling,  or  doubles 

tuba  - perc  - hp  - kybd 

Timing  (minutes) 

- str  - other 

Seating  for:  Composer(s) 
String  Section 

Non-String  Seatings: 

Composer  1 

Composer  2 

la  First  stand  outside 

1b  First  stand  inside 

Flute  flute  1 
flute  2 

flute  3 (part  note) 

flute  1 
flute  2 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Saturday,  July  26,  2014  at  10:30  AM 

Seiji  Ozawa  Hall 

Stefan  Asbury 

Dawn  Upshaw,  soprano 

Stravinsky,  Igor  Selections  from  The  Rake’s  Progress 


Mozart,  Wolfgang  Amadeus  Selections  from  Idomeneo 

2222-2200  - timp  - str  6 5 4 3 2 


String  Seating 


la  TBD 
1b  TBD 


TBD 

TBD 


TBD 

TBD 


2a  TBD 
2b  TBD 


TBD 

TBD 


TBD 

TBD 


3a  TBD  TBD 

3b  TBD 


Cello 

TBD 

TBD 

TBD 


Bass 

TBD 

TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Conducting  Class 

Saturday,  July  26,  2014  at  10:30  AM 

Seiji  Ozawa  Hall 

Stefan  Asbury 

Dawn  Upshaw,  soprano 

Stravinsky,  Igor  Selections  from  The  Rake's  Progress 


Mozart,  Wolfgang  Amadeus  Selections  from  Idomeneo 

2222-2200  - timp  - str  6 5 4 3 2 


TBD 


TBD 


TBD 


Flute  TBD 
TBD 


TBD 

TBD 


TBD 

TBD 


Oboe  TBD 

TBD 


TBD 

TBD 


TBD 

TBD 


Clarinet  TBD 

TBD 


TBD 

TBD 


TBD 

TBD 


Bassoon  TBD 
TBD 


TBD 

TBD 


TBD 

TBD 


Horn  TBD 

TBD 


TBD 

TBD 


TBD 

TBD 
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TMC  Orchestra  Concert 
Monday,  July  28,  2014  at  8:00  PM 
Seiji  Ozawa  Hall 
Marcelo  Lehninger 
Karina  Canellakis  [Sibelius] 
Daniel  Cohen  [Leonore] 


Beethoven,  Ludwig  van  Leonore  Overture  No.  3,  Op.  72b  14’ 

3333-4331  - 1+4  - pn  - str 

Sibelius,  Jean  Den  judiska  flickans  sang  4‘ 

Autrefois,  for  orchestra  and  two  voices,  Op.  96b  6’ 

Luonnotar,  Op.  70  10’ 


Laura  Strickling,  soprano 

Loralee  Songer,  mezzo 

2232-4230  - 2timp,  4perc  - 2hp  - str 

INTERMISSION 

Beethoven,  Ludwig  van  Symphony  No.  6,  Pastorale  39’ 

3[1  2 picc]  222-2220  - timp  - str 


String  Seating.  First  half 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Koransky 

Luu 

Schwartz 

Tucker 

Camhi 

1b 

Li.  C 

Ito 

Lew 

Mo 

Chiarello 

2a 

Peters 

Carson 

Ferrillo 

Zucker 

DeCesare 

2b 

Chen  + 

Chang  + 

Malm  + 

Nierenz  + 

Varga  + 

3a 

Choi 

Atwood 

Oka 

Watts 

Andonova 

3b 

Wojtkowski 

Jackson 

Shack 

Monfredo 

Hulbert 

4a 

Seaman 

Park 

Kufchak 

Gan 

Jones 

4b 

Nagin 

Thomas 

Cheon 

Ryan 

5a 

Zhu 

Chodorowski 

Jones 

McNeeley 

5b 

Semes 

Joyce 

Numagami 

Stoehr 

6a 

Czerniak 

Wilmot 

Gilbert 

Delgado 

6b 

Jasova 

Weiser 

Kim 

Carpenter 

7a 

Lim 

Hofmann 

Berretta 

Wei 

7b 

Nowik 

Sharp 

Nowik 

8a 

Noone 

String  Seating:  Second  half 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Peters 

Ito 

Ferrillo 

Mo 

Camhi 

1b 

Li.  C 

Luu 

Schwartz 

Tucker 

Chiarello 

2a 

Koransky 

Chang 

Lew 

Nierenz 

DeCesare 

2b 

Chen  + 

Carson  + 

Malm  + 

Zucker  + 

Varga  + 

3a 

Wojtkowski 

Jackson 

Shack 

Monfredo 

Andonova 

3b 

Choi 

Atwood 

Oka 

Watts 

Hulbert 

4a 

Nagin 

Thomas 

Cheon 

Ryan 

Jones 

4b 

Seaman 

Park 

Kufchak 

Gan 

5a 

Semes 

Joyce 

Numagami 

Stoehr 

5b 

Zhu 

Chodorowski 

Jones 

McNeeley 

6a 

Jasova 

Weiser 

Kim 

Carpenter 

6b 

Czerniak 

Wilmot 

Gilbert 

Delgado 

7a 

Nowik 

Hofmann 

Sharp 

Nowik 

7b 

Lim 

Berretta 

Wei 

8a  Noone  + NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 

last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Monday,  July  28,  2014  at  8:00  PM 
Seiji  Ozawa  Hall 
Marcelo  Lehninger 
Karina  Canellakis  [Sibelius] 
Daniel  Cohen  [Leonore] 


Beethoven,  Ludwig  van  Leonore  Overture  No.  3,  Op.  72b  14' 

3333  ~ 4331  - t+4  - pn  - str 

Sibelius,  Jean  Den  judiska  flickans  sang  4' 

Autrefois,  for  orchestra  and  two  voices,  Op.  96b  6' 

Luonnotar,  Op.  70  10’ 


Laura  Strickling,  soprano 

Loralee  Songer,  mezzo 

2232-4230  - 2timp,  4perc  - 2hp  - str 

INTERMISSION 

Beethoven,  Ludwig  van  Symphony  No.  6,  Pastorale  39' 

3[1 ,2.picc]  222-2220  - timp  - str 


Leonore 

Sibelius 

Flute 

Popova 

Baker 

Baker 

Gruskin 

Pastorale 

Zimba 
Gruskin 
Baker  [picc] 


Oboe  Sanford 

Tisherman 


Tisherman 

Zwi 


Stair 

Zwi 

Sanford  [Ass’t] 


Clarinet  Kampel  Anderson 

Graham  Parrette 

Kampel 


Parrette 

Kampel 


Bassoon  Maree 

Miller 


Li,  S 
English 


English 

Miller 


Horn  Zheng 

Delivams 
Nelson 
Haseltine 
Jenkins  [Ass't] 


Nelson 
Zheng 
Delivams 
Haseltine 
Jenkins  [Ass't] 


Trumpet  Norris  Clarke 

Henderson  Ghsez 

Grisez  [Offstage] 


Jenkins 
Haseltine 
Nelson  [Ass't] 


Goad 

Norris 


Trombone 


Guiles 

Peterson 

Hartman 


Peterson  Guiles 

Guiles  Hartman 

Hartman 


Tuba 

Timpani 


Percussion 


Harp 

Rehearsal  Piano 


DeRoche  Kelly  Ethendge 

Taylor  [+P4  Judiska] 

Kowalczyk 

Etheridge 

DeRoche 

Taylor  [+T2  Luonnotar] 

Siochi 

Taubl 

Fung 
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Tanglewood  On  Parade  Orchestra  Concert 
Tuesday,  August  5,  2014  at  8:30  PM 
Koussevitzky  Music  Shed 
Leonard  Slatkin  [Gershwin] 

Stephane  Deneve  [Tchaikovsky] 

Gershwin,  George  Porgy  & Bess:  A Symphonic  Picture  24’ 

arr.  Bennet  3(1  2 pic]  3[1  2 Eh]  3(1 .2  bcl]  2-4  3 3 1' 2asx,  tsx  - banjo  - t+3  - 2hp  - str 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16’ 

3(1  2 pic]  3(1  2 Eh]  2 2 - 6 5 4 1 - t+5  - str 


String  Seating:  Gershwin 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Weiser 

Nagin 

Kufchak 

Wei 

DeCesare 

1b 

Jackson 

Park 

Ferrillo 

Stoehr 

Jones 

2a 

Seaman 

Choi 

Gilbert 

Watts 

Hulbert 

2b 

Chodorowski 

Noone 

Sharp 

Nowik 

Andonova 

3a 

Luu 

Jasova 

Cheon 

Ryan 

Chiarello 

3b 

Zhu 

Li.  C 

Shack 

Mo 

Varga 

4a 

Nowik 

Czermak 

Kim 

Nierenz 

Camhi 

4b 

Carson 

Wilmot 

Jones 

Carpenter 

5a 

Joyce 

Lim 

Schwartz 

Tucker 

5b 

Chen 

Wojtkowski 

Malm 

Gan 

6a 

Hofmann 

Atwood 

Lew 

McNeeley 

6b 

Semes 

Koransky 

Numagami 

Zucker 

7a 

Ito 

Thomas 

Oka 

Monfredo 

7b 

Peters 

Berretta 

Delgado 

8a 

Chang 

String  Seating:  Tchaikovsky 

**  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 

Jackson 

Park 

Kufchak 

Stoehr 

DeCesare 

2 

Seaman 

Nagin 

Ferrillo 

Wei 

Jones 

3 

Weiser 

Noone 

Gilbert 

Nowik 

Hulbert 

4 

Chodorowski 

Choi 

Sharp 

Watts 

Andonova 

5 

Zhu 

Li.  C 

Cheon 

Mo 

Chiarello 

6 

Luu 

Jasova 

Shack 

Ryan 

Varga 

7 

Carson 

Wilmot 

Kim 

Carpenter 

Camhi 

8 

Nowik 

Czermak 

Jones 

Nierenz 

9 

Chen 

Wojtkowski 

Schwartz 

Gan 

10 

Joyce 

Lim 

Malin 

Tucker 

11 

Semes 

Koransky 

Lew 

Zucker 

12 

Hofmann 

Atwood 

Numagami 

McNeeley 

13 

Peters 

Thomas 

Oka 

Delgado 

14 

Ito 

Berretta 

Monfredo 

15  Chang 
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Tanglewood  On  Parade  Orchestra  Concert 
T uesday,  August  5,  2014  at  8:30  PM 
Koussevitzky  Music  Shed 
Leonard  Slatkin  [Gershwin] 

Stephane  Deneve  [Tchaikovsky] 

Gershwin,  George  Porgy  & Bess:  A Symphonic  Picture  24' 

arr.  Bennet  3[1 .2  pic]  3[1  2 Eh]  3(1.2  bcl]  2-433  1 ' 2asx,  tsx  - banjo  - t+3  - 2hp  - str 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16' 

3(1  2. pic]  3(1  2. Eh]  2 2-654  1 - t+5  - str 


Gershwin 

Tchaikovsky 

Flute 

Zimba 

Baker 

Gruskin 

Gruskin 

Popova  [Picc] 

Zimba 

Oboe 

Tisherman 

Stair 

Zwi 

Sanford 

Sanford  [EH] 

Zwi 

Clarinet 

Kampel 

Anderson 

Parrette 
Graham  [Bass] 

Graham 

Bassoon 

Li,  S 

English 

Maree 

Miller 

Alto  Saxophone 

Monaghan 

Floor 

Tenor  Saxophone 

Phaneuf 

Horn 

Delivams 

Jenkins 

Nelson 

Delivams 

Sutherland 

Zheng 

Zheng 

Nelson 

Haseltine  [Ass't] 

Sutherland  [Ass't] 
Haseltine  [III  Ass't] 

Trumpet 

Norris 

Henderson  [1] 

Goad 

Norns  [II] 

Clarke 

Clarke  [II] 
Goad  [Crnt  1] 
Gnsez  [Cmt  II] 

Trombone 

Peterson 

Guiles 

Guiles 

Peterson 

Hartman 

Hartman 

Tuba 

Abel 

Abel 

Timpani 

Kowalczyk 

DeRoche 

Percussion 

Kelly 

Etheridge 

Ethendge 

Taylor 

Taylor 

Kowalczyk 

Kelly 

Harp 

Taubl 

Siochi 

Banjo 

Finn 
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I MU  urchestra  concert 

Monday,  August  11,  2014  at  8:00  PM 

Ozawa  Hall 

Stephane  Deneve 

Daniel  Cohen  [Overture] 

ALL-BERLIOZ  PROGRAM 

Beatrice  & Benedict:  Overture  8* 

2222-4330  - timp  - str 

Les  nuits  d'ete,  Op.  7 31‘ 

Sara  LeMesh,  mezzo 
Reilly  Nelson,  mezzo 
Jason  Weisinger,  tenor 
Conor  McDonald,  baritone 
2122-3000  - hp  - str 

INTERMISSION 


Symphonie  Fantastique,  Op.  14 

3[1  2 pic]  4[1  2 Eh  off]  3[1  2 Eb]  4 - 4 4[2tp  2crt]  3 2 - 4t+2  - 2or4hp  - str 


String  Seating:  First  half 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Chang 

Zhu 

Jones 

Zucker 

Hulbert 

1b 

Wojtkowski 

Hofmann 

Kim 

Ryan 

Camhi 

2a 

Wilmot 

Jackson 

Numagami 

Gan 

Varga 

2b 

Jasova  + 

Lim  + 

Berretta  + 

Carpenter  ♦ 

Chiarello  + 

2d 

Peters 

Nowik 

Gilbert 

Wei 

Jones 

3b 

Czemiak 

Chen 

Cheon 

Stoehr 

Andonova 

4a 

Thomas 

Ito 

Sharp 

Monfredo 

DeCesare 

4b 

Koransky 

Joyce 

Shack 

Delgado 

5a 

Li.  C 

Atwood 

Lew 

Nowik 

5b 

Noone 

Seaman 

Ferrillo 

Mo 

6a 

Choi 

Carson 

Oka 

Tucker 

6b 

Nagin 

Luu 

Schwartz 

Watts 

7a 

Chodorowski 

Semes 

Kufchak 

Nierenz 

7b 

Park 

Malm 

McNeeley 

8a 

Weiser 

String  Seating:  Second  half 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Wilmot 

Hofmann 

Numagami 

Ryan 

Hulbert 

1b 

Wojtkowski 

Zhu 

Kufchak 

Zucker 

Camhi 

2a 

Chang 

Lim 

Jones 

Carpenter 

Varga 

2b 

Jasova  + 

Jackson  + 

Berretta  + 

Gan  + 

Chiarello  + 

3a 

Czemiak 

Chen 

Cheon 

Stoehr 

Jones 

3b 

Peters 

Nowik 

Gilbert 

Wei 

Andonova 

4a 

Koransky 

Joyce 

Shack 

Delgado 

DeCesare 

4b 

Thomas 

Ito 

Sharp 

Monfredo 

5a 

Noone 

Seaman 

Ferrillo 

Mo 

5b 

Li.  C 

Atwood 

Lew 

Nowik 

6a 

Nagin 

Luu 

Schwartz 

Watts 

6b 

Choi 

Carson 

Oka 

Tucker 

7a 

Park 

Semes 

Kim 

McNeeley 

7b 

Chodorowski 

Malin 

Nierenz 

8a  Weiser  + NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 

last  stand  when  this  happens 
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I mu  urchestra  concert 

Monday,  August  11,  2014  at  8:00  PM 

Ozawa  Hall 

Stephane  Deneve 

Daniel  Cohen  [Overture] 

ALL-BERLIOZ  PROGRAM 

Beatrice  & Benedict:  Overture  8' 

2222-4330  - timp  - str 

Les  nuits  d'ete,  Op.  7 31* 

Sara  LeMesh,  mezzo 

Reilly  Nelson,  mezzo 

Jason  Weismger,  tenor 

Conor  McDonald  baritone 

2122-3000  - hp- str 

INTERMISSION 


Symphonie  Fantastique,  Op.  14 

3(1  2 pic]  4(1  2 Eh  off]  3[1 ,2.Eb]  4-4  4[2tp  2crt]  3 2 

- 4t+2  - 2or4hp  - str 

Overture 

Nuits 

Fantastique 

Flute 

Popova 

Zimba 

Gruskin 

Gruskin 

Popova 

Popova 

Baker 

Oboe 

Stair 

Zwt 

Sanford 

Sanford 

Zwi 

Stair 

Tisherman  [Offstagel 

Clarinet 

Parrette 

Kampel 

Anderson 

Anderson 

Graham 

Kampel 

Parrette 

Bassoon 

English 

Miller 

Li.  S 

Li.  S 

Maree 

Maree 

English 

Miller 

Horn 

Jenkins 

Sutherland 

Zheng 

Delivams 

Delivanis 

Haseltine 

Nelson 

Nelson 

Sutherland 

Haseltine 

Jenkins  [Ass't] 

Delivams 

Sutherland  [Ass't] 

Nelson  [Ass’t] 

Trumpet 

Grisez 

Henderson 

Goad 

Clarke 

Clarke 

Norris 

Goad 

Trombone 

Peterson 

Guiles 

Guiles 

Peterson 

Hartman 

Hartman 

Tuba 

Abel 

Abel 

TBA 

Timpani 

Etheridge 

Kelly 

Taylor 

Percussion 

Kowalczyk 

DeRoche 

Etheridge 

Harp 

Siochi 

Taubl 

Siochi 

Rehearsal  Piano 

Lee 
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I MU  Conducting  Class 

Saturday,  August  16,  2014  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 


Chopin,  Frederic  Piano  Concerto  No.  2 in  F minor,  Op.  21 

2 2 2 2-22  1 [btb]  0 - timp  - str 


32’ 


String  Seating 
Violin  I 

la  ALL  STRINGS  TBD 

1b 


2a 

2b 


3a 

3b 


Violin  II 


Viola 


Cello 


Bass 
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T MU  Conducting  Class 

Saturday,  August  16,  2014  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 


Chopin,  Frederic  Piano  Concerto  No.  2 in  F minor,  Op.  21 

2222-221  [btb]  0 - timp  ~ str 


32’ 


Chopin 


Flute  TBD 
TBD 


Oboe  TBD 
TBD 


Clarinet  TBD 
TBD 


Bassoon  TBD 

TBD 


Horn  TBD 

TBD 


Trumpet  TBD 

TBD 


Trombone  Hartman 

Timpani  TBD 
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TMC  Orchestra  Concert 
Sunday,  August  17,  2014  at  2:30  PM 
Koussevitzky  Music  Shed 

Charles  Dutoit  Nikolai  Lugansky,  p.ano 

Stravinsky,  Igor  Scherzo  fantastique  12 

4[1  2/af I 3/p ic2  pic  1 ] 3[1 ,2.Eh]  4[1 ,2.3/Eb.bcl]  3[1  2 cb]  - 4 3[1 .2  atp]  0 0 - 1 pc  - 3hp  - cel  - str 

Rachmaninoff,  Sergei  Piano  Concerto  No.  3 39' 

solo  piano,  2222-4231-  t+2  - str 


INTERMISSION 

Stravinsky,  Igor  The  Firebird  (complete)  41 

4[1  2 3/pic2  picl]  4[1 .2.3  Eh]  4[1  2.3/Eb  bcl]  4[1 ,2.3/cb2.cb1]  - 4 3 3 1 - 1+4  - 3hp  - pn,  cel  - str 


String  Seating:  First  half 
Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a Czermak 

Chen 

Oka 

Nierenz 

Varga 

1b  Lim 

Thomas 

Kim 

Nowik 

DeCesare 

2a  Semes 

Li,  C. 

Malin 

McNeeley 

Andonova 

2 b Atwood  + 

Park  + 

Numagami  + 

Monfredo  + 

Jones  + 

3a  Ito 

Hofmann 

Lew 

Delgado 

Camhi 

3b  Carson 

Noone 

Cheon 

Tucker 

Chiarello 

4a  Peters 

Jasova 

Ferrillo 

Carpenter 

Hulbert 

4 b Joyce 

Chodorowski 

Berretta 

Wei 

5a  Nowik 

Choi 

Jones 

Zucker 

5b  Luu 

Weiser 

Sharp 

Mo 

6a  Jackson 

Chang 

Kufchak 

Stoehr 

6b  Zhu 

Seaman 

Gilbert 

Ryan 

7a  Wilmot 

Nagin 

Shack 

Gan 

7b  Wojtkowski 

Schwartz 

Watts 

8a  Koransky 


String  Seating: 

Second  half 

Violin  II 

Viola 

Cello 

Bass 

Thomas 

Malm 

Nowik 

Varga 

1b  Lim 

Chen 

Lew 

Nierenz 

DeCesare 

2a  Czermak 

Park 

Oka 

Monfredo 

Andonova 

2 b Atwood  + 

Li,  C + 

Numagami  + 

McNeeley  + 

Jones  + 

3a  Carson 

Noone 

Kim 

T ucker 

Camhi 

3b  Ito 

Hofmann 

Cheon 

Delgado 

Chiarello 

4a  Joyce 

Chodorowski 

Berretta 

Wei 

Hulbert 

4 b Peters 

Jasova 

Ferrillo 

Carpenter 

5a  Luu 

Weiser 

Sharp 

Mo 

5b  Nowik 

Choi 

Jones 

Zucker 

6a  Zhu 

Seaman 

Gilbert 

Ryan 

6b  Jackson 

Chang 

Kufchak 

Stoehr 

7a  Wojtkowski 

Nagin 

Schwartz 

Watts 

7b  Wilmot 

Shack 

Gan 

8a  Koransky 

+ NOTE  BSO  members  occupy  this  chair  when  they  play  in 

with  the  TMCO 

We  ask  that  you  graciously  move  to  the 

last  stand  when  this  happens 
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TMC  Orchestra  Concert 
Sunday,  August  17,  2014  at  2:30  PM 
Koussevitzky  Music  Shed 
Charles  Dutoit 


Stravinsky,  Igor 

Rachmaninoff,  Sergei 

INTERMISSION 
Stravinsky,  Igor 


Nikolai  Lugansky,  piano 

12' 


Scherzo  fantastique 

4[1 ,2/afl  3/pic2  picl  ] 3[1  2 Eh]  4[1  2 3/Eb.bcl]  3[1  2 cb]  - 4 3[1  2 atp]  0 0 ~ Ipc  - 3hp  ~ cel  - str 

Piano  Concerto  No.  3 

solo  piano;  2222-4231-  t+2  - str 


39’ 


The  Firebird  (complete)  45' 

4[1  2 3/pic2  picl]  4[1  2 3. Eh]  4(1 .2. 3/Eb.bcl]  4[1.2.3/cb2.cb1]  - 4 3 3 1 - t+4  - 3hp  - pn,  cel  - str 


Scherzo 

Rachmaninoff 

Firebird 

Flute 

Baker 

Zimba 

Popova 

Zimba  [ll/Alto] 

Baker 

Baker 

Popova  [Ill/Picc  II] 

Zimba  [Ill/Picc  II] 

Gruskin  [Picc  1] 

Gruskin  [Picc  1] 

Oboe 

Tisherman 

Stair 

Zwi 

Zwi 

Tisherman 

Sanford 

Stair  [EH] 

Stair 

Tisherman  [EH] 

Clarinet 

Parrette 

Parrette 

Anderson 

Anderson 

Anderson 

Parrette 

Kampel  [lll/Eb] 

Kampel  [lll/Eb] 

Graham  [Bass] 

Graham  [Bass] 

Bassoon 

English 

Miller 

Maree 

Miller 

Maree 

Miller 

Li.  S [Cb] 

English  [Ill/Cb  II] 
Li.  S [Cb  1] 

Horn 

Haseltine 

Delivanis 

Nelson 

Sutherland 

Sutherland 

Jenkins 

Nelson 

Zheng 

Haseltine 

Jenkins 

Jenkins 

Sutherland 

Zheng  [Ass't] 

Haseltine  [Ass't] 

Delivanis  [Ass’t] 

Trumpet 

Norris 

Goad 

Clarke 

Henderson 

Norris 

Grisez 

Grisez 

Henderson 

Trombone 

Guiles 

Peterson 

Peterson 

Guiles 

Hartman 

Hartman 

Tuba 

Abel 

Abel 

Timpani 

Etheridge 

Kowalczyk 

Percussion 

Kowalczyk 

DeRoche 

Taylor 

Taylor 

Etheridge 

DeRoche 

Pichardo-Rosenthal 

Harp 

Taubl 

Siochi 

Siochi 

Taubl 

Asgeirsson 

Asgeirsson 

Celeste 

Burdin 

Lin 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 


CONCERT  TYPE 
DATE  & TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 

Program  Order  Information 

Composer  Faculty  Coaches  |Part  |Assigned  to 

Title 

Timing  in  minutes  (approximate;  if  known) 


Singers'  Forum 

Phyllis  Curtin  Masterclasses 


All  singers  will  meet  as  a single  group,  twice  a week. 
(Generally  Mondays  and  Thursdays) 

A pianist  will  be  assigned  to  each  session. 
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Violin  Mentorship  Groups 


BONNIE  BEWICK 

Chodorowski 

Czerniak 

Jasova 

Koransky 

Park 

Weiser 

Zhu 

RONAN  LEFKOWITZ 

Chen 

Hofmann 

Ito 

Lim 

Nowik 

Peters 

Thomas 


JULIANNE  LEE 

Carson 

Jackson 

Nagin 

Li 

Luu 

Semes 

Wilmot 

TAMARA  SMIRNOVA 

Atwood 

Chang 

Choi 

Joyce 

Noone 

Seaman 

Wojtkowski 
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TMC  Conducting  Class 

Wednesday,  July  23,  2014  at  2:00  PM  (CH  3) 

Thursday,  July  24,  2014  at  10:00  AM  (Maple  Studio) 


Dvorak,  Anton  Asbury, 

Symphony  No.  7 

Beethoven,  Ludwig  van 
Symphony  No.  4 


Violin  TBD 

Bennett 

Violin  TBD 

Silver 

Viola 

Pan 

Cello 

Christensen 

Piano 

Corliss 

TMC  Conducting  Class 

Saturday,  July  26,  2014  at  2:00  PM  (Birch) 

Dallapiccola,  Luigi  Asbury,  Stefan 

Piccola  musica  notturna 


Violin 

Bennett 

Viola 

Pan 

Cello 

Christensen 

Flute 

Zimba 

Oboe 

Zwi 

Cla 

Kampel 

Harp 

Taubl 

Celeste 

Corliss 
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TMC  Prelude  Concert 


Saturday,  July  26,  2014  at  6:00  PM 
Ozawa  Hall 

Janacek,  Leos  Jennings,  Andy 

Vn  1 

Park 

Quartet  No.  2 

Vn  II 

Chodorowski 

26 

Viola 

Sharp 

Cello 

Nowik 

Berg,  Alban  Smith,  Alan 

Selections  from  Sieben  fruhe  Lieder 

Tenor 

Festa 

Piano 

Kerr 

Zemlinsky,  Alexander  Fischer,  Norman 

Quartet  No.  3 

24 

Vn  1 

Zhu 

Vn  II 

Atwood 

Viola 

Shack 

Cello 

Carpenter 

TMC  Chamber  Concert 
Sunday,  July  27,  2014  at  10:00  AM 
Ozawa  Hall 

! Rihm,  Wolfgang  Wolfe,  Larry 

, Dyade 

Violin 

Hofmann 

Db 

Chiarello 

12 

Brown,  Earle  Drury,  Stephen 

; String  Quartet 

12 

Vn  1 

Semes 

Vn  II 

Carson 

Viola 

Jones 

Cello 

Nierenz 

Beethoven,  Ludwig  van  Jennings,  Andy 

Kreutzer  Sonata 

35 

Vn  1 

Wojtkowski 

Vn  II 

Seaman 

Viola 

Kufchak 

Vcl 

Ryan 

Veil 

Watts 

INTERMISSION 

GIESHOFF,  ARNE  Sheena,  Robert 

Cinnabaris 

6 

Flute 

Baker 

Oboe 

Stair 

Cla 

Anderson 

Contrabassoon 

English 

Dvorak,  Anton  Fischer,  Norman 

Viola  Quintet 

35 

Vn  1 

Chang 

Vn  II 

Choi 

Va  1 

Gilbert 

Va  II 

Kim 

Cello 

Mo 
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TMC  Conducting  Class 

Monday,  July  28,  2014  at  2:00  PM  (Maple) 


Sibelius,  Jean 
Violin  Concerto 


Asbury,  Stefan 
Putnam,  Wendy 


Violin  TBD 

Bennett 

Violin  TBD 

Silver 

Viola 

Pan 

Cello 

Christensen 

Piano 

Corliss 

TMC  Prelude  Concert 
Monday,  July  28,  2014  at  6:00  PM 
Ozawa  Hall 

Debussy,  Claude  Iwama,  Kayo 

Selected  Songs 


Tenor 

Carroll 

Piano 

Valitutto 

Grieg,  Edvard 
Selected  Songs 


Watkins,  Howard 


Baritone  Voice 

Ryan 

Piano 



Prokofiev,  Sergei 
Piano  Sonata  No.  1 

7 

Mussorgsky,  Modest 
Selections  from  The  Nursery 


Solzhenitsyn,  Ignat  | Piano 


| Lin 


Baritone  Voice 

McDonald 

Piano 

Lee 

Scriabin,  Alexander  Solzhenitsyn,  Ignat  | Piano  | BurdTiT 

Piano  Sonata  No.  1 

21 
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TMC  Conducting  Class 
RESCHEDULED  TO: 

Wednesday,  July  30,  2014  at  10:00  AM  (Maple) 


Schoenberg,  Arnold 
Verklaerte  Nacht 


Asbury,  Stefan 


Vn  1 

Silver 

Vn  II 

Bennett 

Va  1 

Pan 

Va  II 

Kufchak 

Vc  1 

Christensen 

Vc  II 

Ryan 

l M(J  Conducting  Class 

Thursday,  July  31,  2014  at  10:00  AM  (CH  3) 


Beethoven,  Ludwig  van  Solzhenitsyn,  Ignat 

Symphony  No,  3,  Eroica 


TMC  Prelude  Concert 

Saturday,  August  2,  2014  at  6:00  PM 

Ozawa  Hall 


Vn  1 

Silver 

Vn  II 

Bennett 

Va 

Pan 

Vc 

Christensen 

Piano 

TBA 

Heiss,  John 

Meditations  and  Arguments 

10 


Martino,  Donald 
Five  Fragmenti 

8 


Harbison,  John 


Seeber,  Todd 


Conductor 

Harbison 

Violin 

Peters 

Cello 

Wei 

Db 

Camhi 

Flute 

Zimba 

Cla 

Kampel 

Perc 

Kowalczyk 

Piano 

Sasaki 

Oboe 

Zwi 

Db 

Andonova 

Brahms,  Johannes 

Piano  Quartet  in  G minor,  Op.  25 

40 


Solzhenitsyn,  Ignat 


Violin 

Nowik 

Viola 

Cheon 

Cello 

Zucker 

Piano 

Lin 
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TMC  Chamber  Concert 

Sunday,  August  3,  2014  at  10:00  AM 

Ozawa  Hall 


Varese,  Edgard 
Octandre 

7 


Puts,  Kevin 

Quintet,  "Red  Snapper" 

25 


Beethoven,  Ludwig  van 
Quartet  Op.  133,  Grosse  Fuge 

15 

INTERMISSION 


Sommerville,  James 


Conductor 

Canellakis 

Flute 

Gruskin 

Oboe 

Sanford 

Cla 

Graham 

Bssn 

Li,  S 

Horn 

Haseltine 

Trpt 

Clarke 

Tbone 

Guiles 

Db 

Varga 

Barker,  Ed 


Jennings,  Andy 


Violin 

Li,  C. 

Viola 

Oka 

Cello 

McNeeley 

Db 

Jones 

Piano 

Dowling 

Vn  1 

Chen 

Vn  II 

Lim 

Viola 

Lew 

Cello 

Stoehr 

Ullmann,  Viktor 
Selected  Songs 


Iwama,  Kayo 


Mezzo 

LeMesh 

Piano 

Valitutto 

Franck,  Cesar 

Piano  Quintet  in  F minor 

37 


Solzhenitsyn,  Ignat 


Vn  1 

Jasova 

Vn  II 

Luu 

Viola 

Berretta 

Cello 

Delgado 

Piano 

Burdin 

Tanglewood  for  Kids 

Sunday,  August  3,  2014  at  1:00  PM 

Chamber  Music  Hall 


Mozart,  Wolfgang  Amadeus 
Magic  Flute 

20 


Meyers,  Cynthia 


Ob  1 

Tisherman 

Ob  II 

Zwi 

Cl  1 

Anderson 

Cl  II 

Parrette 

Bn  1 

Maree 

Bn  II 

Li,  S 

Hn  1 

Nelson 

Hn  II 

Haseltine 
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TMC  Vocal  Concert 

Sunday,  August  3,  2014  at  8:00  PM 

Ozawa  Hall 


TBD 

Artsong  TBD 


Gandolfi,  Michael 
Upshaw,  Dawn 


Soprano 

Fitz  Gibbon 

Baritone  Voice 

Wyatt 

Piano 

Dowling 

HERTZBERG,  DAVID 
Vocal  Composition  Project 


Gandolfi,  Michael 
Upshaw,  Dawn 


Soprano 

Vallone 

Piano 

Kerr 

KELLY,  ELIZABETH 
Vocal  Composition  Project 


Gandolfi,  Michael 
Upshaw,  Dawn 


Mezzo 

Songer 

Piano 

Lee 

CHEN,  YIYIING 

Vocal  Composition  Project 


HSU,  ANDREW 
Vocal  Composition 


Project 


! 

1 

I 

! 

I 


GIESHOFF,  ARNE 
Vocal  Composition 


Project 


Gandolfi,  Michael 
Upshaw,  Dawn 


Gandolfi,  Michael 

Tenor 

Weisinger 

Upshaw,  Dawn 

Piano 

Fung 

Gandolfi,  Michael 

Baritone  Voice 

Ryan 

Upshaw,  Dawn 

Piano 

Valitutto 

Tenor 

Festa 

Piano 

Kawamura 

Viola 

Pan 
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TOP  Chamber  Concert 
Tuesday,  August  5,  2014  at  2:30  PM 
Ozawa  Hall 


Bartok,  Bela  Drury,  Stephen 

Sonata  for  two  pianos  and  percussion 

27 


Pn  1 

Burdin 

Pn  II 

Sasaki 

Timp 

DeRoche 

Perc 

Etheridge 

Berio,  Luciano 
Linea 

15 


Drury,  Stephen 


Pn  1 

Kawamura 

Pn  II 

Lin 

Vibraphone 

Kelly 

Marimba 

Taylor 

TOP  Chamber  Concert 
Tuesday,  August  5,  2014  at  3:30  PM 
Ozawa  Hall 


Stravinsky,  Igor 
Octet 

14 


Wayne,  Michael 


Flute 

Baker 

Cla 

Kampel 

Bn  1 

Miller 

Bn  II 

English 

Tpl 

Gerlach 

Tp  II 

Goad 

Tb  1 

Guiles 

Tb  II 

Peterson 

Mozart,  Wolfgang  Amadeus 
Magic  Flute 

20 


Meyers,  Cynthia 


Ob  1 

Tisherman 

Ob  II 

Zwi 

Cl  1 

Anderson 

Cl  II 

Parrette 

Bn  1 

Maree 

Bn  II 

Li,  S 

Hn  1 

Nelson 

Hn  II 

Haseltine 

Brahms,  Johannes  Ma,  Yo-Yo 

Piano  Trio  No.  3 in  C minor,  Op.  101 

22 


Violin 

Noone 

Cello 

Monfredo 

Piano 

Sasaki 
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TOP  Vocal  Concert:  Sing  America! 
Tuesday,  August  5,  2014  at  5:00  PM 
Ozawa  Hall 

April  Showers  Blythe,  Stephanie 

Four  Leaf  Clover  Iwama,  Kayo 

Soprano 

Rosenthal 

Piano 

Fung 

Wait  Till  the  Sun  Shines  Nellie  Blythe,  Stephanie 

Bird  in  a Gilded  Cage  Smith,  Alan 

Soprano 

Strickling 

Piano 

Lee 

Moonlight  Bay  Blythe,  Stephanie 

! By  the  Beautiful  Sea  Smith,  Alan 

Mezzo 

Nelson 

Piano 

Kerr 

Let  Me  Call  You  Sweetheart  Blythe,  Stephanie 

Don't  Fence  Me  In  Watkins,  Howard 

Tenor 

Carroll 

Piano 

Fung 

Home  On  the  Range  Blythe,  Stephanie 

Oh,  You  Beautiful  Doll  Watkins,  Howard 

Baritone  Voice 

McDonald 

Piano 

Valitutto 

Always 

The  Deitcher’s  Dog 

Mezzo 

Blythe 

Piano 

Smith 

TOP  Chamber  Concert 

Tuesday,  August  5,  2014  at  8:00  PM 

|Shed 

TOP  Fanfares 

Conductor 

Canellakis 

Conductor 

Cohen 

Horn 

Sutherland 

Horn 

Nelson 

Horn 

Jenkins 

Horn 

Haseltine 

Horn 

Zheng 

Horn 

Delivanis 

Trpt 

Goad 

Trpt 

Gerlach 

Trpt 

Grisez 

Trpt 

Norris 

Trpt 

Clarke 

Tbone 

Guiles 

Tbone 

Peterson 

BTbn 

Hartman 

Tuba 

Abel 

Perc 

TBD 

157 


TMC  Prelude  Concert 

Saturday,  August  9,  2014  at  6:00  PM 

Ozawa  Hall 


Strauss,  Richard 
Serenade  for  13  winds,  Op.  7 

11 


Sebring,  Richard 


FI  1 

Baker 

FI  II 

Popova 

Ob  1 

Tisherman 

Ob  II 

Stair 

Cl  1 

Parrette 

Cl  II 

Anderson 

Bn  1 

English 

Bn  II 

Miller 

Contrabassoon 

Maree 

Hn  1 

Nelson 

Hn  II 

Delivanis 

Hn  III 

Jenkins 

Hn  IV 

Zheng 

Mahler,  Gustav 
Selected  songs 


Upshaw,  Dawn 
Watkins,  Howard 


Soprano 

Rosenthal 

Soprano 

Strickling 

Piano 

Kerr 

Strauss,  Richard  Smith,  Alan 

Piano  Quartet  in  C minor,  Op.  13 

40 


Violin 

Czerniak 

Viola 

Ferrillo 

Cello 

Nowik 

Piano 

Kawamura 

TMC  Chamber  Concert 

Sunday,  August  10,  2014  at  10:00  AM 

Ozawa  Hall 


Schulhoff,  Erwin 
Concertino 

16 


Rowe,  Elizabeth 


Flute/Piccolo 

Zimba 

Viola 

Gilbert 

Db 

Hulbert 

Penderecki,  Krzysztof 

van  Dyck,  Thomas 

Violin 

Joyce 

Duo  Concertante 

Db 

DeCesare 

5 

HSU,  ANDREW 

Dejardin,  Blaise 

Soprano 

Marquis 

Philtrum 

Watkins,  Howard 

Cello 

Christensen 

12 


CONTINUED  NEXT  PAGE 
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CONT'D 


j Rihm,  Wolfgang 
String  Quartet  No.  13 

23 


INTERMISSION 

Schubert,  Franz 

Selected  Songs  & Partsongs 


Fischer,  Norman 


Vn  1 

Silver 

Vn  II 

Bennett 

Viola 

Pan 

Cello 

Christensen 

Tenor 

Carroll 

Tenor 

Festa 

Baritone  Voice 

Ryan 

Baritone  Voice 

Wyatt 

Piano 

Fung 

Piano 

Valitutto 

Beethoven,  Ludwig  van  Fischer,  Norman 

String  Quartet  in  A minor,  Op.  132 

47 


Vn  1 

Nagin 

Vn  II 

Weiser 

Viola 

Jones 

Cello 

Tucker 

TMCO  Prelude  Concert 


Monday,  August  11 
Ozawa  Hall 

2014  at  6:00  PM 

Chopin,  Frederic 
Piano  Sonata  No.  1 

26 

Solzhenitsyn,  Ignat  | Piano 

iKawamura 

Rachmaninoff,  Sergei 
Piano  Sonata  No.  1 

34 

Solzhenitsyn,  Ignat  | Piano 

ISasaki 

TMC  Composer  as  Conductor  Project 
Wednesday,  August  13,  2014  at  2:00  PM 
Thursday,  August  14,  2014  at  4:00  PM 
Friday,  August  15,  2014  at  10:00  AM 
Theatre;  Ozawa  Hall  (Friday  only) 


TMC  Composers 


Asbury,  Stefan 
Gandolfi,  Michael 


Violin 

Bennett 

Viola 

Pan 

Cello 

Christensen 

Db 

Varga 

Cla 

Parrette 

Bssn 

Miller 

Horn 

Delivams 

Perc 

DeRoche 

Piano 

TBD 

TMC  Vocal  Concert 

Saturday,  August  16,  2014  at  2:30  PM 

Ozawa  Hall 


Owens,  Robert 

from  Four  Sonnets  to  Duse 


Blythe,  Stephanie 
Watkins,  Howard 


Soprano 

Fitz  Gibbon 

Piano 

Lee 

Britten,  Benjamin  Blythe,  Stephanie 

from  Seven  Sonnets  of  Michelangelo  Iwama,  Kayo 


Soprano 

Marquis 

Piano 

Kerr 

Vaughan  Williams,  Ralph 
from  The  House  of  Life 


Blythe,  Stephanie 
Iwama,  Kayo 


Soprano 

Vallone 

Piano 

Lee 

Berg,  Christopher 
Two  Oscar  Wilde  Sonnets 


Blythe,  Stephanie 
Smith,  Alan 


Mezzo 

LeMesh 

Piano 

Fung 

Cloud,  Judith  Blythe,  Stephanie 

from  Four  Sonnets  by  Pablo  Neruda  Smith,  Alan 


Mezzo 

Songer 

Piano 

Valitutto 

Schubert,  Franz 

from  Three  Petrarch  Sonnets 


Blythe,  Stephanie 
Watkins,  Howard 


Tenor 

Weisinger 

Piano 

Kerr 
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TMC  Prelude  Concert 

Saturday,  August  16,  2014  at  6:00  PM 

Ozawa  Hall 

Schubert,  Franz  Jennings,  Andy 

Quartet  No.  11  in  E,  D.  353 

22 


Korngold,  Erich  Fischer,  Norman 

String  Sextet,  Op.  10 

35 


BSO  Concert 

Saturday,  August  16,  2014  at  8:30  PM 
Shed 


Vn  1 

Jackson 

Vn  II 

Thomas 

Viola 

Numagami 

Cello 

Wei 

Vn  1 

Carson 

Vn  II 

Koransky 

Va  1 

Shack 

Va  II 

Malin 

Vc  1 

Nierenz 

Vc  II 

Gan 

'Bernstein,  Leonard  Tovey,  Bramwell 

Candide  Watkins,  Howard 

Tenor 

Carroll 

Tenor 

Festa 

Baritone  Voice 

Ryan 

Baritone  Voice 

Wyatt 

Reh  Pno 

Valitutto 

TMC  Chamber  Concert 

Sunday,  August  17,  2014  at  10:00  AM 

Ozawa  Hall 

Schumann,  Robert  Solzhenitsyn,  Ignat 

Piano  Trio  No.  3 in  G minor 

28 

Violin 

Peters 

Cello 

McNeeley 

Piano 

Sasaki 

Sheng,  Bright  Sheng,  Bright 

Melodies  of  a Flute 

15 

Violin 

Noone 

Cello 

Monfredo 

Flute 

Gruskin 

Perc 

Kowalczyk 

CONTINUED  NEXT  PAGE 
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KELLY,  ELIZABETH 
Addicted  to  Wah 

9 


INTERMISSION 


Asbury,  Stefan 


Violin 

Silver 

Cello 

Christensen 

Db 

Camhi 

Flute 

Popova 

Cla 

Graham 

Bssn 

Maree 

Trpt 

Grisez 

Tbone 

Peterson 

Piano 

Kawamura 

Mendelssohn,  Felix 

Viola  Quintet  No.  1 in  A,  Op.  18 

32 


Solzhenitsyn,  Ignat 


Vn  1 

Ito 

Vn  II 

Wilmot 

Va  1 

Sharp 

Va  II 

Schwartz 

Cello 

Carpenter 

Haydn,  Franz  Joseph  Silverstein,  Joseph 

Symphony  No.  44  in  E minor,  "Trauer-Symphonie" 


22 


Vnl  la 

Semes 

Vnl  1b 

Park 

Vnl  2a 

Hofmann 

Vnl  2b 

Wojtkowski 

Vnl  3a 

Zhu 

Vnl  3b 

Luu 

Vnll  la 

Chodorowski 

Vnll  1b 

Seaman 

Vnll  2a 

Atwood 

Vnll  2b 

Choi 

Vnll  3a 

Chang 

Va  la 

Kim 

Va  1b 

Kufchak 

Va  2a 

Lew 

Va  2b 

Berretta 

Vc  la 

Watts 

Vc  1b 

Mo 

Vc  2a 

Ryan 

Db 

Chiarello 

Db 

Andonova 

Ob  1 

Sanford 

Ob  II 

Zwi 

Bssn 

'Li,  S 

Hn  1 

Sutherland 

Hn  II 

Nelson 
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2014  TMC  Regular  Bus  Schedule 

BUS  STOPS: 

EconoLodge:  Outside  main  entrance 

Lenox:  Main  Street 

TWD  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWD  - Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking  Lot.  Busses  rest 

BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE  See  below  for  Concert  Bus 
route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Concert  Bus  Inbound  (to  TWD)  - Bus  will  unload  near  the  MAIN  GATE  and  stop  at  OZAWA. 

Concert  Bus  Outbound  (to  EL)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If  concert  is  at  the 
Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Bold  & italics  are  approximate  times  for  post-concert  buses.  Buses  will  leave  promptly  15  minutes  after 
the  concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & locations. 


Leave  EL 

Monday  - 
Arrive  TWD 

Saturday 

Leave  TWD 

Arrive  EL 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

1 1 :05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1 :05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

Sunday 

Leave  EL 

Arrive  TWD 

Leave  TWD 

Arrive  EL 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

1 1 :30  AM 

1 1 :50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWD  at  or  before  10:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


h 

I 


n 
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Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  June  29,  2014  at  10:00AM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


John  Williams  Sound  the  Bells!  (1993) 

(b.  1932) 


Horn 

Trumpet 

Trombone 

Rachelle  Jenkins 

Tristan  Clarke 

Zachary  Guiles 

Julian  Zheng 

Ansel  Norris 

Joseph  Peterson 

Kevin  Haseltine 

George  Goad 

Carson  King-Fourniera 

Parker  Nelson 
Anthony  Delivanis 
Sarah  Sutherland 

Mark  Grisez 
Andrew  Moreschi 

Scott  Hartman 

Tuba 

Timpani 

Percussion 

Andrew  Abel 

Jeffrey  DeRoche 

Kirk  Etheridge 
Eric  Hubera 

Piano 

Harp 

Nicholas  Taylor 

Ivan  Lin 

Annabelle  Taubl 

Tomasz  Kowalczyk 
Joseph  Kelly 
George  nicksona 

Anthony  Plog  Music  for  Brass  Octet  (1981) 

(b.  1947)  I.  Allegro  vivace 

II.  Very  Slowly 

III.  Theme  and  Variations 

Andrew  Moreschi,  trumpeta 
Ansel  Norris,  trumpet 
Mark  Grisez,  trumpet 
Tristan  Clarke,  trumpet 
Joseph  Peterson,  trombone 
Carson  King-Fournier,  trombonea 
Zachary  Guiles,  trombone 
Scott  Hartman,  trombone 


AGuest  Musician 


Anton  Bruckner 

(1824-  1896) 
arr.  Ralph  Sauer 

Three  Motets 

Ave  Maria  (1861) 

OsJusti  (1879) 

Christus  factus  est  (1884) 

Horn 

Anthony  Delivanis 
Rachelle  Jenkins 
Sarah  Sutherland 
Julian  Zheng 

Trumpet  Trombone 

George  Goad  Carson  King-Fourniera 

Andrew  Moreschia  Zachary  Guiles 

Scott  Hartman 
Joseph  Peterson 

Tuba 

Andrew  Abel 

Flugelhorn 

Mark  Grisez 
Ansel  Norris 

Betsy  Jolas 

(b.  1926) 

Lassus  Ricercare  (1972) 

Mark  Grisez,  trumpet 

Ansel  Norris,  trumpet 

Carson  King-Fournier,  trombonea 

Joseph  Peterson,  trombone 

Zachary  Guiles,  trombone 

Joseph  Kelly,  percussion 

Nicholas  Taylor,  percussion 

Annabelle  Taubl,  harp 

Mika  Sasaki,  piano 

Mari  Kawamura,  piano 

Livan,  celeste 

Karina  Canellakis,  conductor 

Intermission 


Christopher  Rouse 

(b.  1949) 


Ogoun  Badagris  (1976) 


Jeffrey  DeRoche,  percussion 
Kirk  Etheridge,  percussion 
Joseph  Kelly,  percussion 
Tomasz  Kowalczyk,  percussion 
Nicholas  Taylor,  percussion 


Nina  C.  Young  Fata  Morgana  (2014) 

(b.  1984) 

Commissioned  by  the  Tanglewood  Music  Center, 
with  the  generous  support  of  the  Merwin  Geffen,  M.D. 
and  Norman  Solomon,  M.D.  New  Commissions  Fund 


Trombone 

Zachary  Guiles 
Carson  King-Fourniera 
Scott  Hartman 

Anthony  Delivanis 
Parker  Nelson 

Tuba  Percussion 

Andrew  Abel  Kirk  Etheridge 

Tomasz  Kowalczyk 


Horn 

Kevin  Haseltine 
Rachelle  Jenkins 
Julian  Zheng 
Sarah  Sutherland 


Trumpet 

Tristan  Clarke 
Mark  Grisez 
Andrew  Moreschia 
George  Goad 


Karina  Canellakis,  conductor 


Silvestre  Revueltas  Sensemaya  (1937) 

(1899  - 1940) 
arr.  Bruce  Roberts 


Horn 

Parker  Nelson 
Kevin  Haseltine 
Rachelle  Jenkins 
Julian  Zheng 
Anthony  Delivanis 
Sarah  Sutherland 


Trumpet 

Ansel  Norris 
Tristan  Clarke 
George  Goad 
Andrew  Moreschia 


Trombone 

Joseph  Peterson 
Zachary  Guiles 
Caron  King-Fourniera 
Scott  Hartman 


Tuba 

Andrew  Abel 

Clarinet 

Eric  Anderson 


Timpani 

Kirk  Etheridge 

Double  bass 

Michael  Chiarello 


Percussion 

Nicholas  Taylor 
Tomasz  Kowalczyk 
Joseph  Kelly 


Stefan  Asbury,  conductor 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Stefan  Asbury, 
Richard  Sebring  (Bruckner,  Williams),  Will  Hudgins  (Rouse),  Mike  Roylance 
(Revueltas,  Jolas),  and  Toby  Oft  (Plog,  Young). 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Notes  on  the  Program 


Anton  Bruckner,  Three  Motets 

The  Bruckner  Motets  are  part  of  an  ongoing  project  of  the  TMC  Brass,  Vocal 
and  Conducting  faculty  and  fellows.  A lyric  style  of  brass  playing  is  developed 
by  adding  texts  to  the  brass  scores  and  encouraging  the  players  to  inflect  with 
proper  phrasing,  as  modeled  by  TMC  Vocal  Fellows  and  faculty.  The  players 
are  self-conducted,  which  enhances  the  unity  of  the  TMCO  Brass  Ensemble  in 
their  orchestral  work. 


Notes  on  the  Program  cont'd 


Ave  Maria 

Ave  Maria,  gratia  plena, 

Dominus  tecum; 

benedicta  tu  in  mulieribus, 

et  benedictus  fructus  ventris  tui,  Jesus. 

Sancta  Maria,  Mater  Dei, 
ora  pro  nobis  peccatoribus, 
nunc  et  in  hora  mortis  nostrae. 

Amen. 


Os  JUSTI 

Os  justi  meditabitur  sapientiam: 

et  lingua  ejus  loquetur  judicium. 

Lex  Dei  ejus  in  corde  ipsius: 

et  non  supplantabuntur  gressus  ejus. 

Alleluia. 


Christus  Factus  Est 

Christus  factus  est  pro  nobis  obediens 
usque  ad  mortem, 
mortem  autem  crucis. 

Propter  quod  et  Deus  exaltavit  ilium  et 
dedit  Hi  nomen,  quod  est  super  omne 
nomen. 


Hail  Mary,  full  of  grace, 
the  Lord  is  with  thee; 
blessed  art  thou  among  women, 
and  blessed  is  the  fruit  of  thy 
womb,  Jesus. 

Holy  Mary,  Mother  of  God, 

pray  for  us  sinners, 

now  and  at  the  hour  of  our  death. 

Amen. 


The  mouth  of  the  righteous  utters 
wisdom, 

and  his  tongue  speaks  what  is  just. 

The  law  of  his  God  is  in  his  heart: 
and  his  feet  do  not  falter. 

Alleluia 


Christ  became  obedient  for  us  unto 
death,  even  to  the  death,  death  on 
the  cross. 

Therefore  God  exalted  Him  and 
gave  Him  a name  which  is  above  all 
names. 


continues... 


Notes  on  the  Program  cont'd 


Betsy  Jolas,  Lassus  Ricercare 

The  best  musical  transcriptions  are  like  time  machines:  Busoni  converses  with 
Bach,  Stravinsky  with  Gesualdo,  Birtwistle  with  Machaut,  and  the  chasm 
between  the  centuries  momentarily  contracts.  Questions  of  authenticity 
never  enter  into  the  equation,  which  is  what  makes  Betsy  Jolas,  a 1976,  1977, 
and  2006  member  of  the  TMC  composition  faculty,  such  an  ideal  exponent  of 
the  genre.  Her  credo?  "No  such  thing  as  imitation,  only  assimilation." 

Born  in  Paris  to  literary  parents  (her  mother  was  American),  Jolas  found 
refuge  from  Hitler's  troops  in  New  York,  where  she  joined  the  Dessoff  Choir, 
one  of  the  first  American  ensembles  specializing  in  pre-Baroque  repertoire. 
Under  Paul  Boepple,  Jolas  received  a veritable  masterclass  in  Renaissance 
polyphony.  Among  Renaissance  composers,  she  reserves  the  highest  praise 
for  Orlando  de  Lassus  (1532-1594).  Jolas  has  always  been  concerned  to  make 
non-vocal  instruments  sing,  and  Lassus'  expressive  chromaticism  and 
punctilious  text  setting  suggested  the  means  by  which  these  aims  might  be 
realized. 

A love  letter  to  an  ancestor,  Lassus  Ricercare  is  equal  parts  "de-composition" 
and  "re-composition."  Although  Jolas  insists  that  "there's  not  a note  here  that 
is  not  taken  from  Lassus,"  the  result  is  a true  meeting  of  minds,  between  a 
composer  who  knew  nothing  of  tonal  harmony  and  one  knowing  only  of  its 
demise.  In  Jolas'  hands,  Lassus'  non-functional  triads  take  on  a purely 
coloristic  role,  the  original  parts'  stepwise  motion  a bulwark  against 
discontinuity.  The  Ricercare  bursts  with  an  irresistible  lilt,  and  Jolas'  affection 
for  the  source  music  is  evident  in  every  bar  of  this  diamantine,  clockwork 
score.  Dedicated  to  Boepple,  the  Ricercare  was  premiered  in  February  1971 
by  Pierre  Boulez's  Domaine  Musical. 


continues... 


Notes  on  the  Program  cow'd 


Nina  C.  Young,  Fata  Morgana 

The  music  of  2013  Tangiewood  Fellow  Nina  C.  Young  is  characterized  by  an 
acute  sensitivity  to  tone  color,  manifested  in  aural  images  of  vibrant,  arresting 
immediacy.  Her  experience  in  the  electronic  studio  informs  her  acoustic  work, 
which  takes  as  its  givens  not  melody  and  harmony,  but  sound  itself, 
continuously  metamorphosing  from  one  state  to  another.  She  has  been 
recognized  with  a BMI  Student  Composer  Award  and  the  American  Academy 
of  Arts  and  Letters'  Charles  Ives  Scholarship. 

The  seeds  for  Fata  Morgana  were  planted  at  last  year's  TMC  "Brass 
Extravaganza,"  which  the  composer  recalls  for  a memorable  transcription  of 
Verdi's  Quattro  pezzi  sacri.  With  its  meandering  sequences  and  "enigmatic 
scale,"  the  "Ave  Maria"  movement  exerted  a special  fascination  in  Seiji  Ozawa 
Hall's  balanced  acoustic,  and  the  resulting  sonority  provided  the  starting  point 
for  the  present  work. 

Young's  background  in  ocean  engineering  (in  which  field  she  holds  a degree 
from  MIT)  provided  another  stimulus.  The  title  refers  to  a common  maritime 
mirage,  the  idea  of  which  elicited  a series  of  evocative  musical  effects:  the 
hazy  scrim  of  shimmering  vibraphones,  menacing  trumpet  calls  conjuring  up  a 
sinister  version  the  first  movement  of  Debussy's  La  Mer,  the  labyrinthine 
structure  capturing  the  sensation  of  being  dangerously  off  course. 

Avoiding  the  customary  grouping  by  like  instruments,  Fata  Morgana  calls  for 
an  untraditional  seating  arrangement,  which  facilitates  strange  echo  effects 
and  illusory  resonances.  With  its  spare  juxtapositions,  the  music  has  the  flavor 
of  surrealism.  Contrast  comes  in  the  guise  of  a fleeting  chorale,  distant  cousin 
to  Wagner's  The  Flying  Dutchman,  which  contains  the  most  celebrated  Fata 
Morgana  in  music.  Young  is  currently  at  work  on  a theatre  piece  about  Sir 
Ernest  Shackleton's  ill-fated  Antarctic  expedition  of  1914-17,  and  Fata 
Morgana  shares  a similar  imaginative  world:  man  against  the  elements,  the 
warmth  of  human  presence  (the  chorale)  versus  the  cold  desolation  of  nature 
(the  fanfare-like  figures).  Here,  nature  gets  the  upper  hand,  with  one  of  the 
piece's  final  gestures  summoning  the  sound  of  drowning. 


—Matthew  Mendez 


Matthew  Mendez  is  the  2014  Tangiewood  Publications  Fellow. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  June  30,  10am,  1pm  and  4pm 

Tanglewood  Music  Center  Instrumental  Fellows 
String  Quartet  Marathon 

One  ticket  provides  admission  to  all  three  performance  times. 
Fourteen  string  quartets  performing  music  by  HAYDN,  BEETHOVEN, 

and  others 

Wednesday,  July  2,  2:30pm 

Opening  Exercises 

Free  admission;  open  to  the  public;  performances  by  TMC  Faculty 

S Saturday,  July  5,  6pm 

Prelude  Concert 
SCHUBERT  Grand  Duo 

Sunday,  July  6,  10am 

Chamber  Music 

Works  by  SCHUMANN,  DIETRICH,  CHEN, 

JONES  (world  premiere;  TMC  commission),  and  others 

Sunday,  July  6,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
HINDEMITH  Symphonic  Metamorphosis  of  Themes  of  Weber 
BRUCKNER  Symphony  No.  4,  Romantic 

Tuesday,  July  8,  8pm 

Vocal  Concert 

Works  by  STROZZI,  HINDEMITH,  BOULANGER, 

FAURE,  SCHUMANN,  and  CRAWFORD  SEEGER 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
String  Quartet  Marathon 

Monday,  JUNE  30,  2014  at  10:00AM,  1:00PM,  AND  4:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Program  One 

Monday,  June  30,  2014  at  10:00AM 


Franz  Joseph  Haydn  String  Quartet  in  C Major,  Op.  50,  No.  2 (1787) 

(1732-1809)  I.  Vivace 

II.  Adagio 


Irving  Fine  String  Quartet  (1953) 

(1914-1962)  I.  Allegro  risoluto 

Sequoia  Quartet 

Autumn  Chodorowski,  violin  I (Haydn) 
Jacob  Joyce,  violin  I (Fine) 

Camilla  Berretta,  viola 
Antoinette  Gan,  cello 

Donald  Weilerstein,  coach  (Haydn) 
Norman  Fischer,  coach  (Fine) 


Franz  Joseph  Haydn 

String  Quartet  in  C Major,  Op.  64,  No.  1 (1790) 

III.  Allegretto  scherzando 

IV.  Finale:  Presto 

Richard  Strauss 

(1864-1949) 

String  Quartet  in  A Major,  Op.  2 (1880) 

III.  Andante  cantabile,  molto  espressivo 

IV.  Finale:  Allegro  vivace 

Chestnut  Quartet 

Cheuk-Yin  Clement  Luu,  violin  1 (Haydn) 

Chi  Li,  violin  1 (Strauss) 

Meredith  Kufchak,  viola 
Sofia  Nowik,  cello 

Samuel  Rhodes,  coach  (Haydn) 

Donald  Weilerstein,  coach  (Strauss) 

Franz  Joseph  Haydn 

String  Quartet  in  D Major,  Op.  50,  No.  6, 
"The  Frog"  (1787) 

I.  Allegro 

II.  Poco  Adagio 

III.  Menuetto:  Allegretto 

Robert  Schumann 

(1810-1856) 

String  Quartet  in  F Major,  Op.  41,  No.  2 (1842) 
1.  Allegro  vivace 
IV.  Allegro  molto  vivace 

Maple  Quartet 

Heather  Thomas,  violin  1 (Haydn) 

IVANA  JASOVA,  VIOLIN  1 (SCHUMANN) 

Erica  Schwartz,  viola 

Jakob  Alfred  Paul  Nierenz,  cello 

David  Geber,  coach  (Haydn) 

Ian  Swensen,  coach  (Schumann) 


Franz  Joseph  Haydn 


Ludwig  Van  Beethoven 

(1770-1827) 


String  Quartet  in  B-flat  Major, 
Op.  64,  No.  3(1790) 

II.  Adagio 

IV.  Finale:  Allegro  con  spirit 


String  Quartet  in  F Minor,  Op.  95,  No.  11, 
"Serioso"  (1810) 

I.  Allegro  con  brio 

III.  Allegro  assai  vivace  ma  serioso 

IV.  Larghetto  espressivo— 

Allegretto  agitato— Allegro 

Spruce  Quartet 

SODAM  LlM,  VIOLIN  I (HAYDN) 

Aika  Ito,  violin  I (Beethoven) 

Sekyeong  Cheon,  viola 
Benjamin  Stoehr,  cello 

Ian  Swensen,  coach  (Haydn) 

David  Geber,  coach  (Beethoven) 


Franz  Joseph  Haydn 


String  Quartet  in  F Major,  Op.  50,  No.  5 (1787) 

I.  Allegro  moderato 

II.  Poco  adagio 


George  Rochberg 

(1918-2005) 


String  Quartet  No.  4 (1977) 

II.  Fuga 

III.  Serenade 


Hickory  Quartet 

Benjamin  Carson,  violin  I (Haydn) 

Hen-Shuo  Steven  Chang,  violin  I (Rochberg) 
Charlotte  Malin,  viola 
Clare  Monfredo,  cello 

Andrew  Jennings,  coach  (Haydn) 

Norman  Fischer,  coach  (Rochberg) 


Program  Two 

Monday,  June  30,  2014  at  1:00PM 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  F Major,  Op.  77,  No.  2 (1799) 
1.  Allegro  moderato 
III.  Andante 

Franz  Schubert 

(1797-1828) 

String  Quartet  in  B-flat  Major,  D.  112  (1814) 
1.  Allegro  non  troppo 
IV.  Presto 

Beech  Quartet 

Anna  Czerniak,  violin  1 (Haydn) 

Jordan  Koransky,  violin  1 (Schubert) 

Aekyung  Kim,  viola 
Matt  Zucker,  cello 

Mark  Sokol,  coach  (Haydn) 

Andrew  Jennings,  coach  (Schubert) 

Franz  Joseph  Haydn 

String  Quartet  in  E-flat  Major, 

Op.  50,  No.  3 (1787) 

I.  Allegro  con  brio 

II.  Andante  piu  tosto  allegretto 

III.  Menuetto:  Allegretto 

IV.  Finale:  Presto 

Bela  Bartok 

(1881-1945) 

String  Quartet  Op.  17,  No.  2 (1915-1917) 
II.  Allegro  molto  capriccioso 

Sycamore  Quartet 

Danielle  Seaman,  violin  1 (Haydn) 

Melissa  Wilmot,  violin  1 (Bartok) 

Brian  Lew,  viola 
Francesca  McNeeley,  cello 

Andrew  Jennings,  coach  (Haydn) 
Mark  Sokol,  coach  (Bartok) 


Franz  Joseph  Haydn 


String  Quartet  in  G Major,  Op.  64, 

No.  4 (1790) 

I.  Allegro  con  brio 

II.  Menuetto:  Allegretto 


Ludwig  Van  Beethoven 

(1770-1827) 


Cedar  Quartet 

Emily  Jackson,  violin  I (Haydn) 
Lucia  Nowik,  violin  I (Beethoven) 
Linda  Numagami,  viola 
Madeleine  Tucker,  cello 

Samuel  Rhodes,  coach  (Haydn) 
Mark  Sokol,  coach  (Beethoven) 


String  Quartet,  Op.  74,  No.  10, 
"The  Harp" (1809) 

I.  Poco  adagio— Allegro 

II.  Adagio  ma  non  troppo 


Leos Janacek 

(1854-1928) 


Franz  Joseph  Haydn 


String  Quartet  in  E Minor,  No.  1, 

After  Tolstoy's  "The  Kreutzer  Sonata"  (1923) 

I.  Adagio  con  moto 

II.  Con  moto 


String  Quartet  in  D Major,  Op.  64,  No.  5, 
"The  Lark" (1790) 

I.  Allegro  moderato 

II.  Adagio  (cantabile) 

III.  Menuetto:  Allegretto 

IV.  Finale:  Vivace 

Pine  Quartet 

Sarah  Peters,  violin  I (Haydn) 

Kuan-Yu  Annie  Chen,  violin  I (Janacek) 
Elizabeth  Oka,  viola 
Nathan  Watts,  cello 


Donald  Weilerstein,  coach  (Haydn) 
Andrew  Jennings,  coach  (Janacek) 


Antonin  Dvorak 

(1841-1904) 


Franz  Joseph  Haydn 


String  Quartet  in  A-flat  Major,  Op.  105, 

No.  14  (1895) 

I.  Adagio,  ma  non  troppo 
III.  Lento  e molto  cantabile 


String  Quartet  in  F-sharp  Minor, 

Op.  50,  No.  4 (1787) 

I.  Allegro  spirituoso 

IV.  Finale:  Fuga:  Allegro  moderato 

Elm  Quartet 

Samuel  Park,  violin  I (Haydn) 

Thomas  Hofmann,  violin  I (Dvorak) 
Jacob  Shack,  viola 
Mo  Mo,  CELLO 


Mark  Sokol,  coach  (Haydn) 
David  Geber,  coach  (Dvorak) 


Program  Three 

Monday,  June  30,  2014  at  4:00PM 


Jean  Sibelius 

(1865-1957) 

String  Quartet  in  D Minor,  Op.  56  (1909) 

I.  Andante— Allegro  molto  moderato 

II.  Vivace 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  B Minor, 

Op.  64,  No.  2 (1790) 

II.  Adagio  ma  non  troppo 
IV.  Finale:  Presto 

Cottonwood  Quartet 

Ludek  Wojtkowski,  violin  1 (Haydn) 
Samuel  Weiser,  violin  1 (Sibelius) 
Michael  Lloyd  Jones,  viola 
Patricia  Ryan,  cello 

Norman  Fischer,  coach  (Haydn) 
Samuel  Rhodes,  coach  (Sibelius) 


Franz  Joseph  Haydn 


Felix  Mendelssohn 

(1809-1847) 


String  Quartet  in  E-flat  Major, 
Op.  64,  No.  6 (1790) 

I.  Allegro 

II.  Andante 

IV.  Finale:  Presto 


String  Quartet  No.  3 in  D Major, 

Op.  44,  No.  1 (1838) 

III.  Andante  espressivo  ma  con  moto 

IV.  Presto  con  brio 

Ash  Quartet 

Lifan  Zhu,  violin  I (Haydn) 

Micah  Brightwell,  violin  I (Mendelssohn)a 
Mary  Ferrillo,  viola 
Bing  Wei,  cello 

David  Geber,  coach  (Haydn) 

Donald  Weilerstein,  coach  (Mendelssohn) 


AGuest  Musician 


Franz  Joseph  Haydn 


String  Quartet  in  B-flat  Major,  Op.  50,  No.  1 (1787) 
I.  Allegro 

IV.  Finale:  Vivace  assai 


Bela  Bartok 

(1881-1945) 


String  Quartet  No.  6 (1939) 

I.  Mesto— Vivace 

III.  Mesto— Burletta  (Moderato) 


Birch  Quartet 

Julia  Noone,  violin  I (Haydn) 

Avi  Nagin,  violin  I (Bartok) 
Madeline  Sharp,  viola 
Renee  Delgado,  cello 

Norman  Fischer,  coach  (Haydn) 
Ian  Swensen,  coach  (Bartok) 


Johannes  Brahms 

(1833-1897) 

String  Quartet  in  B-flat  Major,  Op.  67, 
No.  3 (1875) 

1.  Vivace 

III.  Agitato:  Allegretto  non  troppo 

Franz  Joseph  Haydn 

String  Quartet  in  G Major,  Op.  77, 
No.  1,  Lobkowitz  (1799) 

II.  Adagio 
IV.  Finale:  Presto 

Oak  Quartet 

Maria  Semes,  violin  1 (Haydn) 

Minhye  Helena  Choi,  violin  1 (Brahms) 
Caroline  Gilbert,  viola 
Thomas  Carpenter,  cello 

Ian  Swensen,  coach  (Haydn) 
Samuel  Rhodes,  coach  (Brahms) 


A Note  on  the  Program 


The  preparation  of  Irving  Fine's  String  Quartet  is  supported  by  a generous  gift 
from  the  late  Verna  Fine  in  honor  and  memory  of  her  husband  Irving  Fine, 
American  composer,  conductor,  teacher  and  esteemed  member  of  the  TMC 
faculty  from  1947-1957. 

The  towering  peaks  of  the  string  quartet  literature  have  been  a constant 
source  of  wonderment  and  superstition  for  generations  of  composers.  Camille 
Saint-Saens  likened  the  string  quartet  to  the  "fountain  of  Hippocrene,"  in 
reference  to  one  of  the  shrines  revered  by  the  Greek  Muses.  Brahms 
reputedly  destroyed  twenty  attempts  at  the  genre  before  completing  one  to 
his  satisfaction.  Vincent  d'lndy  insisted  that  the  wisdom  of  old  age  was  the 
only  suitable  preparation  for  embarking  upon  the  venture.  Despite  six 
decades  of  creative  triumphs,  the  prospect  of  scaling  music's  Mount  Olympus 
terrified  Faure  until  the  very  end. 

What  makes  the  string  quartet  the  supreme  test  of  compositional  mastery, 
and  why  do  even  the  most  seasoned  composers  approach  it  with  fear  and 
trembling?  For  performers,  the  string  quartet  is  democracy  in  action,  the 
propensities  and  metiers  of  four  unique  personalities  merging  in  service  of  a 
common  goal.  Why  else  would  this  most  egalitarian  of  instrumental 
ensembles  have  reached  its  first  maturity  during  the  eighteenth  century,  the 
Age  of  Reason?  After  all,  Goethe  considered  it  the  perfect  analogue  to  the 
democratic  public  sphere,  in  which  individual  citizens  were  free  to  engage  in 
open,  civil  debate.  Of  course,  the  medium  also  has  its  intangible  properties,  so 
often  the  receptacle  for  the  profoundest  forms  of  musical  reflection.  As  the 
British  composer  Edmund  Rubbra  saw  it,  a string  quartet  should  have  less  of 
the  vast  philosophical  grandeur  of  the  symphony  and  more  of  the 
transcendental  serenity  of  a Wordsworth  poem. 

Even  so,  vast  swathes  of  the  string  quartet  literature  remain  all  but  unknown 
today.  Nowhere  is  this  truer  than  when  it  comes  to  the  sixty-eight  quartets  of 
the  medium's  first  proponent  and  true  progenitor,  Joseph  Haydn.  Prior  to  his 
arrival  on  the  scene,  the  ensemble  had  little  pedigree,  having  functioned  for  a 
few  decades  as  a diverting  entertainment  for  the  aristocracy,  the  first  violin 
being  accorded  clear  ensemble  priority,  with  the  other  players  rarely  taking 
on  more  than  supporting  roles.  Yet  by  1787,  the  year  he  wrote  his  Op.  50 
quartets,  Haydn  had  virtually  transformed  the  genre,  leaving  the  old  blueprint 
in  the  dust.  In  its  place,  his  mature  quartets  feature  all  manner  of 
instrumental  interplay,  imagine  novel  forms  of  accompaniment,  and  expand 
the  medium's  emotional  range  by  leaps  and  bounds.  In  Haydn's  hands,  the 
string  quartet  finally  approaches  Goethe's  interactive  ideal.  In  addition  to 


continues... 


A Note  on  the  Program  cont'd 


providing  the  string  Fellows  with  an  intensive  musical  ice  breaker,  bringing 
them  up  to  speed  on  their  colleagues'  interpretive  strengths  in  advance  of 
their  upcoming  TMC  Orchestra  assignments,  one  of  the  primary  goals  of  the 
String  Quartet  Marathon  is  to  introduce  the  students  to  this  largely 
underappreciated  repertoire. 

The  bird's  eye  view  of  Haydn's  quartet  writing  is  complemented  by  a wide- 
ranging  selection  of  works  in  the  genre  both  past  and  present.  Beethoven,  the 
only  other  composer  to  have  done  so  much  to  transform  the  medium,  is 
represented  by  two  frequently  overlooked  quartets  from  his  middle  period, 
including  the  so-called  "Harp",  Op.  74.  Antonin  Dvorak's  Fourteenth  and  final 
quartet,  a predominantly  sunny  work  in  the  composer's  best  lyrical  manner, 
sums  up  another  lifetime's  experience  in  the  genre.  And  coming  out  of  the 
same  Czech  tradition  are  the  two  extraordinary  quartets  of  Leos  Janacek,  the 
first  of  which  will  he  performed  on  today's  Marathon.  With  his  vocally 
inflected,  hyper-expressive  tonal  juxtapositions,  few  composers  have  had  as 
personal  a way  with  this  ensemble  as  Janacek. 

Further  highlights  include  works  by  Robert  Schumann  and  Richard  Strauss, 
two  composers  better  known  for  their  accomplishments  in  other  media.  (The 
latter  work,  Strauss'  Op.  2,  is  featured  in  celebration  of  the  composer's  recent 
150th  birthday.)  Any  discussion  of  the  string  quartet  would  be  incomplete 
without  mentioning  the  contributions  of  Bela  Bartok,  whose  propulsive, 
harmonically  tangy  cycle  brought  the  genre  firmly  into  the  twentieth  century, 
without  ever  losing  sight  of  the  deep  shadow  cast  by  Beethoven.  Last  but  not 
least  are  two  American  works  from  the  last  half  century,  both  of  which  owe 
something  of  a debt  to  Bartok:  first,  there  is  George  Rochberg's  Fourth 
Quartet,  which  features  its  composer's  characteristic  mix  and  match  of 
modernist  sonorities  and  a classic  harmonic  sensibility;  second,  the  sole 
quartet  of  Irving  Fine,  who  enjoyed  a fruitful  association  with  the  BSO  for 
much  of  his  tragically  shortened  career.  A welcome  reminder  of  a great 
indigenous  voice,  the  quartet  is  here  programmed  as  a centennial  tribute,  and 
like  all  of  Fine's  works,  it  is  fastidiously  crafted  music  with  something  strong  to 
say  and  all  the  wherewithal  to  convey  it. 


— Matthew  Mendez 


Matthew  Mendez  is  the  2014  Tanglewood  Publications  Fellow. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Wednesday,  July  2,  2:30pm 

Opening  Exercises 

Free  admission;  open  to  the  public;  performances  by  TMC  Faculty 

S'  Saturday,  July  5,  6pm 

Prelude  Concert 
SCHUBERT  Grand  Duo 

Sunday,  July  6, 10am 

Chamber  Music 

Works  by  SCHUMANN,  DIETRICH,  CHEN, 

JONES  (world  premiere;  TMC  commission),  and  others 

Sunday,  July  6,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
HINDEMITH  Symphonic  Metamorphosis  of  Themes  of  Weber 
BRUCKNER  Symphony  No.  4,  Romantic 

Tuesday,  July  8,  8pm 

Vocal  Concert 

Works  by  STROZZI,  HINDEMITH,  BOULANGER, 

FAURE,  SCHUMANN,  and  CRAWFORD  SEEGER 

S Saturday,  July  12,  6pm 

Prelude  Concert 
Works  by  STRAUSS 

Saturday,  July  12,  8:30pm 

Tanglewood  Gala 

The  Caroline  and  James  Taylor  Concert 
Boston  Symphony  Orchestra 
Tanglewood  Music  Center  Orchestra  (Strauss) 

STRAUSS  Suite  and  Final  Scene  from  Der  Rosenkavalier 
RACHMANINOFF  Symphonic  Dances,  and  RAVEL  Bolero 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

/ Admission  is  free,  but  restricted  to  that  evening’s  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 
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MUSIC  CENTER 


Opening  Exercises 

Wednesday,  July  2,  2014  at  2:30PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
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Welcome 


Ellen  Highstein 

Director,  Tanglewood  Music  Center 
Edward  H.  Linde  Tanglewood  Music  Center  Director, 
endowed  by  Alan  S.  Bressler  and  Edward  I.  Rudman 


Lee  Hyla 

(1952-2014) 


Basic  Training  (1994) 


Stephen  Drury,  piano  (TMC  Faculty,  2009  - 2014) 


In  Memoriam  Lee  Hyla 


Faculty  Address 


/ Norman  Fischer 

Charles  E.  Culpeper  Foundation  Master  Teacher  Chair  at  TMC 

TMC  faculty  1986-2014 


Randall  Thompson 

(1899-1984) 


Alleluia  (1940) 


Fellows  of  the  2014  Tanglewood  Music  Center 
John  Oliver,  Conductor,  Tanglewood  Festival  Chorus 
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Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  5,  2014  at  6:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Franz  Schubert 

(1797  - 1828) 


Sonata  in  C Major,  D.  812  (1824) 

I.  Allegro  moderato 

II.  Andante 

III.  Scherzo  and  trio:  Allegro  vivace 

IV.  Allegro  vivace 


Mika  Sasaki  and  Livan,  piano 


TMC  Faculty  Member  Ignat  Solzhenitsyn  is  the  coach  for  this  concert. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  6,  10am 

Chamber  Music 

Works  by  SCHUMANN,  DIETRICH,  CHEN, 

JONES  (world  premiere;  TMC  commission),  and  others 

Sunday,  July  6,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
HINDEMITH  Symphonic  Metamorphosis  on  Themes  of  Weber 
BRUCKNER  Symphony  No.  4,  Romantic 

Tuesday,  July  8,  8pm 

Vocal  Concert 

Works  by  STROZZI,  HINDEMITH,  BOULANGER, 

FAURE,  SCHUMANN,  and  CRAWFORD  SEEGER 

S Saturday,  July  12,  6pm 

Prelude  Concert 
Works  by  STRAUSS 

Saturday,  July  12,  8:30pm 

Tanglewood  Gala 

The  Caroline  and  James  Taylor  Concert 
Boston  Symphony  Orchestra 
Tanglewood  Music  Center  Orchestra  (Strauss) 

Andris  Nelsons,  conductor 

STRAUSS  Suite  and  Final  Scene  from  Der  Rosenkavalier 
RACHMANINOFF  Symphonic  Dances,  and  RAVEL  Bolero 

Sunday,  July  13, 10am 

Chamber  Music 

Works  by  BACH,  RESPIGHI,  HERTZBERG,  IVES,  ZEMLINSKY, 
and  VAUGHAN  WILLIAMS 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  6,  2014  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Tanglewood 


music  center 


Sonata  in  G Major,  Op.  19 

I.  Allegretto 

II.  Scherzo:  Vivace  - Trio:  poco  piu  lento 

III.  Andante  sostenuto 

IV.  Lento  - Allegro  vivace  - Con  fuoco, 
non  troppo  presto 

Mari  Kawamura  and  Sasha  Burdin,  piano 


Woodwind  Quintet  (1948) 

Kelly  Zimba,  flute 
Corbin  Stair,  oboe 
Eric  Anderson,  clarinet 
Sean  Maree,  bassoon 
Julian  Zheng,  horn 


Yi  Yiing  Chen*  My  Childhood  (2013) 

(b.  1987) 

I.  The  Stars,  Twinkling 

II.  The  Time,  Transient  and  Fleeting 

Samantha  Bennett,  violina 
Daniel  Parrette,  clarinet 
Katherine  Dowling,  pianoa 

Intermission 


Elliott  Carter 

(1908-2012) 


Albert  Dietrich 

(1829  - 1908) 


TMC  Composition  Fellow 
New  Fromm  Player 


Jesse  Jones  So  Eden  Sank  to  Grief  (2014) 

(b.  1978) 

Catherine  Baker,  flute/piccolo 
Johanna  Gruskin,  alto  flute 
Geoffrey  Sanford,  oboe 
Nicholas  Tisherman,  English  horn 
Ran  Kampel,  clarinet 
Daniel  Parrette,  bass  clarinet 
Thomas  English,  bassoon  1 
Harrison  Miller,  bassoon  2 
Kevin  Haseltine,  horn  1 
Sarah  Sutherland,  horn  2 


Karina  Canellakis,  conductor 


Commissioned  by  the  Tanglewood  Music  Center, 
with  the  generous  support  of  the  Merwin  Geffen,  M.D. 
and  Norman  Solomon,  M.D.  New  Commissions  Fund 


Ingolf  Dahl  Allegro  and  Arioso  (1942) 

(1912  - 1970) 

Masha  Popova,  flute 
Michelle  Zwi,  oboe 
Patrick  Graham,  clarinet 
Shuo  (Shelly)  Li,  bassoon 
Anthony  Delivanis,  horn 


Robert  Schumann 

(1810-  1856) 

Pictures  from  the  East,  Op.  66  (1848) 

I.  Lebhaft 

II.  Nicht  schnell  und  sehr  gesangvoll  zu 
spielen 

III.  Im  Volkston 

IV.  Nicht  schnell 

V.  Lebhaft 

VI. Reuig,  andachtig 

Sasha  Burdin  and  Mari  Kawamura,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Ignat  Solzhenitsyn 
(Dietrich,  Schumann),  Elizabeth  Rowe  (Dahl),  Ronan  Lefkowitz  (Chen),  Gregg 
Henegar  (Carter),  and  Stefan  Asbury  (Jones). 


A Note  on  the  Program 


Yi  Yiing  Chen,  My  Childhood 

Current  TMC  Fellow  Yi  Yiing  Chen  is  a Taiwanese  composer  pursuing  her 
doctoral  studies  at  the  New  England  Conservatory.  Though  some  of  her  work 
(including  this  morning's  piece)  resonates  with  autobiographical  associations, 
Chen's  primary  concern  is  to  tell  stories  through  music,  distilling  the  essence 
of  her  homeland  into  sound.  In  addition  to  her  activities  as  a composer,  Chen 
is  a gifted  instrumentalist,  performing  on  the  piano,  dizi  (Chinese  bamboo 
flute),  and  yangqin  (hammered  dulcimer).  She  has  studied  composition  with 
John  Heiss,  Michael  Gandolfi,  Richard  Danielpour,  and  Gordon  Chin. 

Commissioned  by  a trio  of  longtime  friends,  the  diptych  My  Childhood  has 
spiritual  roots  in  a work  dear  to  Chen's  heart,  Schumann's  Kinderszenen 
(Scenes  from  Childhood).  The  first  movement  harks  back  to  early  memories  of 
"sparkles  in  the  serene  sky"  in  the  Taipei  suburb  of  Shipai.  Glints  of  high  violin 
and  clarinet  establish  the  nighttime  mood,  suspended  time  eventually  giving 
way  to  a lyrical  impetus.  The  second  movement  introduces  new  musical 
characters,  by  turns  impish,  rhapsodic,  and  buoyant.  Deja  vu  is  never  far  off, 
reminiscences  of  the  first  movement  continually  flitting  into  focus  amid  the 
scherzo  texture.  Both  movements  end  a touch  unexpectedly,  as  if  afraid  to 
outstay  their  welcome:  these  are  bittersweet  recollections,  difficult  to 
contemplate  for  long. 

Chen  refers  to  two  Chinese  phrases  to  explain  the  relationship  between  the 
sections,  yi  xiang  and  ching  xiang,  whose  literal  translations  are  "portrait  of 
meaning"  and  "portrait  of  scenes,"  respectively.  If  the  prelude-like  initial 
movement  develops  an  atmosphere,  the  work's  ineffable  drift,  the 
subsequent  movement  is  more  sharply  etched,  tangible,  graspable:  without 
the  specific,  there  can  be  no  general  (and  vice  versa).  For  the  composer,  the 
one  is  like  an  immutable  space  into  which  the  listener  can  enter,  ambling 
around,  the  other  a filmstrip  advancing  past  a stationary  observer,  propelled 
forward  by  time's  arrow.  The  music's  nostalgic  surface  is  enriched  by  the  yin- 
yang  push  and  pull  of  these  two  temporalities,  the  three-dimensional  fullness 
of  the  present  versus  the  insubstantial  fugitive  visions  that  survive  in  the 
memory. 


A Note  on  the  Program  cont'd 


Jesse  Jones,  So  Eden  Sank  to  Grief 

A composer  of  strong  convictions  and  distinctive  tastes,  Rome  Prize  and 
Guggenheim  Fellowship  winner  Jesse  Jones  has  been  commissioned  and 
performed  by  some  of  the  nation's  most  prominent  presenters  and 
ensembles,  including  the  Juilliard  String  Quartet.  A 2011  TMC  Fellow,  Jones 
has  fashioned  a portfolio  attesting  to  a scrupulous,  highly  cultivated  harmonic 
sensibility,  with  a keen  ear  for  the  affective  potentials  of  chord  progressions. 
Harmony  is  also  a concern  in  the  broader  sense  of  the  term— concord,  amity, 
balance.  Jones  is  a gifted  mandolinist,  and  although  his  concert  music 
eschews  folkloristic  references,  the  rough-hewn  spirit  of  bluegrass  singing 
subtly  infuses  his  melodic  approach. 

So  Eden  Sank  to  Grief  takes  its  title  from  a Robert  Frost  poem,  which  follows 
the  eponymous  line  with  the  words  "So  dawn  goes  down  to  day.  / Nothing 
gold  can  stay."  Frost's  vignette  of  transience  and  decay  provided  Jones  with 
his  structural  conceit,  a loose  trajectory  from  melodic  purity  to  harmonic 
"putrefaction."  Accordingly,  the  opening  unison  incantation,  a translation  of 
the  word  "Eden"  into  musical  tones,  gradually  degenerates  into  unruly 
polyphony,  while  the  harmony  is  complicated  by  quarter  tones  (pitches  lying 
between  the  twelve  notes  of  the  conventional  chromatic  scale)— a peculiar 
sonority  Jones  identifies  with  a "spiritual  quality."  To  the  extent  that 
woodwinds  have  little  resonating  power,  the  content  was  also  dictated  by  the 
instrumentation:  the  chattering,  percolating  music  often  takes  advantage  of 
their  crisp  articulation,  while  at  other  times  it  smoothes  over  the  rough  edges, 
creating  the  illusion  of  a sustaining  organ. 

As  Jones  sees  it,  the  spiritual  force  of  quarter  tones  is  variously  present  in  all 
musical  sounds.  So  Eden  is  not  "spiritual"  in  any  obvious  sense,  however,  the 
multifaceted  emotions  explored  here  being  more  complex  than  the  usual 
happy/sad,  good/bad,  love/hate  dichotomies.  The  undercurrent  of 
impermanence  is  somehow  Buddhistic,  which  is  what  listening  to  music,  the 
most  ephemeral  of  artistic  media,  is  about,  after  all:  striving  vainly  to  grasp 
hold  of  shifting  grains  of  sand.  Yet  the  written  score  also  confers  music  with  a 
Christian-style  immortality.  With  equal  parts  ecstasy  and  exultation,  the 
affirmative,  rich-hued  chords  of  So  Eden's  concluding  bars  seem  to  speak  to 
this  condition. 


A Note  on  the  Program  cont'd 


Robert  Schumann,  Pictures  from  the  East 

With  the  rise  of  German  Romanticism,  the  Near  East  became  a siren  song 
whose  strains  would  prove  impossible  to  resist.  Take  Friedrich  Schlegel,  one 
of  the  most  important  aesthetic  minds  of  the  day.  His  theories  centered  on 
the  Islamic  ornamental  arabesque,  an  ideal  emblem  for  Romantic  values: 
learned  naivety,  cultivated  fragmentation,  feverish  digression,  fairy-tale  fan- 
tasy.... As  the  most  thoughtful  of  19th-century  composers,  Robert  Schumann 
followed  hot  on  Schlegel's  heels  with  his  Arabeske,  Opus  18,  which  aban- 
doned the  Classical  style's  Elysian  equipoise  in  favor  of  kaleidoscopic,  heat-of- 
the-moment  inspiration. 

Less  familiar  but  just  as  indelibly  marked  by  this  ambiance  are  Schumann's 
Bilder  aus  Osten  (Pictures  from  the  East),  Opus  66,  first  conceived  as  a Christ- 
mas gift  for  his  wife,  Clara.  The  music's  impetus  came  in  the  form  of  one  of 
the  undisputed  summits  of  Arabic  literature,  the  Maqamat  by  the  12th- 
century  writer  al-Hariri  of  Basra,  which  had  recently  been  made  available  to 
German  speakers  in  poet-philologist  Friedrich  Ruckert's  translation.  The  fore- 
most example  of  a genre  bursting  with  linguistic  dexterity  and  oratorical  flour- 
ishes, al-Hariri's  Maqamat  featured  the  exploits  of  a rascally  fellow  Schumann 
likened  to  Till  Eulenspiegel  (later  of  Richard  Strauss  fame). 

Listeners  coming  to  this  music  expecting  chanting  muezzins  and  whirling  der- 
vishes may  be  disappointed:  though  Schumann  alludes  to  a certain  "foreign 
character,"  his  orientalisms  are  subtle  by  modern  standards.  With  the  excep- 
tion of  the  last  and  longest  piece,  depicting  "the  hero  concluding  his  merry  life 
in  repentance,"  none  of  the  movements  is  programmatic.  One  may  instead 
approach  these  Bilder  in  the  spirit  of  One  Thousand  and  One  Nights : the  first 
movement  has  the  agitated,  overenthusiastic  tone  of  a storyteller  spinning  an 
unlikely  yarn,  while  the  sturdy,  galloping  rhythms  of  the  third  movement, 
marked  Im  Volkston  ("In  folk  style”),  evoke  a jolly  adventurer  traversing  wind- 
swept dunes.  As  with  his  "fairy  tale"  Marchenerzahlungen,  Schumann  is  more 
concerned  with  the  "Once  upon  a time..."  than  with  any  concrete  narrative. 

— Matthew  Mendez 

Music  critic  and  composer  Matthew  Mendez  is  the  2014  Tangiewood 
Publications  Fellow,  supported  by  the  Miriam  H.  and  S.  Sidney  Stoneman 
Fellowship. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  6,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Conducting  Fellow 
HINDEMITH  Symphonic  Metamorphosis  on  Themes  of  Carl  Maria  von  Weber 
BRUCKNER  Symphony  No.  4,  Romantic 


Tuesday,  July  8,  8pm 

Vocal  Concert 

Works  by  STROZZI,  HINDEMITH,  BOULANGER, 
FAURE,  SCHUMANN,  and  CRAWFORD  SEEGER 


S Saturday,  July  12,  6pm 

Prelude  Concert 
Works  by  STRAUSS 


Saturday,  July  12,  8:30pm 

Tanglewood  Gala 

The  Caroline  and  James  Taylor  Concert 
Boston  Symphony  Orchestra 
Tanglewood  Music  Center  Orchestra  (Strauss) 
Andris  Nelsons,  conductor 

STRAUSS  Suite  and  Final  Scene  from  Der  Rosenkavalier 
RACHMANINOFF  Symphonic  Dances,  and  RAVEL  Bolero 


Sunday,  July  13, 10am 

Chamber  Music 

Works  by  BACH,  RESPIGHI,  HERTZBERG,  IVES,  ZEMLINSKY, 
and  VAUGHAN  WILLIAMS 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 
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There’s  a World  of 
Music  in  the  Berkshires 
But  Only  One 
Resort,  Spa  and  Golf  Club 
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RESORT  ♦ SPA  ♦ GOLF  CLUB 
Open  to  the  Public  Year-round, 
nox  800-272-6935  cranwell.com 


Historic  Hotels 
o/America 

NATIONAL  TRUST  FOR 
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DQNT  END  UP 
/(tH  NEST  EGG 
ON  YOUR  FACE 


Come  in  for  a free 
retirement  checkup 
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SCRAMBLE  FOR  A SEAT 

Enter  to  win  a named  seat  at  a Berkshire  cultural  venue 

We  make  the  donation.  The  venue  continues  their  great  performances. 
Your  name  is  remembered  for  making  it  happen.  Everybody  wins.  Visit  us 
online  or  use  the  QR  code  to  the  left  for  more  information  on  entering. 
One  winner  per  participating  venue  will  be  selected.  Sweepstakes  ends 
September  5,  2014. 

lBerkshireMM.com  . 

A 

BERKSHIRE  MONEY  MANAGEMENT 

888.232.6072  i 392  Merrill  Road.  Pittsfield.  MA  01 201 
Investment  in  securities,  including  mutual  funds,  involves  the  risk  of  loss.  Historical  performance  is  not 
indicative  of  future  results.  Initial  consultation  does  not  obligate  selection  of  any  BMM  advisory  services. 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director  Designate 

Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus, 
Endowed  in  Perpetuity 

Seiji  Ozawa,  Music  Director  Laureate 

133rd  season,  2013-2014 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edmund  Kelly,  Chair  • William  F.  Achtmeyer,  Vice-Chair  • Carmine  A.  Martignetti,  Vice-Chair  • 
Stephen  R.  Weber,  Vice-Chair  • Theresa  M.  Stone,  Treasurer 

David  Altshuler  • George  D.  Behrakis  • Jan  Brett  • Paul  Buttenwieser  • Ronald  G.  Casty  • 
Susan  Bredhoff  Cohen,  ex-officio  • Richard  F.  Connolly,  Jr.  • Diddy  Cullinane  • Cynthia  Curme  • 
Alan  J.  Dworsky  • William  R.  Elfers  • Thomas  E.  Faust,  Jr.  • Michael  Gordon  • Brent  L.  Henry 
Charles  W.  Jack,  ex-officio  • Stephen  B.  Kay  • Joyce  Linde  • John  M.  Loder  • Nancy  K.  Lubin  • 
Robert  J.  Mayer,  M.D.  • Robert  P.  O’Block  • Susan  W.  Paine  • Peter  Palandjian,  ex-offiao  • 

John  Reed  • Carol  Reich  • Arthur  I.  Segel  • Roger  T.  Servison  • Wendy  Shattuck  • 

Caroline  Taylor  • Roberta  S.  Weiner  • Robert  C.  Winters 

Life  Trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  Arnold,  Jr.  • J.P.  Barger  • Gabriella  Beranek 
Leo  L.  Beranek  • Deborah  Davis  Berman  • Peter  A.  Brooke  • John  F.  Cogan,  Jr.  • 

Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • Nina  L.  Doggett  • Mrs.  John  H.  Fitzpatrickt  • 
NancyJ.  Fitzpatrick  • Thelma  E.  Goldberg  • Charles  H.  Jenkins,  Jr.  • Mrs.  Bela  T.  Kalman  • 
George  Krupp  • Mrs.  Henrietta  N.  Meyer  • Richard  P.  Morse  • David  Mugar  • 

Mary  S.  Newman  • Vincent  M.  O’Reilly  • William  J.  Poorvu  • Peter  C.  Read  • 

Edward  I.  Rudman  • Richard  A.  Smith  • Ray  Stata  • Thomas  G.  Sternberg  • John  Hoyt  Stookey 
WilmerJ.  Thomas,  Jr.  • John  L.  Thorndike  • Stephen  R.  Weiner  • Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  • Thomas  D.  May,  Chief  Financial  Officer  ♦ 

Bart  Reidy,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Susan  Bredhoff  Cohen,  Co-Chair  • Peter  Palandjian,  Co-Chair 

NoubarAfeyan  • Peter  C.  Andersen  • Diane  M.  Austin  • Lloyd  Axelrod,  M.D.  • Judith  W.  Barr 
Lucille  M.  Batal  • LindaJ.L.  Becker  • Paul  Berz  • James  L.  Bildner  • Mark  G.  Borden  • 

Partha  Bose  • Karen  Bressler  • Anne  F.  Brooke  • Stephen  H.  Brown  • Gregory  E.  Bulger  • 
Joanne  M.  Burke  • Richard  E.  Cavanagh  • Dr.  Lawrence  H.  Cohn  • Charles  L.  Cooney  • 

Ronald  A.  Crutcher  • William  Curry,  M.D.  • James  C.  Curvey  • Gene  D.  Dahmen  • 

Michelle  A.  Dipp,  M.D.,  Ph.D.  • Dr.  Ronald  F.  Dixon  • Ronald  M.  Druker  • Alan  Dynner  • 
Philip  J.  Edmundson  • Ursula  Ehret-Dichter  • Joseph  F.  Fallon  • Peter  Fiedler  • 

Steven  S.  Fischman  • John  F.  Fish  • Sanford  Fisher  • Jennifer  Mugar  Flaherty  • 

Alexandra  J.  Fuchs  ♦ Robert  Gallery  • Levi  A.  Garraway  • Cora  H.  Ginsberg  • 

Robert  R.  Glauber  • Stuart  Hirshfield  • Susan  Hockfield  • Lawrence  S.  Horn  • Jill  Hornor  • 
Valerie  Hyman  • Everett  L.  Jassy  • Stephen  J.  Jerome  • Darlene  Luccio  Jordan,  Esq.  • 
PaulL.Joskow  • Stephen  R.  Karp  • John  L.  Klinck,Jr.  • Peter  E.  Lacaillade  • Charles  Larkin  • 
Joshua  A.  Lutzker  • Jay  Marks  • Jeffrey  E.  Marshall  • Robert  D.  Matthews,  Jr.  • 

Maureen  Miskovic  • Robert  Mnookin  • Paul  M.  Montrone  • Sandra  O.  Moose  • 

Robert  J.  Morrissey  • Cecile  Higginson  Murphy  • Joseph  J.  O'Donnell  • Joseph  Patton  • 
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Donald  R.  Peck  • Steven  R.  Perles  • Ann  M.  Philbin  • Wendy  Philbrick  • Claudio  Pincus  • 

Lina  S.  Plantilla,  M.D.  • Irene  Pollin  • Jonathan  Poorvu  • Dr.  John  Thomas  Potts,  Jr.  • 

William  F.  Pounds  • Claire  Pryor  • James  M.  Rabb,  M.D.  • Robert  L.  Reynolds  • 

Robin  S.  Richman,  M.D.  • Dr.  Carmichael  Roberts  • Graham  Robinson  • Susan  Rothenberg  • 
Joseph  I).  Roxe  • Kenan  Sahin  • Malcolm  S.  Salter  • Kurt  W.  Saraceno  • Diana  Scott  • 

Donald  L.  Shapiro  • Phillip  A.  Sharp,  Ph.D.  • Christopher  Smallhorn  • Michael  B.  Sporn,  M.D.  • 
Nicole  Stata  • Margery  Steinberg  • Patricia  L.  Tambone  • Jean  Tempel  • Douglas  Thomas  • 

Mark  D.  Thompson  • Albert  Togut  • Joseph  M.  Tucci  • Robert  A.  Vogt  • David  C.  Weinstein  • 

Dr.  Christoph  Westphal  • June  K.  Wu,  M.D.  • Patricia  Plum  Wylde  • Dr.  Michael  Zinner  • 

D.  Brooks  Zug 

Overseers  Emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

George  W.  Berry  • William  T.  Burgin  • Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • 

Carol  Feinberg  Cohen  • Mrs.  James  C.  Collias  • Ranny  Cooper  • Joan  P.  Curhan  • Phyllis  Curtin  • 
Tamara  P.  Davis  • Mrs.  Miguel  de  Bragan^a  • Paul  F.  Deninger  • JoAnneWalton  Dickinson  • 

Phyllis  Dohanian  • Harriett  Eckstein  • George  Elvin  • John  P.  Eustis  II  • Pamela  D.  Everhart  • 
Judy  Moss  Feingold  • Richard  Fennell  • Myrna  H.  Freedman  • Mrs.  James  Garivaltis  • 

Dr.  Arthur  Gelb  • Robert  P.  Gittens  • Jordan  Golding  ♦ Mark  R.  Goldweitz  • Michael  Halperson  • 
John  Hamill  • Deborah  M.  Hauser  • Carol  Henderson  • Mrs.  Richard  D.  Hill  • Roger  Hunt  • 
Lola  Jaffe  • Martin  S.  Kaplan  • Mrs.  Gordon  F.  Kingsley  • Robert  I.  Kleinberg  • David  I.  Kosowsky  • 
Robert  K.  Kraft  • Faria  H.  Krentzman  • Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • 

Robert  J.  Lepofsky  • Edwin  N.  London  • Frederick  H.  Lovejoy,  Jr.  • Diane  H.  Lupean  • 

Mrs.  Harry  L.  Marks  • Joseph  B.  Martin,  M.D.  • Joseph  C.  McNay  • Albert  Merck  • 

Dr.  Martin  C.  Mihm,  Jr.  • John  A.  Perkins  • May  H.  Pierce  • Dr.  Tina  Young  Poussaint  • 

Daphne  Brooks  Prout  • Robert  E.  Remis  • John  Ex  Rodgers  • Alan  W.  Rottenberg  • 

Roger  A.  Saunders  • Lynda  Anne  Schubert  • L.  Scott  Singleton  • Gilda  Slifka  • Samuel  Thorne  • 
Diana  Osgood  Tottenham  • Paul  M.  Verrochi  • James  Westra  • Mrs.  Joan  D.  Wheeler  • 

Margaret  Williams-DeCelles  • Richard  Wurtman,  M.D. 

f Deceased 
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Berkshire  Record  Outlet 


Classical  CD  Deletions  & Overruns: 

Top  quality  CDs,  videos,  musical  scores,  books,  cassettes  and  LPs.  Prices  starting 
at s 1 99.  Over  1 3,000  classical  music  titles  at  a fraction  of  their  original  retail  cost. 
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We  also  offer  dozens  of  photographic  reproductions  of 
BSO  tour  posters  and  historic  musicians  at  work  and 
play,  all  of  which  are  on  display  at  our  store.  A sample 
is  shown  to  the  left. 

Our  retail  store/warehouse  is  3.8  miles  east  of 
Stockbridge  on  Route  102  in  Lee  (please  see  map). 
Summer  hours  (6/30-8/30):  Monday  - Saturday,  10-5:30 


Arturo  Toscanini,  Vladimir 
Horowitz  and  Bruno  Walter 

(Archivally  mounted  in  acid-free  18"  x 21"  white  mat ) 
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Tanglewood 

The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a large  tent  at 
Holmwood,  a former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/conductor  Henry  Hadley.  But  after  a second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a two-weekend  festival  was  planned  for 
1937,  and  on  August  5 that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll , music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter- 
mission, Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a permanent  structure.  The  appeal  was  broadened  by 
means  of  a printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 


A banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a shed. ..which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica- 
tions, to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a collabora- 
tion between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi- 
tect Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve- 
After  the  storm  of  August  12,  1937,  which  precipitated  a fundraising  drive  ments,  produced  the  Shed’s  present 
for  the  construction  of  the  Tangiewood  Shed  <BSO  Archives)  world-famous  acoustics.  In  1988,  on 

the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 


In  1940,  the  Berkshire  Music  Center  (now  the  Tangiewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui- 
sition in  1986  of  the  Highwood  estate  adjacent 
to  Tangiewood,  the  stage  was  set  for  the  expan- 
sion of  Tanglewood’s  public  grounds  by  some 
40%.  A master  plan  developed  by  the 
Cambridge  firm  of  Carr,  Lynch,  Hack  and 
Sandell  to  unite  the  Tangiewood  and  Highwood 
properties  confirmed  the  feasibility  of  using  the 
newly  acquired  property  as  the  site  for  a new 
concert  hall  to  replace  the  outmoded  Theatre- 
Concert  Hall  (which,  with  some  modifications, 
has  remained  in  use  since  1941),  and  for 
improved  Tangiewood  Music  Center  facilities. 

Designed  by  the  architectural  firm  William 
Rawn  Associates  of  Boston,  in  collaboration 
with  acoustician  R.  Lawrence  Kirkegaard  & 

Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tangiewood  in  more  than  a half-century  The  tent  at  Holmwood,  where  the  BSO  played 

was  inaugurated  on  July  7,  1994,  providing  a its  first  Berkshire  Symphonic  Festival  concerts 
modern  venue  throughout  the  summer  for  (BSO  Archives) 

TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Celebrating  its  20th  Anniversary  Season 
this  summer,  Ozawa  Hall  with  its  attendant  buildings  also  serves  as  the  focal  point  of 


the  Tanglewood  Music  Center’s  Leonard  Bernstein  Campus.  Also  each  summer,  the 
Boston  University  Tanglewood  Institute  sponsors  a variety  of  programs  offering  individ- 
ual and  ensemble  instruction  to  talented  younger  students,  mostly  of  high  school  age. 
Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  artists.  The  season  offers  not  only  a vast  quantity 
of  music,  but  also  a vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center 
has  become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study. 
Serge  Koussevitzky,  the  BSO’s  music  director  from  1924  to  1949,  founded  the  Center 
with  the  intention  of  creating  a first-class  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their 
disposal,  young  instrumentalists, 
vocalists,  conductors,  and  composers 
would  sharpen  their  skills  under  the 
tutelage  of  Boston  Symphony  musi- 
cians and  other  specially  invited 
artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a time  to  speak  of 
music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the  war 
then  raging  in  Europe.  “So  long  as  art 
and  culture  exist  there  is  hope  for 
humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an 
impression  that  it  continues  to  be  performed  at  each  summer’s  opening  ceremonies. 
The  TMC  was  Koussevitzky’s  pride  and  joy  for  the  rest  of  his  life.  He  assembled  an 
extraordinary  faculty  in  composition,  operatic  and  choral  activities,  and  instrumental 
performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on 
leadership  approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc- 
tor from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Seiji  Ozawa,  with  bass  drum,  lead- 
ing a group  of  Music  Center  percussionists  during  a rehearsal 
for  Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc- 
tor of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  train- 
ing— participate  in  an  intensive  program  encompassing  chamber  and  orchestral 
music,  opera,  and  art  song,  with  a strong  emphasis  on  music  of  the  20th  and  21st  cen- 
turies. All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin 
Mehta,  Sherrill  Milnes,  Osvaldo  Golijov,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory, 
a living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit- 
zky conceived  of  the  TMC  as  a laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle- 
wood Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on 
the  first  floor  of  the  Manor  House,  open  this  summer  from  June  28 
through  August  31.  Hours  are  from  10  a.m.  to  5 p.m.  Monday  through 
Thursday;  from  10  a.m.  through  intermission  of  the  evening  concert 
on  Friday;  from  9 a.m.  through  intermission  of  the  evening  concert  on 
Saturday;  and  from  noon  until  5 p.m.  on  Sunday.  There  is  no  admission 
charge. 


This  Summer's  Archival  Exhibits 
at  the  Tanglewood  Visitor  Center 


Seiji  Ozawa  on  stage  with  the  BSO 
at  Tanglewood  on  the  occasion  of  his 
conducting  debut  with  the  orchestra, 
August  16,  1964  (Whitestone  Photo/ 
BSO  Archives) 


The  historical  displays  in  the  Tanglewood  Visitor  Center  are  located  on  the  first 
floor  of  the  Tappan  House,  the  manor  house  built  on  the  Tanglewood  estate  by 
William  Aspinwall  Tappan  and  his  wife  Caroline  Sturgis  Tappan  in  the  1860s.  The 
exhibit  contains  information  documenting  the  history  of  the  Tanglewood  property 
as  well  as  the  origins  and  early  years  of  the  Tanglewood 
Music  Festival. 


This  summer’s  special  exhibits  at  the  Visitor  Center 
mark  the  50th  anniversary  of  Seiji  Ozawa’s  conducting 
debut  with  the  BSO,  which  took  place  at  Tanglewood 
on  August  16,  1964;  the  50th  anniversary  of  the  Boston 
Symphony  Chamber  Players,  who  gave  their  first  concert 
on  November  8,  1964,  at  Sanders  Theatre  in  Cambridge; 
and  the  20th  anniversary  of  Ozawa  Hall,  which  opened 
to  the  public  with  the  inaugural  concert  of  July  7,  1994. 

Visitors  can  also  continue  to  relive  Tanglewood’s  rich  his- 
tory through  the  Interactive  Media  Exhibit  located  in  what 
was  originally  the  Tappan  House  library,  and  which  allows 
visitors  to  view  historical  film  footage  and  other  digitized 
content,  as  well  as  travel  the  Tanglewood  Time  Line. 


Seiji  Ozawa  Hall  under  construction  in  the  spring 
of  1993  (Walter  H.  Scott/BSO  Archives) 


Ralph  Gomberg,  Burton  Fine,  Jules  Eskin,  and  Joseph 
Siiverstein,  who  performed  Mozart's  Oboe  Quartet  in  the 
November  1964  inaugural  concert  of  the  Boston  Symphony 
Chamber  Players  (Boris  and  Milton/BSO  Archives) 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated 
areas  only.  Maps  identifying  designated  smoking  areas  are  available  at  the  main  gate 
and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must 
leave  early,  kindly  do  so  between  works  or  at  intermission.  Except  for  water,  please  do 
not  bring  food  or  beverages  into  the  Koussevitzky  Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and 
rehearsals  is  prohibited,  and  that  video  cameras  may  not  be  carried  into  the  Music 
Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the 
noise  and  flash  are  disturbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports 
activities,  bikes,  scooters,  skateboards,  and  tents  or  other  structures  are  prohibited 
from  the  Tanglewood  grounds.  Please  also  note  that  ball  playing  is  not  permitted  on 
the  Shed  lawn  when  the  grounds  are  open  for  a Shed  concert,  and  that  during  Shed 
concerts  children  may  play  ball  only  behind  the  Visitor  Center  or  near  Ozawa  Hall. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your 
cellular  phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material; 
unauthorized  ticket  resales;  animals  other  than  approved  service  animals;  motorized 
vehicles  other  than  transport  devices  for  use  by  mobility-impaired  individuals. 

All  bags,  purses,  backpacks,  and  other  containers  are  subject  to  search. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  through  intermission  of  the  evening 
concert;  and  Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment 
may  be  made  by  cash,  personal  check,  or  major  credit  card.  To  charge  tickets  by  phone  using  a 
major  credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617) 
266-1200.  Tickets  can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a 
service  charge  for  all  tickets  purchased  by  phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at 
Ozawa  Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To 
purchase  tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about 
disability  services,  please  call  (617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  and  at 
other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday 
from  noon  to  2:30  p.m.;  on  Saturdays  from  9 a.m.  to  2:30  p.m.;  and  at  concert  times  from  5:30 
p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission  on 
Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
as  well  as  on  Saturdays  from  9 a.m.  to  2:30  p.m.,  and  from  noon  through  intermission  on  Sun- 


days.  Visitors  are  invited  to  picnic  before  concerts.  Meals-To-Go  may  be  ordered  online  in 
advance  at  tanglewood.org/dining  or  by  phone  at  (413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets 
for  the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAY  BE  UPGRADED  AT  THE  BOX 
OFFICE,  subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn  ticket 
and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seven- 
teen and  younger  will  be  given  special  lawn  Uckets  to  attend  Tanglewood  concerts  FREE  OF 
CHARGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each 
concert,  but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn. 
Please  note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or 
in  Seiji  Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to 
organized  children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall 
in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts 
and  crafts  activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open 
Rehearsals,  and  also  beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  informa- 
tion about  Kids’  Corner  is  available  at  the  Visitor  Center. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  pub- 
lic, with  reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $31  (front  and 
boxes)  and  $21  (rear);  lawn  tickets  are  $11.  A half-hour  pre-rehearsal  talk  is  offered  free  of 
charge  to  all  ticket  holders,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS 
are  located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who 
find  stray  property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors 
through  the  Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that 
the  Glass  House  is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony 
concerts  at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors, 
and  staff  are  responsible  for  observing  weather  conditions,  heeding  storm  warnings, 
and  taking  refuge.  Storm  shelters  are  identified  on  campus  maps  posted  at  main  gates, 
in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take  note  of  the 
designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please 
note  that  tent  structures  are  not  lightning-protected  shelters  in  severe  storm  condi- 
tions. Readmission  passes  will  be  provided  if  you  choose  to  take  refuge  in  your  vehi- 
cle during  the  storm. 

PLEASE  NOTE  THAT  A PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during 
storm  conditions  and  will  be  resumed  when  it  is  safe  to  do  so. 
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In  Tribute  to  Florence  Gould 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  (he  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hal!  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a drop  of  American  blood,”  she  remained  a U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last  and 
she  returned  to  France  in  1917.  Following  the 
Armistice,  she  recommenced  her  musical  studies, 
and  was  often  to  be  found  singing  in  the  salons 
of  Paris,  along  with  the  likes  of  the  famous 
Parisian  entertainer  Colette.  It  was  at  such  an 
event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould. 
The  two  were  married  in  1923  and,  at  her  hus- 
band’s request,  Florence  gave  up  her  singing 
career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained  in 
France  throughout  World  War  II,  during  which  time  Florence  served  as  a nurse  and  estab- 
lished a famous  literary  salon  that  became  a center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin- 
ued her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi- 
dent Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gotdd,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  Linked  States  and  in  France.  The  Foundation  also 
has  endowed  a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


( photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


JUNE  27 -AUGUST  17, 2014 

Seven  inspired  weeks  of  opera,  music,  theater,  dance, 
film,  and  cabaret 


OPERA 

EURYANTHE 

By  Carl  Maria  von  Weber 
American  Symphony  Orchestra 
Conducted  by 

Leon  Botstein,  music  director 
Directed  by  Kevin  Newbury 
July  25  - August  3 

DANCE 

TRISHA  BROWN 
DANCE  COMPANY 

Proscenium  Works:  1979-2011 
June  27-28 

THEATER 

World  Premiere 

LOVE  IN  THE  WARS 

A Version  of  Heinrich  von  Kleist’s 
Penthesilea  by  John  Banvilie 
Directed  by  Ken  Rus  Schmoll 


25TH  ANNIVERSARY  SEASON 
BARD  MUSIC  FESTIVAL 

SCHUBERT 
AND  HIS  WORLD 

WEEKEND  ONE  August  8-10 
The  Making  of  a Romantic  Legend 

WEEKEND  TWO  August  15-17 
A New  Aesthetics  of  Music 


FILM  SERIES 

SCHUBERT  AND  THE 
LONG  19TH  CENTURY 

July  3 - August  3 


LIVE  MUSIC,  CABARET,  AND  MORE 

THE  SPIEGELTENT 

Hosted  by  Justin  Vivian  Bond 
July  3 - August  16 

i 


BARDSUMMERSCAPE 


THE  RICHARD  B.^ 

FISHER  F°r  a complete  list  of  events  and  to  order  tickets: 

C£,NJHER  845-758-7900  | fishercenter.bard.edu 

PERFORMING  ARTS 

at  bard  college  Annandale-on-Hudson,  New  York 


Image:  Moritz  von  Sch wind.  n.d.  ©Erich  Lessing/Art  Resource.  NY 


WE  PRACTICE  WITH  THE  BSO. 

Legally  speaking,  we  top  the  charts  in  providing  expert 
legal  services  to  leading  businesses  and  institutions, 
including  the  BSO.  Whatever  legal  needs  arise,  top 
representation  is  just  a call  away. 


COHEN  KINNE  VALICENTI  COOK  LLP  Attorneys 
Pittsfield,  MA  I Great  Barrington,  MA  I Lenox,  MA  I 413.443.9399  cohenkinne.com 


MASTERS  of  the  ART 


r/ficTcuync  cC*  *jffcC/e//aiu/ 

DESIGNERS  • MAKERS  • BUYERS 

NEW  YORK  • GREAT  BARRINGTON 
800  956-2826  • MC2jEWELS.COM 
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ANN  TAYLOR  FACTORY  STORE 
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BCBGMAXAZR1A 

BROOKS  BROTHERS  FACTORY  STORE 
CHICO'S  OUTLET 
CLARKS  BOSTONIAN  OUTLET 
COACH 

CRABTREE  & EVELYN  OUTLET 
‘EDDIE  BAUER  OUTLET 
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SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

20th  Anniversary  Season 

June  27-July  15,  2014 
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Tuesday,  July  1,  8pm 

9 BOSTON  SYMPHONY  CHAMBER  PLAYERS 
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Sunday,  July  6,  8pm 

1 4 TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

STEFAN  ASBURYand  KARINA  CANELLAKIS,  conductors 
Music  of  Hindemith  and  Bruckner 


Wednesday,  July  9,  8pm 
22  CHANTICLEER 

“She  Said/He  Said” 

Thursday,  July  10,  7:30pnr 
38  EMERSON  STRING  QUARTET 

Shostakovich:  The  Last  Five  String  Quartets 

Tuesday,  July  15,  8pm 
46  SEQUENTIA 

BENJAMIN  BAGBY,  voice,  harp;  NORBERT  RODENKIRCHEN, 
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CELEBRATING  OZAWA  HALL'S  20TH  ANNIVERSARY  SEASON 
Creating  a "New"  Tanglewood 

by  Robert  Campbell 

Robert  Ca  mpbell,  the  longti  me,  Pulitzer  Prize-winning  architecture  critic  for  The  Boston  Globe, 
was  Architectural  Advisor  to  the  BSO  ’s  Design  Committee  for  the  building  of  Seiji  Ozawa  Hall. 
He  originally  wrote  this  essay  for  the  souvenir  book  “A  Room  For  Music”  produced  in  conjunc- 
tion with  the  Hall’s  opening  in  1994. 

(Photos  of  Ozawa  Hall  during  construction  by  Dean  W.  Freed) 

It  began  with  the  land.  In  December  1986  the  size  of  Tanglewood  suddenly  and 
unexpectedly  doubled,  with  the  acquisition,  from  the  Mason  Harding  family,  of  the 
Highwood  estate  next  door. 

You  couldn’t  walk  out  onto  this  new  piece  of  land  without  noticing  a long,  gentle 
slope  of  field,  back  behind  the  house,  that  terminated  in  a natural  backdrop  of 
pines.  You  couldn’t  help  feeling  that  Providence  must  have  created  that  slope  in  the 
hope  that  someone,  some  day,  would  sit  there  listening  to  music,  as  it  drifted  out 
from  somewhere  among  the  pines.  Even  before  Highwood  became  available,  the 
decision  had  already  been  made  to  build  a new  concert  hall  at  Tanglewood.  The  old 
Theatre-Concert  Hall,  across  the  lawn  from  the  Koussevitzky  Music  Shed,  was  becom- 
ing derelict  and  inadequate.  A preliminary  design  for  a new  concert  hall  was  actually 
created  by  another  architect.  When  Highwood  became  available  all  this  work  came 
to  a screeching  halt.  The  BSO  realized,  at  once,  that  it  needed  professional  help  to 
assess  the  potential  of  the  new  property.  It  hired  the  nationally  known  Cambridge 

firm  of  Carr,  Lynch,  Hack  & Sandell  as 
site  planners.  Bill  Porter  and  Catherine 
Verhulst  of  that  office  took  charge  of  the 
job.  They  quickly  confirmed  everyone’s 
early  intuition:  the  grassy  slope  at  High- 
wood was  the  right  place  for  the  new 
concert  hall. 

Porter  and  Verhulst  pointed  out  other 
things,  too.  They  noticed  that  a single 
unbroken  ridge  of  lawn  extended  from 
the  old  Tanglewood  property  right 
through  the  new  estate,  all  of  it  with  a 
view  of  the  Stockbridge  Bowl  to  the 
south.  They  called  this  ridge  the  “perfor- 
mance plateau”  and  conceived  it  as  a 
means  of  uniting  the  old  campus  with 
the  new.  They  noticed  that  if  the  new 
concert  hall  were  placed  down  the  slope 
from  this  plateau,  it  would  stand  in  the 
same  relation  to  Highwood  Manor  House  as  the  Shed  does  to  the  Tanglewood 
Manor  House.  There  would  be  a sort  of  visual  rhyme:  Tanglewood  Manor  and  its 
Shed,  Highwood  Manor  and  its  concert  hall.  The  new  estate  would  immediately  feel 
like  Tanglewood. 

Porter  and  Verhulst  did  many  other  things.  They  surveyed  the  property  and  declared 
most  of  it  a protected  wetland.  With  what  remained,  besides  the  site  for  the  concert 
hall,  they  created  a new  string  of  roads  and  parking  lots,  carefully  nestled  among  the 
existing  woodlands,  to  relieve  pressure  on  the  old  traffic  patterns.  They  renovated 


The  east  end  of  Seiji  Ozawa  Hall  during  construction,  August  2,  1993 
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the  former  carriage  barn  into  offices  and  studios  for  some  of  Tanglewood’s  staff  and 
faculty.  They  removed  the  Box  Lot  parking  from  the  performance  plateau  and  raised 
the  grade  of  this  part  of  the  lawn  by  several  feet,  using  material  excavated  for  the 
new  concert  hall,  in  order  to  improve  views  into  the  Shed.  They  developed  a land- 
scape plan  for  all  of  Tanglewood,  new  and  old.  And  they  found  locations  for,  and 
then  designed,  new  gates, 
rest  rooms,  utilities,  practice 
studios,  snack  booths,  ticket 
booths,  paths,  plantings,  a 
new  gift  shop,  a new  lawn 
cafe,  and  much  else  that  was 
needed  to  transform  the 
Highwood  estate  into  a true 
working  part  of  Tanglewood. 

But  the  centerpiece  of  the 
new  Tanglewood  would  be, 
of  course,  the  new  concert 
hall.  Because  of  the  new  site, 
it  was  decided  to  make  a 
fresh  start  in  planning  for 
this  facility.  Several  nationally 
known  architects  were  interviewed  before  the  selection  of  a relative  newcomer, 
William  Rawn  of  Boston,  as  the  designer.  Rawn  impressed  the  selection  committee  by 
the  time  and  care  he  devoted  to  visiting  and  studying  Tanglewood,  and  especially 
by  the  verbal  eloquence  with  which  he  was  able  to  invoke  Tanglewood’s  essential 
magic. 

Endless  debates  ensued.  How  many  seats  should  the  new  hall  have?  Twelve  hundred, 
give  or  take,  it  was  finally  decided.  Where,  precisely,  should  it  stand?  Rawn  persuaded 
everyone  it  should  be  pushed  far  enough  up  the  slope  so  as  not  to  feel  remote. 
Should  it,  like  its  predecessor,  serve  for  both  opera  and  concerts?  No,  it  was  deter- 
mined: Now  that  it  would  be  possible  to 
preserve  the  old  Theatre-Concert  Hall,  it 
made  better  sense  to  convert  the  older 
building  for  opera  in  the  future. 

But  the  critical  issue  of  the  debate  was  over 
a different  issue.  Should  the  new  hall  be 
suitable  for  recording  purposes?  If  so,  it 
would  have  to  be  a much  heavier,  much 
more  solid  acoustic  shell  than  anything  else 
at  Tanglewood.  It  woidd  be  a new  and  dif- 
ferent kind  of  building  altogether,  and  a 
costlier  one  too.  The  decision  eventually 
fell  in  favor  of  recording,  and  the  build- 
ing began,  in  Rawn’s  office,  to  assume  its 
present  shape. 

It  was  exciting  to  watch  the  hall  as  it  evolved 
over  time  in  a long  series  of  discussions, 
drawings,  and  models.  Two  BSO  Board 
members,  Dean  Freed  and  Haskell  Gordon,  participated  in  virtually  every  meeting 
and  contributed  a great  deal  to  the  shaping  of  the  hall.  So  did  the  BSO’s  then 
Tanglewood  Manager  Dan  Gustin  and  then  TMC  Administrator  Richard  Ortner, 


The  interior  of  Seiji  Ozawa  Hall  under  construction, 
January  30,  1994 


The  south  side  arcade  of  Seiji  Ozawa  Hall  during  construction, 
December  6,  1 993 
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among  many  others.  Rawn  traveled  through  Europe  to  look  at  famous  halls.  He 
returned  with  a determination  to  create  not  an  auditorium,  in  which  the  performers 
on  the  stage  are  quite  separate  from  the  audience,  but  rather  a more  congenial, 
more  sociable  space  in  which  the  performers  and  the  audience  would  gather  together 
as  if  in  a large  room.  The  audience  would  sit  on  three  sides, 
and  up  on  balconies  too,  so  that  its  members  could  look 
across  at  one  another,  enjoying  the  ritual  pleasure  of  assem- 
bling. They  would  sit  in  informal  chairs,  as  if  on  a Shaker 
porch.  A big  opening  at  the  rear  would  open  to  the  sloping 
lawn,  in  the  Tanglewood  tradition,  where  hundreds  could 
sit  and  see  and  hear.  Above  this  opening,  there  would  be 
a musician’s  gallery,  a place  for  a fanfare  before  the  per- 
formance. 

Too  often,  when  an  architect  and  an  acoustician  collaborate, 
one  or  the  other  dominates.  In  the  case  of  Seiji  Ozawa  Hall 
something  very  different  occurred.  Rawn  and  his  acoustician, 
Lawrence  Kirkegaard — himself  trained  as  an  architect — 
developed  a give-and-take  working  relationship  in  which 
each  seemed  to  be  trying  to  optimize  the  other’s  goals. 

The  building  acquired  the  massive  walls  and  ceiling  that 
Kirkegaard  needed  to  reflect  the  bass  notes.  But  it  also 
acquired  a remarkable  sense  of  light  and  air.  Glass-block 
windows  served  to  contain  the  sound,  while  simultaneously 
permitting  views  out  to  the  sky.  Broken-up  surfaces  of  wall 
and  ceiling,  necessary  for  blending  and  dispersing  the 
sound,  took  the  form  of  handsome  architectural  coffers, 
bays,  and  corrugations. 

As  it  finally  took  form,  and  as  it  now  has  been  built,  Seiji 
Ozawa  Hall  is  a building  with  an  exterior  that  is  a reddish 
blend  of  several  shades  of  brick.  The  brick  isn’t  the  usual 
machine-cut  type  but  a more  irregular,  richly  textured  variety 
made  by  casting  each  brick  separately.  It  is  trimmed  in  red  sandstone  imported  from 
India,  with  Alaskan  yellow  cedar  at  the  exterior  galleries.  The  round  vaulted  roof  is 
lead-coated  copper.  The  overall  impression  is  of  a building  that  looks  both  durable 
and  purposeful,  commanding  its  site  without  looking  in  any  way  grand.  It  is  angled 
slightly  toward  the  Highwood  manor  house — an  angle,  as  it  happens,  that  is  identical 
with  that  of  the  Shed.  Connected  with  it,  at  the  rear,  is  a smaller  pavilion  for  the 
musicians,  framed  and  surfaced  in  wood,  where  dressing  and  practice  rooms  ring 
four  sides  of  an  interior  courtyard  with  a continuous  porch  for  informal  socializing. 
The  musicians’  pavilion  is  like  a tugboat  pushing  the  liner  of  Ozawa  Hall.  Together, 
the  two  buildings  share  a modest  entry  court. 

Indoors,  Seiji  Ozawa  Hall  is  made  of  stucco  walls  painted  a warm  off-white.  Two  tiers 
of  balcony  line  three  sides,  faced  with  railings  in  teak.  The  ceiling  is  of  pre-cast  con- 
crete coffers  whose  natural  color  is  the  same  as  that  of  the  walls.  Above  the  ceiling, 
beneath  the  copper  vault,  is  the  mechanical  room,  with  fans  for  air  changes  and 
modest  air-conditioning  of  the  stage  and  its  instruments.  On  the  stage,  the  musicians 
sit  on  a stepped  terrace  floor,  the  elements  of  which  can  be  telescoped  back  beneath 
one  another  when  a flat  floor  is  needed.  The  terrace  is  Kirkegaard’s  invention  and 
allows  the  orchestra  members  to  be  easily  visible  to  one  another  and  to  the  audience. 

Behind  the  stage  is  a balcony  for  choruses.  If  desired,  the  hall  can  be  reversed  for 
intimate  performances,  in  which  case  this  balcony  becomes  seating  for  a small  audi- 


Looking  east,  with  the  windows  over 
the  stage  and  all  sub-floors  in  place, 
January  14,  1994 
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Walter  H.  Scott 


ence,  and  the  musician  performs  against  a temporary  movable  backdrop.  Invisible 
behind  all  this,  within  the  walls  and  above  the  ceiling,  is  the  structural  skeleton  of 
steel  columns,  beams,  and  trusses. 


Seen  purely  as  architecture,  Ozawa  Hall  is  hard  to  categorize  simply.  Architect  Rawn 
has  little  patience  with  passing  fads  or  styles,  but  he  does  possess  a strong  urge  to 
accommodate  new  buildings  within  the  traditions  of  the  past.  Ozawa  Hall’s  interior 
is  a traditional  shoebox 
shape,  like  Symphony 
Hall  in  Boston.  Details 
like  the  coffered  ceiling 
and  gridded  balcony  rails 
can’t  exactly  be  called 
ornamental,  but  they  do 
embody  a memory,  sim- 
plified as  befits  a country 
setting,  of  the  gilded  and 
sculptured  interiors  of 
the  past.  Outdoors,  the 
wood  galleries  recall  the 
long  lazy  porches  of 
resorts  and  summer 
camps,  and  the  big  brick 
shape  suggests  the  great  The  exterior  of  Se,>'  0zawa  Hal1  during  construction,  April  25,  1994 

rural  mills  of  New  England.  Taken  as  a whole,  Seiji  Ozawa  Hall  reminds  this  writer 
of  only  one  other  building,  a personal  favorite,  the  tiny  but  monumental  church  of 
Santa  Maria  dei  Miracoli  in  Venice,  another  powerful,  round-vaulted,  self-confident 
shape. 

Summer  has  come  to  Tanglewood  now.  The  leaves  are  on  the  trees  and  the  breeze 
drifts  cool  off  the  Stockbridge  Bowl.  The  unsuspecting  visitor  will  arrive,  unaware 
that  the  beloved  Tanglewood  is,  suddenly,  twice  as  big,  twice  as  wonderful.  It  will 
be  as  if  you  sat  down  to  a small-screen  black  and  white  movie,  only  to  watch  it 

explode  into  wide-screen 
color.  On  that  new  and  larger 
screen,  Seiji  Ozawa  Hall 
takes  its  place  as  the  central 
figure  in  the  newest  act  of 
the  ever-unfolding  drama 
that  is  Tanglewood. 


Seiji  Ozawa  in  rehearsal  with  the  TMC  Orchestra  in  Ozawa  Hall 
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SEIJI  OZAWA  HALL 


Friday,  June  27,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Flail 


KENNY  BARRON  TRIO 

KENNY  BARRON,  piano 
KIYOSHI  KITAGAWA,  bass 
JOHNATHAN  BLAKE,  drums 


Selections  to  be  announced  from  the  stage. 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 
Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 


STANME 


Ten  Years  of  Photography  by  John  Stanmeyer 
in  National  Geographic  Magazine 


Stanmeyer  Gallery  & Shaker  Dam  Coffeehouse 


PERFORMING  ARTS  CENTER 


PAUL  TAYLOR 
DANCE  COMPANY 

60TH  ANNIVERSARY 
SEASON 

THUR  JUL  24-SaT  JlIL  26 


THE  BAD  PLUS  t1 
JOSHUA  REDMA 

FRlAUG8AT8P^ 


GREAT  BARRINGTON,  MA 
413-528-0100 
www.mahaiwe.org 
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Guest  Artist 


Kenny  Barron 

One  of  the  most  renowned  pianists  in  jazz  today,  Kenny  Barron  was  inducted  into  the 
National  Endowment  for  the  Arts’  prestigious  Jazz  Masters  class  of  2010.  Also  a com- 
poser, arranger,  and  bandleader,  he  has  earned  multiple  Grammy  nominations 
and  was  previously  honored  with  induction  into  the  American  Jazz  Hall  of  Fame 
(2005),  as  well  as  the  MAC  Lifetime  Achievement  Award  (2005)  and  the  Mid 
Atlantic  Arts  Living  Legacy  Award  (2009).  In  2009  he  was  inducted  as  a Fellow 
^ in  the  American  Academy  of  Arts  and  Sciences.  An  in-demand  sideman  in  his 
early  days,  the  Philadelphia  native  launched  his  solo  career  in  1973  with  Sunset 
to  Dawn  (Muse  Records).  He  has  recorded  more  than  forty  albums  as  a leader, 
including  his  latest,  2008’s  The  Traveler  (Universal  France/Sunnyside).  As  the 
leader  of  several  iterations  of  his  own  bands  over  the  years  and  a professor  of 
music  at  Rutgers  University  from  1973  to  2000,  he  has  not  only  served  as  a men- 
tor to  many  younger  musicians,  but  also  found  himself  learning  from  them.  A case  in 
point  is  his  2004  CD  Images,  which  was  partly  based  on  a composition  commissioned  by 
the  Wharton  Center  at  Michigan  State  University.  His  quintet  for  the  album  comprised 
an  impressive  cast  of  youthful  musicians,  including  vibraphonist  Stefon  Harris,  flutist 
Anne  Drummond,  bassist  Kiyoshi  Kitagawa,  and  drummer  Kim  Thompson.  In  the  early 
’80s — along  with  saxophonist  Charlie  Rouse,  bassist  Buster  Williams,  and  drummer 
Ben  Riley — Kenny  Barron  co-founded  the  highly  acclaimed  collective  Sphere,  which 
celebrated  the  music  of  Thelonious  Monk  with  its  own  spin  on  his  songs,  augmented 
by  originals  written  by  the  band  members.  Its  first  Elektra  album,  Four  for  All,  was 
recorded  in  Rudy  Van  Gelder’s  studio.  When  Rouse,  Monk’s  saxophonist,  died  in  1988, 
Sphere  went  on  hiatus.  The  band  returned  to  action  ten  years  later,  adding  alto  saxo- 
phonist Gary  Bartz,  and  released  its  critically  heralded  eponymous  album  on  Verve  in 
1998,  followed  by  a sold-out  tour.  Kenny  Barron’s  diverse  musical  quests  also  include 
potent  duo  improvisations  with  violinist  Regina  Carter  (2001 ’s  Grammy-nominated 
Freefall),  bassist  Charlie  Haden  (1998’s  Night  & the  City,  nominated  for  two  Grammys), 
and  percussionist  Mino  Cinelu  (1996’s  Swamp  Sally).  Scratch  (Enja  Records)  is  a 1985 
trio  recording  with  bassist  Dave  Holland  and  drummer  Daniel  Humair.  In  recent  years, 
Mr.  Barron  has  embraced  Brazilian  music,  featured  on  his  2003  Canta  Brasil  CD,  which 
co-starred  Trio  da  Paz  and  Ray  Drummond.  While  Barron  attracted  attention  as  a 
member  of  Gillespie’s  quintet  (1962-66)  and  has  appeared  as  an  invaluable  sideman 
since  (with,  among  many  others,  Chet  Baker,  Ron  Carter,  Stan  Getz,  Joe  Henderson, 
Freddie  Hubbard,  and  Bobby  Hutcherson),  it’s  his  maturation  as  a leader  that  has 
brought  him  well-deserved  recognition  as  a true  jazz  master.  In  2004  he  made  his 
Carnegie  Hall  debut  as  a leader,  and  the  next  year  New  York’s  Jazz  at  Lincoln  Center 
hosted  a three-week  Kenny  Barron  Festival.  In  2005  Universal  France/Sunnyside 
released  The  Perfect  Set:  Live  at  Bradley’s,  Part  Two,  which  documented  the  second  set  he 
and  trio  members  Ben  Riley  and  Ray  Drummond  recorded  on  April  6,  1996,  at  the 
now-defunct  Greenwich  Village  club,  Bradley’s.  The  first  set  had  been  released  in  2002 
as  Live  at  Bradley’s  on  Universal  France. 
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Outstanding  Performance 


Is  In  The  Details. 


Since  its  inception  in  1972,  Leslie  J.  Garfield  Real  Estate  has 
delivered  customized,  citywide  brokerage  expertise  to 
residential,  institutional,  and  commercial  townhouse 
buyers  and  sellers  who  value  results. 


L E S L I E J. 

GARFIELD 

REAL  ESTATE 


505  PARK  AVENUE,  NEW  YORK,  NY  10022 
TELEPHONE:  212.371.8200  TELEFAX:  212.371.8206 
www.lesliejgarfield.com 


2014 

Tanglewood 


Tuesday,  July  1,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Flail 


SEIJI  OZAWA  HALL 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


MALCOLM  LOWE,  violin 
HALDAN  MARTINSON,  violin 
STEVEN  ANSELL,  viola 
EDWIN  BARKER,  double  bass 
ELIZABETH  ROWE,  flute 

with 

BSO  harpist  JESSICA  ZHOU 
BSO  cellist  SATO  KNUDSEN 


JOHN  FERRILLO,  oboe 
WILLIAM  R.  HUDGINS,  clarinet 
RICHARD  SVOBODA,  bassoon 
JAMES  SOMMERVILLE,  horn 


WYNER  "Into  the  evening  air,"  for  wind  quintet  (2013) 

Ms.  ROWE;  Messrs.  FERRILLO,  HUDGINS,  SVOBODA, 
and  SOMMERVILLE 

DEBUSSY  Sonata  for  Flute,  Viola,  and  Harp 

Pastorale:  Lento,  dolce  rubato 
Interlude:  Tempo  di  Minuetto 
Finale:  Allegro  moderato  ma  risoluto 

Ms.  ROWE,  Mr.  ANSELL,  and  Ms.  ZHOU 

(Intermission} 

SCHUBERT  Octet  in  F,  D.803,  for  clarinet,  horn,  bassoon, 

two  violins,  viola,  cello,  and  double  bass 
Adagio — Allegro 
Adagio 

Allegro  vivace;  Trio 
Andante 

Menuetto:  Allegretto;  Trio 
Andante  molto — Allegro 

Messrs.  HUDGINS,  SOMMERVILLE,  SVOBODA; 
Messrs.  LOWE,  MARTINSON,  ANSELL,  KNUDSEN, 
and  BARKER 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 
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NOTES  ON  THE  PROGRAM 


Yehudi  Wyner  (b.  1 929) 

"Into  the  evening  air,"  for  wind  quintet 

Yehudi  Wyner’s  Into  the  evening  air  is  one  of  four  short  works  commissioned  for  the 
Boston  Symphony  Chamber  Players  50th  Anniversary  Season  and  premiered  by  the 
ensemble  on  February  9,  2014,  in  Jordan  Hall  at  New  England  Conservatory  in 
Boston.  The  other  three  were  by  Kati  Agocs,  Gunther  Schuller,  and  Hannah  Lash. 
The  commissioning  of  these  works,  and  that  of  an  additional  commissioned  work 
by  Sebastian  Currier  given  its  Boston  premiere  in  April,  was  supported  by  a 
generous  gift  from  the  Ulf  B.  Heide  and  Elizabeth  C.  Heide  Foundation. 

Yehudi  Wyner  (b.1929)  was  born  in  Canada — Calgary,  Alberta — but  grew  up 
in  New  York  City,  where  his  father,  Lazar  Weiner,  was  the  leading  composer 
of  Yiddish  art  song  and  the  music  director  of  New  York’s  Central  Synagogue. 
Yehudi  began  playing  piano  as  a child,  an  activity  that  he  has  maintained 
throughout  his  professional  life.  After  studying  piano  at  Juilliard,  Wyner 
turned  to  formal  composition  lessons  with  Hindemith  at  Yale  and  Piston  and 
Randall  Thomson  at  Harvard.  He  was  awarded  the  prestigious  Rome  Prize 
from  the  American  Academy  in  Rome  in  1953,  leading  to  a three-year  stay  in 
Italy,  which  was  of  immeasurable  significance  in  his  development.  While  in 
Italy  he  also  met  Elliott  Carter,  whose  music  had  a strong  influence  on  the  younger 
composer.  After  his  return  to  the  U.S.,  Wyner’s  work  with  the  Turnau  Opera  Company 
and  the  Bach  Al  ia  Group  provided  further  practical  and  artistic  direction.  He  also 
taught  extensively,  at  SUNY/Purchase  and,  from  1989  until  his  retirement  as  a 
teacher,  at  Brandeis  University.  From  1975  until  1997  he  was  a member  of  the  faculty 
of  the  Tanglewood  Music  Center. 


LD  BUILDERS 

is  the  Premiere  Luxury 
Condominium  Developer 
in  the  Berkshires. 

Our  maintenance-free 
condos  are  all  within 
5-15  min.  from  Tanglewood! 

★ LenoxWoods.com 

Lenox,  MA 
starting  at  $350K 

* PinesatBousquet.com 

Pittsfield,  MA 
starting  at  $429K 

DevonMeadow.com 

Lee,  MA 

starting  at  $775K 

Call  413-637-0843 


jtThe  Newest  Development  in  the  Berkshires  ★ 

BARRHNGTON  BROOK 

Minutes  from  Downtown  Great  Barrington 
Starting  from  $499,000 

♦ Now  in  pre-construction 

♦ Single  family  homes 

♦ Luxurious  1st  floor  master  suite 

♦ Swim  club  with  heated  pool 

♦ Also  Estate  Section  with  1 .5  ac  to  7 ac  lots 

♦ Furnished  model  open  this  summer 

Barringtonbrook.com  ♦ 413-637-0843 
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As  a performer,  Wyner  developed  a strong  reputation  as  an  accompanist  for  voice; 
he  performed  extensively  with  his  wife,  the  soprano  Susan  Davenny  Wyner,  for 
whom  he  wrote  several  pieces  including  the  song  cycle  On  this  Most  Voluptuous  Night 
(1982).  In  1990  the  Boston  Symphony  Orchestra  commissioned  a new  work  for  the 
Boston  Symphony  Chamber  Players,  resulting  in  Trapunto  Junction  for  brass  and  per- 
cussion. His  Piano  Concerto,  Chiavi  in  mano,  commissioned  and  premiered  by  the 
BSO  and  written  for  Wyner’s  longtime  friend  Robert  Levin,  received  the  2006  Pulitzer 
Prize  in  Music.  Recent  works  include  West  of  the  moon  for  guitar,  mandolin,  flute, 
oboe,  violin,  and  cello  for  the  Cygnus  Ensemble;  Concordance  for  violin,  viola,  cello, 
and  piano;  Refrain  for  solo  piano;  Give  thanks  for  all  things  for  orchestra  and  chorus 
for  Boston’s  Cantata  Singers;  and  TRIO  2009,  for  clarinet,  cello,  and  piano,  commis- 
sioned by  Chamber  Music  San  Francisco  for  Lynn  Harrell,  Robert  Levin,  and  Richard 
Stoltzman.  Of  his  new  wind  quintet,  the  composer  writes: 

The  title — Into  the  evening  air — was  evoked  by  an  elegiac  late  poem  by  Wallace 
Stevens,  an  expression  of  tentative  directness  and  elusive  simplicity.  Yet  despite 
the  elements  of  abstraction  that  infiltrate  the  poem,  the  overall  atmosphere  is 
loving  and  profoundly  consoling.  The  final  lines  project  a feeling  of  fulfilled 
resolution,  a sense  of  ultimate  tranquility. 

I wrote  this  little  wind  quintet  with  no  knowledge  of  the  poem.  I labored  to 
find  an  apt  title.  All  manner  of  references  to  “5”  were  explored  and  rejected. 
And  then  for  reasons  unknown,  my  wife  Susan  Davenny  Wyner  suggested  this 
poem  of  Wallace  Stevens,  fashioned  in  the  twilight  of  his  life.  Something  essen- 
tial in  the  progression  of  the  poem  resonated  with  the  trajectory  of  the  quin- 
tet, especially  as  it  seeks  a conclusion  of  quiet  affirmation  rather  than  a 
resigned  sense  of  loss. 

The  poem,  entitled  Final  Soliloquy  of  the  Interior  Paramour,  begins  with  the 
phrase,  “Light  the  first  light  of  evening...”  and  ends  with  these  words: 

Out  of  this  same  light,  out  of  the  central  mind, 

We  make  a dwelling  in  the  evening  air, 

In  which  being  there  together  is  enough. 

YEHUDI  WYNER,  January  28,  2014 

The  quintet  is  a marvel  of  texture  and  blending  for  the  five  instruments,  a notori- 
ously tricky  combination.  The  music  is  atmospheric  and  pastoral:  it  wafts,  ebbing  and 
flowing  in  textures  that  rarely  bring  any  one  instrument  to  the  foreground.  Only 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitors  Center  history  rooms, 
and  more.  Tours  begin  at  the  Tanglewood  Visitors 
Center,  rain  or  shine. 

No  reservation  required.  Please  call  413-637-5393 
or  e-mail  bsav@bso.org  for  more  information 


Public  tours  begin  on  July  5 and 
conclude  August  24,  and  occur: 

Tuesdays:  1:30pm 

Wednesdays:  10:30am 

Saturdays:  1:30pm 

Sundays:  12:30pm 

Schedule  subject  to  change 
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toward  the  middle  of  the  piece  do  we  encounter  music  of  a sharper  edge  and  more 
insistent  intensity;  but  this  soon  subsides  to  the  fluttering  “Tranquillo”  of  its  final 
impression. 


Claude  Debussy  (1862-1918) 

Sonata  for  Flute,  Viola,  and  Harp 

Late  in  his  life  Claude  Debussy  planned  a large  chamber  music  project  to  consist  of 
six  sonatas,  of  which  only  the  first  three  were  actually  composed — No.  1 for  cello 
and  piano,  No.  2 for  flute,  viola,  and  harp,  and  No.  3 for  violin  and  piano.  The  man- 
uscript of  this  last  work  contained  a brief  note  looking  forward  to  the  next  item  in 
the  series:  “The  fourth  will  be  for  oboe,  horn  and  harpsichord,”  but  no 
fourth  sonata  was  ever  completed.  The  projected  fifth  sonata  would  have 
been  for  trumpet,  clarinet,  and  bassoon,  while  the  sixth  was  to  have  been  the 
largest  of  all,  combining  all  the  instruments  previously  employed  plus  a dou- 
ble bass  for  a large  concerted  piece. 

The  Sonata  for  flute,  viola,  and  harp  was  completed  in  the  fall  of  1915.  It 
had  a private  first  performance  at  the  home  of  the  publisher  Durand  on 
December  10,  1916,  and  a first  public  performance  at  a charity  concert  on 
March  9,  1917.  Debussy  had  originally  planned  to  write  this  sonata  for  flute, 
oboe,  and  harp,  but  a stroke  of  inspiration  suggested  the  viola  instead  of  the 
oboe  as  a way  of  mediating  between  woodwind  and  plucked  strings.  Melodic 
ideas  are  stated  in  the  various  instruments  in  a free-sounding  form  and  recur  in  a 
different  order,  sometimes  with,  sometimes  without  much  variation.  Though  there  is 
some  passing  of  material  from  one  instrument  to  another,  each  of  the  three  instru- 
ments for  the  most  part  retains  its  own  special  melodic  character,  so  that  we  hear 
three  very  gallic  personages  participating  in  an  elegant  discourse. 


Franz  Schubert  (1797-1828) 

Octet  in  F,  D.803,  for  clarinet,  horn,  bassoon,  two  violins, 
viola,  cello,  and  double  bass 


Schubert  composed  his  Octet  for  winds  and  sUings  in  February  1824  on  a commission 
from  Ferdinand,  Count  Troyer,  who  was  a clarinetist  in  the  musical  establishment  of 
Beethoven’s  friend  and  pupil  Archduke  Rudolph.  Troyer  evidently  requested  that 

Schubert  model  the  work  on  Beethoven’s  famous  Septet  for  winds  and  strings 
(Opus  20;  composed  1799),  which  at  that  time  was  still  the  most  popular  of 
all  of  Beethoven’s  instrumental  works,  far  outdistancing  the  symphonies  and 
concertos.  Schubert  followed  instructions,  mimicking  the  older  master’s  work 
so  closely  in  scoring,  layout  of  movements,  and  musical  character  that  this 
must  have  been  obvious  to  everyone  who  heard  the  piece — and  they  would 
have  enjoyed  it  all  the  more  for  that  very  reason. 

Schubert  began  with  the  same  instrumental  ensemble  as  Beethoven,  aug- 
mented only  by  the  addition  of  a second  violin,  and  planned  the  Octet  in 
six  movements,  fashioned  like  the  old  classical  divertimento,  also  just  as 
Beethoven  had  done.  He  wrote  an  Adagio  (a  tempo  mark  he  rarely  used)  fol- 
lowing Beethoven,  and  an  Andante  theme-and-variations  set.  He  imitates  Beethoven, 
too,  in  preparing  the  finale  with  a slow  introduction  in  the  minor  mode.  And  the 
harmonic  relationship  between  successive  movements  in  the  two  works  is  absolutely 
identical.  Yet  no  work  shows  more  clearly  the  truth  of  the  notion  that  the  originality 
of  a genius  becomes  most  apparent  precisely  when  he  is  copying  someone  else,  espe- 
cially a great  older  master:  though  the  spirit  of  the  classical  divertimento  remains, 
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Schubert’s  music  is  nonetheless  absolutely  his  own  in  color,  harmony,  and  melodic 
character.  The  characteristic  classical  gestures  of  the  martial  and  the  pastoral,  which 
were  still  very  much  alive  when  Beethoven  wrote  his  Septet,  are  here  subsumed  into 
a new  spirit. 

The  Andante  theme  that  serves  as  the  basis  of  the  variation  set  is  from  a love  duet, 

“ Gelagert  unter’m  hellen  Dach  der  Btiume"  (“Sheltered  beneath  the  bright  cover  of 
trees”)  in  Schubert’s  Singspiel  Die  Freunde  von  Salamanka.  Despite  the  obvious  “sym- 
phonic” possibilities  of  the  large  chamber  ensemble,  the  Octet  remains  utterly  and 
deliciously  a work  of  chamber  music  throughout. 

Notes  by  ROBERT  KIRZINGER  (Wyner)  and 
STEVEN  LEDBETTER  (Debussy,  Schubert) 

Composer-annotator  Robert  Kirzinger  is  Assistant  Director  of  Program  Publications  of 
the  Boston  Symphony  Orchestra. 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


Artists 

Boston  Symphony  Chamber  Players 

One  of  the  world’s  most  distinguished  chamber  music  ensembles  sponsored  by  a major 
symphony  orchestra  and  made  up  of  principal  players  from  that  orchestra,  the  Boston 

Symphony  Chamber  Players  include  first-chair 
string  and  wind  players  from  the  Boston  Sym- 
phony Orchestra.  To  mark  its  50th  Anniversary 
Season  in  2013-14,  the  ensemble  gave  the  world 
premieres  in  February  2014  of  new  works  com- 
missioned especially  for  the  Chamber  Players 
from  Gunther  Schuller,  Yehudi  Wyner,  Kati 
Agocs,  and  Hannah  Lash,  and  the  Boston  pre- 
miere in  April  2014  of  a new  work  commis- 
sioned from  Sebastian  Currier.  Also  to  mark 
the  anniversary,  BSO  Classics  is  reissuing  as  newly  remastered  downloads,  in  associa- 
tion with  Sony  Music  (the  current  copyright  holder),  the  historic  recordings  made  by 
the  original  members  of  the  Boston  Symphony  Chamber  Players  for  RCA  during  the 
group’s  first  four  seasons,  from  1964  to  1968.  Founded  in  1964  during  Erich  Leinsdorf  s 
tenure  as  BSO  music  director,  the  Chamber  Players  can  perform  virtually  any  work 
within  the  vast  chamber  music  literature,  expanding  their  range  of  repertoire  by  call- 
ing upon  other  BSO  members  or  enlisting  the  services  of  such  distinguished  artists  as 
pianists  Leif  Ove  Andsnes,  Emanuel  Ax,  and  Andre  Previn.  The  Chamber  Players’ 
activities  include  an  annual  four-concert  series  in  Boston’s  Jordan  Hall  at  the  New 
England  Conservatory,  regular  appearances  at  Tanglewood,  and  a busy  touring  sched- 
ule. In  addition  to  their  appearances  throughout  the  United  States,  they  have  per- 
formed in  Europe,  Japan,  South  America,  and  the  Soviet  Union.  In  September  2008, 
sponsored  by  Cunard®  Line,  the  Boston  Symphony  Chamber  Players  performed  on 
the  Queen  Mary  2’s  transatlantic  crossing  from  New  York  to  Southampton,  England. 
Their  most  recent  recordings,  on  BSO  Classics,  include  an  album  of  Mozart  chamber 
music  for  winds  and  strings;  an  album  of  chamber  music  by  American  composers 
William  Bolcom,  Lukas  Foss,  Michael  Gandolfi,  and  Osvaldo  Golijov;  and  “Profanes 
et  Sacrees,”  a disc  of  20th-century  French  chamber  music  by  Ravel,  Debussy,  Tomasi, 
Frangaix,  and  Dutilleux  recently  nominated  for  a Grammy  Award  in  the  category 
“Best  Chamber  Music/Small  Ensemble  Performance.” 
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Sunday,  July  6,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  PHYLLIS  AND  LEE  COFFEY  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY  conducting  (Bruckner) 

TMC  Fellow  KARINA  CANELLAKIS  conducting  (Hindemith) 

HINDEMITH  "Symphonic  Metamorphosis  on  Themes  of 

Carl  Maria  von  Weber" 

Allegro 

Turandot : Scherzo 

Andantino 

March 

KARINA  CANELLAKIS  conducting 
(Intermission) 

BRUCKNER  Symphony  No.  4 in  E-flat,  "Romantic" 

Bewegt,  nicht  zu  schnell 
[With  motion,  not  too  fast] 

Andante  quasi  Allegretto 
Scherzo.  Bewegt  [With  motion]; 

Trio:  Nicht  zu  schnell.  Keinesfalls  schleppend 
[Not  too  fast.  On  no  account  dragging] 
Finale.  Bewegt,  doch  nicht  zu  schnell 
[With  motion,  but  not  too  fast] 

STEFAN  ASBURY  conducting 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 
Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 
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Paul  Hindemith  (1895-1963) 

"Symphonic  Metamorphosis  on  Themes  of  Carl  Maria  von  Weber" 

During  his  all-too-brief  forty  years,  Carl  Maria  von  Weber  (1786-1826)  almost  single- 
handedly  created  German  romantic  opera  with  Der  Freischutz,  Euryanthe,  and  Oberon. 
His  works  contained  characters  who  stood  for  honor  and  nobility,  love  and  sacrifice, 
thus  representing  the  highest  ideals  of  a humane  German  culture.  In  1943,  at  a time 
when  German  culture  seemed  to  have  been  overwhelmed  by  barbarism,  Hindemith — 
then  teaching  at  Yale — paid  homage  to  his  great  predecessor  among  German 
composers  by  turning  some  of  Weber’s  little  four-hand  piano  pieces  into  a 
brilliantly  elaborated,  playful  symphonic  score. 

Hindemith’s  entire  career  epitomized  the  need  for  composers  to  have  sound 
technique;  his  own  was  consummate.  He  was  an  active  performer,  a distin- 
guished violist,  who  wanted  to  write  music  that  would  “sound”  in  performance, 
yet  that  grew  out  of  a carefully  balanced  interrelationship  between  melody, 
harmony,  and  counterpoint.  After  sowing  his  artistic  wild  oats  in  a series  of 
youthful  works  that  pleased  advanced  musicians  but  outraged  conservative 
ones  (including  the  Nazis,  who  banned  his  music),  Hindemith  settled  into  a 
maturity  lasting  some  three  decades  that  offered  a remarkable  consistency  in 
its  neoclassical  approach,  its  careful  dissonance  treatment  (following  principles  that 
Hindemith  formulated  for  himself  from  the  overtone  series),  and  an  increasing  sen- 
sitivity to  orchestral  color. 


For  the  Symphonic  Metamorphosis,  Hindemith  chose  themes  mostly  from  Weber’s  four- 
hand  piano  music,  with  the  exception  of  the  second  movement,  which  drew  upon 
material  written  as  incidental  music  to  Schiller’s  Turandot.  Hindemith  did  not  con- 
sider any  of  this  material  to  represent  the  very  best  work  or  most  typical  elements  of 
Weber’s  style,  so  he  used  it  quite  freely  and  made  whatever  alterations  he  deemed 
appropriate  for  his  own  musical  purposes. 


The  opening  Allegro  offers  a vigorous  and  concise  working  out  of  two  different 
Weberian  themes.  The  scherzo  offers  a touch  of  chinoiserie  (of  course,  Schiller’s  play, 
drawn  from  Gozzi’s  fairy  tale,  was  set  in  China)  with  the  principal  material  in  the 
flute  and  a slightly  exotic — certainly  for  Hindemith — percussion  ensemble.  The 
Andantino  in  6/8  becomes  more  and  more  florid  as  it  progresses,  with  an  extended 
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Richard  Goode 
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Louis  Langree,  conductor 
Richard  Goode,  piano 

'Emperor'  Concerto 
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Andrew  Manze,  conductor 
Steven  Osborne,  piano  MiM 
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Louis  Langree,  conductor 
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passage  for  the  flute  comprising  most  of  its  latter  part.  The  March,  the  score’s  finale, 
stays  very  close  to  the  Weber  original  at  the  beginning,  but  then  Hindemith  extends 
and  builds  it  to  a powerful  climax. 


Anton  Bruckner  (1824-1896) 

Symphony  No.  4 in  E-flat,  "Romantic" 

By  the  time  he  arrived  in  Vienna  in  1868,  Anton  Bruckner  had  begun  to  make  a 
name  for  himself  as  a composer  of  Masses  (having  already  written  his  three  major 
works  in  that  medium)  and  had  composed  his  Symphony  No.  1 (two  earlier  sym- 
phonies remained  outside  the  official  canon),  though  it  was  not  yet  known  in  the 
capital.  In  Vienna  he  immediately  devoted  almost  his  entire  creative  energy 
to  the  composition  of  symphonies.  The  years  1871  to  1876  saw  the  pouring 
out  of  symphonies  2,  3,  4,  and  5.  The  Vienna  Philharmonic  refused  to  play 
the  First  on  account  of  its  “wildness  and  daring,”  then  the  Second,  claiming 
that  it  was  “nonsense.”  Yet  when  a patron  was  found  to  finance  a perform- 
ance of  the  Second,  it  received  a standing  ovation  from  the  audience.  But 
it  was  the  next  symphony  that  really  set  the  cap  on  Bruckner’s  problems  in 
Vienna.  In  sincere  admiration  of  the  musical  accomplishments  of  Wagner, 
Bruckner  showed  him  the  manuscript  of  the  Third  Symphony,  in  D minor, 
and  even  dedicated  the  score  to  him.  This  incurred  the  displeasure  of  the 
critic  Hanslick,  who  from  that  time  on  lost  no  opportunity  to  attack  Bruckner 
and  his  works,  even  conveniently  forgetting  the  favorable  things  he  had  said  in  the 
past.  The  Wagner  party  in  Vienna  was  delighted  to  find  a composer  of  symphonies 
in  their  camp,  and  they  promptly  hailed  Bruckner  as  a master  they  could  use  to 
browbeat  the  Brahmsians.  But  the  entrenched  powers  were  all  in  the  Brahms  camp, 
and  though  Brahms  himself  seems  to  have  respected  Bruckner’s  work,  the  Brahmsians 
were  relentless. 

Thus,  after  a devastating  performance  in  1877  of  the  Third  Symphony,  which  Bruck- 
ner himself  had  to  conduct,  at  which  he  heard  catcalls  and  jeers  during  the  perform- 
ance and  saw  the  hall  emptied  of  its  audience  before  the  end,  Bruckner  began  to 
revise  his  previously  composed  symphonies  in  an  attempt  to  make  them  somehow 
more  accessible.  The  Fourth  underwent  this  process  of  rewriting  without  ever  having 
been  heard  in  public.  The  first  performance  of  the  Fourth,  which  took  place  in 
Vienna  in  1881,  was  a considerable  success,  though  it  did  not  immediately  over- 
whelm opposition  to  its  composer. 

The  Fourth  is  the  only  symphony  to  which  Bruckner  gave  any  kind  of  official  nick- 
name or  programmatic  guide.  But  the  epithet  Romantic  hardly  reveals  anything  that 
is  not  immediately  apparent  in  the  music  itself.  The  romanticism  in  question  here  is 
that  “forest  romanticism”  so  characteristic  of  early  19th-century  German  literature — 
a love  of  pure  unspoiled  nature  as  depicted  in  the  freshness  of  forest,  field,  and 
mountain,  possibly  a touch  of  antiquarianism  in  a passion  for  the  simpler  life  of  long 
ago,  a celebration  of  the  hunt  and  the  joys  of  rural  life.  All  of  this  can  be  found  in 
the  music,  and  would  be  found  there  whether  Bruckner  had  assigned  the  nickname 
or  not. 

The  first  movement  opens  with  a hushed  rustle  of  string  tremolos.  A horn  call  sounds 
the  notes  B-flat-E-flat-B-flat,  then  repeats  the  phrase,  stretching  the  first  note  up  an 
evocative  half-step  to  C-flat  (a  note  that  will  play  an  important  role,  both  melodic 
and  harmonic,  throughout  the  symphony).  The  first  full  orchestral  tutti  is  a thematic 
idea  built  of  one  of  Bruckner’s  favorite  rhythmic  gestures:  two  quarter-notes  followed 
by  three  triplet  quarters.  A contrasting  theme’s  most  noticeable  element  at  first  is 
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the  folk  dance  figure  in  the  first  violins.  The  development  moves  in  grand,  stately 
sequential  steps  through  the  harmonic  universe,  culminating  in  a hushed  string  pas- 
sage before  moving  to  the  recapitulation  with  a new  flute  countermelody  to  the 
string  tremolos  and  horn  calls. 

The  slow  movement  has  the  character  of  a subdued,  muted  funeral  march.  At  its 
restatement  in  the  woodwinds  an  accompaniment  of  plucked  cellos  and  basses  sets 
up  the  sound  of  steady  marching  that  remains  in  the  ear  even  during  a mysterious 
chorale  followed  in  its  turn  by  sustained  cantabile  melody  in  the  violas.  The  scherzo 
was  the  last  movement  to  be  composed,  when  Bruckner  wrote  it  to  replace  an  earlier, 
discarded  version.  He  himself  described  this  as  music  for  the  hunt  (with  the  Trio 
providing  the  musical  entertainment  at  the  hunt  banquet).  The  scherzo  is  com- 
pounded of  varying  treatments  of  the  composer’s  favorite  rhythm,  one  beat  divided 
into  two  even  eighth-notes  followed  by  another  divided  into  triplets.  Nothing  could 
be  simpler  and  more  homey  than  the  Landler  of  the  Trio. 

The  finale  begins  with  a melodic  figure  that  recalls  the  C-flat-to-B-flat  heard  at  the 
very  opening  of  the  symphony;  it  is,  in  fact,  an  echo  of  that  figure  at  the  higher  fifth. 
The  main  theme  of  the  finale  is  a forceful  unison  statement  in  E-flat.  This  complicat- 
ed movement  is  filled  with  a number  of  diverse  ideas,  but  at  the  end,  Bruckner  pulls 
himself  together  in  a grand,  organ-like  coda  that  sets  the  universe  ringing  in  E-flat 
with  a hint  of  the  opening  fanfare  now  blared  by  the  entire  mass  of  brass  instruments. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


Artists 


Stefan  Asbury 

Chief  Conductor  of  the  Noord  Nederlands  Orkest,  Stefan  Asbury  is  a regular  guest 
with  many  of  the  leading  orchestras  worldwide.  Recent  and  current  highlights  include 
performances  with  the  Boston  Symphony  Orchestra,  the  Royal  Concertgebouw 
Orchestra,  Sinfonieorchester  des  Bayerischen  Rundfunks,  Gewandhausorchester 
Leipzig,  Copenhagen  Philharmonic,  Seoul  Philharmonic,  and  Tokyo  Symphony 
Orchestra.  This  season  he  conducts  the  world  premiere  of  Michael  Jarell’s  Siegfried 
Nocturne  at  the  Wagner  Geneva  Festival.  Previous  seasons  included  guest  engage- 
ments with  the  London  Symphony,  Los  Angeles  Philharmonic,  RAI  Turin,  Seattle 
Symphony,  Dresdner  Philharmonie,  the  West  Australian  Symphony  Orchestra, 
and  Orchestra  of  St  Luke’s.  He  enjoys  frequent  collaborations  with  the  Basel 
Sinfonietta,  WDR  Sinfonieorchester,  hr-Sinfonieorchester,  NDR  Sinfonieorchester, 
and  ORF  Radio-Symphonieorchester  Wien.  Stefan  Asbury  is  also  a regular  guest 
conductor  at  such  festivals  as  Automne  en  Normandie,  Wien  Modern,  Wiener  Fest- 
woclien,  Munich  Biennale,  the  Salzburger  Festspiele,  and  La  Biennale  di  Venezia.  He 
has  served  on  the  faculty  of  the  Tanglewood  Music  Center  since  1995  and  since  2005 
has  held  the  Sana  H.  Sabbagh  Master  Teacher  Chair.  From  1999  to  2005  he  was 
Associate  Director  of  New  Music  Activities.  In  addition  to  his  regular  summer  teaching, 
he  has  given  conducting  master  classes  at  institutions  such  as  the  Hochschule  der 
Kunste  (Zurich),  Venice  Conservatoire,  Geneva  Conservatoire,  and  Tokyo  Wonder 
Site;  his  master  classes  are  featured  in  the  Boston  Symphony  Orchestra’s  Inside  the 
TMC.  Recent  opera  productions  he  has  conducted  include  John  Adams’s  A Flowering 
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Tree  for  the  Perth  International  Arts  Festival,  Wolfgang  Rihm’s  Jakob  Lenz  for  the 
Wiener  Festwochen,  Britten’s  Owen  Wingrave  with  Tapiola  Sinfonietta,  the  world  pre- 
miere of  Van  Vlijmen's  Thyeste  with  Theatre  Royal  de  la  Monnaie  and  the  Nationale 
Reisopera,  Johannes  Maria  Staud’s  Berenice  at  the  Munich  Biennale,  and  Britten’s  A 
Midsummer  Night’s  Dream  in  Karlsruhe.  Mr.  Asbury  has  collaborated  with  the  Mark 
Morris  Dance  Group  in  their  production  and  tour  of  Prokofiev’s  Romeo  and  Juliet,  with 
performances  at  Lincoln  Center  and  the  Barbican,  among  other  venues.  Last  season 
saw  him  collaborate  with  them  again  on  Four  Saints  in  Three  Acts  at  the  Brooklyn 
Academy  of  Music.  Stefan  Asbury  has  particularly  strong  relationships  with  many  living 
composers,  including  Oliver  Knussen,  Steve  Reich,  Wolfgang  Rihm,  Unsuk  Chin, 
Mark-Anthony  Turnage,  and  Sir  Harrison  Birtwistle,  and  he  collaborates  regularly  with 
Ensemble  Modern,  Klangforum  Wien,  Musikfabrik,  and  the  London  Sinfonietta.  He 
was  music  director  of  the  Remix  Ensemble  Casa  da  Musica  Porto  from  2001  to  2005, 
working  with  them  to  commission  new  works  and  programming  an  innovative  mix  of 
jazz,  film,  and  music  theater.  Notable  recordings  include  works  of  Unsuk  Chin  with 
Ensemble  Intercontemporain  on  Deutsche  Grammophon,  a disc  of  music  by  Jonathan 
Harvey,  which  received  a Monde  de  la  Musique  CHOC  award,  and  Gerard  Grisey’s 
complete  Les  Espaces  acoustique  with  WDR  Sinfonieorchester,  which  won  a Deutsche 
Schallplattenkritik  award. 


Karina  Canellakis 


Recently  appointed  Assistant  Conductor  of  the  Dallas  Symphony  Orchestra,  TMC 
Conducting  Fellow  Karina  Canellakis  is  rapidly  gaining  recognition  as  one  of  the  most 
promising  and  exciting  young  American  conductors.  She  made  her  Carnegie 
Hall  conducting  debut  in  Zankel  Hall  and  frequently  appears  as  guest  conductor 
of  New  York’s  groundbreaking  International  Contemporary  Ensemble  (ICE). 
This  coming  season  she  makes  her  debut  with  the  Los  Angeles  Chamber 
Orchestra,  the  Colorado  and  Toledo  symphonies,  and  the  Orchestra  of  St. 
Luke’s.  Ms.  Canellakis  was  the  winner  of  the  2013  Taki  Concordia  Conducting 
Fellowship,  founded  by  Marin  Alsop.  She  has  led  performances  of  the  Juilliard 
Orchestra  at  Lincoln  Center,  was  a selected  conductor  in  the  Lucerne  Festival 
Master  Class  with  Bernard  Haitink,  and  conducted  the  Pacific  Music  Festival 
Orchestra  in  Japan,  as  well  as  the  Tonhalle  Orchestra  in  Switzerland  as  part  of 
international  master  classes.  As  a violinist,  Ms.  Canellakis  appears  as  soloist  and  cham- 
ber musician  across  the  United  States.  For  several  years  she  played  on  a regular  basis  in 
both  the  Berlin  Philharmonic  and  the  Chicago  Symphony.  She  has  also  been  on  several 
occasions  guest  concertmaster  of  the  Bergen  Philharmonic  Orchestra  in  Norway,  and 
spent  many  summers  at  the  Marlboro  Music  Festival.  Karina  Canellakis  holds  a bache- 
lor’s degree  in  violin  from  the  Curtis  Institute  of  Music  and  a master’s  degree  in 
orchestral  conducting  from  the  Juilliard  School,  where  she  won  numerous  awards. 
Among  her  most  prominent  mentors  are  Alan  Gilbert,  Fabio  Luisi,  and  Sir  Simon 
Rattle. 
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GLASS  HOUSE 


Excitement  of  Discovery 


View  our  2014  collection,  including  apparel,  recordings, 
unique  gifts,  and  great  Tanglewood  mementos. 

This  year,  we  are  delighted  to  include  in  our  stores  selections  from  businesses 
based  in  Berkshire  County  and  New  England.  The  delightfully  illustrated  and 
musically  themed  Crane  & Co.™  note  and  correspondence  cards  are  sure  to  be  a hit 
Try  out  one  of  our  handmade  ukuleles  from  the  Magic  Fluke  Co.,  customized  just 
for  Tanglewood,  and  strike  just  the  right  fashion  note  with  our  Tanglewood  tree- 
patterned  printed  silk  neckties  and  totebags  exclusively  by  vineyard  vines®. 

Stop  by  either  of  our  newly  air-conditioned  stores  and  shop  in  comfort.  Select 
something  for  yourself,  or  for  someone  special,  and  savorthe  spirit  of  Tanglewood! 
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Performance  Hours 


Tanglewood  Music  Center  Orchestra  (July  6,  2014) 


Violin  I 

Sarah  Atwood 
Benjamin  CarsonA 
Kuan-Yu  Annie  Chen 
Minhye  Helena  Choi 
Aika  Ito* 

Emily  Jackson 
Cheuk-Yin  Clement  Liiu 
Avi  Nagin 
Sarah  Peters 
Danielle  Seaman 
Maria  Semes 
Heather  Thomas 
Samuel  Weiser 
Melissa  Wilmot 
Ludek  Wojtkowski 

Violin  II 

Hen-Shuo  Steven  Chang 
Autumn  ChodorowskiA 
Anna  Czerniak 
Thomas  Hofmann 
Ivana  Jasova 
Jacob  Joyce 
Jordan  Koransky 
Chi  Li* 

Sodarn  Lint 
Julia  Noone 
Lucia  Nowik 
Samuel  Park 
Lifan  Zhu 

Viola 

Camilla  Berretta 
Sekyeong  Cheon 
Mary  Ferrillo 
Caroline  GilbertA 
Michael  Lloyd  Jones 
Aekyung  Kim 
Meredith  Kufchak 
Bryan  Lew 
Charlotte  Malin 
Linda  Numagami 
Elizabeth  Oka 
Erica  Schwartz 
Jacob  Shack* 

Madeline  Sharp 

Cello 

Thomas  Carpenter 
Renee  Delgado 
Antoinette  Gan* 


Francesca  McNeeley 
Mo  Mo 

Clare  Elizabeth  MonfredoA 
Jakob  Alfred  Paul  Nierenz 
Sofia  Nowik 
Patricia  Ryan 
Benjamin  Stoehr 
Madeleine  Tucker 
Nathan  Watts 
Bing  Wei 
Matt  Zucker 

Double  Bass 

Mariya-Andoniya  Andonova*  A 

Zachery  Camhi 

Michael  Chiarello 

Nina  DeCesare 

Evan  Hulbert 

Alanna  Jones 

Nathan  Varga 

Flute 

Catherine  Baker 
Johanna  Gruskin* 

Masha  PopovaA 
Kelly  Zimba 

Piccolo 

Kelly  Zimba 

Oboe 

Corbin  Stair 
Nicholas  TishermanA 
Michelle  Zwi* 

English  Horn 

Geoffrey  Sanford 

Clarinet 

Eric  Anderson* 

Ran  Kampel 
Daniel  ParretteA 

Bass  Clarinet 

Patrick  Graham 

Bassoon 
Thomas  English 
Shuo  (Shelly)  LiA 
Sean  Maree* 

Contrabassoon 

Harrison  Miller 


Horn 

Anthony  Delivanis* 
Kevin  Haseltine 
Rachelle  Jenkins 
Parker  Nelson 
Sarah  SutherlandA 
Julian  Zheng 

Trumpet 
Tristan  Clarke 
George  Goad* 

Mark  Grisez 
Ansel  Norris 

Trombone 
Zachary  Guiles* 

Joseph  PetersonA 

Bass  Trombone 
Scott  Hartman 

Tuba 

Andrew  Abel 
Harp 

Katherine  Siochi 
Annabelle  Taubl 

Timpani 
Joseph  Kelly* 

Tomasz  KowalczykA 

Percussion 
Jeffrey  DeRoche 
Kirk  Etheridge 
Tomasz  Kowalczyk 
Nicholas  Taylor 

Personnel  Manager 
Ryland  Bennett 

Librarians 
John  Perkel 
Melissa  Steinberg 
Sujie  Kim  (TMC  Fellow) 
Aspen  McArthur  (TMC 
Fellow) 


* Principal,  Hindemith 
A Principal,  Bruckner 
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2014 

Tanglewood 


Wednesday,  July  9,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

CHANTICLEER 

GREGORY  PEEBLES,  KORY  REID,  DARITA  SETH,  soprano 
CORTEZ  MITCHELL,  ALAN  REINHARDT,  ADAM  WARD,  alto 
MICHAEL  BRESNAHAN,  BRIAN  HINMAN,  BEN  JONES,  tenor 

ERIC  ALATORRE,  MATTHEW  KNICKMAN,  MARQUES  JERRELL  RUFF,  baritone  and  bass 
JACE  WITTIG,  Interim  Music  Director 


"SHE  SAID  / HE  SAID" 

Please  note  that  texts  and  translations  are  being  distributed  separately. 

Giovanni  Pierluigi  da  Pa 
Tomas  Luis  de  Victoria 
Hildegard  von  Bingen 
Francisco  Guerrero 


I. 

rina  Gaude  gloriosa 

Regina  caeli  laetare 
O frondens  virga 
Ave  Virgo  sanctissima 


Andrea  Gabrieli 
Adrian  Willaert 
Willaert 

Claudio  Monteverdi 


Fanny  Mendelssohn  Hensel 
Felix  Mendelssohn 
Johannes  Brahms 


To  be  selected  from: 

Tirsi  morir  volea 
Quando  nascesti.  Amor? 

Lasso  ch’i’ardo 
Oime  se  tanto  amate 

III. 

Schone  Fremde,  from  “Gartenlieder” 

Wasserfahrt,  Opus  50,  No.  4,  from  “Sechs  Lieder” 
Nachtwache  I,  Opus  104,  No.  1,  from  “Funf  Gesange” 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 
Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 


Maurice  Ravel 


IV. 

‘Trois  Chansons” 

Nicolette 

Trois  beaux  oiseaux  dn  paradis 
Ronde 


V. 

Samuel  Barber  Let  Down  the  Bars,  O Death 

arr.  Steve  Hackman  “Wait”  Fantasy* 

(“Wait”  Music  8c  Lyrics  by  Anthony  Gonzalez/ 
Yann  Gonzalez/Morgan  Kibby/Brad  Laner/ 
Justin  Meldal-Johnsen) 

* Com  missioned  by  Chanticleer  in  2013 


(Intermission) 


VI. 

Stacy  Garrop  Give  Me  Hunger* 

Eric  Whitacre  A Boy  and  a Girl 

* Commissioned  by  Chanticleer  in  2013 

VII. 

Folksongs  to  be  selected  from: 

John  Clements  Flower  of  Beauty 

Trad.  French;  arr.  Alice  Parker/  L’ Amour  de  moy 
Robert  Shaw 

Trad.  Chinese;  arr.  Chen  Yi/  Two  Chinese  Folksongs 

Steven  Stucky  /Js  ^ 7j<  (“Xiao  He  Tang  Shui”) 

(“Tai  Yang  Chu  Lai  Xi  Yang  Yang”) 

Trad.  Russian;  Oy  polna,  polna  korobushka 

arr.  Constantine  Shvedorr 


Program  continues . . . 


Chanticleer  is  a non-profit  organization,  governed  by  a volunteer  Board  of  Trustees,  administered  by  a 
professional  staff  with  a full-time  professional  ensemble.  In  addition  to  the  many  individual  contributors 
to  Chanticleer,  the  Board  of  Trustees  thanks  the  following  Foundations,  Corporations  and  Government 
Agencies  for  their  exceptional  support: 

The  National  Endowment  for  the  Arts;  Grants  for  the  Arts/San  Francisco  Hotel  Tax  Fund;  The  William 
and  Flora  Hewlett  Foundation;  Dunard  Fund  USA;  The  Ann  and  Gordon  Getty  Foundation;  Chevron; 
The  Bernard  Osher  Foundation;  The  Bob  Ross  Foundation;  The  Confidence  Foundation;  The  Wallis 
Foundation;  The  Schick  Foundation 
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William  Sotheby's 

W Pitt  INTERNATIONAL  REALTY 


Expertise  and  Luxury  Service 
in  all  Price  Ranges 


BERKSHIRE  BROKERAGE 

308  Main  Street,  Great  Barrington 
413.528.4192  | williampitt.com 

Each  Office  is  Independently  Owned  and  Operated. 


PIANO  BAR, 
LATE  NIGHT  FARE 
& LIVE  MUSIC 


51  WALKER  STREET,  LENOX,  MA  01240 
(413)  637.2532  | WWW.GATEWAYSINN.COM 
INNKEEPER@GATEWAYSINN.COM 


HAMMERTOWN 


PINE  PLAINS  • RHINEBECK  • GREAT  BARRINGTON 


A LIFESTYLE  MARKETPLACE 


hammertown.com 


News.  Classical.  Jazz. 

Amherst/Springfield/ Hartford 88.5  FM 

SERVING  BERKSHIRE  COUNTY 

Adams/ North  Adams 101.1  FM 

Great  Barrington 98.7  FM 

Lee 98.3  FM 

Pittsfield /Lenox 106.1  FM 

Williamstown 96.3  FM 

News.  Talk.  Culture. 

Springfield  /Amherst/ Westfield AM  640 

Southern  Berkshire  County 89.5  FM 

Franklin  County 91.7  FM 

All  Classical.  88.5-2  HD  Radio™ 

Listen  online  at  NEPR.net  |n|p|r| 
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VIII. 


Spirituals,  jazz,  and  popular  selections  to  be  selected  from 


Cole  Porter;  arr.  J.  Jennings 
Ann  Ronell;  arr.  J.  Jennings 
Antonio  Carlos Jobim; 

arr.  J.  Calandrelli 
Tom  Chaplin,  Richard  Hughes; 

arr.  Steve  Hackman 
Elbow/ Guy  Garvey; 

arr.  Peter  Eldridge 
Wally  De  Backer; 

arr.  Darmon  Meader 
June  Carter  Cash/Merle  Kilgore; 

arr.  Michael  McGlynn 
Peter  Gabriel;  arr.  Mason  Bates 
Joni  Mitchell;  arr.  Vince  Peterson 
Trad.  Gospel/Spiritual; 
arr.  J.  Jennings 

Trad.  Spiritual;  arr.  J.  Jennings 


So  in  Love 
Willow,  Weep  for  Me 
Chega  de  Saudade* 

Hamburg  Song* 

Mirrorball* 

I Feel  Better* 

Ring  of  Fire* 

Washing  of  the  Water* 

Both  Sides  Now* 

Spiritual  Medley 
Poor  Pilgrim  of  Sorrow 
Sit  Down  Servant 
Plenty  Good  Room 
Keep  Your  Hand  on  the  Plow 

* Commissioned  by  Chanticleer  in  2013 


NOTES  ON  THE  PROGRAM 

I. 

GIOVANNI  PIERLUIGI  DA  PALESTRINA  (c.  1525-1 594):  Gaude  gloriosa  a 5 

The  Blessed  Virgin  Mary  is  the  focal  point  for  some  of  the  most  inspired  writing  in 
musical  liturgy.  Composers  from  the  Middle  Ages  to  the  present  day  have  composed 
countless  works — from  brief  motets  to  elaborate  masses — in  Her  honor.  Full  of  ado- 
ration, reverence,  passionate  pleas  for  mercy,  and  solemn  prayers  for  intercession, 
the  Marian  motet  was  perhaps  most  perfectly  realized  in  the  hands  of  Renaissance 
masters  from  Italy  and  Spain. 

Giovanni  Pierluigi  da  Palestrina  was  born  in  the  Italian  town  from  which  he  took  his 
name.  He  was  maestro  di  cappella  at  St.  Peter’s  in  Rome  from  1551  to  1554  and  from 
1571  until  his  death  in  1594.  His  fame  as  the  outstanding  representative  of  the  Roman 
school  caused  his  name  to  be  directly  associated  with  the  “strict”  style  of  Renaissance 
counterpoint  used  as  a pedagogical  model  by  students  of  nearly  every  succeeding 
generation.  In  Gaude  gloriosa,  Palestrina  demonstrates  his  mastery  of  these  contra- 
puntal techniques.  The  meticulous  voice  leading  and  refined  dissonance  treatment 
now  universally  idealized  as  the  “Palestrina  style”  are  pervasive,  and  the  composer 
infuses  this  motet  with  a celebratory  spirit. 

TOMAS  LUIS  DE  VICTORIA  (c. 1548-161 1 ):  Regina  caeli  laetare  a 8 

Spanish  composer  and  organist  Tomas  Luis  de  Victoria,  like  many  of  his  contempo- 
raries, traveled  to  Rome  to  learn  his  art.  It  is  possible  that  Victoria  studied  with 
Palestrina  while  he  was  there;  he  was  certainly  one  of  the  few  late-Renaissance  com- 
posers to  master  the  subtlety  of  the  Prince  of  Rome.  Victoria’s  many  compositions, 
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comprising  exclusively  sacred  works,  brought  him  a great  deal  of  fame  during  his 
lifetime,  primarily  due  to  his  ability  to  publish  lavish  volumes  of  his  works. 

Victoria  felt  a great  affection  for  the  four  Marian  antiphons,  composing  numerous 
settings  of  these  texts.  Regina  caeli  laetare , for  eight-voiced  double  choir,  displays 
Victoria’s  penchant  for  music  of  a joyful  nature.  Lively,  dance-like  alleluia  sections 
break  up  the  predominant  texture,  consisting  of  close  imitation  and  fast  scalar  pas- 
sages. 

HILDEGARD  VON  BINGEN  (1098-1179):  O frondens  virga 

Hildegard  of  Bingen  is  one  of  the  earliest  documented  female  composers  of  the 
West.  Her  compositions,  however,  were  only  one  in  the  polymath’s  astounding  array 
of  gifts.  In  addition  to  her  duties  as  a Magistra  of  her  convent,  the  Abbess — also  a 
mystic  and  botanist — experienced  her  first  divine  visions  at  the  age  of  three,  as  she 
explains  in  her  autobiography,  Vita.  A person  of  letters  in  the  truest  sense,  not  only 
was  von  Bingen  a confidante  of  Popes  and  magistrates,  among  her  accomplishments 
is  the  creation  of  Ordo  virtutum,  the  earliest  extant  morality  play.  By  the  time  she  had 
reached  adolescence,  either  because  of  her  unusual  nature,  or  as  an  attempt  to  posi- 
tion themselves  politically,  Hilclegard’s  parents  confined  her  to  a nunnery.  Therein, 
she  was  placed  under  the  care  ofjutta,  another  visionary  with  her  own  disciples,  who 
played  a pivotal  role  in  Hildegard’s  education  and  upbringing.  Written  by  the  Abbess 
to  be  sung  by  the  daughters  of  her  convent  during  the  hours  of  the  Office,  O frondens 
virga  finds  its  roots  in  Gregorian  Chant,  the  wellspring  of  much  liturgical  melody. 

FRANCISCO  GUERRERO  (c.  1528- 1599):  Ave  Virgo  sanctissima 

Although  his  music  is  relatively  neglected  today,  Francisco  Guerrero  was  second  in 
importance  only  to  Victoria  during  the  Spanish  Renaissance.  Unlike  many  of  his 
contemporaries,  Guerrero  received  his  musical  training  in  Spain,  rather  than  Rome, 
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faculty  at  a world-class 
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academic  resources  of  a 
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all  within  one  of  the  most 
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studying  with  his  older  brother  Pedro  and,  more  importantly,  Cristobal  de  Morales. 
He  taught  himself  to  play  the  vihuela  (a  Spanish  predecessor  of  the  guitar),  cornett, 
and  organ.  At  the  recommendation  of  Morales,  Guerrero  was  appointed  maestro  de 
capilla  at  Jaen  Cathedral  at  only  seventeen  years  of  age.  He  went  on  to  serve  in  the 
same  position  at  the  Seville  Cathedral,  a post  he  held  until  his  death.  The  effort  and 
money  he  invested  in  publishing  his  music  paid  off  in  a certain  degree  of  fame  dur- 
ing his  lifetime,  becoming  known  as  far  away  as  South  America.  Indeed,  his  music 
remained  widely  performed  in  the  cathedrals  of  Spain  and  New  Spain  for  more  than 
two  hundred  years  after  his  death.  His  setting  of  Ave  Virgo  sanctissima  is  a fine  example 
of  High  Renaissance  motet  composition,  drawing  the  primary  melody  from  plain- 
song  and  developing  it  imitatively  in  all  vocal  parts. 

II. 

To  be  selected  from  the  following: 

ANDREA  GABRIELI  (c.  1532-1 585):  Tirsi  morir  volea 

Andrea  Gabrieli — uncle  to  the  somewhat  more  famous  Giovanni  of  the  same  sur- 
name— was  a leading  figure  in  the  musical  culture  of  Renaissance  Venice.  Like  other 
preeminent  composers  of  the  time,  the  elder  Gabrieli  was  equally  comfortable  in 
sacred  and  secular  spheres,  and  his  skill  as  a composer  is  observed  equally  in  his 
polychoral  motets  for  San  Marco  and  the  bawdiest  of  his  madrigals.  In  Tirsi  morir 
volea , (with  a poem  by  Guarini)  Gabrieli  persistently  and  quite  evidently  plays  on  the 
common  Renaissance  poetic  device  of  equating  “dying”  with  the  notion  of  sexual 
climax.  Seen  in  this  light,  the  madrigal  represents  a masterpiece  of  understated 
eroticism.  In  the  manner  of  his  double-choir  sacred  works,  Gabrieli  uses  seven  parts, 
divided  into  three-plus-four,  to  create  a sensual  dialogue  between  the  shepherd 
Tirsi  (represented  by  the  lower  voices)  and  the  nymph  Clori — two  ardent  lovers  who 
“return  to  life  in  order  to  die  again.” 

ADRIAN  WILLAERT  (c.1490-1562):  Quando  nascesti,  Amor?;  Lasso  ch’i’ardo 

When  Adrian  Willaert  was  appointed  as  maestro  di  cappella  of  San  Marco — a position 
he  seems  to  have  come  upon  through  special  intervention  of  the  Doge — Venice  was 
rivaled  in  her  musical  excellence  only  by  private  patrons  maintaining  chapels  partic- 
ularly intended  for  the  singing  of  polyphonic  masses.  So  well  loved  was  Willaert’s 
style  that  he  was  called  by  many  contemporaries  “the  new  Pythagoras.”  His  perfection 
of  both  polyphonic  and  polychoral  styles  led  contemporary  writer  Andrea  Calmo  to 
effuse,  “your  music,  my  dearest  friend,  has  been  distilled  in  seven  alembis,  purified 
in  nine  waters,  and  refined  in  flames” — high  alchemical  praise  for  transformative 
music.  His  madrigal  compositions  are  beautifully  nuanced  interpretations  of  text;  in 
the  following  two  selections,  the  composer  sets  sonnets.  Quando  nascesti,  Amor?  uses 
two  groups  of  voices  in  a polychoral  style  to  create  a dialog  on  the  origins  of  love. 
The  text  is  a sonnet  by  Serafino  dell’Aquila.  In  contrast  to  his  work  in  the  polychoral 
style,  Lasso  ch’i’ardo  is  wonderfully  illustrative  of  Willaert’s  versatility  as  a composer, 
with  achingly  beautiful  lines  and  expressive  text  painting  showing  a clear  link  to  his 
Franco-Flemish  training. 

CLAUDIO  MONTEVERDI  (1567-1643):  Oime  se  tanto  arnate 

Monteverdi’s  eight  books  of  madrigals  span  the  stylistic  gamut  from  Marenzio-inspired 
early  works  to  later,  groundbreaking  continuo  madrigals  almost  akin  to  dramatic  can- 
tatas. From  Monteverdi’s  1603  collection  of  Madrigals  (Book  IV),  Oime  se  tanto  amate 
shows  the  composer  clearly  looking  forward.  Line,  harmony,  and  tempo  are  sub- 
servient to  the  text  more  often  than  not.  There  are  early  examples  of  stile  rappresenta - 
tivo — rhythmic  declamations  of  words  and  phrases  in  a natural  rhythm,  dictated  by 
the  cadence  of  speech  more  than  by  note  values  or  counterpoint  (an  early  precursor 
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We  are  proud  to  be  the  official  Chauffeured  Transportation  Provider 
of  the  Boston  Symphony  Orchestra  and  the  Boston  Pops. 


Commonwealth  Worldwide  is  committed  to  providing  the  finest  luxury  chauffeured 
transportation  service  in  the  world.  We  call  it  "The  Commonwealth  Way." 

It  is  a commitment  that  is  integral  to  how  we  think,  how  we  operate  every 
aspect  of  our  business,  and  how  we  interact  with  our  clients. 

You  will  see  it  in  our  fleet,  our  services,  and  above  all,  in  our  people. 
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Join  acclaimed  professors  from  Brown,  Fairfield  and  University  of 
Arizona  for  three  stimulating  presentations  in  Ozawa  Hall.  Then  join 
conductor  Charles  Dutoit  as  he  leads  the  Boston  Symphony  Orchestra 
in  its  perennial  Tanglewood  finale:  Beethoven’s  Ninth  Symphony. 


The  Science  of  Resilience:  Why  Some  of  Us  Thrive  While  Others  Do  Not 
Andrew  Shatte  / University  of  Arizona 

Why  does  one  person  overcome  adversity  while  another  falls  into 
helplessness?  What  are  the  seven  ingredients  that  make  up  resilience  — and 
do  you  have  them?  This  fast-paced,  interactive  session  will  explore  how 
the  habits  of  the  way  we  think  have  an  enormous  impact  on  resilience,  and 
how  your  personal  “Thinking  Styles”  can  impact  your  success,  health  and 
happiness. 


What  Would  the  Founding  Fathers  Think  of  America  Today? 

Wendy  Schiller  • Brown  University 

In  the  past  five  years,  the  United  States  has  endured  a stark  economic  crisis, 
fierce  partisan  political  battles,  and  historic  changes  in  the  global  political 
environment.  What  might  Thomas  Jefferson,  John  Adams,  James  Madison, 
Alexander  Hamilton,  Benjamin  Franklin  and  even  George  Washington  have 
thought  about  healthcare,  federal  bailouts,  immigration,  the  size  of  the 
national  debt,  same-sex  marriage  and  gun  violence? 


Rhapsody  in  Blue:  Gershwin’s  Remarkable  Masterpiece 
Orin  Grossman  • Fairfield  University 

Gershwin  wrote  his  first  hit  songs  at  the  age  of  19  and  was  a successful  songwriter 
from  then  on.  This  presentation  will  explore  why  George  Gershwin  was  a true 
rarity  in  American  music,  someone  at  home  both  in  popular  and  classical  music. 

It  will  demonstrate  the  unique  way  Gershwin  composed,  focusing  primarily  on 
his  very  first  and  most  popular  concert  work,  Rhapsody  in  Blue. 


After  the  lectures,  enjoy  the  Tanglewood  Lawn  Experience: 


To  register  or  for  more 
information,  call 
888-266-1200 
or  visit  us  online  at: 
tanglewood.org/onedayu 


Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Yefim  Bronfman,  piano 
Nicole  Cabell  and  Meredith  Hansen, 
sopranos 

Tamara  Mumford,  mezzo-soprano 


Noah  Stewart  and  Alex  Richardson, 
tenors 

John  Relyea,  bass-baritone 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

BEETHOVEN  Choral  Fantasy 
BEETHOVEN  Symphony  No.  9 


ONE  DAY  UNIVERSITY  at  Tanglewood  • 888-266-1200  • tanglewood.org/onedayu 

*One  Day  University  lawn  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a ticket  inside  the  Shed.  All  One  Day  University  lecture  ticket  holders 
are  eligible  for  a 10%  discount  on  8/24  at  2pm  Shed  tickets  purchased  in  advance  of  the  concert 


Sarasota. 


Where  Artistic  Expression 
and  Inspiration  Meet. 

The  arts  just  come  naturally  in  Sarasota  County. 

Is  it  the  crystal  blue  waters  or  the  warm,  balmy  air 
that  artists  and  performers  find  so  inspirational? 

Who  knows  for  sure.  But  you  will  find  it  every  night 
and  day  in  our  performance  halls,  theatres, 
opera  house  and  galleries. 

Discover  it  yourself  in  Sarasota.  You'll  see  why 
we're  known  as  Florida's  Cultural  Coast; 


Sarasota  County  is  the  proud  sponsor  of  the  Boston  Pops  at  Tanglewood 
Series  and  the  Official  Sponsor  of  Inspiration.  For  a chance  to  win  a trip  to 
see  the  Boston  Pops  in  Sarasota,  go  to  VisitSarasotaArts.org/Pops. 


VISIT 

SARASOTA 


COUNTY 


FLORIDA'S  GULF  COAST 


LONGBOAT  KEY  | SARASOTA  | LIDO  KEY  | SIESTA  KEY  | VENICE 
CASEY  KEY  | MANASOTA  KEY  | ENGLEWOOD  | NORTH  PORT 
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Victoria's  Breast  Cancer  Treatment  Plan  1 

Of  all  the  places  in  the  world  to  receive  cancer 
treatment,  one  stands  out.  In  fact,  there's 
no  place  like  it.  With  the  Baystate  Regional 
Cancer  Program,  you  have  access  to  some 
of  the  country's  best  cancer  experts  and  the 
latest  treatment  options  right  here  in  western 
Massachusetts.  As  part  of  a teaching  hospital, 
the  Baystate  Regional  Cancer  Program  offers 
an  exceptional  patient  experience  where  you 
will  be  treated,  guided,  and  supported  along 
your  unique  journey  to  recovery. 


Experts  in  cancer,  every  step  of  the  way. 


cHh 


Baystate  Regional 
Cancer  Program 

BaystateCancerExperts.org 
Cancer  Answer  Line: 

413-794-9338 
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Stop  in  for  2)eliciouJ 
SPicnic  j fare  and  cMore! 


1 Myrtle  St. 
Adams,  MA 


r.  740  Main  St. 

Great  Barrington,  MA 

10  Pleasant  St. 
Lee,  MA 

(Off  Exit  2 of  the  Mass  Pike) 


45  Veterans  Memorial  Dr. 
North  Adams,  MA 

200  West  St. 
Pittsfield,  MA 

bigy.com 


where  the  hills 
are  alive  with  the 
sound  of  music. 


Kimball  Farms.  ]t 
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The  Berkshires’  65+  retirement  community. 

Call  to  tour  the  only  life  care  community  in  Western  Massachusetts. 


A 


Life  Care 


235  Walker  Street  • Lenox,  MA  01240 

800-283-0061 

www.kimballfarms.org 


A Member  of  Berkshire  Healthcare 
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Independent  Living  • Assisted  Living  • Skilled  Nursing  • Memory  Care 


Mahler’s  No.  4 or  Mozart’s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  prefe 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


to  operatic  recitative).  Melody  is  often  set  clearly  in  one  or  two  voices,  while  others 
supply  harmonic  support  and  energy  to  amplify  the  emotion  in  the  text.  Such  is 
often  the  case  in  this  selection,  which  represents  the  culmination  of  nearly  every 
hallmark  Venetian  element  of  style — inventive  harmony,  subtle  counterpoint,  witty 
double  entendre,  and  wonderfully  imaginative  text  painting. 

III. 

FANNY  MENDELSSOHN  HENSEL  (1805-1847):  Schone  Fremde,  from  “Gartenlieder” 
FELIX  MENDELSSOHN  (1809-1847):  Wasserfahrt,  from  “Sechs  Lieder,”  Opus  50 

The  Mendelssohn  family  hailed  from  Hamburg,  Germany — at  the  time  an  independ- 
ent city-state — and  had  four  children.  Fanny  and  Felix  each  showed  extraordinary 
promise  as  musicians  at  a very  young  age,  playing  the  piano  from  early  childhood 
and  composing  major  works  by  the  advent  of  their  respective  teenage  years.  Fanny 
was  considered  for  some  time  to  be  the  superior  musician,  and  their  shared  musical 
tutor  and  mentor  (Carl  Friedrich  Zelter)  spoke  of  her  quite  favorably.  She  composed 
well  over  400  pieces  of  music  in  her  lifetime  but  was  ultimately  beholden  to  time 
and  place — it  was  not  considered  acceptable  for  a woman  to  have  a musical  career, 
thus  her  efforts  were  restricted  to  chamber  music.  Nonetheless,  her  works  have 
endured,  earning  her  a place  as  one  of  the  best-understood  female  composers  from 
the  period.  Schone  Fremde , from  Gartenlieder,  displays  her  gifts  for  melody  and  playful 
text  painting,  setting  a text  by  Eichendorff. 

Felix  Mendelssohn  wrote  his  Seeks  Lieder  (Opus  50)  just  before  1840.  Scholars  often 
remark  that  the  composer’s  shorter  works  succeed  in  emotional  intensity  where  longer 
works  are  lacking — certainly  in  Wasserfahrt,  he  captures  the  dreary  atmosphere  and 
melancholy  mood  of  Heinrich  Heine’s  poem. 

JOHANNES  BRAHMS  (1833-1897):  Nachtwache  I,  from  “Fiinf  Gesange,”  Opus  104 

Johannes  Brahms  was  one  of  the  major  forces  of  German  Romanticism  in  the  19th 
century.  His  musical  output  includes  works  in  nearly  all  the  main  genres  of  the  time. 
Brahms  was  a prolific  composer  of  choral  music,  with  equal  emphasis  on  accompa- 
nied and  a cappella  works.  While  his  reputation  with  choral  audiences  might  rest  on 
Ein  deutsches  Requiem  (for  chorus  and  orchestra)  or  his  Liebeslieder  Waltzer  for  chorus 
and  piano,  his  unaccompanied  output  is  no  less  notable.  An  avid  researcher  into 
musical  practices  of  the  past,  he  was  particularly  interested  in  the  madrigals  and 
motets  of  preceding  centuries  and  strove  to  reimagine  the  musical  innovations  of 
the  past  in  his  own  compositional  voice.  Nachtwache  I is  the  first  of  a set  of  five  songs 
published  in  1889 — when  Brahms  was  advancing  in  age,  still  a bachelor,  and  only 
months  away  from  declaring  his  career  as  a composer  to  be  finished  (a  declaration 
he  would  be  unable  to  uphold).  Some  of  his  finest  compositions  come  from  this 
period,  and  Brahms  scholars  often  point  to  Fiinf  Gesange  as  the  apex  of  the  composer’s 
a cappella  choral  output.  The  pieces  recall  the  intimacy  of  the  Renaissance  madrigal 
and  show  the  popularity  of  a cappella  singing  in  the  late  1800s,  as  music  began  to 
leave  the  realm  of  the  court  and  enter  the  domain  of  the  emerging  bourgeois  class. 

MAURICE  RAVEL  (1875-1937):  “Trois  Chansons” 

Following  closely  on  the  heels  of  Debussy  and  anticipating  the  compositional  force 
of  Les  Six,  Ravel  was  a man  apart.  Slight  and  meticulously  dressed,  Ravel  composed 
with  an  accuracy  and  artifice  which  caused  Stravinsky  to  call  him  “a  Swiss  watchmaker.” 
A fervently  patriotic  man,  Ravel  attempted  to  enlist  in  the  army  at  the  onset  of  World 
War  I,  but  was  rejected  due  to  his  small  stature.  Whilst  awaiting  an  eventual  appoint- 
ment as  an  army  truck  driver  in  1916,  Ravel  wrote  the  music  and  text  for  these  three 
songs  for  unaccompanied  choir.  Trois  Chansons  was  Ravel’s  only  foray  into  the  medi- 
um of  choral  music  save  the  ill-fated  cantata  that  was  at  the  center  of  the  scandal 
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surrounding  his  well-publicized  loss  of  the  Prix  de  Rome  in  1905.  While  the  second 
song,  Trois  beaux  oiseaux  du  paradis,  is  the  most  overtly  linked  to  war  and  patriot- 
ism, Nicolette  (dedicated  to  his  good  friend,  the  poet  Tristan  Klingsor)  is  a witty 
fable  about  a girl  who  denies  all  suitors  (a  grizzly  wolf,  a handsome  page)  until  she 
meets  a fat,  ugly,  and  excessively  wealthy  landlord  who  offers  her  all  his  money.  The 
two  live  happily  ever  after.  In  the  third  movement  (Ronde)  Ravel  sets  a dialogue 
between  the  old  men  and  women  of  a village,  who  entreat  the  young  to  stay  away 
from  a dark  wood.  The  poetry  catalogues  all  the  frightening  mythological  crea- 
tures one  can  imagine  as  a caution.  However,  in  a charming  turn  at  the  end  of  the 
song,  the  young  claim  that  the  advanced  age  of  the  villagers  was  enough  to  scare  all 
the  demons  away. 

V. 

SAMUEL  BARBER  (1910-1981 ):  Let  Down  the  Bars,  O Death 

Pennsylvania-born  composer  Samuel  Barber  became  interested  in  music  at  a very 
early  age.  A triple  prodigy  in  voice,  composition,  and  piano,  Barber  had  a long  histo- 
ry with  the  Curtis  Institute  of  Music  in  Philadelphia,  beginning  at  the  age  of  four- 
teen, and  his  place  as  one  of  the  most  important  American  composers  to  come  of 
age  between  the  World  Wars  is  undisputed.  Barber  wrote  in  many  musical  idioms — 
opera,  symphony,  concerto,  and  song.  Though  Barber’s  contribution  to  choral  music 
was  limited,  the  works  that  exist  are  staples  of  the  repertoire.  An  excellent  (although 
brief)  marriage  between  two  luminaries  of  the  American  artistic  temperament, 
Barber’s  treatment  of  Emily  Dickinson’s  poem,  Let  Down  the  Bars , O Death,  uses  state- 
ly dotted  rhythms  to  evoke  the  unwavering  march  of  mortality.  However,  the  emo- 
tional landscape  of  the  miniature  remains  true  to  the  poetess,  who  once  wrote  in  a 
letter  to  a friend:  "...  Death  is  perhaps  an  intimate  friend,  not  an  enemy...  a preface 
to  supremer  things.” 
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LIBRETTO  BY  NAHMA  SANDROW 
BASED  ON  THE  BOOK  ENEMIES,  A LOVE 
STORY  BY  ISAAC  BASHEVIS  SINGER 


0^,,  . Production  Underwriters: 

tiSKJM  Sandy  and  Isanne  Fisher  • Bruce  and  Suzie  Kovner 

FEBRUARY  20-22,  2015 

Kravis  Center  for  the  Performing  Arts 
West  Palm  Beach,  Florida 

Season  packages  available  now. 

Single  tickets  go  on  sale  September  27. 

561.833.7118  //  PBOPERA.ORG 
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arr.  STEVE  HACKMAN  (b.1980):  “Wait”  Fantasy 

“Wait”  Music  & Lyrics  by  Anthony  Gonzalez/Yann  Gonzalez/Morgan  Kibby/Brad 
Laner /Justin  Meldal-Johnsen.  Original  material  by  Steve  Hackman. 

Composer,  conductor,  arranger,  producer,  pianist,  and  singer/songwriter  Steve 
Hackman  combines  a virtuosic  skillset  with  musical  eclecticism.  A graduate  of  the 
Curtis  Institute  of  Music,  Hackman  has  worked  in  various  roles  with  soloists  and 
major  ensembles,  including  the  Indianapolis  Symphony  Orchestra,  Time  for  Three, 
Michael  Cavanaugh,  and  Chanticleer,  among  others.  Fluent  in  a breadth  of  musical 
genres  ranging  from  traditional  classical  to  contemporary  popular,  Hackman 
embraces  this  wealth  of  diverse  material  and  synthesizes  it  into  a uniquely  new  and 
compelling  language. 

Commissioned  in  2013  for  Chanticleer’s  release  Someone  New,  Hackman  was  inspired 
by  “Wait,”  from  the  French  band  M83.  “Wait”  became  a point  of  embarkation  for 
what  can  only  be  described  as  an  epic  choral  fantasy,  incorporating  I Sing  to  use  the 
Waiting,  by  Emily  Dickinson.  The  repetitions  of  “No  time” — impassioned  and  ethe- 
real— break  up  the  Dickinson  text,  creating  a layered  and  dramatic  meditation  on 
Death  and  the  illusion  of  Time. 


INTERMISSION 

VI. 

STACY  GARROP  (b.1969):  Give  Me  Hunger 

Stacy  Garrop,  a Chicago-based  composer  and  Bay  Area  native,  is  busy  with  commis- 
sions from  across  the  United  States.  Her  work  covers  a wide  spectrum  of  sounds, 
from  symphonies  to  chamber  music,  string  quartets,  solo  songs,  and  choral  music. 
Give  Me  Hunger  is  Garrop’s  first  composition  for  Chanticleer;  she  shares  these 
thoughts  on  the  poetry  and  music: 

Carl  Sandburg  (1878-1967)  was  an  American  author  known  for  his  hard, 
unflinching  observations  that  allow  readers  to  experience  Sandburg’s  pride, 
disdain,  love,  hatred,  and  sympathy  for  humanity  through  his  works.  His  poetry 
grasps  the  best  and  worst  of  mankind,  from  the  noblest  aspirations  of  man  to 
the  subjugation  of  the  poor,  as  well  as  the  trials  and  tribulations  of  the  working 
class.  Very  few  poems  expose  his  softer  side,  and  even  fewer  reflect  his  thoughts 
on  love.  “At  a Window”  (the  poem’s  original  title)  is  one  of  these  rare  gems. 
Sandburg  starts  the  poem  angrily,  challenging  the  forces  that  control  the  uni- 
verse to  take  away  all  that  he  has;  this  anger  quickly  gives  way  to  a surprising 
gentleness  as  he  asks  for  love  in  place  of  all  else.  In  my  piece  (titled  Give  Me 
Hunger , drawn  from  the  first  line  of  text),  I reflect  Sandburg's  enraged  voice 
with  a relentless  ostinato  (a  repeating  gesture)  coupled  with  dissonant  chords; 
for  the  poem’s  softer  side,  I employ  lush  harmonies  to  anticipate  the  “coming 
of  a little  love.” 

ERIC  WHITACRE  (b.I970):  A Boy  and  a Girl 

An  accomplished  composer,  conductor,  and  lecturer,  Eric  Whitacre  has  received 
composition  awards  from  ASCAP,  the  Barlow  International  Composition  Competition, 
the  American  Choral  Directors  Association,  and  the  American  Composers  Forum.  In 
2001  he  became  the  youngest  recipient  ever  awarded  the  coveted  Raymond  C.  Brock 
commission  by  the  American  Choral  Directors  Association;  commercially  he  has 
worked  with  such  luminaries  as  Barbra  Streisand  and  Marvin  Hamlisch.  In  the  last 
ten  years  he  has  conducted  concerts  of  his  choral  and  symphonic  music  in  Japan, 
Australia,  China,  Singapore  and  much  of  Europe,  as  well  as  dozens  of  American  uni- 
versities and  colleges  where  he  regularly  conducts  seminars  and  lectures  with  young 
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FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 
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PUB  FARE 
SPIRITS 
LOCAL  MUSIC 

REDLIONINN.COM/LIONS-DEN 


Open  Daily  5-.00  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
27  Housatonic  Street 
Lenox,  MA  0124.0 
413-637-9171 
www.bravalenox.com 


BOMBAY 

CLASSIC  INDIAN  CUISINE 

LUNCH  • DINNER  • WEEKEND  BRUNCH 
At  Quality  Inn 

435  Laurel  Street  • Lee,  MA  01238 
413  243  6731  • bombaylee.com 
RATED  EXCELLENT  BY  ZAGAT  SINCE  2006 


BUTCHER 
DELI  COUNTER 
PREPARED  FOOD 


breakfast 

lunch 

to-go 


4 Main  Street  / Stockbridge,  MA  / elmstreetmarket.com 
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I Singers  and  Piano  Stylists  perform 
July  3 " August  27 
Entertainment  and  bar  opened  nightly 
I Early  and  post  Tanglewood/theatre  shows 


For  schedule  and  artists,  visit  sevenhillsinn.com 

or  call 413-637-0060 
40  7* fun/tett  S/. , Senox,  JKass. 


If  you  would  like  to  be  part  of  this  restaurant  page, 
please  call  781-642-0400. 


musicians.  He  received  his  M.M.  in  composition  from  thejuilliard  School  of  Music, 
where  he  studied  composition  with  Pulitzer  Prize-winner  John  Corigliano.  A Boy  and 
a Girl,  one  of  Whitacre’s  most  harmonically  direct  works,  presents  serial  vignettes  in 
the  lives  of  two  persons  in  love,  from  youthful  stretching  out  in  leisure  and  romance, 
to  the  grave  and  eternal  embrace. 

VII. 

Folksongs  to  be  selected  from: 

JOHN  CLEMENTS  (1910-1986):  Flower  of  Beauty 

While  not  a folksong  in  the  strictest  sense,  Flower  of  Beauty  sets  a lilting  melody  to  a 
lovely  harmonization,  at  once  reminiscent  of  folk  singing  and  inspired  by  the  English 
part-song  style  listeners  might  associate  with  Elgar  or  Stanford.  The  text  is  by  British 
poet  Sydney  Bell,  and  was  set  to  music  by  fellow  Englishman  John  Clements  in  1960. 

Trad.  FRENCH;  arr.  ALICE  PARKER/ROBERT  SHAW:  L’amour  de  moy 

This  arrangement  of  a fifteenth-century  French  folksong,  by  two  of  America’s  20th- 
century  choral  luminaries,  blends  contemporary  harmony  with  an  ancient  melody. 
The  text  is  rich  with  sumptuous  imagery  and  blushing  love.  While  entirely  secular, 
the  piece  uses  much  of  the  same  imagery  as  the  Song  of  Songs  and  plays  on  many  of 
the  same  sensual  and  reverent  impulses. 

Trad.  CHINESE;  arr.  CHEN  YI/ STEVEN  STUCKY 
/J\  flij  if,1,]  /]<  (Xiao  He  Tang  Shui) 

Pf 1 f- 1 T-  (Tai  Yang  Chu  Lai  Xi  Yang  Yang ) 

These  two  popular  Chinese  folksongs  were  co-arranged  by  Chen  Yi  and  Steven 
Stucky  for  the  Cornell  University  Chorus  and  Glee  Club,  who  premiered  the  works 
in  Beijing  in  2008.  The  Yunnan  love  song  Xiao  He  Tang  Shui  (“The  Flowing  Stream”) 
was  arranged  by  Chen  Yi.  It  segues  into  Tai  Yang  Chu  Lai  Xi  Yang  Yang  (“The  Sun  is 
Rising  with  Our  Joy”),  a Sichuan  working  song  arranged  by  Stucky.  In  the  conclu- 
sion, the  two  tunes  overlap  to  create  an  organic  whole. 

Trad.  RUSSIAN;  arr.  CONSTANTINE  SHVEDOFF:  Oy,  polna,  polna  korobushka 

The  lyrics  for  Oy,  polna,  polna  korobushka,  come  from  a verse-novella  by  Nikolai 
Nekrasov  called  The  Peddlers.  These  sellers  were  a common  sight  in  nineteenth-century 
Russia,  and  this  song  ostensibly  tells  the  tale  of  a young  lad  willing  to  give  up  all  of 
his  merchandise  to  win  his  true  love.  The  text,  however,  is  open  to  other,  more  rib- 
ald, interpretations. 

VIII. 

Spirituals,  jazz,  and  popular  selections  to  be  selected  from : 

COLE  PORTER;  arr.  J.  JENNINGS:  So  in  Love 
ANN  RONELL;  arr.  J.  JENNINGS:  Willow,  Weep  for  Me 

Although  well-known  for  his  arrangements  of  gospel  and  spirituals,  Joseph  Jennings 
wrote  in  a variety  of  styles  during  his  tenure  as  music  director  of  Chanticleer.  Both  of 
these  virtuosic  arrangements  blend  Jennings’  musical  heritage  with  the  popular  and 
jazz  idioms  of  the  Great  American  Songbook. 

ANTONIO  CARLOS  JOBIM;  arr.  JORGE  CALANDRELLI:  Chega  de  Saudade  (No 
More  Blues) 

Portuguese  lyrics  by  Vinicius  de  Moraes,  English  lyrics  by  Jon  Hendricks/Jesse 
Cavanaugh 

Jobim’s  bossa  nova  classic,  Chega  de  Saudade,  needs  little  explanation.  The  piece 
proved  to  be  a fitting  opportunity  to  work  with  Grammy  Award-winning  arranger 
Jorge  Calandrelli,  who  wrote  several  arrangements  for  Chanticleer’s  album  Lost  in 
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the  Stars.  The  opening  and  closing  of  the  piece  are  sung  injobim’s  native  Brazilian 
Portuguese. 

TOM  CHAPLIN/RICHARD  HUGHES;  arr.  STEVE  HACKMAN:  Hamburg  Song 
German  text  excerpted  from  the  traditional  “Hamburg-Hymne” 

At  a performance  in  Hamburg,  Germany,  a member  of  the  band  Keane  remarked  to 
an  ecstatic  crowd,  “This  is  called  ‘Hamburg  Song.’  I wish  I could  say  it  reminds  me  of 
the  good  times,  but...”  Any  music-lover  can  relate — a melody  can  bring  back  memo- 
ries, seemingly  from  nowhere.  Steve  Hackman  {“Wait”  Fantasy)  offered  to  arrange 
this  piece,  and  in  his  finished  work  he  captured  all  the  hope,  labor,  defeat,  and  love 
that  the  band  put  into  their  original  recording. 

ELBOW/GUY  GARVEY;  arr.  PETER  ELDRIDGE:  Mirrorball 

The  British  band  Elbow  has  been  soaring  just  beneath  the  mainstream  since  their 
debut  album  was  released  in  2001.  Peter  Eldridge,  from  the  New  York  Voices,  cap- 
tures the  weightless,  elevated  feeling  of  new  love  in  this  arrangement,  his  first  for 
Chanticleer. 

WALLY  DE  BACKER;  arr.  DARMON  MEADER:  I Feel  Better 

Gotye  exploded  into  the  Zeitgeist  with  his  2011  album,  Making  Mirrors.  Darmon 
Meader,  of  the  New  York  Voices,  has  become  quite  well  known  in  the  a cappella  world 
for  his  outstanding  jazz  arrangements.  The  jazz  shuffle  and  harmonies  inspired  by 
legendary  vocal  ensemble  Take  6 are  a departure  from  the  feel  of  the  original  album 
track;  however,  the  arrangement  reveals  the  song  in  a new  light  and  allows  for  a re- 
imagined, intricate  bass  line. 

JUNE  CARTER  CASH/MERLE  KILGORE;  arr.  MICHAEL  McGLYNN:  Ring  of  Fire 

To  fashion  this  iconic  Johnny  Cash  tune  into  a choral  arrangement,  Michael  McGlynn 
(a  familiar  name  to  Chanticleer  audiences)  re-imagined  both  the  atmosphere  and 
harmony  of  the  piece,  channeling  the  melancholy  lyrics  and  the  low-lying  melody. 

PETER  GABRIEL;  arr.  MASON  BATES:  Washing  of  the  Water 

Mason  Bates,  winner  of  countless  awards  for  his  innovative  compositions,  bridging 
the  divide  between  classical  music  and  electronica,  shared  these  thoughts  on  his 
arrangement  of  Peter  Gabriel’s  classic:  “Every  day  when  I worked  on  this,  I was 
brought  a little  bit  closer  to  my  emotional  core.  Its  simplicity,  tethered  to  a deep 
and  genuine  plaintiveness,  rank  it  with  any  folksong  that  I know.” 


BSO  lOI  AT  TANGLEWOOD: 

listening  up  close 


BSO  101 — the  free  music  appreciation  series  with  BSO  Director  of  Program 
Publications  Marc  Mandel  and  members  of  the  BSO — offers  insight  into  music 
being  performed  by  the  BSO.  This  summer,  BSOioi  returns  to  Tanglewood  in 
four  free  lunchtime  sessions,  on  Wednesdays  from  i2:45-2pm  in  the  Tent  Club. 
Each  session  will  focus  on  a single  work  to  be  played  by  the  BSO  that  weekend, 
examining  and  illuminating  aspects  of  musical  shape  and  form,  and  of  the 
composer’s  individual  musical  style.  All  of  these  sessions  will  include  recorded 
musical  examples,  and  each  is  self-contained,  so  that  no  prior  musical  training, 
or  attendance  at  any  previous  session,  is  required.  Bring  or  buy  a lunch,  and 
arrive  ready  to  hear  about  great  works  from  the  BSO  repertoire — and  to 
hear  them  in  new  and  exciting  ways! 


Four  Wednesdays 
i2:45-2pm,  Tent  Club 

JULY  9 
JULY  23 
AUGUST  6 
AUGUST  20 
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JONI  MITCHELL;  arr.  VINCE  PETERSON:  Both  Sides  Now 

A self-described  “painter  derailed  by  circumstance,”  Joni  Mitchell  turned  her  focus 
toward  music  as  a means  to  support  herself  during  several  years  spent  at  art  school 
in  her  native  Canada.  Her  musical  journey  is  legendary — many  consider  Mitchell  to 
be  the  most  important  female  recording  artist  of  the  20th  century.  Both  Sides  Now 
was  written  in  1967  on  an  airplane,  as  the  young  songwriter  watched  clouds  float 
beneath  the  aircraft.  It  was  covered  by  several  artists  before  Mitchell  recorded  it  her- 
self on  her  1969  album  “Clouds.”  Mitchell  reimagined  the  song  on  her  2000  album, 
for  which  it  became  the  eponymous  track.  This  arrangement,  by  Vince  Peterson 
( Cells  Planets,  Temptation)  was  inspired  by  both  of  these  recordings. 

Trad.  GOSPEL/SPIRITUAL;  arr.  JOSEPH  JENNINGS:  Spiritual  Medley  (Poor 
Pilgrim  of  Sorrow;  Sit  Down  Servant;  Plenty  Good  Room ) 

Trad.  SPIRITUAL;  arr.  JOSEPH  JENNINGS:  Keep  Your  Hand  on  the  Plow 

In  the  course  of  his  extended  tenure  with  Chanticleer,  Joseph  Jennings’s  arrange- 
ments have  become  popular  favorites  with  audiences  worldwide.  These  final  selec- 
tions are  examples  of  his  ability  to  inject  the  vocal  freedom  inherent  in  the  Southern 
Baptist  tradition  into  the  structure  of  classical  music. 

Program  notes  (provided  by  Chanticleer)  by  ANDREW  MORGAN,  KIP  CRANNA, 
JOSEPH  JENNINGS,  JACE  WITTIG,  GREGORY  PEEBLES  and  BRIAN  HINMAN. 

Thanks  to  Valerie  Sainte-Agathe,  Alessandra  Cattani,  Katja  Zuske,  and  Elena  Sharkova 
for  assistance. 


Guest  Artists 

Chanticleer 

Called  “the  world’s  reigning  male  chorus”  by  The  New  Yorker  magazine,  and  named 
Ensemble  of  the  Year  by  Musical  America  in  2008,  the  San  Francisco-based,  Grammy- 

winning  ensemble  Chanticleer  embarks  upon  its 
36th  season  in  2013-14,  performing  in  twenty- 
three  of  the  United  States.  A winter  international 
tour  of  nine  European  countries  sees  debuts  in 
Dublin,  Moscow,  and  St.  Petersburg,  and  returns 
to  Paris,  Vienna,  Budapest,  Prague,  Antwerp, 
Rotterdam,  and  Bruges.  Chanticleer  is  known 
around  the  world  as  “an  orchestra  of  voices”  for 
the  seamless  blend  of  its  twelve  male  voices 
ranging  from  countertenor  to  bass  and  for  its 
original  interpretations  of  vocal  literature,  from 
Renaissance  to  jazz,  and  from  gospel  to  venturesome  new  music.  Chanticleer’s  twenty- 
four-concert  2013-14  Bay  Area  season  opened  in  September  with  the  launch  at  SFJazz 
of  a new  studio  album,  “Someone  New,”  a collection  of  jazz/pop  tunes  by  composers 
such  as  Brubeck,  Jobim,  Gotye,  Waits,  Mercury,  Elbow,  M83,  and  others  newly  arranged 
for  Chanticleer.  The  concert  season  opened  with  “She  Said/He  Said,”  featuring  music 
by  Fanny  and  Felix  Mendelssohn,  Brahms,  Ravel,  and  Barber,  as  well  as  the  premieres 
of  Give  Me  Hunger  by  Stacy  Garrop  and  Vince  Peterson’s  arrangement  of  Joni  Mitchell’s 
Both  Sides  Now.  “A  Chanticleer  Christmas” — broadcast  annually  on  over  300  affiliated 
public  radio  stations  nationwide — was  in  high  demand  at  the  Christmas  season  with 
performances  from  coast-to-coast  in  venues  including  New  York’s  St.  Ignatius  Loyola, 
Chicago’s  First  Presbyterian  Church,  Walt  Disney  Concert  Hall,  and  churches  and  mis- 
sions in  the  San  Francisco  Bay  Area.  Two  unprecedented  collaborations  rounded  out 
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the  Bay  Area  season.  “Atlantic  Crossing”  in  March,  with  Nadja  Salerno-Sonnenberg 
and  the  New  Century  Chamber  Orchestra,  recalled  the  period  of  electric  creativity 
before  World  War  I through  music  of  Bartok,  Weill,  Ellington,  and  Gershwin  and  fea- 
tured special  arrangements  by  Clarice  Assad.  In  June  the  season  concluded  with 
Chanticleer’s  first  all-Russian  program,  “Russian  Dreams,”  featuring  music  written  for 
Russian  male  choruses — from  chant,  folk  songs,  and  battle  songs  to  secular  chorales 
and  Romantic  liturgical  masterpieces — all  prepared  by  Elena  Sharkova.  Since  Chanticleer 
began  releasing  recordings  in  1981,  the  group  has  sold  well  over  a million  copies  and 
garnered  two  Grammy  awards.  Chanticleer’s  recordings  are  distributed  by  Chanticleer 
Records,  Naxos,  Rhino  Records,  ArkivMusic,  and  iTunes  among  others,  and  are  avail- 
able on  Chanticleer’s  website:  www.chanticleer.org.  In  addition  to  “Someone  New,” 
Chanticleer  released  a live  recording  of  “She  Said/He  Said”  on  its  Chanticleer  Live  in 
Concert  (CLIC)  series. 

With  the  help  of  individual  contributions,  and  foundation  and  corporate  support, 
Chanticleer  involves  over  5,000  young  people  annually  in  its  extensive  education  pro- 


Shakespeare  ^Company 


Packer  Playhouse 

A MIDSUMMER  NIGHT’S  DREAM 

by  William  Shakespeare 
directed  by  Tony  Simotes 

June  21  - August  30 

THE  COMPLETE  WORKS  OF  WILLIAM  SHAKESPEARE 
(ABRIDGED) 

by  Adam  Long,  Daniel  Singer,  Jess  Winfield 
directed  by  Jonathan  Croy 

July  4 - August  24 

HENRY  IV,  PARTS  I & II 

by  William  Shakespeare 

adapted  and  directed  by  Jonathan  Epstein 

August  2 - August  31 


Bernstein  Theatre 

SHAKESPEARE’S  WILL 

by  Vern  Thiessen 
directed  by  Daniela  Varon 

May  24  - August  24 

JULIUS  CAESAR 

by  William  Shakespeare 
directed  by  Tina  Packer 

June  27  - August  30 

VANYA  AND  SONIA  AND  MASHA 
AND  SPIKE 

by  Christopher  Durang 
directed  by  Matthew  Penn 

August  6 - September  14 


1 


36 


Tony  Simotes,  Artistic  Director 


SHAKESPEARE.ORG  or  413-637-3353 

70  Kemble  Street,  Lenox,  MA 


grams.  The  Louis  A.  Botto  (LAB)  Choir — an  after-school  honors  program  for  high 
school  and  college  students — is  now  in  its  fourth  year,  adding  to  the  ongoing  program 
of  in-school  clinics  and  workshops,  Chanticleer  Youth  Choral  Festivals™  in  the  Bay 
Area  and  around  the  country,  master  classes  for  students  nationwide,  and  the  “Chanti- 
cleer in  Sonoma”  summer  workshop  for  adult  choral  singers.  The  Singing  Life — a docu- 
mentary about  Chanticleer’s  work  with  young  people — was  released  in  2008.  In  2010, 
Chanticleer’s  education  program  was  recognized  by  the  Chorus  America  Education 
Outreach  Award.  Chanticleer’s  longstanding  commitment  to  commissioning  and  per- 
forming new  works  was  honored  in  2008  by  the  inaugural  Dale  Warland/Chorus 
America  Commissioning  Award  and  by  the  ASCAP/Chorus  America  Award  for  Adven- 
turous Programming  for  the  2006-07  season,  in  which  ten  new  works  were  premiered. 
Among  the  eighty  composers  commissioned  in  Chanticleer’s  history  are  Mark  Adamo, 
Mason  Bates,  Regis  Campo,  Chen  Yi,  David  Conte,  Shawn  Crouch,  Douglas  J.  Cuomo, 
Brent  Michael  Davids,  Anthony  Davis,  Guido  Lopez-Gavilan,  Stacy  Garrop,  William 
Hawley,  Jake  Heggie,  Jackson  Hill,  Kamran  Ince,  Jeeyoung  Kim,  Tania  Leon,  Jaakko 
Mantyjarvi,  Michael  McGlynn,  Peter  Michaelides,  John  Musto,  Tarik  O’Regan,  Roxanna 
Panufnik,  Stephen  Paulus,  Shulamit  Ran,  Bernard  Rands,  Steven  Sametz,  Carlos 
Sanchez-Guttierez,  Jan  Sandstrom,  Paul  Schoenfield,  Steven  Stucky,  John  Tavener, 
Augusta  Read  Thomas,  and  Janike  Vandervelde. 

Named  for  the  “clear-singing”  rooster  in  Geoffrey  Chaucer’s  Canterbury  Tales,  Chanticleer 
was  founded  in  1978  by  tenor  Louis  Botto,  who  sang  in  the  ensemble  until  1989  and 
served  as  artistic  director  until  his  death  in  1997.  Chanticleer,  a 501  (c)  (3)  non-profit 
corporation,  is  the  current  recipient  of  major  grants  from  Chevron,  The  Dunard  Fund/ 
USA,  The  Ann  and  Gordon  Getty  Foundation,  Grants  for  the  Arts/San  Francisco  Hotel 
Tax  Fund,  The  William  8c  Flora  Hewlett  Foundation,  The  National  Endowment  for 
the  Arts,  The  Bernard  Osher  Foundation,  The  Bob  Ross  Foundation,  and  The  Wallis 
Foundation.  Chanticleer’s  activities  as  a not-for-profit  corporation  are  supported  by  its 
administrative  staff  and  Board  of  Trustees. 


CHANTICLEER  STAFF 

Christine  Bullin,  President  & General  Director 

Liv  Nilssen,  Director  of  Development 

Curt  Hancock,  Director  of  Operations  and  Touring 

Ben  Johns,  Director  of  Education  & Merchandise 

Brian  Bauman,  Senior  Accountant/Budget  Manager 

Joe  Ledbetter,  Marketing/Development  & IT  Systems  Manager 

Barbara  Bock,  Development  and  Marketing  Associate 

Jace  Wittig,  Interim  Music  Director 

Gregory  Peebles,  Assistant  Music  Director 

Brian  Hinman,  Road  Manager 

Adam  Ward,  Merchandise  Manager 

Ben  Jones,  Matthew  Knickman,  Merchandise  Associates 

Artist  Management : Opus  3 Artists,  Ltd. 

Label  Manager : Lisa  Nauful 
Founder:  Louis  Botto  (1951-1997) 

Music  Director  Emeriti'.  Joseph  H.  Jennings,  Matthew  Oltman 
Website:  www.chanticleer.org 
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2014 

Tanglewood 


Thursday,  July  10,  7:30pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


EMERSON  STRING  QUARTET 

EUGENE  DRUCKER,  violin  (1st  violin  in  quartets  11,  12,  and  14) 
PHILIP  SETZER,  violin  (1st  violin  in  quartets  13  and  15) 

LAWRENCE  DUTTON,  viola 
PAUL  WATKINS,  cello 


ALL-SHOSTAKOVICH  PROGRAM 

Quartet  No.  11  in  F minor,  Opus  122  (1966) 

Introduction:  Andantino 

Scherzo:  Allegretto 

Recitative:  Adagio 

Etude:  Allegro 

Humoresque:  Allegro 

Elegy:  Adagio 

Conclusion:  Moderato 

( played  without  pause) 

Quartet  No.  12  in  D-flat,  Opus  133  (1968) 
Moderato 

Allegretto — Adagio — Allegretto 


(Intermission) 


Quartet  No.  13  in  B-flat  minor,  Opus  138  (1970) 
Adagio — Doppio  movimento — Tempo  primo 

Quartet  No.  14  in  F-sharp,  Opus  142  (1973) 

Allegretto 

Adagio — 

Allegretto — Adagio 
(played  without  pause) 


(Intermission) 
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Quartet  No.  15  in  E-flat  minor,  Opus  144  (1974) 

Elegy:  Adagio 
Serenade:  Adagio 
Intermezzo:  Adagio 
Nocturne:  Adagio 
Funeral  March:  Adagio  molto 
Epilogue:  Adagio 
( played  without  pause) 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 


NOTES  ON  THE  PROGRAM 

Dimitri  Shostakovich  (1906-1975) 

The  Last  Five  String  Quartets 

Dmiui  Dmitrievich  Shostakovich  was  born  in  St.  Petersburg,  Russia,  on  September  25, 
1906,  and  died  in  Moscow  on  August  9,  1975.  His  last  five  string  quartets — nos.  11, 
12,  13,  14,  and  15 — were  composed  between  1966  and  1974. 

During  the  last  years  of  his  life,  Dmitri  Shostakovich  concentrated  increasingly  on 
chamber  music.  Between  1964  and  1975,  he  produced  only  two  symphonies,  but 
wrote  seven  quartets  and  five  major  solo  song  cycles.  As  he  faced  declining 
health,  old  age,  and  mortality,  the  composer  sought  private  truth  and  eternal 
spiritual  values  amidst  the  public  hypocrisy  and  pervasive  moral  corruption 
of  Soviet  Communist  society  during  its  so-called  “era  of  stagnation.”  In  the 
intimacy  of  chamber  music,  Shostakovich  affirmed  both  his  belief  in  the 
power  of  individual  creativity  and  his  fear  of  the  mob. 

He  also  increasingly  turned  to  old  friends,  fellow  musicians  whom  he  had 
known,  trusted,  and  admired  for  decades.  Among  these  were  the  four  mem- 
bers of  the  Beethoven  Quartet,  which  had  given  the  world  premieres  of  all 
but  the  first  of  his  string  quartets.  As  a special  tribute  to  their  collaboration, 
he  wrote  the  Eleventh,  Twelfth,  Thirteenth,  and  Fourteenth  quartets  especially  for 
them.  Shostakovich  had  already  dedicated  his  Third  and  Fifth  quartets  to  the 
renowned  Beethoven  Quartet,  founded  in  1923  in  Moscow  by  the  composer’s  long- 
time friend,  Dmitri  Tsyganov  (1903-1979),  its  first  violinist.  But  now  he  decided  to 
dedicate  a quartet  individually  to  each  of  its  four  members:  the  Eleventh  to  second 
violinist  Vasily  Shirinsky;  the  Twelfth  to  Tsyganov;  the  Thirteenth  to  violist  Vadim 
Borisovsky,  and  the  Fourteenth  to  cellist  Sergei  Shirinsky.  (The  Shirinskys  were 
brothers.)  The  quartets  11-13  also  break  new  ground  in  form.  The  Eleventh  unfolds 
in  seven  short  sections,  each  bearing  a descriptive  title.  Although  lengthy,  the  Twelfth 
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lias  only  two  movements.  The  Thirteenth  is  condensed  into  a single  dense  movement, 
marked  “Adagio.” 

In  her  essential  study  of  Shostakovich’s  symphonies,  Marina  Sabinina  observed  that 
all  of  the  composer’s  late  quartets  and  vocal  cycles  share  certain  formal  features  that 
set  them  apart  from  his  earlier,  more  conventionally  structured  work.  They  all 
demonstrate,  she  writes,  “a  suite-like  division  into  sections,  a rejection  of  convention- 
al sonata-form  rules;  the  increasing  significance  of  other  kinds  of  symmetry;  smaller 
basic  structural  units;  and  thematic  density.” 

In  an  article  published  in  Evening  Moscow,  Shostakovich  also  underlined  the  kinship 
of  his  late  chamber  works  with  the  spirit  and  influence  of  Beethoven.  “Sometimes 
Beethoven  is  considered  to  be  excessively  tragic.  But  this  is  to  equate  tragedy  with 
pessimism,  disregarding  the  fact  that  works  of  high  tragedy  have  always  been  life- 
affirming....  So  tell  me,  does  progressive  humanistic  art  react  any  less  strongly  today 
to  all  the  pain  and  suffering  of  mankind  than  it  did  a century  ago?  No.  And  in 
responding,  art  registers  its  firm  protest  against  evil  and  oppression.” 

The  Quartet  No.  11  in  F minor,  Opus  122,  completed  in  1966,  bears  the  dedication 
“To  the  memory  of  Vasily  Shirinsky,”  who  had  died  in  August  1965.  This  quartet, 
writes  Ian  MacDonald  in  The  Neiv  Shostakovich,  “adopts  a style  of  artless  naievete, 
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somewhere  between  that  of  child  and  clown.”  To  Soviet  musicologist  Lilia  Tretyakova, 
it  is  the  most  “Russian”  one  in  the  cycle,  filled  with  echoes  of  different  kinds  of 
Russian  folksong:  songs  of  grief,  lamentations,  ancient  ritualistic  tunes.  Constructed 
freely  and  played  without  pause,  with  numerous  thematic  cross-references  among 
the  seven  brief  movements,  it  possesses  a sort  of  winking  simplicity  and  controlled 
sarcasm,  achieved  in  part  by  transparent  texture  and  frequent  solo  passages. 

The  Beethoven  Quartet  gave  the  premiere  of  the  Quartet  No.  11  on  May  28,  1966, 
in  the  Glinka  Hall  in  Leningrad,  on  an  all-Shostakovich  program  celebrating  the 
composer’s  60th  birthday. 

First  violinist  Dmitri  Tsyganov,  to  whom  the  Quartet  No.  12  in  D-flat,  Opus  133,  was 
dedicated,  believed  that  the  piece  provided  a very  personal  commentary  on  the 
essence  of  his  musical  nature  and  taste.  It  also  reflected,  Tsyganov  maintained,  the 
fate  of  the  ensemble  after  the  death  of  its  second  violinist  Vasily  Shirinsky  three  years 
earlier.  “At  first  there’s  an  extended  passage  where  only  three  instruments  play,” 
Tsyganov  explained.  “That’s  no  coincidence.  There  are  never  any  coincidences  in 
Shostakovich.  What  the  music  was  showing  was  how  three  of  us  remained  in  the 
quartet,  and  how  the  fourth,  a new  member,  then  entered.” 

Completed  in  1968,  two  years  after  the  Eleventh,  the  Twelfth  is  a work  of  great  den- 
sity and  complexity,  expressive  of  grief  and  bitter  anger.  Shostakovich  described  it  as 
“symphonic”  in  scale,  content,  and  instrumental  quality.  Critics  and  musicologists 
have  often  cited  its  wandering  opening  theme  in  the  cello,  which  incorporates  the 
twelve  semitones  in  what  looks  like  a tone  row,  as  proof  that  the  composer  was  experi- 
menting with  serialism,  condemned  at  the  time  by  Soviet  cultural  officialdom  as  elitist 
Western  nonsense.  And  yet  the  tonal  basis  remains  firm  throughout,  creating,  as 
Norman  Kay  has  noted,  the  dynamic  tension  between  chromaticism  and  tonality  so 
characteristic  of  many  of  Shostakovich’s  late  works. 

The  Beethoven  Quartet  gave  the  premiere  of  the  Quartet  No.  12  on  September  14, 
1968,  in  Moscow,  just  eleven  days  before  Shostakovich’s  62nd  birthday — and  only 
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several  weeks  after  Soviet  tanks  had  rolled  into  Czechoslovakia  to  crush  the  demo- 
cratic spirit  and  cultural  openness  of  the  Prague  Spring  led  by  reformist  Czech 
Communist  leader  Alexander  Dubcek.  For  Soviet  artists  and  intellectuals,  this  was  a 
watershed  moment,  when  they  understood  the  depths  of  the  brutality  and  intoler- 
ance of  Leonid  Brezhnev’s  regime. 

For  much  of  the  year  1970,  Shostakovich  was  hospitalized  at  the  Ilizarov  clinic  in 
Kurgan.  Even  so,  he  managed  to  write  his  brooding  score  for  Grigori  Kozintsev’s 
haunting  film  adaptation  of  Shakespeare’s  King  Lear  (with  whom  he  had  good  rea- 
son to  identify  at  the  time)  and  the  Quartet  No.  13  in  B-flat  minor,  Opus  138.  A bleak 
and  somber  work  smelling  of  death,  it  is  one  of  the  composer’s  most  cryptic  and 
resourceful  creations.  Written  in  a single,  mainly  slow,  movement  about  eighteen 
minutes  long,  the  Thirteenth  gives  special  prominence  to  the  viola  part  in  tribute  to 
the  Beethoven  Quartet’s  violist  Borisovsky.  Perhaps  the  most  unusual  and  famous 
feature  of  the  Thirteenth  is  the  composer’s  instruction — first  to  the  second  violin, 
later  to  the  cellist — to  strike  the  deck  of  their  instruments  at  irregular  intervals  with 
the  wood  of  the  bow.  Although  Shostakovich  never  explained  what  this  was  supposed 
to  “mean,”  one  could  interpret  it  as  a movement  into  a realm  of  primitive  sound,  an 
expression  of  the  inability  even  of  music  to  express  certain  existential  truths.  When 
the  chilling  knocking  returns  in  the  final  measures,  it  carries  a terrible  emotional 
resonance,  like  death  calling  at  the  door  or  the  ticking  of  a phantom  clock. 

The  Beethoven  gave  the  premiere  of  the  Thirteenth  on  December  13,  1970,  in 
Leningrad. 

Shostakovich  began  composing  the  Quartet  No.  14  in  F-sharp,  Opus  142,  in  the 
summer  of  1972,  while  visiting  his  friend  Benjamin  Britten  at  his  home  in  England, 
and  completed  it  in  April  1973,  in  Copenhagen,  just  before  sailing  to  America  to 
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accept  an  honorary  degree  from  Northwestern  University.  In  tribute  to  cellist  Sergei 
Shirinsky,  the  Fourteenth  features  many  solos  for  cello  (including  the  opening  state- 
ment of  the  first  movement’s  light,  joking  theme)  and  duets  between  cello  and  first 
violin.  In  the  third  movement,  Shostakovich  also  quotes  from  his  opera  Lady  Macbeth 
of  Mtsensk,  which  had  recently  returned  to  the  Soviet  stage  (slightly  revised,  and 
renamed  Katerina  Izmailova ) after  being  banned  for  more  than  twenty-five  years.  The 
romantic  theme,  played  first  by  the  cellist,  is  associated  with  Katerina’s  lover  Sergei, 
Shirinsky’s  namesake.  According  to  musicologist  Sofia  Khentova,  Shostakovich  even 
wrote  out  these  measures  on  separate  sheets  and  presented  them  as  gifts  to  Sergei 
Shirinsky  and  Tsyganov,  the  ensemble’s  first  violinist. 

Surprisingly  different  in  mood  from  the  two  dark,  pessimistic,  and  dense  quartets 
that  preceded  it,  and  one  of  the  most  accessible  in  the  entire  cycle,  the  Fourteenth 
returns  to  Shostakovich’s  youthful  style,  combining  tender  lyrical  themes  with  a gen- 
tle irony  in  an  often  transparent  texture.  The  Beethoven  Quartet  gave  the  premiere 
in  Leningrad  on  November  12,  1973. 

In  the  Quartet  No.  15  in  E-flat  minor,  Opus  144,  Shostakovich’s  growing  fondness 
for  unconventional  musical  architecture  is  very  evident.  Completed  only  a year 
before  his  death,  the  piece  is  divided  into  six  slow,  short,  and  musically  interrelated 
sections,  all  marked  “Adagio,”  but  each  with  a descriptive  title:  Elegy,  Serenade, 
Intermezzo,  Nocturne,  Funeral  March,  and  Epilogue.  Composed  between  February  and 
May  of  1974  at  Repino,  on  the  Finnish  Gulf  outside  Leningrad,  the  Fifteenth  is 
dense  and  demanding  for  both  performers  and  audience. 

Beginning  with  a religious,  lofty  Elegy,  it  moves  on  to  a disturbing  Serenade  introduced 
by  sustained  solo  notes  growing  from  ppj)  to  a sudden  ffj],  erupting  from  silence  into 
anger  in  a gesture  very  reminiscent  of  the  final  bars  of  the  Thirteenth  Quartet.  The 
third-movement  Intermezzo  revolves  around  a demanding  solo  passage  (actually  a 
kind  of  cadenza)  for  the  first  violin,  then  moves  without  pause  into  the  fourth-move- 
ment Nocturne,  dreamy  and  ghost-like,  set  around  a beautiful  aria  for  viola  con  sordino 
(“with  mute”).  A somber  funeral  march — perhaps  for  the  composer  himself? — follows. 
The  concluding  Epilogue  returns  to  the  opening  liturgical  mood,  extensively  quoting 
its  pensive  main  theme,  then  juxtaposes  ethereal  passages  in  32nd-notes  with  snatch- 
es of  the  inescapable  funeral  march.  This  magnificent  ending — contrasting  light  and 
death — seems  to  express  the  composer’s  futile  attempts  to  elude  mortality. 

But  death  confronted  Shostakovich  at  every  turn.  On  October  20,  1974,  while  the 
Beethoven  Quartet  was  rehearsing  the  Fifteenth  in  preparation  for  its  premiere, 
another  one  of  its  members,  cellist  Sergei  Shirinsky,  passed  away.  As  a result,  Shosta- 
kovich had  to  entrust  the  first  performance  to  another  ensemble.  He  chose  Lenin- 
grad’s Taneyev  Quartet,  which  played  the  Fifteenth  for  the  first  time  on  November 
15,  1974,  in  Leningrad,  the  composer's  birthplace. 

Less  than  a year  later,  on  August  9,  1975,  six  weeks  short  of  his  69th  birthday, 
Shostakovich  finally  lost  his  own  long  struggle  with  death.  But  he  left  secure  in  the 
knowledge  that  his  music,  including  the  quartet  cycle,  would  survive  him,  both  as  a 
chronicle  of  his  largely  successful  attempt  to  retain  individuality  amidst  totalitarian 
mediocrity,  and  as  a vast  and  compelling  narrative  of  the  tragic  times  in  which  he 
was  fated  to  live. 

HARLOW  ROBINSON 

Harlow  Robinson  is  an  author,  lecturer,  and  Matthews  Distinguished  University  Professor 
of  History  at  Northeastern  University.  His  books  include  Sergei  Prokofiev:  A Biography 
and  Russians  in  Hollywood,  Hollywood’s  Russians.  He  is  a frequent  lecturer  for  the  Boston 
Symphony  Orchestra,  the  Metropolitan  Opera  Guild,  and  the  Aspen  Music  Festival. 
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Stu  Rosner 


Guest  Artists 


Emerson  String  Quartet 

The  Emerson  String  Quartet  stands  apart  in  the  history  of  string  quartets  with  an 
unparalleled  list  of  achievements  over  three  decades:  more  than  thirty  acclaimed 

recordings,  nine  Grammys  (including  two 
for  Best  Classical  Album),  three  Gramophone 
Awards,  the  Avery  Fisher  Prize,  Musical 
America' $ “Ensemble  of  the  Year,”  and  collab- 
orations with  many  of  the  greatest  artists  of 
our  time.  With  the  arrival  of  cellist  Paul 
Watkins  in  May  2013,  the  Emerson  Quartet 
has  embarked  on  a remarkable  new  jour- 
ney— one  filled  with  freshness,  warmth,  and 
impressive  accolades — all  within  its  first  ten 
performances.  Mr.  Watkins,  a distinguished  soloist,  award-winning  conductor,  and  ded- 
icated chamber  musician,  joined  the  ensemble  for  its  37th  season,  and  his  dedication 
and  enthusiasm  have  already  infused  the  Emerson  Quartet  with  a rich  tone  and  vibrant 
sense  of  humor.  The  quartet’s  season  began  in  Montreal  followed  by  performances  in 
Tianjin  and  Taiwan.  Summer  festival  performances  included  Caramoor,  Aspen,  Ravinia, 
Tanglewood,  Mostly  Mozart,  and  a residency  at  the  Norfolk  Music  Festival.  Late  sum- 
mer dates  at  European  festivals  brought  them  to  Berlin,  Augsburg,  Ascona,  Citta  di 
Castello,  and  Humlebaek  (Denmark),  and  they  made  two  appearances  at  the  Louisiana 
Museum  of  Modern  Art.  In  a season  of  over  80  quartet  performances,  mingled  with 
the  members’  individual  commitments,  Emerson  highlights  feature  numerous  concerts 
on  both  coasts  and  throughout  North  America.  Multiple  tours  of  Europe  include  dates 
in  Italy,  Germany,  the  Netherlands,  Spain,  France,  Poland,  and  the  UK.  The  Emerson 
continued  its  series  at  the  Smithsonian  Institution  in  Washington,  D.C.,  for  its  34th 
season  and  gave  a three-concert  series  in  Lincoln  Center’s  Alice  Tully  Hall,  which 
focused  on  the  last  five  quartets  of  Shostakovich  juxtaposed  with  Schubert’s  Death  and 
the  Maiden  Quartet  and  the  last  quartets  of  Mendelssohn  and  Britten,  with  the  unifying 
theme  the  preoccupation  with  death.  In  May  and  June  2014,  the  quartet  toured  South 
America,  Asia,  and  Australia.  As  an  exclusive  artist  for  Sony  Classical,  the  Emerson 
recently  released  “Journeys,”  its  second  CD  on  that  label,  featuring  Tchaikovsky’s 
Souvenir  de  Florence  and  Schoenberg’s  Verklarte  Nacht.  Future  recordings  are  planned 
with  Mr.  Watkins.  Formed  in  1976  and  based  in  New  York  City,  the  quartet  took  its 
name  from  the  American  poet  and  philosopher  Ralph  Waldo  Emerson. 
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Tuesday,  July  15,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  DANIEL  AND  LYNNE  ANN  SHAPIRO  CONCERT 

SEQUENTIA 

BENJAMIN  BAGBY,  director 

BENJAMIN  BAGBY,  voice,  harp 
NORBERT  RODENKIRCHEN,  flutes,  cithara 
WOLODYMYR  SMISHKEWYCH,  voice 
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THE  LOST  SONGS  PROJECT: 

Frankish  Phantoms 

Echoes  from  Carolingian  Palaces  (8th-1  Oth  centuries) 

The  Carolingian  Renaissance:  Charlemagne  and  the  Poets 

Surge  meo  domno  dulces  fac 
ecloga  by  Angilbertus  (c.796) 

A solis  ortu 

planctus  Karoli,  on  the  death  of  Charlemagne  / anon.  Aachen  (814) 

Virgo  plorans 

instrumental  piece  based  on  the  sequentia  by  Notker  of  St.  Gall  (d.912) 

Summi  regis  archangele  Michahel 
sequentia  by  Alcuinus  (after  800) 

O mea  cella 

carmina  by  Alcuinus  (after  796) 

Clangam  filii  ploratione  una  alitis  cigni 

sequentia : The  Swan’s  Lament  / anon,  (late  9th  century) 

Songs  of  War  and  Exile 

Aurora  cum  primo  mane 

carmina  on  the  battle  of  Fontenoy,  by  Angelbertus  (841 ) 

Ut  quid  iubes,  pusiole? 

a lament  in  exile,  addressed  to  a little  boy  far  away,  by  Gottschalk  (c.825) 

Ik  gihorta  dat  seggen 

Germanic  heroic  epic:  The  Song  of  Hildebrand  ( Hildebrandslied ) / anon,  (late  8th  century) 
Ardua  spes  niundi 

instrumental  piece  based  on  a chant  by  Ratpert  of  St.  Gall  (9th  century) 
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Two  Women  Facing  Death 
Buona  pulcella  fut  Eulalia 

sequentia : The  canticle  of  the  martyr  Eulalia  / anon . (c.880) 

Nunc  est  bibendum 

Ode  on  the  death  of  Cleopatra  / text:  Horace  / music:  anon.,  Aquitaine  (11th  century) 


The  Carolingian  Successors:  Three  Emperors  Named  Otto 
Magnus  Caesar  Otto 

praise-song  from  the  Cambridge  Songs  / anon,  (c.1000) 


Please  note  that  there  is  no  intermission  in  this  concert. 

English  translations  of  the  sung  texts  will  be  projected  during  the  performance. 


Steinway  8c  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 


NOTES  ON  THE  PROGRAM 

Introduction 

Charlemagne,  the  Frankish  king  who  was  crowned  Emperor  in  Rome  in  800  and 
died  in  Aachen  in  814,  ruled  over  a vast  territory  which  included  most  of  what  is 
today  Western  Europe.  As  he  restlessly  moved  around  his  realms  before  establishing 
a permanent  palace  in  Aachen,  Charlemagne  surrounded  himself  with  some  of  the 
most  brilliant  minds  of  his  time,  and  his  court  was  renowned  for  its  focus  on  learn- 
ing and  poetry,  the  making  of  liturgical  books,  and  the  study  of  ancient  texts — it  was 
the  center  of  a phenomenon  we  now  call  “the  Carolingian  Renaissance.”  In  spite  of 
the  fracture  of  his  empire  after  his  death,  Charlemagne  remained — and  remains 
today — a potent  figure  in  the  formation  of  the  identity  of  Europe  as  a “Holy  Roman 
Empire.”  Of  the  German  dynasties  that  followed  the  Carolingians,  the  10th-century 
Ottomans  were  mindful  of  this  power  and  also  called  themselves  “Caesar.” 

What  were  the  songs  that  this  emperor,  his  family,  and  his  courtiers  listened  to?  One 
of  Charlemagne’s  main  preoccupations  was  the  unification  of  the  Christian  liturgy  in 
his  lands,  and  it  is  no  surprise  that  the  principal  surviving  musical  repertoire  from 
the  Carolingian  period  is  a monumental  and  unified  body  of  liturgical  song  which 
we  today  call  “Gregorian  chant.”  However,  other  types  of  song  were  known  at  his 
court  but  only  imperfectly  documented:  political  and  religious  songs,  panegyrics, 
laments,  storytelling,  and  even  epic.  Although  most  of  these  are  in  Latin,  there  are 
even  some  survivals  of  the  arts  of  vernacular  song,  both  in  German  and  French.  All 
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of  these  appear  to  us  today  in  shadowy  and  fragmentary  forms,  like  phantoms  from 
1200  years  ago,  requiring  deep  study,  reconstruction,  and  imagination — so  that  these 
Lost  Songs  may  sing  again  as  they  once  sang  for  Charlemagne  and  his  court. 

Commentary  on  the  Pieces 

Surge  meo  domno  dulces  fac  is  part  of  a longer  panegyric  devoted  to  the  entire  royal 
family,  written  c.796  by  the  Carolingian  court  poet  Angilbertus.  As  we  know  from 
many  sources,  the  literary  men  around  the  king  gave  themselves  fanciful  names 
from  Antiquity:  Charlemagne  was  of  course  “David,”  Angilbertus  was  “Homer,”  and 
the  old  master  Alcuinus  was  “Flaccus”  (=  Horace).  Here,  in  an  elaborate  mantra-like 
text  about  David’s  (Charlemagne’s)  supposed  love  and  patronage  of  poetry  and 
poets — Angilbertus’s  wishful  thinking? — we  hear  the  kind  of  praise-song  which  both 
flatters  and  exhorts,  at  once  playfully  familiar  and  yet  pious. 

(Reconstruction:  B.  Bagby,  based  on  the  Laudes  regie.  Source:  Paris,  BNF,  lat.  1118 
(c.990)  / transciption/reconstruction  by  Katarina  Livljanic) 

A solis  ortu  usque  ad  occidua  is  a planctus  (death  lament)  for  the  Emperor  Charle- 
magne, who  died  in  his  palace  at  Aachen  in  814.  The  Germanic  harpa  used  to 
accompany  this  lament  would  have  been  well-known  to  courtly  Carolingian  poets 
and  singers,  in  both  the  palace  and  the  royal  chapel. 

(Source:  Paris,  BNF,  lat.  1154  (10c.)  / Transcription/Reconstruction:  B.  Bagby) 

Virgo  plorans:  No  instrumental  music  survives  in  written  form  from  the  period 
before  1200,  and  yet  we  know  that  instrumental  music  was  performed  with  great 
sophistication.  We  can  use  various  resources  to  make  reconstructions  of  lost  tradi- 
tions. The  sequence  melodies  dating  from  the  time  of  Notker,  monk  of  St.  Gall  (late 
9th  century),  were  sometimes  written  in  the  early  manuscripts  as  textless  sequelae. 
The  exact  pitches  of  these  melodies  can  only  be  determined  by  consulting  later 
sources,  which  are  consistent  over  the  centuries  and  give  us  a rather  clear  image  of 
the  tunes.  It  is  highly  likely  that  these  sequelae  were  also  performed  instrumentally, 
as  the  melodies  pre-date  the  texts  of  the  sequences  and  they  are  not  taken  from 
Gregorian  chant;  they  are  perhaps  survivors  of  a pre-Christian,  indigenous  melodic 
tradition. 

(Transcription/Reconstruction:  N.  Rodenkirchen  based  on  a source  by  Notker) 

Summi  regis  archangele  Michahel  is  identified  in  several  manuscripts  with  the 
rubric:  sequentia  quant  Alcuinus  composuit  Karolo  Imperatori  (“a  sequence  which  Alcuin 
composed  for  the  emperor  Charlemagne”) , and  is  one  of  the  most  widely  known 
sequences  of  the  Middle  Ages.  In  its  dedication  to  Charlemagne,  attributed  to  the 
English  monk,  Alcuinus,  the  emperor  is  compared  to  the  archangel  Michael,  who 
defeated  the  dragon  for  the  redemption  of  mankind.  If  this  is  indeed  an  original 
sequence  by  Alcuinus — who  was  active  among  the  literati  at  the  court  of  Charle- 
magne until  796 — it  would  be  the  earliest  surviving  sequence  by  a known  author. 

(Source:  Einsiedeln,  Stiftsbibliothek  Codex  121  (10c.)  / Transcription:  N.  Roden- 
kirchen, with  thanks  to  Lori  Kruckenberg  and  Alejandro  Planchart) 

O mea  cella:  Alcuinus,  a brilliant  scholar  and  monk  originally  from  Yorkshire,  was 
invited  to  Charlemagne’s  court  with  the  express  purpose  of  teaching  and  organizing 
intellectual  life;  by  all  accounts  be  was  much  beloved  by  the  king  and  everyone  at 
court.  As  a reward  for  his  services,  he  was  given  the  position  of  abbot  at  the  monastery 
of  St.  Martin  of  Tours,  and  departed  from  Aachen  in  796,  shortly  after  the  royal 
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palace  in  Aachen  had  been  completed.  In  this  bittersweet  and  very  personal  poem, 
he  laments  the  lost  idyll  of  his  teaching  years  within  the  palace,  and  reflects  on  the 
temporary  nature  of  all  earthly  things. 

(Reconstruction:  B.  Bagby,  based  on  9c.  Frankish  sequence  melodies) 

Clangam  filii:  Called  Planctus  cigni — the  swan’s  lament — this  sequence  (Latin  sequen- 
tial) may  have  had  its  origins  in  West  Frankish  cloisters  of  the  9th  century  or  even  in 
indigenous  song  traditions.  Its  archaic  theme  of  the  soul’s  longing  is  made  poignant 
through  the  voice  of  a swan,  the  lost  wanderer  over  the  dark  ocean,  seeking  nourish- 
ment and  a safe  haven,  and  finding  salvation  by  the  light  of  dawn. 

(Source:  Paris  BNF,  lat.  1121  (10c.)  / Transcription:  Susan  Rankin) 

Aurora  cum  primo  mane:  The  descendants  of  Charlemagne  did  not  manage  to  hold 
his  empire  together.  Many  years  after  his  death,  on  June  25,  841,  near  the  village  of 
Fontenoy,  the  allied  armies  of  Charles  the  Bald  and  Louis  the  German  fought  a ter- 
rible battle  against  their  own  brother,  Lothar.  The  poet  Angelbertus,  who  fought 
with  Lothar,  wrote  this  deeply  sad  and  dark  song  about  the  terrors  and  desolation  of 
warfare. 

(Source:  Paris,  BNF  lat.  1154  (10c.)  / Transcription/Reconstruction:  B.  Bagby,  with 
thanks  to  Sam  Barrett) 

Ut  quid  iubes,  pusiole?:  This  lament  with  refrain,  considered  one  of  the  greatest 
Carolingian  poems,  was  created  c.825  by  Gottschalk,  possibly  during  his  monastic 
exile  on  the  Reichenau  island  in  Lake  Constance.  It  may  refer  to  a specific  boy — per- 
haps a favorite  student?  The  paradoxical  topos  of  being  unable  to  sing  is  expressed 
in  the  refrain  (“O  why  are  you  telling  me  to  sing?”),  which  also  invokes  the  ancient 
Hebrews  asked  to  sing  their  songs  in  Babylonian  captivity.  Each  line  of  this  virtuosic 
poem  ends  with  the  same  rhyme. 

(Source:  Paris,  BNF  lat.  1154  (10c.)  / Transcription/Reconstruction:  B.  Bagby,  with 
thanks  to  Sam  Barrett) 

Ik  gihorta  dat  seggen:  The  only  surviving  epic  text  in  Old  High  German,  this  frag- 
ment is  known  as  the  Hildebrandslied.  It  describes  a formal  armed  encounter  between 
two  enemy  warriors  in  front  of  their  armies:  the  older  man,  Hildebrand,  is  actually 
the  father — an  exile  considered  long  dead  but  now  returned — of  the  younger  war- 
rior, Hadubrand.  As  Hildebrand  recognizes  his  son,  he  tries  to  tell  the  tale  of  his 
long  exile  and  return,  offering  a gift.  But  his  son  (who  was  only  an  infant  when  he 
left)  believes  his  father  to  be  long  dead  and  suspects  the  tricks  of  an  “old  Hun,” 
refusing  the  gift  and  challenging  him  to  fight.  Resigned,  Hildebrand  bemoans  his 
cruel  fate  (“Wewurt  skihit! ”) , to  kill  or  be  killed  by  bis  own  son.  The  blows  begin  to 
fall  as  the  fragment  breaks  off. 

(Source:  Kassel,  Landesbibliothek,  Cod.  theol.  fol.  54  (c.830)  / musical  reconstruc- 
tion: B.  Bagby) 

Instrumental  piece  based  on  the  chant  Ardua  spes  mundi  by  Ratpert  (9th  century) 

(Transcription/Reconstruction:  N.  Rodenkirchen) 

Buona  pulcella  fut  Eulalia:  The  earliest  surviving  text  in  the  French  language,  this 
“Canticle  of  Eulalia”  tells  the  martyrdom  story  of  a beautiful  and  determined 
Christian  girl  in  Merida  (Spain)  who  refused  c.304  to  renounce  her  faith  and  was 
murdered  by  a pagan  king — a theme  to  be  visited  again  in  female  martyr  legends 
from  all  over  Europe.  The  survival  of  this  text  bears  witness  to  the  incipient  “romance” 
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JUNE  27  FRIDAY 
8pm,  Ozawa  Hall 
Kenny  Barron  Trio 

The  Los  Angeles  Times  calls  Kenny  Barron  one  of  the  top  jazz  pianists  in  the  world. 
The  NEA  Jazz  Master  and  living  legend  leads  his  renowned  Trio. 


KENNY  BARRON 


AUGUST  17  SUNDAY 

8pm,  Ozawa  Hall 

The  Last  Southern  Gentlemen 

with  Ellis  Marsalis,  Jr.  and  Delfeayo  Marsalis 

The  Last  Southern  Gentlemen  is  a landmark  recording  for  Delfeayo  Marsalis — for  the 
first  time,  a pairing  of  father  Ellis  Marsalis,  Jr.,  with  Delfeayo  on  a collaborative  album. 
This  concert  will  feature  songs  from  the  album,  including  both  standards  and  original 
compositions.  Built  on  the  intimacy  of  American  ballads  and  the  trombone’s  expressive 
mimicry  of  the  human  voice,  The  Last  Southern  Gentlemen  is  a firm  acknowledgement 
of  the  existence  and  importance  of  these  sweet,  gentle  sounds. 


ELLIS  & DELFEAYO 
MARSALIS 


AUGUST  24  SUNDAY 

8pm,  Ozawa  Hall 
Maria  Schneider  Orchestra 

Maria  Schneider’s  music  has  been  hailed  by  critics  as  "evocative,  majestic,  magical, 
heart-stoppingly  gorgeous,  and  beyond  categorization.”  Having  garnered  nine 
Grammy  nominations  and  two  Grammy  awards,  Schneider  and  her  orchestra  now 
bring  their  unique  sound  to  Tanglewood. 


MARIA  SCHNEIDER 


AUGUST  31  SUNDAY 

2:30pm,  Shed 

Tony  Bennett 

with  very  special  guest  Antonia  Bennett 

Not  to  be  missed,  the  incomparable  Tony  Bennett  returns  to  Tanglewood  for  one 
concert  only,  bringing  over  five  decades  of  entertainment  to  the  Shed. 

VIP  Passes  available  for  this  concert.  When  you  purchase  tickets  inside  the  Shed  for  this  concert,  you'll  receive  a Priority  Parking 
Pass  and  a VIP  pass  to  our  Tent  Club.  The  Parking  Pass  gives  you  access  to  parking  lots  close  to  the  Shed.  The  Tent  Club  VIP 
pass  allows  you  access  to  the  Tent  Club,  which  offers  a full  beverage  service  (cash  bar).  There  is  seating  in  the  Tent  Club, 
and  you  may  pre-order  food  attanglewood.org  or  by  calling  413-637-5152,  or  bring  your  own  picnic. 


| ' 


Priority  parking  passes  also  available  for  $25. 

Tickets:  $i9-$97-50  888-266-1200  • tanglewood.org 
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language  in  the  empire  of  the  Franks. 

(Source:  Bibliotheque  municipale  de  Valenciennes  150  (olim  143)  / musical  recon- 
struction: B.  Bagby,  with  thanks  to  Peter  Dronke  for  encouraging  this  reconstruction) 

Nunc  est  bibendum:  Contrary  to  popular  myths  about  the  “Dark  Ages,”  Classical 
texts  were  not  only  studied  and  appreciated,  but  actually  sung,  usually  within  the 
context  of  a monastic  community.  Here,  an  ode  of  the  Roman  poet  Horace  (Quintus 
Horatius  Flaccus,  65-8  B.C.)  is  performed  to  a new  melody  created  in  Aquitaine  in 
the  11th  century.  The  Cleopatra  story  is  decidedly  un-Christian  but  attests  to  the 
continuing  European  fascination  with  her  suicide  after  Marc  Antony’s  defeat  by 
Octavian  (Caesar  Augustus)  at  the  sea-battle  of  Actium. 

(Source:  Paris,  BNF  lat.  7979  (Aquitaine,  11c)  / Transcription:  Silvia  Walli  / 
Adaptation:  B.  Bagby) 

Magnus  Caesar  Otto:  A praise-song  to  the  three  emperors  named  Otto,  beginning 
with  Otto  I “The  Great”  (936-973)  who  defeated  the  Hungarians.  The  Ottoman 
dynasty  inherited  the  remains  of  the  Carolingian  Empire,  as  their  realm  moved  to 
the  east,  becoming  what  is  now  Germany.  This  praise-song  begins  with  a legend.  It 
seems  the  Kaiser  slept  as  his  palace  caught  fire  one  night.  His  servants,  afraid  to  dis- 
turb his  sleep,  finally  called  his  harper,  who  played  until  Otto  woke  up,  and  thereby 
saved  his  life  and  the  empire.  In  memory  of  this  event,  the  song  was  immortalized  as 
Modus  Ottinc  (“Otto’s  Tune”).  The  likely  date  of  composition  for  this  song  is  between 
996  and  1002,  a time  when  the  reign  of  Charlemagne  was  already  a distant,  glorious 
memory. 

(Source:  Cambridge,  University  Library,  MS  Gg.5.35  (The  Cambridge  Songs),  fol. 
434v.  Canterbury,  ca.  1000.  Reconstruction:  B.  Bagby,  based  on  the  Laudes  regie. 
Source:  Paris,  BNF,  lat.  1118  (c.990)  / transciption/reconstruction  by  Katarina 
Livljanic) 

Instruments:  Aside  from  the  six-stringed  Germanic  harpa,  which  is  well-documented 
in  sources  from  the  6th-10th  centuries,  we  know  that  the  Carolingians  appreciated 
various  fistulae  (flutes)  and  the  cithara,  an  early  type  of  long-necked  plectrum  instru- 
ment. 

Wooden  flutes  by  Neidhart  Bousset  (Berlin,  1998)  and  Beha  & Gibbons  (Boston, 
1995) 

Germanic  harp  by  Rainer  Thurau  (Wiesbaden,  1997) 

Cithara  by  Olivier  Feraud  (Nice,  2010;  made  especially  for  this  program) 

Notes  by  BENJAMIN  BAGBY 
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Guest  Artists 


Sequentia 

Founded  in  1977  by  Benjamin  Bagby  and  the  late  Barbara  Thornton,  Sequentia  is 
among  the  world’s  most  respected  and  innovative  ensembles  for  medieval  music. 
Under  the  direction  of  Benjamin  Bagby,  Sequentia  can  look  back  on  more  than  thirty- 
five  years  of  international  concert  tours,  a comprehensive  discography  spanning  the 
entire  Middle  Ages  (including  the  complete  works  of  Hildegard  von  Bingen),  film  and 
television  productions  of  medieval  music  drama,  and  a new  generation  of  young  per- 
formers trained  in  professional  courses  given  by  members  of  the  ensemble.  Sequentia 
has  performed  throughout  Western  and  Eastern  Europe,  the  Americas,  India,  the 
Middle  East,  East  Asia,  Africa,  and  Australia,  and  has  received  numerous  prizes  (includ- 
ing a Disque  d’Or,  several  Diapasons  d’Or,  two  Edison  Prizes,  the  Deutsche  Schallplat- 
tenpreis,  and  a Grammy  nomination)  for  many  of  its  thirty  recordings  on  the  BMG/ 
Deutsche  Harmonia  Mundi  (Sony) , Raumklang,  and  Marc  Aurel  Edition  labels.  The 
most  recent  CD  releases  include  reconstructions  of  music  from  lost  oral  traditions  of 
the  Middle  Ages  (The  Lost  Songs  Project),  including  9th-  and  10th-century  Germanic 
songs  for  the  Apocalypse  ( Fragments  for  the  End  of  Time)  and  the  ensemble’s  acclaimed 
program  of  music  from  the  Icelandic  Edda:  The  Rheingold  Curse,  as  well  as  the  earliest- 
known  European  songs  ( Lost  Songs  of  a Rhineland  Harper)  and  medieval  liturgical  chant 
(Chant  Wars,  a co-production  with  the  Paris-based  ensemble  Dialogos).  Sequentia  has 
created  over  seventy  innovative  concert  programs  that  encompass  the  entire  spectrum 
of  medieval  music,  giving  performances  all  over  the  world,  in  addition  to  their  cre- 
ation of  music-theater  projects  such  as  Flildegard  von  Bingen’s  Ordo  Virtutum,  the 
Cividale  Planctus  Marie,  the  Bordesholmer  Marienklage,  Heinrich  von  Meissen’s  Frauenleich, 
and  the  medieval  Icelandic  Edda.  In  2013  Sequentia  released  on  the  Sony  label  the 
final  CD  of  Hildegard  von  Bingen’s  complete  works,  Celestial  Hierarchy,  which  immedi- 
ately received  a Diapason  d’Or.  The  work  of  the  ensemble  is  divided  between  a small 
touring  ensemble  of  vocal  and  instrumental  soloists,  and  a larger  ensemble  of  men’s 
voices  for  the  performance  of  chant  and  polyphony.  After  many  years  based  in  Cologne, 
Germany,  Sequentia’s  home  was  re-established  in  Paris  in  2003.  For  further  information, 
visit  www.sequentia.org. 

About  the  Sequentia  “Lost  Songs  Project”:  In  the  mid-1980s,  Benjamin  Bagby  began 
his  work  on  the  reconstruction  of  the  Beowulf  epic,  and  since  then  he  has  been  deeply 
involved  with  those  European  musical  repertoires  that  have  literally  “vanished,”  for 
which  the  surviving  manuscripts  do  not  provide  enough  information  for  a reliable 
transcription.  Aided  by  musicologists  and  philologists  (such  as  Sam  Barrett  and  Peter 
Dronke  of  Cambridge  University,  Jan  Ziolkowski  of  Harvard  University,  and  Heimir 
Palsson  of  Uppsala  University) , Bagby  has  built  on  his  work  with  Beowulf  to  reconsu  uct 
the  music  of  other  early  sources:  Anglo-Saxon  texts  (such  as  Dew  and  the  Wanderer)-, 
the  deep  reservoir  of  stories  found  in  the  Icelandic  Poetic  Edda',  the  Old  Saxon  Heliand; 
the  Old  High  German  Muspilli,  the  Hildebrandslied  and  Otfrid  von  Weissenburg’s 
Evangelienbuch',  the  Latin  and  German  lyrics  found  in  the  11th-century  manuscript 
known  as  the  Cambridge  Songs.  Many  of  these  have  been  recorded  by  Sequentia.  For 
more  information,  visit  sequentia.org/projects/lost_songs. 
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Benjamin  Bagby 

Vocalist,  harper,  and  medievalist  Benjamin  Bagby,  who  was  captivated  by  medieval  music 
as  a boy,  has  been  an  important  figure  in  the  field  of  medieval  musical  performance 

for  over  thirty-five  years.  Since  1977  his  time  has  been  almost  entirely  devoted  to 
the  research,  performance,  and  recording  work  of  Sequentia.  Apart  from  this, 
Mr.  Bagby  is  deeply  involved  with  the  solo  performance  of  Anglo-Saxon  and 
Germanic  oral  poeU  y;  an  acclaimed  performance  Beowulf  has  been  heard  world- 
wide and  was  released  as  a DVD  in  2007.  In  2010  he  received  the  Howard  Mayer 
Brown  Lifetime  Achievement  Award  from  Early  Music  America.  In  addition  to 
researching  and  creating  over  seventy  programs  for  Sequentia,  Mr.  Bagby  has 
published  widely,  writing  about  medieval  performance  practice.  As  a guest  lec- 
turer and  professor,  he  has  taught  courses  and  workshops  all  over  Europe  and 
North  America.  Since  2005  he  teaches  medieval  music  performance  practice 
at  the  Sorbonne,  University  of  Paris.  www.BagbyBeowulf.com. 

Wolodymyr  Smishkewych 

Wolodymyr  Smishkewych  has  specialized  in  medieval  song  and  new  music  for  the 
last  decade  and  a half,  and  has  sung  with  Sequentia  since  2000.  He  is  also  a member 
of  Theatre  of  Voices;  with  both  ensembles  he  has  recorded  for  Sony/BMG 
and  Harmonia  Mundi.  A sought-after  pedagogue  in  medieval,  contemporary, 
and  world  vocal  music,  he  has  lectured  at  universities  in  the  United  States, 
South  America,  Canada,  and  Europe.  He  is  currently  the  course  director  of 
I the  MA  in  Ritual  Chant  and  Song  at  the  Irish  World  Academy  at  the  University 
of  Limerick,  Ireland.  Before  this,  he  worked  as  an  associate  editor  for  the 
international  crafts  magazine  Fine  Woodworking  (Taunton  Press) . He  is  especially 
devoted  to  the  bardic  tradition  of  early  medieval  Kievan-Rus’,  and  is  involved 
in  reconstructing  the  performance  of  the  Slavic  epic,  Slovo  o Polku  Igoreve  ( The 
Song  of  Igor’s  Campaign) . In  addition  to  performing,  he  also  builds  and  restores 
early  string  instruments,  and  is  currently  at  work  on  a video  documentary  about  the 
hurdy-gurdy  in  Spain,  based  upon  his  2006  Fulbright  research  on  the  instrument. 
www.wolodymyrsmishkewych.com. 

Norbert  Rodenkirchen 

Norbert  Rodenkirchen,  who  studied  flute  and  Baroque  traverso  with  Hans  Martin 
Mueller  and  Gunther  Hoeller  at  the  Staatliche  Musikhochschule  Koln,  has  been  the 
flute  player  of  Sequentia  since  1996  and  also  works  regularly  with  the  French 
ensemble  Dialogos  directed  by  Katarina  Livljanic.  With  both  ensembles  he  has 
been  invited  to  numerous  international  festivals.  He  is  also  much  in  demand  as 
„ a composer  of  music  for  theater  and  film  as  well  as  a producer  for  CD  projects, 

$ most  of  them  in  coproduction  with  the  WDR/West  German  Radio.  From  2003 
to  2011  Norbert  Rodenkirchen  was  the  artistic  director  of  the  concert  series 


Schnuetgen  Konzerte — Musik  des  Mittelalters”  in  the  medieval  museum  of 
Cologne  where  he  founded  Candens  Lilium,  a project  ensemble  specializing  in 
medieval  music  from  the  Rhineland.  Additionally  he  has  given  workshops  on 
medieval  instrumental  improvisation  at  the  Mozarteum  Salzburg  and  at  the 
festivals  of  Vancouver  and  Ambronay,  as  well  as  at  the  Musikhochschule  Koln  and  the 
conservatories  of  Lyon  and  Liege.  In  2012  he  released  his  third  solo  CD,  “Hameln  Anno 
1284/Medieval  flute  music  on  the  trail  of  the  Pied  Piper,”  on  the  label  Christophorus/ 
note  1 . www.norbertrodenkirchen .de. 
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Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  mcrre  for 
the  2014  season.  An  eighth  note  J>  denotes  support  of  $l,500-$2, 999,  and  those  names  that  are 
capitalized  denote  support  of  $3,000  or  more.  For  mcrre  information  on  how  to  become  a Tanglewood 
Business  Partner,  please  contact  Laurence  Oberwager,  Director  of  Tanglewood  Business  Partners,  at 
413-637-5174,  or  loberwager@bso.org. 

Nancy  J.  Fitzpatrick,  Co-Chair,  Tanglewood  Business  Partners  Committee 
Mary  Jane  White,  Co-Chair,  Tanglewood  Business  Partners  Committee 

Accounting/Tax  Services 

Berkshire  Tax  Services  • JOSEPH  E.  GREEN,  CPA  • Warren  H.  Hagler  Associates  A . Michael  G.  Kurcias,  CPA  • 
Stephen  S.  Kurcias,  CPA  • Alan  S.  Levine,  CPA  • Emery  B.  Sheer,  CPA,  CVA/ABV  7 

Advertising/Marketing/Consulting 

Ed  Bride  Associates  • The  Cohen  Group  J1  • Pilson  Communications,  Inc.  ^ • RL  Associates  A 

Architecture/Design/Engineering 

edm  - architecture  I engineering  I management  J1  • Foresight  Land  Services,  Inc.  A • Hill  - Engineers, 
Architects,  Planners,  Inc.  • Pamela  Sandler  Architecture,  LLC 

Art/Antiques 

Elise  Abrams  Antiques  • HISTORY  OF  TOYS  GALLERY  • Hoadley  Gallery  A • Schantz  Galleries 
Contemporary  Glass  A . Stanmeyer  Gallery  & Shaker  Dam  Coffeehouse 

Automotive 

Balise  Lexus  A • BIENER  AUDI  • Haddad  Toyota  - Subaru  - Hyundai  A 

Aviation 

Lyon  Aviation,  Inc.  A 

Banking 

Adams  Community  Bank  • BERKSHIRE  BANK  • Greylock  Federal  Credit  Union  • Lee  Bank  • The  Lenox 
National  Bank  • MOUNTAINONE  FINANCIAL  • NBT  Bank  of  Lenox  • The  Pittsfield  Cooperative  Bank  • 
Salisbury  Bank  • TD  Bank 

Building  Supplies/Hardware/Home/Lawn  & Garden  Equipment,  Supplies 

E.  Caligari  & Son  • Carr  Hardware  and  Supply  Co.,  Inc.  A • Dettinger  Lumber  Co.,  Inc.  • DRESSER-HULL 
COMPANY  • Ed  Herrington,  Inc.  A . Pittsfield  Lawn  & Tractor 

Building/Contracting 

ALLEGRONE  COMPANIES  • Berkshire  Landmark  Builders  A . Great  River  Construction  Co.  Inc.  A . 

LB  Corporation  A . Luczynski  Brothers  Building  • J.H.  Maxymillian.  Inc.  A . DAVID  J.  TIERNEY,  JR.,  INC.  • 
PETER  D.  WHITEHEAD  BUILDER,  LLC  • George  Yonnone  Restorations  A 

Catering 

International  Polo  Club  Catering  A . SAVORY  HARVEST  CATERING 

Education 

AMERICAN  INSTITUTE  FOR  ECONOMIC  RESEARCH  • Belvoir  Terrace,  Visual  and  Performing  Arts  and 
Sports  Summer  Camp  • Berkshire  Country  Day  School  • Massachusetts  College  of  Liberal  Arts  • Marty 
Rudolph’s  Math  Tutoring  Service  • Thinking  in  Music,  Inc.  A 

Energy 

ESCO  Energy  Services  Company  • VIKING  FUEL  OIL  COMPANY,  INC. 

Financial  Services 

AMERICAN  INVESTMENT  SERVICES,  INC.  • Frank  Battista,  CFP®  A • BERKSHIRE  MONEY  MANAGEMENT  • 
Berkshire  Wealth  Advisors  of  Raymond  James  A . SUSAN  AND  RAYMOND  HELD  • HIGH  PEAKS  VENTURE 
CAPITAL  LIMITED  • Integrated  Wealth  Management  • Kaplan  Associates  L.P.  A . Keator  Group,  LLC  • 

Nest  Egg  Guru  & Financial  Planning  Hawaii  A • The  Sherman  Investment  Group  of  RBC  Wealth  Management  • 
TD  Wealth  • True  North  Financial  Services  • UBS 

Food/Beverage  Wholesale 

Barrington  Coffee  • Big  Elm  Brewing  • Crescent  Creamery,  Inc.  A • High  Lawn  Farm  • KOPPERS 
CHOCOLATE  • SOCO  CREAMERY 

Insurance 

Bader  Insurance  Agency  Inc.  • BERKSHIRE  INSURANCE  GROUP  • BERKSHIRE  LIFE  INSURANCE 
COMPANY  OF  AMERICA,  A GUARDIAN  COMPANY  • SA  Genatt  LLC  A . Toole  Insurance  Agency,  Inc.  A 

Legal 

Cianflone  & Cianflone,  PC.  • COHEN  KINNE  VALICENTI  & COOK  LLP  • Michael  J.  Considine,  Attorney 
at  Law  • Deely  & Deely  • GOGEL  AND  GOGEL  • Heilman  Shearn  & Arienti  LLP  • Hochfelder  & 
Associates,  P.C.  • Lazan  Glover  & Puciloski,  LLP  • LINDA  LEFFERT,  J.D.  RET.  • Norman  Mednick,  Esq.  A • 
The  Law  Office  of  Zick  Rubin  • Lester  M.  Shulklapper  A . Susan  M.  Smith,  Esq.  • Bernard  Turiel,  Esq. 

Lodging 

1850  Windflower  Inn  A . APPLE  TREE  INN  • Applegate  Inn  A . Berkshire  Days  Inn  A . Berkshire  Fairfield 
Inn  & Suites  A . Birchwood  Inn  A . BLANTYRE  • the  Briarcliff  Motel  A . Brook  Farm  Inn  A . CANYON 
RANCH  IN  LENOX  • Chesapeake  Inn  of  Lenox  A . The  Cornell  Inn  A . CRANWELL  RESORT,  SPA  & 


GOLF  CLUB  • Crowne  Plaza  Hotel  - Berkshires  s’  • Devonfleld  Inn  - • Eastover  Estate  and  Retreat  f • An 
English  Hideaway  Inn  J1  • The  Garden  Gables  Inn  «'  • Gateways  Inn  & Restaurant  »'  • Hampton  Inn  & Suites  J'  • 
Inn  at  Green  River  J>  • The  Inn  at  Stockbridge  J1  • THE  PORCHES  INN  AT  MASS  MOCA  . THE  RED  LION 
INN  • The  Rookwood  Inn  *'  • Seven  Hills  Inn  *'  • Stonover  Farm  Bed  & Breakfast  • WHEATLEIGH  HOTEL 
& RESTAURANT 

Manufacturing/Consumer  Products 

Bell  Container  Corp.  J*  • Barry  L.  Beyer,  Packaging  Consultant  J1  • BROADWAY  LANDMARK  CORPORATION  • 
General  Dynamics  • IREDALE  MINERAL  COSMETICS,  LTD.  • Onyx  Specialty  Papers,  Inc. 

Medical 

510  Medical  Walk-In  • Berkshire  Health  Systems  • Stanley  E.  Bogaty,  M.D.  • County  Ambulance  Service  J1  • 
Lewis  R.  Dan,  M.D.  J1  • Eye  Associates  of  Bucks  County  J>  • Dr.  Steven  and  Nancy  Gallant  • Fred  Hochberg,  M.D.  • 
William  E.  Knight,  M.D.  • Dr.  Charles  Mandel  OD  PC  • Dr.  Joseph  Markoff  J1  • Nielsen  Healthcare  Group,  Inc.  • 
Northeast  Urogynecology  • Putnoi  Eyecare  «'  • Dr.  Robert  and  Esther  Rosenthal  •'  • Royal  Health  Care 
Services  of  NY  J'  • Chelly  Sterman  Associates  • Suburban  Internal  Medicine  • Dr.  Natalya  Yantovsky  DMD,  PC. 

Moving/Storage 

Quality  Moving  & Storage  • Security  Self  Storage 
Non-Profit 

Berkshire  Children  and  Families,  Inc.  • THE  HIGH  MEADOW  FOUNDATION  • Kimball  Farms  Lifecare 
Retirement  Community 

Nursery/Tree  Service/Florist 

Garden  Blossoms  Florist  • Peerless  Since  1945,  Inc.  • Ward’s  Nursery  & Garden  Center  • Windy  Hill  Farm,  Inc. 
Printing/Publishing 

BERKSHIRE  EAGLE  • QUALPRINT  • SOL  SCHWARTZ  PRODUCTIONS  LLC 
Real  Estate 

BARRINGTON  ASSOCLATES  REALTY’ TRUST  • Benchmark  Real  Estate  • Berkshire  Mountain  Club  at 
Catamount  • Brause  Realty,  Inc.  J1  • Cohen  + White  Associates  J*  • Robert  Gal  L.L.C.  • Barbara  K Greenfeld  J1  • 
Hill  Realty,  LLC  • Edith  and  Larry  Hurwit  • LD  Builders  • McLean  & McLean  Realtors,  Inc.  • Patten  Family 
Foundation  • Pennington  Management  Company  • Real  Estate  Equities  Group,  LLC  • Roberts  & Associates 
Realty,  Inc.  • Stone  House  Properties  LLC  • Michael  Sucoff  Real  Estate  • Lance  Vermeulen  Real  Estate  • • 
Tucker  Welch  Properties 

Resort/Spa 

CANYON  RANCH  IN  LENOX  • CRANWELL  RESORT,  SPA  & GOLF  CLUB 
Restaurant 

Alta  Restaurant  & Wine  Bar  J'  • Bagel  & Brew  • Bistro  Zinc  • Bizen  Gourmet  Japanese  Restaurant  & Sushi  Bar  • 
Brava  • Cafe  Lucia  J1  • Chez  Nous  • Church  Street  Cafe  J1  • Cork  ’N  Hearth  • CRANWELL  RESORT,  SPA  & 
GOLF  CLUB  • Electra’s  • Firefly  New  American  Bistro  Sc  Catering  Co.  ■»'  • Flavours  of  Malaysia  • Frankie’s 
Ristorante  J'  • John  Andrews  • Mazzeo’s  Ristorante  • No.  Six  Depot  Roastery  and  Cafe  • • Rouge  Restaurant 

Retail:  Clothing 

Arcadian  Shop  $ • Bare  Necessities.com  • Ben’s  • The  Gifted  Child  • Glad  Rags  J'  • twigs 
Retail:  Food 

Berkshire  Co-op  Market  • BIG  Y SUPERMARKETS  • Chocolate  Springs  Cafe  $ • Guido’s  Fresh  Marketplace  • 
The  Meat  Market  & Fire  Roasted  Catering  J' 

Retail:  Home 

COUNTRY  CURTAINS  • The  Floor  Store  • MacKimmie  Co.  • Paul  Rich  & Sons  Home  Furnishings  + Design 
Retail:  Jewelry 

Charland  Jewelers  • Laurie  Donovan  Designs  • McTeigue  8c  McClelland 
Retail:  Wine/Liquor 

GOSHEN  WINE  & SPIRITS  • Nejaime’s  Wine  Cellars  • Queensboro  Wine  & Spirits  J1  • Spirited  J1 
Salon 

SEVEN  salon. spa  ' • Shear  Design  J1 
Security 

Alarms  of  Berkshire  County  • Global  Security,  LLC 
Services 

Edward  Acker,  Photographer  J1  • Aladco  Linen  Services  ^ • Braman  Termite  8c  Pest  Elimination  • 

Dery  Funeral  Homes  • Shire  Cleaning  and  Janitorial 

Specialty  Contracting 

R.J.  ALOISI  ELECTRICAL  CONTRACTING  INC.  • Berkshire  Fence  Company  J • Pignatelli  Electric  J>  • 
Michael  Renzi  Painting  Co.  J1 

Transportation/Travel 

ABBOTT’S  LIMOUSINE  & LIVERY  SERVICE,  INC.  • Allpoints  Driving  Service  • Tobi’s  Limousine  Service,  Inc.  • 
The  Traveling  Professor 

Video/Special  Effects/Fireworks 

Atlas  Advanced  Pyrotechnics,  Inc.  • MYRIAD  PRODUCTIONS 
Yoga/ Wellness/Health 

Berkshire  Training  Station  • KRIPALU  CENTER  FOR  YOGA  & HEALTH 


BERKSHIRE 

PROPERTY 

AGENTS.COM 

413  528  6800 

REAL  ESTATE  SALES  AND  MARKETING 

MAXIMUM  INTERNET 
EXPOSURE 
2013  #1  SELLING* 
REAL  ESTATE  AGENCY  IN 
BERKSHIRE  COUNTY 
SOCIAL  MEDIA  SAVVY 
STRATEGIC  MARKET 
ANALYSIS 

GREAT  BARRINGTON  MA  f V M 1U 

* BASED  ON  BERKSHIRE  BOARD  OF  REALTORS  FIGURES 


One  Stop 

J^Uolimited 

Tuo 


This  summer,  come  to 
Jiminy  and  find  a day’s 
worth  of  fun  activities. 

Book  today,  visit 
3iminyPeaK.com 


-K 

Jiminy  Peak 

Mountain  Resort 


outlet 

@Pine  Cone  Hill 


50-80%  off 
discontinued  & 
overstock  bedding, 
sleepwear,  rugs, 
pillows  & more! 


MONDAY-SATURDAY  10-5  SUNDAY  12-4 


125  PECKS  ROAD  PITTSFIELD,  MA 
1 MILE  FROM  ROUTE  7 413-629-2314 


CONSTRUCT 


• Housing  Families  • 
Strengthening  Community 


Great  Barrington  MA 
(413)  528-1985 
www.constructinc.org 
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OPENING  JULY  4, 201 


The  Clark’s  expanded  campus  creates  an  unforgettable 
setting  for  exceptional  art.  Explore  a new  Visitor 
Center,  reconceived  Museum  Building,  and  a sweeping 
landscape  design  that  transforms  the  140-acre  site. 
Celebrate  the  return  of  the  Clark’s  renowned  French 


CLARK 


paintings  after  a three-year  tour. 


ART 


SUMMER  2014  EXHIBITIONS 


INSTITUTE  CAST  FOR  ETERNITY:  ANCIENT  RITUAL  BRONZES 

FROM  THE  SHANGHAI  MUSEUM 


Williamstown 
Massachusetts 
413  458  2303 


MAKE  IT  NEW:  ABSTRACT  PAINTING  FROM 
THE  NATIONAL  GALLERY  OF  ART.  1950-1975 


clarkart.edu 


RAW  COLOR:  THE  CIRCLES  OF  DAVID  SMITH 


The  Mount 


OPEN  DAILY 

House  Tours  ■ Garden  Tours  ■ Terrace  Dining 
Outdoor  Sculpture  ■ Live  Music 


EdithWharton.org  413-551-5111 

Route  7 at  Plunkett  Street  ■ Lenox 


Hancock  Shaker 

VILLAGE 


■■■■■■■■■■■■a 

Open  Daily  at  10  am 

Children  12  and  Under  are  Always  Free! 


“Come  prepared  to  stay  the  day  - there ’s  so  much  to  see  and  do!” 
A "must-see  / must-do”  in  the  Berkshires! 


Twenty  Preserved  Historic 
Buildings  in  a Utopian 
Shaker  Community 


Costumed  interpreters 


1 843  West  Housatonic  Street 
Pittsfield.  MA  01202 
413-443-0188 
Visit  us  online  at 

hancockshakervillage.org 


Cafe  and  Ice  Cream 
Shop  Open  Daily! 


Hiking  Trails 


Farm  Animals  and 
Extensive  Gardens 


AMERICAN  MASTERS 

Rockwell 

6 ttOPPER 

THIS  SUMNER 


NORMAN 

ROCKWELL 

MUSEUM 

nrm.org  413.298.4100 


Edward  Hopper  as  Illustrator 


Stockbridge,  MA 
open  year-round 


-rw-j 


Material  Friction:  Americana  and  American  Art 

June  12-Dec  23,  2014 

WILLIAMS 

Free  Admission 

T ^ 

COLLEGE 

wcma.williams.edu 

MUSEUM 

Beginning  in  June 
Open  every  day  10am-5pm 

0F”ART 

Thursdays  10am-8pm 

..\iV  ^ 

ENJOY  ART  MORE  OFTEN 


Recommended  by  National  Geographic  Traveler, 

Boston  Magazine  & the  Boston  Globe 

Packages  & last-minute  specials  | Rate  includes  breakfast 

231  River  Street,  North  Adams,  MA  01247  413  664  0400  PORCHES.COM 


ROCKWELL 


The  Red  Liqn  Inn 


Landmark  of  Hospitality 


30  Main  Street,  Stockbridge,  MA 
(413)  298-1690  | RedLionInn.com 


Tanglewood 


GourmetCaterers.com  • 617.522.2820  • Boston  Gourmet,  a partnership  of  Gourmet  Caterers  and  Centerplate,  is  the  exclusive  caterer  for  the  Boston  Symphony  Orchestra. 


July  at  Tanglewood 

Tuesday,  July  1,  8pm 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Music  of  Wyner,  Debussy,  and  Schubert 

Thursday,  July  3,  8pm  and 

Friday,  July  4,  8pm 

JAMES  TAYLOR  AT  TANGLEWOOD 

Saturday,  July  5,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  July  6 

Saturday,  July  5,  8:30pm 
Opening  Night  at  Tanglewood 

BSO— WILLIAM  EDDINS  & ROB  FISHER, 
conductors 

RENEE  FLEMING,  soprano 

Orchestral  selections  by  SCHWANTNER, 
COPLAND,  and  ADAMS 
BARBER  Knoxville:  Summer  of  1 915,  for 
soprano  and  orchestra 

Music  for  the  Broadway  stage  by  RODGERS  & 
HAMMERSTEIN  and  the  GERSHWINS 

Sunday,  July  6,  2:30pm 
BSO— ASHER  FISCH,  conductor 
GARRICK  OHLSSON,  piano 
BRAHMS  Piano  Concerto  No.  2 
LISZT  Les  Preludes 

WAGNER  Excerpts  from  Die  Meistersinger 

Sunday,  July  6,  8pm 

TMC  ORCHESTRA— STEFAN  ASBURYand 
TMC  Fellow  KARINA  CANELLAKIS, 
conductors 

Music  of  Hindemith  and  Bruckner 

Wednesday,  July  9,  8pm 
CHANTICLEER 

“She  Said/He  Said”:  a program  reflecting 
“the  complex  and  emotionally  charged  dia- 
logue between  the  sexes,  an  eternal  theme 
for  composers” 

Thursday,  July  10,  7:30pm 
EMERSON  STRING  QUARTET 
Shostakovich  quartets  11,  12,  13,  14,  and  15 
Extended  concert  with  tivo  intermissions 

Friday,  July  11,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Suk,  Domazlicky,  Kalabis,  and 

Janacek 


Friday,  July  11,  8:30pm 

BSO — ANDRIS  NELSONS,  conductor 

ANNE-SOPHIE  MUTTER,  violin 

ALIHDVOIAK  PROGRAM 

The  Noonday  Witch ; Violin  Concerto; 

Symphony  No.  8 

Saturday,  July  12,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Saturday,  July  12) 

Saturday,  July  12,  8:30pm 
Tanglewood  Gala 

BOSTON  SYMPHONY  ORCHESTRA 
TMC  ORCHESTRA  (Strauss) 

ANDRIS  NELSONS,  conductor 
SOPHIE  BEVAN,  ANGELA  DENOKE,  and 
ISABEL  LEONARD,  vocal  soloists 

STRAUSS  Suite  and  Final  Trio  from 
Der  Rosenkavalier 

RACHMANINOFF  Symphonic  Dances 
RAVEL  Bolero 

Sunday,  July  13,  2:30pm 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
JASON  ALEXANDER,  vocalist 

Tuesday,  July  15,  8pm 
SEQUENTIA  ENSEMBLE  FOR 
MEDIEVAL  MUSIC 
BENJAMIN  BAGBY,  director 
“Frankish  Phantoms:  Echoes  from  Carolingian 
Palaces”:  exploring  the  musical  world  of 
Charlemagne  and  his  circle,  through  political 
and  religious  songs,  laments,  storytelling,  and 
epic 

Wednesday,  July  16,  8pm 

THOMAS  HAMPSON,  baritone 

WOLFRAM  RIEGER,  piano 

“Strauss  and  his  World”:  celebrating  the  150th 

anniversary  of  Richard  Strauss’s  birth 

Lieder  of  Strauss,  Webern,  Zemlinsky,  Alma 

Mahler,  Schoenberg,  and  Gustav  Mahler 

Friday,  July  18,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Brahms  and  Piazzolla 

Friday,  July  18,  8:30pm 

BSO— CHRISTOPH  VON  DOHNANYI, 

conductor 

THOMAS  HAMPSON,  baritone 
STRAUSS  Till Eulenspiegel’s  Merry  Pranks 
COPLAND  Selection  of  Old  American  Songs 
BEETHOVEN  Symphony  No.  7 


Saturday,  July  19,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  July  20) 

Saturday,  July  19,  8:30pm 

BSO — ANDRIS  NELSONS,  conductor 

HAKAN  HARDENBERGER,  trumpet 

BRAHMS  Symphony  No.  3 

MARTINSSON  Bridge , Trumpet  Concerto  No.  1 

TCHAIKOVSKY  Capriccio  italien 

Sunday,  July  20,  2:30pm 

BSO— ANDRIS  NELSONS,  conductor 

JOSHUA  BELL,  vioilin 

ROUSE  Rapture 

LALO  Symphonie  espagnole,  for  violin  and 
orchestra 

BEETHOVEN  Symphony  No.  5 

Wednesday,  July  23,  8pm 

THE  KNIGHTS 

DAWN  UPSHAW,  soprano 

HAKAN  HARDENBERGER,  trumpet 

Music  of  Ligeti,  Ljova,  Stravinsky,  and 

Schneider,  plus  arrangements  for  trumpet 

and  ensemble  of  songs  by  Joni  Mitchell, 

Weill,  Legrand,  Piazzolla,  and  others 

Thursday,  July  24,  8pm 
NATIONAL  YOUTH  ORCHESTRA 
OF  THE  USA 

DAVID  ROBERTSON,  conductor 
GIL  SHAHAM,  violin 

Music  of  Bernstein,  Britten,  Samuel  Adams, 
and  Mussorgsky/Ravel 

Friday,  July  25,  6pm  (Prelude  Concert) 

BRASS  PLAYERS  OF  THE  BSO 
HAKAN  HARDENBERGER,  trumpet 
Music  of  Gabrieli,  Vinao,  Debussy,  and  Ravel 

Friday,  July  25,  8:30pm 

BSO— CHRISTOPH  VON  DOHNANYI, 

conductor 

PALTL  LEWIS,  piano 

BEETHOVEN  Overture  to  The  Creatures  of 
Prometheus 

MOZART  Piano  Concerto  No.  12  in  A,  K.414 
MENDELSSOHN  Symphony  No.  4,  Italian 


massculturalcouncil.org 


Saturday,  July  26,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  July  27) 

Saturday,  July  26,  8:30pm 

BSO— CHRISTOPH  VON  DOHNANYI, 

conductor 

CAMILLA  TILLING,  soprano 
SARAH  CONNOLLY,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS 

MAHLER  Symphony  No.  2,  Resurrection 

Sunday,  July  27,  2:30pm 

The  Serge  and  Olga  Koussevitzky 

Memorial  Concert 

Conductor  to  be  announced 
GABRIELA  MONTERO,  piano 
MARJORIE  OWENS,  ELIZABETH  BISHOP, 
ISSACHAH  SAVAGE,  STEPHEN  POWEI  L, 
MORRIS  ROBINSON,  andJULIEN  ROBBINS, 
vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS 
RACHMANINOFF  Piano  Concerto  No.  2 
VERDI  Overture  and  Va,  pensiero  (Chorus 
of  the  Hebrew  Slaves)  from  Nabucco;  Finale 
(Triumphal  Scene)  of  Aida,  Act  II 

Monday,  July  28,  8pm 

TMC  ORCHESTRA — Conductors  to  include 
TMC  Fellows  DANIEL  COHEN  and  KARINA 
CANELLAKIS 

TMC  Fellows  LAURA  STRICKLING  and 
LORALEE  SONGER,  vocal  soloists 
Music  of  Beethoven  and  Sibelius 

Thursday,  July  31,  8pm 

CHAMBER  ENSEMBLE  FROM  THE 
BOSTON  LYRIC  OPERA  ORCHESTRA 
DAVID  ANGUS,  conductor 
CHRISTOPHER  ALDEN,  stage  director 
ANDREW  HOLLAND,  set  designer 
TERESE  WADDEN,  costume  designer 
ALLEN  HAHN,  lighting  designer 
JASON  ALLEN,  wigs  and  makeup  designer 
HEATHER  JOHNSON,  CHELSEA  BASLER, 
CAROLINE  WORRA,  OMAR  NAJMI,  DAVID 
McFERRIN,  and  DANIEL  MOBBS,  vocal 
soloists 

MEMBERS  OF  VOICES  BOSTON,  ANDY 
ICOCHEA  ICOCHEA,  artistic  director 

BEESON  Lizzie  Borden,  Chamber  version  in 

seven  scenes  without  intermission 

Fully  staged,  sung  in  English  with  supertitles 


Programs  and  artists  subject  to  change. 


2014  Tanglewood  Music  Center  Schedule 


Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

* Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge 
f Admission  free,  but  restricted  to  that  evening’s  concert  ticket  holders 


Sunday,  July  13,  10am 
Chamber  Music 

Saturday,  July  19,  6pm  f 
Prelude  Concert 

Sunday,  July  20,  10am 

Chamber  Music  (Festival  of  Contemporary 

Music) 

Saturday,  July  26,  6pm  f 
Prelude  Concert 

Sunday,  July  27,  10am 
Chamber  Music 

Monday,  July  28,  6pm  f 
Prelude  Concert 


Sunday,  June  29,  10am 

BRASS  EXTRAVAGANZA 

TMC  Instrumental  and  Conducting  Fellows 

Monday,  June  30,  10am,  1pm,  and  4pm 

STRING  QUARTET  MARATHON 

One  ticket  provides  admission  to  all  three  concerts. 

Wednesday,  July  2,  2:30pm 

Opening  Exercises  (free  admission;  open  to 

the  public;  performances  by  TMC  faculty) 

Saturday,  July  5,  6pm  f 
Prelude  Concert 

Sunday,  July  6,  10am 
Chamber  Music 

Sunday,  July  6,  8pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA— STEFAN  ASBURY  and 
TMC  Fellow  KARINA  CANELLAKIS, 
conductors 

Music  of  HINDEMITH  and  BRUCKNER 

Tuesday,  July  8,  8pm 
Vocal  Concert 

Saturday,  July  12,  6pm  J> 

Prelude  Concert 

Saturday,  July  12,  8:30pm  (Shed)  * 

The  Caroline  and  James  Taylor  Concert 

TANGLEWOOD  GALA 

BSO  and  TMC  ORCHESTRA— ANDRIS 

NEUSONS,  conductor 

SOPHIE  BEVAN,  ANGELA  DENOKE,  and 

ISABEL  LEONARD,  vocal  soloists 

Music  of  STRAUSS,  RACHMANINOFF,  and 

RAVEL 


Monday,  July  28,  8pm  * 

The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA — Conductors  to  include 
TMC  Fellows  DANIEL  COHEN  and  KARINA 
CANELLAKIS 

TMC  Fellows  LAURA  STRICKLING  and 
LORALEE  SONGER,  vocal  soloists 
Music  of  BEETHOVEN  and  SIBELIUS 


Saturday,  August  2,  6pm 
Prelude  Concert 

Sunday,  August  3,  10am 
Chamber  Music 

Sunday,  August  3,  8pm 
Vocal  Concert 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  6,  28,  August  11),  $53,  $43,  and  $34  (lawn 
admission  $1 1).  TMC  Recitals,  $1 1.  Festival  of  Contemporary  Music  Concerts,  $11.  BUTI 
Young  Artists  Orchestra  Concerts,  $1 1 . BUTI  Young  Artists  Wind  Ensemble  and  Chorus 
Concerts,  Free  admission.  TMC  Chamber  and  BUTI  Orchestra  Concerts  are  cash/check  only. 
GENERAL  PUBLIC  and  TANGLEWOOD  DONORS  up  to  $75:  For  TMC  concerts,  tickets  are 
available  in  advance  online,  or  in  person  up  to  one  hour  before  concert  start  time  at  the 
Ozawa  Hall  Bernstein  Gate  only  (except  for  TMC  Orchestra  concerts) . Please  note:  availability 
for  seats  inside  Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

FRIENDS  OF  TANGLEWOOD  at  the  $75  level  receive  one  free  admission  and  Friends  at  the 
$150  level  or  higher  receive  two  free  admissions  to  most  TMC  Fellow  recital,  chamber,  and 
Festival  of  Contemporary  Music  performances  (excluding  TMC  Orchestra  concerts)  by 
presenting  their  membership  cards  at  the  Bernstein  Gate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  chamber  music  or  Fesdval  of  Contemporary  Music 
concerts  are  $11.  FOR  INFORMATION  ON  BECOMING  A FRIEND  OF  TANGLEWOOD, 
please  call  617-638-9267  or  visit  tanglewood.org/contribute. 


Tuesday,  August  5 * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Chamber  Music 

3:30pm:  TMC  Chamber  Music 

5:00pm  TMC  Vocal  Concert:  “Sing  America!” 

with  Stephanie  Blythe 

8:00pm:  TMC  Brass  Fanfares  (Shed) 

8:30pm:  Gala  Concert  (Shed) 

TMC  ORCHESTRA,  BSO,  and 

BOSTON  POPS  ORCHESTRA 

STEPHANE  DENEVE,  KEITH  LOCKHART, 

ANDRIS  POGA,  LEONARD  SLATKIN,  and 

JOHN  WILLIAMS,  conductors 

Music  of  SHOSTAKOVICH,  GERSHWIN, 

GLINKA,  BRUBECK,  WILLIAMS,  and 

TCHAIKOVSKY 

Fireworks  to  follow  the  concert 

Saturday,  August  9,  6pm  J> 

The  Judy  and  Richard  J.  Miller  Concert 
Prelude  Concert 

Sunday,  August  10,  10am 
Chamber  Music 

Monday,  August  1 1,  6pm  f 
Prelude  Concert 

Monday,  August  11,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 

Memorial  Concert 

TMC  ORCHESTRA—  STEPHANE  DENEVE 
and  TMC  Fellow  DANIEL  COHEN, 
conductors 

TMC  VOCAL  FELLOWS 
ALL-BERLIOZ  PROGRAM 

Saturday,  August  16,  2:30pm 
Vocal  Concert  (Free  admission) 

STEPHANIE  BLYTHE  and  TMC  VOCAL 
FELLOWS 

“The  Sonnet  Project” 

Saturday,  August  16,  6pm 
Prelude  Concert 

Sunday,  August  17,  10am 
Chamber  Music 

Sunday  August  17,  2:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
TMC  ORCHESTRA— CHARLES  DUTOIT, 
conductor 

NIKOLAI  LUGANSKY,  piano 

Music  of  RACHMANINOFF  and  STRAVINSKY 


Thursday,  July  17 — Monday,  July  21 
2014  FESTIVAL  OF  CONTEMPORARY 
MUSIC 

John  Harbison  and  Michael  Gandolfi, 
Festival  Directors 

The  2014  Festival  of  Contemporary  Music 
highlights  works  of  American  composers, 
including  music  by  Jacob  Druckman  and 
Steve  Mackey,  and  the  world  premieres  of 
two  TMC  commissions:  Bernard  Rands’s 
Folk  Songs  and  Benjamin  Scheuer’s  Voices. 

Thursday  July  17,  8pm 
Chamber  Music 
TMC  FELLOWS 

Music  of  MATHESON,  WEESNER,  OH, 
DRUCKMAN,  LERDAHL,  and  HARBI- 
SON 

Friday  July  18,  2:30pm 
Chamber  Music 
TMC  FELLOWS 

Music  by  TMC  Composition  Fellows 

Saturday  July  19,  2:30pm 
Chamber  Music 
TMC  FELLOWS 

Music  of  PERLE,  MAKAN,  LASH, 
DZUBAY,  NATHAN,  and  CHEUNG 

Sunday  July  20,  10am 
Chamber  Music 
TMC  FELLOWS 

Music  of  BOYKAN  and  GANDOLFI; 
SCHEUER  Voices  (TMC  commission; 
world  premiere);  RANDS  Folk  Songs 
(TMC  commission;  world  premiere) 

Sunday  July  20,  8pm 
Theatrical  Works 
TMC  FELLOWS 
SOPER  Helen  Enfettered 
WAGGONER  This  Powerful  FUiyme 

Monday,  July  21,  8pm 

The  Fromm  Concert  at  Tanglewood 

TMC  ORCHESTRA 

STEFAN  ASBURYand  TMC  Fellows 

DANIEL  COHEN  and  KARINA 

CANELLAKIS,  conductors 

Music  of  SESSIONS,  MACKEY,  BRAY, 

and  ADAMS 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of  Dr. 
Raymond  H.  and  Mrs.  Ffannah  H.  Schneider, 
with  additional  support  in  201 4 from  the 
Aaron  Copland  Fund  for  Music,  the  Fromm 
Music  Foundation,  the  National  Endowment 
for  the  Arts,  and  the  Helen  F.  Whitaker  Fund. 


The  Boston  University  Tanglewood  Institute  (BUTI) 


(photo  by  Kristin  Seavey,  2012) 


In  1965,  Erich  Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra,  invited 
the  Boston  University  College  of  Fine  Arts  to  create  a summer  training  program  for  high 
school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood  Music  Center.  Envisioned 
as  an  educational  outreach  initiative  for  the  University,  this  new  program  would  provide 
young  advanced  musicians  with  unprecedented  opportunity  for  access  to 
the  Tanglewood  Festival.  Since  then,  the  students  of  the  Boston  University 
Tanglewood  Institute  have  participated  in  the  unique  environment  of 
Tanglewood,  sharing  rehearsal  and  performance  spaces;  attending  a 
selection  of  BSO  master  classes,  rehearsals,  and  activities;  and  enjoying 
unlimited  access  to  all  performances  of  the  Boston  Symphony  Orchestra 
and  the  Tanglewood  Music  Center. 

Now  in  its  49th  season,  the  Boston  University  Tanglewood  Institute  con- 
tinues to  offer  aspiring  young  artists  an  unparalleled,  inspiring,  and 
transforming  musical  experience.  Its  intensive  programs,  distinguished 
faculty,  beautiful  campus,  and  interaction  with  the  BSO  and  TMC  make 
BUTI  unique  among  summer  music  programs  for  high  school  musicians. 
BUTI  alumni  are  prominent  in  the  world  of  music  as  performers,  com- 
posers, conductors,  educators,  and  administrators.  The  Institute  includes 
Young  Artists  Programs  for  students  age  fourteen  to  nineteen  (Orchestra, 
Voice,  Wind  Ensemble,  Piano,  Elarp,  and  Composition)  as  well  as  Institute 
Workshops  (Clarinet,  Flute,  Oboe,  Bassoon,  Saxophone,  Trumpet,  Horn, 
Trombone,  Tuba/Euphonium,  Percussion,  Double  Bass,  and  String 
Quartet) . Many  of  the  students  are  supported  by  the  BUTI  Scholarship 
Fund  with  contributions  from  individuals,  foundations,  and  corporations. 
If  you  would  like  further  information  about  the  Boston  University  Tangle- 
wood Institute,  please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the 
Tanglewood  grounds,  or  call  (413)  637-1431  or  (617)  353-3386. 


2014  BUTI  Concert  Schedule 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  12,  2:30pm,  Tito  Munoz  conducts  Ades’s 
Dances  from  'Powder  Her  Face,’  Beethoven’s  Symphony  No.  7,  and  Dvorak’s  Carnival 
Overture.  Saturday,  July  26,  2:30pm,  Ken-David  Masur  conducts  Rimsky-Korsakov’s 
Scheherazade,  Sibelius’s  Pohjola ’s  Daughter,  and  Strauss’s  Till  Eulenspiegel.  Saturday,  August  9, 
2:30pm,  Paul  Haas  conducts  Haas’s  Father  and  Mahler’s  Symphony  No.  5. 

WIND  ENSEMBLE  PROGRAMS:  Sunday,  July  13,  2:30pm,  David  Martins  conducts 
Camphouse,  Galante,  Hesketh,  Persichetti,  Reineke,  and  Jenkins.  Sunday,  July  27, 
2:30pm,  H.  Robert  Reynolds  conducts  Bernstein/Grundman,  Bach/Cailliet,  Hindemith, 
Bernstein/Bencrisutto,  Turrin  (featuring  David  Krauss,  trumpet  and  Ronald  Barron, 
trombone),  and  Ticheli. 

VOCAL  PROGRAMS:  Saturday,  August  2,  2:30pm,  Ann  Howard  Jones  conducts  Copland, 
Feigenbaum,  Foster/  Wash  burn,  Fine,  Muhly,  Paulus,  Thompson,  and  Wachner. 

CHAMBER  MUSIC  PROGRAMS,  all  in  die  Chamber  Music  Hall  at  6pm:  Monday,  July  28: 
Wednesday,  July  30;  Thursday,  July  31. 

Tickets  available  one  hour  before  concert  time.  Admission  is  $11  for  orchestra  and 
vocal  program  concerts,  free  to  all  other  BUTI  concerts.  For  more  information,  call 
(413)  637-1430  or  1431.  For  a full  listing  of  BUTI  events  visit  http://www.bu.edu/cfa/ 
tanglewood/performance_calendar. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development 

Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist  • Alexander  Henry,  Assistant  to  the  Artistic  Administrator,  Tanglewood  • 
Julie  Giattina  Moerschel,  Executive  Assistant  to  the  Managing  Director  • Vincenzo  Natale,  Chauffeur /Valet  • 
Claudia  Robaina,  Manager  of  Artists  Services 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator/Assistant  to  the  Orchestra  Personnel  Manager  • H.R.  Costa, 

Technical  Director  • Vicky  Dominguez,  Operations  Manager  • Erik  Johnson,  Chorus  Manager  • 

Jake  Moerschel,  Assistant  Stage  Manager  • Leah  Monder,  Production  Manager  • John  Morin,  Stage 
Technician  • Sarah  Radcliffe-Mars,  Concert  Operations  Administrator  • Mark  C.  Rawson,  Stage  Technician 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  • Amanda  Severin,  Manager  of  Artistic  Planning 
and  Services 


Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Mia  Schultz,  Director  of  Investment  Operations  and 
Compliance  • Natasa  Vucetic,  Controller 

Sophia  Bennett,  Staff  Accountant  • Thomas  Engeln,  Budget  Assistant  • Karen  Guy,  Accounts  Payable 
Supervisor  • Minnie  Kwon,  Payroll  Associate  • Evan  Mehler,  Budget  Manager  • John  O’Callaghan,  Payroll 
Supervisor  • Nia  Patterson,  Senior  Accounts  Payable  Assistant  • Harriet  Prout,  Accounting  Manager  • 
Mario  Rossi,  Staff  Accountant  • Teresa  Wang,  Staff  Accountant  • Maggie  Zhong,  Senior  Endowment 
Accountant 

Development 

Joseph  Chart,  Director  of  Major  Gifts  • Susan  Grosel,  Director  of  Annual  Funds  and  Donor  Relations  • 

Nina  Jung,  Director  of  Board,  Donor,  and  Volunteer  Engagement  • Ryan  Losey,  Director  of  Foundation  and 
Government  Relations  • John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  • Richard  Subrizio, 

Director  of  Development  Communications  • Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Leslie  Antoniel,  Assistant  Director  of  Society  Giving  • Erin  Asbury,  Manager  of  Volunteer  Services  • 

Stephanie  Baker,  Assistant  Director,  Campaign  Planning  and  Administration  • Lucy  Bergin,  Annual 
Funds  Coordinator  • Maria  Capello,  Grant  Writer  • Diane  Cataudella,  Associate  Director  of  Donor  Relations  • 
Allison  Cooley,  Associate  Director  of  Society  Giving  • Catherine  Cushing,  Donor  Relations  Coordinator  • 

Emily  Diaz,  Assistant  Manager  of  Gift  Processing  • Christine  Glowacki,  Annual  Funds  Coordinator,  Friends 
Program  • Barbara  Hanson,  Senior  Major  Gifts  Officer  • James  Jackson,  Assistant  Director  of  Telephone 
Outreach  • Jennifer  Johnston,  Graphic  Designer/Print  Production  Manager  • Andrew  Leeson,  Manager  of 
Direct  Fundraising  and  Friends  Program  • Anne  McGuire,  Assistant  Manager  of  Major  Gifts  and  Corporate 
Initiatives  • Jill  Ng,  Senior  Major  and  Planned  Giving  Officer  • Suzanne  Page,  Campaign  Gift  Officer  • 
Kathleen  Pendleton,  Development  Events  and  Volunteer  Services  Coordinator  • Carly  Reed,  Donor 


Acknowledgment  Coordinator  • Emily  Reeves,  Assistant  Director  of  Development  Information  Systems  • 
Amanda  Roosevelt,  Assistant  Manager  of  Planned  Giving  • Alexandria  Sieja,  Manager  of  Development 
Events  • Yong-1  lee  Silver,  Senior  Major  Gifts  Officer  • Michael  Silverman,  Call  Center  Senior  Team  leader  • 
Szeman  Tse,  Assistant  Director  of  Development  Research  • Nicholas  Vincent,  Donor  Ticketing  Associate 

Education  and  Community  Engagement 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research 

and  Development  • Anne  Gregory,  Assistant  Manager  of  Education  and  Community  Engagement  • 

Darlene  White,  Manager  of  Berkshire  Education  and  Community  Programs 

Facilities 

C.  Mark  Cataudella,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager  • Tyrone  Tyrell,  Security 
and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  • Alana  Forbes,  Facilities 
Coordinator  • Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Electrician  • Thomas  Davenport,  Carpenter  • Michael  Frazier, 
Carpenter  • Paul  Giaimo,  Electrician  • Steven  Harper,  TTVAC  Technician  • Sandra  Femerise,  Painter 
ENVIRONMENTAL  SERVICES  Fandel  Milton,  Lead  Custodian  • Rudolph  Lewis,  Assistant  Lead 
Custodian  • Desmond  Boland,  Custodian  • Julien  Buckmire,  Custodian /Set-up  Coordinator  • 

Claudia  Ramirez  C.almo,  Custodian  • Errol  Smart,  Custodian  • Gaho  Boniface  Wahi,  Custodian 
TANGLEWOOD  OPERATIONS  Robert  Lahart,  Tanglewood Facilities  Manager 

Bruce  Peeples,  Grounds  Supervisor  • Peter  Socha,  Buildings  Supervisor  • Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  • Stephen  Curley,  Crew  • Richard  Drumm,  Mechanic  • Maurice  Garofoli, 
Electrician  • Bruce  Huber,  Assistant  Carpenter/Roofer 

Human  Resources 

Heather  Mullin,  Human  Resources  Manager  • Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 


SYMPHONIC  FESTIVAL 


SYMPHONIC  FESTIVAL 


SYMPHONIC  FESTIVAL 


SYMPHONIC  FESTIVAL 


Promotional  stamps  issued  by  the  Berkshire  Symphonic 
Festival  Committee  to  publicize  the  Boston  Symphony 
Orchestra's  first  Berkshire  Festival  concerts  in  August 
1936,  the  year  before  the  BSO  took  up  annual  summer 
residence  at  Tanglewood  (BSO  Archives) 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  IT  Asset  Manager  • Ana  Costagliola,  Database  Business  Analyst  • Stella  Easland, 
Telephone  Systems  Coordinator  • Michael  Finlan,  Telephone  Systems  Manager  • Karol  Krajewski, 
Infrastructure  Systems  Manager  • Brian  Van  Sickle,  User  Support  Specialist  • Richard  Yung,  IT  Services 
Manager 

Public  Relations 

Samuel  Brewer,  Public  Relations  Associate  • Taryn  Lott,  Senior  Public  Relations  Associate  • 

David  McCadden,  Senior  Publicist 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial  • Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Amy  Aldrich,  Ticket  Operations  Manager  • Helen  N.H.  Brady,  Director  of  Group  Sales  • Alyson  Bristol, 
Director  of  Corporate  Partnerships  • Sid  Guidicianne,  Front  of  House  Manager-  • Roberta  Kennedy,  Buyer 
for  Symphony  Hall  and  Tangkwood  • Sarah  L.  Manoog,  Director  of  Marketing  • Michael  Miller,  Director 
of  Ticketing 

Elizabeth  Battey,  Subscriptions  Representative  • Gretchen  Borzi,  Associate  Director  of  Marketing  • 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Lenore  Camassar,  Associate  Manager, 
SymphonyCharge  • Megan  Cokely,  Group  Sales  Coordinator  and  Administrator  of  Visiting  Ensemble 
Events  • Susan  Coombs,  SymphonyCharge  Coordinator  • Peter  Danilchuk,  Subscriptions  Representative  • 
Jonathan  Doyle,  Graphic  Designer  • Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass 
House  • Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  • George  Lovejoy, 
SymphonyCharge  Representative  • Jason  Lyon,  Director  of  Tanglewood  Tourism/ Associate  Director  of  Group 
Sales  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • Jeffrey  Meyer,  Senior  Manager,  Corporate 
Partnerships  • Michael  Moore,  Manager  of  Internet  Marketing  • Allegra  Murray,  Manager,  Business 
Partners  • Laurence  E.  Oberwager,  Director  of  Tanglewood  Business  Partners  • Doreen  Reis,  Advertising 
Manager  • Laura  Schneider,  Web  Content  Editor  • Robert  Sistare,  Senior  Subscriptions  Representative  • 

Ric  hard  Sizensky,  Access  Coordinator  • Kevin  Toler,  Art  Director  • Himanshu  Vakil,  Web  Application 
and  Security  Lead  • Amanda  Warren,  Graphic  Designer  • Stacy  Whalen-Kelley,  Senior  Manager, 

Corporate  Sponsor  Relations 

Box  Office  David  Chandler  Winn,  Manager  • Megan  E.  Sullivan,  Assistant  Manager/Subscriptions 
Coordinator 

Box  Office  Representatives  John  Lawless  • Arthur  Ryan 

Event  Services  Kyle  Ronayne,  Director  of  Event  Administration  • Sean  Lewis,  Manager  of  Venue  Rentals 
and  Events  Administration  • Luciano  Silva,  Events  Administrative  Assistant 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • Michael  Nock,  Associate  Director  for 
Strident  Affairs  • Gary  Wallen,  Associate  Director  for  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  • David  Harding,  TMC  Concerts  Front  of  House  Manager  • 
Christopher  Holmes,  Public  Safety  Supervisor  • Ben  Kaufman,  Visitor  Center  Manager  • 

Jason  Lyon,  Tanglewood  Front  of  House  Manager  • Eileen  Doot,  Business  Office  Manager  • 

Peggy  and  John  Roethel,  Seranak  Innkeepers 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


WTheLiqn’sDen 


PUB  FARE 


SPIRITS 


LOCAL  MUSIC 


REDLIONINN.COM/LIONS-DEN 


Open  Daily  y.oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
17  Housatonic  Street 
Lenox,  MA  01140 
415-637-9171 
www.bravalenox.com 


BOMBAY 

CLASSIC  INDIAN  CUISINE 

LUNCI I • DINNER  • WEEKEND  BRUNCH 
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Tanglewood  Music  Center  Fellows 
Vocal  Recital 

Tuesday,  July  8,  2014  at  8:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Barbara  Strozzi  Duets  and  Songs  (c.  1650's) 

(1619  - 1677)  Godere  e tacere,  Op.  1 No.  9 *+ 

Presso  un  ruscello  algente,  WoO  No.  2 * 
La,  sol,  fa,  mi,  re  do,  Op.  2 No.  25  + 

I bad,  Op.  25  No.  23  *+ 


Lucy  Fitz  Gibbon,  soprano  * 
Marie  Marquis,  soprano  + 
Jesse  Christeson,  cello  a 
ChoEun  Lee,  harpsichord 


North  American  Premiere 


Lili  Boulanger 

(1893  - 1918) 


Ruth  Crawford  Seeger 

(1901  - 1953) 


from  Clairieres  dans  le  del  (1913  - 1914) 

Elle  etait  descendue  au  bas  de  la  prairie 

Elle  est  gravement  gaie 

Parfois,  je  suis  triste 

Les  lilas  qui  avaient  fleuri 

Par  ce  que  j'ai  souffert 

Angela  Vallone,  soprano 
Daniel  Fung,  piano 

Five  Songs  to  Poems  by  Carl  Sandburg  (1929) 
Home  Thoughts 
White  Moon 
Joy 
Loam 
Sunsets 


Loralee  Songer,  mezzo-soprano 
Rachael  Kerr,  piano 

Intermission 


New  Fromm  Player 


Robert  Schumann 

(1810-1856) 

Clara  Schumann 

(1819-1896) 


Gabriel-Urbain  Faure 

(1845  - 1924) 


Paul  Hindemith 

(1895  - 1963) 


from  Gedichte  aus  "Liebesfriiling," 

Op.  37(1840) 

Der  Himmel  eine  Trane  geweint 

Er  ist  gekommen 

Liebst  du  urn  Schonheit 

Ich  hab'  in  mich  gesogen 

Liebste,  was  kann  denn  uns  scheiden 

Flugel!  Flugel!  um  zu  fliegen 

Rose,  Meer  und  Sonne 

So  wahr  die  Sonne  scheinet 


Conor  McDonald,  baritone 
Reilly  Nelson,  mezzo-soprano 
Daniel  Fung,  piano 


from  La  Chanson  d'Eve  (Song  of  Eve), 

Op.  95  (1906  - 1910) 

Paradis 
Prima  verba 
Veilles-tu 

0 Mort,  poussiere  d'etoiles 

Sara  LeMesh,  mezzo-soprano 
Rachael  Kerr,  piano 


from  "Das  Marienleben" 

Geburt  Maria  (1948) 
Argwohn  Josephs  (1948) 
Geburt  Christi  (1948) 

Vom  Tode  Maria  III  (1923) 

Claudia  Rosenthal,  soprano 
Richard  Valitutto,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Kayo  Iwama 
(Hindemith,  Crawford  Seeger),  Sanford  Sylvan  (Schumann,  Strozzi),  and  Alan 
Smith  (Boulanger,  Faure). 


Notes  on  the  Program 


The  idea  that  inspiration  comes  personified  as  a woman  is  almost  as  old  as  art 
itself.  The  trope  goes  back  at  least  as  far  as  the  ancient  Greeks,  whose  nine 
Muses,  goddesses  of  the  arts  and  sciences,  were  the  beneficent  daughters  of 
Zeus  and  Mnemosyne.  The  male  artist  was  said  to  receive  creative 
encouragement  and  commiseration  from  these  mythological  damsels  — 
though  just  as  often  the  "muse"  was  a real  woman  with  whom  the  artist  was 
infatuated,  whose  pursuit  became  the  prime  mover  for  their  aesthetic 
ventures.  The  muse's  blessing  was  held  to  be  indispensible,  the  artist  utterly 
dependent  on  her  goodwill  and  charity,  as  the  Greek  poet  Pindar  insisted: 
"The  minds  of  men  are  blind,  whosoever,  without  the  maids  of  Helikon  [the 
Muses],  seeketh  the  steep  path  of  them  that  walked  it  by  their  wisdom."  Of 
course,  when  it  came  time  to  unveil  the  artwork,  the  muse  was  nowhere  to 
be  seen,  the  suddenly  self-dependent  male  artist— predictably  enough- 
taking  all  the  credit.  But  what  happens  when  the  muse  steps  out  of  the 
shadows,  revealing  herself  to  be  a fully  fledged  artist?  What  women  have  had 
to  say  about  the  creative  process  has  so  routinely  been  subordinated  to  the 
quaint,  age-old  stereotype  of  muse-ical  midwifery  that  their  own  songs  have 
often  gone  unheard.  This  evening's  program  airs  some  of  these  airs,  music 
that  gives  voice  to  the  sorrows  and  joys  of  womanhood. 

Barbara  Strozzi  was  one  of  the  17th  century's  most  productive  composers 
working  outside  the  Church.  An  acclaimed  Venetian  vocalist,  she  wrote  much 
of  her  music  for  herself;  unusually,  she  also  published  a large  portion  of  it. 
Since  she  was  the  one  doing  the  singing,  there  would  have  been  little 
incentive  to  write  her  work  down,  much  less  have  it  printed,  which  some  have 
therefore  interpreted  as  a political  statement,  as  may  be  gleaned  from  the 
ironic  dedication  to  her  Opus  2,  Cantate,  ariette  e duetti:  "The  lowly  mine  of  a 
woman's  poor  imagination  cannot  produce  metal  to  forge  those  richest 
golden  crowns  worthy  of  august  rulers." 

As  with  the  madrigal  Godere  e tacere,  Strozzi  often  set  texts  by  her  adoptive 
poet-librettist  father,  Guilio,  who  supported  her  career  in  myriad  ways. 
Nonetheless,  as  musicologist  Ellen  Rosand  argues,  Strozzi  is  generally  less 
concerned  with  textual  fidelity  than  the  unadulterated  beauty  of  the  human 
voice,  evident  from  the  varied  vocal  combinations  of  / bad  and  the  gushing 
roulades  of  the  cantata  La,  sol,  fa,  mi,  re,  do.  Many  songstresses  on  the 
Venetian  scene  doubled  as  courtesans,  and  Strozzi's  fondness  for  libidinous 
subject  matter,  in  full  display  in  the  latter  (a  not-so-coy  tale  of  prostitution, 
with  singing  standing  in  for  the  sexual  act),  suggests  she  may  have  fit  the 
mold.  Even  so,  most  contemporary  observers  readily  acknowledged  her 
talent,  one  insisting  that  "had  she  been  born  in  another  era  she  would 
certainly  have  usurped  or  enlarged  the  place  of  the  muses."  At  present, 


Strozzi's  work  is  infrequently  encountered  in  the  concert  hall,  and  tonight's 
performance  of  Presso  un  ruscello  algente  is  almost  certainly  a North 
American  premiere  (a  complete  manuscript  has  only  recently  come  to  light). 

Also  overlooked,  albeit  for  very  different  reasons,  are  the  achievements  of  Lili 
Boulanger.  Younger  sister  to  the  more  famous  Nadia,  who  described  her  as 
"the  first  important  woman  composer,"  Lili  won  the  coveted  Prix  de  Rome  in 
1913,  but  a severe  attack  of  pediatric  pneumonia  had  left  her  in  permanently 
poor  health,  and  her  promising  career  was  cut  short  by  an  intestinal  affliction 
at  twenty-four.  Nevertheless,  she  used  what  time  was  allotted  her  to  the 
utmost,  hoping  to  fulfill  the  promise  shown  when,  as  a young  child,  she  would 
sing  along  with  Gabriel  Faure  at  domestic  soirees. 

Arguably  the  most  complete  manifestation  of  Boulanger's  essentially  vocal 
art,  Clairieres  dans  le  del  is  one  of  the  great  unknown  song  cycles,  thirteen 
settings  of  the  Symbolist  poet  Francis  Jammes.  Boulanger's  biographer 
indicates  that  she  felt  a certain  kinship  with  Jammes'  heroine,  the  gawky, 
fragile  girl  evoked  in  the  first  song,  "File  etait  descendue  au  bas  de  la  prairie." 
Though  her  harmonic  language  owes  something  to  Debussy,  as  befits  a still- 
developing  composer,  the  fusion  of  words  and  music  is  all  Boulanger's  own. 
The  ninth  song  begins  "The  lilacs  that  had  flowered  flowered  last  year  / Will 
flower  anew  in  the  sad  flowerbeds,"  but  the  music  tells  a different  tale, 
ending  on  a question  mark.  Completed  in  1914,  Clairieres  dans  le  del  had  to 
wait  almost  four  years  for  its  premiere  on  March  8,  1918  — precisely  one  week 
before  Boulanger's  death. 

By  contrast,  Ruth  Crawford  Seeger's  compositional  career  was  curtailed  for 
reasons  partly  of  her  own  devising.  After  achieving  a reputation  during  the 
late  1920s  as  one  of  America's  foremost  "ultra-modernists,"  with  an 
uncompromising,  visionary  manner  to  match  the  likes  of  Henry  Cowell  and 
Carl  Ruggles,  in  1932  she  married  Charles  Seeger,  a music  theorist  of  strong 
political  convictions  whose  treatise  on  "dissonant  counterpoint"  she  helped 
shepherd  to  print.  At  the  height  of  the  Great  Depression,  however,  the  couple 
joined  the  Communist  Party,  and  soon  enough  Crawford  Seeger  was  at  a loss 
to  reconcile  her  experimental  idiom  with  the  populist  imperatives  of  the  day. 
Instead,  she  took  on  a position  as  a folksong  transcriber;  compounded  with 
the  pressures  of  motherhood,  these  factors  induced  her  to  cease  original 
composition,  and  it  was  only  in  1952,  the  year  before  her  ultimately  death, 
that  she  mulled  picking  up  where  she  had  left  off. 

First  published  in  1990,  the  Five  Songs  are  Crawford  Seeger  at  her  most 
intimate,  musical  sketches  of  quotidian  experience.  Carl  Sandburg,  a friend 
from  the  composer's  Chicago  days  (she  gave  his  daughters  piano  lessons), 


thought  highly  of  her,  dubbing  her  "mystic  and  elfin  with  quality  akin  to  Emily 
Dickinson."  The  admiration  was  mutual,  with  Sandburg's  earthy  images  just 
allusive  enough  to  suit  Crawford  Seeger's  mystic  streak.  The  poems  also 
capture  something  of  the  Whitmanian  vox  populi,  which  would  have  appealed 
to  the  composer's  proletarian  leanings;  she  praised  Sandburg  for  his 
eagerness  to  "search  among  down  and  outers  for  underlying  poetry."  Of  the 
Five  Songs,  "Home  Thoughts"  is  particularly  noteworthy,  distilling  the  ennui  of 
family  life,  "empty  as  a beggar's  tin  cup." 

A joint  collaboration  between  Robert  and  Clara  Schumann,  Gedichte  aus 
"Liebesfruling"  is  one  of  the  more  unusual  cycles  in  the  literature.  Written 
primarily  during  a single  week  in  January  1841  (Clara's  additions  came  later,  in 
June),  they  were  conceived  in  response  to  the  favorable  outcome  in  the 
couple's  long-ongoing  legal  dispute  with  Clara's  father,  Friedrich  Wieck,  who 
had  sought  to  bar  their  nuptials.  At  the  time,  Clara  was  the  more  widely 
known  of  the  two,  a former  child  prodigy  whose  piano  recitals  had  been 
declared  "epoch-making."  By  contrast,  Robert  had  only  yet  made  major 
inroads  as  a music  critic.  Settings  from  poet  and  orientalist  Friedrich  Ruckert's 
massive  anthology  Liebesfruling  (Springtime  of  Love),  these  songs  are  pledges 
to  love  deferred,  dialogues  between  man  and  wife— sometimes  literally  so,  as 
in  the  concluding  "So  wahr  die  Sonne  scheinet." 

Published  cooperatively  as  Clara's  Opus  12  and  Robert's  Opus  37,  the 
Gedichte  were  highly  sought-after  during  the  composers'  lifetimes,  a 
romanticized  portrait  of  domestic  contentment  that  appealed  in  spite  of— or 
precisely  on  account  of— its  relatively  modest  aims,  which  made  it  far  less 
demanding  than  the  song  cycles  for  which  Robert  would  soon  become 
renowned.  Although  Clara  and  Robert  often  alluded  to  each  other's  work  in 
their  respective  pieces,  this  proved  their  only  collaboration.  Of  Clara's 
contributions,  written  during  her  first  pregnancy,  the  turbulent  "Er  ist 
gekommen"  makes  a strong  impression  with  its  decisive  dramatic  impulse. 
Though  it  took  Robert  to  prod  Clara  into  contributing  to  the  Gedichte,  he 
actually  excised  one  of  her  settings,  "Die  gute  Nacht,  die  ich  dir  sage”  ("The 
Good  Night  that  I Wished  You”),  on  the  apparent  grounds  that  it  did  not  suit 
the  rest  of  the  cycle.  Some  commentators  accuse  Robert  of  meddling  with 
Clara's  piano  accompaniments,  though  her  diary  indicates  that  he  was  "very 
delighted"  with  her  attempts,  handling  them  "with  great  respect." 

The  program  concludes  with  selections  from  two  male  composers  seeking  to 
summon  up  "feminine  encounters."  A "pendant"  to  his  celebrated  La  Bonne 
Chanson,  Faure's  La  Chanson  d'Eve  represents  a milestone  in  his  song  writing, 
composed  just  on  the  cusp  of  his  late  manner,  so  rarefied  and  self-effacing. 
The  verse  is  by  Charles  van  Lerberghe,  who  imagined  the  biblical  Eve  left  to 


her  own  devices,  experiencing  Eden  through  plain-vanilla  eyes:  the  word 
"Dieu"  appears  only  three  times  in  Faure's  cycle,  most  of  the  Christian 
resonances  replaced  with  pantheistic  and  nature  mystic  allusions.  Faure 
wrote  "Paradis,"  the  lengthy  opening  song  (it  takes  up  almost  a third  of  the 
full  set's  duration),  while  vacationing  on  the  lakes  of  Northern  Italy,  and  some 
of  their  serene  majesty  can  perhaps  be  heard  in  this  illustration  of  "the  first 
morning  of  the  world."  Writing  about  La  Chanson  d'Eve,  the  composer  Charles 
Koechlin  ventured:  "Is  it  not  paradoxical,  that  as  the  master  grew  older,  his 
muse  should  grow  younger?"  Yet  Faure  had  little  trouble  empathizing  with 
Eve,  the  wisdom  of  old  age  having  taught  him  to  make  peace  with  mortality, 
just  as  van  Lerberghe's  protagonist  does.  In  the  final  song,  "6  mort,  poussiere 
d'etoiles,"  Eve  passes  into  shadow  with  the  dying  day's  last  sunbeams, 
expiring  without  redemption  or  resurrection.  Both  are  beside  the  point:  this 
Eve  does  not  live  in  a world  of  original  sin. 

The  same  principle  animates  Paul  Hindemith's  Marienteben,  a setting  of 
Rainer  Maria  Rilke's  poems  on  the  Virgin  Mary.  In  Rilke,  most  of  the  events 
are  seen  from  the  vantage  of  Mary,  just  an  "average  girl."  All  the  famous 
biblical  episodes  are  demythologized,  reframed  in  terms  of  everyday  human 
passions.  Hindemith's  music  exists  in  two  very  different  versions,  the  Opus  23 
original  of  1923  and  the  revised  edition  first  released  in  1948,  which  reflected 
years  of  sporadic  tinkering.  The  earlier  version  was  composed  at  a time  when 
Hindemith,  fascinated  by  the  Roaring  Twenties'  fledgling  flappers,  was 
actively  exploring  "women's  topics,"  as  in  the  opera  Morder,  Hoffnung  der 
Frauen  (Murderer,  Hope  of  Women).  The  original  Marienteben  was  tart,  acidic 
music,  all  bitter,  edgy  disenchantment.  Meanwhile,  the  pared-down  revision 
became  an  object  lesson  for  the  harmonic  theories  Hindemith  had  codified  in 
the  intervening  twenty-five  years.  Its  contours  are  cleaner,  more 
conventionally  attractive,  but  for  some,  the  rawness  of  the  original,  the  sheer 
immediateness  of  Mary's  sense  impressions,  will  have  been  lost  in  the  1948 
rewrite.  However,  in  the  new  version  of  a song  like  "Geburt  Christi"  (which 
has  virtually  nothing  in  common  with  the  1923  edition),  the  clarity  is  actually 
an  asset,  bestowing  Mary  with  some  of  the  nobility  lacking  in  the  sardonic  Art 
Deco  of  the  first  attempt. 


— Matthew  Mendez 

Music  critic  and  composer  Matthew  Mendez  is  the  2014  Tanglewood 
Publications  Fellow,  supported  by  the  Miriam  H.  and  S.  Sidney  Stoneman 
Fellowship. 


Texts  and  Translations 


Strozzi,  Selected  Songs 

Text  by  Giulio  Strozzi  (1583-1652)  - Godere  e tacere 

Text  by  Anonymous,  with  strong  similarities  to  Giambattista  Marino's  "Presso 
un  fiume  tranquillo"  - Presso  un  ruscello  algente 

Text  by  Giovanni  Battista  Maiorani  (dates  unknown)  - La,  sol,  fa,  mi,  re  do 
Text  by  Anonymous  - I bad 


Godere  e tacere 

Gioisca  al  gioir  nostro  e I'aura  e 
I'onda 

Scherzin  fra  I'erbe  e i fiori  i 
lascivetti  Amori, 

a nostri  dolci  canti  Ecco  risponda. 

Enjoy  and  be  silent 

Let  us  rejoice  in  our  joy  and  in  the  breeze  and 
waves. 

Frolicking  amid  the  grass  and  flowers 

are  little  lascivious  cupids; 

to  our  sweet  songs,  Echo  responds. 

In  questo  lieto  e fortunato  giorno 
volin  le  Grazie  intorno, 
vengan  sul  labbro  icori 
e s'annodino  I’alme  al  suon  de' 
baci. 

On  this  happy  and  auspicious  day 

the  Graces  fly  around  us, 

bringing  our  hearts  to  our  lips 

and  knotting  together  our  souls  to  the  sound 

of  kisses. 

Ah,  non  dir  piu,  mia  lingua,  taci! 

Ah,  do  not  say  any  more,  my  tongue,  be 
silent! 

Presso  un  ruscello  algente 
Presso  un  ruscello  algente 
figlio  di  sasso  alpino 
trasse  Eurillo  dolente: 
"Crudo  Amor,  fiera  sorte, 
empio  destino!" 

Quand’  egli  sovente 
il  pianto  verso 
e a I’onda  repente 
cosi  favello: 

Near  a Mossy  Stream 

Near  a mossy  stream, 
born  of  alpine  rock, 
sad  Eurillo  approached: 
"Cruel  love,  proud  fate, 
wicked  destiny!" 

As  he  often 

poured  fourth  his  tears 
to  the  waves,  suddenly 
thus  did  he  speak: 

"Ruscelletto,  vago  rio, 
che  tennai  di  sasso  in  sasso, 
ferma  il  piede,  arresta  il  passo, 
e raccogli  il  pianto  mio. 

Frena  il  corso  all’  onda  labile 
ne  fugirsi  ratto  al  mare. 

Prendi  teco  6 rivo  amabile 
queste  mie  lagrime  amare.Dati 

"Little  stream,  graceful  rivulet, 
that  flows  from  stone  to  stone, 
stop  your  feet,  halt  your  footsteps, 
and  gather  my  tears. 

Rein  in  the  flow  of  your  ephemeral  wave 
fleeing  swiftly  away  to  the  sea. 

Take  with  you,  o lovely  river, 
these  my  bitter  tears. 

posa  almen  soltanto, 

che  qui  giunga  quail'  hor  suole 

la  mia  Lilia  il  mio  bel  sole, 
e si  terga  nel  mio  pianto." 


Give  yourself  rest,  at  least  only  so  much 
that  when  here  arrives— as  is  her 
custom— 

my  Lilia,  my  beautiful  sun, 

she  may  wash  herself  in  my  tears." 


Cosi  dell1  acque  il  corso 
lo  sventurato  Eurillo 
chiede  invano  soccorso. 

Poi  ch'a  temprar  I'ardor  non  son 
bastanti 

al  foco  de  sospir  I'acque  de  pianti. 


Thus  from  the  water's  course 

the  unfortunate  Eurillo 

asked  in  vain  for  help: 

for  to  quench  ardor,  the  water  of  tears 

is  not  enough  for  the  fire  of  sighs. 


La,  sol,  fa,  mi,  re,  do 
La  mia  donna  perche  canta 
non  vuol  dir  ne  si,  ne  no, 
ma  parlar  sempre  si  vanta 
con  la  sol  fa  mi  re  do. 

S'io  le  chieggo  ch'al  mio  cor 
voglia  dar  mercede  un  di 
pria  che  spiri  nel  dolor, 
mi  risponde  don  fa  mi. 

Mai  non  canta  s'io  non  conto 
ne  la  voce  trova  il  tuon, 
ne  a sonar  lo  stile  ha  pronto 
se  non  sente  d'oro  il  suon. 
Insegnando  ognor  mi  va 
che  s'a  due  cantar  vorro 
accio  ch'ella  venga  al  fa 

intonar  conviemmi  il  do. 

Di  strascini  ognora  ornato 
vuol  mirarsi  il  vago  pie' 

ed  in  canto  figurato 
sempre  intona  il  mi  fa  re. 

Per  mostrar  quant'ella  sa 
passegiando  fa  cosi, 
suol  tenersi  con  do  la 

ed  andare  in  do  re  mi. 


La,  Sol,  Fa,  Mi,  Re,  Do 

My  lady,  because  she  sings 
Wishes  to  say  neither  yes  nor  no 
But  to  speak  always  so  boastfully 
With  "la  sol  fa  mi  re  do". 

If  I ask  her  if  she  wants 

To  give  mercy  to  my  heart  one  day 

Before  it  expires  in  anguish 

She  responds  "don  fa  mi"  (give  me  a gift) 

She  never  sings  if  I don't  pay 

Neither  does  her  voice  find  the  tune, 

Nor  does  she  have  the  phrase  ready 
If  she  does  not  hear  the  sound  of  gold. 

She  continually  instructs  me 
That  if  I would  like  to  sing  duets  with  her 
That  before  she  would  come  to  the 
"fa"  (the  deed) 

In  order  to  sing,  I better  give  her  the 
"do"  (gift) 

Always  in  ornate  dance. 

She  wishes  to  show  off  her  gracefully 

beauteous  feet 

And  in  ornamented  song 

She  ever  intones  "mi  fa  re"  (do  it  for  me). 

To  demonstrate  how  much  she  knows 

In  passagework  she  sings  thusly, 

She  is  accustomed  to  sustain  "con  do 
la"  (to  comfort  herself) 

And  to  go  "in  do  re  mi"  (cover  me  in  gold). 


lo  credeva  ch'il  suo  canto 
fosse  fatto  per  mi  sol, 
ma  suoi  vendersi  all'incanto 
a colui  che  spender  vuol, 
tanto  che  tra  noi  diro 
ch'ognun  canta  quel  che  sa: 

io  de'  gonzi  il  mi  sol  do 
lei  de'  cucchi  il  re  mi  fa. 


I BACI 

Oh  dolci,  oh  cari,  oh  desiati  baci! 
Unite  I'alme  vanno 
sul  labro  ad  incontrarsi. 

Col  bacio  I'alme  sanno 
nel  cor  gran  colpi  darsi. 
Vezzosette  si  accordano; 
viperette  si  mordano. 

Ma  sono  i lor  dolcissimi  furori 
grand  union  dei  cori. 

Oh  dolci,  oh  cari,  oh  desiati  baci! 
Bacia,  mia  bocca,  e taci! 


I believed  that  her  song 

Was  made  for  "mi  sol"  (me  alone) 

But  she  sells  herself  at  auction 

To  anyone  who  wants  to  pay 

So  that  we  say  among  us 

That  each  person  sings  that  which  he 

knows: 

I of  the  fools,  "mi  sol  do"  (my  wages) 
She  of  cuckolds,  the  "re  mi  fa"  (the  king 
makes  me). 

Kisses 

0 sweet,  o dear,  o desired  kisses! 

United,  our  souls 

meet  each  other  upon  our  lips. 

With  a kiss,  these  souls  know  how 
to  deal  a great  blow  to  the  heart. 

Coyly  they  reconcile; 

Like  a snake  they  bite. 

But  their  sweet  fury 

is  a grand  union  of  their  hearts. 

O sweet,  o dear,  o desired  kisses! 

Kiss,  my  mouth,  and  be  silent! 


—Translated  by  Lucy  Fitz  Gibbon  and 
Marie  Marquis 


Boulanger,  Clairieres  dans  le  del 
Text  by  Francis  Jammes  (1868-1938) 


Elle  etait  descendue 

AU  BAS  DE  LA  PRAIRIE 

Elle  etait  descendue 

au  bas  de  la  prairie 

et,  comme  la  prairie  etait  toute 

fleurie 

de  plantes  dont  la  tige  aime  a 
pousser  dans  I’eau, 
ces  plantes  inondees  je  les  avais 
cueillies. 

Bientot,  s'etant  mouillee,  elle 
gagna  le  haut 

de  cette  prairie  la  qui  etait  toute 
fleurie. 

Elle  riait  et  s'ebrouait  avec  la  grace 
degingandee  qu'ont  les  jeunes 
filles  trop  grandes. 

Elle  avait  le  regard  qu'ont  les  fleurs 
de  lavande. 


She  descended 

to  the  bottom  of  the  meadow 
And,  like  the  meadow  was  all  in  flower 

With  plants  whose  stems  love  to 

be  pushed  from  the  water 

These  plants  drenched  I had  gathered. 

Soon,  dripping,  she 
came  to  the  top 

Of  that  meadow  there  which  was  all  in 
flower. 

She  laughed  and  flitted  with  the  lanky 
grace 

of  young  girls  who  are  too  tall. 

She  had  the  look  of  lavender  flowers. 


Elle  est  gravement  gaie 

Elle  est  gravement  gaie. 

Par  moments  son  regard  se  levait 
comme  pour  surprendre  ma 
pensee. 


She  is  profoundly  happy. 

At  times  her  gaze  rose  as  if  to  surprise  my 
thoughts. 


Elle  etait  douce  alors  comme 
quand  il  est  tard 

le  velours  jaune  et  bleu  d'une  allee 
de  pensees. 


She  was  sweet  then  as 
when  it  is  late 

The  velvet  yellow  and  blue  of  a path  of 
pansies. 


Parfois,  je  suis  triste 

Parfois,  je  suis  triste. 

Et  soudain,  je  pense  a elle. 

Alors,  je  suisjoyeux. 

Mais  je  redeviens  triste 

de  ce  que  je  ne  sais  pas  combien 

elle  m'aime. 

Elle  est  la  jeune  fille  a I'ame  toute 
claire, 

et  qui,  dedans  son  coeur, 
garde  avec  jalousie 
I'unique  passion  que  Ton  donne  a 
un  seul. 

Elle  est  partie  avant  que  s'ouvrent 
les  tilleuls, 

et,  comme  ils  ont  fleuri  depuis 
qu'elle  est  partie, 

Je  me  suis  etonne  de  voir, 

6 mes  amis, 

des  branches  de  tilleuls  qui 
n'avaient  pas  de  fleurs. 


Sometimes,  I am  sad. 

And  suddenly,  I think  of  her. 

Then,  I am  happy. 

But  I become  sad  again 

Because  I do  not  know  how  much  she 

loves  me. 

She  is  the  young  girl  with  a soul  all  bright 

And  who,  in  her  heart, 

guards  with  jealousy 

The  single  passion  that  is  given  to  only 

one. 

She  left  before  the  opening 
of  the  lindens, 

And,  as  they  have  flowered  since 
she  left, 

I was  so  astounded, 
my  friends, 

The  branches  of  the  lindens  no  longer 
have  any  flowers. 


LES  LILAS  QUI  AVAIENT  FLEURI 

Les  lilas  qui  avaient  fleuri  I'annee 
derniere  vont  fleurir  de  nouveau 
dans  les  tristes  parterres. 

Deja  le  pecher  grele  a jonche  le 
ciel  bleu 

de  ses  roses,  comme  un  enfant  la 
Fete-Dieu. 

Mon  coeur  devrait  mourir 
au  milieu  de  ces  choses 
car  c'etait  au  milieu  des  vergers 
blancs  et  roses 

que  j'avais  espere  je  ne  sais  quoi 
de  vous... 

Mon  ame  reve  sourdement  sur  vos 
genoux... 

Ne  la  repoussez  point. 

Ne  la  relevez  pas 

De  peur  qu'en  s'eloignant  de  vous 
elle  ne  voie 


The  lilacs  that  had  flowered  last  year 
Will  flower  anew 
in  the  sad  flowerbeds. 

Already  the  peach  tree  has  strewn  the 
blue  sky 

With  it's  pinks,  as  a child  on  the  feast  of 
Corpus  Christi. 

My  heart  should  have  died 
in  the  middle  of  these  things 
Because  it  was  in  the  middle  of  orchards 
white  and  pink 

I had  hoped,  I do  not  know  what  from 
you... 

My  soul  dreams  secretly  on  your  knees... 

Do  not  push  it  away. 

Do  not  reawaken  it 

For  fear  that  distanced  from  you  it  will 
see 


combien  vous  etes  faible  et  trou-  How  you  are  weak  and  troubled  in  it's 
blee  dans  ses  bras.  arms. 


Par  ce  que  j'ai  souffert 
Par  ce  que  j'ai  souffert, 
ma  mesange  benie, 
je  sais  ce  qu'a  souffert  I'autre: 
car  j'etais  deux... 

Je  sais  vos  longs  reveils 
au  milieu  de  la  nuit 
et  I'angoisse  de  moi  qui 
vous  gonfle  le  sein. 

On  dirait  par  moments  qu'une  tete 
cherie, 

confiante  et  pure,  6 vous  qui  etes 

la  soeur  des  lins  en  fleurs  et  qui 

parfois  fixez 

le  del  comme  eux, 

on  dirait  qu'une  tete  inclinee  dans 

la  nuit 

pese  de  tout  son  poids,  a jamais, 
sur  ma  vie. 


Because  of  that  which  I have  suffered, 
my  blessed  little  bird, 

I know  how  the  other  suffered: 

Because  I was  two 

I know  your  long  awakenings 

in  the  middle  of  the  night 

and  anxiety  for  me  which  swells  your 

breast. 

It  seems  at  times  that  a beloved  head, 

Confident  and  pure,  you  who  are  sister  of 
flax  in  bloom  and  who  sometimes  stares 
at 

The  sky  like  they  do, 

Some  would  say  that  a head  bent  in  the 
night 

Weighs  all  of  its  heaviness,  forever, 
on  my  life. 


Translated  by  Angela  Vallone 


Crawford  Seeger,  Five  Songs 
Text  by  Carl  Sandburg  (1878-1967) 

Home  Thoughts 

The  sea  rocks  have  a green  moss. 

The  pine  rocks  have  red  berries. 

I have  memories  of  you. 

Speak  to  me  of  how  you  miss  me. 

Tell  me  the  hours  go  long  and  slow. 

Speak  to  me  of  the  drag  on  your  heart, 

The  iron  drag  of  the  long  days. 

I know  hours  empty  as  a beggar's  tin  cup  on  a rainy  day, 
empty  as  a soldier's  sleeve,  with  an  arm  lost. 

Speak  to  me... 

White  Moon 

White  Moon  comes  in  on  a baby  face. 

The  shafts  upon  her  bed  are  flimmering. 

Out  on  the  land  White  Moon  shines, 

Shines  and  glimmers  against  gnarled  shadows, 

All  silver  to  slow  twisted  shadows 

Falling  across  the  long  road  that  runs  from  the  house. 

Keep  a little  of  your  beauty 
And  some  of  your  flimmering  silver 
For  her  by  the  window  tonight 
Where  you  come  in,  White  Moon. 

Joy 

Let  a joy  keep  you. 

Reach  out  your  hands 
And  take  it  as  it  runs  by, 

As  the  Apache  dancer 
Clutches  his  woman. 

I have  seen  them 
Live  long  and  laugh  loud, 

Sent  on  singing,  singing 
Smashed  to  the  heart 


Under  the  ribs 
With  a terrible  love. 

Joy  always, 

Joy  everywhere  - 
Let  joy  kill  you! 

Keep  away  from  the  little  deaths. 

Loam 

In  the  loam  we  sleep, 

In  the  cool  moist  loam. 

To  the  lull  of  years  that  pass, 

And  the  break  of  stars, 

From  the  loam,  then, 

The  soft  warm  loam, 

We  rise: 

To  shape  of  rose  leaf, 

Of  face  and  shoulder. 

We  stand,  then, 

To  a whiff  of  life, 

Lifted  to  the  silver  of  the  sun 
Over  and  out  of  the  loam 
A day. 

Sunsets 

There  are  sunsets  that  whisper  a good-by. 
It  is  short  dusk  and  a way  for  stars. 

Prairie  and  sea  rim  they  go  level  and  even 
And  the  sleep  is  easy. 

There  are  sunsets  that  dance  good-by. 
They  fling  scarves  half  to  the  arc, 

To  the  arc  then  and  over  the  arc. 

Ribbons  at  the  ears,  sashes  at  the  hips, 
Dancing,  dancing  good-by.  And  here  sleep 
Tosses  a little  with  dreams. 


Robert  and  Clara  Schumann,  Zwolf  Gedichte  aus  Liebesfruhling 
Text  by  Friedrich  Ruckert  (1788  - 1866) 


Der  Himmel  eine  Trane  geweint 

Der  Himmel  hat  eine  Thrane  geweint, 
Die  hat  sich  in's  Meer  zu  verlieren 
gemeint. 

Die  Muschel  kam  und  schloR  sie  ein: 
Du  sollst  nun  meine  Perle  sein. 

Du  sollst  nicht  vor  den  Wogen  zagen, 

Ich  will  hindurch  dich  ruhig  tragen. 

0 du  mein  Schmerz,  du  meine  Lust, 
Du  Himmelstran'  in  meiner  Brust! 
Gieb,  Himmel,  daR  ich  in  reinem 
Gemuthe 

Den  reinsten  deiner  Tropfen  hiite. 

ER  1ST  GEKOMMEN 

Er  ist  gekommen 
In  Sturm  und  Regen, 

Ihm  schlug  beklommen 
Mein  Herz  entgegen. 

Wie  konnt'  ich  ahnen, 

DaR  seine  Bahnen 

Sich  einen  sollten  meinen  Wegen? 

Er  ist  gekommen 
In  Sturm  und  Regen, 

Er  hat  genommen 
Mein  Herz  verwegen. 

Nahm  er  das  meine? 

Nahm  ich  das  seine? 

Die  beiden  kamen  sich  entgegen. 

Er  ist  gekommen 
In  Sturm  und  Regen. 

Nun  ist  entglommen  des  Fruhlings 
Segen. 

Der  Freund  zieht  weiter, 

Ich  seh'  es  heiter, 


Heaven  has  shed  a tear, 

That  meant  to  lose  itself  in  the  sea. 

The  mussel  came  and  locked  it  up: 
You  shall  now  be  my  pearl. 

You  shall  not  hesitate  before  the 
waves, 

I will  carry  you  peacefully  through. 
Oh  you  my  pain,  you  my  joy. 

You  heavenly  tear  in  my  bosom! 
Heaven  grant  that  I,  in  pure  soul, 
protect 

The  purest  of  your  tears. 


He  came 

in  storm  and  rain, 

My  heart  beat  anxiously  against  his. 

How  could  I have  suspected  that 
His  path  would  unite  with  mine? 

He  came 

in  storm  and  rain, 

He  boldly  took  my  heart. 

Did  he  take  mine? 

Did  I take  his? 

The  two  came  together  on  their  own. 
He  came 

in  storm  and  rain. 

Now  the  Spring's  blessing  has  come. 

My  love  travels  on, 

I look  on  cheerfully, 


Denn  er  bleibt  mein  auf  alien 
Wegen. 

for  he  remains  mine  on  every  road. 

LlEBST  DU  UM  SCHONHEIT 

Liebst  du  urn  Schonheit, 

0 nicht  mich  liebe! 

Liebe  die  Sonne, 

Sie  tragt  ein  gold'nes  Haar! 

If  you  love  for  beauty, 
oh  do  not  love  me! 
Love  the  sun, 
she  has  golden  hair! 

Liebst  du  um  Jugend, 

0 nicht  mich  liebe! 
Liebe  den  Fruhling, 

Der  jung  ist  jedes  Jahr! 

If  you  love  for  youth, 
oh  do  not  love  me! 

Love  the  Spring, 

which  is  young  every  year. 

Liebst  du  um  Schatze, 
0 nicht  mich  liebe. 
Liebe  die  Meerfrau, 

Die  hat  viel  Perlen  klar. 

If  you  love  for  wealth, 
oh  do  not  love  me! 

Love  the  mermaid; 

she  has  many  shining  pearls! 

Liebst  du  um  Liebe, 

0 ja,  mich  liebe! 

Liebe  mich  immer, 

Dich  lieb'  ich  immerdar. 

If  you  love  for  love, 
oh  yes,  love  me! 

Love  me  always, 

1 will  love  you  forever! 

Ich  hab'  in  mich  gesogen 

Ich  hab'  in  mich  gesogen, 
Den  Fruhling  treu  und  lieb. 
Dal?  er,  der  Welt  entflogen, 
Hier  in  der  Brust  mir  blieb. 

1 have  drawn  in 

The  Spring,  true  and  dear, 

So  that,  having  fled  the  world, 

It  will  remain  here  in  my  bosom. 

Hier  sind  die  blauen  Lufte, 
Hier  sind  die  grunen  Au'n, 
Die  Blumen  hier,  die  Dufte, 
Der  bluhende  Rosenzaun. 

Here  are  the  blue  skies, 

Here  are  the  green  meadows, 
The  flowers  here,  the  fragrances. 
The  blooming  rose  fence 

Und  hier  am  Busen  lehnet 
Mit  suRem  Liebes-Ach, 

Die  Liebste,  die  sich  sehnet 
Den  Fruhlingswonnen  nach. 

And  here  on  my  bosom  leans 
With  a sweet  sigh  of  love, 

My  sweetheart,  who  yearns  for 
The  bliss  of  Spring. 

Sie  lehnt  sich  an  zu  lauschen 

She  leans  on  me  to  listen 

... 


Und  hort  in  stiller  Lust 

Die  Fruhlingsstrome  rauschen 

In  ihres  Dichters  Brust. 

Da  quellen  auf  die  Lieder 
Und  stromen  uber  sie 
Den  vollsten  Fruhling  nieder, 

Den  mir  der  Gott  verlieh. 

Und  wie  sie,  davon  trunken, 

Umblicket  rings  im  Raum, 

Bluht  auch  von  ihren  Funken 
Die  Welt,  ein  Fruhlingstraum. 

Liebste,  was  kann  denn  uns  scheiden? 

Liebste,  was  kann  denn  uns  scheiden? 
Kann's  das  Meiden? 

Kann  uns  Meiden  scheiden?  Nein. 

Ob  wir  uns  zu  sehn  vermieden, 

Ungeschieden 

Wollen  wir  im  Herzen  sein. 

Mein  und  dein, 

Dein  und  mein 

Wollen  wir,  o Liebste,  sein. 

Liebste,  was  kann  denn  uns  scheiden? 
Wald  und  Haiden? 

Kann  die  Fern’  uns  scheiden?  Nein. 

Unsre  Lieb'  ist  nicht  hienieden, 

Ungeschieden 

Wollen  wir  im  Himmel  sein. 

Mein  und  dein, 

Dein  und  mein 

Wollen  wir,  o Liebste,  sein. 

Liebste,  was  kann  denn  uns  scheiden? 
Gluck  und  Leiden? 

Kann  uns  beides  scheiden?  Nein. 

Sei  mir  Gluck,  sei  Weh  beschieden, 
Ungeschieden 

Soli  mein  Los  von  deinem  sein. 

Mein  und  dein, 


And  hears  in  quiet  joy 
The  rushing  of  spring  streams 
in  her  Poet's  breast. 

There  spring  forth  songs 
And  they  stream  over  her, 

Full  of  the  Spring 

That  God  bestowed  upon  me. 

And  as  she,  intoxicated  by  it  all, 
Glances  around  in  space, 

The  world  also  blooms  from  her 
sparks,  a dream  of  Spring. 


Beloved,  what  can  part  us? 

Can  avoidance? 

Can  avoidance  part  us?  No. 

Even  if  we  avoid  seeing  each  other, 
We  would  be  undivided  in  our  hearts. 

Mine  and  yours, 
yours  and  mine 
we  would  be,  beloved! 

Beloved,  what  can  divide  us? 

Forest  and  heath? 

Can  distance  part  us?  No. 

Our  love  is  not  here  below  on  earth; 
We  would  be  undivided  in  Heaven. 

Mine  and  yours, 
yours  and  mine 
we  would  be,  beloved! 

Beloved,  what  can  divide  us? 
Happiness  or  grief? 

Can  either  of  these  part  us?  No. 
Whether  joy  or  pain  is  granted  to  me, 
My  fate  shall  be  undivided  from 
yours. 

Mine  and  yours, 


Dein  und  mein, 

Wollen  wir,  o Liebste  sein. 

Liebste,  was  kann  denn  uns  scheiden? 
Haft  und  Neiden? 

Kann  die  Welt  uns  scheiden?  Nein. 
Niemand  store  deinen  Frieden, 
Ungeschieden 
Wollen  wir  auf  ewig  sein. 

Mein  und  dein, 

Dein  und  mein, 

Wollen  wir,  o Liebste,  sein. 

Flugel!  Flugel!  um  zu  fliegen 
Flugel!  Flugel!  um  zu  fliegen 
liber  Berg  und  Tal. 

Flugel,  um  mein  Herz  zu  wiegen 
Auf  des  Morgens  Strahl. 

Flugel,  ubers  Meer  zu  schweben 
Mit  dem  Morgenrot, 

Flugel,  Flugel  fiber's  Leben, 

Uber  Grab  und  Tod. 

Flugel,  wie  die  Jugend  hatte, 

Da  sie  mir  entflog, 

Flugel,  wie  des  Gluckes  Schatte, 

Der  mein  Herz  betrog! 

Flugel,  nachzuflieh'n  den  Tagen, 

Die  voruber  sind, 

Flugel,  Freuden  einzujagen, 

Die  entfloh'n  im  Wind. 

Flugel,  gleich  den  Nachtigallen, 

Wann  die  Rosen  flieh'n, 

Aus  dem  Land,  wo  Nebel  wallen, 

Ihnen  nachzuzieh'n. 


Ach!  von  dem  Verbannungsstrande, 
Wo  kein  Nachen  winkt, 


yours  and  mine 
we  would  be,  beloved! 

Beloved,  what  can  divide  us? 
Hate  and  envy? 

Can  the  world  part  us?  No. 

May  no  one  disturb  your  peace? 
We  would  be  forever  undivided. 

Mine  and  yours, 
yours  and  mine 
we  would  be,  beloved! 


Wings!  Wings!  To  fly 
Over  mountain  and  valley; 

Wings,  to  cradle  my  heart 
upon  the  morning's  sunbeams! 

Wings,  to  float  over  the  sea 
With  the  reddish  dawn; 

Wings,  wings  over  life. 

Over  the  grave  and  death. 

Wings,  like  those  of  youth, 

For  they  have  escaped  me; 

Wings  like  luck's  shadow, 

That  cheated  my  heart! 

Wings,  to  chase  after  the  days 
That  have  passed! 

Wings,  to  hunt  the  joys 
That  have  escaped  in  the  wind. 

Wings  like  those  of  the  nightingales 
When  the  roses  are  blooming, 

To  soar  after  them  from  the  land 
To  where  the  mists  float!  Wings! 
Wings! 

Ah,  from  the  beach  of  exile, 

Where  no  boats  beckon, 


Flugel  nach  dem  Heimatlande, 

Wo  die  Krone  blinkt! 

Freiheit,  wie  zum  Schmetterlinge 
Raupenleben  reift, 

Wann  sich  dehnt  des  Geistes 
Schwinge 

Und  die  Hull  entstreift! 

Oft  in  stillen  Mitternachten 
Fuhl'  ich  mich  empor 
Flugeln  von  des  Traumes  Machten 
Zu  dem  Sternentor. 

Doch  gewachsenes  Gefieder 
In  der  Nachte  Duft, 

Mir  enttraufeln  seh'  ich's  wieder 
An  des  Morgens  Luft. 

Sonnenbrand  den  Fittich  schmelzet, 
Ikar  sturzt  in's  Meer, 

Und  der  Sinne  Brausen  walzet 
Uber'm  Geist  sich  her. 


Rose,  Meer  und  Sonne 

Rose,  Meer  und  Sonne 

Sind  ein  Bild  der  Liebsten  mein, 

Die  mit  ihrer  Wonne 

FaRt  mein  ganzes  Leben  ein. 

Aller  Glanz,  ergossen, 

AllerTau  der  Fruhlingsflur 
Liegt  vereint  beschlossen 
In  dem  Kelch  der  Rose  nur. 

Alle  Farben  ringen, 

Alle  Duft'  im  Lenzgefild', 

Um  hervorzubringen 
Im  Verein  der  Rose  Bild. 

Rose,  Meer  und  Sonne 

Sind  ein  Bild  der  Liebsten  mein, 


Wings,  wings  to  the  homeland, 
Where  my  crown  flashes! 

Freedom,  just  as  a caterpillar 
Transforms  into  a butterfly 
When  the  wings  of  the  spirit  stretch 
And  graze  the  cocoon! 

Often  at  silent  midnight 
I feel  myself  rising 
With  wings  of  dreamlike  power 
To  the  starry  gate. 

But  these  wings  that  grow 
In  the  night's  fragrance, 

I see  them  fall  off  again 
In  the  morning  breeze. 

The  burning  sun  melts  the  pinions; 
Icarus  plunges  into  the  sea. 

And  the  power  of  his  intentions 
Rolls  here  over  his  spirit. 


Rose,  sea  and  sun 

Are  an  image  of  my  beloved. 

Who  with  her  joy 
captures  my  whole  life. 

All  radiance,  gushing  forth, 

All  the  dew  of  the  spring  meadow 
Lies  hidden,  united 
In  the  chalice  of  the  Rose. 

All  colors  strive, 

All  scents  in  the  spring  meadow, 
to  bring  forth  as  one 
the  image  of  the  rose 

Rose,  sea  and  sun 

Are  an  image  of  my  beloved, 


Die  mit  ihrer  Wonne 
FaRt  mein  ganzes  Leben  ein. 

Alle  Strome  haben 
Ihren  Lauf  auf  Erden  bloR, 

Um  sich  zu  begraben 
Sehnend  in  des  Meeres  SchoR. 

Alle  Quellen  flieRen 
In  den  unerschopften  Grund, 
Einen  Kreis  zu  schlieRen 
Um  der  Erde  bluh'ndes  Rund. 


Rose,  Meer  und  Sonne 

Sind  ein  Bild  der  Liebsten  mein, 

Die  mit  ihrer  Wonne 

FaRt  mein  ganzes  Leben  ein. 

Alle  Stern'  in  Liiften 

Sind  ein  Liebesblick  der  Nacht, 

In  des  Morgens  Duften 
Sterbend,  wann  der  Tag  erwacht. 

Alle  Weltenflammen, 

Der  zerstreute  Himmelsglanz, 
FlieRen  hell  zusammen 
In  der  Sonne  Strahlenkranz. 

Rose,  Meer  und  Sonne 

Sind  ein  Bild  der  Liebsten  mein, 

Die  mit  ihrer  Wonne 

FaRt  mein  ganzes  Leben  ein. 

So  wahr  die  Sonne  scheinet 

So  wahr  die  Sonne  scheinet, 

So  wahr  die  Wolke  weinet, 

So  wahr  die  Flamme  spruht, 

So  wahr  der  Fruhling  bliiht; 

So  wahr  hab'  ich  empfunden, 

Wie  ich  dich  halt'  umwunden: 

Du  liebst  mich,  wie  ich  dich, 

Dich  I i e b ' ich,  wie  du  mich. 


Who  with  her  joy 
captures  my  whole  life. 

All  streams  have 

only  their  course  on  Earth 

So  that  they  might  bury  themselves 

longingly  in  the  sea's  lap. 

All  springs  flow 

in  the  unfathomable  depths, 

to  close  a circle 

about  the  blossoming  roundness  of 
the  Earth. 

Rose,  sea,  and  sun 

Are  an  image  of  my  beloved, 

Who  with  her  joy 
captures  my  whole  life. 

All  stars  in  the  skies 
Are  a glance  of  love  in  the  night, 
Dying  in  the  fragrance  of  the  morning 
When  the  day  breaks. 

All  earthly  flames, 

The  scattered  splendor  of  Heaven, 
Flow  brightly  together 
Into  a garland  of  sunbeams. 

Rose,  sea,  and  sun 

Are  an  image  of  my  beloved, 

Who  with  her  joy 
captures  my  whole  life. 

As  TRULY  AS  THE  SUN  SHINES 

As  truly  as  the  sun  shines, 

As  truly  as  the  clouds  weep, 

As  truly  as  the  flames  spark, 

As  truly  as  the  Spring  blooms, 

As  truly  as  I felt 

As  I held  you  in  my  embrace. 

You  love  me,  as  I love  you, 

I love  you,  as  you  love  me. 


Die  Sonne  mag  verscheinen, 
Die  Wolke  nicht  mehr  weinen, 
Die  Flamme  mag  verspruhn, 
Der  Fruhling  nicht  mehr  bluhn! 
Wir  wollen  uns  umwinden 
Und  immer  so  empfinden; 

Du  liebst  mich,  wie  ich  dich, 
Dich  lieb'  ich,  wie  du  mich. 


The  sun  may  stop  shining. 

The  clouds  may  weep  no  more, 
The  flames  may  die  down, 

Spring  may  blossom  no  more! 

But  let  us  embrace 
And  feel  this  way  forever; 

You  love  me  as  I love  you, 

And  I love  you  as  you  love  me. 

— Translated  by  Conor  McDonald 


Faure,  La  Chanson  d'Eve 

Text  by  Charles  van  Lerberghe  (1861  - 1907) 


Paradis 

C'est  le  premier  matin  du  monde, 
Comme  une  fleur  confuse  exhalee 
de  la  nuit, 

Au  souffle  nouveau  qui  se  leve  des 
ondes, 

Un  jardin  bleu  s'epanouit. 

Tout  s'y  confond  encore 
et  tout  s'y  mele, 

Frissons  de  feuilles, 
chants  d'oiseaux, 

Glissements  d'ailes. 

Sources  qui  sourdent,  voix  des  airs, 
voix  des  eaux, 

Murmure  immense, 

Et  qui  pourtant  est  du  silence. 

Ouvrant  a la  darte  ses  doux 
et  vagues  yeux, 

La  jeune  et  divine  Eve 
S'est  evillee  de  Dieu, 

Et  le  monde  a ses  pieds  s'etends 
comme  un  beau  reve. 

Or,  Dieu  lui  dit:  "Va,  fille  humaine, 
Et  donne  a tous  les  etres 
Que  j'ai  crees, 
une  parole  de  tes  levres, 


Paradise 

It  is  the  first  morning  of  the  world, 

Like  a flower  embarrassed  exhaled 
in  the  night, 

On  the  new  breeze  that  rises  from  the 
waves, 

A blue  garden  blooms. 

All  is  confused  still 
and  all  is  mixed  up, 

Tremblings  of  leaves, 
singing  of  birds, 

Glidings  of  wings, 

Springs  that  bubble  up,  voices  of  air, 
voices  of  water, 

Immense  murmuring, 

And  which  yet  is  silence. 

Opening  her  soft 

and  hazy  eyes  to  the  light, 

The  young  and  divine  Eve 
Is  awakened  by  God, 

And  the  world  spreads  at  her  feet 
like  a beautiful  dream. 


Now,  God  says  to  her: 
"And  give  to  all  the  beings 
That  I have  created, 
a word  from  your  lips, 


Un  son  pour  les  connaitre". 

A sound  by  which  to  know  them." 

Et  Eve  s'en  alia, 
docile  a son  seigneur, 

En  son  bosquet  de  roses, 
Donnant  a toutes  choses 
Une  parole,  un  son  de  ses  levres 
de  fleur: 

And  Eve  went  out, 
obedient  to  her  Lord, 

Into  her  grove  of  roses, 

Gave  to  all  things 

A word,  a sound  from  her  flower-like  lips 

Chose  qui  fuit,  chose  qui  souffle, 
chose  que  vole... 

Cependant  le  jour  passe,  et  vague, 
comme  a I'aube, 

Au  crepuscule,  peu  a peu, 

L'Eden  s'endort  et  se  derobe 
Dans  le  silence  d'un  songe  bleu. 

Things  that  flee,  things  that  breathe, 
things  that  fly... 

Meanwhile  the  day  passes,  and  hazy, 
as  at  dawn, 

Into  twilight,  bit  by  bit, 

Eden  falls  asleep  and  disrobes  itself 
Into  the  silence  of  a blue  dream. 

La  voix  s'est  tue, 
mais  tout  I'ecoute  encore, 
Tout  demure  en  I'attente, 
Lorsqu'avec  le  lever 
de  I'etoile  du  soir, 

Eve  chante. 

The  voice  has  died  away, 
but  everything  still  listens, 
Everything  expectantly  waits, 
When  with  the  rising 
of  the  evening  star, 

Eve  sings. 

Prima  Verba 

Comme  elle  chante 
Dans  ma  voix 

L'ame  longtemps  murmurante 
Des  fontaines  et  des  bois! 

The  First  Word 

How  it  sings 
In  my  voice 

The  soul  constantly  murmuring 
Of  the  springs  and  of  the  woods! 

Air  limpide  du  paradis, 

Avec  tes  grappes  de  rubis, 
Avec  tes  gerbes  du  lumiere, 
Avec  tes  roses  et  tes  fruits, 

Clear  air  of  paradise, 

With  your  clusters  of  rubies, 
With  your  bundles  of  light, 

With  your  roses  and  your  fruits. 

Quelle  merveille  en  nous 
a cette  heure! 

Des  paroles  depuis 
des  ages  endormies, 

En  des  sons,  en  des  fleurs 

Sur  mes  levres  enfin  prennent  vie. 

How  we  marvel 
at  such  a moment! 

Words  since 
the  ages  have  slept. 

In  the  sounds,  in  the  flowers 
On  my  lips  finally  coming  to  life. 

Depuis  que  mon  souffle  a dit 


Since  my  breath  spoke 


leur chanson, 

Depuis  que  ma  voix  les  a crees. 
Quel  silence  heureux  et  profond 
Nait  de  leurs  ames  allegees! 

Veilles-tu,  ma  senteur  de  soleil... 

Veilles-tu,  ma  senteur  de  soleil, 
Mon  arome  d'abeilles  blondes, 
Flottes-tu  sur  le  monde, 

Mon  doux  parfum  de  miel? 

La  nuit,  lorsque  mes  pas 
Dans  le  silence  rodent, 
M'annonces-tu, 
senteur  de  mes  lilas, 

Et  de  mes  roses  chaudes? 

Suis-je  comme 
une  grappe  de  fruits 
Caches  dans  les  feuilles, 

Et  que  rien  ne  decele, 

Mais  qu'on  odore  dans  la  nuit? 

Sait-il  a cette  heure, 

Que  j'entr'ouvre  ma  chevelure, 

Et  qu'elle  respire? 

Le  sent-il  sur  la  terre? 

Sent-il  que  j'etends  les  bras 
Et  que  des  lys  de  mes  vallees, 

Ma  voix  qu'il  n'entend  pas 
Est  embaumee? 

6 MORT,  POUSSIERE  D'ETOILES 

6 mort,  poussiere  d'etoiles, 
Leve-toi  sous  mes  pas! 

Viens,  6 douce  vague  qui  brilles 
Dans  les  tenebres; 

Emporte-moi  dans  ton  neant 

Viens,  souffle  sombre  ou  je  vacille, 
Comme  une  flamme  ivre  de  vent! 


their  song. 

Since  my  voice  created  them, 

What  a happy  and  profound  silence 
Born  of  their  lightened  souls! 

Are  you  awake,  my  fragrance  of  sun 
Are  you  awake,  my  fragrance  of  sun, 
My  aroma  of  golden  bees, 

Do  you  pour  over  the  world, 

My  sweet  perfume  of  honey? 


Am  I like 
a bunch  of  fruit 
Hidden  in  the  leaves, 

That  nobody  can  detect, 

Except  by  a scent  in  the  nighttime? 

Does  he  know  that  at  this  hour, 

I loosen  my  hair, 

And  that  it  breathes? 

Can  he  feel  it  upon  the  earth? 

Does  he  feel  that  I stretch  out  my  arms 
And  that  the  lilies  of  my  valleys, 

My  voice  that  does  not  hear 
Is  imbued? 


Come,  oh  gentle  wave  that  shines 
In  the  darkness; 

Carry  me  in  your  nothingness 

Come,  dark  breeze  wherein  I sway. 
Like  a flame  drunk  with  wind! 


At  night,  when  my  steps 
In  the  silence  creep. 

Do  you  announce  me, 
scent  of  my  lilies. 

And  my  warm  roses? 


Oh  death,  dust  of  stars 
Oh  death,  dust  of  stars, 
Rise  under  my  footsteps! 


C'est  en  toi  que  je  veux 
m'eteindre, 

M'eteindre  et  me  dissoudre, 
Mort  oil  mon  ame  aspire! 

Viens,  brise-moi 
comme  une  fleur  d'ecume, 

Une  fleur  de  soleil  a la  cime 
Des  eaux, 

Et  comme  d'une  amphore  d'or 
Un  vin  de  flamme 
et  d'arome  divin, 

Epanche  mon  ame 

En  ton  abime,  pour  qu'elle  em- 

baume 

La  terre  sombre 
et  le  souffle  des  morts. 


It  is  in  you  that  I want 
to  stretch  out, 

Extinguish  me  and  dissolve  me, 
Death  where  my  soul  aspires! 

Come,  break  me 
like  a flower  of  foam, 

A flower  of  sun  on  the  crest 
Of  waves. 

And  like  an  amphora  of  gold, 

A wine  of  flames 
and  of  divine  aromas. 

Pour  forth  on  my  soul 

Into  your  abyss,  so  it  embalms 

The  gloomy  earth 

and  the  breath  of  the  dead. 

— Translated  by  Sara  LeMesh 


Hindemith,  Selections  from  Das  Marienleben 
Text  by  Rainer  Maria  Rilke  (1875  - 1926) 


Geburt  Maria 

0 was  muR  es  die  Engel  gekostet 
haben, 

nicht  aufzusingen  plotzlich, 
wie  man  aufweint, 
da  sie  doch  wuRten:  in  dieser 
Nacht  wird  dem  Knaben 
die  Mutter  geboren, 

dem  Einen,  der  bald  erscheint. 


The  Birth  of  Mary 

Oh,  what  it  must  have  cost  the  angels 

To  not  suddenly  sing  out, 
as  one  cries  out  in  tears 
Because  they  knew  that  this  very  night 

The  mother  would  bear  the  child, 

the  Savior,  who  would  soon  appear. 


Schwingend  verschwiegen  sie  sich 
und  zeigten  die  Richtung, 
wo,  allein,  das  Gehoft  lag  des 
Joachim, 

ach,  sie  fuhlten  in  sich  und  im 
Raum  die  reine  Verdichtung, 
aber  es  durfte  keiner  nieder  zu 
ihm. 


Soaring  they  remained  silent  and  showed 
the  way, 

Where,  all  alone,  the  farm  of  Joachim  lay, 

Oh,  they  felt  within  and  around  them  a 
change  in  the  universe, 

But  no  one  was  allowed  to  descend  to 
him. 


Denn  die  beiden  waren  schon  so 
auRer  sich  vor  Getue. 


Since  the  couple  were  already  so  beside 
themselves  from  the  fuss. 


Eine  Nachbarin  kam  und  klugte 
und  wuRte  nicht  wie, 

und  der  Alte,  vorsichtig,  ging  und 
verhielt  das  Gemuhe  einer 
dunkelen  Kuh. 

Denn  so  war  es  noch  nie. 

A neighbor's  wife  came  by  and  was  full  of 
suggestions,  but  didn't  know  what  to 
do, 

and  the  elder  (Joachim),  cautiously,  went 
and  calmed  the  mooing  of  a restless 
cow. 

For  there  had  never  been  a night  like 
this! 

Argwohn  Josephs 
Und  der  Engel  sprach 
und  gab  sich  Muuh 
an  dem  Mann,  der  seine  Faauste 
ballte: 

Joseph's  Suspicion 

And  the  angel  spoke  and  made  great  ef- 
fort to  convince 

The  man,  who  clenched  his  fists: 

aber  siehst  du  nicht  an  jeder  Falte, 
dalif?  sie  kiiuhl  ist  wie  die  Gottes 
friiiih. 

But  you  don't  see  in  every  way 
That  she  is  as  fresh  as  God's  Morning? 

Doch  der  andre  sah  ihn  finster  an, 
murmelnd  nur:  Was  hat  sie  so  ver 
wandelt? 

Yet  Joseph  looked  at  him  glowering, 
Muttering  only:  Why  is  she  so  changed? 

Doch  da  schrie  der  Engel: 
Zimmermann, 

merkst  du's  noch  nicht,  daBR  der 
Herrgott  handelt? 

But  the  angel  cried  in  frustration: 
Carpenter, 

You  still  don't  realize  the  Lord  God  is  at 
work? 

Weil  du  Bretter  machst, 
in  deinem  Stolze, 
willst  du  wirklich  den  zu  Rede 
stelln, 

Because  you  handle  wood, 
in  your  arrogance, 

Do  you  really  want  to  put  Him  to  task, 

der  bescheiden  aus  dem  gleichen 
Holze 

He  who  from  the  same  modest  wood 

Blatter  treiben  macht  und 
Knospen  schwelln? 

Makes  leaves  sprout  and  buds  swell? 

Er  begriff. 

Und  wie  er  jetzt  die  Blicke, 
recht  erschrocken,  zu  dem  Engel 
hob, 

He  understood. 

And  as  he  raised  his  eyes, 

Now  rightfully  afraid,  to  the  angel, 

war  der  fort. 

Da  schob  er  seine  dicke 
Mutze  langsam  ab. 

Dann  sang  er  lob. 

He  was  gone. 

He  (Joseph)  slowly  took  off  his 
Thick  cap. 

Then,  he  sang  praises. 

Geburt  Christi 
Hattest  du  der  Einfalt  nicht, 
wie  sollte 
dir  geschehn, 

was  jetzt  die  Nacht  erhellt? 
Sieh,  der  Gott,  der  uber  Volkern 
grollte, 

macht  sich  mild  und  kommt  in  dir 
zur  Welt. 

The  Birth  of  Christ 

If  you  had  not  innocence, 
how  should 

It  have  happened  to  you, 

what  now  illuminates  the  night? 

See,  our  God,  who  was  angry  with  the 
people, 

Makes  Himself  gentle  and  comes  to  the 
world  in  you. 

Hast  du  dir  ihn  grower  vorgestellt? 

Did  you  imagine  that  He  was  greater? 

Was  ist  Grade? 

Quer  durch  alle  Made, 
die  er  durchstreicht, 

geht  sein  grades  Los. 

Selbst  ein  Stern  hat  keine  solche 
Strade. 

What  is  greatness? 

Across  all  dimensions 
That  He  traverses. 

He  goes  straight  to  His  destiny. 
Not  even  a star  has  such  a path. 

Siehst  du,  diese  Konige  sind  grod, 

See  you,  these  Kings  are  great, 

und  sie  schleppen  dir  vor  deinen 
Schod 

And  they  plod  and  carry  to  your  lap 

Schatze,  die  sie  fur  die  grodten 
halten, 

und  du  staunst  vielleicht  bei  dieser 
Gift  — : 

aber  schau  in  deines  Tuches 
Falten, 

Treasures,  which  they  hold  to  be  the 
greatest  for  you, 

And  you  are  amazed,  perhaps,  by  these 
gifts? 

But  look,  in  the  folds  of  your  shawl, 

wie  er  jetzt  schon  alles  ubertrifft. 

How  He  now  already  outshines  all: 

Aller  Amber,  den  man  weit 
verschifft, 

All  the  amber,  which  ships  carried  from 
afar, 

jeder  Goldschmuck  und  das 
Luftgewurze, 

das  sich  trubend  in  die  Sinne 
streut: 

Every  piece  of  gold  jewelry  and  the 
aromatic  spices 

That  envelops  and  clouds  the  senses: 

alles  dieses  war  von  rascher  Kurze, 
und  am  Ende  hat  man  es  bereut. 

All  of  these  things  are  ephemeral, 

And  in  the  end  one  regrets  having  them 

Aber  (du  wirst  sehen): 
Er  erfreut. 

But  (you  will  soon  see): 

He  brings  enduring  joy! 

Vom  Tode  Maria  III 

Doch  vor  dem  Apostel  Thomas, der 
kam  da  es  zu  spat  war,  trat 
der  schnelle 

langst  darauf  gefaftte  Engel  her 
und  befahl  an  der 
Begrabnisstelle: 


Of  the  Death  of  Mary  III 

But,  before  Thomas  the  Apostle,  who 
Came  there  after  it  was  too  late, 
the  swift  angel,  who 
Had  for  a long  time  been  prepared  for 
this,  stepped  in 

And  took  command  at  the  burial  place: 


Drang  den  Stein  beiseite. 

Willst  du  wissen, 

wo  die  ist,  die  dir  das  Herz  bewegt: 
Sieh: 

sie  ward  wie  ein  Lavendelkissen 
eine  Weile  da  hineingelegt, 


Push  the  boulder  aside. 

You  want  to  know 

Where  she  is,  she  who  moves  your  heart 
Look: 

just  like  a lavender  pillow,  she  was 
Laid  down  in  there  for  a while. 


daG  die  Erde  kunftig  nach  ihr 
rieche 

in  den  Falten  wie  ein  feines  Tuch. 
Alles  Tote  (fuhlst  du),  alles  Sieche 
ist  betaubt  von  ihrem  Wohlgeruch. 


So  that  in  the  future,  the  earth  might 
carry 

The  scent  of  her  in  its  folds  like  a fine 
cloth. 

All  things  dead  (you  sense),  all  things 
sickly 

Are  stunned  by  her  fragrance. 


Schau  den  Leinwand: 
wo  ist  eine  Bleiche, 
wo  er  blendend  wird  und  geht 
nicht  ein? 

Dieses  Licht  aus  dieser  reinen 
Leiche 

war  ihm  klarender  als 
Sonnenschein. 


Behold  the  linen: 
where  is  a bleach 

That  can  make  it  dazzling  white  and  not 
shrink? 

This  light  emanating  out  of  this  pure 
corpse 

Was  more  clarifying  than  the  sunshine. 


Staunst  du  nicht,  wie  sanft  sie  ihm 
entging? 

Fast  als  war  sie's  noch,  nichts  ist 
verschoben. 

Doch  die  Himmel  sind  erschiittert 
oben: 

Mann,  knie  hin  und  sieh  mir  nach 
und  sing. 


Are  you  not  amazed,  how  peacefully  she 
left  life? 

Almost  as  if  she  were  still  here,  nothing 
has  changed. 

Yet  the  heavens  above  are  trembling: 

Man,  fall  to  your  knees,  and  watch  me, 
and  sing. 


— Translated  by  Claudia  Rosenthal 


Upcoming  Events  of  the  Tanglewood  Music  Center 


S Saturday,  July  12,  6pm 

Prelude  Concert 
Works  by  STRAUSS 


Saturday,  July  12,  8:30pm,  Shed 

Tanglewood  Gala 

The  Caroline  and  James  Taylor  Concert 
Boston  Symphony  Orchestra 
Tanglewood  Music  Center  Orchestra  (Strauss) 
Andris  Nelsons,  conductor 

STRAUSS  Suite  and  Final  Scene  from  Der  Rosenkavalier 
RACHMANINOFF  Symphonic  Dances,  and  RAVEL  Bolero 


Sunday,  July  13, 10am 

Chamber  Music 

Works  by  BACH,  RESPIGHI,  HERTZBERG,  IVES,  ZEMLINSKY, 
and  VAUGHAN  WILLIAMS 


Thursday,  July  17,  8pm 

Festival  of  Contemporary  Music 
Works  by  MATHESON,  WEESNER,  OH,  DRUCKMAN,  LERDAHL, 
and  HARBISON 


Friday,  July  18,  2:30pm 

Festival  of  Contemporary  Music 
Works  by  the  TMC  Composition  Fellows 


Saturday,  July  19,  2:30pm 

Chamber  Music 

Works  by  PERLE,  MAKAN,  LASH,  DZUBAY,  NATHAN, 
and  CHEUNG 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  12,  2014  at  6:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Richard  Strauss 

(1864-1949) 

Capriccio,  Op.  85:  Sextet  for  strings  (1940-1941) 

Chi  Li,  violin 
Maria  Semes,  violin 
Camilla  Berretta,  viola 
Linda  Numagami,  viola 
Bing  Wei,  cello 
Mo  Mo,  CELLO 

Richard  Strauss 

Selected  Songs 

Auf  ein  Kind,  Op.  47,  No.  1 (1900) 

Seitdem  dein  Aug'  in  meines  schaute, 

Op.  17,  No.  1 (1885) 

Des  Dichters  Abendgang,  Op.  47,  No.  2 (1900) 
Klingl,  Op.  48,  No.  3(1900) 

Laura  Strickling,  soprano 
Richard  Valitutto,  piano 

Richard  Strauss 

Selected  Songs 

Herr  Lenz,  Op.  37,  No.  5 (1898) 

Heimliche  Aufforderung,  Op.  27,  No.  3 (1894) 
Wer  hat's  getan,  Op.  10,  No.  6 (1885) 

Ich  liebe  dich,  Op.  37,  No.  2 (1897/1898) 

Stephen  Carroll,  tenor 
ChoEun  Lee,  piano 

The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  each  group  of  songs. 


Richard  Strauss 

arr.  Franz  Hasenohrl 
(1885  - 1970) 

Till  Eulenspiegel  einmal  anders!  (1954) 
for  violin,  clarinet,  bassoon,  horn,  and 
double  bass 

Ran  Kampel,  clarinet 
Sean  Maree,  bassoon 
Rachelle  Jenkins,  horn 
Autumn  Chodorowski,  violin 
Zachery  Camhi,  double  bass 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Norman  Fischer 
(Capriccio),  Kayo  Iwama  (Strickling),  Andrew  Jennings  (Till),  and  Alan  Smith 
(Carroll) . 


Texts  and  Translations 


Strauss,  Selected  Songs 

Text  by  Johann  Ludwig  Uhland  (1787-1862)  -Aufein  Kind 
Text  by  Adolph  Friedrich  von  Shack  (1815-1894)  - 
Seitdem  dein  Aug  in  meines  schaute 
Text  by  Johann  Ludwig  Uhland  (1787-1862)  - Des  Dichters  Abendgang 
Text  by  Karl  Freidrich  Henckell  (1864-1929)  - Kling! 


Auf  ein  Kind 

Aus  der  Bedrangnis,  die  mich  wild 
umkettet, 

Hab  ich  zu  dir  mich,  siiBes  Kind! 
gerettet, 

Damit  ich  Herz  und  Augen  weide 
An  deiner  Engelfreude, 

An  dieser  Unschuld,  dieser 
Morgenhelle, 

An  dieser  ungetrubten  Gottesquelle. 

Seitdem  dein  Aug  in  meines  schaute 

Seitdem  dein  Aug'  in  meines  schaute, 
Und  Liebe,  wie  vom  Himmel 
Heraus  ihm  auf  mich  hernieder 
thaute. 

Was  bote  mir  die  Erde  mehr? 

Ihr  Bestes  hat  sie  mir  gegeben, 

Und  von  des  Herzens  stillem  Gluck 
Ward  ubervoll  mein  ganzes  Leben 
Durch  jenen  einen  Augenblick. 

Des  Dichters  Abendgang 

Ergehst  du  dich  im  Abendlicht 
(das  ist  die  Zeit  der  Dichterwonne), 
So  wende  stets  dein  Angesicht 
Zum  Glanze  der  gesunknen  Sonne! 

In  hoher  Feier  schwebt  dein  Geist, 

Du  schauest  in  des  Tempels  Hallen, 
Wo  alles  Heilge  sich  erschleuGt 


TO  A CHILD 

Out  of  torment,  which  held  me 
fiercely, 

I turn  to  you,  my  sweet  child! 

With  heart  and  eyes  I revel 
on  your  angelic  joy, 
on  your  innocence,  your  morning 
light, 

on  your  unclouded  source  of  divinity. 

Since  your  eyes  looked  into  mine 
Since  your  eyes  looked  into  mine, 

And  love,  as  if  from  Heaven, 
Descended  onto  me  like  dew, 

What  more  can  earth  offer  me? 

It  has  given  me  its  best, 

And  from  my  heart's  quiet  joy, 

My  whole  life  overflowed 
In  that  single  moment. 

The  Poet's  Evening  Walk 

If  you  go  for  a stroll  in  evening's  light, 
(this  is  the  time  of  a poet's  delight) 
always  turn  your  face 
towards  the  splendor  of  the  setting 
sun! 

Your  mind  soars  in  high  celebration, 
You  look  into  the  temple  halls. 

Where  all  of  salvation  reveals  itself 


Und  himmlische  Gebilde  wallen. 
Wann  aber  um  das  Heiligtum 
Die  dunkeln  Wolken  niederrollen, 
Dann  ist's  vollbracht,  du  kehrest  um, 

Beseligt  von  dem  Wundervollen. 

In  stiller  Ruhrung  wirst  du  gehn, 

Du  tragst  in  dir  des  Liedes  Segen; 

Das  Lichte,  das  du  dort  gesehn, 
Umglanzt  dich  mild  auf  finstern 
Wegen. 

Kling! 

Kling! 

Meine  Seele  gibt  reinen  Ton. 

Und  ich  wahnte  die  Arme 
Von  dem  wutenden  Harme 
Wilder  Zeiten  zerrissen  schon. 

Sing! 

Meine  Seele,  den  Beichtgesang 
Wiedergewonnener  Fiille! 

Hebe  vom  Herzen  die  Hulle! 

Heil  dir,  gelauterter  Innenklang! 

Kling! 

Meine  Seele,  kling  dein  Leben 
Quellendes,  frisches  Gebild! 
BlLihendes  hat  sich  begeben 
Auf  dem  verdorrten  Gefild. 


And  heavenly  forms  are  manifest. 
When,  around  the  sanctuary, 
the  dark  clouds  roll  down, 
then  it  is  accomplished.  You  turn 
around 

blessed  by  the  wonders. 

In  quiet  emotion  you  will  go, 
carrying  within  you  the  blessing  of 
song, 

The  light  that  you  saw  there 
shines  softly  upon  the  dark  paths. 


Ring! 

Ring! 

My  soul  utters  a pure  tone. 

And  I thought  that  the  poor  thing 

Had  been  torn  apart  by 

The  furious  damage  of  wilder  times. 

Sing! 

My  soul,  the  confessional  hymn 
Of  recovered  abundance! 

Lift  from  your  heart  the  veil! 

Hail  thee,  pure  sound  from  within! 

Ring! 

My  soul,  ring  out  your  life's 
Swelling,  fresh  creation! 

Hail  thee,  pure  sound  from  within! 
Flowers  have  blossomed  on  the 
withered  field. 


— Translated  by  Laura  Strickling 


Strauss,  Selected  Songs 

Text  by  Emanuel  von  Bodman  (1874-1946)  - Herr  Lenz 
Text  by  John  Henry  Mackay  (1864-1933)  - Heimliche  Aufforderung 
Text  by  Hermann  von  Gilm  zu  Rosenegg  (1812-1864)  - Wer  hat's  getan 
Text  by  Detlev  von  Liliencron  (1844-1909)  - Ich  Hebe  dich 


Herr  Lenz 

Herr  Lenz  springt  heute  durch  die 
Stadt 

in  einer  blauen  Hose. 

Und  wer  zwei  junge  Beine  hat, 
springt  saftefroh,  springt  sonnensatt 

und  kauft  sich  bei  ihm  Lose. 

Dort  biegt  er  um  das  Giebelhaus, 

die  Taschen  voller  Gaben, 
da  strecken  sich  die  Hande  aus, 
ein  jeder  mochte  einen  StrauR, 
hei!  fur  sein  Madel  haben. 

Ich  hole  mir  auch  einen  Schatz 
hinweg  von  Glas  und  Schussel. 

Hut  auf!  Wir  rennen  ubern  Platz! 
Herr  Lenz,  fur  ihren  Busenlatz 
ein'n  gelben  Himmelsschlussel! 


Heimliche  Aufforderung 

Auf,  hebe  die  funkelnde  Schale  empor 
zum  Mund, 

Und  trinke  beim  Freudenmahle  dein 
Herz  gesund. 

Und  wenn  du  sie  hebst,  so  winke  mir 
heimlich  zu, 

Dann  lachle  ich  und  dann  trinke  ich 
still  wie  du... 

Und  still  gleich  mir  betrachte  um  uns 
das  Heer 

Der  trunknen  Schwatzer  --  verachte 


Lord  Spring 

Lord  Spring  leaps  today  through  the 
town 

In  blue  pants. 

And  whoever  has  two  young  legs, 
let  him  jump  sap-happy,  leap 
sun-quenched 
And  buy  all  he  wants! 

There  Lord  Spring  turns  toward  the 
gabled-house. 

His  pockets  full  of  gifts, 

He  stretches  out  his  hands, 

Everyone  wants  a bouquet, 

Hey!  To  have  for  his  sweetheart. 

I,  myself,  also  take  a treasure 
Away  from  her  glass  and  bowl. 

Hat  on!  We  run  across  the  square! 
Lord  Spring,  for  her  bodice, 

A yellow  cowslip! 

Secret  Invitation 

Up,  raise  the  sparking  glass  to  your 
mouth, 

And  drink  at  this  feast  to  your  heart' 
content. 

And  when  you  raise  it,  wink  at  me 
secretly, 

And  then  I will  smile  silently  like  you 

And  still,  like  me,  look  around  us 
At  the  crowd  of  drunken  babblers  -- 


sie  nicht  zu  sehr. 

Nein,  hebe  die  blinkende  Schale, 
gefullt  mit  Wein, 

Und  laR  beim  larmenden  Mahle  sie 
glucklich  sein. 

Doch  hast  du  das  Mahl  genossen,  den 
Durst  gestillt, 

Dann  verlasse  der  lauten  Genossen 
festfreudiges  Bild, 

Und  wandle  hinaus  in  den  Garten  zum 
Rosenstrauch, 

Dort  will  ich  dich  dann  erwarten  nach 
altem  Brauch, 

Und  will  an  die  Brust  dir  sinken,  eh 
du's  gehofft, 

Und  deine  Kusse  trinken,  wie  ehmals 
oft, 

Und  flechten  in  deine  Haare  der  Rose 
Pracht. 

0 komm,  du  wunderbare,  ersehnte 
Nacht! 


Wer  hat's  getan 

Es  steht  ein  Lied  in  Nacht  und  Frost, 
Die  alles  Leben  todten, 

Und  harrt  vergebens,  ob  der  Ost 
Nicht  wieder  mag  errothen. 

So  steht  es  nun  ein  ganzes  Jahr 
In  dieser  Nacht,  der  kalten 
Und  dennoch  grunts  noch  immerdar 
Wer  hat  es  wohl  erhalten? 

Du  nicht,  du  nicht,  von  a Her  Welt 

Bewundert  und  beneidet. 

Der  hat's  getan,  der  auf  dem  Feld 
Der  Lilien  kleidet. 


do  not  notice  them  too  much. 

No,  raise  the  sparkling  cup  filled  with 
wine 

And  leave  them  to  their  happy,  noisy 
feast. 

But  when  you've  enjoyed  the  meal 
and  quenched  your  thirst, 

Then  leave  the  loud  friends  and  joy- 
ous feast, 

And  wander  outside  into  the  garden 
to  the  rosebush, 

And  there  I will  wait  for  you,  like  old 
times. 

And  I will  sink  to  your  breast,  before 
you've  hoped. 

And  drink  your  kisses,  as  often  before, 

And  woven  in  your  hair  the  rose's 
splendor. 

Oh  come,  you  wonderful,  long- 
awaited  night! 

Who  has  done  it? 

There  is  a song  of  night  and  frost, 

That  kills  all  life, 

And  waits  in  vain  for  whether  the  East 

Will  continue  to  blush. 

Thus  it  has  been  for  an  entire  year, 

In  this  cold  night, 

And  yet  it  still  grows  green  forever. 

Who  has  tended  it? 

Not  you,  not  you,  you  whom  the 
world 

Admired  and  envied. 

He  has  done  it, 

He  who  clothes  the  lilies  of  the  field. 


ICH  LIEBE  DICH 

Vier  adlige  Rosse 
Voran  unserm  Wagen, 
Wir  wohnen  im  Schlosse 
In  stolzem  Behagen. 

Die  Fruhlichterwellen 
Und  nachtens  der  Blitz, 
Was  all  sie  erhellen, 

1st  unser  Besitz. 


I Love  You 
Four  noble  horses. 

In  front  of  our  carriage, 
We  live  in  the  castle 
In  majestic  comfort. 
The  early  light 
And  lightning  at  night, 
All  that  they  brighten 
Is  our  possession! 


Und  irrst  du  verlassen, 
Verbannt  durch  die  Lande, 
Mit  dir  durch  die  Gassen 
In  Armut  und  Schande! 

Es  bluten  die  Hande, 

Die  FuRe  sind  wund, 

Vier  trostlose  Wande, 

Es  kennt  uns  kein  Hund. 


And  although  you  wander  lost, 

Exiled  through  the  country, 

I will  go  with  you  through  the  streets 
In  poverty  and  shame! 

Our  hands  bleed. 

Our  feet  are  sore. 

Our  walls  are  bleak, 

And  no  dog  knows  us. 


Steht  silberbeschlagen 
Dein  Sarg  am  Altar, 

Sie  sollen  mich  tragen 
Zu  dir  auf  die  Bahr', 

Und  fern  auf  der  Heide 
Und  stirbst  du  in  Not, 

Den  Dolch  aus  der  Scheide, 
Dir  nach  in  den  Tod! 


If  gilded 

Your  coffin  were  on  the  altar, 
They  will  carry  me  to  you 
On  the  bier. 

And  if,  far  on  the  heath, 

You  die  in  misery, 

I shall  unsheath  my  dagger 
And  follow  you  in  death ! 


— Translated  by  Stephen  Carroll 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  13,  10am 

Chamber  Music 

Works  by  BACH,  RESPIGHI,  HERTZBERG,  IVES,  ZEMLINSKY, 
and  VAUGHAN  WILLIAMS 


Thursday,  July  17,  8pm 

Festival  of  Contemporary  Music 
Works  by  MATHESON,  WEESNER,  OH,  DRUCKMAN,  LERDAHL, 
and  HARBISON 


Friday,  July  18,  2:30pm 

Festival  of  Contemporary  Music 
Works  by  the  TMC  Composition  Fellows 


Saturday,  July  19,  2:30pm 

Festival  of  Contemporary  Music 
Works  by  PERLE,  MAKAN,  LASH,  DZUBAY,  NATHAN, 
and  CHEUNG 


S Saturday,  July  19,  6pm 

Prelude  Concert 

Words  by  BOZZA,  POULENC,  and  BEETHOVEN 


Sunday,  July  20, 10am 

Festival  of  Contemporary  Music 
Works  by  BOYKAN,  SCHEUER,  GANDOLFI,  and  RANDS 


Sunday,  July  20,  8pm 

Festival  of  Contemporary  Music 
Works  by  SOPER  and  WAGGONER 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  13,  2014  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Johann  Sebastian  Bach  Cantata  No.  158,  "Der  Friede  sei  mit  dir," 

(1685  - 1750)  BWV  158 

Recitativo.  "Der  Friede  sei  mit  dir" 

Aria  und  Corale.  "Welt,  ade,  ich  bin  dein  mude" 
Recitativo  (und  Arioso).  "Nun  Herr,  regiere 
meinen  Sinn" 

Corale.  "Hier  ist  das  rechte  Osterlamm" 

Conor  McDonald,  baritone 

Geoffrey  Sanford,  oboe 

Sarah  Peters,  violin 

Benjamin  Stoehr,  cello 

Nathan  Varga,  double  bass 

Rachael  Kerr,  organ 

Lucy  Fitz  Gibbon,  soprano  (chorale) 

Marie  Marquis,  soprano  (chorale) 

Loralee  Songer,  mezzo-soprano  (chorale) 

Jason  Weisinger,  tenor  (chorale) 

David  Hertzberg  Meditation  boreale  (2013) 

(b.1990) 


Samantha  Bennett,  violin  I A 
Sarah  Silver,  violin  II  A 
Jocelin  Pan,  viola  a 
Jesse  Christeson,  cello  a 

The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  each  group  of  songs. 


ANew  Fromm  Player 


Ottorino  Respighi 

(1879-  1936) 


II  tramonto  (1914) 


Nathan  Wyatt,  baritone 


IVANA  JASOVA,  VIOLIN  I 

Lucia  Nowik,  violin  II 

Aekyung  Kim,  viola 

Patricia  Ryan,  cello 

Richard  Valitutto,  rehearsal  pianio 


Intermission 


Ehetanzlied 

Selige  Stunde 

Voglein  Schwermut 

Meine  Braut  fuhr  ich  heim 

Klopfet,  so  wird  euch  aufgethan 

Kirchweih 

Jason  Weisinger,  tenor 
Richard  Valitutto,  piano 


The  Housatonic  at  Stockbridge  (1921) 
Qu'il  m'irait  bien  (1901) 

Walking  (1902) 

Berceuse (1900) 

Charlie  Rutlage  (1920) 


Alexander  Zemlinsky 

(1871-  1942) 


Selected  songs 


Charles  Ives 

(1874-1954) 


Selected  songs 


Cairan  Ryan,  baritone 
ChoEun  Lee,  piano 


Ralph  Vaughan  Williams 

(1872-  1958) 


On  Wenlock  Edge  (1909) 


On  Wenlock  Edge  the  wood's  in  trouble 
From  far,  from  eve  and  morning 
Is  my  team  ploughing? 

Oh,  when  I was  in  love  with  you. 

Bredon  Hill 
Clun 

Vincent  Festa,  tenor 

SODAM  LlM,  VIOLIN  I 
LUDEK  WOJTKOWSKI,  VIOLIN  II 

Meredith  Kufchak,  viola 
Sofia  Nowik,  cello 

Daniel  Fung,  piano  and  rehearsal  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members  John  Harbison 
(Bach),  Sanford  Sylvan  (Bach),  Dawn  Upshaw  (Bach),  Ed  Gazouleas  (Hertzberg, 
Vaughan  Williams),  Kayo  Iwama  (Respighi),  Julianne  Lee  (Respighi),  Floward 
Watkins  (Ives,  Vaughan  Williams),  and  Alan  Smith  (Zemlinsky). 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Notes  on  the  Program 


Johann  Sebastian  Bach,  Cantata  No.  158,  "Der  Friede  sei  mit  dir,"  BWV 158 

For  many  listeners,  the  most  essential  distillation  of  Bach's  art  is  to  be  found 
in  his  nearly  200  surviving  church  cantatas.  Written  sporadically  over  a span  of 
close  to  four  decades  (but  with  most  dating  from  1723-27,  when  Bach  was 
music  director  for  Leipzig's  municipal  churches),  the  cantatas  were  composed 
to  order  for  Sunday  worship  and  Lutheran  religious  holidays,  their  raison 
d'etre  being  to  amplify  the  lessons  communicated  by  the  weekly  Gospel  texts. 
Miniature  dramatic  scenes,  popular  hymn  tunes,  and  illustrative  instrumental 
effects:  all  were  fair  game  for  these  musical  "homilies."  Of  all  Bach's  long- 
term projects,  he  threw  himself  into  the  creation  of  "a  well-regulated  church 
music  to  the  glory  of  God"  with  the  greatest  enthusiasm. 

"Der  Friede  sei  mit  dir,"  BWV  158  is  one  of  the  composer's  "problem" 
cantatas.  The  work  is  almost  undoubtedly  incomplete,  with  Bach  authority 
and  TMC  composition  faculty  member  John  Harbison  speculating  that  it 
represents  the  second  half  of  what  would  have  been  a cantata  for  more  sub- 
stantial forces.  As  it  stands,  it  is  not  even  clear  when  the  extant  movements 
were  written:  some  date  the  middle  parts  to  the  Weimar  years  (1708-17), 
although  the  Aria  has  all  the  earmarks  of  mature  Bach,  which  would  suggest 
origins  in  or  following  the  final  Leipzig  cantata  cycle  of  1725-27.  Meanwhile, 
the  bookends  (the  first  Recitativo  and  Corale)  appear  to  have  been  conceived 
after,  possibly  as  late  as  the  mid-1730s— a plausible  hypothesis,  since  the  can- 
tata texts  treat  two  very  different  liturgical  occasions,  the  older  movements 
the  Purification  of  Mary  (February  2),  the  more  recent  ones  Easter  Tuesday. 
(Another  scenario,  albeit  more  improbable:  Bach  never  intended  these  four 
pieces  as  a set,  and  they  were  only  bundled  together  following  his  death.) 

Even  the  instrumentation  is  troublesome,  with  the  Aria's  violin  obbligato  lying 
strangely  on  the  instrument;  it  may  have  been  conceived  for  the  now- 
obsolete  violino  piccolo  or  flute. 

Despite  these  obstacles,  the  cantata  has  attracted  interpreters  of  the  caliber 
of  Dietrich  Fischer-Dieskau  and  Thomas  Quasthoff,  primarily  on  the  strength 
of  "Welt,  ade,  ich  bin  mude,"  whose  emotional  temperature  has  often  been 
likened  to  that  of  Bach's  passions.  Of  note  are  the  oboe  and  treble  voice's 
trenchant  chorale  tune  interjections,  which  seem  to  exist  in  blissful  ignorance 
of  the  baritone  soloist's  bittersweet  Weltschmerz.  As  Harbison  indicates, 

"That  it  is  so  haunting  a mood  to  provoke  longing  for  the  next  world  is  not 
unusual  in  pieces  for  after  Easter." 


Not  that  the  other  movements  are  unworthy  of  comment:  in  the  initial 
Recitativo,  the  final  intonation  of  "Peace  be  with  you"  prompts  unexpectedly 
graceful  blooms  of  melody,  a move  repeated  in  the  second  Recitativo,  where 
the  vocal  line's  exultant  high  point  comes  on  "heavenly  crown."  The  cantata 
concludes  with  a harmonization  of  Martin  Luther's  Easter  chorale  "Christ  lag 
in  Todesbanden,"  whose  vivid  imagery,  imbued  with  the  faith  of  the  Resurrec- 
tion, makes  for  a potent  rejoinder  to  the  resigned  central  Aria.  No  matter  how 
much  of  the  work  is  lost,  its  convincing  spiritual  trajectory,  progressing  from 
fatalism  ("Welt,  ade")  to  constancy  ("Nun  Herr,  regiere  meinen  Sinn")  to 
fulfillment  ("Hier  ist  das  rechte  Osterlamm"),  makes  it  fully  the  equal  of  some 
of  Bach's  most  persuasive  devotional  statements. 


David  Hertzberg,  Meditation  boreale 

Talk  about  music  and  you  run  the  risk  of  breaking  its  magic  spell.  For  2014 
TMC  composition  Fellow  David  Hertzberg,  the  spell  forestalls  all  discussion: 
"The  emotional  or  sensory  terrain  that  I seek  to  explore  in  my  work  is  often  so 
particularly  musical  as  to  be  hard  to  express  in  words."  He  is  like  a miner  pan- 
ning the  creek  bed  of  experience,  scouring  the  sludge  of  sound  for  the  gold 
dust  of  poetry,  the  gemstones  of  the  ineffable.  Hertzberg's  fascination  with 
notions  of  reticence,  impersonality,  and  decadence  also  means  he  picks  up 
some  of  the  threads  first  strewn  by  the  French  Impressionists,  even  if  the 
delicate  warp  and  woof  of  his  compositions  is  utterly  his  own. 

With  its  lapidary  timbres,  gossamer  textures,  and  all  manner  of  sounds  barely 
within  earshot,  Meditation  boreale  is  characteristic  Hertzberg.  As  the  title 
indicates,  this  music  issues  from  the  natural  world,  unfolding  according  to 
geologic— not  human— time:  the  sounds  of  monstrous  glaciers  and  craggy 
rock  formations.  One  might  almost  say  the  piece  exists  independently  of 
Hertzberg,  having  emerged  of  its  own  accord,  with  "organic"  decisiveness. 

The  written  score  is  flecked  with  a series  of  fragmentary  textual  impressions 
that  only  came  to  the  composer  once  the  music  was  complete.  He  cautions 
that  his  "ekphrastic"  remarks  (the  term  refers  to  the  phenomenon  of  one  art 
form  providing  commentary  on  a different  one)  have  no  particular  priority 
over  any  associations  the  music  might  spark  among  audience  members. 
Nevertheless,  some  of  the  more  evocative  ones  bear  mentioning,  including: 
"...murmurs  of  the  pregnant  wasteland...,"  a description  of  the  opening  bars' 
translucent  rustle;  "...the  throes  of  the  earth...,"  referring  to  the  piece's 
central,  tumultuous  episode;  "...the  effusion  of  the  northern  sky...,"  a literary 
rendering  of  an  especially  dazzling  sequence  of  harmonics;  and  "...it  speaks...," 


Hertzberg's  portrayal  of  the  concluding  viola  solo,  the  only  moment  in  which 
all  four  quartet  members  do  not  play  together.  The  viola  is  a lone  figure,  far 
off  in  the  distance,  its  singing  met  by  the  stony  echo  of  the  indifferent 
landscape.  Hertzberg  likens  this  moment  of  recognition  to  Wallace  Stevens' 
poem  "Anecdote  of  the  Jar,"  in  which  the  act  of  perception  engenders  nature, 
and  not  the  other  way  around: 

I placed  a jar  in  Tennessee, 

And  round  it  was,  upon  a hill. 

It  made  the  slovenly  wilderness 
Surround  that  hill. 


Ottorino  Respighi,  II  tramonto 

Italian  musical  culture  was  at  a crossroads  in  the  years  leading  up  to  the  First 
World  War:  after  a century's  achievements  in  the  opera  house,  the  so-called 
generazione  dell’Ottanta  ("generation  of  the  1880s")  sprang  up  with  the 
stated  aim  of  restoring  the  long-lost,  "pure"  instrumental  traditions  of  Corelli, 
Scarlatti,  and  Vivaldi.  Seeking  to  shift  the  center  of  gravity  from  the  theater, 
this  loose  compositional  coalition,  of  which  Ottorino  Respighi  was  a charter 
member,  turned  instead  to  symphonic  forms  to  express  the  Italian  "national 
character,"  previously  put  across  in  the  guise  of  deformed  jesters,  cuckolded 
clowns,  and  tuberculosis-ridden  seamstresses.  In  their  very  different  ways, 
Respighi's  "Roman”  tone  poems  ( Fontane  di  Roma,  Pini  di  Roma,  and  Feste 
Romane)  and  his  Renaissance  arrangements  Antiche  arie  e danze  represented 
his  most  pointed  contributions  to  this  project. 

Not  that  the  Young  Turks  abandoned  vocal  music  altogether,  as  the  existence 
of  Respighi's  II  tramonto  ("The  Sunset")  makes  plain.  The  last  in  a series  of 
works  inspired  by  the  poetry  of  Percy  Bysshe  Shelley,  Respighi's  "poemetto 
lirico"  ("little  lyric  poem")  resembles  nothing  so  much  as  a cantata,  retrofitted 
from  its  original  acceptation,  devised  by  Giacomo  Carissimi  in  the  1640s,  as  a 
secular,  non-staged  composition  forvoice(s)  and  instrumental  accompani- 
ment. II  tramonto's  harmonic  language  is  rather  more  up  to  date  than  all  that, 
however,  with  a strong  Straussian  bent— not  to  mention  traces  of  the  Impres- 
sionists' pastel  shadings.  The  string  quartet  actively  spurs  along  and  fleshes 
out  the  psychological  action,  the  singer  running  the  gamut  from  hypnotic  dec- 
lamation to  the  most  passionate  flights  of  fancy,  with  Respighi's  vocal  writing 
remarkably  limpid  and  grateful.  For  this  Italian,  at  least,  Puccini-style  lyricism 
died  hard.  (In  practice,  the  Ottanta  composers'  anti-operatic  prejudices 


proved  surprisingly  easy  to  overcome,  and  by  the  1920s  Respighi  was  actually 
devoting  much  of  his  time  to  the  composition  of  large-scale  sung  stage 
works.) 

Set  in  Roberto  Ascoli's  translation,  Shelley's  morbid,  Gothic  text  ranges  over 
his  own  personal  timor  mortis  and  the  prospect  of  widowing  his  soon-to-be 
wife,  Frankenstein-autbor  Mary  Godwin.  The  poem's  dramatic  arc  emphasizes 
the  lingering,  twilit  days  of  the  surviving  spouse,  the  hero's  death  occurring  at 
II  tramonto’s  midpoint,  which  only  serves  to  hammer  home  its  fundamentally 
non-operatic  quality.  Rather  than  focus  on  the  despair  and  melodrama  of 
leave-taking,  Respighi  takes  great  interest  in  the  wife's  meditative  afterlife, 
with  her  "wandering  veins,"  in  which  "weak  articulations  might  be  seen"  of 
"day's  ruddy  light." 

This  year  marks  the  centennial  of  II  tramonto,  which  had  in  its  turn  com- 
memorated the  hundredth  birthday  (give  or  take  a year  or  two)  of  Shelley’s 
poem  of  1816. 


—Matthew  Mendez 

Music  critic  and  composer  Matthew  Mendez  is  the  2014  Tanglewood 
Publications  Fellow,  supported  by  the  Miriam  Fi.  and  S.  Sidney  Stoneman 
Fellowship. 


Texts  and  Translations 


Bach,  Cantata  No.  158,  "Der  Friede  sei  mit  dir,"  BWV  158 


Der  Friede  sei  mit  dir 

Der  Friede  sei  mit  dir, 
du  angstliches  Gewissen! 

Dein  Mittler  stehet  hier, 

Der  hat  dein  Schuldenbuch 
Und  des  Gesetzes  Fluch 
Verglichen  und  zerrissen. 

Der  Friede  sei  mit  dir, 

Der  Furste  dieser  Welt, 

Der  deiner  Seele  nachgestellt, 
1st  durch  des  Lammes  Blut 
bezwungen  und  gefallt. 
Mein  Herz,  was  bist  du  so 

Peace  be  with  you, 

0 anxious  conscience! 

Your  Intercessor  stands  here. 

Who  the  record-book  of  your  guilt 
And  the  curse  of  the  law 
Has  reconciled  and  torn  up. 

Peace  be  with  you, 

The  prince  of  this  world, 

Which  obstructed  your  soul, 

Is  through  the  Lamb's  blood  conquered  and 
appeased. 

My  heart,  why  are  you  so  troubled, 

betrubt, 

Da  dich  doch  Gott  durch  Christum  When  God  so  loves  you  through  Christ? 


liebt? 

Er  selber  spricht  zu  mir: 
Der  friede  sei  mit  dir! 

He  Himself  says  to  me: 
Peace  be  with  you! 

Welt,  ade,  ich  bin  dein  mude 

Welt,  ade,  ich  bin  dein  mude, 
Salems  Hiitten  stehn  mir  an, 
Welt,  ade!  ich  bin  dein  mude, 
Ich  will  nach  dem  Himmel  zu, 
Wo  ich  Gott  in  Ruh  und  Friede 
Ewig  selig  schauen  kann. 

Da  wird  sein  der  rechte  Friede 
Und  die  ewge,  stolze  Ruh. 

Da  bleib  ich,  da  hab  ich 
Vergnugen  zu  wohnen, 

World,  goodbye,  1 am  tired  of  you, 

Salem's  tents  stand  before  me 
World,  goodbye!  1 am  tired  of  you 
1 want  to  go  to  heaven; 

Where  1,  in  rest  and  peace, 

Forever  happy,  shall  behold  God. 

That  will  be  the  true  peace 
And  the  eternal  soul's  rest. 

There  1 will  remain,  there  1 delight  to  dwell 

Welt,  bei  dir  ist  Krieg  und  Streit, 
Nichts  denn  lauter  Eitelkeit, 

Da  prang  ich  gezieret  mit 
immlischen  Kronen. 

In  dem  Himmel  allezeit 
Friede,  Ruh'  und  Seligkeit. 

World,  with  you  is  war  and  strife. 
Nothing  but  pure  vanity, 

There  1 will  sparkle,  decorated  with  the 
heavenly  crown 
In  heaven  always, 

Peace,  rest,  and  happiness. 

'I 


Nun  Herr,  regiere  meinen  Sinn 
Nun,  Herr,  regiere  meinen  Sinn, 
Damit  ich  auf  der  Welt, 

So  lang  es  dir,  mich  hier  zu  lassen, 
noch  gefallt, 

Ein  Kind  des  Friedens  bin, 

Und  lafS  mich  zu  dir  aus  meinen 
Leiden 

Wie  Simeon  in  Frieden  scheiden! 
Da  bleib  ich,  da  hab  ich 
Vergnijgen  zu  wohnen, 

Da  prang  ich  gezieret  mit 
himmlischen  Kronen. 


Now,  Lord,  govern  my  mind. 

So  that  I may,  in  the  world. 

As  long  as  it  still  pleases  You  to  leave  me 
here. 

Be  a child  of  peace, 

And  let  me  depart  out  of  my  sorrows 

In  peace  to  You  like  Simeon! 

There  I shall  stay,  there  I shall  delight  to 
dwell, 

There  I shall  sparkle  resplendent  with  a 
Heavenly  crown. 


Hier  ist  das  rechte  Osterlamm 

Hier  ist  das  rechte  Osterlamm, 
Davon  Gott  hat  geboten, 

Das  ist  hoch  an  des  Kreuzes 
Stamm 

In  heifter  Lieb  gebraten, 

Das  Blut  zeichnet  unsre  Tur, 

Das  halt  der  Glaub  dem  Tode  fur, 
Der  Wurger  kann  uns  nicht  mehr 
schaden. 

Halleluja! 


Here  is  the  true  Easter-lamb, 

Offered  up  by  God, 

Which  was,  high  on  the  cross'  stalk 

Roasted  in  hot  love, 

The  blood  marks  out  door, 

Faith  holds  it  against  death, 

The  strangler  can  no  longer  harm  us. 

Halleluja! 


— Translated  by  Conor  McDonald 


Respighi,  II  tramonto 

Text  by  P.B.  Shelly  (1792-1822) 

Translation  by  Roberto  Ascoli 


lL  TRAMONTO 

Gia  v'ebbe  un  uomo,  nel  cui 
tenue  spirto 

(qual  luce  e vento  in  delicata 
nube 

che  ardente  ciel  di  mezzo-giorno 
stempri) 

la  morte  e il  genio  contendeano. 

Oh!  quanta  tenera  gioia, 
che  gli  fe  il  respiro  venir  meno 
(cosi  dell'aura  estiva  I'ansia 
talvolta) 

quando  la  sua  dama,  che  allor 
solo  conobbe  I'abbandono 
pieno  e il  concorde  palpitar  di 
due  creature  che  s'amano, 
egli  addusse  pei  sentieri  d'un 
campo, 

ad  oriente  da  una  foresta 
biancheggiante  ombrato 
ed  a ponente  discoverto  al  cielo! 
Ora  e sommerso  il  sole;  ma  linee 
d'oro 

pendon  sovra  le  cineree  nubi, 
sul  verde  piano  sui  tremanti  fiori 
sui  grigi  globi  dell'  antico  smirnio, 
e i neri  boschi  avvolgono, 
del  vespro  mescolandosi  alle 
ombre. 

Lenta  sorge  ad  oriente 
I'infocata  luna  tra  i folti  rami 
delle  piante  cupe: 
brillan  sul  capo  languide  le  stelle. 
E il  giovine  sussura:  "Non  e 
strano? 

lo  mai  non  vidi  il  sorgere  del  sole. 


The  Sunset 

There  late  was  One  within  whose  subtle  being. 

As  light  and  wind  within  some  delicate  cloud 

That  fades  amid  the  blue  noon's  burning  sky. 

Genius  and  death  contended.  None  may  know 

The  sweetness  of  the  joy  which  made  his  breath 
Fail,  like  the  trances  of  the  summer  air, 

When,  with  the  lady  of  his  love,  who  then 

First  knew  the  unreserve  of  mingled  being, 

He  walked  along  the  pathway  of  a field 

Which  to  the  east  a hoar  wood  shadowed  o'er, 

But  to  the  west  was  open  to  the  sky. 

There  now  the  sun  had  sunk,  but  lines  of  gold 

Hung  on  the  ashen  clouds,  and  on  the  points 
Of  the  far  level  grass  and  nodding  flowers 
And  the  old  dandelion's  hoary  beard. 

And,  mingled  with  the  shades  of  twilight,  lay 
On  the  brown  massy  woods  - and  in  the  east 

The  broad  and  burning  moon  lingeringly  rose 

Between  the  black  trunks  of  the  crowded  trees, 
While  the  faint  stars  were  gathering  overhead. 
"Is  it  not  strange,  Isabel,"  said  the  youth, 

"I  never  saw  the  sun?  We  will  walk  here 


o Isabella.  Domani  a 

contemplarlo  verremo 
insieme." 

II  giovin  e la  dama  giacquer  tra  il 
sonno  e il  dolce  amor 
congiunti  ne  la  notte:  al  mattin 
gelido  e morto  ella  trovo 
I'amante. 

Oh!  nessun  creda  che,  vibrando 
tal  colpo, 

fu  il  Signore  misericorde. 

Non  mori  la  dama,  ne  folle 
divento: 

anno  per  anno  visse  ancora. 

Ma  io  penso  che  la  queta  sua 
pazienza,  e i trepidi  sorrisi, 
e il  non  morir...  ma  vivere  a 
custodia  del  vecchio  padre 
(se  e follia  dal  mondo 
dissimigliare) 

fossero  follia.  Era,  null'altro  che  a 
vederla, 

come  leggere  un  canto  da 
ingegnoso  bardo 
intessuto  a piegar  gelidi  cuori  in 
un  dolor  pensoso. 

Neri  gli  occhi  ma  non  fulgidi  piu; 
consunte  quasi  le  ciglia  dalle 
lagrime; 

le  labbra  e le  gote  parevan  cose 
morte  tanto  eran  bianche; 
ed  esili  le  mani  e per  le  erranti 
vene  e le  giunture  rossa 
del  giorno  trasparia  la  luce. 

La  nuda  tomba,  che  il  tuo  fral 
racchiude, 

cui  notte  e giorno  un'ombra 
tormentata  abita, 
e quanto  di  te  resta,  o cara 
creatura  perduta! 


To-morrow;  thou  shalt  look  on  it  with  me." 


That  night  the  youth  and  lady  mingled  lay 

In  love  and  sleep  - but  when  the  morning  came 
The  lady  found  her  lover  dead  and  cold. 

Let  none  believe  that  God  in  mercy  gave 

That  stroke.  The  lady  died  not,  nor  grew  wild, 
But  year  by  year  lived  on  - in  truth  I think 

Her  gentleness  and  patience  and  sad  smiles, 
And  that  she  did  not  die,  but  lived  to  tend 

Her  aged  father,  were  a kind  of  madness, 

If  madness  'tis  to  be  unlike  the  world. 

For  but  to  see  her  were  to  read  the  tale 

Woven  by  some  subtlest  bard,  to  make  hard 
hearts 

Dissolve  away  in  wisdom-working  grief; 

Her  eyes  were  black  and  lustreless  and  wan: 
Her  eyelashes  were  worn  away  with  tears. 

Her  lips  and  cheeks  were  like  things  dead  - so 
pale; 

Her  hands  were  thin,  and  through  their  wan- 
dering veins 

And  weak  articulations  might  be  seen 
Day's  ruddy  light.  The  tomb  of  thy  dead  self 

Which  one  vexed  ghost  inhabits,  night  and  day, 

Is  all,  lost  child,  that  now  remains  of  thee! 


"Ho  tal  retaggio,  che  la  terra  non 
da: 

calma  e silenzio,  senza  peccato  e 
senza  passione. 

Sia  che  i morti  ritrovino  (non  mai 
il  sonno!)  ma  il  riposo, 
imperturbati  quali  appaion, 
o vivano,  o d'amore  nel  mar 
profondo  scendano; 
oh!  che  il  mio  epitaffio,  che  il  tuo 
sia:  Pace!" 

Questo  dalle  sue  labbra  I'unico 
lamento. 

Zemlinsky,  Selected  songs 
Text  by  Otto  Julius  Bierbaum  (1865-1910)  - Ehetanzlied 

Text  by  Paul  Wertheimer  (1874-1937)  as  transcribed  by  Zemlinsky  - Selige  Stunde 
Text  by  Christian  Morgenstern  (1871-1914)  - Vdglein  Schwermut 
Text  by  Wilhelm  Peterson-Berger  (1867-1942)  translated  after 

Jens  Peter  Jacobsen  (1847-1885)  - Meine  Braut  fuhr  ich  heim 
Text  by  Thekla  Lingen  (1866-1931)  - Klopfet,  so  wird  euch  aufgethan 
Text  by  Karl  Busse  (1872-1918)  - Kirchweih 


"Inheritor  of  more  than  earth  can  give. 

Passionless  calm  and  silence 
unreproved, 

Where  the  dead  find,  oh,  not  sleep!  but  rest, 

And  are  the  uncomplaining  things  they  seem, 
Or  live,  a drop  in  the  deep  sea  of  Love; 

Oh,  that  like  thine,  mine  epitaph  were  - 
Peace!" 

This  was  the  only  moan  she  ever  made. 


Marriage  Dance  Song 

Ring-around-the-rosy. 

I dance  with  my  wife. 

We  dance  around  the  rose  bush, 
Ding,  dong,  glory-bush, 

I turn  like  a peacock. 


Ehetanzlied 

Ringelringelrosenkranz. 

Ich  tanz  mit  meiner  Frau, 
wir  tanzen  urn  den  Rosenbusch, 
kling,  klang,  gloribusch 
Ich  dreh'  mich  wie  ein  Pfau. 

Zwar  hab'  ich  kein  so  schones  Rad, 
doch  bin  ich  sehr  verliebt, 
ich  spring  wie  ein  Tirlefink, 
derweil  es  gar  kein  lieber  Ding 
als  wie  die  Meine  gibt. 

Die  Welt  die  ist  da  draussen  wo, 
mag  auf  dem  Kopfe  sie  stehn! 

Sie  int'ressirt  uns  gar  nicht  sehr 
und  wenn  sie  nicht  vorhanden  war 
wird's  auch  noch  weiter  geh'n: 


Although  I do  not  have  as  beautiful  a fantail 
Still  I am  very  much  in  love, 

I leap  like  a little  finch, 

Because  there  is  no  better  thing 
than  my  One-and-only. 

The  world  is  somewhere  out  there. 

It  could  be  standing  on  its  head! 

It  does  not  interest  us  very  much  at  all 

And  if  it  did  not  exist 

Our  dance  would  go  even  further: 


Ringelringelrosenkranz. 

Ich  tanz  mit  meiner  Frau, 
wir  tanzen  um  den  Rosenbusch, 
kling,  klang,  gloribusch 
Ich  dreh'  mich  wie  ein  Pfau. 

Ring-around-the-rosy. 

1 dance  with  my  wife, 

We  dance  around  the  rose  bush. 
Ding,  dong,  glory-bush 
1 turn  like  a peacock. 

Ringelringelrosenkranz, 

Ring-around-the-rosy. 

Seuge  Stunde 
In  deiner  Nah' 

1st  mir  so  gut. 

Mein  Wille,  mein  Weh 
Nun  bei  dir  ruht. 

Siehst  du  mich  an, 

So  weicht  der  Bann, 

Der  mich  dunkel  umfangen; 
Ich  schmieg  in  dein  Gewand 
Den  Flittertand 
Eitler  Gedanken. 

Meine  Wunsche,  die  weit 
Uber  Raum  und  Zeit 
Spielen  und  schwanken, 

Sie  ziehn  die  Segel  ein 
In  deinem  Flafen, 

Sie  liegen  stumm  und  klein 
Und  schlafen. 

Blessed  Hour 
In  your  presence 
1 am  so  happy, 

My  will,  my  care 
Now  rests  with  you. 
When  you  look  at  me. 
Then  the  spell  hovers, 
That  darkly  captured  me; 

1 nestle  in  your  gown, 

The  glittering  enticement 
Of  vain  thoughts. 

My  desires,  that  far 
Through  space  and  time, 
Play  and  vary, 

They  draw  the  sails 
Into  your  port, 

They  lie  silent  and  small 
And  sleep. 

VOGLEIN  SCHWERMUT 
Ein  schwarzes  Voglein  fliegt  uber 
die  Welt, 

Melancholy  Bird 

A little  black  bird  flies  over  the  world, 

Das  singt  so  todestraurig. 
Wer  es  hort,  der  hort  nichts 
andres  mehr, 

that  so  mournfully  sings  of  death. 
Whoever  hears  it,  hears  nothing  more, 

Wer  es  hort,  der  thut  sich  ein 
Leides  an, 

Whoever  hears  it,  is  done  a harm, 

Der  mag  keine  Sonne  mehr 
schauen. 

He  wishes  never  more  to  see  the  sun. 

Allmitternacht,  allmitternacht 
ruht  es  sich  aus 

All  through  the  night  it  is  resting 

Auf  den  Fingern  des  Tod's. 

Der  streichelt's  leis'  und  spricht 
ihm  zu: 

On  the  fingers  of  death. 

He  caresses  the  bird  softly  and  says  to 
him: 

Flieg'  mein  Vogelchen! 

Flieg'  mein  Vogelchen! 

Und  wieder  fliegt's  flotend  uber 
die  Welt. 

Fly  my  little  bird! 

Fly  my  little  bird! 

And  again  it  flies  fluting  over  the  world. 

MEINE  BRAUT  FUHR  ICH  HEIM 
Meine  Braut  fuhr  ich  heim, 
wenn's  wieder  erst  mait, 

Eine  Rosenblut’  im  Lilienkleid. 
Spielt,  Musikanten,  spielt! 

My  bride  1 shall  lead  home, 
Just  as  May  appears  again, 

A rosebud  in  a lily's  raiment. 
Play,  musicians,  play! 

Dann  prange  der  Wald  mit  dem 
Blutenreis 

Und  die  Wiese  in  bunter  Pracht, 
Und  die  Sonne  tanze  sich 
tagsuber  heiR, 

Und  voll  sei  der  Mond  zu  Nacht. 
Und  der  Kukuck  soil  rufen 
Und  Gluck  uns  sagen, 

Und  die  Finken  pfeifen, 

Die  Drosseln  schlagen, 

Doch  die  Sorge,  die  bleibe 
daheim! 

Then  the  forest  will  be  resplendent  with 
banks  of  flowers, 

And  the  meadow  in  colorful  splendor. 

And  the  sun  dances  warm  throughout  the 
day 

And  full  is  the  moon  at  night. 

And  the  cuckoo  will  call 
And  wish  us  happiness, 

And  the  finches  whistle, 

The  thrushes  warble. 

But  sorrow  will  remain  at  home! 

Meine  Braut  fuhr  ich  heim, 
wenn's  wieder  erst  mait, 

Eine  Rosenblut'  im  Lilienkleid. 
Spielt,  Musikanten,  spielt! 

My  bride  1 shall  lead  home, 
Just  as  May  appears  again, 

A rosebud  in  a lily's  raiment. 
Play,  musicians,  play! 

Klopfet,  so  wird  euch  aufgethan 
Sieh',  ich  steh'  vor  deiner  Tur,  laB 
mich  ein! 

Knock,  then  it  shall  be  opened  to  you 
Behold,  1 stand  at  thy  door,  let  me  enter! 

Siehe,  ich  bring  meine  Seele  dir, 
Sie  ist  dein. 

Behold,  1 bring  my  soul  to  you,  it  is  thine. 

Sieh'  meine  Seele  in  groRer  Not, 
LaR  mich  ein! 

LaR  sie  nicht  sterben  den 
Hungertod, 

Sie  ist  dein. 

Behold  my  soul  in  great  need, 
Let  me  enter! 

Let  it  not  die  of  starvation, 

It  is  thine! 

It  is  thine! 


Siehe,  sie  bittet  in  heiRem  Fleh'n, 
Lad  mich  ein! 

Lad  sie  nicht  bettelnd  weiter 
zieh’n, 

Behold,  it  asks  in  passionate  supplication, 
Let  me  enter 

Let  it  not  continue  to  beg, 

Sie  ist  dein. 

It  is  thine 

Gib  ihr  in  deinen  Armen  Ruh, 

Lad  mich  ein! 

Du  bist  ihr  Herr  und  Meister,  du, 
Sie  ist  dein. 

Give  it  rest  in  thy  sheltering  arms, 
Let  me  enter 

Thou  art  its  Lord  and  Master,  thee, 
It  is  thine. 

Lad  sie  nicht  bettelnd  weiter 
geh'n. 

Let  it  not  go  on  begging, 

Lad  mich  ein! 

Du  wirst  fur  sie  vor  dem  Richter 
stehn. 

Let  me  enter 

Thou  shalt  stand  for  it  before  the  Judge, 

Sie  ist  dein. 

It  is  thine. 

Kirchweih 

Hell  jubeln  die  Geigen  mit  Kling 
und  mit  Klang, 

Viel  Fude  scheuern  den  Boden 
lang, 

Ich  hab’  dich  im  Arm  und  fiihr1 
dich  zum  Reih'n, 

Du  sollst  meine  Herzallerliebste 
sein 

Fair 

The  violins  brightly  cheer  with  a ding- 
dong, 

Many  feet  scurry  across  the  floor  in  a 
dance. 

I've  got  you  in  my  arms  and  lead  you  in 
the  dance, 

You  shall  my  sweetheart  be 

Ach  Liebste,  wie  flatternd  dein 
Rockchen  sich  schwingt, 

Ah  dear,  how  flutteringly  your  skirt  sways, 

Wenn  wiegend  und  jauchzend 
der  Landler  klingt. 

When  the  rocking  and  rejoicing  of  the 
Landler  resounds. 

Und  fester  lehnst  du  dein 
Kopfchen  an, 

And  you  lean  your  head  more  closely, 

Schon  dammert  druben  der 
Abend  heran, 

Already  the  evening  sets  all  around, 

Die  Boiler  krachen  zu  Tanz  und 
Spiel, 

Leuchtkugeln  steigen  wer  weid 
wie  viel, 

The  firecrackers  explode  in  the  dance  and 
play. 

Skyrockets  rise  up  who  knows  how  many, 

Und  du  gibst  mir  die  Hand,  und 
du  lachelst  empor 
Und  sprichst  verliebte  Wortchen 
ins  Ohr. 

And  you  give  me  your  hand  and  smile  up 
at  me 

And  you  speak  words  of  love  in  my  ear. 

Und  wenn  wir  den  Feldweg  dann 
heimwarts  gehn, 

Weit  in  den  Saaten  die  Rehe 
stehn, 

Die  Wildgans  schreit  in  der 
sternigen  Nacht, 

Sehnsucht'ge  Ahren  umschlingen 
uns  sacht, 

Mein  Herz  ist  im  Himmel,  dein 
Kopfchen  gluht, 

Und  still  um  uns  beide  der 
Weizen  bluht. 


And  when  we  walk  home  on  the  lane. 

Far  distant  in  the  fields  the  deer 
stand, 

The  wild  goose  cries  in  the  starry 
night, 

Yearning  ears  of  corn  wrap  around  us. 

My  heart  is  in  heaven,  your  little  head 
glows 

And  quietly  around  us  the  wheat 
blooms. 


— Translated  by  Jason  Weisinger 


Ives,  Selected  Songs 

Text  by  Robert  Underwood  Johnson  (1853  - 1937)  - The  Housatonic  at  Stockbridge 

Text  by  Unknown  - Qu'il  m'irait  bien 

Text  by  Charles  Ives  (1874-1954)  - Berceuse 

Text  by  Charles  Ives  - Walking 

Text:  John  A.  Lomax  (1867-1948)  - Charlie  Rutlage 

The  Housatonic  at  Stockbridge 

Contented  river 
in  thy  dreamy  realm, 

The  cloudy  willow  and  the  plumy  elm: 

How  beautiful 

From  ev'ry  dreamy  hill 

What  eye  but  wanders  with  thee  at  thy  will 

Contented  river 
And  yet  overshy 

To  mask  thy  beauty  from  the  eager  eye; 

Hast  though  a thought  to  hide  from  field  and  town? 

In  some  deep  current  of  the  sun-lit  brow 

Ah  there's  a restive  ripple, 

And  the  swift  red  leaves 
September's  firstlings  faster  drift; 

Wouldst  thou  away;  dear  stream? 

Come,  whisper  near 
I also  of  my  resting  have  a fear: 

Let  me  tomorrow  thy  companion  be, 
by  fall  and  shallow  to  the  adventurous  sea 


Qu'il  m'irait  bien 

Qu'il  m’irait  bien,  ce  ruban  vert 

Ce  soir  a la  fete  a plus  d'une  coquette 

Le  coeur  battrait  moins  fier, 

Ainsi  ta  voix  cherie  exprimait  un  naif 
desir: 

Le  voila  douce  amie, 

L'amour  veut  te  Toffrir 
Aux  tresses  de  tes  beaux  cheveux 
que  ce  reseau  s'enlace,  qu'il  brille 
plein  de  grace; 


It  would  suit  me  well,  this  green 
ribbon 

This  evening  at  the  party,  has  a 
prettier  heart 
every  beat  less  proud, 

Thus  your  dear  voice  expressed  a 
naive  desire: 
behold  gentle  love, 

Love  wants  to  offer  itself  to  you 
at  the  braids  of  your  beautiful  hair 
which  this  web  embraces,  as  it  shines 
full  of  grace 


partout  je  le  suivrai  des  yeux. 


Everywhere  I will  follow  it  with  my 
eyes 


Dans  cette  foule  immense  je  suis 


In  this  immense  crowd  I am  lost  for 
you 


perdu  pour  toi 
Symbole  d'esperance, 
Fais  la  rever  a moi 


Symbol  of  hope, 

Make  her  dream  of  me 


— Translated  by  Cairan  Ryan 


Walking 

A big  October  morning,  the  village  church-bells, 

the  road  along  the  ridge,  the  chestnut  burr  and  sumach, 

the  hills  above  the  bridge  with  autumn  colors  glow. 

Now  we  strike  a steady  gait,  walking  towards  the  future, 
letting  past  and  present  wait,  we  push  on  in  the  sun. 

Now  hark  Something  bids  us  pause 

but  we  keep  on  a walking,  'tis  yet  not  noonday, 

the  road  still  calls  us  onwards, 

today  we  do  not  choose  to  die 

or  to  dance,  but  to  live  and  walk. 

Berceuse 

O'er  the  mountain  towards  the  west, 

As  the  children  go  to  rest, 

Faintly  comes  a sound, 

A song  of  nature  hovers  round, 

'Tis  the  beauty  of  the  night; 

Sleep  thee  well  till  morning  light. 

Charlie  Rutlag 

Another  good  cowpuncher  has  gone  to  meet  his  fate, 

I hope  he'll  find  a resting  place,  within  the  golden  gate. 
Another  place  is  vacant  on  the  ranch  of  the  X I T, 

'T  will  be  hard  to  find  another  that's  liked  as  well  as  he. 

The  first  that  dies  was  Kid  White,  a man  both  tough  and  brave, 
While  Charlie  Rutlage  makes  the  third  to  be  sent  to  his  grave, 
Caused  by  a cow-horse  falling,  while  running  after  stock; 

'T  was  on  the  spring  round  up,  a place  where  death  men  mock, 
He  went  forward  one  morning  on  a circle  through  the  hills, 


He  was  gay  and  full  of  glee,  and  free  from  earthly  ills; 

But  when  it  came  to  finish  up  the  work  on  which  he  went, 
Nothing  came  back  from  him;  his  time  on  earth  was  spent. 

'T  was  as  he  rode  the  round  up,  a XIT  turned  back  to  the  herd; 
Poor  Charlie  showed  him  in  again,  his  cutting  horse  he  spurred; 
Another  turned;  at  that  moment  his  horse  the  creature  spied, 
And  turned  and  fell  with  him,  beneath  poor  Charlie  died, 

His  relations  in  Texas  his  face  never  more  will  see, 

But  I hope  he'll  meet  his  loved  ones  beyond  in  eternity, 

I hope  he'll  meet  his  parents,  will  meet  them  face  to  face 
And  that  they'll  grasp  him  by  the  right  hand, 
at  the  shining  throne  of  grace. 


Ralph  Vaughan  Williams,  On  Wenlock  Edge 
Text  by  A.  E.  Housman  (1859  - 1936) 


On  Wenlock  Edge 

On  Wenlock  Edge  the  wood's  in  trouble; 

His  forest  fleece  the  Wrekin  heaves; 

The  gale,  it  plies  the  saplings  double, 

And  thick  on  Severn  snow  the  leaves. 

'Twould  blow  like  this  through  holt  and  hanger 
When  Uricon  the  city  stood: 

'Tis  the  old  wind  in  the  old  anger, 

But  then  it  threshed  another  wood. 

Then,  'twas  before  my  time,  the  Roman 
At  yonder  heaving  hill  would  stare: 

The  blood  that  warms  an  English  yeoman, 

The  thoughts  that  hurt  him,  they  were  there. 

There,  like  the  wind  through  woods  in  riot, 
Through  him  the  gale  of  life  blew  high; 

The  tree  of  man  was  never  quiet: 

Then  'twas  the  Roman,  now  'tis  I. 

The  gale,  it  plies  the  saplings  double, 

It  blows  so  hard,  'twill  soon  be  gone: 

To-day  the  Roman  and  his  trouble 
Are  ashes  under  Uricon. 


From  Far,  From  Eve  and  Morning 

From  far,  from  eve  and  morning 
And  yon  twelve-winded  sky, 

The  stuff  of  life  to  knit  me 
Blew  hither:  here  am  I. 

Now — for  a breath  I tarry 
Nor  yet  disperse  apart — 

Take  my  hand  quick  and  tell  me, 
What  have  you  in  your  heart. 


Speak  now,  and  I will  answer; 
How  shall  I help  you,  say; 

Ere  to  the  wind's  twelve  quarters 
I take  my  endless  way. 


Is  my  Team  Ploughing 

'Is  my  team  ploughing, 

That  I was  used  to  drive 
And  hear  the  harness  jingle 
When  I was  man  alive?' 

Ay,  the  horses  trample, 

The  harness  jingles  now; 

No  change  though  you  lie  under 
The  land  you  used  to  plough. 

'Is  my  girl  happy, 

That  I thought  hard  to  leave. 

And  has  she  tired  of  weeping 
As  she  lies  down  at  eve?' 

Ay,  she  lies  down  lightly, 

She  lies  not  down  to  weep: 

Your  girl  is  well  contented. 

Be  still,  my  lad,  and  sleep. 

'Is  my  friend  hearty, 

Now  I am  thin  and  pine, 

And  has  he  found  to  sleep  in 
A better  bed  than  mine?' 

Yes,  lad,  I lie  easy, 

I lie  as  lads  would  choose; 

I cheer  a dead  man's  sweetheart, 
Never  ask  me  whose. 


Oh,  When  I Was  in  Love  With  You 

Oh,  when  I was  in  love  with  you, 
Then  I was  clean  and  brave, 

And  miles  around  the  wonder  grew 
How  well  did  I behave. 


And  now  the  fancy  passes  by. 

And  nothing  will  remain. 

And  miles  around  they'll  say  that  I 
Am  quite  myself  again. 


Bredon  Hill 

In  summertime  on  Bredon 
The  bells  they  sound  so  clear; 

Round  both  the  shires  they  ring  them 
In  steeples  far  and  near, 

A happy  noise  to  hear. 

Here  of  a Sunday  morning 
My  love  and  I would  lie, 

And  see  the  coloured  counties, 

And  hear  the  larks  so  high 
About  us  in  the  sky. 

The  bells  would  ring  to  call  her 
In  valleys  miles  away: 

'Come  all  to  church,  good  people; 
Good  people,  come  and  pray.' 

But  here  my  love  would  stay. 

And  I would  turn  and  answer 
Among  the  springing  thyme, 

'Oh,  peal  upon  our  wedding, 

And  we  will  hear  the  chime, 

And  come  to  church  in  time.' 

But  when  the  snows  at  Christmas 
On  Bredon  top  were  strown, 

My  love  rose  up  so  early 
And  stole  out  unbeknown 
And  went  to  church  alone. 

They  tolled  the  one  bell  only, 

Groom  there  was  none  to  see. 

The  mourners  followed  after, 

And  so  to  church  went  she, 

And  would  not  wait  for  me. 


The  bells  they  sound  on  Bredon, 

And  still  the  steeples  hum. 

'Come  all  to  church,  good  people,'  — 
Oh,  noisy  bells,  be  dumb; 

I hear  you,  I will  come. 


Clun 

In  valleys  of  springs  of  rivers, 

By  Ony  and  Teme  and  Clun, 

The  country  for  easy  livers, 

The  quietest  under  the  sun, 

We  still  had  sorrows  to  lighten, 

One  could  not  be  always  glad, 

And  lads  knew  trouble  at  Knighton, 

When  I was  a Knighton  lad. 

By  bridges  that  Thames  runs  under, 

In  London,  the  town  built  ill, 

'Tis  sure  small  matter  for  wonder 
If  sorrow  is  with  one  still. 

And  if  as  a lad  grows  older 
The  troubles  he  bears  are  more, 

He  carries  his  griefs  on  a shoulder 
That  handselled  them  long  before. 

Where  shall  one  halt  to  deliver 
This  luggage  I'd  lief  set  down? 

Not  Thames,  not  Teme  is  the  river. 

Nor  London  nor  Knighton  the  town: 

'Tis  a long  way  further  than  Knighton, 

A quieter  place  than  Clun, 

Where  doomsday  may  thunder  and  lighten 
And  little  'twill  matter  to  one. 


I 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Thursday,  July  17,  8pm 

Festival  of  Contemporary  Music 
Works  by  MATHESON,  WEESNER,  OH,  DRUCKMAN,  LERDAHL, 
and  HARBISON 


Friday,  July  18,  2:30pm 

Festival  of  Contemporary  Music 
Works  by  the  TMC  Composition  Fellows 


Saturday,  July  19,  2:30pm 

Festival  of  Contemporary  Music 
Works  by  PERLE,  MAKAN,  LASH,  DZUBAY,  NATHAN, 
and  CHEUNG 


•T  Saturday,  July  19,  6pm 

Prelude  Concert 

Words  by  BOZZA,  POULENC,  and  BEETHOVEN 


Sunday,  July  20, 10am 

Festival  of  Contemporary  Music 
Works  by  BOYKAN,  SCHEUER,  GANDOLFI,  and  RANDS 


Sunday,  July  20,  8pm 

Festival  of  Contemporary  Music 
Works  by  SOPER  and  WAGGONER 

Monday,  July  21,  8pm 

Festival  of  Contemporary  Music 
Tanglewood  Music  Center  Orchestra 
Works  by  SESSIONS,  BRAY,  MACKEY,  and  ADAMS 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  July  19,  2014  at  6:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Sonatine  for  Brass  (1951) 

I.  Allegro  vivo 

II.  Andante  ma  non  troppo 

III.  Allegro  vivo 

IV.  Largo  - Allegro  vivo 

Mark  Grisez,  trumpet 
Ansel  Norris,  trumpet 
Parker  Nelson,  horn 
Joseph  Peterson,  trombone 
Andrew  Abel,  tuba 


Francis  Poulenc  La  fraTcheur  et  le  feu  (1950) 

(1899  - 1963)  Rayons  des  yeux  et  des  soleils 

Le  matin  les  branches  attisent 

Tout  disparut  meme  les  toits  meme  le  ciel 

Dans  les  tenebres  du  jardin 

Unis  la  fraicheur  et  le  feu 

Homme  au  sourir  tendre 

La  grande  riviere  qui  va 


Eugene  Bozza 

(1905  - 1991) 


Nathan  Wyatt,  baritone 
Rachael  Kerr,  piano 


Please  withhold  your  applause  until  the  end  of  the  group  of  songs. 


String  Quartet  No.  1 in  F Major, 

Op.  18,  No.  1 (1799) 

I.  Allegro  con  brio 

II.  Adagio  affettuoso  ed  appassionato 

III.  Scherzo:  Allegro  molto 

IV.  Allegro 

Thomas  Hofmann,  violin  I 
Jacob  Joyce,  violin  II 
Elizabeth  Oka,  viola 
Antoinette  Gan,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Emanuel  Ax 
(Beethoven),  Alan  Smith  (Poulenc),  and  Thomas  Siders  (Bozza). 


Ludwig  van  Beethoven 

(1770-  1827) 


Texts  and  Translations 


coolness  and  the  fire) 


Poulenc,  La  fralcheur  et  le  feu  (The 
Text  by  Paul  Eluard  (1895-1952) 


Rayons  des  yeux  et  des  soleils 

Rayons  des  yeux  et  des  soleils 

Des  ramures  et  des  fontaines 

Lumiere  du  sol  et  du  ciel 

De  I'homme  et  de  I'oublie  de  I'homme 

Un  nuage  couvre  le  sol 

Un  nuage  couvre  le  ciel 

Soudain  la  lumiere  m'oublie 

La  mort  seule  demeure  entiere 

Je  suis  une  ombre  je  ne  vois  plus 

Le  soleil  jaune  le  soleil  rouge 

Le  soleil  blanc  le  ciel  changeant 

Je  ne  sais  plus 

La  place  du  bonheur  vivant 

Au  bord  de  I'ombre  sans  ciel  ni  terre. 


Rays  of  the  eyes  and  of  the  suns 
of  the  branches  and  of  the  fountains 
light  of  the  earth  and  the  sky 
of  man  and  of  man's  oblivion 
a cloud  covers  the  earth 
a cloud  covers  the  sky 
suddenly  the  light  forgets  me 
death  alone  remains  whole 
I am  a shadow  I see  no  more 
the  yellow  sun  the  red  sun 
the  white  sun  the  changing  sky 
I know  no  more 
the  place  of  living  happiness 
at  the  edge  of  the  shadow  without  sky 
nor  earth. 


Le  matin  les  branches  attisent 

Le  matin  les  branches  attisent 
Le  bouillonnement  des  oiseaux 
Le  soir  les  arbres  sont  tranquilles 
Le  jour  fremissant  se  repose. 


In  the  morning  the  branches  stir  up 
the  bubbling  of  the  birds 
in  the  evening  the  trees  are  tranquil 
the  rustling  day  is  resting. 


Tout  disparut  meme  les  toits  meme  le 

CIEL 

Tout  disparut  meme  ies  toits  meme  le  Everything  disappeared  even  the  roofs 
ciel  even  the  sky 

Meme  I'ombre  tombee  des  branches  even  the  shadow  fallen  from  the 

branches 

Sur  les  cimes  des  mousses  tendres  upon  the  tops  of  the  tender  mosses 

Memes  les  mots  et  les  regards  bien  even  the  words  and  the  well  matched 

accordes  gazes 


Soeurs  mirotieres  de  mes  larmes 
Les  etoiles  brillaient  autour  de  ma 
fenetre 

Et  mes  yeux  refermant  leurs  ailes 
pour  la  nuit 

Vivaient  d'un  univers  sans  bornes. 


Dans  les  tenebres  du  jardin 

Dans  les  tenebres  du  jardin 
Viennent  des  filles  invisibles 
Plus  fine  qu'a  midi  I'ondee 
Mon  sommeil  les  a pour  amies 
Elies  m'enivrent  en  secret 
De  leurs  complaisances  aveugles. 


Unis  la  fraTcheur  et  le  feu 
Unis  la  fraTcheur  et  le  feu 
Unis  tes  levres  et  tes  yeux 
De  ta  folie  attends  sagesse 
Fais  image  de  femme  et  d'homme. 


sisters  mirroring  my  tears 

the  stars  shone  around  my  window 

and  my  eyes  closing  again  their  wings 
for  the  night 

lived  in  a boundless  universe. 


Into  the  shadows  of  the  garden 

come  the  invisible  girls 

more  delicate  than  the  midday  shower 

my  sleep  has  them  for  friends 

they  intoxicate  in  secret 

with  their  blind  complaisances. 


Unite  the  coolness  and  the  fire 
unite  your  lips  and  your  eyes 
await  wisdom  from  your  madness 
make  an  image  of  a woman  and  of  a 


man. 


Homme  au  sourir  tendre 
Homme  au  sourir  tendre 
Femme  aux  tendres  paupieres 
Homme  aux  joues  rafraichies 
Femme  aux  bras  doux  et  frais 
Homme  aux  prunelles  calmes 
Femme  aux  levres  ardentes 
Homme  aux  paroles  pleines 
Femme  aux  yeux  partages 
Homme  aux  deux  mains  utiies 
Femme  aux  mains  de  raison 
Homme  aux  astres  constant 
Femme  aux  seins  de  duree 

II  n'est  rien  qui  vous  retient 
Mes  maitres  de  m'eprouver. 


La  grande  riviere  qui  va 

La  grande  riviere  qui  va 
Grande  au  soleil  et  petite  a la  lune 

Par  tous  chemins  a I'aventure 
Ne  m'aura  pas  pour  la  montrer  du 
doigt 

Je  sais  le  sort  de  la  lumiere 
J'en  ai  assez  pour  jouer  son  eclat 

Pour  me  parfaire  au  dos  de  mes 
paupieres 

Pour  que  rien  ne  vive  sans  moi. 


Man  of  the  tender  smile 
woman  of  the  tender  eyelids 
man  of  the  refreshed  cheeks 
woman  of  arms  gentle  and  fresh 
man  of  calm  pupils 
woman  of  ardent  lips 
man  of  plentiful  speech 
woman  of  eyes  shared 
man  of  two  useful  hands 
woman  of  two  sensible  hands 
man  of  the  steadfast  stars 
woman  of  the  enduring  breasts 

there  is  nothing  that  prevents  you 
my  masters  from  testing  me. 


The  great  river  which  flows 
great  under  the  sun  and  small  under  the 
moon 

In  all  directions  at  random 
will  not  have  me  to  show  it  with  my 
finger 

I know  the  fate  of  the  light 
I have  enough  of  it  to  delight  in  its 
brilliance 

so  I may  perfect  myself  behind  my 
eyelids 

so  that  nothing  may  live  without  me. 


— Translated  by  Nathan  Wyatt 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  20,  10am 

Festival  of  Contemporary  Music 
Works  by  BOYKAN,  SCHEUER,  GANDOLFI,  and  RANDS 


Sunday,  July  20,  8pm 

Festival  of  Contemporary  Music 
Works  by  SOPER  and  WAGGONER 


Monday,  July  21,  8pm 

Festival  of  Contemporary  Music 
Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
SESSIONS  Concerto  for  Orchestra 
MACKEY  Beautiful  Passing 
BRAY  At  the  Speed  of  Stillness 
ADAMS  Slonimsky's  Earbox 


Upcoming  Events  of  the  Tanglewood  Music  Center 


S Saturday,  July  26,  6pm 

Prelude  Concert 

Works  by  JANACEK,  BERG,  and  ZEMLINSKY 


Sunday,  July  27,  10am 

Chamber  Concert 

Works  by  RIHM,  BROWN,  BEETHOVEN,  GIESHOFF,  and  DVORAK 


S'  Monday,  July  28,  6pm 

Prelude  Concert 

Works  by  DEBUSSY,  GRIEG,  PROKOFIEV,  MUSSORGSKY,  and  SCRIABIN 


Monday,  July  28,  8pm 

Tanglewood  Music  Center  Orchestra 
Marcelo  Lehninger,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
Tanglewood  Music  Center  Vocal  Fellows 
BEETHOVEN  Leonore  Overture  No.  3 
SIBELIUS  Den  judiska  flickans  sang 
SIBELIUS  Autrefois 
SIBELIUS  Luonnotar,  Op.  70 
BEETHOVEN  Symphony  No.  6,  Pastoral 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 
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TANCLEWOOD  MUSIC  CENTER  an  activity  of  the  Boston  Symphony  Orchestra 

Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director  Designate 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by  Alan  S.  Bressler  and  Edward  I.  Rudman 


Tanglewood  Music  Center  Staff 

Karen  Leopardi 
Associate  Director  for  Faculty 
and  Guest  Artists 
Michael  Nock 
Associate  Director  for 
Student  Affairs 
Gary  Wallen 
Associate  Director  for 
Scheduling  and  Production 


2013  SUMMER  STAFF 

Administrative 

Ryland  Bennett 
Personnel  Manager 
Kristie  Chan 
Artist  Assistant/Driver 
Sonya  Knussen 
Office  Coordinator 
Meghan  Ryan 
Programs  and  Scheduling 
Assistant 
Hannah  Scott 
Front  Desk  Assistant 


Library 

John  Perkel 
Melissa  Steinberg 
Orchestra  Librarians 
Audrey  Dunne 
Head  Librarian,  Copland 
Library 

Carlos  Garcia 
Assistant  Librarian, 

Copland  Library 

Production 

John  Morin 

Stage  Manager,  Seiji  Ozawa 
Hall 

Benjamin  Honeycutt 
Assistant  Stage  Manager, 

Seiji  Ozawa  Hall 
Matt  Costa 
Mike  Martin 
Andrew  Maskiell 
Ryan  Mix 

Stage  Assistants,  Seiji  Ozawa 
Hall 

Residential 

Peter  Lillpopp 
TMC  Residential  Director 


Anna  Doane 
Mary  Murray 
TMC  Resident  Assistants 
Ellie  Rutledge 
Residential  Office  Assistant 

Audio  Department 

Tim  Martyn, 

Technical  Director/Chief 
Engineer 

Douglas  McKinnie 
Audio  Engineer,  Head  of 
Live  Sound 
Charlie  Post 
Chief  Audio  Engineer, 
Ozawa  Hall 
Nicholas  Squire 
Audio  Engineer  and 
Assistant  Radio  Engineer 
Joel  Watts 

Associate  Audio  Engineer 

Piano 

Steve  Carver 
Chief  Piano  Technician 
Barbara  Renner 
Chief  Piano  Technician 
Mike  Janes 

Assistant  Piano  Technician 


2014  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 


Members  of  the  Boston 

Bonnie  Bewick 

Valeria  Kuchment 

Richard  Sebring* 

Symphony  Orchestra  partici- 

Marshall Burlingame 

Stephen  Lange 

Todd  Seeber* 

pate  in  the  daily  activities  of 

Glen  Cherry 

Alexandre  Lecarme 

Robert  Sheena 

the  Tanglewood  Music  Center, 

Rachel  Childers 

Julianne  Lee 

Thomas  Siders 

giving  master  and  repertoire 

Wesley  Collins 

Ronan  Lefkowitz* 

Tamara  Smirnova 

classes,  performing  with  our 

James  Cooke 

Ben  Levy 

Jason  Snider 

orchestra,  leading  sectional 

Blaise  Dejardin 

Malcolm  Lowe 

James  Sommerville 

rehearsals,  and  coaching 

Tatiana  Dimitriades 

Jim  Markey 

John  Stovall 

chamber  music.  The  follow- 

John Ferrillo* 

Michael  Martin 

Richard  Svoboda* 

ing  players  will  be  working 

Shiela  Fiekowsky 

Thomas  Martin* 

Thomas  van  Dyck 

with  the  TMC  during  the  2014 

Clint  Foreman 

Kazuko  Matsusaka 

Keisuke  Wakao 

season  (faculty  confirmed  as 

Catherine  French 

Mark  McEwen 

Michael  Wayne 

of  6/1/14). 

Edward  Gazouleas* 

Cynthia  Meyers 

Michael  Winter 

Tim  Genis 

Suzanne  Nelsen 

Lawrence  Wolfe 

The  Instrumental  and 

Rebecca  Citter 

Toby  Oft* 

Benjamin  Wright 

Orchestral  Studies  Program 

Gregg  Henegar 

Wendy  Putnam 

Owen  Young 

Steven  Ansell 

j.  William  Hudgins* 

Richard  Ranti 

Michael  Zaretsky 

Martha  Babcock 

William  R.  Hudgins 

Thomas  Rolfs* 

Jessica  Zhou* 

Edwin  Barker 

Mihail  Jojatu 

Elizabeth  Rowe* 

Cathy  Basrak 

Mickey  Katz 

Dennis  Roy 

Daniel  Bauch 

Sato  Knudsen* 

Mike  Roylance* 

* indicates  section  representative 

Steve  Rosen 


2014  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Thursday,  July  17,  through  Monday,  July  21,  2014 
John  Harbison  and  Michael  Gandolfi,  Festival  Directors 

Sponsored  by  the  TANGLEWOOD  MUSIC  CENTER 


Works  presented  at  this  year’s  Festival  of  Contemporary  Music  were  prepared  under 
the  guidance  of  the  following  Tanglewood  Music  Center  Faculty  and  guests: 


Stefan  Asbury 
Daniel  Bauch 
James  Cooke 
Stephen  Drury 
Norman  Fischer 


J.  William  Hudgins 
John  Harbison 
Kayo  Iwama 
Andrew  Jennings 
Mihail  jojatu 


Ronan  Lefkowitz 
Michael  Martin 
Sanford  Sylvan 
Dawn  Upshaw 
Howard  Watkins 


The  2014  Festival  of  Contemporary  Music  has  been  endowed  in  perpetuity 
by  the  generosity  of  Dr.  Raymond  H.  and  Mrs.  Hannah  H.  Schneider,  with  additional 
support  from  the  Aaron  Copland  Fund  for  Music,  the  Fromm  Music  Foundation, 
the  National  Endowment  for  the  Arts,  and  the  Helen  F.  Whitaker  Fund. 


STEINWAY  6 SONS  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

The  Tanglewood  Music  Center  gratefully  acknowledges  The  Studley  Press,  Inc.,  Dalton,  MA,  for  printing  this  program. 


Celebrates  the  2014 
Tanglewood  Festival 
of  Contemporary  Music 


JOHN 
Festival  Director 


And  the  BMI  composers  whose  works 

ARE  FEATURED  IN  THIS  YEAR’S  PROGRAM 

John  Adams,  Martin  Boykan 
David  Dzubay,  John  Harbison,  Hannah  Lash 
Steve  Mackey,  Bernard  Rands,  Roger  Sessions 
Kate  Soper  and  Andy  Waggoner 


2014  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Festival  Overview  4 

Festival  Directors  John  Harbison  and  Michael  Gandolfi  5 

Thursday,  July  17,  at  8,  Ozawa  Hall  6 

TMC  Fellows  and  Guests 

Music  of  Jacob  Druckman,  John  Harbison,  Fred  Lerdahl,  James  Matheson, 

Seung-Ah  Oh,  and  Anna  Weesner 

Friday,  July  18,  at  2:30,  Ozawa  Hall  14 

TMC  Composers  Piece-a-Day  Project 
TMC  Fellows 

Music  of  TMC  Fellows  YiYiing  Chen,  Arne  Gieshoff,  David  Hertzberg, 

Andrew  Hsu,  and  Elizabeth  Kelly 

Saturday,  July  19,  at  2:30,  Ozawa  Hall  16 

TMC  Fellows  and  Guests 

Music  of  Anthony  Cheung,  David  Dzubay,  Hannah  Lash,  Keeril  Makan, 

Eric  Nathan,  and  George  Perle 

Sunday,  July  20,  at  10am,  Ozawa  Hall  26 

TMC  Fellows  and  Guests 

Music  of  Martin  Boykan,  Michael  Gandolfi,  Bernard  Rands  (world  premiere), 
and  Benjamin  Scheuer  (world  premiere) 

Sunday,  July  20,  at  8,  Ozawa  Hall  32 

TMC  Fellows  and  Guests 

Music  by  Kate  Soper  and  Andrew  Waggoner 

Monday,  July  21,  at  8,  Ozawa  Hall  37 

Tanglewood  Music  Center  Orchestra,  Stefan  Asbury,  Karina  Canellakis,  and 
Daniel  Cohen,  conductors 

Music  of  Roger  Sessions,  Steven  Mackey,  Charlotte  Bray,  and  John  Adams 


Annotators:  Christian  Carey,  Frank  J.  Oteri,  Zoe  Kemmerling,  Robert  Kirzinger,  Jean-Pascal  Vachon 
Program  copyright  ©2014  Boston  Symphony  Orchestra,  Inc. 

Program  notes  are  copyright  ©2014  to  the  individual  authors.  All  rights  reserved. 
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Tanglewood  Festival  of  Contemporary  Music  2014 

by  FCM  Co-director  John  Harbison 

As  we  approach  next  year’s  (re-)celebration  of  Tanglewood’s  75th  Anniversary  (this  time  the  inception  of  the  Berkshire 
Institute,  the  music  academy  within  the  Tanglewood  Festival),  we  in  the  Composition  wing  are  both  celebrating  and 
taking  stock.  It  is  a great  time  to  think  about  what  we  have  been  doing  and  how  we  can  do  it  even  better. 

Highlighting  one  aspect  of  this  summer's  Festival  of  Contemporary  Music  is  a focus  on  music  by  former  Fellows. 
This  is  probably  the  most  concentrated  presence  of  that  kind  in  the  history  of  this  event.  Especially  noticeable  will  be 
the  presence  of  very  recent  Fellows.  Ever  since  we  began  this  string  often  summers  together  at  Tanglewood,  we  have 
taken  seriously  the  tracking,  and  when  appropriate,  the  encouraging  of  our  alumni.  We  have  learned  how  difficult  it  is 
to  predict  their  progress,  or  to  guess  where  they  will  wind  up.  In  essence,  we  are  trying  to  learn  if  their  way-station 
with  us  has  helped  them  on  their  journey. 

When  we  began  this  phase  of  composition  at  Tanglewood  a decade  ago,  we  listened  carefully  to  Ellen  Highstein’s 
conviction  that  the  experience  not  be  another  form  of  conservatory  or  university,  but  something  more  intense,  practi- 
cal, unpredictable,  and  if  necessary  even  remedial.  The  composer-summer  that  has  evolved  blends  older  Tanglewood 
opportunities— theater,  dance  and  occasionally  film  composition,  Sunday  morning  high  quality  performances  on 
programs  with  established  classics — with  onsite  short  writing  projects.  These  include  our  notorious  piece  a day 
sequence  (about  this  more  later);  pairings  with  voice-piano  duos  for  a new  piece  possibly  coached  by  such  as  Dawn 
Upshaw,  Lucy  Shelton,  Shulamit  Ran,  and  even  guest-poet  authors  of  the  texts;  pieces  to  be  conducted  by  the  com- 
poser-conductors themselves  (finished  only  days  before).  This  last  project  recently  got  a helpful  new  twist  by  asking 
each  of  the  composers  to  conduct  in  both  rehearsal  and  performance  one  of  the  other  composers’  pieces  as  well. 

We  encourage  the  composers  to  widen  their  skills,  prepare  for  a world  that  will  ask  unexpected  things  from  them. 
We  try  to  guide  them  very  lightly  through  their  hardest  passage,  the  time  in  between  school  and  their  real  life,  when 
too  many  voices  are  still  coaching  into  their  ears. 

We  stress  that  we  are  not  there  to  add  more  of  those  voices.  We  are  there  to  encourage  them  to  care  less  about 
all  that — what  their  teachers  and  colleagues  and  neighbors  want  from  them. 

We  want  them  to  be  heard. 

At  the  same  time  we  try  help  them  to  present  themselves,  with  work  on  giving  talks,  coaching  performers,  even 
offer  a much  beloved  class  in  taking  a bow. 

Back  to  piece  a day,  in  some  ways  our  flagship  moment,  exemplifying  our  philosophy:  roll  up  your  sleeves,  find 
your  hidden  best  where  you  least  expect  it.  In  three  contiguous  24-hour  periods,  three  pieces  for  a not  previously 
divulged  combination  of  instruments,  one  day  for  revision,  performance  a week  later.  The  hope — that  in  a near 
breakdown  state  some  truths  emerge,  about  what  the  composer  REALLY  wants  to  write.  Comradeship  is  enhanced. 
Composition  as  a deed,  not  a calculation. 

Recent  Fellows  remember  those  days,  and  many  other  days,  as  encounters  with  the  gritty  priceless  realities  of 
their  vocation.  This  summer  we  can  represent  only  a small  group  from  the  many  who  have  achieved  distinction.  And 
among  those  appearing  here,  some  have  already  moved  in  new  directions  since  these  pieces,  as  is  natural,  as  is 
desirable  if  we  have  succeeded  in  staying  out  of  their  way. 


Former  Tanglewood  Music  Center  Composition  Fellows  represented  in  this  year’s  FCM: 

John  Adams  (1974),  Martin  Boykan  (1949-50),  Charlotte  Bray  (2008),  Anthony  Cheung  (2005), 
Jacob  Druckman  (1949-50),  David  Dzubay  (1990),  Michael  Gandolfi  (1986),  John  Harbison  (1959), 
Hannah  Lash  (2005),  Fred  Lerdahl  (1964/66),  Steven  Mackey  (1984),  Eric  Nathan  (2010), 
Seung-Ah  Oh  (2006),  Benjamin  Scheuer  (2012),  and  Kate  Soper  (2006). 
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Peggy  Friedland  Stu  Rosner 


John  Harbison  has  been  a Tanglewood  Music  Center  composition  faculty  member  since  2006,  in  addition  to  having 
been  director  of  the  Festival  of  Contemporary  Music  in  2005  and  1992  and  serving  as  a visiting  faculty  member  on  a 
number  of  occasions  beginning  in  1980.  He  holds  the  Barbara  LaMont  Master  Teacher  Chair  of 
the  Tanglewood  Music  Center.  One  of  America’s  most  prominent  artistic  figures,  he  has  received 
numerous  awards  and  distinctions,  including  the  MacArthur  Foundation's  “genius"  award,  the 
Pulitzer  Prize,  and  the  Heinz  Award  in  the  Arts  and  Humanities.  Harbison  has  composed  music 
for  most  of  this  country’s  premier  musical  institutions,  including  the  Metropolitan  Opera  (for 
whom  he  wrote  The  Great  Gatsby),  the  Chicago  Lyric  Opera,  the  New  York  Philharmonic,  the 
Chicago  Symphony,  the  Boston  Symphony,  the  Los  Angeles  Philharmonic,  the  Chamber  Music 
Society  of  Lincoln  Center,  and  the  Santa  Fe  and  Aspen  festivals.  His  works  include  five  string 
quartets,  six  symphonies,  a ballet,  three  operas,  and  numerous  chamber  and  choral  works. 

An  alumnus  of  Harvard  and  Princeton  universities,  John  Harbison  joined  the  faculty  at  the 
Massachusetts  Institute  of  Technology  in  1969.  In  1995  he  was  named  Institute  Professor,  the  highest  academic  distinc- 
tion MIT  offers  to  resident  faculty.  He  has  worked  extensively  as  a conductor  with  the  Cantata  Singers  and  Emmanuel 
Music  in  Boston,  serving  as  Emmanuel  Music’s  Acting  Artistic  Director  2007-09.  He  won  the  Pulitzer  Prize  in  1987 
for  his  “sacred  ricercar”  The  Flight  into  Egypt,  for  soprano,  baritone,  chorus,  and  orchestra.  Among  the  many  works  he 
has  written  for  the  Boston  Symphony  Orchestra  are  his  symphonies  nos.  l,  5,  and  6,  the  Requiem,  and  most  recently 
Koussevitzky  Said:,  a scherzo  for  chorus  and  orchestra  composed  for  Tanglewood’s  75th  anniversary,  which  was  pre- 
miered by  the  Boston  Symphony  Orchestra  and  the  Tanglewood  Festival  Chorus  under  Rafael  Fruhbeck  de  Burgos  in 
August  2012.  Among  other  recent  works  are  his  The  Supper  at  Emmaus,  composed  for  Emmanuel  Music  and  the 
Cantata  Singers  and  premiered  by  the  latter  this  past  spring.  His  opera  The  Great  Gatsby,  originally  commissioned  and 
premiered  by  James  Levine  and  the  Metropolitan  Opera,  was  performed  in  concert  at  Tanglewood  in  2013  by  Emmanuel 
Music.  This  summer  his  piano  solo  work  Parody  Fantasia  will  be  performed  on  this  year's  FCM,  on  July  17  at  8 p.m.  (see 
page  6). 


Michael  Gandolfi  has  been  a member  of  the  Tanglewood  Music  Center  composition  faculty  since  1999,  and  holds  the 
Vic  Firth  Master  Teacher  Chair  of  the  Tanglewood  Music  Center.  His  earliest  musical  involvement  was  in  rock  and 
jazz  improvisation  beginning  at  age  eight  as  a self-taught  guitarist.  As  his  improvisational  skills 
developed  he  became  increasingly  interested  in  music  composition  and  began  formal  study  in 
his  early  teens.  He  received  the  B.M.  and  M.M.  degrees  in  composition  from  the  New  England 
Conservatory  of  Music,  as  well  as  fellowships  for  study  at  the  Yale  Summer  School  of  Music  and 
Art,  the  Composers  Conference,  and  the  Tanglewood  Music  Center.  Mr.  Gandolfi  is  the  recipient 
of  numerous  awards  and  his  music  has  been  performed  by  many  leading  ensembles,  including 
the  Boston  Symphony  Orchestra,  the  BBC  Symphony  Orchestra,  the  San  Francisco  Symphony 
Orchestra,  the  Tanglewood  Music  Center  Orchestra,  the  Orpheus  Chamber  Orchestra,  the  Saint 
Paul  Chamber  Orchestra,  the  Los  Angeles  Chamber  Orchestra,  Nieuw  Sinfonietta  Amsterdam, 
the  Pro  Arte  Chamber  Orchestra,  and  the  Boston  Modern  Orchestra  Project.  Mr.  Candolfi’s 
music  has  been  recorded  on  the  Deutsche  Grammophon,  CRI,  Innova,  Klavier,  and  BMOP/sound  labels;  his  most 
recent  release  is  a BMOP  recording  of  concertos  for  saxophone,  trombone,  and  bassoon.  He  is  a faculty  member 
of  the  New  England  Conservatory  of  Music  and  the  Tanglewood  Music  Center  and  has  also  taught  at  Harvard  and 
Indiana  universities,  among  other  institutions. 

Recent  projects  include  several  orchestra  works:  The  Queen  and  the  Conjurer  for  the  Boston  Landmarks  Orchestra 
and  the  Conservatory  Lab  Charter  School;  Fourth  Chickasaw  Variations  for  the  Memphis  Symphony  Orchestra; 
Chesapeake:  Summer  of  1814  for  chorus  and  orchestra  for  the  Reno  Philharmonic,  and  Night  Train  to  Perugia  for  the 
Boston  Symphony  Orchestra  in  recognition  of  Tanglewood’s  75th  anniversary  in  2012.  His  Plain  Song,  Fantastic 
Dances,  composed  for  the  Boston  Symphony  Chamber  Players,  was  recorded  by  the  group  for  the  BSO  Classics  label. 
In  March  2015,  the  Boston  Symphony  Orchestra  and  Andris  Nelsons  will  premiere  Michael  Gandolfi’s  new  organ 
concerto,  a BSO  commission. 

Michael  Gandolfi’s  As  Above  is  being  performed  on  this  year’s  Festival  of  Contemporary  Music  on  the  concert  of 
July  20  at  10  a.m.  (see  page  26). 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HAIL 


Thursday,  July  17,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
TANGLEWOOD  MUSIC  CENTER  FELLOWS  and  GUESTS 


JAMES  MATHESON 
(b.1970) 


ANNA  WEESNER 

(b.1965) 


SEUNG-AH  OH 
(b.1969) 


JACOB  DRUCKMAN 
(1928-1996) 


FRED  LERDAHL 
(b.1943) 


JOHN  HARBISON 
(b-i  938) 


The  Anatomy  of  Melancholy  (2008) 

SAMUEL  ALMAGUER#,  clarinet;  KUAN-YU  ANNIE  CHEN,  violin; 

RENEE  DELGADO,  cello;  MIKA  SASAKI,  piano 

Mother  Tongues  (2006) 

CLAUDIA  ROSENTHAL,  soprano 

SAMUEL  ALMAGUER#,  clarinet;  ANNA  CZERNIAK,  violin; 

BRYAN  LEW,  viola;  CLARE  ELIZABETH  MONFREDO,  cello; 

CHOEUN  LEE,  piano  and  rehearsal  piano 

Canonic  Phase  (2008) 

KIRK  ETHERIDGE,  percussion  I 
JOSEPH  KELLY,  percussion  II 
MICHAEL  JARRETT#,  percussion  III 
BRIAN  MALONEY#,  percussion  IV 

INTERMISSION 

Bo  (1979) 

ARAM  DEMIRJIAN#,  conductor 

CLAUDIA  ROSENTHAL  and  LAURA  STRICKLING,  soprano; 

LORALEE  SONGER,  mezzo-soprano 

PATRICK  GRAHAM,  bass  clarinet;  NICHOLAS  TAYLOR,  percussion; 
KATHERINE  SIOCHI,  harp;  CHOEUN  LEE,  rehearsal  piano 

Wake  (1968) 

Text  by  James  Joyce,  from  Finnegan’s  Wake 
DANIEL  COHEN,  conductor 
LUCY  FITZ  GIBBON,  soprano 

AVI  NAGIN,  violin;  SEKYEONG  CHEON,  viola;  BENJAMIN  STOEHR,  cello; 
NICHOLAS  TAYLOR,  percussion  I;  MICHAEL  JARRETT#,  percussion  II; 
JEFFREY  DEROCHE,  percussion  III;  KATHERINE  SIOCHI,  harp; 

DANIEL  FUNG,  rehearsal  piano 

Parody  Fantasia  (1968) 

Preamble — Flights — Arrivals — Games — Post-mortem 
KATHERINE  DOWLING*  piano 

* New  Fromm  Player  # Guest  Artist 
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Michele  Panduri  Metalli 


NOTES 

In  1621,  the  British  writer  Robert  Burton  published  a very  long,  eccentric  book  that  he  described,  in  his  witty,  self-mocking 
voice,  as  a “rhapsody  of  rags  gathered  together  from  several  dung-hills. . .without  art,  invention,  [or]  judgment. . .”. 
Over  the  course  of  more  than  1000  pages,  The  Anatomy  of  Melancholy  meanders  from  the  psychological  to  the  med- 
ical to  the  supernatural,  covering  topics  from  goblins  to  religion  in  an  attempt  to  explore  what  we  now  call  clinical 
depression. 

It  is  this  peculiar  but  beloved  classic  that  lends  its  title  to  composer  James  Matheson’s  2008  chamber  piece  for 
clarinet,  violin,  cello,  and  piano.  While  the  piece  wasn’t  directly  inspired  by  the  book,  Matheson's  score  reflects  the 
emotional  landscape  of  depression  that  Burton  attempted  to  describe.  In  the  composer’s  own  words: 

The  Anatomy  of  Melancholy,  like  Robert  Burton's  1621  book  of  the  same  name,  dissects  and  explores  some  of 
the  darker  areas  of  human  experience  as  a means  of  expressing  and  understanding  them,  while  at  the  same 
time  striving  to  rise  above  them.  As  Burton  noted,  “I  write  of  melancholy,  by  being  busy  to  avoid  melancholy.” 

The  principal  musical  idea  of  the  work  is  a simple,  spare  descending  scale,  heard  at  the  outset  in  the  piano. 
Contrasting  ideas — brighter  and  more  energetic — begin  to  intrude  and,  eventually,  to  dominate.  Formally  the 
work  proceeds  as  a loosely  structured  set  of  variations.  The  opening,  spare  and  desolate,  sets  the  stage  for 
an  emotional  trajectory  of  regeneration  and  growth  and  features  each  of  the  quartet's  members  in  soloistic 
episodes  along  the  way. 

Matheson  has  a strong  interest  in  theme  and  variation  form,  which  appears  in  a number  of  his  pieces  and  provided 
the  topic  for  his  doctoral  dissertation.  In  The  Anatomy  of  Melancholy,  the  theme  first  appears  in  the  piano  and  is 

transformed  throughout  the  work  into  a series  of  increasingly  complicated  descending  figures, 
culminating  in  harp-like  cascades  of  sound  created  by  pairs  or  groups  of  instruments  playing 
in  unison. 

Unison  writing  is  characteristic  of  The  Anatomy  of  Melancholy  and  many  of  Matheson’s  other 
pieces.  What  is  distinctive  about  Matheson’s  unisons  is  the  way  in  which  the  instruments 
match  not  only  pitch  and  rhythm  but  articulation.  In  a typical  passage,  the  piano  executes  a 
series  of  accented  staccato  notes  while  the  violin  plays  pizzicato  or  plucked  notes,  creating 
notes  with  identical  attack  and  length.  The  effect  is  a single  instrument  with  a unique  timbre, 
as  though  the  players  have  sacrificed  their  individual  voices. 

Also  at  play  in  The  Anatomy  of  Melancholy  is  a tension  between  static  and  kinetic  musical 
ideas.  Quiet  descending  passages  are  interrupted  by  spirited,  even  chaotic  solo  lines.  At  other  moments,  trudging 
ostinato  patterns  contrast  with  bright  bursts  of  sound  in  the  violin  or  clarinet.  Though  Matheson  steers  away  from 
overtly  programmatic  writing,  this  interplay  between  movement  and  stillness  hints  at  the  ways  in  which  humans  grap- 
ple with  their  darker  emotions. 

James  Matheson  was  born  in  1970  in  Iowa  and  is  now  based  in  Brooklyn.  He  played  piano  and  guitar  as  a child 
and  went  on  to  study  composition  with  Gerald  Levinson  at  Swarthmore  College  and  Steven  Stucky  and  Roberto  Sierra 
at  Cornell  University.  Matheson  was  influenced  by  John  Harbison,  Olivier  Messiaen,  Gustav  Mahler,  and  many  other 
classical  composers,  but  also  by  Radiohead  and  Led  Zeppelin.  He  has  said  that  the  propulsive  rhythmic  energy  and 
hard-headedness  of  rock  is  subtly  present  in  many  of  his  pieces. 

Matheson  particularly  enjoys  writing  music  that  involves  strings  and  piano,  and  has  composed  several  pieces  of 
chamber  music  for  those  combinations  of  instruments.  Also  in  his  catalog  are  a number  of  pieces  for  orchestra.  He 
has  directed  the  Los  Angeles  Philharmonic’s  Composer  Fellowship  Program  since  2009,  and  his  work  has  been  com- 
missioned by  several  major  American  orchestras,  including  the  Chicago  Symphony,  the  New  York  Philharmonic,  and 
the  Los  Angeles  Philharmonic.  Matheson  has  been  the  recipient  of  several  prestigious  grants  and  fellowships,  includ- 
ing a Guggenheim  Foundation  Fellowship  and  a Charles  Ives  Living  award.  This  occasion  marks  the  first  Tanglewood 
performance  of  his  work. 

— Elissa  Wagman 

Philadelphia-based  writer,  editor,  and  violinist  Elissa  Wagman  studied  violin  performance  at  Oberlin  Conservatory, 

Rice  University’s  Shepherd  School  of  Music,  and  the  Eastman  School  of  Music,  and  earned  a master’s  degree  in  jour- 
nalism from  Northwestern  University.  Her  writing  has  appeared  in  newspapers  and  magazines  across  the  country, 
including  the  Chicago  Tribune.  She  performs  as  a violinist  with  several  professional  groups  in  the  Philadelphia  area. 
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Through  a text  of  four  haiku,  composer  Anna  Weesner’s  Mother  Tongues  explores  the  interweaving  of  diverse  lan- 
guages. Sonia  Sanchez’s  evocative  poems,  each  no  longer  than  seventeen  syllables  and  with  its  own  unique  musical 
syntax,  are  set  for  soprano,  clarinet,  piano,  violin,  viola,  and  cello.  In  the  composer’s  own 
words: 

Mother  Tongues  brings  together  a multiplicity  of  languages,  both  verbal  and  musical.  In  the 
haiku  themselves  a Japanese  verse  form  meets  the  distinctive  voice  of  Sonia  Sanchez.  Put 
another  way,  a traditionally  pristine  poetic  landscape  is  imbued  with  love,  drama,  and  heat. 
On  the  musical  side,  my  palette  here  clearly  includes  elements  of  the  blues  and  of  art  song, 
within  an  identifiable  world  of  contemporary  classical  music.  There  must  be  other  idiomatic 
strands  as  well.  What  to  make  of  these  distances?  Are  the  multiplicities  too  big,  too  many? 

I suppose  that  in  writing,  whether  music  or  poetry,  we  use  what  is  innate  and  at  the  same 
time  we  appropriate,  often  losing  track  of  the  distinction  between  the  two. 

License  must  be  taken,  freedom  assumed.  And  the  forgetting  is  the  fun  part.  Once  the  pencil  is  moving  and  the 
ear  is  tuned  in,  that  multiplicity  has  to  simply  be,  letting  it  all  somehow  coalesce  as  mother  tongue. 

Poet  Sanchez  (b.  1934)  is  a Philadelphia-based  activist  and  scholar.  The  first  poem,  “haiku  written  from  beijing,” 
is  the  most  optimistic,  sunny,  and  calm  of  the  four  haiku. 

let  me  wear  the  day 
well  so  when  it  reaches  you 
you  will  enjoy  it. 

Though  the  musical  setting  of  let  me  wear  the  day  is  serene,  first  appearing  in  a quiet  passage  built  around  a simple 
ascending  figure,  the  haiku  is  gradually  energized  through  a pulsing  eighth  note  motive.  The  text  is  fragmented  and 
then  reiterated,  the  repetition  suggesting  an  earnest  plea. 

The  next  haiku  is  much  more  fiery,  and  here  Weesner  first  turns  to  the  passionate  language  of  the  blues. 

“haiku" 

i have  caught  fire  from 

your  mouth  now  you  want  me  to 

swallow  the  ocean 

The  second  poem  is  introduced  by  the  clarinet  with  a series  of  undulating  sixteenth  notes,  rising  and  falling  like 
waves,  subtle  word  painting  based  on  the  word  “ocean.”  The  soprano’s  line  is  swung  and  bluesy,  accompanied  by  a 
triplet  motive  from  one  of  the  earlier  haiku,  now  transformed  into  a jazzy  riff.  The  music  builds  into  almost  explosive 
energy,  releasing  into  a passage  of  otherworldly  calm. 

Mother  Tongues  explores  the  juxtapositions  of  the  diverse  musical  languages  associated  with  each  poem.  The  third 
haiku,  very  different  in  spirit  from  its  tempestuous  predecessor,  is  set  as  a quasi-chorale,  prayerful  and  solemn, 
appearing  abruptly  on  the  heels  of  its  impassioned  predecessor. 

“haiku  (for  you)” 

love  between  us  is 

speech  and  breath,  loving  you  is 

a long  river  running. 

The  text  to  “i  have  caught  fire”  soon  returns,  fragmented  and  then  stitched  back  together  with  love  between  us.  These 
are  the  only  two  poems  in  the  cycle  to  occur  together,  in  large  part  because  their  emotional  worlds  are  so  different. 
The  meaning  of  the  music  in  this  passage  comes  from  the  sharp  contrasts,  both  musical  and  textual,  between  the 
two  haiku. 

The  text  of  the  final  haiku  appears  only  once,  with  no  repetition,  set  to  tranquil  music  reminiscent  of  the  opening 
of  the  piece. 

“haiku” 

we  are  sudden  stars 
you  and  i exploding  in 
our  blue  black  skins. 
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The  composer  has  said  that  while  the  piece  is  composed  of  four  distinct  interludes  based  on  the  different  texts, 
the  disparate  sections  are  bound  together  by  common  motives  and  thematic  ideas.  The  musical  shifts  can  be  surpris- 
ing, even  jarring,  but  it  is  from  the  juxtaposition  and  melding  of  very  different  musical  ideas  that  the  meaning  of  the 
piece  emerges. 

Philadelphia-based  composer  Anna  Weesner  was  born  in  Iowa  in  1965,  and  grew  up  in  New  England.  She  studied 
composition  and  flute  performance  at  Yale  University  and  earned  a doctorate  at  Cornell  University,  where  she  studied 
composition  with  Roberto  Sierra,  Steven  Stucky,  and  Karel  Husa.  She  is  currently  Robert  Weiss  Professor  of  Music  at 
the  University  of  Pennsylvania. 

Weesner's  music  has  been  influenced  by  a variety  of  sources,  from  John  Harbison,  Witold  Lutoslawski,  Igor 
Stravinsky,  and  Judith  Weir,  to  Radiohead  and  Thelonious  Monk.  She  particularly  enjoys  writing  music  for  voice  and 
for  strings.  Her  pieces  have  been  performed  by  many  eminent  musicians  including  soprano  Dawn  Upshaw,  pianist 
Richard  Goode,  the  Cassatt  Quartet,  and  the  Indianapolis  Symphony.  She  is  the  recipient  of  several  prestigious 
awards,  including  Guggenheim  and  Pew  fellowships.  This  is  the  first  performance  of  her  music  at  Tanglewood. 

— Elissa  Wagman 


[Text  is  reprinted  with  kind  permission  of  Beacon  Press  (love  between  us  / i have  caught  fire)  and  White  Pine  Press  (let  me 
wear  the  day  / we  are  sudden  stars)]. 


Korean-born  composer  Seung-Ah  Oh  pursues  a far-reaching  career  shaped  by  an  amalgam  of  cultures.  Her  studies 
brought  her  from  Korea  to  Brandeis  University  near  Boston  to  the  Royal  Conservatory  of  The  Hague;  she  is  now 
active  in  the  Netherlands  and  the  U.S.,  where  she  teaches  at  DePaul  University  in  Chicago.  It  was  during  her  time  in 
The  Hague  that  she  became  fully  committed  to  integrating  aspects  of  traditional  Korean  music  into  her  own  work, 
and  the  blend  of  these  influences  with  her  consummate  Western  skill  set  gives  her  music  a 
uniquely  multilingual  identity. 

Oh’s  other  major  recent  focus  has  been  on  percussion.  Her  most  widely  performed  piece  to 
date,  the  ambitious  DaDeRimGil  (2003)  for  six  percussionists,  epitomizes  the  intersection  of 
these  interests.  The  title  refers  to  an  ancient  Korean  work  ritual  in  which  women  beat  their  laun- 
dry against  a piece  of  granite  in  a sort  of  rhythmic  conversation — a way  to  turn  the  chore  into  a 
social  and  creative  event.  Oh  found  in  this  tradition  an  inherent  representation  of  a cultural  con- 
flict between  individual  expression  and  collective  loyalty,  and  used  this  conflict  as  the  driving 
force  in  DaDeRimGil,  which  contrasts  passages  of  homogeneous  texture  and  rhythmic  unity 
with  sections  of  more  varied  individual  action.  Traditional  Korean  percussion  instruments  pro- 
vide unique  shadings  of  timbre,  but  her  use  of  rhythmic  layering  and  phasing  are  also  staples  of  the  contemporary 
Western  percussion  ensemble  repertoire. 

Rhythmic  processes  and  timbral  inspirations  from  Eastern  instruments  are  also  central  to  Canonic  Phase,  written 
in  2008  for  the  Dutch  percussion  group  Slagwerk  Den  Haag.  The  work  is  highly  organized  on  several  levels.  Timbrally, 
the  piece  moves  from  “wood”  sounds  to  “resonant”  sounds  and  back,  the  changes  staggered  to  form  a minutely 
altered,  shifting  sound  world.  Exact  instrumentation  choices  are  left  up  to  the  performers,  although  the  wood  is 
inspired  by  mokusho,  round  Japanese  wood  blocks.  For  the  resonant  middle  section,  Oh  suggests  combinations  of 
skin  drums,  gongs,  metal  pipes,  clay  pots,  ceramic  bowls,  bottles,  and  glasses.  Parts  are  divided  mathematically 
among  four  players  with  five  pitches  (low  to  high)  each,  offering  20  unique  sounds  at  any  one  moment. 

Of  the  work  and  its  construction,  the  composer  writes: 

Canonic  Phase  concerns  itself  with  two  issues:  Canons  and  Timbral  Transformation.  Formally  Canonic  Phase 
is  divided  into  five  sections,  each  the  result  of  canonic  processes  and  their  ensuing  timbral  treatment.  The 
beginning  and  the  end  are  based  on  wood  sounds  and  the  middle  section  on  non-wood  sounds.  In  between 
the  three  main  sections,  there  are  two  transitions  of  gradual  timbral  change;  the  first  transition  is  a change 
from  wood  to  non-wood  sound  and  the  second  from  non-wood  back  to  wood  sound.  The  canons  are  based  on 
two  different  processes  built  on  prime  numbers.  The  “themes”  of  the  canon  are  clearly  stated  in  the  opening. 
These  two  themes  are  later  rewritten  in  mirror  form,  are  augmented  rhythmically  in  various  manners  and  then 
put  together  in  layers  of  timbral  polyphony.  Like  a painting,  the  same  object  is  projected  under  different  shades 
and  looked  at  from  different  angles.  The  non-wood  section  is  the  direct  result  of  a practical  issue:  working  with 
limited  and  un-specified  instruments. 
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Although  Canonic  Phase  is  highly  precise  and  process-driven,  the  effect  of  the  elaborate  rhythmic  layering  and 
phasing  is  often  one  of  spontaneity,  even  mischief.  Rhythmic  cells  combine,  align,  and  jostle  against  one  another  to 
create  equally  surprising  moments  of  space  and  chaos.  An  individual  line  with  a distinctively  paced,  repeating  combi- 
nation of  pitches  will  sometimes  dominate,  but  more  often  multiple  lines  demand  equal  attention,  a constant  multi- 
dimensional tightrope  walk  for  the  ear.  Also  present  is  an  undercurrent  of  nature,  a shadow  of  the  patient  and  persis- 
tent forces  of  wind  and  rain.  Oh’s  mastery  is  evident  in  her  combination  of  disparate  traits — controlled  and  natural, 
old  and  new,  unified  and  independent — into  a fascinating  whole. 

— Zoe  Kemmerling 

2012  TMC  Fellow  Zoe  Kemmerling  is  a native  Californian  who  is  pursuing  an  eclectic  musical  career  as  a violist, 
Baroque  violinist,  writer,  and  administrator  in  Boston.  An  enthusiastic  performer  of  contemporary  chamber  music, 
she  is  also  the  violist  in  the  period-instrument  Emergence  Quartet,  a freelance  program  annotator,  past  Executive 
Director  of  Equilibrium  Concert  Series,  and  present  Publications  Associate  at  the  Boston  Modern  Orchestra  Project. 


Jacob  Druckman  was  born  in  Philadelphia  in  1928.  After  early  training  in  violin  and  piano,  he  enrolled  in  the  Juilliard 
School  in  1949.  In  1949  and  1950  he  studied  at  Tanglewood;  later,  he  continued  his  studies  at  the  Ecole  Normale  de 
Musique  in  Paris  (1954-55). 

He  produced  a substantial  list  of  works  embracing  orchestral,  chamber,  and  vocal  media,  and  did  considerable 
work  with  electronic  music.  In  1972,  he  was  awarded  the  Pulitzer  Prize  for  Windows,  his  first 
work  for  large  orchestra.  Among  his  other  numerous  grants  and  awards  were  a Fulbright  Grant 
in  1954,  a Thorne  Foundation  award  in  1972,  Guggenheim  grants  in  1957  and  1968,  and  the 
Publication  Award  from  the  Society  for  the  Publication  of  American  Music  in  1967.  Organizations 
^ /'  that  commissioned  his  music  included  Radio  France  ( Shog , 1991);  the  Chicago  Symphony 

Orchestra  (Brangle,  1989);  the  New  York  Philharmonic  (Concerto  for  Viola  and  Orchestra,  1978; 
Aureole,  1979);  the  Philadelphia  Orchestra  ( Counterpoise , 1994);  the  St.  Louis  Symphony  Orches- 
tra (Mirage,  1976);  the  Juilliard  Quartet  (String  Quartet  No.  2,  1966)  and  numerous  others. 
Druckman  taught  at  the  Juilliard  School,  Bard  College,  and  Tanglewood;  in  addition  he  was 
director  of  the  Electronic  Music  Studio  and  Professor  of  Composition  at  Brooklyn  College.  In 
April  of  1982,  he  was  appointed  composer-in-residence  with  the  New  York  Philharmonic.  In  the  last  years  of  his  life, 
Mr.  Druckman  was  Professor  of  Composition  at  the  School  of  Music  at  Yale  University. 

Jacob  Druckman’s  Bo,  for  female  voices,  bass  clarinet,  harp,  and  solo  percussionist,  is  a very  personal  work  on 
multiple  levels.  First,  one  will  read  below  of  Druckman's  compassion  for  the  boat  people  of  Southeast  Asia.  Second, 
it  was  written  for  his  son,  percussionist  Daniel  Druckman  (now  with  the  New  York  Philharmonic),  to  perform  on  his 
recital  at  the  Juilliard  School.  The  percussionist  primarily  plays  marimba,  but  is  also  called  upon  to  play  tam-tam  and 
cymbal.  All  of  these,  as  well  as  the  harp,  provide  affinities  to  Southeast  Asian  instruments  without  ever  stooping  to 
mimicry;  one  can  view  the  frequent  sliding  tones  in  the  voices  similarly.  Chromatic,  melismatic,  and  at  times  gesturally 
eruptive,  the  bass  clarinet  seems  to  be  a bit  of  an  outlier  in  this  context — perhaps  it  is  a stand-in  for  the  Western  wit- 
ness to  this  Southeast  Asian  story. 


Regarding  the  work,  Druckman  said 

Bo  is  the  Chinese  word  for  waves.  It  refers  to  two  aspects  of  the  piece,  the  one  structural  and  the  other  pro- 
grammatic. The  structural  aspect  is  found  in  the  opening  and  closing  sections  of  the  work  which  are  built  of 
repetitive  and  symmetrical  events  (analogous  to  the  patterns  of  movement  on  the  surface  of  water),  each 
symmetrical  within  its  own  system  but  not  symmetrical  in  relation  to  the  other  simultaneous  systems.  The 
programmatic  aspect  refers  to  a personal  memory  triggered  by  a newspaper  photograph  of  a group  of  silent, 
frightened,  fugitive  “boat  people”  huddled  in  the  bottom  of  a small  boat.  I was  instantly  reminded  of  an  eerie 
and  magical  moment  that  happened  when  I was  crewing  on  a yawl  in  the  Newport,  Rl,  to  Bermuda  sailing  race 
some  years  before.  We  had  just  crossed  the  Gulf  Stream  into  the  "Bermuda  Triangle”  when  suddenly  the  wind 
stopped,  the  sails  hung  straight  down,  the  skies  became  milky,  the  sea  like  glass  and  none  of  us  spoke  above 
a whisper.  The  text  is  from  the  prose  poem  Hai-Fu,  (The  Sea),  by  Mu  Hua,  ca.  A.D.  300. 

Bo  is  dedicated  to  the  boat  people  of  Southeast  Asia. 

— Christian  Carey 


Composer  Christian  Carey  is  Associate  Professor  of  Music  at  Westminster  Choir  College  in  Princeton,  New  Jersey.  He 
contributes  regularly  as  new  music  correspondent  to  Musical  America  and  is  on  the  Board  of  Directors  of  the  League 
of  Composers/ISCM.  (website:  http://www.christianbcarey.com) 
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Stu  Rosner 


Fred  Lerdahl's  music  has  been  commissioned  and  performed  by  major  chamber  ensembles  and  orchestras  in  the 
United  States  and  around  the  world,  and  he  has  been  resident  composer  at  leading  institutions  and  festivals.  His 
music  is  published  by  Schott  and  C.  F.  Peters  and  has  been  widely  recorded  for  numerous  labels,  including  Bridge 
Records,  who  have  initiated  an  ongoing  series  devoted  to  his  music. 

Lerdahl  studied  at  Lawrence  University,  Princeton,  and  Tanglewood.  He  has  taught  at  UC- 
Berkeley,  Harvard,  and  Michigan,  and  since  1991  has  been  Fritz  Reiner  Professor  of  Musical 
Composition  at  Columbia  University,  where  he  directs  the  composition  program.  In  addition  to 
his  teaching,  he  serves  on  boards  of  several  major  foundations  and  organizations  devoted  to 
contemporary  music. 

His  seminal  book  A Generative  Theory  of  Tonal  Music,  co-authored  with  linguist  Ray  Jacken- 
doff,  is  a founding  document  for  the  field  of  the  cognitive  science  of  music.  His  subsequent 
book,  Tonal  Pitch  Space,  won  the  2003  distinguished  book  award  from  the  Society  for  Music 
Theory  and  an  ASCAP-Deems  Taylor  Award.  A third  book  (in  progress),  Composition  and  Cognition, 
based  on  his  2011  Bloch  Lectures  at  UC-Berkeley,  will  bring  together  his  dual  activity  as  com- 
poser and  theorist. 

In  2010  Lerdahl  was  honored  with  membership  in  the  American  Academy  of  Arts  and  Letters.  Three  of  his  works 
composed  since  2000 — Time  after  Time  for  chamber  ensemble,  the  Third  String  Quartet,  and  Arches  for  cello  and 
chamber  orchestra — have  been  finalists  for  the  Pulitzer  Prize  in  music. 

Composed  in  1968  while  he  was  still  a graduate  student  at  Princeton  University,  Fred  Lerdahl’s  Wake  was  written 
for  the  famed  new  music  soprano  Bethany  Beardslee.  She  premiered  the  work,  with  Lerdahl  conducting,  at  the  Marlboro 
Music  Festival  in  1968.  A recording  of  the  piece  with  Beardslee  with  the  Boston  Symphony  Chamber  Players,  conduct- 
ed by  David  Epstein,  has  been  reissued  on  Bridge  Records  as  part  of  their  Lerdahl  edition. 

Those  familiar  with  the  composer’s  more  recent  work  may  be  surprised  by  the  musical  language  of  Wake.  Lerdahl 
has  written  that  the  piece  was  ’’the  culmination  of  my  early,  post-Schoenbergian  style.  I wrote  it  with  little  system  in 
mind,  relying  on  Joyce’s  words  to  carry  my  inspiration  along.  Composing  it  was  exhausting,  and  after  it  was  finished  I 
went  through  a long  crisis...  Wake  contains  the  seeds  of  my  mature  musical  style  in  its  melodic  writing,  but  does  not 
yet  show  the  characteristic  formal  procedures  and  harmonic  syntax  that  gradually  emerged  in  works  of  the  1970s.” 

Wake's  texts  are  culled  from  Book  i,  Chapter  8,  of  James  Joyce’s  Finnegan's  Wake,  divided  into  a symmetrical 
grouping  of  sections:  an  introduction  and  coda  within  which  are  three  “cycles,”  and  two  “episodes.”  Lerdahl  writes 
that  “the  main  action  of  the  piece  resides  in  the  cycles,  which  rise  to  parallel  climaxes  and  which  are  meant  to  reflect 
the  novel’s  themes  of  recurrence  and  metamorphosis.  The  harp  and  percussion  clothe  the  work  in  a lyrical  atmos- 
phere motivated  by  Joyce’s  beautiful  language.” 

— Christian  Carey 


As  a performing  musician,  John  Harbison  is  first  and  foremost  a pianist.  He  made  his  first  public  appearance  at 
around  age  twelve  and  was  a more  than  proficient  jazz  player  as  a teenager.  Recently  the  mature  composer — recipi- 
ent of  Guggenheim  and  MacArthur  fellowships,  the  Pulitzer  Prize,  and  commissions  from  such  organizations  as  the 
Boston  Symphony  Orchestra  (for  three  of  his  six  symphonies,  among  other  works)  and  the  Metropolitan  Opera  (for 
The  Great  Gatsby) — sought  to  regain  the  mastery  of  piano  jazz  his  seventeen-year-old  self  took 
for  granted.  His  music,  though,  has  always  had  and  continues  to  have  performance  at  its  heart: 
spontaneous,  attentive,  communal.  For  more  than  fifty  years  he  has  been  immersed  in  the 
music  of  Bach  as  a conductor,  with  the  Cantata  Singers  in  Boston  and  also  primarily  with 
Emmanuel  Music,  which  he  helped  Craig  Smith  start  in  1970.  As  conductor  or  pianist  or  some- 
time (“amateur”)  violist,  and  as  a coach,  he  brings  to  that  music — and  to  Sch utz,  Mozart,  and 
much  more  recent  works — an  awareness  that  it,  too,  was  born  out  of  performance  and  improvi- 
sation. Although  his  catalog  for  solo  piano  is  not  large,  the  piano  is  central  to  his  work  as  no 
other  instrument,  particularly  in  its  highly  idiomatic  roles  within  his  chamber  and  vocal  music 
(see,  for  example,  the  song  cycle  Simple  Daylight). 

Harbison  wrote  his  Parody  Fantasia  for  solo  piano  in  1967-68,  only  a few  years  removed  from  his  years  as  a Fellow 
at  the  Tanglewood  Music  Center.  Its  intended  recipient  was  the  then  twenty-three-year-old  pianist  Ursula  Oppens, 
who  had  arrived  at  Radcliffe  just  as  Harbison  was  finishing  at  Harvard,  and  who  two  years  later  proved  her  mettle  by 
winning  the  Busoni  International  Piano  Competition.  Oppens  had  not  yet  established  her  later,  well-earned  reputation 
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Alvin  Lucier 

Orchestra  Works 


Janacek  Philharmonic  Orchestra,  Christian  Arming, 
Petr  Kotik,  and  Zsolt  Nagy,  conductors; 
Charles  Curtis,  cello,  with  members  of  the 
San  Diego  Symphony 

80755-2 


Rand  Steiger 

A Menacing  Plume 

Talea  Ensemble 

80747-2 


Daniel  Goode 

Annbling 

The  Flexible  Orchestra;  Tara  Simoncic,  conductor; 
Daniel  Goode,  clarinet;  Douglas  Martin,  piano; 
Michael  Finckel,  Pitnarry  Shin,  Alexandra  Mac- 
kenzie, cellos;  Joseph  Kubera,  Sarah  Cahill,  pianos 

80744-2 


Elizabeth  Brown 

Mirage 

Elizabeth  Brown,  flute,  shakuhachi,  theremin; 
Newband;  Momenta  Quartet;  Pro  Musica  Nipponia, 
Yasushi  Inada,  conductor;  Ben  Verdery,  amplified 
classical  guitar  played  with  slide  bar 
80751-2 


Stuart  Saunders  Smith 

A River  Rose:  Music  for  Violin 

Airi  Yoshioka,  violin 
w/  Maria  Lambros,  viola;  John  Novacek,  piano; 
Sue  Heineman,  bassoon;  Lee  Hinkle,  percussion; 

Jose  "Zeca"  Lacerda,  vibraphone 
80754-2 


Shih-HuiChen 

Returning  Souls 

Cho-Liang  Lin,  violin  soloist;  Formosa  Quartet; 

and  others 

80746-2 


Richard  Teitelbaum 

Piano  Plus:  Piano  Music  1 963 - 1 998 

Frederic  Rzewski,  Ursula  Oppens, 
Aki  Takahashi,  piano; 
Richard  Teitelbaum,  computer,  Digital  Piano 
System  (three  computer-assisted  pianos) 
80756-2 


EricMoe 

Meanwhile  Back  at  the  Ranch 

Firebird  Ensemble:  Sarah  Brady,  flute; 

Rane  Moore,  clarinet;  Gabriela  Diaz,  violin; 
Kate  Vincent,  viola,  David  Russell,  cello; 
Sarah  Bob,  piano;  Jeffrey  Means,  conductor 
80741-2 


Book  of  Horizons 

Music  by  Michael  Byron,  Julius 
Eastman,  Stuart  Saunders  Smith, 
and  "Blue"  Gene  Tyranny 

Joseph  Kubera,  piano 
80745-2 


Boq1<  of  Horizons 

Michaer 

juliu^^Lman 

Stuart  SaunderrSfnttfT  _ ‘ 

‘'Blue“ Gene  Tyranny  ^ - 

_ * Joseph  Kubera.  piano 


Arthur  Levering 

Parallel  Universe 

Boston  Modern  Orchestra  Project,  Gil  Rose, 
conductor  / Sequitur,  Paul  Hostetter,  conductor 

80750-2 


The  entire  CRI  CD  catalog  is  now  available  as  premium  quality  on-demand  CDs. 

Please  visit  www.newworldrecords.org  to  see  a complete  list  of  titles  and  to  place  an  order. 


El  □ 0 

@NewWorldDram 


www.  newworldrecords . org 


as  new-music  powerhouse,  and  the  Parody  Fantasy,  which  is  really  quite  difficult,  was  meant  by  Harbison  (himself  not 
yet  out  of  his  twenties)  partly  as  a new-music  challenge. 

“Parody”  here  is  meant  both  in  the  sense  of  ironic  mimicry  and  in  the  music-historical  sense  of  the  famous 
“L’Homme  arme”  parody  Masses  of  Josquin  and  many  others  in  the  15th  Century,  in  which  a well-known  secular 
melody  served  as  the  basis  (the  “cantus”)  for  expansive  sacred  works.  Harbison’s  cantus  here  is  the  hymn  tune 
“Glory  to  God  in  the  Highest,”  used  by  Bach  in  his  Cantata  No.  to  and  Magnificat.  The  tune  begins  on  the  third  of  a 
major  triad  and  fills  in  the  lower  five  pitches  of  the  major  scale:  e-g-e-f-e-d-c,  which  can,  through  a little  obfuscation, 
be  heard  immediately  at  the  start  of  Harbison’s  piece.  The  increasing  thorniness  of  the  fantasia  built  on  this  ground 
can  be  likened  almost  to  a theme  and  variations  following  the  scheme  Preamble — Take-offs — Flights — Arrivals — 
Games — Post-mortem,  each  with  its  different  musical,  particularly  rhythmic,  character.  Bach  is  less  a visceral  presence 
than  an  honorary  one  here;  the  composer  acknowledges  Schumann’s  example  for  the  “Fantasia”  aspect  of  the  piece. 

The  Parody  Fantasia  is  one  of  three  pieces  using  the  same  cantus,  the  other  two  being  Bermuda  Triangle  and 
Preludes,  both  for  mixed  instruments.  These  are  collected  under  the  group  title  “December  Music.” 

The  Parody  Fantasia  predates,  of  course,  either  Oppens’s  or  Harbison’s  long-term  tenures  on  the  TMC  faculty— 
Oppens  for  many  years  and  Harbison,  in  addition  to  occasional  appointments,  for  the  past  decade.  Oppens  was  one 
of  the  recipients  of  another  Harbison  piano  piece,  the  much  more  substantial  Sonata  No.  i (1987),  written  in  memo- 
riam  Roger  Sessions,  one  of  Harbison’s  important  early  mentors.  By  then,  Harbison’s  stature  had  risen  enough 
that  he  had  recently  been  included,  with  Sessions,  among  the  composers  commissioned  by  the  Boston  Symphony 
Orchestra  for  its  centennial.  Harbison’s  piece  was  his  Symphony  No.  1,  which  he  conducted  himself  in  its  Tanglewood 
premiere  in  1984.  Sessions’s  BSO  centennial  piece  was  his  Pulitzer  Prize-winning  Concerto  for  Orchestra,  which  the 
Tanglewood  Music  Center  Orchestra  performs  under  Stefan  Asbury  during  this  year’s  FCM,  on  Monday,  July  21. 

— Robert  Kirzinger 

Composer  and  writer  Robert  Kirzinger,  editor  of  the  Festival  of  Contemporary  Music  program  book  since  1999,  is 
Assistant  Director  of  Program  Publications/Editorial  for  the  Boston  Symphony  Orchestra  and  a faculty  member  of  the 
Tanglewood  Music  Center. 


SEIJI  OZAWA  HALL 


Friday,  july  i8,  2:30pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TMC  COMPOSITION  FELLOWS  Piece-a-Day  Project 

TANGLEWOOD  MUSIC  CENTER  FELLOWS 


ANDREW  HSU 
(b.1994) 

ELIZABETH  KELLY 
(b.1982) 

DAVID  HERTZBERG 
(b.1990) 

YIYIING  CHEN 
(b.1987) 

ARNE  GIESHOFF 
(b.1988) 


Suite  I 

ZACHARY  GUILES,  trombone 
ALANNA  JONES,  double  bass 

Tarsier  (or,  Slightly  Larger  than  the  Pygmy  Mouse  Lemur) 


Elephantine  Passion 


canto  della  civetta 


Crane 


Pig 


Suite  II 

SAMUEL  WEISER,  violin 
SHUO  (SHELLY)  LI,  bassoon 


YIYIING  CHEN 
DAVID  HERTZBERG 
ANDREW  HSU 
ARNE  GIESHOFF 
ELIZABETH  KELLY 


Seaweed 

canto  della  barbabietola 
Raw  Arti-choke 
Asparagus  (white) 

Steamed  Broccoli:  Sublime  Marriage  of  Vegetable  and  Water 


Suite  III 

LINDA  NUMAGAMI,  viola 
RACHELLE  JENKINS,  horn 


ARNE  GIESHOFF 
ELIZABETH  KELLY 
YIYIING  CHEN 
ANDREW  HSU 
DAVID  HERTZBERG 


Cinnabaris  II  (in  4 movements) 

Fool’s  Cold 

Mercury 

Lead  Violence 

canticum  cadmium 


All  works  June-July  2014;  world  premiere 


ABOUT  THE  PIECE-A-DAY  PROjECT 

The  Tanglewood  Piece-a-day  composer's  project  is  at  least  eight  years  old.  We  had  come  to  the  idea  that  a summer 
at  Tanglewood  was  a working  summer  for  composers,  during  which  we  would  propose  a number  of  onsite  writing 
projects.  We  alternate  among  various  possibilities,  among  them  writing  music  for  a play  or  dance,  writing  pieces  for 
themselves  to  conduct  (not  effective  until  we  also  asked  them  to  take  on  one  of  the  other  composer’s  pieces  as  well), 
writing  pieces  for  singers  and  instrumentalists  (both  duos  and  ensembles),  composing  for  film. 

A compressed  time  frame  has  been  part  of  all  these  ventures,  following  on  Ellen  Highstein’s  idea  that  we  are  not 
duplicating  the  more  measured  experience  of  graduate  school  or  conservatory.  Piece-a-Day  soon  became  notorious 
as  a test  of  invention  and  stamina  (entering  Fellows  were  known  to  ask  “when  do  we  start  on  that  boot  camp?”). 

Three  days  in  row  at  10  a.m.  the  Fellows  meet  and  are  informed  (for  the  first  time)  of  the  instrumental  comple- 
ment for  which  they  will  write  for  the  next  twenty-four  hours.  At  the  end  of  the  last,  tired  day-night  we  look  over  the 
pieces  (usually  eighteen  of  them)  and  designate  another  day  for  revisions.  Generally  the  parts  are  needed  very  quickly 
and  rehearsals  ensue  with  a few  days.  In  2014  we  decided  to  include  the  PAD  concert  in  the  Festival  of  Contemporary 
Music.  So  this  year  a wider  public  can  join  us,  the  faculty  and  the  composers,  in  pondering  what  is  gained,  lost, 
learned  and  unlearned  from  such  a compressed  invitation  to  get  it  out,  get  on  with  it. 

— John  Harbison 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HAIL 


Saturday,  July  19,  2:30 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

THE  NEW  FROMM  PLAYERS  and  TANGLEWOOD  MUSIC  CENTER  FELLOWS 


GEORGE  PERLE  Six  Etudes  (1976) 

(1915-2009)  KATHERINE  DOWLING*  piano 


KEERIL  MAKAN 

(b.1972) 


HANNAH  LASH 

(b.1981) 


DAVID  DZUBAY 

(b.1964) 


ERIC  NATHAN 

(b  1983) 


ANTHONY  CHEUNG 

(b.1982) 


2 (1998) 

JORDAN  KORANSKY,  violin 
JOSEPH  KELLY,  percussion 

Friction,  Pressure,  Impact  (2012) 

NATHAN  WATTS,  cello 
LIVAN,  piano 

INTERMISSION 

String  Quartet  No.  i,  Astral  (2008) 

I.  Voyage 

II.  Starry  Night 

III.  S.E.T.I. 

IV.  Wintu  Dream  Song 

V.  Supernova 

SAMANTHA  BENNETT*  violin  I;  SARAH  SILVER*,  violin  II 
JOCELIN  PAN*  viola;  JESSE  CHRISTESON*  cello 

Toying  (2012) 

I.  Wind-Up 

II.  Elegy  for  a Toy  Soldier 

III.  Ventriloquizing 
GEORGE  GOAD,  trumpet 

Roundabouts  (2010) 

I.  Elegies  in  the  round 

II.  Reflexive  Mirrors 

III.  Amoroso/Scherzando 

IV.  Synapse  Groove 

V.  Snap  to  Grid 

KATHERINE  DOWLING*,  piano 
*New  Fromm  Player 
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NOTES 

Although  equally  remembered  for  his  elaborate  theoretical  writings  about  twelve-tone  music  as  he  is  for  his  own  com- 
positions, George  Perle  wrote  music  that  is  immediately  approachable  and  does  not  require  an  immersion  into  the 
complex  musical  theories  that  inform  it  in  order  to  appreciate  it.  Where  Perle’s  rigorous  approach  most  affects  his 
own  music  is  how  painstakingly  meticulous  and  self-critical  he  was  of  it.  So  much  so,  in  fact,  that  he  suppressed 

many  of  his  works.  Though  he  composed  a total  of  nine  string  quartets,  he  only  acknowledged 
four  of  them  (Nos.  5,  7,  8,  and  9;  additionally  No.  2,  though  still  unpublished,  was  recorded 
posthumously).  In  the  majority  of  his  compositions,  Perle  explored  his  own  musical  system 
which  he  called  “twelve-tone  tonality,”  an  idiosyncratic  amalgam  of  serial  procedures  and  the 
pitch  hierarchy  of  earlier  functional  tonality.  One  of  the  first  American-born  composers  to  adopt 
twelve-tone  procedures,  the  ever-modest  Perle  frequently  described  his  unique  approach  as 
emanating  from  making  a mistake  in  his  initial  understanding  of  Arnold  Schoenberg’s  music. 
While  Perle  made  formidable  contributions  to  the  literature  of  the  string  quartet  as  well  as  the 
wind  quintet  (four  highly  idiomatic  works,  the  last  of  which  was  awarded  the  Pulitzer  Prize  in 
1986),  the  instrument  that  holds  the  most  prominent  place  in  his  compositional  output  is  the 
piano.  He  composed  two  concertos  for  the  instrument  with  full  orchestra  as  well  as  several  other  concertante  works 
scored  for  piano  with  smaller  groups,  plus  numerous  solo  compositions. 

Among  his  most  impressive  works  for  solo  piano  are  his  etudes.  All  in  all,  Perle  composed  a total  of  twelve  of 
them:  the  Six  Etudes  for  Piano,  which  were  completed  in  1976;  and  an  additional  series,  Six  New  Etudes,  completed 
in  1984.  The  initial  Six  Etudes,  which  are  being  performed  here,  have  a fascinating  performance  history.  They  were 
commissioned  by  pianist  Roger  Shields  to  record  on  the  never-released  third  volume  of  the  Vox  Records  survey  Piano 
Music  in  America.  (They  have  since  appeared  on  recordings  by  three  different  pianists:  Bradford  Gowen  for  New 
World  Records,  Michael  Boriskin  for  Harmonia  Mundi,  and  Frances  Renzi  for  Centaur.)  But  they  were  first  performed 
before  a live  audience  by  pianist  Morey  Ritt,  who  was  (and  still  is)  on  the  faculty  of  the  music  department  of  Queens 
College  (now  the  Aaron  Copland  School  of  Music)  where  Perle  taught  composition  and  music  theory  from  1961  until 
his  retirement  in  1984.  Ritt’s  performance,  on  October  29,  1976,  at  New  England  Conservatory’s  Jordan  Hall  during 
an  all-American  concert  presented  by  Boston  Musica  Viva,  was  one  of  the  most  memorable  events  of  the  International 
Society  of  Contemporary  Music  (ISCM)’s  World  Music  Days  in  Boston,  which — to  date — was  the  only  time  this 
important  new  music  festival  was  officially  held  in  the  United  States.  Nancy  Barry,  who  served  as  the  festival’s  admin- 
istrator, remembers  that  premiere  (which  she  described  in  a correspondence  with  the  program  annotator): 

Morey  Ritt  was  scheduled  to  play  the  Perle  piece,  and  did  a beautiful  job.  But  afterward  she  went  off  stage  and 
ran  into  Deborah  Borda,  who  was  then  the  Executive  Director  of  Boston  Musica  Viva  and  was  helping  with  the 
festival.  She  claimed  she  had  cut  her  finger  during  the  performance  and  she  was  sliding  all  over  the  keys. 

Ritt  (in  a series  of  email  exchanges)  further  elaborated: 

A cut  on  a finger  that  had  apparently  healed  was  opened  soon  after  I started  to  play  by  a sharp  edge  on  a black 
key.  There  was  quite  a bit  of  blood  on  and  between  the  keys  that  then  dripped  on  the  floor.  The  gallant  (and 
sturdy!)  page  turner  tried  to  clean  some  keys  whenever  he  could  and  I played  the  whole  set.  When  taking  a 
bow  I said  something  about  this  great  piece  deserving  far  better  conditions  for  its  first  performance  and,  after 
putting  on  a large  bandage  that  had  been  supplied  by  an  audience  member  in  one  of  the  front  rows,  I offered 
to  play  the  piece  again.  There  was  warm  applause  that  seemed  to  be  encouraging — and  so  I did! 

At  that  time  there  was  a policy  in  Jordan  Hall  insisting  that  all  pieces  containing  any  touching  of  strings  be 
performed  on  the  older,  less  beautiful  second  piano;  an  exception  to  this  rule  was  made  for  George  Perle  who, 
indeed,  did  have  two  muted  strings  in  one  of  these  etudes. 

It  should  be  immediately  apparent  from  this  anecdote  that  Perle’s  etudes  are  extraordinarily  difficult  pieces,  but 
they  are  also  extremely  satisfying  both  for  performers  and  for  listeners.  Throughout  the  Six  Etudes,  there  is  a constant 
juxtaposition  of  duple  and  triple  patterns,  but  their  relationship  is  constantly  shifting.  Aside  from  requiring  incredible 
dexterity  and  concentration,  there  are  many  subtle  nuances  in  each  of  these  miniature  musical  marvels  that  are  pre- 
cisely determined  and  notated  in  the  score,  and  the  music  sounds  best  when  Perle’s  instructions  are  strictly  followed. 
As  Bradford  Gowen  put  it  in  notes  for  his  recording  of  the  Six  Etudes,  “[T]he  primary  challenge  to  the  performer  is  to 
be  as  good  a musician  as  the  composer  is.” 

The  first  etude  alternates  a sprawling  but  lyrical  legato  phrase  in  sixteenth-notes  with  equally  fast  chains  of  stacca- 
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to  dyads.  It  all  transpires  in  less  than  a minute.  The  second  is  a lush  exploration  of  metric  modulation  and  hemiola 
that  probably  would  have  made  Brahms’s  head  spin.  The  third  etude,  like  the  first,  also  alternates  between  staccato 
and  legato  passages,  but  it  is  even  faster  and  mostly  very  quiet.  Unlike  the  nearly  continuous  flow  of  the  first  etude, 
here  the  flow  is  constantly  interrupted;  brief  pauses  keep  appearing  in  unexpected  places.  At  the  end  the  pianist 
mutes  two  strings  inside  the  piano;  the  effect  is  magical.  The  fourth  etude  is  a highly  syncopated  rhapsody  that 
almost  sounds  like  early  jazz  at  times.  But  the  challenge  of  maintaining  the  idiomatic  stride-like  groove  between  the 
two  hands  in  Perle’s  version  of  ragtime  is  compounded  by  very  detailed  instructions  for  right-foot  pedaling,  written 
out  in  precise  rhythmic  notation,  which  essentially  requires  the  pianist  to  maintain  three  separate  internal  clocks  for 
each  limb.  The  fifth  etude  is  perhaps  the  most  deceptively  simple  of  the  set — it  looks  and  sounds  like  a mere  two- 
part  invention.  But  above  the  left  hand’s  relentless  cycles  of  six  dotted  eighth  notes,  the  right  hand  weaves  a melody 
that  predominantly  consists  of  nine  eighth  notes  against  those  six.  This  is  no  species  of  counterpoint  that  J.  S.  Bach 
would  have  been  aware  of.  (Perle  actually  added  a third  layer  of  counterpoint  to  this  fifth  etude,  a vocal  line,  when  he 
reused  this  music  in  its  entirety  for  the  piano  accompaniment  to  the  eighth  of  his  13  Emily  Dickinson  Songs  [1977-78] 
which  were  first  performed  by  soprano  Bethany  Beardslee  and  Morey  Ritt,  who  subsequently  recorded  them  for  CRI.) 
The  sixth  and  final  etude  is  the  longest  and  possibly  most  difficult  of  the  set,  a real  virtuoso  tour-de-force  featuring 
cascades  of  big  chords.  It's  the  kind  of  music  Rachmaninoff  might  have  written  had  he  ever  embraced  the  harmonic 
possibilities  promulgated  by  the  Second  Viennese  School. 

— Frank  J.  Oteri 

New  York  City-based  composer  and  music  journalist  Frank  j.  Oteri  is  the  Composer  Advocate  at  New  Music  USA  and 
the  Senior  Editor  of  its  web  magazine,  NewMusicBox  (www.newmusicbox.org).  His  own  compositions  range  from  the 
performance  oratorio  MACHUNAS  to  microtonal  chamber  works  that  have  been  recorded  by  the  PRISM  Saxophone 
Quartet  and  the  Los  Angeles  Electric  8.  He  has  been  a frequent  contributor  to  Chamber  Music  magazine  and  a program 
annotator  for  the  Tanglewood  Festival  of  Contemporary  Music  for  five  seasons.  In  2007,  Oteri  was  the  recipient  of 
ASCAP’s  Victor  Herbert  Award  and  in  2012,  the  ASCAP  Foundation  commissioned  his  song  cycle  Versions  of  the  Truth. 


Keeril  Makan  grew  up  in  New  Jersey,  where  he  studied  oboe  and  violin  and  began  composing  in  high  school.  He 
attended  Oberlin  College  and  Conservatory,  where  he  studied  music  and  religion,  and  earned  his  doctorate  in  music 
composition  from  the  University  of  California-Berkeley.  He  studied  in  Finland  on  a Fulbright  Grant  and  in  Paris  on 
the  George  Ladd  Prix.  An  associate  professor  of  music  at  the  Massachusetts  Institute  of  Technology.  Makan  has  been 
recognized  with  the  Luciano  Berio  Rome  Prize  from  the  American  Academy  in  Rome  and  awards 
and  commissions  from  the  American  Academy  of  Arts  and  Letters,  the  Fromm  Foundation, 
Aaron  Copland  House,  Carnegie  Hall,  Meet  the  Composer,  and  the  Howard  Foundation,  among 
others.  Monograph  recordings  of  his  music  have  been  released  by  theTzadik,  Starkland,  and 
Mode  Records  labels. 

Makan’s  recent  and  current  projects  include  a chamber  opera  based  on  Ingmar  Bergman’s 
film  Persona  for  Alarm  Will  Sound  and  the  large-scale  Letting  Time  Circle  Through  Us,  a forty-five 
minute  work  for  Either/Or  premiered  at  MIT  this  past  spring.  His  string  quartet  Return  was 
commissioned  by  the  Pacifica  Quartet,  which  premiered  it  in  October  2012.  His  music  has 
also  been  performed  by  the  Kronos  Quartet,  the  American  Composers  Orchestra,  Sinfonia 
da  Camera,  the  Boston  Modern  Orchestra  Project,  the  Del  Sol  Quartet,  and  the  Bang  on  a Can  All-Stars,  among  many 
others.  In  December  2014,  Miller  Theatre  at  Columbia  University  will  present  a program  of  Makan’s  work  as  part  of 
its  Composer  Portraits  Series. 

Makan  has  worked  extensively  with  such  new  music  groups  as  Alarm  Will  Sound,  Either/Or,  and  the  International 
Contemporary  Ensemble,  and  his  experience  with  individual  performers  distinctly  informs  his  approach  to  composi- 
tion. He  is  also  very  much  a hands-on  composer,  not  only  with  his  own  primary  instrument,  the  violin,  but  with  virtu- 
ally any  instrument  he  has  written  for.  His  Resonance  Alloy  for  percussion,  for  example,  was  developed  through  direct 
experimentation  with  the  instruments;  likewise  the  solo  piano  Afterglow  relied  on  careful  observation  of  the  resonant 
characteristics  of  a particular  piano.  This  ear  for  detail  and  sonic  character  extends  as  well  to  combinations  of  instru- 
ments in  the  hands  of  familiar  players,  each  with  his  or  her  tendencies  and  strengths.  This  is  no  sinecure  for  a com- 
poser interested  in  creating  new  perspectives  on  sonic  beauty  through  unique  timbres  and  forms,  although  he  is 
also  capable  of,  and  interested  in,  working  with  more  traditional  materials,  as  his  string  quartets  Return  and  Washed 
by  Fire  attest.  2,  composed  in  1998  and  premiered  at  UC-Berkeley  in  1999,  focuses  on  sound  and  gesture,  avoid- 
ing musical  syntax.  Makan  had  originally  titled  the  piece  /tu/,  to  suggest  all  of  the  implied  homonyms,  but  the  apparent 
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orthographic  confusion  that  engendered  with  publishers  made  it  impractical.  The  composer  writes, 

2 explores  extremes  of  rhythmic  and  visceral  intensity  without  reference  to  the  expected  contours  of  tension 
and  release  often  central  to  musical  narrative  .Traditional  formal  and  pitch  concerns  are  subordinated  to  driving 
repetition  and  oddly  juxtaposed  discontinuities,  which  are  two  of  the  basic  elements  of  the  music.  What  I was 
trying  to  accomplish  was  a piece  that  is  a sort  of  inexorable  musical  stream  in  which  musical  ideas  are  explored 
and  then  are  swept  away,  never  to  return. 

2 not  only  eschews  traditional  musical  form  but  also,  in  its  stark  lack  of  transitional  passages  and  the  unpredictable, 
aperiodic  nature  of  individual  passages,  avoids  the  meditative  quality  of  the  steady  state.  The  ear  is  kept  on  its  toes, 
as  it  were,  both  by  the  succession  of  events  but  also  because  of  sonic  detail:  the  hybrid  sound  created  by  the  dead- 
ened chimes  and  heavily  accented,  low  violin  note  that  begins  the  piece  is  likely  not  one  we’ve  encountered  before. 
Makan  makes  sure  we  have  the  chance  to  explore  that  new  sound  in  full,  a process  (or  lack  of  process)  that  brings 
our  listening  experience  to  a kind  of  crisis,  insisting  upon  a change  of  perspective.  Each  new  episode,  very  different 
from  the  last,  renews  the  crisis  and  the  fascination.  For  the  most  part  neither  instrument  is  dominant  until  the  long 
penultimate  passage,  in  which  the  violin  sings  a melody,  rich  in  changes  in  sound  quality  (with  frequent  recourse  to 
ponticello,  a wiry  sound  created  by  playing  near  the  bridge).  This  cedes  ultimately — and  even  perhaps  logically — to 
the  concluding  wash  of  dark,  complex  noise. 

— Robert  Kirzinger 


Hannah  Lash  was  a Fellow  of  the  Tanglewood  Music  Center  in  2005,  during  her  time  as  a graduate  student  at 
Harvard.  Having  been  involved  in  music  from  an  early  age,  she  is  an  accomplished  harpist  as  well  as  a composer.  In 
addition  to  Harvard,  where  she  earned  her  doctorate,  she  attended  the  Cleveland  Institute  of  Music,  Yale  University, 
and  the  Eastman  School  of  Music.  She  now  serves  on  the  Yale  faculty.  Lash  is  the  recipient 
of  awards  from  the  American  Academy  of  Arts  and  Letters,  ASCAP,  and  the  Fromm  Foundation, 
among  many  others,  and  her  music  has  been  performed  by  the  American  Composers  Orchestra, 
eighth  blackbird,  the  Minnesota  Orchsetra,  Da  Capo  Chamber  Players,  and  the  Los  Angeles 
Philharmonic.  Her  opera  Blood  Rose  was  presented  by  New  York  City  Opera’s  VOX  in  2011. 
This  past  season,  new  works  will  be  premiered  by  the  Los  Angeles  Chamber  Orchestra  and  the 
Alabama  Symphony  Orchestra.  Lash  was  one  of  four  composers — the  others  were  Gunther 
Schuller,  Yehudi  Wyner,  and  Kati  Agocs — commissioned  by  the  Boston  Symphony  Orchestra  for 
a chamber  piece  to  celebrate  the  50th  anniversary  of  the  Boston  Symphony  Chamber  Players. 
Her  Three  Shades  Without  Angles  for  flute,  harp,  and  viola  was  premiered  by  the  Chamber 
Players  this  past  February. 

Lash’s  compositions  vary  widely  in  tone  and  technique,  encompassing  a range  of  stylistic  influences  from  the 
Renaissance  to  spectralism.  A deep  concern  for  counterpoint  and  harmonic  flow  is  at  the  foundation  of  all  her  work, 
even  if — as  in  the  present  piece — the  immediate  impression  is  one  of  texture  and  the  possibilities  of  pure  sound. 
Much  of  her  music  is  characterized  by  intricate  and  brilliant  instrumental  combinations,  light,  often  very  high,  evok- 
ing flashes  of  light  and  color,  and  to  this  end  both  counterpoint  and  the  play  of  pattern,  as  in  Indonesian  gamelan 
or  American  minimalism,  provide  a ready  basis  for  exploration.  Her  frequent  use  of  visual  or  natural  analogy  in 
describing  her  work  (which  is,  though,  far  from  “descriptive”  in  its  aims)  hints  at  the  kinds  of  organic  processes  and 
tactile  impressions  she  seeks  to  evoke.  Lash  writes, 

Friction , Pressure,  Impact  comprises  three  movements,  each  of  which  focuses  on  the  question  of  musical 
metabolism  in  a different  way.  The  first  movement,  Friction , has  a moderately  fast  metabolism,  working  through 
the  musical  material  between  the  instruments  with  some  speed  yet  with  a kind  of  compulsively  controlled  rate 
of  evolution.  Pressure  has  a much  slower  pace  of  working  through  its  musical  argument,  which  is  relatively  min- 
imal. It  moves  heavily  and  sensuously  through  its  course.  Impact  changes  and  shifts  with  a mercurial  speed; 
although  this  movement  has  one  single  argument  throughout,  it  is  an  argument  that  is  constantly  changing 
shape  and  perspective:  phrase-lengths,  local  patterns,  registers,  and  harmonic  inversions  are  constantly  in 
flux,  pelting  the  music's  surface  like  a hailstorm. 

This  is  one  of  Lash’s  most  forceful  and  reductive  pieces.  Her  use  of  very  small,  materially  constrained  ideas  of 
strong  identity  (a  “simple”  chromatic  scale  fragment  of  varying  phrase  lengths)  allows  her  (and  the  listener)  to  focus 
on  the  details  of  performance:  particular,  highly  intensified  articulation  choices  and  the  radical  difference,  say,  a shift 
from  staccato  to  legato  may  make,  or  from  bowed  to  pizzicato;  affective  transformation  due  to  change  in  pitch;  and 
in  the  infinite  possibilities  of  combination  and  layering  in  time. 

— Robert  Kirzinger 
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David  Dzubay  was  a 1990  Tanglewood  Composition  Fellow,  during  a summer  when  Lukas  Foss  and  Oliver  Knussen 
were  the  main  composition  faculty.  He  was  born  in  Minnesota  and  grew  up  in  Oregon,  becoming  an  excellent  trum- 
pet player  along  the  way.  He  attended  Indiana  University,  ultimately  earning  his  doctorate.  His  teachers  included 
Donald  Erb,  Frederick  Fox,  Eugene  O'Brien,  Allan  Dean,  and  Bernard  Adelstein.  In  addition  to  Tanglewood  he  partici- 
pated in  June  in  Buffalo.  After  a stint  teaching  at  the  University  of  North  Texas,  he  returned  to 
Bloomington  to  join  the  Indiana  University  music  faculty  and  is  currently  chair  of  the  composi- 
tion department  as  well  as  director  of  the  school’s  new  music  ensemble.  He  is  also  an  active 
conductor.  Dzubay  has  written  a number  of  works  for  the  Minnesota  Orchestra,  where  he  was 
Composer-Consultant  for  several  seasons,  as  well  as  for  ensembles  including  the  National 
Repertory  Orchestra  (with  which  he  was  co-principal  trumpet  for  two  seasons),  the  Chicago 
Civic  Orchestra,  Green  Bay  Symphony  Orchestra,  and  the  National  Symphony  Orchestra  of 
Ireland — his  piece  Ra!  He  has  also  written  much  chamber  music  and  several  well-traveled  works 
for  wind  ensemble.  Many  of  his  pieces  have  been  recorded. 

In  a sense  the  five-movement  String  Quartet  No.  1,  Astral,  exemplifies  Dzubay’s  multifaceted 
compositional  approach,  as  well  as  being  one  of  several  star-inspired  works  in  his  catalog.  Apart  from  the  overview 
first  movement,  each  short  movement  has  a specific  and  distinct  character  reified  by  idiomatic  string  techniques  and 
a particular  musical  approach.  The  most  dramatic  contrast  is  between  the  third  movement,  S.E.T.I.,  with  its  abstract, 
fragmented,  modernist  surface,  and  the  fourth,  Wintu  Dream  Song,  a lyrical,  chorale-like  “setting”  of  a Native 
American  text.  The  impulse  ranges  from  the  ethereal  to  the  motoric  but  the  balance  among  the  movements  results 
in  a work  with  great  long-term  integrity.  The  piece  was  composed  for  and  is  dedicated  to  the  Orion  String  Quartet, 
which  premiered  it  in  April  2009.  The  composer’s  note  on  the  piece  appears  below. 

— Robert  Kirzinger 


David  Dzubay’s  note  on  his  String  Quartet  No.  i,  Astral: 

Beginning  work  on  a piece  for  the  Orion  String  Quartet,  and  taking  a cue  either  from  the  group's  name  or  per- 
haps from  gazing  upwards  on  evening  strolls  around  the  MacDowell  Colony  in  rural  New  Hampshire,  I decided 


G.  Schirmer  welcomes 
composer  Daniel  Wohl 
to  the  catalogue. 


G.  Schirmer  / AMP 

part  of  The  Music  Sales  Group 

www.MusicSalesClassical.com 


20 


to  focus  on  the  stars,  composing  an  “Astral”  quartet,  movements  of  which  would  look  at  stars  and  space  in  var- 
ious ways.  Though  the  movements  are  somewhat  independent,  they  do  share  musical  elements  and  together 
are  balanced  on  the  curious  middle  movement.  Like  our  galaxy,  the  quartet  has  a spiral  structure,  both  in  the 
shape  of  an  eight-pitch  ‘spiral  motive’  and  in  the  duration  of  the  movements  (roughly  5’-3’-2’-4’-3’).  The  ‘spiral 
motive’  is  built  by  combining  a few  transpositions  of  the  ‘root  motive’  - a group  of  three  pitches  separated  by  a 
major  second  and  minor  third,  variations  of  which  are  heard  frequently  in  the  melodic  lines.  The  ‘root  motive’ 
is  also  reflected  in  the  overall  tonal  progression:  G-A-(G)-E.  One  other  recurring  element,  first  heard  in  the 
opening  bars,  is  a group  of  three  evenly  spaced  attacks,  a representation  of  Orion's  Belt,  the  tight  grouping  of 
three  stars  lined  up  in  the  Orion  constellation. 

Voyage  is  a microcosm  of  the  entire  work,  presenting  five  sections  in  palindrome  form,  introducing  the  impor- 
tant motives  of  the  work,  and  imagining  a flight  through  space,  complete  with  syncopated  asteroids  and  transitory 
worm  holes  (!)  In  the  quiet  center  of  the  movement,  we  glimpse  the  traveler’s  capsule  interior  before  hurtling 
through  space  once  more. 

The  “three  stars  in  a line”  rhythmic  motive  is  perhaps  most  clearly  heard  in  Starry  Night,  sounding  as  quiet  bell 
tones  here  and  there  in  an  introspective  movement  that  briefly  erupts  in  turbulence  reflective  of  its  namesake 
by  Van  Gogh. 

S.E.T.I.  is  named  after  the  organization  founded  by  Carl  Sagan  that  searches  for  signs  of  galactic  life  in  radio 
transmissions.  The  music  alternates  between  four  Focus  sections  and  three  View  sections,  an  aural  depiction  of 
the  search  for  extra-terrestrial  intelligence  through  the  giant  radio  telescope  at  Arecibo. 

Wintu  Dream  Song  sets  a Native  American  funeral  song  text  of  the  west  coast’s  Wintu  tribe: 

It  is  above  that  you  and  I shall  go; 

Along  the  Milky  Way  you  and  I shall  go; 

Along  the  flower  trail  you  and  I shall  go; 

Picking  flowers  on  our  way  you  and  I shall  go. 

After  an  opening  incantation  by  cello  and  viola,  the  song  is  heard  twice,  first  in  the  traditional  form  (a-b-a-b-a-c-d), 
and  then  after  a transition,  in  an  abbreviated  form  (a-b-a-c-d).  The  top  voice  of  the  chorale-like  texture  is  fairly 
repetitive  and  tonal,  following  the  text  closely.  One  might  almost  be  able  to  sing  along  the  second  time! 

Supernova  begins  with  music  of  constrained  energy,  explodes  in  a wild  development  of  earlier  ideas  and  then 
dissipates  into  the  expanse  of  space.  In  a tip  of  the  hat  to  galactic  hitchhiker  Douglas  Adams  and  his  answer 
to  the  Ultimate  Question,  the  final  chord  arrives  with  42  strokes. 

— David  Dzubay 


Eric  Nathan’s  compositions  have  been  performed  internationally  at  the  Aldeburgh  Music  Festival  (UK),  Tanglewood, 
Aspen  Music  Festival,  Ravinia  Festival  Steans  Institute,  Carnegie  Hall,  Louvre  Museum,  Yellow  Barn,  2012  and  2013 
World  Music  Days  and  by  ensembles  including  the  Berlin  Philharmonic’s  Scharoun  Ensemble,  Nouvel  Ensemble 
Moderne,  American  Composers  Orchestra,  Omaha  Symphony  Chamber  Orchestra,  Aspen  Concert  Orchestra, 
Daejeon  Philharmonic  Orchestra,  A Far  Cry,  Collage  New  Music,  and  the  Momenta  Quartet. 


His  music  has  been  recognized  with  awards  including  a 2014  Guggenheim  Fellowship,  2013 
Rome  Prize,  ASCAP  Rudolf  Nissim  Prize,  BMI  William  Schuman  Prize,  four  ASCAP  Morton 
Gould  Awards,  jacob  Druckman  Prize  from  the  Aspen  Music  Festival,  a Charles  Ives  Scholarship 
from  the  American  Academy  of  Arts  and  Letters,  and  a Leonard  Bernstein  Fellowship  to  the 
Tanglewood  Music  Center  in  2010. 

Nathan  received  his  doctorate  from  Cornell,  and  holds  degrees  from  Yale  (B.A.)  and  Indiana 
University  (M.M.).  His  principal  teachers  include  Steven  Stucky,  Roberto  Sierra,  Claude  Baker, 
Sven-David  Sandstrom,  and  Kathryn  Alexander.  He  serves  as  Visiting  Assistant  Professor  in 
Composition  at  the  Williams  College  Department  of  Music  for  the  2014-15  academic  year. 

Eric  Nathan’s  solo  trumpet  piece  Toying  is  an  example  of  using  extended  techniques — microtones,  percussive 
effects,  different  types  of  muting,  and  even  shaking  the  instrument — as  central  components  of  a composition.  Far 
from  being  merely  tricks  to  spice  up  the  sonic  palette,  these  elements  are  both  organic  and  central  to  the  concerns 
Nathan  explores  in  Toying.  As  the  title  suggests,  each  movement  incorporates  the  image  of  a particular  toy — a 
windup,  toy  soldiers,  and  puppets.  The  composer’s  note  for  the  piece  appears  below. 


— Christian  Carey 
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Toying  for  unaccompanied  trumpet  was  commissioned  by  the  New  York-based  ensemble  Le  Train  Bleu,  to  be 
premiered  on  a concert  focused  on  the  themes  of  play  and  playthings.  In  composing  the  piece,  I approached 
the  concept  of  “toys”  by  taking  to  heart  both  a sense  of  playfulness  but  also  the  vivid  worlds  toys  inspire  in  the 
minds  of  those  who  play  with  them.  In  my  piece,  I treat  the  solo  trumpet  as  a puppet,  and  think  of  the  work  as 
a series  of  duets  for  trumpet  and  performer  (between  puppet  and  puppet  master),  but  also  as  duets  between 
the  trumpet  and  its  own  mechanics. 

The  first  movement,  “Wind-Up,”  imagines  a wind-up  toy  scurrying  about  a room.  I imagined  someone  wind- 
ing up  the  toy,  setting  it  on  the  floor  and  watching  it  gleefully  totter  around  on  its  own  until  it  runs  into  a wall. 
The  person  then  winds  up  the  toy  again,  and  sets  it  off  on  its  own  as  it  has  its  own  adventures  around  the 
room,  occasionally  bumping  into  other  walls,  and  finally  unwinding  itself.  In  this  movement,  the  performer  is 
asked  to  unscrew  the  trumpet’s  first  valve-cap  so  that  a metallic  clicking  sound  occurs  when  the  valve  is 
pressed.  Here  there  is  a duet  between  the  rhythms  of  the  valve  clicks  and  the  quiet  sounds  of  the  trumpeter 
playing  through  a practice  mute. 

The  second  movement,  “Elegy  for  a Toy  Soldier,”  is  a memorial  ode  to  a fallen  toy  soldier.  As  a child,  I had  a 
number  of  small,  metal  toy  soldiers,  each  less  than  an  inch  tall,  that  I sent  heroically  into  battle.  To  my  young 
self,  these  soldiers  had  rich  lives  and  distinctive  character,  and  so  I have  composed  an  elegy  of  deserving 
solemnity  to  the  memory  of  these  tiny  souls.  In  this  movement,  the  trumpeter  removes  the  first  valve  slide 
entirely,  so  that  when  the  first  valve  is  pressed,  the  trumpet  sounds  out  of  the  open  valve-slide  hole  with  a tiny, 
slightly  detuned  sound.  I compose  a duet  that  alternates  these  sounds  with  the  normal  sounds  of  the  trumpet, 
to  create  the  allusion  of  a toy  trumpet  saluting  a toy  soldier. 

The  final  movement,  “Ventriloquizing,”  treats  the  trumpet  as  a puppet  and  the  performer  as  its  ventrilo- 
quist. The  trumpet  takes  on  many  guises  in  the  movement  acting  as  different  characters  in  a sort  of  theatrical 
skit.  The  movement  is  filled  with  vocal  effects  using  the  plunger  mute,  and  other  effects  that  coax  various 
sounds  of  the  instrument. 

Toying  is  written  for,  and  dedicated  to,  trumpeter  Hugo  Moreno. 

— Eric  Nathan 


Anthony  Cheung  is  a composer  and  pianist.  His  music  has  been  commissioned  by  the  Ensemble  Modern,  Ensemble 
Intercontemporain,  New  York  Philharmonic,  Frankfurt  Radio  Symphony  Orchestra,  Scharoun  Ensemble  Berlin,  and 
also  performed  by  Le  Nouvel  Ensemble  Moderne,  Linea,  the  Chicago  Symphony’s  MusicNOW  ensemble,  the 
Minnesota  Orchestra,  and  the  French  National  Orchestras  of  Lille  and  Lorraine,  among  others.  He  has  received 
awards  from  the  American  Academy  of  Arts  and  Letters  and  ASCAP,  and  first  prize  in  the  Sixth 
International  Dutilleux  Competition  (2008),  as  well  as  a Rome  Prize  from  the  American  Academy 
in  Rome  (2012).  He  has  also  received  commissions  from  the  Koussevitzky  Music  Foundation 
and  the  Fromm  Foundation.  His  music  has  been  programmed  at  festivals  such  as  Ultraschall 
(Berlin),  Cresc.  Biennale  (Frankfurt),  Wittener  Tage,  Heidelberger  Fruhling,  Helsinki  Festival  and 
Musica  Nova  Helsinki,  Centre  Acanthes,  Musica  (Strasbourg),  and  Nuova  Consonanza  (Rome). 

A first  portrait  CD  appears  in  June  2014  on  the  Ensemble  Modern  Medien  label,  and  his 
music  and/or  performances  have  been  released  on  New  Focus,  Tzadik,  and  Mode. 

As  a performer  and  advocate  for  new  music,  he  is  Artistic  Director  of  the  Talea  Ensemble  in 
New  York,  which  he  co-founded  in  2007.  With  the  Talea  Ensemble,  he  actively  programs  and 
promotes  new  music,  and  has  performed  extensively  in  the  U.S.  and  abroad  as  a specialist  of  new  music,  working 
with  such  composers  as  Pierre  Boulez,  Stefano  Cervasoni,  Tristan  Murail,  Hans  Abrahamsen,  lancu  Dumitrescu, 
Julian  Anderson,  and  Steve  Coleman.  Anthony  received  a BA  in  music  and  history  from  Harvard  and  a doctorate  from 
Columbia  University,  where  he  taught  and  also  served  as  assistant  conductor  of  the  Columbia  University  Orchestra. 
He  was  a Junior  Fellow  at  the  Harvard  Society  of  Fellows,  and  is  currently  an  Assistant  Professor  of  Music  at  the 
University  of  Chicago. 

Regarding  Roundabouts,  Cheung  says 

I wrote  Roundabouts  at  the  request  of  pianist  Ueli  Wiget,  whom  I had  the  fortune  to  meet  while  rehearsing 
with  the  Ensemble  Modern  in  2009.  Knowing  that  the  work  would  be  performed  with  live  video  accompani- 
ment by  video  artist  and  collaborator  Lillevan,  and  inspired  by  the  thought  of  sharing  a program  with  music 
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that  I know  and  love,  I set  out  to  write  a work  in  five  contrasting  sections.  The  opening  material  of  four  sus- 
pended notes  returns  frequently  in  different  guises  and  contexts.  “Elegies  in  the  Round”  opens  with  these  four 
notes,  which  expand,  spiral-like,  both  outwards  and  downwards  while  accumulating  layer  upon  layer.  “Reflexive 
Mirrors”  deals  with  two  parallel  narratives — connected/separated  by  the  sostenuto  pedal — and  reflects  itself 
halfway  through.  There  are  further  dichotomies  of  texture  and  rhythm  in  “Amoroso/Scherzando,”  while 
“Synapse  Groove”  makes  use  of  independent  layers  and  syncopated,  irregular  grooves  that  occasionally  align 
across  registers.  “Snap  to  Grid”  is  a reference  to  the  grid-like  properties  of  rhythmic  notation  in  western  music 
(and  to  a modern  extension  of  this  practice  in  the  "snap  to  grid”  feature  of  software  sequencers).  It  pairs  asym- 
metrical grooves  with  increasingly  strained  melodies,  punctuated  by  outbursts  of  a running  parenthetical  com- 
mentary. 

While  one  shouldn't  be  too  literal  about  the  poetic  imagery  of  the  title,  there  is  certainly  an  element  of  racing  and 
much  corruscated  overlapping  in  Anthony  Cheung’s  solo  piano  piece  Roundabouts:  it  makes  the  title  seem  evocative. 
A formidable  pianist  himself,  Cheung  also  has  an  uncanny  sense  of  resonance,  allowing  the  overlapping  of  reverber- 
ating chords  and  gestures  to  be  well-timed  according  to  their  particular  rates  of  decay.  Thus,  the  initial  melodic 
descent  appears,  on  subsequent  repetitions,  to  be  “lapped”  by  an  ascending  pattern  of  chords.  Every  register  of  the 
piano  is  exploited — sometimes  seemingly  all  at  once!  There  is  an  impressive  amount  of  layering  of  voices — some- 
times leading  Cheung  to  notate  the  piece  on  up  to  five  staves  instead  of  the  customary  two.  The  maximal  use  of 
pianistic  resources  in  Roundabouts  could  easily,  in  lesser  hands,  lead  to  a piece  that  is  technically  impressive  but 
expressively  challenged.  However,  Cheung  sees  to  it  that  the  gestural  vocabulary  is  clearly  delineated  and  materially 
memorable.  One  need  only  hear  the  quirky  soft  bass  register  melodies  and  gentle  culminatory  tolling  of  the  piece’s 
Amoroso/Scherzando  movement  to  realize  that  this  is  a piece  as  characterful  as  it  is  virtuosic. 

— Christian  Carey 


THE  NEW  FROMM  PLAYERS 

Samantha  Bennett  is  an  active  soloist  and  chamber  musician  around  the  nation.  As  a recitalist,  she  has  performed 
in  Boston’s  Jordan  Hall,  London’s  Wigmore  Hall  at  the  invitation  of  the  Razumovsky  Academy,  and  Zankel  Hall  at 
Carnegie  Hall.  A native  of  Ames,  Iowa,  Ms.  Bennett  made  her  solo  orchestral  debut  with  the  Central  Iowa  Symphony 
at  age  eleven  and  has  since  performed  as  soloist  with  orchestras  across  the  country.  She  was  a prize  winner  as 
soloist  and  chamber  musician  at  the  MTNA  and  ASTA  national  competitions,  the  Chicago  Union  League  Civic  and 
Arts,  Saint  Paul  String  Quartet,  Fischoff  National  Chamber  Music,  and  Johansen  International  competitions.  As  one 
half  of  the  Bennett-Nickson  Duo,  Ms.  Bennett  recently  completed  a mini-tour  of  Florida  and  Wisconsin,  performing 
a varied  program  of  solo  and  duo  works  for  violin  and  percussion.  She  has  participated  in  the  Spoleto  USA,  Music 
Academy  of  the  West,  and  Tanglewood  festivals;  at  Tanglewood  she  was  awarded  the  2013  Jules  C.  Reiner  Violin  Prize. 
Ms.  Bennett  is  concertmaster  of  Boston’s  Discovery  Ensemble,  which  in  addition  to  concerts  and  broadcasts  on 
WCBH,  does  outreach  and  workshops  in  schools.  She  is  Guest  Concertmaster  of  the  New  Haven  Symphony,  a New 
World  Symphony  Finalist,  and  a regular  substitute  for  the  Sarasota  Orchestra,  Naples  Philharmonic,  Boston  Pops, 
and  Boston  Symphony  orchestras.  A fierce  advocate  of  new  music,  she  has  premiered  works  by  Gunther  Schuller, 
Toshio  Hosokawa,  Oliver  Knussen,  John  Cage,  George  Benjamin,  and  Philip  Glass.  Ms.  Bennett  recently  completed 
her  master's  degree  at  the  New  England  Conservatory  studying  with  Donald  Weilerstein  and  Malcolm  Lowe. 

Hailing  from  Daytona  Beach,  Florida,  cellist  Jesse  Christeson  recently  completed  his  first  season  as  principal  cellist  of 
the  Mississippi  Symphony.  He  is  delighted  to  return  to  Tanglewood  for  the  third  consecutive  summer,  and  first  as  a 
New  Fromm  Player.  Prior  to  his  appointment  in  Mississippi,  Mr.  Christeson  received  a master’s  degree  in  performance 
from  Rice  University  (studio  of  Norman  Fischer).  During  his  studies,  he  maintained  a full  cello  studio  of  pupils  from 
the  Rice  Preparatory  Program  and  local  public  schools,  while  performing  as  a vocalist  in  the  Houston  Grand  Opera 
and  Houston  Bach  Society  choruses.  He  received  his  bachelor’s  degree  from  Stetson  University  in  DeLand,  FL  (studio 
of  David  Bjella),  where  he  won  several  local  concerto  competitions.  Mr.  Christeson  also  holds  a joint  degree  in  voice 
and  philosophy  from  Stetson.  Apart  from  Tanglewood,  Mr.  Christeson’s  recent  summer  engagements  include  the 
festivals  of  Aspen,  Brevard,  and  the  National  Orchestral  Institute.  He  also  performed  in  Hong  Kong  with  the  New 
Fromm  Quartet  in  Bright  Sheng’s  festival  of  contemporary  music,  The  Intimacy  of  Creativity,  in  the  spring  of  2014. 
Mr.  Christeson  has  served  as  a substitute  cellist  for  the  Orlando  Philharmonic,  Southwest  Florida  Symphony,  and 
Alabama  Symphony. 
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Stu  Rosner 


Award-winning  Canadian  pianist  Katherine  Dowling  has  performed  across  North  America  and  the  United  Kingdom. 

At  present,  she  divides  her  time  between  Stony  Brook  University,  where  she  is  a candidate  in  the  DMA  program,  and 
The  Banff  Centre,  where  she  holds  the  position  of  Collaborative  Pianist.  In  2cm  she  joined  Gruppo  Montebello,  a 
chamber  ensemble  directed  by  Henk  Guittart  (Schoenberg  Quartet);  the  group’s  debut  recordings  are  forthcoming 
on  the  Etcetera  label,  under  the  umbrella  of  New  Arts  International.  Ms.  Dowling  is  further  familiar  to  audiences 
through  her  work  with  the  Britten-Pears  Young  Artist  Programme,  the  IMS  Prussia  Cove,  the  Ritornello  Chamber 
Music  Festival,  and  the  Stony  Brook  Contemporary  Chamber  Players.  She  credits  her  current  teacher  Gil  Kalish,  as 
well  as  Henri-Paul  Sicsic,  Janice  Elliot-Denike,  and  Donna  Lowe,  as  the  major  influences  in  her  musical  life.  Ms. 
Dowling’s  extends  her  thanks  to  the  generosity  of  both  the  Canada  Council  for  the  Arts  and  the  Saskatchewan  Arts 
Board.  Following  two  summers  as  a fellow  of  the  Tanglewood  Music  Center,  Katherine  is  honored  to  be  returning  for 
her  second  summer  as  pianist  of  the  New  Fromm  Players. 

Violist  Jocelin  Pan  is  passionate  about  sharing  the  work  of  living  and  recent  composers  through  her  solo,  chamber, 
and  orchestral  performances.  A recent  graduate  of  The  Juilliard  School,  Ms.  Pan  was  awarded  the  William  Schuman 
Prize  for  Outstanding  Achievement  and  Leadership  in  Music.  She  has  collaborated  with  living  composers  including 
Nina  C.  Young,  Matthias  Pintscher,  Conrad  Winslow,  and  Steven  Mackey,  to  name  a few.  She  gave  the  U.S.  premiere 
of  Andrew  Ford’s  viola  concerto  The  Unquiet  Grave  with  the  New  Juilliard  Ensemble  to  considerable  acclaim.  She  also 
won  the  Juilliard  Concerto  Competition  with  Joan  Tower’s  Purple  Rhapsody  and  subsequently  led  the  Juilliard  Chamber 
Orchestra  in  an  unconducted  performance  of  the  work.  Ms.  Pan  joined  other  members  of  the  New  Fromm  Players  as 
the  Ensemble  in  Residence  for  Bright  Sheng’s  program  The  Intimacy  of  Creativity  at  the  University  of  Hong  Kong. 
This  is  her  second  summer  as  a New  Fromm  Player  at  the  Tanglewood  Music  Center.  She  has  performed  at  music 
festivals  including  the  Spoleto  Festival  USA,  Tanglewood,  Perlman  Music  Program  Summer  School,  New  York  String 
Orchestra  Seminar,  ENCORE  School  for  Strings,  and  International  Academy  of  Music  (Italy),  jocelin  Pan  received  her 
bachelor’s  degree  studying  with  Ms.  Heidi  Castleman  and  Mr.  Misha  Amory,  and  her  master’s  degree  studying  with 
Mr.  Robert  Vernon  and  Ms.  Heidi  Castleman  at  The  Juilliard  School.  In  addition  to  performing,  she  enjoys  teaching 
privately  and  in  classroom  settings  as  a teaching  artist.  She  has  taught  for  the  Music  Advancement  Program  at 
Juilliard  and  the  Morse  Teaching  fellowship  at  P.S.  n in  Chelsea,  New  York  City.  She  plays  on  a viola  made  by  Joseph 
Grubaugh  and  Sigrun  Seifert,  on  generous  loan  from  the  Virtu  Foundation. 

Originally  from  Pittsburgh,  violinist  Sarah  Silver  serves  as  the  Assistant  Concertmaster  of  the  San  Antonio  Symphony. 
After  receiving  a master  of  music  degree  at  The  New  England  Conservatory  studying  with  Malcolm  Lowe,  Ms.  Silver 
was  a Fellow  for  two  years  at  the  New  World  Symphony  in  Miami.  Previously,  she  earned  a bachelor’s  degree  in  violin 
performance  from  Carnegie  Mellon  University  studying  with  Andres  Cardenes,  along  with  a certification  in  music 
education.  Ms.  Silver  has  performed  as  a soloist  with  the  Pittsburgh  Symphony  Orchestra,  Carnegie  Mellon  Philhar- 
monic, and  Pittsburgh  Civic  Orchestra,  and  has  played  with  the  Boston  Symphony  Orchestra,  both  in  Symphony  Hall 
and  in  Carnegie  Hall.  She  has  attended  numerous  music  festivals,  including  Kneisel  Hall,  the  New  York  String  Orchestra 
Seminar,  Aspen  Music  Festival,  and  the  Tanglewood  Music  Center,  where  she  was  Fellow  for  three  years;  this  is  her 
second  summer  as  a member  of  the  New  Fromm  Players.  While  at  Tanglewood  last  summer,  Ms.  Silver  performed 
Elliott  Carter’s  String  Quartet  No.  1 as  well  as  the  United  States  premiere  of  Carter's  final  work,  Epigrams.  Those  per- 
formances prompted  MusicalAmerica.com  to  feature  her  as  the  New  Artist  of  the  Month  for  September  2013.  Along 
with  the  rest  of  the  New  Fromm  Players  string  quartet,  she  was  invited  to  be  part  of  the  ensemble  in  residence  in 
Hong  Kong  this  past  April  for  The  Intimacy  of  Creativity:  The  Bright  Sheng  Partnership.  Aside  from  performing,  Ms. 
Silver  loves  math  tutoring  and  is  passionate  about  artistic  community  engagement,  particularly  educational  outreach. 
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As  Once  on  a Deserted  Street...  (2010) 

PATRICK  GRAHAM,  clarinet;  KEVIN  HASELTINE,  horn; 

HEATHER  THOMAS,  violin;  JAKOB  ALFRED  PAUL  NIERENZ,  cello; 

MARI  KAWAMURA,  piano 

Voices  (2014) 

(world  premiere;  commissioned  by  the  Tanglewood  Music  Center, 
with  the  generous  support  of  the  Merwin  Geffen,  M.D.,  and 
Norman  Solomon,  M.D.,  New  Commissions  Fund) 

STEFAN  ASBURYA  conductor 

Quintet  I 

CATHERINE  BAKER,  flute 
GEOFFREY  SANFORD,  oboe 
ERIC  ANDERSON,  clarinet 
THOMAS  ENGLISH,  bassoon 
SARAH  SUTHERLAND,  horn 

INTERMISSION 

As  Above  (2005) 

I.  Touch 

II.  Electric 

STEFAN  ASBURYA  conductor 
EMILY  JACKSON,  violin;  MARY  FERRILLO,  viola;  MADELEINE  TUCKER,  cello; 

EVAN  HULBERT,  double  bass;  MASHA  POPOVA,  flute;  CORBIN  STAIR,  oboe; 

ERIC  ANDERSON;  clarinet;  ANTHONY  DELIVANIS,  horn;  KIRK  ETHERIDGE, 
percussion;  LIVAN,  piano 

Folk  Songs  (2014) 

(world  premiere;  commissioned  by  the  Tanglewood  Music  Center 
in  honor  of  the  composer's  80th  birthday  year  with  generous  support 
from  the  Paul  Jacobs  Memorial  Commissions  Fund) 

KARINA  CANELLAKIS,  conductor 
LAURA  STRICKLING,  soprano 
REILLY  NELSON,  mezzo-soprano 
SARA  LEMESH,  mezzo-soprano 

SAMANTHA  BENNETT*  violin;  JOCELIN  PAN*,  viola;  JESSE  CHRISTESON*  cello; 
KELLY  ZIMBA,  flute;  MICHELLE  ZWI,  oboe;  RAN  KAMPEL,  clarinet; 

JEFFREY  DEROCHE,  percussion;  ANNABELLE  TAUBL,  harp 
RACHAEL  KERR,  rehearsal  piano 

*New  Fromm  Player  ATMC  Faculty 


Quintet  II 

MASHA  POPOVA,  flute 
NICHOLAS  TISHERMAN,  oboe 
DANIEL  PARRETTE,  clarinet 
HARRISON  MILLER,  bassoon 
JULIAN  ZHENG,  horn 
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NOTES 

Martin  Boykan  was  a Tanglewood  Fellow  in  1949  and  1950,  working  with  Aaron  Copland,  Irving  Fine,  and  Olivier 
Messiaen.  He  attended  Harvard  University,  studying  with  Walter  Piston,  and  worked  with  Hindemith  in  Switzerland 
and  at  Yale.  He  traveled  to  Vienna  on  a Fulbright  Fellowship.  Known  for  his  articles  and  books  on  theory  and  analy- 
sis, in  1957  he  joined  the  faculty  of  Brandeis  University,  where  he  is  now  Professor  Emeritus.  His  former  students 

include  composers  as  diverse  as  Peter  Lieberson  and  Steven  Mackey.  His  books  are  Silence  and 
Slow  Time  (2004)  and  The  Power  of  the  Moment:  Essays  on  the  Western  Musical  Canon  (2011), 
and  in  2000  Perspectives  of  New  Music  published  a festschrift  in  honor  of  his  70th  birthday.  Three 
CDs  of  Boykan’s  chamber  music  were  released  on  the  CRI  label,  and  another  was  released  on 
Albany  Records.  Boykan’s  Symphony  for  Orchestra  and  Concerto  for  Violin  and  Orchestra  were 
recorded  by  the  Boston  Modern  Orchestra  Project  and  released  on  that  orchestra’s  own  label, 
BMOP/sound. 

Boykan  studied  piano  with  the  Second  Viennese  School  associate  Eduard  Steurmann,  and 
was  pianist  of  the  Boston  Symphony  Orchestra  under  Leinsdorf.  He  also  played  with  such 
artists  as  Jan  DeGaetani  and  Joseph  Silverstein  and  founded  the  Brandeis  Chamber  Ensemble. 

In  general  Boykan  has  written  very  little  orchestral  music;  his  output  has  focused  on  chamber  works  and  music  for 
the  voice,  in  various  configurations.  His  music  has  been  performed  by  the  Boston  Symphony  Chamber  Players  (the 
premiere  of  the  Chamber  Concerto  for  Thirteen  Instruments),  Earplay,  Collage,  Speculum  Musicae,  and  the  New  York 
New  Music  Ensemble.  Recent  works  include  Motet,  a setting  of  the  Song  of  Songs  for  mezzo-soprano  and  small 
ensemble;  two  song  cycles  for  mezzo-soprano  and  piano:  Second  Chances  on  poems  of  Mary  Oliver  and  Soliloquies  for 
an  Insomniac  on  various  texts;  Towards  the  Horizon,  a set  of  six  piano  pieces;  a Third  Piano  Sonata,  and  a Third  Piano 
Trio,  as  well  as  a second  sonata  for  violin  and  piano  for  the  violinist  Curtis  Macomber,  who  premiered  and  recorded 
his  Sonata  for  Violin  Solo.  His  Symphony  has  a bit  of  a Boston  Symphony/Tanglewood  association:  commissioned  by 
the  Koussevitzky  Foundation,  it  was  given  its  first  public  performance  by  the  Utah  Symphony  led  by  former  BSO  con- 
certmaster  and  assistant  conductor  Joseph  Silverstein. 

As  Once  on  a Deserted  Street...  for  clarinet,  horn,  violin,  cello,  and  piano  is,  along  with  his  Diptych  (2013),  written 
for  the  Cygnus  Ensemble,  and  his  Sonata  for  Viola  and  Piano  (2012),  one  of  Boykan’s  most  recent  works.  It  was  com- 
missioned by  and  written  for  Boston's  now-venerable  Dinosaur  Annex  Music  Ensemble  for  a concert  celebrating  the 
composer’s  80th  birthday.  "It’s  a total  Dinosaur  piece,”  he  said  in  an  interview  prior  to  its  premiere.  Boykan  relates 
that  the  piece  “really  began  to  write  itself,”  developing  from  a duo  between  clarinet  and  violin  followed  by  a completely 
contrasting  duo  between  horn  and  piano,  “very  reductive,  very  few  notes,  and  that's  the  hardest  thing  because  then 
every  note  really  counts.”  These  two  duos  begin  the  piece,  followed  by  an  aria  for  solo  cello.  One  of  Boykan’s 
approaches  involved  avoiding  having  all  five  instruments  play  together,  excepting  one  unison  (D-sharp)  at  a climactic 
point.  The  separate  duets  and  solo  passages  suggested  the  title,  appended  by  “A  narrative  without  words  for  Dinosaur 
Annex,”  and  that  title  also  suggests  the  thoughtful,  contemplative  character  of  this  richly  contrapuntal  work. 

— Robert  Kirzinger 


Arguably  one  of  the  greatest  innovations  in  compositional  thought  over  the  last  century  is  the  introduction  of  timbre 
as  an  essential  building  block  of  music,  as  are  elements  like  pitch,  rhythm,  and  dynamic.  Timbre,  which  refers  to  the 
varying  qualities  of  the  sounds  being  produced  (for  example,  think  of  the  changes  effected  by  different  kinds  of  trum- 
pet mutes),  cannot  be  easily  quantified  and  resists  description,  much  less  categorization — yet  it  is  an  aspect  of  music 
that  works  powerfully  on  our  perceptions  and  emotions.  Composers  can  choose  many  angles 
from  which  to  sculpt  a piece’s  identity — rhythm,  melodic  contour,  counterpoint,  dynamic  con- 
trast. Like  these  more  traditional  features,  changes  in  timbre  can  shape  a work  in  surprisingly 
forceful  ways,  different  kinds  of  sounds  combining  to  affect  the  listener’s  aural  experience. 

This  sort  of  music — which  can  be  as  difficult  to  notate  as  it  is  to  hum — is  often  the  focus  of 
composer  Benjamin  Scheuer,  whose  palette  of  musical  sounds  defies  all  traditional  boundaries. 
His  conception  of  a piece  is  rarely  limited  to  the  usual  sounds  made  by  standard  orchestral 
instruments,  and  in  this  way  he  reaches  outside  of  the  controlled  environment  of  the  concert 
hall  to  mimic  the  wider  world  in  all  its  chaotic,  overwhelming  glory.  Objects  from  daily  life  are 
a staple  of  his  instrumentarium,  as  are  their  sonic  parallel,  “found”  sounds  captured  on  tape. 
This  determination  to  merge  musical  sounds  with  the  soundtrack  of  life  finds  its  natural  corollary  in  Scheuer’s  inter- 
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est  in  theater.  Recently,  he  was  awarded  an  Aldeburgh  Opera  Fellowship  to  develop  a new  chamber  opera  in  collabo- 
ration with  Irish  playwright  Tom  Swift  and  director  Tom  Creed.  International  collaboration  is  a key  part  of  Scheuer’s 
career,  and  in  between  studies  in  his  native  Germany — in  Hamburg,  Karlsruhe,  and  Freiburg — he  has  travelled  to  the 
U.K.,  Spain,  the  Netherlands,  France,  and  Ecuador  (where  he  is  a frequent  visitor  through  an  organization  he  co- 
founded, Musicians  Without  Borders).  He  was  a Tanglewood  Composition  Fellow  in  2012. 

Although  Voices  is  nominally  scored  for  two  woodwind  quintets,  familiar  woodwind  sounds  are  merely  a few  of  the 
participants  in  the  work’s  veritable  Babel  of  voices.  The  sounds  emanating  from  the  stage  can  be  parsed  according  to 
source,  but  in  practice  the  blend  is  often  impossible  for  the  ear  to  untangle:  an  alien  but  humanoid,  or  perhaps  pre- 
historic, language.  There  are  of  course  recognizably  familiar,  “regular”  instrumental  colors:  fragments  of  melody, 
flourishes,  long  tones  held  in  harmony  with  or  in  contrast  to  the  surrounding  activity.  Then  there  are  the  slight  oddi- 
ties of  extended  technique  that  have  worked  their  way  into  the  standard  contemporary  instrumental  palette,  including 
rough  horn  glissandi,  shrill  mouthpiece  squawks,  flutter-tonguing,  and  wide,  distortive  vibrato.  Add  to  this  a battery 
of  auxiliary  instruments/objects  assigned  as  follows:  flute  i (blown  bottle,  rubber  balloon,  music  box),  flute  2 (tuned 
wineglass,  music  box,  plastic  air  pressure  horn),  oboe  i (kazoo,  mouth  organ  in  F#),  oboe  2 (mouth  organ  in  C, 
wooden  slide  whistle),  clarinet  i (fine  sandpaper),  bass  clarinet  (polystyrene  plates),  French  horn  1 (low  rattle), 
French  horn  2 (tarn  tarn  or  large  cymbal  played  with  super  ball),  contrabassoon  (melodica) — and  the  collection 
expands  to  include  pitched  instruments  whose  eccentric  but  melodic  sounds  are  heard  as  if  from  the  other  side  of 
the  looking  glass,  as  well  as  unpitched  sounds  with  a variety  of  percussive  and  distortive  effects.  Completing  the 
tapestry  are  two  loudspeakers  playing  pre-recorded  sound  files,  most  of  which  are  recognizable  as  vocal  sounds — 
singing,  laughing,  shouting,  or  a warped  hybrid  of  the  three. 

The  taped  sounds,  far  from  being  decoration  or  intrusion,  are  actually  the  core  of  the  piece.  Voices  was  conceived 
from  an  unlikely  beginning,  the  sounds  of  a pontoon  boat  in  the  harbor  at  Odessa,  on  the  Black  Sea.  The  strangely 
vocal  quality  of  the  resonant  blasts  gave  Scheuer  the  idea  to  record  human  voices  in  response,  in  the  form  of  his 
friends  singing  in  spontaneous,  semi-improvisational  style  from  graphic  notation.  To  this  assembled  dialogue  he 
added  the  ten  instrumentalists,  who,  he  says,  can  use  their  own  intimate  knowledge  of  their  instruments  to  react 
much  more  minutely  to  the  tape  than  could  ever  be  notated — adding,  with  the  spectrum  of  sounds  available  to  them, 
a real-time  dimension  to  the  conversation. 

The  language  of  Voices  becomes  comprehensible,  however,  not  by  understanding  the  sources  and  eccentricities  of 
each  sound  but  by  accepting  them  on  equal  terms,  as  they  interact  and  cohabit  aural  space.  The  music,  in  fact,  has  a 
great  deal  of  unity:  the  language  is  one  of  constant  response  and  reaction.  The  pacing  of  the  n-minute  piece  is  varied 
but  fluid,  an  ebb  and  flow;  catalysts  for  change  come  from  every  corner  and  cause  swift  reactions  within  the  ensem- 
ble’s sensitive  web.  And  while  the  large-scale  shape  of  the  piece  is  elusive,  its  molecular  level  is  populated  with  dis- 
tinctive, self-contained,  rhythmic  figures.  Scheuer  explores  the  extremes  of  the  rhythmic  spectrum  to  either  side  of 
what  is  quantifiable:  there  are  long,  amorphous  tones  wavering  between  bent  pitches,  and  stuttering  strings  of  flutter- 
ing, rapid-fire  notes. 

Rhythmic  events  are  heightened  and  magnified  through  repetition,  transitions  achieved  in  surprising  fashions.  For 
instance,  a fairly  substantial  character  shift  is  effected  about  one-third  of  the  way  through  the  piece:  from  a series  of 
overlapping,  multi-shaded  keenings  comes  a fast  section  in  which  instruments  skitter,  slide,  and  flourish  in  tandem 
and  counterpoint.  The  pivot  point  is  the  recorded  sequence  of  voices:  a cry  changes  to  an  upward  stammer,  a figure 
picked  up  and  thrown  about  by  the  instruments  and  offset  by  the  smoothness  of  slide  whistle.  Later,  transitions 
become  abrupt,  even  violent,  the  recorded  voices  setting  an  increasingly  unstable,  manic  tone  infecting  the  rest  of  the 
ensemble.  A detour  near  the  end  brings  a breath  of  relaxation,  as  the  instruments  layer  in  rocking,  sliding,  strangely 
chorale-like  motion. 

In  Voices,  identity  is  malleable.  The  recorded  voices  are  gripping,  intimate — sometimes  disturbingly  so.  Yet  as  the 
work  progresses,  divisions  of  instrumental  hardware,  technique,  and  technology  blur  and  eventually  dissolve.  The 
many  voices  here  are  all  sounds  used  for  expression,  whether  gathered,  compiled,  squeezed  out  of  objects,  or  trans- 
formed by  the  intricate  workings  of  instruments.  Their  ability  to  mimic  and  communicate,  the  ultimate  sense  of  their 
commonalities,  is  even  more  striking  than  their  extraordinary  timbral  qualities. 

— Zoe  Kemmerling 
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Peggy  Friedland 


Boston-based  composer  Michael  Gandolfi  has  been  a member  of  the  Tanglewood  composition  faculty  for  the  past 
sixteen  years.  He  was  a Tanglewood  Music  Center  Fellow  himself  in  1986,  when  he  worked  with  longtime  chair  of  the 
TMC  composition  department  Oliver  Knussen.  Gandolfi  was  awarded  Tanglewood’s  Paul  Jacobs  commission,  result- 
ing in  the  orchestral  work  Transfigurations,  which  Knussen  conducted  in  England  following  its  premiere  with  the  TMC 
Orchestra  in  1987  and  which  helped  establish  his  broader  reputation.  He  had  gained  a toehold 
via  performances  by  Boston  and  New  York  new  music  ensembles  earlier  in  the  decade.  In  addi- 
tion to  Tanglewood,  Gandolfi  studied  at  Boston's  New  England  Conservatory  and  returned  to 
join  the  composition  faculty  there,  in  recent  years  serving  as  chair  of  the  department.  He  has 
also  taught  at  Harvard  and  at  Indiana  University. 

Gandolfi’s  The  Garden  of  Cosmic  Speculation,  a now  70-minute  orchestral  suite  inspired  by 
an  architectural  landscape  garden  designed  by  Charles  Jencks,  was  originally  composed  on  com- 
mission for  the  Tanglewood  Music  Center,  and  was  premiered  in  its  first,  short  version  by  the 
TMCO  in  2004.  He  subsequently  expanded  the  piece  via  a commission  from  the  Atlanta 
Symphony  Orchestra  and  Robert  Spano,  who  recorded  the  whole.  Gandolfi  wrote  his  chamber 
piece  Plain  Song,  Fantastic  Dances  for  a Boston  Symphony  Orchestra  commission  for  the  Boston  Symphony  Chamber 
Players,  who  recorded  it  for  the  BSO  Classics  label,  and  in  2012  the  BSO  premiered  his  Night  Train  to  Perugia  concert 
opener,  commissioned  by  the  orchestra  for  the  75th  anniversary  of  Tanglewood.  Next  season,  the  BSO  and  Andris 
Nelsons  will  premiere  a newly  commissioned  concerto  for  the  Symphony  Hall  organ.  (To  read  a bit  more  about 
Michael  Gandolfi,  one  of  this  year’s  FCM  Co-directors,  go  to  page  5.) 

Michael  Gandolfi  has  a marvelously  inquisitive,  even  playful  imagination,  with  particular  curiosity  about  science, 
literature,  and  visual  art.  His  music  reacts  to  his  interests,  alternately  questing  and  effervescent,  drawing  on  a wide 
range  of  techniques  and  styles  from  throughout  music  history  to  arrive  at  its  expressive  goals.  The  dynamic  interplay 
of  patterns,  rhythmic,  harmonic,  and  melodic,  has  become  a major  preoccupation.  Gandolfi  has  found  analogies  to 
his  approach  in  the  work  of  M.C.  Escher,  whose  drawings  involving  the  gradual  static  transformation  from  one  figure- 
based  pattern  to  another  suggested  similar,  sonic  processes;  fractal  images  are  another  influence.  Aural  illusion,  such 
as  the  shift  in  perspective  of  different  groupings  of  notes  (cycles  of  three  beats  morphing  to  cycles  of  four,  for  exam- 
ple, and  superimpositions  of  various  groups)  and  subtle  approaches  to  pitch  modulation  that  change  key  (or  pitch 
range)  virtually  imperceptibly,  can  be  found  through  Gandolfi’s  work,  growing  increasingly  refined  over  the  years.  He 
has  also  taken  to  incorporating  stylistic  and  actual  quotation  from  older  music,  mostly  from  Baroque  and  earlier 
sources. 


Gandolfi’s  interest  in  the  confluence  between  music  and  visual  art  has  led  him  to  collaborate  on  several  works 
involving  video,  such  as  Resin  in  Resonance,  which  features  a time-lapse  video  of  artist  April  Clay  at  work;  history  of 
the  world  in  seven  acts,  with  computer  animation  by  Jonathan  Bacharach,  and  the  present  work,  originally  conceived 
with  video  by  Ean  White.  As  Above  was  commissioned  for  Boston's  Collage  New  Music  by  the  Catherine  and  Paul 
Buttenwieser  Foundation.  Collage  gave  the  world  premiere  at  Harvard’s  Paine  Hall  in  April  2005.  The  piece  may  be 
performed  without  video,  as  is  the  case  with  today’s  performance. 

Michael  Gandolfi’s  note  on  As  Above  is  reprinted  below. 

— Robert  Kirzinger 


As  Above  is  a music  and  video  collaboration.  Ean  White  first  presented  me  with  raw  footage  for  each  of  the 
videos  in  his  diptych  to  which  I responded  with  musical  sketches  that  in  turn  influenced  his  notion  of  the 
development  of  his  work.  Ultimately,  after  subsequent  correspondence,  we  each  modified  our  work  to  best 
serve  the  overall  joining  of  music  with  video.  Fundamentally,  the  first  video  is  “natural”  and  the  second  is 
"urban,”  which  clearly  influenced  the  quality  of  music  that  I wrote  for  each  video.  On  a deeper  level,  the  music 
for  the  first  video,  which  I subtitled  Touch,  incorporates  fractal  processes  in  which  a simple  shape,  the  first 
three  degrees  of  a major  (and  minor)  scale,  is  expressed  in  increasingly  complex  temporal  relationships. 

Following  a brief  transition,  the  second  movement,  Electric,  unfolds  as  a series  of  passages  comprised  of 
several  vernacular  languages  (rock  progressions,  blues,  Caribbean-inflected  rhythms).  I was  interested  in  creat- 
ing a mildly  surreal  flavor  through  the  juxtaposition  of  these  familiar  languages.  Although  on  the  surface  this 
movement  is  in  stark  contrast  to  the  first,  there  is  a common  rhythmical  thread  of  six  pulses  against  five,  or 
six  followed  by  five,  that  is  consistently  expressed  across  both  movements  and  serves  to  connect  rhythmical 
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elements  in  each  video  that  I felt  were  similarly  related.  Ean  White’s  preference  is  for  a live  performance  of  the 
video  allowing  the  ensemble  to  be  free  from  the  constraints  of  a “fixed  track.”  I share  in  that  preference. 

— Michael  Gandolfi 


Bernard  Rands  celebrated  his  eightieth  birthday  earlier  this  year,  and  many  ensembles  and  musicians  around  the 
country  and  in  upwards  of  100  performances  internationally  have  been  joining  in  their  congratulations.  The  Boston 
Symphony  Orchestra  premiered  Rands’s  wonderful,  substantial  Concerto  for  Piano  and  Orchestra  at  Symphony  Hall 
this  past  April  under  Robert  Spano,  with  Jonathan  Biss  as  soloist;  the  BSO  commissioned  the  piece  in  recognition  of 
the  composer’s  anniversary.  The  present  Folk  Songs  were  also  commissioned  by  the  Tanglewood 
Music  Center  to  honor  the  composer's  eightieth,  and  receive  their  world  premiere  performance 
this  morning. 

Rands’s  working  relationship  with  the  Boston  Symphony  Orchestra  goes  back  more  than 
twenty-five  years:  the  orchestra  commissioned  his  . ..body  and  shadow. . . jointly  with  Boston 
University  to  celebrate  the  school’s  150th  anniversary;  the  BSO  premiered  that  piece  under  Seiji 
Ozawa  in  February  1989,  and  Robert  Spano  led  a performance  at  Tanglewood  in  2004  in  honor 
of  the  composer’s  70th  birthday  year.  The  BSO  also  commissioned  Rands’s  Concerto  No.  1 for 
Cello  and  Orchestra,  for  Mstislav  Rostropovich’s  70th  birthday;  Rostropovich  played  its  first 
performances  with  the  orchestra  and  Ozawa  in  April  1997.  His  music  has  been  performed  by 
Tanglewood  Music  Center  Fellows  on  many  occasions;  his  Three  Preludes  for  piano  were  performed  by  Gloria  Cheng 
on  an  FCM  concert  in  2012. 


The  score  for  Folk  Songs  is  "Dedicated  to  my  dear  friends  Susan  and  Yehudi  Wyner  with  love  and  admiration.” 

Such  a personal  statement  gives  a clue  as  to  the  composer's  perspective  in  creating  these  settings.  The  Wyners  were 
close  friends  of  Rands  during  his  time  in  Boston,  and,  like  Rands,  have  had  very  strong,  ongoing  ties  to  Tanglewood 
and  the  Boston  Symphony  Orchestra.  For  many  years  Rands  and  his  wife  Augusta  Read  Thomas  maintained  a house 
in  Becket,  Massachusetts,  just  east  of  Lee  off  of  Route  20,  and  both  he  and  Thomas  were  frequent  attendees  of 
Tanglewood  concerts  as  well  as  being  invited  to  serve  on  the  TMC  composition  faculty  several  times.  Rands  was  a 
visiting  faculty  member  in  1989,  1997,  and  2004,  and  served  as  chair  of  the  department  in  1996. 

Folk  Songs  taken  as  a whole  is  a kind  of  autobiographical  travelogue.  Each  of  its  songs  has  as  its  emotional  focal 
point  a geographic  region  that  has  figured  strongly  in  Rands's  life.  Even  the  piece’s  title  has  some  personal  resonance: 
it  echoes  the  seminal  Folk  Songs  by  Luciano  Berio,  one  of  Rands’s  most  important  mentors  and  musical  fellow-travelers. 
Although  Rands’s  musical  approach  is  quite  different  from  Berio’s,  the  ensemble  is  also  similar:  to  Berio’s  seven- 
piece  ensemble  Rands  adds  oboe  and  violin,  and  employs  one  percussionist  to  Berio’s  two.  Otherwise  Rands,  charac- 
teristically, takes  his  own  path. 

Of  these  songs,  Rands  says  “some  are  exemplary;  others  represent  a much  larger  pool  of  possibilities,”  which  is 
really  a performer’s  perspective:  sometimes  one  can  be  perfectly  happy  with  one  approach  to  familiar  material,  where- 
as sources  are  varied  enough  so  as  never  to  suggest  a definitive  solution.  He  approached  these  far-flung  songs  not  as 
anthropology  but  as  personal  biography.  Having  grown  up  with  popular  music  of  all  kinds,  he  keeps  himself  ground- 
ed by  playing  “cocktail  piano”  each  day  before  dinner.  This  groundedness  not  only  affects  such  works  as  Folk  Songs 
but  his  awareness  of  the  tactile,  physical  requirements  of  all  of  his  music.  An  ideal  performance  takes  what’s  fixed  in 
notation  on  the  page  and  transforms  it  through  the  body  and  through  the  artistic  persona  of  the  performer  into  real 
music.  The  arrangements  here  aim  at  a solidity  and  straightforwardness  that  eschews  the  precious  and  pristine;  their 
use,  occasionally,  of  picturesque  effect  along  with  modal  and  polytonal  harmony  comes  from  observation  of  actual 
performance  practice.  Rands  has  kept  in  mind  Pete  Seeger’s  definition  of  “folk  song”:  “songs  that  folk  sing.” 

These  songs  are  also,  of  course,  “grounded”  in  their  connections  to  place.  The  cycle  opens  with  a kind  of  instru- 
mental refrain,  which  returns  in  different  guises  several  times  throughout,  serving  primarily  as  harmonic  transition. 
The  basis  for  this  is  a Yiddish  folk  song  Rands  learned  from  Yehudi  Wyner,  “Oy  Avram.”  The  clarinet’s  line  over  the 
string  tremolos  evokes  klezmer.  The  first  song,  “Mrs.  Murphy’s  Chowder,”  is  Irish  and  for  Rands  recalls  his  frequent 
trips  back  and  forth  to  Dublin  from  his  home  in  Wales,  as  well  as  his  deep  fascination  with  the  work  of  James  Joyce 
and  Samuel  Beckett,  both  of  whom  also  mined  the  vernacular.  It  is  already  clear  in  this  setting,  with  its  little  instru- 
mental commentaries  slotted  into  the  pauses  in  the  vocal  line,  that  Rands’s  approach  would  scarcely  be  out  of  place 
in  a living  room  or  pub. 

The  more  sedate  “The  Water  is  Wide,”  marked  “Plaintive,”  is  a song  Rands  “just  knew  as  a kid”  growing  up  in 
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Yorkshire  and  Wales.  This  is  followed  by  a transition  via  the  “Oy  Avram”  refrain,  centered  on  the  woodwinds  and 
moving  into  a minor  key.  “Mi  Hamaca”  (“My  Hammock")  is  a Mexican  staple  about  napping,  here  representing 
Rands’s  time  in  La  Jolla,  California,  during  his  years  on  the  faculty  of  UC-San  Diego  in  the  late  1970s  and  early  1980s. 
The  melody  is  suave  and  legato.  From  there  the  cello  makes  a modulating  transition  to  the  Welsh  song  "Dafydd  y 
Garreg  Wen”  (“David  of  the  White  Rock”),  originally  composed  by  the  almost  legendary  Welsh  harpist  David  Owen 
(the  David  of  the  title).  Rands  had  moved  to  Wales  from  England  as  a teenager,  and  learned  to  speak  Welsh;  it  was 
there  he  learned  this  classic  song.  The  harp  is  naturally  featured  here,  invoking  the  song’s  bardic  roots.  The  following 
song  goes  yet  further  back  in  Rands's  life,  to  Yorkshire.  The  language  is  a Yorkshire  dialect,  the  accents  of  which  the 
composer  still  finds  himself  slipping  into  in  certain  circumstances.  “On  llkley  Moor  Baht  ‘at,”  he  says,  is  virtually  “the 
Yorkshire  National  Anthem.”  The  words  have  a surreal  quality,  following  the  warning  to  a child  that  he  wear  a hat  in 
the  cold,  to  his  hypothetical  death,  his  body  being  eaten  by  worms,  the  worms  being  eaten  by  ducks,  and  the  ducks 
by  the  person  singing,  for  a kind  of  cannibalistic,  morbid  cycle.  Rands  illustrates  the  bizarre  nature  of  this  lyric  with 
delicate  touches  of  instrumental  technique. 

Oboe  is  the  carrier  of  the  next  transition,  to  “I  Died  for  Love,”  a lilting  song  in  6/8  time,  the  sweet  lament  of  a girl 
who’s  lost  her  beau  to  another.  Although  English  in  origin,  Rands  long  thought  it  was  an  American  tune,  and  associ- 
ates it  with  his  time  here.  After  a very  brief  transition  is  the  Bavarian/Austrian  “Uber  d'Alma”  (“Over  the  Meadows”), 
reflecting  a productive  period  in  Rands’s  life  living  in  isolation  in  the  Alpine  landscape  during  the  1980s.  “Ar  hyd  y 
nos”  (“All  Through  the  Night”)  is  probably  the  most  famous  Welsh  song,  one  that  everyone  knows.  Rands  recalls  it 
from  community  gatherings  for  song  and  poetry,  which  invariably  ended  with  a group  sing  of  "Ar  hyd  y nos.” 

The  final  transitional  section  is  a gathering-together  of  materials  from  the  entire  cycle,  and  sets  up  the  bittersweet 
“La  vera  sorrentina”  (“The  True  Maid  of  Sorrento”).  Rands  lived  for  many  years  in  Italy,  working  with  Bruno  Maderna 
and  Luigi  Dallapiccola  as  well  as  Berio,  and  retains  a profound  Italianate  sense  of  lyricism,  particularly  in  his  vocal 
works.  This  song  celebrates  that  connection.  The  lyrics  are  sung  from  the  perspective  of  a sailor  recalling  the  girl  he 
left:  ashore;  his  sweet  memory  is  persistently  interrupted  by  his  awareness  that  his  ship  is  passing  into  a storm  and 
rough  seas. 

Although  Folk  Song s may  be  sung  by  a single  voice,  three  different  singers  will  cooperate  in  this  world  premiere 
performance,  enhancing  the  dimensions  of  personality  already  inherent  in  these  settings. 

— Robert  Kirzinger 
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Helen  Enfettered,  for  soprano,  mezzo-soprano,  and  ensemble  (2009) 
Text  by  Christian  Bok,  from  Eunoia 

I.  Whenever  Helen  feels  these  stresses... — 

II.  Whenever  Helen  dresses  herself  en  fete — 

III.  Whenever  Helen  needs  effervescent  refreshments... — 

IV.  Whenever  Helen  seeks  these  perverse  excesses... — 

V.  Whenever  Helen  sleeps,  her  essence  enters  the  ether... — 

VI.  Whenever  Helen  enters  Hell's  deepest  recesses... — 

VII.  Whenever  Helen  sleeps,  her  fevered  rest  meekens  her — 

VIII.  Helen  enters  her  Greek  Temple 
ARAM  DEMIRJIAN#,  conductor 
MARIE  MARQUIS,  soprano 
ANGELA  VALLONE,  soprano 

AIKA  ITO,  violin;  CHARLOTTE  MALIN,  viola;  MATT  ZUCKER,  cello; 

NINA  DECESARE,  double  bass;  DANIEL  PARRETTE,  clarinet; 

DANIEL  HENDERSON,  trumpet;  BRIAN  MALONEY#,  percussion; 

RICHARD  VALITUTTO,  piano  and  rehearsal  piano 

...  This  Powerful  Rhyme,  Sonnet-Cycle  after  Shakespeare  (2005) 

Part  I 

I.  (Sonnet  55) 

II.  (Sonnet  23) 

III.  (Sonnet  8) 

IV.  (Sonnet  17) 

V.  (Sonnet  128)  (The  Quantum  Interior  of  Hammer-Hit  String) 

VI.  (Sonnets  113  & 34) 

VII.  (Sonnet  29)  Chaconne 

VIII.  (Sonnet  65) 

Part  II 

IX.  (Sonnet  34) 

X.  (Sonnet  129) 

XI.  (Sonnet  57)  (The  Background  Hum  of  Dreams) — 

Interlude 

XII.  (Sonnet  147) 

XIII.  (Sonnet  35) 

XIV.  (Sonnets  144  & 148) 

XV.  (Sonnet  120)— 

XVI.  (Sonnet  no) 

XVII.  (Sonnet  116) 

Epilogue  (Sonnet  60) 

JOHN  HARBISONA,  conductor 

KAYO  IWAMAA  and  ALAN  SMITH  A,  actors 

MELISSA  WILMOT,  violin  I;  JULIA  NOONE,  violin  II;  ERICA  SCHWARTZ,  viola; 
FRANCESCA  MCNEELEY,  cello;  JOHANNA  GRUSKIN,  flute;  AMY  ADVOCAT#, 
clarinet;  TOMASZ  KOWALCZYK,  percussion;  ALEXANDER  HENRY#,  guitar; 
JESSE  JONES#,  mandolin;  SASHA  BURDIN,  piano 

#Guest  Artist  ATMC  Faculty 
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NOTES 

“Creatures  of  myth  only  become  real  when  filled  with  the  material  of  conscious  experience,”  one  of  Kate  Soper’s  Sirens 
states,  distilling  C.G.  Jung,  as  Polyxo  in  her  recent  Here  Be  Sirens,  a multidimensional  theater  work  based  on  texts  by  the 
composer  along  with  Jung,  Homer,  Dante  and  Milton.  Her  Helen  Enfettered  sets  texts  from  this  same  vast  territory,  dealing 
with  the  legend  of  Helen  of  Troy.  Troy,  though,  is  never  mentioned  explicitly,  because  it  doesn't  have  an  E in  it.  The  text 
comes  from  the  Canadian  poet  Christian  Bok’s  best-known  work,  his  2001  Eunoia,  which  in  each  of 
its  five  chapters  employs  only  one  vowel.  (“Eunoia,”  meaning  “beautiful  thought,”  is  the  shortest 
English-language  word  using  all  five  vowels.)  The  imagination  and  linguistic  virtuosity  that  Bok’s  task 
required  (it  took  him  seven  years  to  complete)  has  the  energy  of  a high-wire  act. 

Helen  Enfettered  was  commissioned  in  2008  by  Carnegie  Hall  for  a vocal  training  workshop  with 
the  soprano  Dawn  Upshaw  and  the  composer  Osvaldo  Golijov.  The  May  2009  premiere  was  given 
by  the  ad  hoc  “Osvaldo  Golijov/Dawn  Upshaw  Professional  Training  Workshop  Ensemble”  at  Zankel 
Hall.  The  instrumentation  for  the  piece,  including  the  requirement  to  use  soprano  and  mezzo-sopra- 
no, was  stipulated  in  the  commission,  a kind  of  Pierrot  Lunaire/L'Histoire  du  soldat  hybrid  of  clarinet, 
trumpet,  one  percussion,  piano,  violin,  viola,  cello,  and  double  bass;  in  Soper's  case  her  percussion 
ensemble  included  two  pitched  instruments,  vibraphone  and  crotales,  along  with  bass  drum,  tom-toms,  and  tam-tam. 

The  text,  however,  wasn’t  provided,  “As  I was  searching  for  a text  that  would  accommodate  a soprano  and  mezzo  I loved 
the  idea  of  setting  the  Helen  of  Troy  material  from  Eunoia  (which  I’d  stumbled  on  the  year  before)  and  using  the  two  singers 
to  dramatize  the  wildly  (even  psychotically)  different  faces  she  shows  in  the  book — the  sense  that  she  is  split  apart  by 
incompatible  impulses,  to  do  good,  to  do  bad,  to  live  for  pleasure,  to  repent ” The  two  singers,  then,  represent  the  rich- 

ness of  the  single  character,  whose  relatively  objectified,  un-heroine-like  presence  in  mythology — she  is  “the  face  that 
launched  1000  ships”  but  it’s  Achilles  and  Hector  and  their  ilk  that  dominate  the  mythological  stage — is  here  somewhat 
rectified,  as  her  character  is  fleshed  out  both  textually  and  dramatically. 
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The  instrumental  ensemble  proved  to  be  more  than  adequate  for  the  tasks  of  activating  resonant  environments  and  pro- 
viding dramatic,  even  personified,  detail  within  the  piece.  "In  general  I tried  to  be  aware  of  creating  very  different  sound 
worlds  using  the  instrumentation — so  that  VII  sounds  like  a completely  different  universe  from  I — similar  to  how  Bok 
constructs  very  distinct  emotional  landscapes  within  each  of  his  passages  despite  their  shared  univocalic  constraint.  There 
are  movements  that  are  more  about  ensemble  texture  (like  II  and  VIII),  and  movements  in  which  someone  comes  to  the 
fore  as  more  of  a character,  to  really  interact  with  the  singers.  In  movement  IV  the  clarinet  leads  the  singers  into  a sort  of 
hymn  of  contrition  (and,  well,  drug-taking),  and  it  was  the  perfect  hollow  voice  for  that.  In  movement  VI,  when  Helen  goes 
to  hell,  I wanted  to  highlight  the  character  of  pitch  and  timbral  roughness  of  the  double  bass,  especially  in  its  harmonics.” 

Although  unchoreographed  in  its  original  performances,  the  dynamic  nature  of  this  music  strongly  suggests  staged  duo- 
drama;  Soper  relates  that  an  encounter  with  Antonin  Artaud’s  Theatre  of  Cruelty  informed  some  of  her  choices  during  the 
intense,  workshop-like  rehearsal  period.  “It  seemed  somehow  relevant.  The  theatrical,  and  the  confrontational,  elements  of 
chamber  music  have  become  more  and  more  central  to  my  work  since  around  the  time  of  this  piece.”  The  detailed  and  raw 
intensity  of  some  of  these  settings  is  very  much  in  keeping  with  certain  de-gentrified  views  of  Greek  theater  and  music  that 
have  achieved  status  over  the  past  few  decades. 

As  we  know  from  Homer,  Helen’s  lot  is  a difficult  one,  as  the  pawn  of  political  machinations  between  the  Greeks  and  the 
Trojans.  The  text  in  Helen  Enfettered  traces  the  queen’s  responses  to  her  fate,  and  the  emotional  states  that  in  turn  result 
from  her  attempts  at  self-distraction.  This  engenders  several  nested  arcs  within  the  text,  amplified  by  Soper’s  music:  each 
individual  movement's  shape  is  subservient  to  the  trajectory  of  the  whole.  There  is  strong  momentum  from  the  tactile  ten- 
sion of  “Whenever  Helen  feels  these  stresses...”  through  the  sensual  saturation  in  III,  “...effervescent  refreshments...” 
with  its  staccato,  “bubbly”  texture  (the  text  is  mostly  spoken,  here)  to  IV,  “. . . perverse  excesses. . .”  (dominated  by  clarinet) 
in  which  the  focus  begins  to  turn  inward. 

The  baroque,  ornamented  vocal  line  in  “...perverse  excesses...”  is  mostly  doubled  at  the  unison,  very  slight,  inevitable, 
and  necessary  variances  in  pitch  between  the  two  singers,  as  well  as  variations  in  vocal  timbre,  creating  a lustrous,  “heavy” 
vocal  sound  rich  with  physical  surfeit.  V,  the  first  "...sleeps...”  movement,  is  lugubrious  and  ethereal.  In  VI,  Helen  enters 
her  dream-state  hell,  accompanied  by  strange  and  brutal  intensity  in  the  ensemble.  VII,  the  second  “. . .sleeps. . .”  movement, 
begins  enervated  but  becomes  a re-gathering  of  energy;  VIII,  “Helen  enters  her  Greek  temple,”  is  an  arrival,  relying  on  the 
openness  of  whole-tone  prevalent  contrapuntal  lines  and  harmonies.  Helen  rests. 

A 2006  Tanglewood  Composition  Fellow,  Kate  Soper  is  a virtuoso  vocalist  as  well  as  a composer.  She  received  her  doc- 
torate from  Columbia  University,  having  received  her  bachelor’s  degree  from  Rice  University.  She  studied  voice  with  Lucy 
Shelton  and  Pamela  Dellal  and  composition  with,  among  others,  Mario  Davidovsky,  Fred  Lerdahl,  Fabian  Levy,  and  Shih-Hui 
Chen.  As  a singer  she  also  studied  the  Indian  Carnatic  tradition.  Soper  was  a Radcliffe  Institute  Fellow  in  2012-13  and,  in 
addition  to  Tanglewood,  has  participated  in  such  programs  as  June  in  Buffalo,  the  Wellesley  Composers  Conference,  the 
Aspen  Festival,  and  IRCAM.  Currently  she  is  on  the  music  faculty  of  Smith  College  and  is  a co-director  of  the  Wet  Ink 
Ensemble.  Soper’s  opera  Here  Be  Sirens,  her  latest  large-scale  work,  was  premiered  this  past  January,  with  the  composer 
as  one  of  the  three  vocalists;  she  performs  it  again  in  a retooled  production  at  Dixon  Place  Theatre  in  New  York  City  in 
September. 

As  a composer/performer,  Soper  has  concentrated  on  dramatic  works.  Her  / Was  Here  I Was  I,  with  text  and  stage  direc- 
tion by  Nigel  Maister  and  composed  for  Alarm  Will  Sound,  was  presented  at  the  Metropolitan  Museum  of  Art  last  month. 
Helen  Enfettered  seems  to  have  touched  off  further  interest  in  Greek  themes;  in  addition  to  Here  Be  Sirens,  she  is  working  on 
projects  involving  Plato  and  Aristotle.  Her  Voices  from  the  Killing  Jar  for  voice  and  ensemble  with  electronics  was  recorded  by 
the  Wet  Ink  Ensemble  for  CD,  released  this  year.  Her  now  is  forever  1;  Orpheus  and  Eurydice,  with  text  by  Jorie  Graham,  was 
commissioned  by  the  American  Composers  Orchestra.  She  has  also  written  for  orchestra  and  a wide  range  of  mixed  ensem- 
bles without  voice.  Her  wind  ensemble  piece  Nine  Rakes  (2007)  was  commissioned  for  the  Boston  University  Tanglewood 
Institute. 

—Robert  Kirzinger 
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“I  like  the  idea  that  someone  who  doesn’t  know  anything  about  contemporary  music  can  still  come  away  from  one 
of  my  pieces  feeling  like  they’ve  heard  something  beautiful,  that  moves  them,  but  something  that  recognizably  takes 
them  out  of  their  comfort  zone,  or  their  zone  of  familiarity.” 

— Andrew  Waggoner 


Characterized  by  the  New  Yorker  magazine  as  “a  gifted  practitioner  of  a complex  but  dramatic  and  vividly  colored  style,” 
Andrew  Waggoner  is  a prolific  composer  whose  critically  acclaimed  music  includes  instrumental  and  vocal  works,  from  solo 
piano  to  full  orchestra,  music  for  theater  and  film,  and  children’s  music.  Born  in  New  Orleans  in  i960,  Andrew  Waggoner 
studied  at  the  New  Orleans  Center  for  Creative  Arts,  the  Eastman  School  of  Music,  and  Cornell  University.  He  is  currently 
professor  of  music  composition,  theory  and  history  at  Syracuse  University’s  Setnor  School  of  Music. 

Waggoner’s  music  has  been  commissioned  and  performed  by  the  Academy  of  St.  Martin-in-the- 
Fields,  the  Los  Angeles  Philharmonic,  the  Saint  Louis  Symphony,  the  Bohuslav  Martinu  Philharmonic 
(Czech  Republic),  Ensemble  Nordlys  (Denmark),  and  the  Ensemble  Accroche  Note  (France),  among 
others.  He  has  received  several  grants  and  prizes  including  a Guggenheim  Fellowship  in  2005  and  an 
Academy  Award  from  the  American  Academy  of  Arts  and  Letters  in  2009. 

In  an  interview  with  Jacob  Strockinger  in  2013,  Andrew  Waggoner  mentioned  that  he  believed 
that  the 

two  paramount  values  (...)  in  any  musical  exchange  are  strangeness  and  beauty.  I say 
‘strangeness’  because  the  most  arresting,  durable  encounters  we  have  with  creative  works 
are  marked  by  a level  of  confusion,  or  of  the  numinous,  of  something  that  immediately  strikes 
us  as  ‘other,’  but  that,  hopefully,  the  work  itself  gives  us  the  tools  to  sort  out  over  the  course  of  the  experience. 

‘Beauty’  is  perhaps  a little  more  self-evident,  but  it  can  manifest  in  myriad  ways,  of  course,  including  beauty  of 
form,  of  shape  or  dramatic  arc.  Much  of  the  music  I love  most  (J.S.  Bach,  Beethoven,  Stravinsky,  Duke  Ellington, 
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Andrew  Imbrie:  Spring  Fever  * 

Sunday,  November  16,  8pm 
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Nicola  LeFanu:  Sextet  - A Wild  Garden  * 

Mario  Davidovsky:  Flashbacks 
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Stephen  Jaffe:  Light  Dances  * 

Sunday,  March  1,  8pm 
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Miles  Davis,  Harbison,  Elliott  Carter,  Pierre  Boulez)  moves  me  at  the  level  of  the  big  shape  as  much  as  at  that  of 
surface  sensuality.  That  said,  sensuality  is  hugely  important  to  me,  and  when  I feel  I’ve  found  a unity  of  shape  and 
surface  beauty  that  makes  a listener  want  to  stay  with  a piece  long  enough  to  figure  out  where  its  strangeness  is 
coming  from  and  what  it  means,  I feel  like  I’ve  hit  the  jackpot. 

Waggoner’s  work  ...This  Powerful  Rhyme,  Sonnet-Cycle  after  Shakespeare  was  composed  between  2003  and  2005  and 
premiered  by  the  contemporary-music  ensemble  Sequitur  in  New  York  on  January  30,  2006,  featuring  actors  Malcolm  and 
Elizabeth  Ingram.  The  composer  and  the  two  actors  agreed  to  use  Shakespeare’s  Sonnets— a collection  of  154  poems  first 
published  in  1609.  These  poems  deal  with  topics  like  love,  beauty,  and  the  transience  of  life,  and  most  of  them  are  built  on 
the  same  structure:  three  quatrains  and  a final  couplet,  composed  in  iambic  pentameter,  the  meter  used  extensively  in 
Shakespeare’s  plays.  For  his  composition,  Waggoner  decided  to  select  specific  poems  and  to  organize  them  in  a way  that 
would  “trace  a progression  of  emotional  states,  from  bliss,  to  anger  and  jealousy,  to  despair,  to  mature  acceptance”  (from 
Andrew  Waggoner’s  own  program  notes). 

In  an  introduction  to  the  score,  we  read  that  the  work  “should  be  performed  with  ensemble  and  actors  on  stage  together. 
The  actors  should  be  seen  and  heard  as  part  of  the  musical  whole,  not  as  narrators  existing  outside  the  musical  progress  of 
the  score.”  This  reveals  the  composer’s  desire  to  create  an  integrated  work  in  which  music  and  text  enrich  each  other  rather 
than  being  merely  juxtaposed.  The  music  doesn’t  attempt  to  illustrate  the  text  but  functions  rather  as  a body  of  resonance 
into  which  Shakespeare’s  text  blossoms  and  even  extends  its  meaning  and  inherent  musicality.  Scored  for  a middle-size 
ensemble,  ...This  Powerful  Rhyme  asks  for  a large  array  of  percussion  including  several  resonating  instruments,  such  as 
crotales,  various  gongs,  tam-tam,  vibraphone,  and  xylophone  as  well  as  piano,  guitar,  and  mandolin.  The  resulting  sound 
world  is  reminiscent  of  some  of  Pierre  Boulez’s  large-scale  works  and  with  its  sustaining,  sostenuto  sounds  seems  to 
extend  the  text’s  inward  resonance. 

Faced  with  the  dual  challenge  of  producing  both  an  intelligible  text  and  a “musical  setting”  with  the  poems— should  they 
be  sung?  delivered  in  sprechgesang ? recited?  spoken? — Waggoner  comes  up  with  a practical  solution  and  sets  his  work  as  a 
"melodrama,”  a genre  in  which  a poetic  text  is  combined  with  an  instrumental  part.  In  the  first  half  of  the  20th  century, 
Arnold  Schoenberg  tapped  the  dramatic  power  of  this  musical  genre  with  Pierrot  Lunaire,  Ode  To  Napoleon  Bonaparte,  and 
A Survivor  from  Warsaw.  But  while  Schoenberg  required  specific  rhythms  and  pitch  contours,  in  ...This  Poweful  Rhyme, 
Waggoner  allows  “maximum  flexibility  on  the  part  of  the  performers”  and  with  the  exception  of  two  passages  in  which  the 
actors  are  required  to  follow  a specific  rhythm  in  homophony  with  the  instruments,  only  general  indications  (“urgent,” 
“ecstatic,”  “hesitant”...)  are  provided.  This  allows  the  actors  to  render  the  poems  more  naturally,  closer  to  their  normal 
speech,  therefore  managing  to  “break  down  the  barrier  between  performer  and  listener.” 

According  to  the  score,  the  two  actors  should  use  microphones  to  ensure  that  the  instrumental  part  does  not  get  in  the 
way  of  the  text,  or  drown  it  out.  The  musical  texture  evolves  together  with  the  text:  the  first  six  movements,  more  optimistic 
in  tone,  are  set  with  a transparent,  almost  Debussyan  sound.  The  seventh  movement  is  a chaconne,  a popular  form  during 
the  Baroque  era  based  on  the  repetition  and  variation  of  a short  harmonic  theme.  This  form  was  often  used  as  the  conclu- 
sion of  an  act  in  the  French  tragedies  lyriques  from  Lully  and  Rameau  and  one  could  interpret  its  presence  here  as  a sign  that 
the  “first  act”  is  over  and  that  the  mood  is  about  to  change.  The  eighth  movement,  based  on  Sonnet  65,  shows  the  “dawn- 
ing recognition  of  human  limits,  even  of  the  power  of  art  to  withstand  the  onrushing  of  time”  and  its  ambivalence  toward 
the  future  indicates  the  change  in  atmosphere.  The  second  part  of  the  work  starts  with  the  9th  movement  (Sonnet  34)  and 
“moves  swiftly  into  a downward  spiral  of  obsession  and  despair”  with  the  instrumentation  becoming  more  and  more 
opaque  until  the  resignation  of  “coming  back  into  the  light”  (17th  movement,  Sonnet  n6).  The  last  movement,  the  Epilogue 
(Sonnet  60)  shows  “one  last  appeal  to  the  capacity  of  art  to  reach  across  the  veil  of  death”:  "...And  nothing  stands  but  for 
his  scythe  to  mow/And  yet  to  times  in  hope  my  verse  shall  stand/Praising  thy  worth  despite  his  cruel  hand.” 

“The  whole  piece,  really,  is  a dream,  giving  voice  to  the  varied  male  and  female  presences  in  Shakespeare's  imagination, 
listening  in  on  the  process  whereby  man  and  woman,  text  and  music,  actor  and  musician,  find  a way  to  share  the  same 
space.” 

— Jean-Pascal  Vachon 

Canada-born  Jean-Pascal  Vachon  is  a freelance  musicologist  currently  living  in  Vienna,  Austria.  He  regularly  gives  lectures 
on  music,  writes  liner  notes  for  BIS  Records,  and  gives  music  history  courses  at  Webster  University  in  Vienna,  where  he  also 
works  as  a full-time  academic  advisor. 
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TANGLEWOOD  MUSIC  CENTER  FELLOWS  and  GUESTS 

STEFAN  ASBURY,  KARINA  CANELLAKIS,  and  DANIEL  COHEN,  conductors 


ROGER  SESSIONS 

(1896-1985) 


STEVEN  MACKEY 
(b-i  956) 


CHARLOTTE  BRAY 

(b.i982) 

JOHN  ADAMS 
(b.i947) 


Concerto  for  Orchestra  (1981) 

Allegro — Largo — Allegro  maestoso 
STEFAN  ASBURYA,  conductor 

Beautiful  Passing  for  violin  and  orchestra  (2008) 
DANIEL  COHEN,  conductor 
SARAH  SILVER*,  violin 

INTERMISSION 

At  the  Speed  of  Stillness  (2012) 

(American  premiere) 

KARINA  CANELLAKIS,  conductor 

Slonimsky’s  Earbox  (1996) 

STEFAN  ASBURYA,  conductor 

* New  Fromm  Player  ATMC  Faculty 


NOTES 

The  Boston  Symphony  Orchestra  commissioned  Roger  Sessions’s  Concerto  for  Orchestra  for  its  centennial,  which  was  cele- 
brated with  commissioned  works  over  several  seasons.  Sessions  began  his  piece  in  1979  and  completed  it  in  August  1981. 
Seiji  Ozawa  conducted  the  world  premiere  performances  in  October  1981.  The  Concerto  won  the  Pulitzer  Prize  in  1982,  and 
proved  to  be  Sessions's  final  completed  work.  He  died  in  1985.  The  BSO’s  recording  of  the  piece  was  released  by  Hyperion 
Records. 

At  the  time  of  the  premiere,  the  composer  wrote, 

This  piece  represents,  first  of  all,  an  expression  of  gratitude  for  all  that  the  Boston  Symphony 
Orchestra  has  meant  to  me  since  I first  heard  it  almost  exactly  seventy  years  ago.  At  that  time  I 
was  fourteen  years  old,  and  for  four  seasons  I was  not  only  a subscriber  and  regular  attendant 
at  the  Saturday  evening  concerts,  but  often  attended  the  Friday  afternoon  ones  as  well.  These 
were  my  first  experiences  of  orchestral  music,  aside  from  two  or  three  operatic  performances 
which  I had  heard.  Later,  beginning  in  1927,  the  Boston  Symphony  gave  me  a number  of  mem- 
orable performances  of  my  own  music,  two  of  which  (the  First  Symphony  in  1927,  and  the 
Third  in  1957,  the  latter  composed  for  the  orchestra’s  seventy-fifth  anniversary)  were  premieres. 
I have  often  said  that  the  orchestral  sound  of  the  Boston  Symphony  as  I first  heard  it  impressed  itself  on  my  musical 
memory  and  strongly  affected  my  own  style  of  orchestral  writing. 

In  this  Concerto  I wished  to  pay  tribute  not  only  to  the  orchestra  as  a whole  but  also  to  its  various  groups.  Thus, 
in  the  first  section,  alternately  playful  and  lyrical,  the  woodwinds  play  a very  prominent  role;  this  is  followed  by  a slow 
section,  introduced  by  a passage  on  the  trumpet  which  rises  from  a low  B through  nearly  two  octaves  to  a high  A-flat. 
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In  this  part,  a solemn  Largo,  the  brass  instruments  play  the  main  role,  beginning  with  the  trombone,  answered  in 
turn  by  the  horn  and  the  trumpet.  A contrasting  middle  section  extends  the  register  by  introducing  the  high  wood- 
winds and  more  movement.  After  a climax  the  music  of  the  previous  Largo  returns  and  gradually  reaches  the  largest 
of  the  climaxes,  which  subsides  as  the  trombones  once  more  sound  the  A and  G-sharp  with  which  the  movement 
began.  A trumpet  call,  a little  like  the  one  which  introduced  the  first  of  the  three  sections,  introduces  the  final  section, 
which  is  festive  in  character.  A short  concluding  statement,  three  phrases  long,  brings  the  piece  to  a quiet  end. 

Sessions  was  one  of  the  greatest  American  composers.  He  and  Aaron  Copland,  four  years  his  junior  and  a close  associ- 
ate for  many  years,  were  two  of  the  most  promising  young  American  composers  during  the  1920s  and  ’30s.  Both  had  gone 
to  Europe  for  study,  and  they  met  for  the  first  time  in  Paris.  Sessions  spent  far  more  time  in  Europe  than  his  colleague  as  a 
recipient  of  two  Guggenheim  fellowships,  the  Rome  Prize,  and  a grant  from  the  Carnegie  Foundation.  Between  1928  and 
1931  they  organized  the  Copland-Sessions  Concerts  in  New  York  City  for  the  promotion  of  promising  new  music — in  spite 
of  Sessions  still  being  primarily  in  Europe  during  that  time.  Their  music,  to  that  point,  had  a lot  of  things  in  common. 
Comparing  their  early  symphonic  music,  we  find  a preponderance  of  sharp,  incisive  rhythm  with  touches  of  jazz  along  with 
rangy,  lyrical  melodies  pushing  the  bounds  of  tonality.  They  found  strong  support  in  Serge  Koussevitzky  and  the  Boston 
Symphony  Orchestra,  who  premiered  their  first  symphonies:  Copland’s  Organ  Symphony  and  Sessions’s  Symphony  No.  l. 

Although  they  were  close  colleagues  for  some  time,  their  personal  and  professional  lives  diverged  in  the  1930s.  Copland’s 
increasing  interest  in  providing  the  American  concertgoing  public  with  a music  that  they  could  perceive  as  their  own  led  to 
his  populist  ballets  incorporating  folk  music  in  an  open,  broadly  tonal  environment.  Sessions,  on  the  other  hand,  who  had 
entered  Harvard  at  age  fourteen  and  graduated  at  eighteen,  received  another  degree  at  Yale,  and  had  begun  teaching  at 
Smith  College  by  twenty-one,  gravitated  toward  the  intellectually  challenging  currents  in  modern  music,  mostly  European, 
and  most  crucially  the  music  of  Schoenberg,  Berg,  and  Hindemith.  An  insightful  essayist  who  could  read  and  speak  many 
languages,  he  wrote  about  new  European  publications  by  Hindemith,  the  theorist  Schenker,  and  the  twelve-tone  composer 
Ernst  Krenek  before  they  were  available  in  English,  and  also  published  essays  on  Schoenberg  and  Stravinsky.  As  a political 
humanist  he  explored  a variety  of  other  topics,  particularly  on  the  role  of  the  artist  in  society,  notably  during  World  War  II. 

Copland’s  and  Sessions’s  diverging  musical  paths  mirrored  the  latter’s  fortunes  with  the  BSO  and  Koussevitzky.  His 
excellent,  neglected  Violin  Concerto  was  scheduled  to  be  performed  by  the  orchestra  but  its  soloist  was  insufficient  to  the 
task;  it  was  premiered  five  years  after  it  was  written  by  the  Illinois  Symphony.  At  about  the  same  time,  Koussevitzky  discov- 
ered that  a rival  New  England  orchestra,  led  by  a relative  of  the  conductor,  performed  Sessions’s  Black  Maskers  orchestral 
suite.  Expecting  a perhaps  unreasonable  degree  of  exclusivity  from  composers  he  supported,  Koussevitzky  thereafter 
refused  to  conduct  Sessions’s  music.  Sessions  was  back  in  the  BSO  fold  the  following  decade  when  Pierre  Monteux  led  the 
same  Black  Maskers  suite  and  Charles  Munch  conducted  the  premiere  of  the  Third  Symphony. 

Sessions  went  on  to  complete  nine  symphonies,  the  last  in  the  late  1970s;  his  magnum  opus,  the  opera  Montezuma, 
occupied  him  for  more  than  a decade,  finally  being  premiered  in  Berlin  in  1964.  Other  major  works  include  a piano  concerto, 
the  cantata  When  Lilacs  Last  in  the  Dooryard  Bloom’d  (1970)  and  a number  of  substantial  chamber  works.  His  music,  both 
before  and  after  his  adoption  of  the  twelve-tone  approach,  is  characterized  by  rich  chromatic  harmony,  intricate  counter- 
point, and  sharply  drawn  gestures,  influenced  by  the  rhythmic  snap  of  Stravinsky.  In  at  least  one  sense  he  was  a more 
conservative  composer  than  Copland:  he  was  deeply  concerned  with  the  integration  of  large-scale  motivic  and  harmonic 
development,  not  dissimilar  from  such  Classical-leaning  composers  as  Haydn  and  Brahms.  And  Schoenberg.  His  composi- 
tional voice  was  remarkably  consistent:  the  Concerto  for  Orchestra  is  very  much  the  work  of  the  same  artist  as  the  Violin 
Concerto,  composed  more  than  forty  years  earlier.  In  his  essay  “How  a ‘Difficult’  Composer  Gets  That  Way,"  Sessions 
wrote,  “I  would  prefer  to  write  music  which  has  something  fresh  to  reveal  at  each  new  hearing  than  music  which  is  com- 
pletely self-evident  the  first  time,  and  though  it  may  remain  pleasing  makes  no  essential  contribution  thereafter.  Naturally 
I do  not  try  to  write  either  kind — how  can  one?  I try  only  to  put  into  each  work  as  much  of  myself  as  possible.” 

Among  major  composers,  Sessions  was  possibly  the  most  influential  American  teacher  of  composition;  any  number  of 
well-known  composers  of  very  divergent  styles,  from  Milton  Babbitt  to  john  Harbison,  can  trace  formative  experiences  to 
study  with  Sessions.  His  teaching  career  ranged  from  Smith  College  in  1917  to  Princeton  and  juilliard.  Part  of  his  influence 
came  from  his  superior  awareness  of  the  new  techniques  developed  in  Europe,  although  he  didn’t  write  his  first  truly  twelve- 
tone  piece  until  1953,  with  the  Violin  Sonata.  (Copland  made  his  first  forays  into  dodecaphony  at  around  the  same  time,  a 
far  more  radical  shift.)  He  was  a member  of  the  Tanglewood  faculty  a number  of  times — in  1955,  1966  and  ’67,  and  the  last 
time  in  1977. 

— Robert  Kirzinger 
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“Please  tell  everyone  I had  a beautiful  passing.”  These  were  the  simple  but  profound  last  words  of  the  composer  Steven 
Mackey’s  mother.  The  serenity  and  grace  with  which  she  faced  her  death  provided  the  metaphorical  framework  for  Mackey’s 
2008  violin  concerto,  Beautiful  Passing,  premiered  by  Leila  Josefowicz  and  the  BBC  Philharmonic. 

Written  in  part  while  Mackey  sat  at  his  mother’s  bedside  during  her  last  few  months,  the  piece 
was  originally  intended  to  be  a wild,  rockin’  showpiece  for  violinist  Josefowicz.  This  is  a common 
approach  for  the  Princeton  University-based  composer  and  electric  guitar  player,  whose  music, 
Mackey  has  said,  incorporates  “the  impulse  to  keep  concert  music  lively  and  relevant  by  drawing 
from  vernacular  music,  particularly  rock.”  His  work  gleefully  defies  most  attempts  at  categorization. 
But  after  his  mother’s  death,  Mackey  re-envisioned  the  work  to  reflect  the  many  layers  of  his  experi- 
ence with  her  passing. 

In  the  composer’s  own  words: 

Beautiful  Passing  is  in  two  halves  separated  by  a violin  cadenza.  The  first  half  deals  with  the 
interaction  between  the  sharply  contrasting  materials  of  the  violin  and  the  orchestra.  The 
orchestra  develops  something  of  a group  mentality,  a mass  hysteria  that  is  both  scary  and  funny.  It  isn’t  so  much 
malevolent  as  it  is  mechanical  and  oblivious  to  the  nuance  of  the  violin.  That  insensitivity  is  threatening  but  like  a bull 
in  a china  shop,  also  somewhat  funny  to  observe  with  enough  distance.  Gradually,  a few  members  of  the  orchestra 
hear  the  voice  of  reason  and  become  supportive  of  the  violin.  After  a cadenza  that  impresses  the  orchestra  with  flut- 
tering delicacy  the  violin  introduces  its  own  version  of  brutality — crushing  triple  stops — which  command  for  the  first 
time  a consensus  between  the  orchestra  and  soloist.  In  this  second  part  they  retain  the  individuality  but  conspire 
toward  common  goals,  unlike  the  first  part.  The  governing  metaphor  of  the  work  has  to  do  with  the  violin  gaining 
control  of  its  own  destiny,  competing  with,  commanding,  and  ultimately  letting  go  of  the  orchestra.  This  metaphor 
arises  from  my  experience,  during  the  composition  of  the  piece,  watching  my  mother  gain  control  of  her  destiny  to 
the  point  of  predicting  the  day  she  would  let  go,  predicting  the  day  of  her  death. 

There  are  a few  additional  musical  ideas  that  bind  the  piece  together.  The  first  is  Mackey’s  representation  of  his  mother’s 
serenity  during  her  final  illness,  reflected  primarily  in  the  solo  violin  part,  which  soars  above  the  often  cacophonous  orches- 
tra with  a simple,  slow-moving  line  reminiscent  of  16th-century  counterpoint.  In  the  first  part  of  the  piece,  single  orchestral 
instruments  periodically  leave  the  clamorous  ensemble  to  partner  with  the  violin’s  sweetly  singing  voice.  The  orchestra  as  a 
whole  eventually  adopts  that  serenity  at  the  end  of  the  concerto. 

In  contrast  to  this  tranquility  is  the  chaotic  writing  that  first  appears  in  the  orchestra  and  is  later  taken  up  by  the  soloist. 
Mackey  calls  this  music,  “the  glorious  cacophony  of  life  as  a foil  to  my  mother’s  serenity.”  This  tension  between  serenity 
and  chaos  is  particularly  clear  in  several  passages  in  which  the  thundering  orchestra  takes  on  an  almost  adversarial  role, 
drowning  out  the  lyrical,  singing  solo  violin.  Mackey’s  evocative  performance  notes  in  the  score  instruct  the  soloist,  “don’t 
give  up”;  but,  later,  the  soloist  is  “overwhelmed  by  the  orchestra.” 

These  disorderly,  loud  elements  of  the  piece  are  also  amusing,  a homage  to  Mackey’s  mother’s  ebullient  sense  of 
humor.  As  in  many  of  Mackey's  other  pieces,  humor  plays  an  important  role  in  Beautiful  Passing.  At  one  point,  the  timpanist 
is  instructed  to  drop  tennis  balls  on  the  timpani  to  create  an  effect  that  is  funny  for  both  the  performer  and  the  audience, 
but  that  creates  a deep,  serious  sound.  This  dichotomy  between  humor  and  sorrow  is  typical  of  the  complex  emotions 
explored  in  Mackey’s  music. 

Another  crucial  theme  in  Beautiful  Passing  is  the  idea  of  wavering  between  life  and  death,  most  evident  in  the  flickering 
harmonics  of  the  violin  cadenza.  This  has  the  effect  of  an  electric  guitar  improvisation,  in  which  eerie  electronic  feedback 
effects  are  an  integral  part  of  the  music.  As  she  learned  the  piece,  violinist  Josefowicz  listened  to  guitar  solos  by  Led 
Zeppelin’s  Jimmy  Page  to  get  a sense  of  the  ethereal,  unearthly  sound  Mackey  wanted  to  create. 

Beautiful  Passing  is  the  second  piece  Mackey  has  written  about  the  death  of  a loved  one.  A 2000  work  for  string  quartet, 
Ars  Moriendi,  explores  his  experience  with  his  father’s  death,  evoking  everything  from  his  father’s  favorite  words  of  wisdom 
to  his  sons,  to  the  sound  of  his  labored  breathing  just  before  his  death. 

Steven  Mackey  was  born  in  1956  in  Frankfurt,  Germany,  and  grew  up  in  California.  Rock  guitar  was  his  first  instrument 
and  “mother’s  milk;”  his  first  formal  guitar  lesson  occurred  when  he  was  in  college.  He  grew  up  freestyle  skiing,  playing  in 
garage  bands,  and  improvising  on  his  guitar  for  6-hour  stretches — completely  sober — while  his  two  older  brothers  tripped 
on  acid.  Providing  musical  accompaniment  to  his  brothers’  explorations  of  the  psyche  was  a formative  experience;  Mackey 
has  said  it  helped  him  formulate  his  primary  goal  as  a composer,  to  transcend  ordinary  consciousness  and  take  the  listener 
on  a journey. 


39 


Nicholas  Dawkes 


Mackey  was  first  exposed  to  the  world  of  classical  music  during  college,  at  which  time  he  switched  from  a science  to  a 
music  major.  He  went  on  to  study  composition  with  Donald  Martino  and  Martin  Boykan  at  Brandeis  University,  where  he 
earned  his  doctorate.  He  is  now  a member  of  the  faculty  and  chair  of  the  music  department  at  Princeton  University. 

Mackey  has  written  music  for  orchestra,  chamber  ensemble,  and  solo  instruments,  and  he  particularly  enjoys  writing  for 
strings.  His  music  has  been  performed  by  many  of  the  world’s  major  orchestras  and  chamber  ensembles  and  recorded  on 
major  record  labels.  He  is  the  recipient  of  a number  of  awards,  including  a Grammy  in  2012  for  his  album  Lonely  Motel:  Music 
from  Slide.  Mackey's  music  was  first  presented  at  Tanglewood  in  1984,  and  he  has  returned  often  over  the  past  thirty  years. 

— Elissa  Wagman 


Poetry  and  power  lines,  emotion  and  mechanics — Charlotte  Bray’s  orchestral  piece  At  the  Speed  of  Stillness  displays  the 
composer’s  observant  ear  for  details,  sensations,  and  tableaux  that  carry  the  potential  for  a musical  double  life,  a reinterpre- 
tation in  sound.  Bray  frequently  represents  her  works  with  colorful  titles — The  Sun  was  Chasing  Venus, 
Those  Secret  Eyes,  Invisible  Cities,  Black  Rainbow — that  borrow  from  literature  or  other  sources  and 
provide  a window  into  the  works’  inspirations.  Her  surroundings,  experiences,  and  musings  con- 
stantly work  themselves  into  her  art — a fortunate  relationship  for  a composer  whose  studies  and  fes- 
tival appearances  have  taken  her  throughout  the  U.K.,  Europe,  and  the  U.S.,  including  to  Tanglewood 
as  a Fellow  in  2008.  A native  of  England,  Bray  centers  her  professional  activities  in  London,  and  has 
received  commissions  from  many  prominent  British  groups. 

Of  At  the  Speed  of  Stillness,  the  composer  writes: 

Commissioned  by  the  BBC  Proms  for  Sir  Mark  Elder  and  the  Aldeburgh  World  Orchestra,  At 
the  Speed  of  Stillness  finds  part  of  its  inspiration  in  a surrealist  poem  by  Dora  Maar: 

I rested  in  the  arms  of  my  arms 

I no  longer  slept 

It  was  night  in  the  summer, 

winter  in  the  day 

An  eternal  shivering  of  thoughts 

Fear  love  fear  love 

Close  the  window  open  the  window 

You’ll  see  you’ll  see 

The  hummingbird  motionless  as  a star. 

The  energy,  sense  of  endless  movement  and  of  exhaustion  encapsulated  in  the  poem  permeates  the  music. 
Important  also  is  the  play  with  paradoxical  ideas,  for  example  the  contrary  notion  that  something  moving  quicker 
than  the  human  eye  is  able  to  detect  can  appear  to  be  motionless  or  still. 

Harnessed  to  this  “energetic  charge”  in  the  work  are  expressions  of  ideas  that  resulted  from  my  contemplation  of 
Sizewell  Power  Station  which  I drew  on  as  a source  of  inspiration;  a different  take  on  Britten’s  landscape  if  you  like. 
Mesmerised  by  the  relentlessness  of  the  structures,  the  constant  shifts  in  perspective  as  you  chase  the  power  source 
across  the  countryside:  restlessly  in  view — out  of  view. . . The  constant  duality  of  the  power  lines,  an  underlying  ener- 
gy— hidden  and  intimate  almost,  yet  zinging  with  immense  power  and  force.  Another  duality  is  found  in  the  fragility 
that  comes  hand-in-hand  with  this  amount  of  manufactured  power:  that  it  could  stop  momentarily  or  end  permanently. 

Poetic  verse  and  electric  currents  are  both  dependent,  in  their  own  way,  on  rhythm,  the  necessity  of  ebb  and  flow,  con- 
stant but  inconsistent  motion.  This  strange  coupling  of  art  and  machinery,  unexpectedly  coincident  forces,  animate  At  the 
Speed  of  Stillness.  Suddenly,  in  networks  of  sustained,  crisply  attacked  string  notes  and  pointillist  woodwind  flurries,  the 
evocative  “eternal  shivering  of  thoughts”  seems  to  merge  with  the  image  of  raised,  sweeping  ropes  of  electric  vibration.  A 
constantly  pulsing  web  of  darting  parts  runs  throughout  the  piece,  even  in  moments  of  calm.  Momentum  builds  inevitably 
and  rapidly:  isolated  flourishes  of  the  beginning,  strung  together  with  tension-filled  connectors — -sustained  notes,  tremolo — 
grow  and  rebound,  until  finally  percussion  pulls  together  the  chaotic  groupings  for  the  first  of  several  powerful  climaxes. 
Dissipating  into  a lyrical  section  with  violin  and  woodwind  solos,  active  undercurrents  never  completely  disappear,  surfacing 
quickly  in  angular,  dueling  rhythmic  figures.  An  abrupt  drop  in  dynamic  ushers  in  a muted  march  in  the  strings,  overlaid 
with  flute  shimmerings.  The  march,  however,  builds  and  takes  over,  co-opting  the  brass  and  leading  to  another  grand 
crescendo.  This  time,  the  dispersal  is  more  dramatic:  dissonant  block  chords  with  high-pitched,  brittle  fallout. 
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What  follows  is  reminiscent  of  Britten’s  sea-music:  murmuring  and  flickering  layers,  deceptively  calm  and  quick  to  churn 
into  a tempest.  Skittering,  perpetual-motion  figures  in  the  strings  dissolve  into  tremolo,  and  the  piece  concludes  with  a series 
of  reflective  brass  solos  that,  if  not  quite  providing  resolution,  seem  to  diffuse  the  teeming  currents  of  notes  into  the  ether. 

— Zoe  Kemmerling 

There’s  a fascinating  video  clip  from  the  initial  rehearsal  of  John  Adams’s  Slonimsky's  Earbox  in  preparation  for  its  premiere 
by  the  Halle  Orchestra  and  conductor  Kent  Nagano  during  the  opening  concert  of  Manchester's  newly  built  Bridgewater 
Hall  on  September  n,  1996.  After  suggesting  very  few  adjustments  for  the  orchestra,  Adams  jokingly  quipped,  “What  do 
you  expect  from  a minimalist?”  Though  he  meant  it  to  be  amusing,  it’s  actually  an  intriguing  and  perhaps  somewhat  reveal- 
ing remark.  The  Massachusetts-born,  Berkeley-based  composer  certainly  first  gained  notoriety  for  his 
highly  charged  approach  to  minimalism  in  pieces  like  Phrygian  Gates,  Shaker  Loops,  and  Short  Ride  in 
a Fast  Machine.  But  after  proving  minimalist  music  could  encompass  an  extremely  broad  emotional 
palette  in  his  opera  Nixon  in  China,  his  music  began  veering  off  in  ways  that  you  would  not  expect 
from  a minimalist.  His  1992  Chamber  Symphony  echoes  Arnold  Schoenberg  and  Wile  E.  Coyote  car- 
toon music,  while  his  expansive  Violin  Concerto  from  the  following  year  (for  which  he  received  the 
Crawemeyer  Award)  is  an  amalgam  of  an  even  wider  range  of  musical  styles. 

Slonimsky's  Earbox,  jointly  commissioned  by  the  Halle  Orchestra  and  the  Oregon  Symphony 
(which  gave  the  American  premiere  on  its  October  30,  1996,  centenary  concert  under  the  direction  of 
James  De  Priest,  who  led  the  work’s  first  performance  with  the  Boston  Symphony  Orchestra  in  1997) 
is  also  something  of  a stylistic  hybrid.  But  the  minimalist  tendencies  of  Adams’s  earlier  works  make  a decisive  reappear- 
ance, albeit  surrounded  by  much  greater  surface  complexity.  Its  synthesis  of  that  early  motor-driven  approach  with  subse- 
quent idiosyncratic  forays  into  a more  postmodern  aesthetic  are  a blueprint  for  the  composer’s  current  compositional  incli- 
nations, making  Slonimsky's  Earbox  something  of  a watershed  work  in  his  catalog.  In  his  September  2000  program  notes  for 
the  Nonesuch  recording,  Adams  described  Earbox  as:  “a  promising  direction,  toward  a successful  integration  of  my  earlier 
uses  of  minimalist  techniques  (repetitive  motifs,  steady  background  pulse  and  stable  harmonic  areas)  and  the  more  com- 
plex and  actively  contrapuntal  language  of  my  pieces  from  the  early  1990s.”  Perhaps  the  clearest  indication  of  the  impor- 
tance of  this  work  for  Adams’s  subsequent  compositional  direction  is  that  he  chose  to  name  his  own  website,  launched  in 
1999,  "earbox.com.” 

Adams  acknowledged  that  Slonimsky's  Earbox  was  based  on  the  opening  of  Igor  Stravinsky’s  1917  orchestral  tone  poem, 
Song  of  the  Nightingale.  Adams  completely  recomposed  the  opening  of  Stravinsky’s  work,  grafting  even  more  layers  of  syn- 
copation and  counterpoint  onto  its  already  dense  harmonies  and  complex  polyrhythms.  Where  Stravinsky  might  superim- 
pose three  and  four  beat  figurations  or  four  and  five  beat  groups,  Adams  has  all  three  cycles  going  on  at  the  same  time,  and 
then  some.  Adams  even  upped  Stravinsky’s  orchestral  arsenal,  adding  additional  percussion  plus  something  Stravinsky 
would  not  have  been  able  to  use  back  in  1917 — a sampling  electronic  keyboard. 

It  is  telling  that  Adams  chose  not  to  call  this  piece  "Stravinsky’s  Earbox,"  but  instead  named  it  after  another  Russian 
emigre  to  California,  Nicolas  Slominsky  (1894-1995)  with  whom  Adams  had  become  acquainted.  Slonimsky  remains  one  of 
the  undersung  champions  of  contemporary  music  even  though  he  was  successful  in  many  different  capacities  during  his 
long  career.  As  a composer,  he  was  a master  of  miniatures;  among  his  songs  and  short  piano  pieces  are  some  of  the  most 
effective  attempts  at  musical  humor.  As  a conductor  he  premiered  Varese’s  Ionisation  and  Ives’  Three  Places  in  New  England; 
he  also  founded  the  Boston  Chamber  Orchestra.  As  a writer,  he  was  a tireless  crusader  for  other  composers;  he  compiled 
the  still  frequently  cited  Music  Since  1900  and  the  notorious  Lexicon  of  Musical  Invective  (a  compendium  of  bad  reviews  of 
now  celebrated  masterpieces).  But  for  many  composers,  including  Adams,  he  is  treasured  for  his  Thesaurus  of  Scales  and 
Melodic  Patterns.  To  Adams,  the  exploration  of  modal  scales  by  Russian  composers  in  the  1900s  and  1910s  was  the  great 
path  not  taken  in  the  later  decades  of  the  20th  century  since  it  was,  as  he  put  it,  “a  direction  that  unfortunately  was  over- 
whelmed by  more  prestigious  practices  such  as  Neoclassicism  and  Serialism.”  Slominsky’s  thesaurus  is  something  of  a 
Pandora’s  box,  offering  a roadmap  through  all  of  these  melodic  and  harmonic  resources  that  composers  have  yet  to  com- 
pletely explore. 

Slonimsky's  Earbox  opens,  as  mentioned  above,  with  a dramatic  flourish  that  is  modeled  directly  on  Stravinsky’s  Le  Chant 
du  Rossignol — constantly  shifting  meters  with  cascades  of  overlapping  rhythms  punctuated  by  savage  timpani  throbs.  It  very 
quickly  morphs  into  something  quite  different:  thirty  seconds  in,  there’s  a hint  of  what’s  to  come — a brief  frenetic  motive  in 
the  violins  that  is  unmistakably  Adams.  A minute  in,  a solo  viola  takes  center  stage,  further  developing  the  material  that  was 
introduced  in  the  violins,  maintaining  the  same  level  of  energy,  but  now  somehow  more  serenely.  Though  it’s  presented  as 
something  of  a call  and  response  with  the  orchestral  piano,  the  viola  always  clearly  dominates.  But  then  the  line  then  gets 
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picked  up  by  the  entire  viola  section,  then  the  entire  cello  section,  then  with  winds  joining  in  the  fray  as  well.  A slightly  slow- 
er motive  emerges  in  the  horns  and  we’re  then  taken,  almost  seemingly  out  of  nowhere,  back  to  the  flourishes  of  the  opening. 

The  irregular  rhythms  soon  transform  into  clear  grooves  that  hint  at  another  Stravinsky  composition  from  this  period, 

Les  Noces,  a work  featuring  an  almost  ritual-like  repetition  of  small  melodic  cells  which  foreshadows  the  primitivist  music  of 
Carl  Orff  and,  in  fact,  all  of  American  minimalism.  Adams’s  addition  of  electronic  timbres  adds  an  additional  shimmer  to 
these  figurations,  instantly  identifiable  as  being  from  the  end  rather  than  the  beginning  of  the  20th  century.  Soon  thereafter 
an  almost  clockwork  series  of  iterations  of  a quickly  ascending  and  descending  scale  pattern  on  the  piano  propel  this  ener- 
getic music  even  further  along  but  at  about  eight  minutes  in  the  layers  all  fade  away  and  the  music  dissolves  into  a wistful, 
almost  pastoral  sequence  of  sustained  notes  in  the  strings.  An  eerie  tremolo  briefly  intrudes  on  the  electric  keyboard,  emu- 
lating a celesta,  and  then  three  clearly  articulated,  sustained  string  chords  lead  us  into  an  almost  gamelan-like  sequence  of 
percussive  interlocking  ostinatos.  This  passage  is  somewhat  reminiscent  of  the  earliest  American  minimalist  ensemble 
work — Terry  Riley’s  In  C from  1964 — as  well  as  Adams’s  own  earlier  compositions.  But  as  the  layers  continue  to  pile  up,  it 
becomes  more  tonally  ambiguous.  Eventually  a passionate  driving  theme  cries  out  from  the  violins,  leading  us  back  one 
final  time  into  the  polytonal,  polyrhythmic  sound  world  presented  to  us  at  the  dramatic  onset  of  the  piece. 

— Frank  J.  Oteri 
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Chief  Conductor  of  the  Noord  Nederlands  Orkest,  Stefan  Asbury  is  a regular  guest  with  many  of  the  leading  orchestras 
worldwide.  Recent  and  current  highlights  include  performances  with  the  Boston  Symphony  Orchestra,  the  Royal  Concertge- 
bouw  Orchestra,  Sinfonieorchester  des  Bayerischen  Rundfunks,  Gewandhausorchester  Leipzig, 
Copenhagen  Philharmonic,  Seoul  Philharmonic,  and  Tokyo  Symphony  Orchestra.  This  season  he  con- 
ducts the  world  premiere  of  Michael  Jarell’s  Siegfried  Nocturne  at  the  Wagner  Geneva  Festival.  Previous 
seasons  included  guest  engagements  with  the  London  Symphony,  Los  Angeles  Philharmonic,  RAI 
Turin,  Seattle  Symphony,  Dresdner  Philharmonie,  the  West  Australian  Symphony  Orchestra,  and 
Orchestra  of  St  Luke’s.  He  enjoys  frequent  collaborations  with  the  Basel  Sinfonietta,  WDR  Sinfonie- 
orchester, hr-Sinfonieorchester,  NDR  Sinfonieorchester,  and  ORF  Radio-Symphonieorchester  Wien. 
Stefan  Asbury  is  also  a regular  guest  conductor  at  such  festivals  as  Automne  en  Normandie,  Wien 
Modern,  Wiener  Festwochen,  Munich  Biennale,  the  Salzburger  Festspiele,  and  La  Biennale  di  Venezia. 
He  has  served  on  the  faculty  of  the  Tanglewood  Music  Center  since  1995  and  since  2005  has  held  the  Sana  H.  Sabbagh 
Master  Teacher  Chair.  From  1999  to  2005  he  was  Associate  Director  of  New  Music  Activities.  In  addition  to  his  regular  sum- 
mer teaching,  he  has  given  conducting  master  classes  at  institutions  such  as  the  Hochschule  der  Kunste  (Zurich),  Venice 
Conservatoire,  Geneva  Conservatoire,  and  Tokyo  Wonder  Site;  his  master  classes  are  featured  in  the  Boston  Symphony 
Orchestra’s  Inside  the  TMC.  Recent  opera  productions  he  has  conducted  include  John  Adams’s  A Flowering  Tree  for  the 
Perth  International  Arts  Festival,  Wolfgang  Rihm’s  Jakob  Lenz  for  the  Wiener  Festwochen,  Britten’s  Owen  Wingrave  with 
Tapiola  Sinfonietta,  the  world  premiere  of  Van  Vlijmen's  Thyeste  with  Theatre  Royal  de  la  Monnaie  and  the  Nationale 
Reisopera,  Johannes  Maria  Staud’s  Berenice  at  the  Munich  Biennale,  and  Britten’s  A Midsummer  Night's  Dream  in  Karlsruhe. 
Mr.  Asbury  has  collaborated  with  the  Mark  Morris  Dance  Group  in  their  production  and  tour  of  Prokofiev’s  Romeo  and  Juliet, 
with  performances  at  Lincoln  Center  and  the  Barbican,  among  other  venues.  Last  season  saw  him  collaborate  with  them 
again  on  Four  Saints  in  Three  Acts  at  the  Brooklyn  Academy  of  Music.  Stefan  Asbury  has  particularly  strong  relationships 
with  many  living  composers,  including  Oliver  Knussen,  Steve  Reich,  Wolfgang  Rihm,  Unsuk  Chin,  Mark-Anthony  Turnage, 
and  Sir  Harrison  Birtwistle,  and  he  collaborates  regularly  with  Ensemble  Modern,  Klangforum  Wien,  Musikfabrik,  and  the 
London  Sinfonietta.  He  was  music  director  of  the  Remix  Ensemble  Casa  da  Musica  Porto  from  2001  to  2005,  working  with 
them  to  commission  new  works  and  programming  an  innovative  mix  of  jazz,  film,  and  music  theater.  Notable  recordings 
include  works  of  Unsuk  Chin  with  Ensemble  Intercontemporain  on  Deutsche  Grammophon,  a disc  of  music  by  Jonathan 
Harvey,  which  received  a Monde  de  la  Musique  CHOC  award,  and  Gerard  Grisey’s  complete  Les  Espaces  acoustique  with 
WDR  Sinfonieorchester,  which  won  a Deutsche  Schallplattenkritik  award. 

To  read  about  Sarah  Silver,  please  see  page  25. 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 


Violin  I 

Sarah  Atwood 
Ben  Carson 

Hen-Shuo  (Steven)  Chang 
Autumn  Chodorowski 
Anna  Czerniak 
Thomas  Hofmann  *a 
Emily  jackson 
Jacob  Joyce 
Cheuk-Yin  Luu 
Avi  Nagin 
Lucia  Nowik  J° 

Samuel  Park 
Heather  Thomas 
Melissa  Wilmot 
Ludek  Wojtkowski 

Violin  II 

Kuan-Yu  Annie  Chen 
Minhye  Helena  Choi  *A 
Aika  Ito 
Ivana  Jasova  J° 

Jordan  Koransky 
Chi  Li 

Sodam  Lim 
Julia  Noone 
Sarah  Peters 
Danielle  Seaman 
Maria  Semes 
Samuel  Weiser 
Lifan  Zhu 

Viola 

Camilla  Berretta  J ° 
Sekyeong  Cheon  *a 
Mary  Ferrillo 
Caroline  Gilbert 
Michael  Lloyd  Jones 
Aekyung  Kim 
Meredith  Kufchak 
Bryan  Lew 
Charlotte  Malin 
Linda  Numagami 
Elizabeth  Oka 
Erica  Schwartz 
Jacob  Shack 
Madeline  Sharp 

Cello 

Tommy  Carpenter 
Renee  Delgado 
Antoinette  Gan 
Francesca  McNeeley  *a 
Mo  Mo 

Clare  Elizabeth  Monfredo 
Jakob  Alfred  Paul  Nierenz 
Sofia  Nowik 
Patricia  Ryan 
Benjamin  Stoehr 
Madeleine  Tucker 
Nathan  Watts  J ° 

Bing  Wei 
Matt  Zucker 


Double  Bass 

Mariya-Andoniya  Andonova 

Zachery  Camhi 

Michael  Chiarello 

Nina  DeCesare 

Evan  Hulbert 

Alanna  Jones  *a  J° 

Nathan  Varga 

Flute 

Catherine  Baker  a 
Johanna  Gruskin  ° 

Masha  Popova  J 
Kelly  Zimba  * 

Piccolo 

Catherine  Baker  J 
Masha  Popova  * 

Johanna  Gruskin  a 
Kelly  Zimba  0 

Oboe 

Geoffrey  Sanford  J 
Corbin  Stair  ° 

Nicholas  Tisherman  a 
Michelle  Zwi  * 

English  Horn 

Geoffrey  Sanford  a 
Corbin  Stair  * 

Nicholas  Tisherman  ° 
Michelle  Zwi  J 

Clarinet 

Eric  Anderson  ° 

Ran  Kampel  J 
Daniel  Parrette  *a 

E-flat  Clarinet 

Ran  Kampel  *a° 

Daniel  Parrette  J 

Bass  Clarinet 

Eric  Anderson  a 
Patrick  Graham  *J ° 

Bassoon 

Thomas  English  * 

Shuo  (Shelly)  Li  ° 

Sean  Maree  J 
Harrison  Miller  a 

Contrabassoon 

Thomas  English  J 
Sean  Maree  *a 

Horn 

Anthony  Delivanis  a 
Kevin  Haseltine 
Rachelle  Jenkins 
Parker  Nelson  * 

Sarah  Sutherland  J 
Julian  Zheng  ° 


Trumpet 

Tristan  Clarke  ° 

George  Goad 
Mark  Grisez  J 
Daniel  Henderson  a 
Ansel  Norris  * 

Trombone 

Zachary  Guiles  * 

Joseph  Peterson  J 
Daniel  Schwalbach  # a° 

Bass  Trombone 

Scott  Hartman 

Tuba 

Andrew  Abel 

Timpani 

Jeffrey  DeRoche  * 

Kirk  Etheridge  ° 

Tomasz  Kowalczyk  J 
Nicholas  Taylor  a 

Percussion 

Jeffrey  DeRoche  ° 

Kirk  Etheridge 
Joseph  Kelly  a 
Tomasz  Kowalczyk  * 

Michael  Jarrett  #J 
Bryan  Maloney  # 

Nicholas  Taylor 

Harp 

Katherine  Siochi  a 
Annabelle  Taubl  J° 

Piano 

Mika  Sasaki  0 
Sasha  Burdin  J 
Livan  a 

Synthesizer 

Mari  Kawamura  ° 

Personnel  Manager 

Ryland  Bennett 

Librarians 

John  Perkel 
Melissa  Steinberg 
Sujie  Kim  (TMC  Fellow) 

Aspen  McArthur  (TMC  Fellow) 

* Principal,  Sessions 
a Principal,  Mackey 

J Principal,  Bray 
° Principal,  Adams 

# Guest  Musician 
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FELLOWS  of  the  2014  TANGLEWOOD  MUSIC  CENTER 


Violin 

Sarah  Atwood,  East  Dummerston,  VT 

William  Randolph  Hearst  Foundation  Fellowship 

Benjamin  Carson,  Holliston,  MA 

Judy  Gardiner  Fellowship 

Hen-Shuo  Steven  Chang,  Taitung  County,  Taiwan 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 
Kuan-Yu  Annie  Chen,  Kaohsiung,  Taiwan 
Jerome  Zipkin  Fellowship 
Autumn  Chodorowski,  Woodstock,  IL 
Robert  Baum  and  Elana  Carroll  Fellowship/Gerald  Gelbloom 
Memorial  Fellowship 

Minhye  Helena  Choi,  Toronto,  ON,  Canada 

Frelinghuysen  Foundation  Fellowship 

Anna  Czerniak,  Houston,  TX 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Thomas  Hofmann,  Toyama,  japan 
Bill  and  Barbara  Leith  Fellowship 
Aika  Ito,  Tokyo,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Emily  Jackson,  Lawrenceville,  GA 

Herzog-Simon  Friendship  Fellowship 

Ivana  Jasova,  Backi  Petrovac,  Serbia 

Leslie  and  Stephen  Jerome  Fellowship 

Jacob  Joyce,  Ann  Arbor,  Ml 

Jonathan  and  Ronnie  Halpern  Fellowship 

Jordan  Koransky,  Laguna  Hills,  CA 

Max  Winder  Memorial  Fellowship 

Chi  Li,  Taipei,  Taiwan 

William  F.  and  Juliana  W.  Thompson  Fellowship 

Sodam  Lim,  Seoul,  South  Korea 

Ann  and  Gordon  Getty  Foundation  Fellowship 

Cheuk-Yin  Clement  Luu,  Hong  Kong 
Lucy  Lowell  Fellowship/Edward  G.  Shufro  Fund  Fellowship 
Avi  Nagin,  Pomona,  NY 
Adele  and  John  Gray  Memorial  Fellowship/Philip  and  Bernice 
Krupp  Fellowship 

Julia  Noone,  Worcester,  MA 

Fitzpatrick  Family  Fellowship 

Lucia  Nowik,  North  Plainfield,  Nj 

Ushers  and  Programmers  Fellowship 

Samuel  Park,  Gilbert,  AZ 

Susan  B.  Kaplan  Fellowship 
Sarah  Peters,  Tokyo,  Japan 
George  and  Roberta  Berry  Fellowship 
Danielle  Seaman,  Havertown,  PA 

Edward  S.  Brackett,  Jr.  Fellowship 

Maria  Semes,  Philadelphia,  PA 

Samuel  Rapaporte,  Jr.  Family  Foundation  Fellowship 

Heather  Thomas,  Northeast  Harbor,  ME 
Frederic  and  Juliette  Brandi  Fellowship 
Samuel  Weiser,  Westport,  CT 

Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

Melissa  Wilmot,  Kelowna,  BC,  Canada 

Penny  and  Claudio  Pincus  Fellowship 


Ludek  Wojtkowski,  Tucson,  AZ 
Haskell  and  Ina  Gordon  Fellowship 
Lifan  Zhu,  Shanghai,  China 

Starr  Foundation  Fellowship 

Viola 

Camilla  Berretta,  Perugia,  Italy 
Dan  and  Gloria  Schusterman  Fellowship /Winkler /Drezner  Fellowship 
Sekyeong  Cheon,  Jeju,  South  Korea 

Lia  and  William  Poorvu  Fellowship 

Mary  Ferrillo,  Harvard,  MA 
Merrill  Lynch  Fellowship 
Caroline  Gilbert,  Bloomington,  IN 
Claire  and  Millard  Pryor  Fellowship 
Michael  Lloyd  Jones,  Oklahoma  City,  OK 
Leo  L.  Beranek  Fellowship/Daniel  and  Shirlee  Cohen  Freed  Fellowship 
Aekyung  Kim,  Long  Island,  NY 

The  Edward  Handelman  Fund  Fellowship/Morningstar  Family 
Fellowship 

Meredith  Kufchak,  Westerville,  OH 

Ethel  Barber  Eno  Scholarship /R.  Amory  Thorndike  Fellowship 

Bryan  Lew,  Lehi,  UT 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Charlotte  Malin,  Westwood,  MA 

Carolyn  and  George  R.  Rowland  Fellowship  in  honor  of  Reverend 
Eleanor J.  Panasevich 

Linda  Numagami,  Pottstown,  PA 

Casty  Family  Fellowship/Dorothy  and  Montgomery  Crane  Scholarship 

Elizabeth  Oka,  Monrovia,  CA 

Robert  and  Luise  Kleinberg  Fellowship 

Erica  Schwartz,  Albany,  NY 
Linda  J.  L.  Becker  Fellowship 
Jacob  Shack,  Andover,  MA 

Lost  al  Foundation  Fellowship 

Madeline  Sharp,  Wilmette,  IL 

Helene  R.  and  Norman  L.  Cahners  Fellowship /KMD  Foundation 
Fellowship 

Cello 

Thomas  Carpenter,  Charlottesville,  VA 

Arlene  and  Donald  Shapiro  Fellowship 

Renee  Delgado,  Arlington,  MA 

Bay  Bank/BankBoston  Fellowship 

Antoinette  Gan,  Arlington,  TX 
Morris  A.  Schapiro  Fellowship 
Francesca  McNeeley,  Port-au-Prince,  Haiti 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Mo  Mo,  Beijing,  China 

Fassino  Family  Fellowship 

Clare  Elizabeth  Monfredo,  Seal  Harbor,  ME 

Stephen  and  Dorothy  Weber  Fellowship 
Jakob  Alfred  Paul  Nierenz,  Luneburg,  Germany 
Daphne  Brooks  Prout  Fellowship 

Sofia  Nowik,  North  Plainfield,  NJ 

Valerie  and  Allen  Hyman  Family  Fellowship 
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Patricia  Ryan,  San  Diego,  CA 

Luke  B.  Hancock  Foundation  Fellowship 

Benjamin  Stoehr,  Cincinnati,  OH 
Marion  Callanan  Memorial  Fellowship/Dr.  Marshall  N.  Fulton 
Memorial  Fellowship 

Madeleine  Tucker,  Andover,  MA 
Alfred  E.  Chase  Fellowship 
Nathan  Watts,  Oaklyn,  NJ 
James  and  Caroline  Taylor  Fellowship 
Bing  Wei,  Shandong  Province,  China 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship /Sagner  Family 
Fellowship 

Matt  Zucker,  Cleveland  Heights,  OH 

Ruth  S.  Morse  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu. 

Mariya-Andoniya  Andonova,  Plovdiv,  Bulgaria 
Dr.  John  Knowles  Fellowship 
Zachery  Camhi,  Indianapolis,  IN 
Dr.  Richard  M.  Shiff  Fellowship 

Michael  Chiarello,  Setauket,  NY 

Jan  Brett  and  Joe  Hearne  Fellowship 

Nina  DeCesare,  Baltimore,  MD 

BSO  Members’  Association  Fellowship 
Evan  Hulbert,  Tacoma,  WA 
Ceorge  and  Ginger  Elvin  Fellowship 
Alanna  Jones,  Auckland,  New  Zealand 
Darling  Family  Fellowship 
Nathan  Varga,  Cleveland,  OH 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Flute 

Catherine  Baker,  Houston,  TX 
Merwin  Gejfen,  M.D.  and  Norman  Solomon,  M.D.  Fellowship 
Johanna  Cruskin,  Duluth,  MN 
Messinger  Family  Fellowship 
Masha  Popova,  Oak  Park,  IL 
Suzanne  and  Burt  Rubin  Fellowship 

Kelly  Zimba,  Bethel  Park,  PA 

Eduardo  and  Lina  Plantilla  Fellowship 

Oboe 

Geoffrey  Sanford,  Shaker  Heights,  OH 

Omar  Del  Carlo  Fellowship 

Corbin  Stair,  Warsaw,  IN 

Steinberg  Fellowship / Augustus  Thorndike  Fellowship 

Nicholas  Tisherman,  Katonah,  NY 

Leaves  of  Grass  Fellowship 

Michelle  Zwi,  Great  Falls,  VA 

Fernand  Gillet  Memorial  Fellowship 

Clarinet 

Eric  Anderson,  Wilmette,  IL 
Edwin  and  Elaine  London  Family  Fellowship 
Ran  Kampel,  Tel-Aviv,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 


Daniel  Parrette,  Cornwall,  NY 

Sydelle  and  Lee  Blatt  Fellowship/Andrea  and  Kenan  Sahin  Fellowship 

Bass  Clarinet 

Patrick  Graham,  Ottawa,  ON,  Canada 

Harry  and  Mildred  Remis  Fellowship 

Bassoon 

Thomas  English,  Carmel,  IN 

Robert  G.  McClellan,  Jr.  el  IBM  Matching  Grants  Fellowship 
Shuo  (Shelly)  Li,  Wuxi,  Jiangsu,  China 
Ushers/Programmers  Instrumental  Fellowship,  in  honor  of  Bob 
Rosenblatt 

Sean  Maree,  Springfield,  VA 
Dennis  and  Diana  Osgood  Tottenham  Fellowship 
Harrison  Miller,  New  Canaan,  CT 
Dr.  Lewis  R.  and  Florence  W.  Lawrence  Tanglewood  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 

Horn 

Anthony  Delivanis,  Mountain  View,  CA 
T.  Donald  and  Janet  Eisenstein  Fellowship/Mr.  and  Mrs.  Daniel 
Pierce  Fellowship 

Kevin  Haseltine,  Houston,  TX 

Edward  I.  and  Carole  J.  Rudman  Fellowship 

Rachelle  Jenkins,  Fort  Myers,  FL 

Steve  and  Nan  Kay  Fellowship 

Parker  Nelson,  Aurora,  IL 

Joel  and  Susan  Cartun  Fellowship /KMD  Foundation  Fellowship 
Sarah  Sutherland,  Clinton  Corners,  NY 
Red  Lion  Inn/Blantyre  Fellowship 
Julian  Zheng,  Melbourne,  Australia 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Trumpet 

Tristan  Clarke,  Alexandria,  VA 

Andri  M.  Come  Memorial  Fellowship 

George  Goad,  Rockford,  Ml 

Armando  A.  Ghitalla  Fellowship 

Mark  Grisez,  Fresno,  CA 

Northern  California  Fellowship 
Daniel  Henderson,  Perth,  Western  Australia 
William  E.  Crofut  Family  Scholarship / Arthur  and  Barbara  Kravitz 
Fellowship 

Ansel  Norris,  Madison,  Wl 

Edward  G.  Shufro  Fund  Fellowship 

Trombone 

Activities  of  the  Trombone  Sections  are 
sponsored  by  Ronald  and  Karen  Rettner. 

Zachary  Guiles,  Williamstown,  VT 

Tappan  Dixey  Brooks  Memorial  Fellowship 

Joseph  Peterson,  Bothell,  WA 

Donald  Law  Fellowship 

Bass  Trombone 

Scott  Hartman,  Orlando,  FL 

Amo  and  Maria  Maris  Student  Memorial  Fellowship 
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Tuba 

Andrew  Abel,  Issaquah,  WA 

Kingsbury  Road  Charitable  Foundation  Fellowship 

Harp 

Katherine  Siochi,  Iowa  City,  IA 

Kathleen  Hall  Banks  Fellowship /Miriam  Ann  Kenner  Memorial 
Scholarship 

Annabelle  Taubl,  New  Haven,  CT 

John  and  Susanne  Crandin  Fellowship 

Percussion 

jeffrey  DeRoche,  Skokie,  IL 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Kirk  Etheridge,  Kendallville,  IN 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Joseph  Kelly,  Asbury,  Nj 

Anonymous  Fellowship / Avedis  Zildjian  Fellowship,  in  honor  of 
Vic  Firth 

Tomasz  Kowalczyk,  Krakow,  Poland 

Brookline  Youth  Concerts  Awards  Committee  Fellowship/ 

Harry  and  Marion  Dubbs  Fellowship 

Nicholas  Taylor,  Racine,  Wl 

Pokross/Curhan/Wasserman  Fellowship 

Piano  (Instrumental) 

Sasha  Burdin,  Bryansk,  Russia 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Mari  Kawamura,  Tokyo,  japan 

Paul  Jacobs  Memorial  Fellowship 

Livan,  Taipei,  Formosa,  Taiwan,  China 
Marie  Cillet  Fellowship 
Mika  Sasaki,  Demarest,  Nj 
Leonard  Bernstein  Fellowship 

Piano  (Vocal) 

Daniel  Fung,  Vancouver,  BC,  Canada 
Felicia  Montealegre  Bernstein  Fellowship/Nat  Cole  Memorial 
Fellowship 

Rachael  Kerr,  Grand  Rapids,  Ml 

Peggy  Rockefeller  Memorial  Fellowship 

ChoEun  Lee,  Ulsan,  South  Korea 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 

Richard  Valitutto,  Greensboro,  NC 

Billy  Joel  Keyboard  Fellowship 

Soprano 

Lucy  Fitz  Gibbon,  Davis,  CA 

Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies  Fellowship 

Marie  Marquis,  Fulton,  MS 

Kandell  Family  Fellowship/Andrall  and  Joanne  Pearson 
Scholarship 

Claudia  Rosenthal,  Scarsdale,  NY 

Hannah  and  Walter  Shmerler  Fellowship 

Laura  Strickling,  Chicago,  IL 
Thelma  Fisher  Fellowship 
Angela  Vallone,  Haworth,  Nj 
Leah  Jansizian  Memorial  Scholarship /Bernice  and  Lizbeth 
Krupp  Fellowship 


Mezzo-Soprano 

Sara  LeMesh,  San  Rafael,  CA 

Naomi  and  Philip  Kruvant  Family  Fellowship 

Reilly  Nelson,  Sault  Ste.  Marie,  ON,  Canada 

Everett  and  Margery  Jassy  Fellowship /Tisch  Foundation  Scholarship 

Loralee  Songer,  Upland,  IN 

Richman / Auerbach  Family  Fellowship /Cynthia  L.  Spark  Scholarship 

Tenor 

Stephen  Carroll,  Scotch  Plains,  NJ 

Richard  F.  Cold  Memorial  Scholarship/Mary  H.  Smith  Scholarship 
Vincent  Festa,  Albertson,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship/Pearl  and  Alvin 
Schottenfeld  Fellowship 
Jason  Weisinger,  Baldwin,  NY 
Athena  and  James  Carivaltis  Fellowship 

Baritone 

Conor  McDonald,  Minneapolis,  MN 
Michael  and  Sally  Cordon  Fellowship 
Cairan  Ryan,  Calgary,  AB,  Canada 
Stephen  and  Persis  Morris  Fellowship/Eugene  Cook  Scholarship 

Nathan  Wyatt,  Chapel  Hill,  NC 

Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 

Conducting 

Activities  of  the  Conducting  Class  are  sponsored  by  the  Seiji 
Ozawa  Fellowship  Fund. 

Karina  Canellakis,  New  York,  NY 
Edward  H.  and  Joyce  Linde  Fellowship 
Daniel  Cohen,  Natanya,  Israel 

Maurice  Abravanel  Scholarship /Evelyn  and  Phil  Spitalny  Fellowship 

Composition 

Yi  Yiing  Chen,  Taipei  City,  Taiwan 

Elliott  Carter  Memorial  Composer  Fellowship 

Arne  Gieshoff,  Mainz,  Germany 
William  and  Mary  Creve  Foundationjohn J.  Tommaney  Memorial 
Fellowship 

David  Hertzberg,  Los  Angeles,  CA 
Leonard  Bernstein  Fellowship 
Andrew  Hsu,  Fremont,  CA 
Patricia  Plum  Wylde  Fellowship 
Elizabeth  A.  Kelly,  Los  Angeles,  CA 

Otto  Eckstein  Family  Fellowship 

Library 

Sujie  Kim,  Seoul,  South  Korea 
Harold  C.  Colt,  Jr.  Memorial  Fellowship 
Aspen  McArthur,  Columbus,  OH 
C.  D.  Jackson  Fellowship 

Piano  Tech 

Alex  Moore,  St.  Louis,  MO 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Lauren  Sturm,  Gales  Ferry,  CT 

Stephanie  Morris  Marryott  e[  Franklin  J.  Marryott  Fellowship 
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Publications 

Matthew  Mendez,  Ossining,  NY 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Audio  Engineering 

Teng  Chen,  Beijing,  China 
Jane  W.  Bancroft  Fellowship 
Kevin  Fallis,  Toronto,  ON,  Canada 
Mary  E.  Brosnan  Fellowship 
James  Perrella,  Niskayuna,  NY 
Stanley  Chappie  Fellowship 
Brandon  Wells,  Toronto,  ON,  Canada 
BSAV/Carrie  L.  Peace  Fellowship 


The  New  Fromm  Players  is  an  ensemble  of  musicians 
drawn  from  recent  TMC  alumni  who  have  distinguished 
themselves  in  the  performance  of  new  music.  These  artists 
will  concentrate  almost  exclusively  on  this  literature,  per- 
forming works  by  the  TMC  Composition  Fellows  and  works 
demanding  lengthy  and  intensive  preparation  during  the 
Festival  of  Contemporary  Music.  The  New  Fromm  Players 
ensemble  has  been  funded  by  a generous  grant  from  the 
Fromm  Music  Foundation. 

Conducting  Workshop  (July  22-31) 

Nathan  Aspinall,  Stijn  Berkouwer,  Yuga  Cohler, 
Norman  Huynh,  Nico  Olarte-Hayes,  & Christian  Reif 


New  Fromm  Players  The  Conducting  Workshop  Program  is  sponsored  by 

Katherine  Dowling,  piano,  Regina,  SK,  Canada  the  Claudia  and  Steven  Perles  Family  Foundation. 

Samantha  Bennett,  violin,  Ames,  IA 

Sarah  Silver,  violin,  Pittsburgh,  PA 

Jocelin  Pan,  viola,  Leawood,  KS 

Jesse  Christeson,  cello,  Daytona  Beach,  FL 


Tanglewood  Music  Center  Opening  Exercises  in  the  late  7940s:  among  those  pictured  are  Lukas  Foss,  TMC  Dean  Ralph  Berkowitz, 
Aaron  Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell  at  far  right 
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Best  wishes  to  all  of  our  amazing  faculty  who  are 
performing  and  teaching  atTanglewood  this  year! 


Abra  K.  Bush,  DMA., 

Director  of  Music  Division 
Lawrence  Isaacson, 
Associate  Director  of  Music 
Division 

BRASS 

Lawrence  Isaacson,  Chair 
Trumpet 
Steven  Emery 
Joseph  Foley 
Thomas  Siders* 

Horn 

Eli  Epstein 
Kevin  Owen* 

Joan  Watson 

Trombone 

Norman  Bolter 
John  Faieta 
Lawrence  Isaacson 

Bass  Trombone 

Angel  Subero 
Euphonium 

Norman  Bolter 
James  O’Dell 

Tuba 

Ken  Amis 
James  O'Dell 

CHAMBER  MUSIC 

Rhonda  Rider,  Chair 
Ken  Amis 
Jonathan  Bass 
Norman  Bolter 
Lila  Brown 
Lynn  Chang 
Va-Fei  Chuang 
Jonathan  Cohler 
Judith  Eissenberg 
Steven  Emery 
Eli  Epstein 
John  Faieta 
Olav  Chris  Henri ksen 
Eric  Hewitt 
Lawrence  Isaacson 


Sharan  Leventhal 
Max  Levinson 
Michael  Lewin 
Andrew  Mark 
Leonard  Matczynski 
Rictor  Noren 
Michael  Norsworthy 
Markus  Placci 
Cynthia  Price-Glynn 
Kenneth  Radnofsky 
Nancy  Zeltsman 

COMPOSITION 

Andy  Vores,  Chair 
Marti  Epstein 
Mike  Frengel 
Curtis  K.  Hughes 
Pierre  Hurel 
Marc  McAneny 
Jan  Swafford 

CONDUCTING 

Choral  Conducting 

George  Case,  D.M.A., 

Director  of  Choral  Activities; 
Conductor  of  The  Boston 
Conservatory  Chorale  and 
Women's  Chorus 
William  Cutter,  D.MA 

Orchestral  Conducting 

Bruce  Hangen,  Director 
of  Orchestral  Activities; 
Conductor  of  The  Boston 
Conservatory  Orchestra 
Eric  Hewitt,  Director  of  The 
Boston  Conservatory  Wind 
Ensemble 

Orchestral  Repertoire 

Bruce  Hangen 
Eric  Hewitt 
Lawrence  Isaacson 
Andrew  Mark 

CONTEMPORARY 

MUSIC 

Michael  Norsworthy, 
Program  Director 


Sarah  Brady,  Flute 
Eric  Hewitt,  Saxophone; 
Conductor  of  The 
Boston  Conservatory 
Contemporary  Ensemble 
Adrian  Morejon,  Bassoon 
Michael  Norsworthy, 
Clarinet  and  Bass  Clarinet 

Brass 

Ken  Amis,  Tuba 
Eli  Epstein,  Horn 
John  Faieta,  Trombone 

Percussion/Marimba 

Sam  Solomon,  Percussion 
Nancy  Zeltsman,  Marimba 

Piano 

Max  Levinson,  Piano 
Janice  Weber,  Piano 

Harp 

Ina  Zdorovetchi,  Harp 

Strings 

Lila  Brown,  Viola 
Judith  Eissenberg,  Violin 
Sharan  Leventhal,  Violin 
Rhonda  Rider,  Cello 

Non-Instrumental 

Pierre  Hurel,  Improvisation 
Andy  Vores,  Chair  of 
Composition 

HARP 

Cynthia  Price-Glynn,  Chair 
Ina  Zdorovetchi 

MUSIC  EDUCATION 

Rhoda  Bernard,  Chair 
Elizabeth  Allison 
Christine  Borning 
Thomas  Borning 
James  Dalton 
Noreen  Diamond  Burdett 
Sandra  Doneski 
Kathleen  Howland 
Irene  Idicheria 


Anne  Kelton 
Stefani  Langol 
Jeffrey  R Leonard 
Brian  O’Connell 
Thomas  M.  Palance 
Walter  Pavasaris 
Janet  Welby 
Pamela  Yanco 

MUSIC  THEORY 

Keith  Aleo 
William  Cutter 
James  Dalton 
Stephen  Halloran 
John  Murphree 

MUSIC  HISTORY 

Elizabeth  Abbate 
Elina  Hamilton 
Rebecca  Marchand 
Scott  Metcalfe 
Karen  MacDonald  Ruymann 
Andrew  Shryock 
Elizabeth  Seitz 

PERCUSSION/ 

MARIMBA 

Nancy  Zeltsman,  Chair 
Keith  Aleo,  Percussion 
Kyle  Brightwell,*  Percussion 
Samuel  1.  Solomon,* 
Percussion,  Coordinator  of 
Percussion  Studies 
Nancy  Zeltsman,  Marimba, 
Coordinator  of  Marimba 
Studies 


Jonathan  Bass,  Chair 
Ya-Fei  Chuang 
JungJa  Kim 
Max  Levinson 
Michael  Lewin 
Janice  Weber 

Collaborative  Piano 

Andrew  Altenbach 


STRINGS 

Andrew  Mark,  Chair 

Violin 

Lynn  Chang 
Judith  Eissenberg 
Ronan  Lefkowitz* 

Sharan  Leventhal 
Irina  Muresanu 
Rictor  Noren 
Markus  Placci 
Joseph  Silverstein* 

Viola 

Lila  Brown 
Leonard  Matczynski 
Rictor  Noren 

Cello 

Andrew  Mark 
Rhonda  Rider 
Sato  Knudsen* 

Double  Bass 

Thomas  Van  Dyck* 
Benjamin  Levy* 

Susan  Hagen* 

Joseph  Holt* 

Lawrence  Wolfe* 

Artist  in  Residence 

Carol  Rodland,  Viola 

VOICE/OPERA 

Patty  Thom,  Chair 
Johnathon  Pape,  Director  of 
Opera  Studies 
Andrew  Altenbach,  Music 
Director  of  Opera  Studies 
Nathan  Troup,  Associate 
Director  of  Opera  Studies 
George  Case,  Director  of 
Choral  Activities; 
Conductor  of  The  Boston 
Conservatory  Chorale  and 
Women's  Chorus 
Kevin  Wilson,  Director  of 
Vocal  Pedagogy 
Jean  Anderson  Collier, 
Principal  Opera  Coach 


Studio  Voice 

Marilyn  Bulli 
Kerry  Deal 
Rebecca  Folsom 
Sara  Goldstein 
Thomas  Gregg 
Robert  Honeysucker 
Victor  Jannett 
Monique  Phinney 
Patty  Thom 
Kevin  Wilson 
Kathryn  Wright 

Opera  8c  Vocal  Studies 

Michelle  Alexander 
Jean  Anderson  Collier 
Pamela  Dellal 

Damien  Francoeur-Krzyzek 

Sun  Ho  Kim 

John  Kuntz 

Charles  Linshaw 

Brian  Moll 

Michael  Strauss 

Allison  Voth 

WOODWINDS 

Eric  Hewitt,  Chair 
Flute 
Ann  Bobo 
Sarah  Brady 
Geralyn  Coticone 
Linda  Toote* 

Oboe 

Kyoto  Hida 
Robert  Sheena* 

Clarinet 

Jonathan  Cohler 
Michael  Norsworthy 

Bassoon 

Adrian  Morejon 
Margaret  Phillips 

Saxophone 

Eric  Hewitt 
Kenneth  Radnofsky* 


THE  BOSTON  CONSERVATORY  | 8 The  Fenway,  Boston,  MA  02215  | (612)912-9153  | B0ST0NC0NSERVAT0RY.EDU 


2014  RESIDENT  ARTIST  FACULTY 


Chamber  Music  and  Instrumental 
Faculty 

Norman  Fischer,  Chamber 
Music  Coordinator 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Ignat  Solzhenitsyn,  Piano 
Program  Coordinator;  chamber 
music  coach 
Emanuel  Ax 

Stephen  and  Dorothy  Weber 
Artist- In- Residence 
Stephen  Drury 
Andrew  Jennings 
Surdna  Foundation  Master 
Teacher  Chair 
Malcolm  Lowe 

Richard  Burgin  Master  Teacher 
Chair 
Yo-Yo  Ma 
Peter  Serkin 
Joseph  Silverstein 
Beatrice  Sterling  Procter  Master 
Teacher  Chair 

String  Quartet  Seminar 

Norman  Fischer,  cello 
Concord  String  Quartet * 

David  Geber,  cello 
American  String  Quartet * 
Andrew  Jennings,  violin 
Concord  String  Quartet* 

Samuel  Rhodes,  viola 
Juilliard  String  Quartet * 

Mark  Sokol,  violin 
Concord  String  Quartet * 

Ian  Swensen,  violin 
Meliora  String  Quartet* 

Donald  Weilerstein,  violin 
Cleveland  Quartet * 

* former  ensemble  affiliations 


Vocal  Arts  Program 

Phyllis  Curtin,  Master 
Teacher  in  Residence 
Harry  L.  el  Nancy  Lurie  Marks 
Tanglewood  Artist-In-Residence 
Kayo  Iwama,  Vocal  Arts 
Coordinator;  vocal  coach 
Renee  Longy  Master  Teacher  Chair, 
gift  of Jane  and  John  Goodwin 
Howard  Watkins,  Vocal  Arts 
Coordinator;  vocal  coach 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by  Marilyn 
Brachman  Hoffman 
Stephanie  Blythe, 
mezzo-soprano 
Eleanor  Naylor  Dana  Visiting 
Artist-In-Residence 
Kenneth  Griffiths,  vocal  coach 
Linda  Hall,  vocal  coach 
Alan  Smith,  vocal  coach 
Berkshire  Master  Teacher  Chair 
Sanford  Sylvan,  baritone 
Dawn  Upshaw,  soprano 
Edward  and  Lois  Bowles  Master 
Teacher  Chair 

Composition/ Festival  of 
Contemporary  Music 

John  Harbison,  Composition 
Program  Coordinator; 
Co-Director,  Festival  of 
Contemporary  Music 
Barbara  La  Mont  Master  Teacher 
Chair 

Michael  Gandolfi, 

Composition  Program 
Coordinator; 

Co-Director,  Festival  of 
Contemporary  Music 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 
Bright  Sheng 
Sean  Shepherd 


Conducting/Guest  Conductors 

Andris  Nelsons,  Music 
Director  Designate 
Stefan  Asbury,  Conducting 
Program  Coordinator 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Stephane  Deneve 
Charles  Dutoit 

The  Florence  Gould  Foundation 
Artist-In-Residence 
Marcelo  Lehninger 

Audio  Engineering 

Tim  Martyn,  Technical 
Director/Chief  Engineer 

Publications 

Marc  Mandel,  Director  of 
Program  Publications,  BSO 
Robert  Kirzinger,  Assistant 
Director  of  Program 
Publications,  Editorial,  BSO 

Piano  Technician 

Steve  Carver,  Chief  Piano 
Technician 

Barbara  Renner,  Chief  Piano 
Technician 

Guest  Faculty/Visiting  Artists 

Alan  Abel,  percussion 
Nancy  Allen,  harp 
Ted  Atkatz,  percussion 
Perry  Dreiman,  percussion 
Richard  Dyer,  lecturer 
Frank  Epstein,  percussion 
Marc  Goldberg,  bassoon 
Hakan  Hardenberger,  trumpet 
Benjamin  Kamins,  bassoon 
Don  Liuzzi,  percussion 
Mark  Morris,  choreographer 
Paula  Page,  harp 
Ann  Hobson  Pilot,  harp 


Cover  photograph  and  design  by  Kevin  Toler. 
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Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  July  26,  2014  at  6:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Leos  Janacek  String  Quartet  No.  2,  "Intimate  Letters"  (1928) 

(1854-  1928)  I.  Andante  - Con  Moto 

II.  Adagio 

III.  Moderato  - Adagio 

IV.  Allegro 


Samuel  Park,  violin  I 
Autumn  Chodorowski,  violin  II 
Madeline  Sharp,  viola 
Sofia  Nowik,  cello 


Alan  Berg 

(1885  - 1935) 


from  Jugendlieder  (1901-1904) 
Sehnsucht  II 
Liebe 

from  Sieben  friihe  Lieder  (1907) 
Die  Nachtigall 
Im  Zimmer 
Traumgekront 
Sommertage 


Vincent  Festa,  tenor 
Rachael  Kerr,  piano 


The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  the  group  of  songs. 


Alexander  Zemlinsky 

(1871  - 1942) 

String  Quartet  No.  3 (1924) 

I.  Allegretto 

II.  Thema  mit  Variationen 

III.  Romanze 

IV.  Burleske 

Lifan  Zhu,  violin  1 
Sarah  Atwood,  violin  II 
Jacob  Shack,  viola 
Thomas  Carpenter,  cello 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Norman  Fischer 
(Zemlinsky),  Andrew  Jennings  (Janacek),  and  Alan  Smith  (Berg). 


Texts  and  Translations 


Berg,  Jugendlieder 

Text  by  Heinrich  Heine  (1797-1856)  - Sehnsucht  II 
Text  by  Rainer  Maria  Rilke  (1875  - 1926)  - Liebe 

Berg,  Sieben  fruhe  Lieder 

Text  by  Theodor  Storm  (1817  - 1888)  - Die  Nachtigall 
Text  by  Johannes  Schlaf  (1862  - 1941)  - Im  Zimmer 
Text  by  Rainer  Maria  Rilke  - Traumgekront 
Text  by  Paul  Hohenberg  (1885  - 1956)  - Sommertage 


Sehnsucht  II 

Mirtraumte:  traurig  schaute  der 
Mond, 

Und  traurig  schienen  die  Sterne; 

Es  trug  mich  zur  Stadt,  wo  Liebchen 
wohnt, 

viel  hundert  Meilen  feme. 

Es  hat  mich  zu  ihrem  Hause  gefuhrt, 

Ich  kuRte  die  Steine  der  Treppe, 

Die  oft  ihr  kleiner  FuR  beriihrt 

Und  ihres  Kleides  Schleppe. 

Die  Nacht  war  lang,  die  Nacht  war 
kalt, 

Es  waren  so  kalt  die  Steine; 

Es  lugt'  aus  dem  Fenster  die  blasse 
Gestalt, 

Beleuchtet  vom  Mondenscheine! 

Liebe 

Und  wie  mag  die  Liebe  dir  kommen 
sein? 

Kam  sie  wie  ein  Sonnen,  ein 
Bliitenschein, 

Kam  sie  wie  ein  Beten?  --  Erzahle: 

Ein  Gluck  loste  leuchtend  vom 
Himmeln  sich  los 

Und  hing  mit  gefalteten  Schwingen 
groR 

An  meiner  bluhenden  Seele. 


Longing 

I dreamed:  the  moon  looked  sad, 

and  the  stars  appeared  sad; 

I was  borne  to  the  city,  where  my 
beloved  dwells, 
hundreds  of  miles  away. 

I was  led  to  her  house, 

I kissed  the  stones  of  the  stairs, 
that  her  little  feet  often  touched 
and  the  train  of  her  dress. 

The  night  was  long,  and  the  night  was 
cold, 

the  stones  were  so  cold; 
out  of  the  window  peered  her  pale 
countenance, 
lit  by  the  moonlight! 

Love 

And  how  might  love  have  come  to  you? 

Did  love  come  like  sunshine,  like  the 
glow  of  blossoms? 

Did  it  come  like  praying?  Tell! 

A happiness  glitteringly  loosened  itself 
from  heaven 

and  hung  with  large  folded  wings 
from  my  blossoming  soul. 


Die  Nachtigall 

Das  macht,  es  hat  die  Nachtigall 
Die  ganze  Nacht  gesungen; 

Da  sind  von  ihrem  suRen  Schall, 
Da  sind  in  Hall  und  Widerhall 
Die  Rosen  aufgesprungen. 


The  Nightingale 

It  has  happened  because  the  nightingale 
sang  the  whole  night  long; 
there  from  her  sweet  call, 
there  from  her  echo  and  re-echo, 
the  roses  have  sprung  up. 


Sie  war  doch  sonst  ein  wildes  Blut, 
Nun  geht  sie  tief  in  Sinnen, 

Tragt  in  der  Hand  den  Sommerhut 
Und  duldet  still  der  Sonne  Glut 
Und  weiR  nicht  was  beginnen. 


She  was  but  once  wild-blooded, 
and  now  she  walks  deep  in  thought; 
she  carries  in  her  hand  her  summer  hat, 
and  silently  endures  the  sun's  heat, 
and  knows  not  what  to  do. 


Im  Zimmer 

Herbstsonnenschein. 

Der  liebe  Abend  blickt  so  still  herein. 

Ein  Feuerlein  rot 

Knistert  im  Ofenloch  und  loht. 

So!  mein  Kopf  auf  deinen  Knie'n, 

So  ist  mir  gut. 

Wenn  mein  Auge  so  in  deinem  ruht, 
Wie  leise  die  Minuten  ziehn. 


In  the  room 

Autumn-sunlight. 

The  lovely  evening  gazes  quietly  in. 
A little  red  fire 

crackles  in  the  hearth  and  flares  up. 
Just  so!  My  head  upon  your  knee, 

I am  very  content. 

When  my  eyes  rest  upon  yours, 
how  quietly  the  minutes  pass  by. 


Traumgekront 

Das  war  der  Tag  der  weiRen 
Chrysanthemen, 

Mir  bangte  fast  vor  seiner  Pracht... 

Und  dann,  dann  kamst  du  mir  die 
Seele  nehmen 

Tief  in  der  Nacht. 

Mir  war  so  bang,  und  du  kamst  lieb 
und  leise, 

Ich  hatte  grad  im  Traum  an  dich 
gedacht. 

Du  kamst,  und  leis’  wie  eine 
Marchenweise 

Erklang  die  Nacht. 


Crowned  with  a dream 

It  was  the  day  of  the  white 
chrysanthemums, 

I almost  trembled  before  its  splendor... 

and  then,  then  you  came  to  take  my 
soul 

deep  in  the  night. 

I was  so  anxious,  and  you  came  lovingly 
and  softly 

I had  just  thought  of  you  in  a dream 

You  came,  and  softly  like  a fairytale 
melody 

the  night  resounded. 


l 


SOMMERTAGE 

Nun  ziehen  Tage  iiber  die  Welt, 
Gesandt  aus  blauer  Ewigkeit, 

Im  Sommerwind  verweht  die  Zeit. 

Nun  windet  nachtens  der  Herr 
Sternenkranze  mit  seliger  Hand 
Uber  Wander-  und  Wunderland. 

0 Herz,  was  kann  in  diesen  Tagen 
Dein  hellstes  Wanderlied  denn  sagen 

Von  deiner  tiefen,  tiefen  Lust: 

Im  Wiesensang  verstummt  die  Brust, 

Nun  schweigt  das  Wort,  wo  Bild  urn 
Bild 

Zu  dir  zieht  und  dich  ganz  erfullt. 


Summer  days 

Now  the  days  draw  over  the  world, 
sent  from  the  blue  eternity; 
and  time  itself  disappears  in  the 
summer  wind. 

Now  the  Lord  weaves  at  night 
wreaths  of  stars  with  his  blessed  hand 
above  the  land  of  our  journey  and 
wonder. 

Oh  heart,  on  such  a day,  how  can 
even  your  brightest  wanderer's  song 
express 

your  deep,  deep  desire? 

The  heart  is  silenced  by  the 
meadow-song; 

Now  the  word  falls  silent  as  image  upon 
image 

draws  past  you  and  fulfills  you  entirely. 


— Translated  by  Vincent  Testa 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  27, 10am 

Chamber  Concert 

Works  by  RIHM,  BROWN,  BEETHOVEN,  GIESHOFF,  and  DVORAK 


X Monday,  July  28,  6pm 

Prelude  Concert 

Works  by  DEBUSSY,  GRIEG,  PROKOFIEV,  MUSSORGSKY,  and  SCRIABIN 


Monday,  July  28,  8pm 

Tanglewood  Music  Center  Orchestra 
Marcelo  Lehninger,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
Tanglewood  Music  Center  Vocal  Fellows 
BEETHOVEN  Leonore  Overture  No.  3 
SIBELIUS  Den  judiska  flickans  sang 
SIBELIUS  Autrefois 
SIBELIUS  Luonnotar,  Op.  70 
BEETHOVEN  Symphony  No.  6,  Pastoral 


Upcoming  Events  of  the  Tanglewood  Music  Center 


S Saturday,  August  2,  6pm 

Prelude  Concert 

Works  by  HEISS,  MARTINO,  and  BRAHMS 

Sunday,  August  3, 10am 

Chamber  Concert 

Works  by  VARESE,  PUTS,  BEETHOVEN,  ULLMANN,  and  FRANCK 

Sunday,  August  3,  8pm 

Vocal  Concert 

Works  by  SHEPHERD,  HERTZBERG,  KELLY,  CHEN,  HSU,  and  GIESHOFF 


Tuesday,  August  5 
Tanglewood  on  Parade 

2:30pm  Chamber  Music 
Works  by  BARTOK,  BERIO 

3:30pm  Chamber  Music 
Works  by  MOZART,  STRAVINSKY,  and  BRAHMS 

5:00pm  Vocal  Concert 
Sing  America! 

With  Stephanie  Blythe 

8:00pm  Fanfares  (Shed) 

Brass  Fanfares  by  DUKAS  and  COPLAND 

8:30pm  Gala  Concert  (Shed) 

Boston  Symphony  Orchestra,  Boston  Pops, 
Tanglewood  Music  Center  Orchestra 
Works  by  GERSHWIN,  GLINKA,  WILLIAMS 
Concluding  with  TCHAIKOVSKY  1812  Overture 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  27,  2014  at  10:00am 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


S£U!  OZAWA  HAIL 


Wolfgang  Rihm  Dyade  (2010  - 2011) 

(b.  1952) 

Thomas  Hofmann,  violin 
Michael  Chiarello,  double  bass 

Earle  Brown  String  Quartet  (1965) 

(1926  - 2002) 


Maria  Semes,  violin  I 
Benjamin  Carson,  violin  II 
Michael  Lloyd  Jones,  viola 
Jakob  Alfred  Paul  Nierenz,  cello 


Ludwig  van  Beethoven  Quintet  for  2 Violins,  Viola  and  2 Celli  in  A Major 

(1770  - 1827)  (anon,  contemporary  arrangement  of  Violin  Sonata, 

op.  47)  (1799) 

I.  Adagio  sostenuto;  Presto 

II.  Andante  con  variazioni 

III.  Finale:  Presto 

Ludek  Wojtkowski,  violin  I 
Danielle  Seaman  violin  II 
Meredith  Kufchak,  viola 
Patricia  Ryan,  Cello  I 
Nathan  Watts,  Cello  II 


Intermission 


Arne  Gieshoff  Cinnabaris  (2013) 

(b.  1988) 


Catherine  Baker,  flute 
Corbin  Stair,  oboe 
Eric  Anderson,  clarinet 
Thomas  English,  contrabassoon 


Antonin  Dvorak 

(1841  - 1904) 


String  Quintet  in  E flat  Major,  Op.  97  (1893) 

I.  Allegro  non  tanto 

II.  Allegro  vivo 

III.  Larghetto 

IV.  Finale:  Allegro  giusto 

Hen-Shuo  Steven  Chang,  violin  I 
Minhye  Helena  Choi,  violin  II 
Caroline  Gilbert,  viola  I 
Aekyung  Kim,  viola  II 
Mo  Mo,  CELLO 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Andrew  Jennings 
(Beethoven),  Stephen  Drury  (Brown),  Norman  Fischer  (Dvorak),  Lawrence 
Wolfe  (Rihm),  and  Robert  Sheena  (Gieshoff). 


Notes  on  the  Program 


Arne  Gieshoff,  Cinnabaris 

Arne  Gieshoff  is  an  accomplished  young  German  composer  who  relocated  to 
London  in  2009.  Gieshoff's  concern  for  what  lies  beyond  his  own  shores 
attests  to  something  essentially  non-dogmatic  and  cosmopolitan  in  his 
creative  makeup— the  very  adjectives  with  which  he  characterizes  the  British 
music  scene.  His  broad-minded  approach  is  reflected  in  the  range  of  senior 
composers  he  numbers  as  mentors,  including  Cord  Meijering,  Kenneth 
Hesketh,  Jonathan  Cole,  Simon  Holt,  and  Dai  Fujikura.  He  is  also  active  as  a 
presenter,  having  co-founded  explorensemble,  a London-based  group 
dedicated  to  the  performance  of  new  classics  alongside  commissions  from 
up-and-coming  composers. 

Gieshoff  indicates  that  "Cinnabaris  takes  its  title  from  the  original  meaning  of 
the  Latin  word  'miniatura':  'The  art  to  paint  with  cinnabar.'"  A reddish 
mineral,  cinnabar  was  the  primary  ingredient  in  Vermillion  pigment,  known  in 
medieval  Europe  under  the  moniker  "minium."  The  English  "miniature"  traces 
its  etymology  back  to  "minium,"  which  found  widespread  decorative  use  in 
pre-Gutenberg  illuminated  manuscripts:  it  often  featured  heavily  in  the  design 
of  the  highly  adorned,  oversized  initial  letters,  and  was  applied  for  coloristic 
relief  from  the  predominant  black  text.  (Vermillion  ink  was  also  a standby  in 
early  musical  manuscripts.)  From  there,  "minium"  begat  "miniatura," 
referring  to  manuscript  illumination  writ  large;  in  time  "miniature"  became 
dissociated  from  its  early  gist  and  came  to  signify  anything  on  a small  scale. 
Cinnabar's  German  equivalent,  "Zinnober,"  has  a further  resonance,  with  its 
connotations  of  "absurdity,"  "nonsense,"  and  "tumult." 

As  befits  an  epoch  when  parchment  was  the  most  precious  of  resources  and 
calligraphers  were  loath  to  squander  even  a single  inch  of  the  blank  page, 
Cinnabaris  packs  a wealth  of  incident  into  its  six-minute  span.  One  might  say 
the  work  jockeys  between  the  English  and  German  meanings  of  cinnabar/ 
Zinnober,  and  by  association  the  hybrid  poles  of  Gieshoff's  aesthetic  itinerary. 
It  begins  in  fragmentary,  mosaic  fashion  (Gieshoff  finds  Earle  Brown's 
mobile-like  String  Quartet,  also  programmed  this  morning,  an  apt  companion 
for  Cinnabaris).  Various  duo  combinations  are  essayed,  sections  marked 
"estatico"  planted  cheek  by  jowl  with  ones  marked  "statico  e liricamente."  In 
a procedure  not  entirely  unrelated  to  the  red-and-black-ink  dichotomy,  the 
effervescent,  opening  illuminated-manuscript  figuration  undergoes  a 
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succession  of  perspective  shifts,  the  actual  motivic  evolution  kept  to  a strict 
minimum.  With  its  rude  grunts— the  "Zinnober"  aspect— the 
contrabassoon  promptly  disturbs  the  mood,  undermining  the  polished 
ornamentation,  which  all  but  fractures  into  splinters  (the  flute  is  marked 
"sputando,"  "spitting"  or  "sputtering").  The  contrabassoon  proffers  a 
tentative  reconciliation  in  its  vinegary  tenor  register,  but  the  old  oppositions 
soon  return,  and  the  music  eventually  trails  off  on  a quiet  clarinet  tone. 


Antonin  Dvorak,  String  Quintet  in  E flat  Major,  Op.  97 

On  June  3,  1893,  the  temporary  New  Yorker  Antonin  Dvorak  boarded  a Grand 
Central  Station  train  bound  for  the  Corn  Belt.  Nearly  thirty  hours  and  1,200 
miles  later,  after  stops  in  Philadelphia,  Pittsburgh,  and  Chicago  (with  a layover 
at  the  World's  Fair  Columbian  Exposition),  he  arrived  at  the  Czech-American 
hamlet  of  Spillville,  Iowa.  It  was  there,  far  away  from  the  urban  racket  and  his 
duties  as  Director  at  the  new  National  Conservatory  of  Music,  that  Dvorak 
spent  a productive  summer,  galvanized  by  his  studies  of  African-American 
spirituals  and  the  spectacle  of  Buffalo  Bill  Cody's  Wild  West  Show  (which  had 
just  toured  New  York).  An  Old  World  enclave,  Spillville  proved  near-ideal:  "All 
the  time  I was  there  I fancied  myself  in  Bohemia."  Yet  the  wide-open  prairies 
also  unnerved  Dvorak,  who  found  them  "sad  to  the  point  of  despair." 

The  genial  String  Quintet  No.  3 in  E-flat,  Opus  97,  was  the  composer's  second 
Spillville  piece,  after  the  famous  String  Quartet  No.  12,  Op.  96  American.  As 
with  that  work,  the  Quintet's  irresistible  melodic  invention  belies  its  fraught 
relationship  with  African  American  and  Native  American  folk  music 
repertoires.  At  the  Conservatory  Dvorak's  primary  objective  was  the 
promotion  of  a properly  indigenous  American  symphonic  school,  which  he 
insisted  would  only  arise  once  composers  assimilated  these  vernacular 
traditions.  Appropriation  is  not  without  its  perils,  however,  as  is  vividly 
illustrated  by  Dvorak's  dealings  with  the  Kickapoo  Medicine  Company,  an 
itinerant  troupe  that  passed  through  Iowa  in  summer  1893.  He  eagerly 
incorporated  a Kickapoo  "drum"  rhythm  into  his  Quintet  as  the  second  theme 
of  the  Allegro  non  tanto.  But  the  Kickapoo  Company  was  a profit-oriented 
venture  through  and  through,  peddling  so-called  authentic"  Native  American 
herbal  cures  mass-produced  in  Connecticut,  and  what  Dvorak  took  to  be 
"Indian  music"  appears  to  have  been  a miscegenated  brew  for  unsuspecting 
white  audiences. 


The  Quintet's  non-developmental  touches  and  strong  rhythmic  impetus 
actually  do  more  to  distance  it  from  the  Germanic  mainstream  than  any 
self-consciously  "American"  borrowings.  This  is  particularly  true  of  the  jaunty 
scherzo,  with  its  fiddle-tune  secondary  theme  and  yearning,  long-spun 
minor-key  Trio.  The  Quintet's  jewel  is  undoubtedly  its  hushed,  hymn-like  slow 
movement,  a theme  and  variations  set  in  the  rare  key  of  A-flat  minor.  The 
subject  is  a double  theme  o la  Haydn,  its  contrasting  major  paragraph  based 
on  a melody  Dvorak  had  fit  to  the  words  of  "My  Country,  'Tis  of  Thee."  (The 
Bohemian  nationalist  in  Dvorak  was  appalled  to  discover  that  America's 
then-national  anthem  was  none  other  than  "God  Save  the  Queen.")  As  for  the 
rondo  finale,  usually  described  as  the  most  "Czech"  of  the  four  movements, 
here  too,  in  the  undulating  pizzicato-dominated  episodes,  rhythm  is 
paramount. 

The  instrumentation  is  also  noteworthy:  the  pair  of  violas  makes  for  an 
unusually  rich  "vocal"  sound.  Dvorak  was  a violist,  and  he  relishes  the 
opportunity  to  showcase  his  instrument,  as  at  the  very  outset,  a passage 
some  commentators  have  likened  to  African-American-style  call  and  response 
singing.  Here  and  elsewhere,  though,  questions  of  ethnic  authenticity  are 
beside  the  point  in  the  face  of  music  of  such  overflowing  cheer,  which  if 
nothing  else  is  most  emphatically  authentic  Dvorak. 


— Matthew  Mendez 

Music  critic  and  composer  Matthew  Mendez  is  the  2014  Tanglewood 
Publications  Fellow,  supported  by  the  Miriam  H.  and  S.  Sidney  Stoneman 
Fellowship. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


S Monday,  July  28,  6pm 

Prelude  Concert 

Works  by  DEBUSSY,  GRIEG,  PROKOFIEV,  MUSSORGSKY,  and  SCRIABIN 


Monday,  July  28,  8pm 

Tanglewood  Music  Center  Orchestra 
Marcelo  Lehninger,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
Tanglewood  Music  Center  Vocal  Fellows 
BEETHOVEN  Leonore  Overture  No.  3 
SIBELIUS  Den  judiska  flickans  sang 
SIBELIUS  Autrefois 
SIBELIUS  Luonnotar,  Op.  70 
BEETHOVEN  Symphony  No.  6,  Pastoral 


S Saturday,  August  2,  6pm 

Prelude  Concert 

Works  by  HEISS,  MARTINO,  and  BRAHMS 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  3, 10am 

Chamber  Concert 

Works  by  VARESE,  PUTS,  BEETHOVEN,  ULLMANN,  and  FRANCK 


Sunday,  August  3,  8pm 

Vocal  Concert 

Works  by  SHEPHERD,  HERTZBERG,  KELLY,  CHEN,  HSU,  and  GIESHOFF 


Tuesday,  August  5 
Tanglewood  on  Parade 

2:30pm  Chamber  Music 
Works  by  BARTOK,  BERIO 

3:30pm  Chamber  Music 
Works  by  MOZART,  STRAVINSKY,  and  BRAHMS 

5:00pm  Vocal  Concert 
Sing  America! 

With  Stephanie  Blythe 

8:00pm  Fanfares  (Shed) 

Brass  Fanfares  by  DUKAS  and  COPLAND 

8:30pm  Gala  Concert  (Shed) 

Boston  Symphony  Orchestra,  Boston  Pops, 
Tanglewood  Music  Center  Orchestra 
Works  by  GERSHWIN,  GLINKA,  WILLIAMS 
Concluding  with  TCHAIKOVSKY  1812  Overture 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J*  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 
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MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Monday,  July  28,  2014  at  6:00pm 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


SE'.Jl  OZAWA  HAIL 


Seks  digte  af  Henrik  Ibsen,  Op. 25  (1876) 
Spillemaend 
En  Svane 
Stambogsrim 
Med  en  Vandlilje 
Borte! 

En  Fuglevise 

Cairan  Ryan,  baritone 
Daniel  Fung,  piano 


from  Proses  Lyriques  (1892-93) 
De  greve... 

De  fleurs... 

De  soir... 

Stephen  Carroll,  tenor 
Richard  Valitutto,  piano 


Sergei  Prokofiev  Piano  Sonata  No.  1 in  F minor.  Op.  1 (1907/09) 

(1891-  1953) 

Livan,  piano 


Claude  Debussy 

(1862  - 1918) 


Edvard  Grieg 

(1843  - 1907) 


The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  each  group  of  songs. 


Modest  Mussorgsky 

(1839  - 1881) 


from  The  Nursery  (1868-1872) 
With  Nanny 
In  the  Corner 
The  Beetle 

A Ride  on  a Hobbyhorse 

Conor  McDonald,  baritone 
ChoEun  Lee,  piano 


Alexander  Scriabin 

(1872  - 1915) 


Piano  Sonata  No.  1 in  F minor.  Op.  6 (1892) 
Allegro  con  fuoco 
Adagio 
Presto 
Funebre 

Sasha  Burdin,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Ignat  Solzhenitsyn 
(Prokofiev,  Scriabin),  Alan  Smith  (Mussorgsky),  Kayo  Iwama  (Debussy),  and 
Howard  Watkins  (Grieg). 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Notes  on  the  Program 


Outside  his  native  Norway,  it  is  not  widely  known  that  Edvard  Grieg's 
association  with  the  playwright  Henrik  Ibsen  spanned  far  beyond  his  famous 
incidental  music  for  Peer  Gynt.  The  two  men  first  met  on  Christmas  Eve  1865, 
when  an  inebriated  Ibsen  managed  to  espy  something  of  Grieg's  artistic 
intelligence,  describing  him  as  "a  splendid  chap,  one  of  those  who  will  set  the 
course  of  the  future."  The  Opus  25  cycle  postdates  Peer  Gynt  and  represents 
the  composer's  reaction  to  the  more  sober  side  of  Ibsen.  The  songs  were 
precipitated  by  the  traumas  of  Grieg's  personal  life:  in  1876,  his  parents  had 
just  passed  away  and  his  marriage  was  positively  on  the  rocks,  so  that  years 
later,  a more  reflective  Grieg  could  dub  the  cycle  "a  piece  of  life's  history."  An 
unaffected  fusion  of  Schubert-like  clarity  and  Norse  mythological  ambiance, 
the  Six  Poems  have  strong  affinities  with  the  composer's  piano  vignettes,  his 
pleasantly  variegated  Lyric  Pieces.  Yet  the  strength  of  Ibsen's  imagery,  which 
Grieg  renders  in  piano  accompaniments  of  telling  straightforwardness,  has 
secured  the  songs'  appeal  among  more  sensitive  vocalists,  such  as  Jussi 
Bjorling,  who  kept  "En  Svane"  in  his  repertoire  for  much  of  his  career. 

Claude  Debussy's  canonization  as  one  of  the  classic  melodie  composers  has 
diverted  attention  from  some  of  the  more  puzzling  byways  of  his  vocal  out- 
put, not  least  of  which  is  his  mid-1890s  "prose  period,"  when  he  turned 
exclusively  to  non-verse  texts.  For  Debussy,  it  was  a question  of  naturalism,  of 
no  longer  being  shackled  to  arbitrary  metrical  schemes.  Prose,  Debussy 
reasoned,  provided  more  latitude  for  authentic  expressivity,  since  "with 
rhythmic  prose  one  is  more  at  ease,  one  has  more  elbow  room  in  every 
sense."  Instead  of  the  highly  wrought  poetry  of  Baudelaire  and  Verlaine, 
which  had  served  him  so  well  the  previous  decade,  in  Proses  lyriques  ("Lyric 
Prose")  he  turned  to  texts  of  his  own  devising.  It  is  not  entirely  clear  if  these 
were  intended  for  song  setting  from  the  start,  or  whether  Debussy,  an  enthu- 
siastic writer,  gradually  came  to  recognize  his  texts'  musical  potential.  (Two  of 
the  cycle’s  texts,  "De  reve"  and  "De  greve,"  were  first  published  in  an  1892 
issue  of  the  literary  journal  Entretiens  politiques  et  litteraires.)  With  its 
quasi-orchestral  pianism  and  hothouse  Symbolist  imagery,  Proses  lyriques  is 
one  of  Debussy's  most  Wagnerian  utterances— though  the  twilight  realm  of 
Pelleas  et  Melisande  is  not  far  off,  either. 
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Looking  back  on  his  Piano  Sonata  No.  1 in  F minor,  Opus  1 from  his  later 
status  as  a living  legend,  Sergei  Prokofiev  was  hard  pressed  to  find  traces  of 
the  fully  developed  composer  he  had  since  become:  "Alongside  my  serious 
numbered  works,  this  sonata  seemed  too  youthful,  somehow.  It  turned  out 
that,  although  it  was  a solid  opus  when  I was  fifteen,  it  could  not  hold  its  own 
among  my  more  mature  compositions."  Cynical  as  Prokofiev  could  be,  there  is 
something  to  his  assessment:  culled  from  a discarded  larger  sonata  of  1907, 
only  the  Sonata's  sly  chromaticism  and  motoric  energy  let  slip  the  stylistic 
language  of  his  later  keyboard  output.  The  late-Romantic  syntax  is  instead 
reminiscent  of  Chopin  and  Nikolai  Medtner,  though  Prokofiev's  single 
movement  verges  on  monothematism,  with  multiple  theme  groups  that  all 
bear  the  same  motivic  DNA  (in  some  respects  the  piece  is  a harbinger  of  the 
Piano  Concerto  No.  1,  also  in  one  unbroken  span).  Perhaps  the  most  prescient 
commentary  on  the  Sonata  came  from  Prokofiev's  piano  teacher,  Anna 
Esipova,  who  protested— half-admiringly— upon  seeing  the  score  that  "it  is 
impossible  to  play  everything  fortissimo." 

Modest  Mussorgsky's  sui  generis  vocal  art  was  like  a time  bomb  only  future 
generations  could  fathom.  Referring  in  1901  to  the  impact  Detskaya  ( The 
Nursery)  had  on  his  own  songwriting,  Debussy  raved:  "Never  before  has  such 
a refined  sensibility  expressed  itself  with  such  simple  means;  it  is  almost  as  if 
he  were  an  inquisitive  savage  discovering  music  for  the  first  time,  guided  in 
each  step  forward  by  his  own  emotions."  One  of  Mussorgsky's  most  quietly 
uncompromising  achievements,  his  "scenes  from  childhood"  waver  between 
extremes  of  raw  immediacy  and  psychological  acuity,  with  matter-of-fact, 
defiantly  non-poetic  texts  that  attend  to  the  small  wonders  of  the  world  as 
seen  through  the  eyes  of  youngsters.  "With  my  Nanny"  is  arguably  the  set's 
most  radical  song,  its  off-kilter  rhythms  mirroring  the  cadences  of  the  Russian 
language  (it  is  no  coincidence  that  this  piece  was  dedicated  to  the  composer 
Alexander  Dargomyzhsky,  who  pioneered  this  technique).  However,  all  these 
miniatures  are  full  of  offbeat  Mussorgskian  touches,  like  the  brittle  fanfares  of 
"A  Ride  on  a Hobbyhorse,"  which  suggest  a world  of  knightly  gallantry  that 
exists  only  in  the  child's  imagination. 

Compared  to  Prokofiev's  Opus  1,  the  Piano  Sonata  No.l  in  F minor,  Opus  6 of 
Alexander  Scriabin  shows  considerably  more  of  its  composer's  fully  developed 
style.  As  with  Prokofiev,  this  was  not  Scriabin's  first  go  at  writing  a keyboard 
sonata,  but  autobiographical  considerations  made  it  his  earliest  effort  in  the 
form  to  see  the  light  of  publication.  Though  Scriabin  was  a tremendously 
skilled  pianist,  in  1891  he  damaged  his  right  hand  while  rehearsing  Liszt's 
Reminiscences  de  Don  Juan,  an  event  depicted  in  his  journals  as  his  "first  real 
defeat  in  life"  and  "darkest  hour."  The  Sonata  No.  1 was  duly  composed  as  a 
meditation  on  this  calamity.  While  the  slow  movement,  a series  of 


elaborations  on  a curiously  languorous  chord  progression,  typifies  Scriabin's 
harmonic  sensibility  in  embryo,  the  concluding  funeral  march,  which  recalls 
Chopin's  celebrated  Marche  funebre,  manifests  the  greatest  individuality  of 
vision.  Of  particular  note  is  a chorale-like  passage  marked  "Quasi 
niente"  ("almost  nothing"),  which  appears  in  the  score  in  miniature.  The 
passage  is  difficult  to  read,  and  the  effect  on  performance  psychology  is  to 
make  the  keyboard  sound  especially  indistinct,  not  unlike  an  echo  from  the 
beyond. 


— Matthew  Mendez 

Music  critic  and  composer  Matthew  Mendez  is  the  2014  Tangiewood 
Publications  Fellow,  supported  by  the  Miriam  H.  and  S.  Sidney  Stoneman 
Fellowship. 


Texts  and  Translations 


Grieg,  Seks  digte  af  Henrik  Ibsen,  Op. 25 
Text  by  Henrik  Ibsen  (1828  - 1906) 

Spille  M/END 

Til  hende  stod  mine  tanker 
hver  en  sommerlys  nat, 

Men  veyen  den  bar  til  elven 
i det  duggede  orekrat 

Hej,  kjender  du  gru  og  sange, 
kan  du  kogle  den  dejliges  sind, 
sa  i store  kirker  og  sale 
hun  mener  at  folge  dig  ind! 

Jeg  maned  den  vade  af  dybet; 
han  spilled  mig  bent  fra  gud; 
men  da  jeg  var  bleven  hans  mester 
var  hun  min  broders  brud. 

I store  kirker  og  sale 
mig  selv  jeg  spilled  ind, 
og  fossens  gru  og  sange 
veg  aldrig  fra  mit  sind. 


En  Svane 

Min  hvide  svane,  du  stumme,  du  stille 
Hverken  slag  eller  trille  lod  sangrost 
ane. 

Angst  beskyttende  alfen,  som  sover, 
altid  lyttende  gled  du  henover. 

Men  sidste  modet,  da  eder  og  ojne 

var  lonlige  logne,  ja  da,  da  lod  det! 

I toners  foden  du  slutted  din  bane. 

Du  sang  i doden;  du  var  dog  en  svane! 


The  Fiddlers 

To  her  strayed  my  thoughts 
every  single  summer-bright  night; 
But  it  led  the  way  to  the  river 
in  the  dewy  alder-thicket. 

Hey,  do  you  know  terror  and  songs, 
can  you  bewitch  the  darling's  mind 
so  into  great  churches  and  salons 
she  inexorably  follows  you! 

I conjured  the  pixie  of  the  deep; 

He  played  me  away  from  God; 
but  when  I had  become  his  master, 
she  was  my  brother's  bride. 

In  great  churches  and  salons 
I have  myself  played, 
and  the  waterfall's  terror  and  songs 
never  vanish  from  my  mind. 


A Swan 

My  white  swan,  you  silent,  you  still  one 

Neither  warble  nor  trill  led  me  to 
suspect  you  could  sing. 

Frightened  avoiding  the  elf  who  sleeps, 

always  listening  you  glided  across. 

But  at  our  last  meeting,  when  vows  and 
eyes 

were  secret  lies,  Yes  then,  then  sounded 
it! 

In  the  tones'  birth  you  ran  your  course. 

You  sang  in  death;  You  were  indeed  a 
swan! 


Stambogsrim 

Jeg  kaldte  dig  mit  lykkebud; 

Jeg  kaldte  dig  min  stjerne. 

Du  blev  da  ogsa,  sandt  for  Gud, 

Et  lykkebud,  der  gik  gik  ud 
En  stjerne,  ja,  et  stjerneskud, 

Der  slukned  i det  fjerne. 

Med  en  Vandliue 

Se,  Marie,  hvad  jeg  bringer; 
blomsten  med  de  hvide  vinger. 

Pa  de  stille  stromme  baren 
svam  den  drommetung  i varen. 

Vil  du  den  til  hjemmet  vie 
faest  den  pa  dit  bryst,  Marie; 
bag  dens  blade  da  sig  dolge 
vil  en  dyb  og  stille  bolge. 

Vogt  dig,  barn,  for  tjernets  stromme. 

Farligt,  farligt  der  at  dromme! 
Nokken  lader  som  han  sover; 
liljer  leger  ovenover. 

Barn,  din  barm  er  tjernets  stromm 
Farligt,  farligt  der  at  dromme; 
liljer  leger  ovenover; 
nokken  lader  som  han  sover. 


Borte! 

De  sidste  gaester  vi  fulgte  til  grinden; 

farvellets  rester  tog  nattevinden. 

I tifold  ode  la  haven  og  huset, 

Hvor  toner  sode  mig  nys  berused. 

Det  var  en  fest  kun  for  natten  den 
sorte; 

Hun  var  en  gaest  kun,  --  og  nu  er  hun 
borte. 


Album  Verses 

I called  you  my  messenger  of  joy, 
I called  you  my  star. 

You  were  sent  from  God. 

Good  tidings  went  forth; 

A star,  a cascade  of  stars, 
that  died  in  the  distance. 


With  a Waterlily 

See,  Maria,  what  I'm  bringing 
flowers  with  white  wings, 

On  the  quiet  stream  borne 
It  swam  dreamily  in  the  spring. 

Will  you  bear  it  to  your  chamber, 

Fasten  it  to  your  breast,  Maria; 

Behind  its  leaves  then  will  hide 
a deep  and  quiet  cave 

Watch  yourself,  child,  for  the  tarn's 
currents. 

Dangerous,  dangerous  there  to  dream! 
The  nixie  pretends  that  he  sleeps; 
lilies  play  on  the  surface. 

Child,  your  bosom  is  the  tarn's  currents. 
Dangerous,  dangerous  there  to  dream; 
lilies  play  on  the  surface 
The  nixie  pretends  that  he  sleeps. 

Departed! 

We  accompanied  the  last  guests  to  the 
gate; 

the  night-wind  took  the  last  farewells. 
Tenfold  deserted  lay  harbour  and 
house, 

where,  previously,  the  music  had 
intoxicated  me, 

it  was  a feast  just  before  the  black  night; 

she  was  only  a guest  and  now  she  is 
gone. 


En  Fuglevise 
Vi  gik  en  dejlig  vardag 
alleen  op  og  ned; 
lokkende  som  en  gade 
var  det  forbudne  sted. 

A BIRDSONG 

We  walked  one  lovely  spring  day 
up  and  down  the  avenue; 
alluring  like  a mystery 
was  a forbidden  place. 

Og  vestenvinden  vifted; 
og  himlen  var  sa  bla; 
i linden  sad  en  fuglemor 
og  sang  for  sine  sma. 

And  the  west  wind  wafted, 
and  the  sky  was  wo  blue; 
in  the  limetree  sat  a mother  bird 
singing  to  her  little  ones 

Jeg  malte  digterbilleder 
med  legende  farvespil; 
to  brune  ojne  lyste 
og  lo  og  lytted  til. 

1 painted  verse-pictures 

with  an  effortless  play  of  colours; 

two  brown  eyes  shone 

and  laughed  and  listened. 

Over  os  kan  vi  hore 
hvor  det  tisker  og  ler; 
men  vi,  vi  tog  et  smukt  farvel, 
og  modtes  aldrig  mer. 

Above  us  we  could  hear 
whispering  and  laughing 
but  we,  we  took  a tender  farewell 
and  were  never  to  meet  again. 

Og  nar  jeg  ensom  driver 
alleen  op  og  ned, 

Sa  har  for  de  fjaerede  smafolk 
jeg  aldrig  ro  og  fred. 

And  when  1 stroll  along 
up  and  down  the  avenue, 
because  of  the  little  feathered  folk, 
1 never  have  rest  or  peace. 

Fru  spurv  har  siddet  og  lyttet, 
mens  vi  troskyldigt  gik, 

Og  gjort  om  os  en  vise 
og  sat  den  i musik. 

Mrs.  Sparrow  sat  and  listened, 
while  we  walked  innocently, 
and  made  a song  about  us 
and  set  it  to  music. 

Den  er  i fuglemunde; 
thi  under  lovets  tag 
Hver  naebbet  sanger  nynner  om 
hin  lyse  forarsdag. 

It  is  in  bird  language; 

for  under  the  leafy  canopy 

every  singer  with  a beak  hums  about, 

that  bright  spring  day. 

— Translated  by  Bettina  Smith 
and  Cairan  Ryan 

Debussy,  from  Proses  Lyriques 
Text  by  Claude  Debussy  (1862-1918) 


De  greve... 

Sur  la  mer  les  crepuscules  tombent, 
Soie  blanche  effilee. 

Les  vagues  comme  de  petites  folles, 
Jasent,  petites  filles  sortant  de  I'ecole, 
Parmi  les  froufrous  de  leur  robe, 

Soie  verte  irisee! 

Les  nuages,  graves  voyageurs, 

Se  concertent  sur  le  prochain  orage, 

Et  c'est  un  fond  vraiment  trop  grave 
A cette  anglaise  aquarelle. 

Les  vagues,  les  petites  vagues, 

Ne  savent  plus  ou  se  mettre, 

Car  voici  la  mechante  averse, 
Froufrous  de  jupes  envolees, 

Soie  verte  affolee. 

Mais  la  lune,  compatissante  a tous, 
Vient  apaiser  ce  gris  conflit, 

Et  caresse  lentement  ses  petites 
amies, 

Qui  s'offrent,  comme  levres  aimantes, 
A ce  tiede  et  blanc  baiser. 

Puis,  plus  rien... 

Plus  que  les  cloches  attardees  des 
flottantes  eglises, 

Angelus  des  vagues, 

Soie  blanche  apaisee! 


On  the  strand 

On  the  sea,  twilight  falls  like 
Tapered  white  silk. 

The  waves  chatter  like  silly  little  girls 
Let  out  of  school, 

Their  dresses  frilly 
With  iridescent,  green  silk. 

The  clouds,  solemn  travelers, 

Confer  on  the  next  storm, 

And  the  background  is  really  too  dark 

For  this  English  watercolor  painting. 

The  waves,  the  little  waves 

Don’t  know  where  to  go  anymore, 

Because  the  nasty  shower 

Blows  the  frilly  skirts 

And  frightens  the  green  silk. 

But  the  all-compassionate  moon 
Comes  to  quell  the  gray  quarrel, 

And  slowly  caresses  her  little  friends 

Who  offer  themselves  like  loving  lips 
To  her  warm,  white  kiss. 

Then  nothing  more, 

Nothing  more  than  delayed  bells  of 
floating  churches, 

Angelus  of  waves, 

Pacified  white  silk! 


DE  FLEURS... 

Dans  I'ennui  si  desolement  vert 
De  la  serre  de  douleur, 

Les  fleurs  enlacent  mon  coeur 
De  leurs  tiges  mechantes. 

Ah!  quand  reviendront  autour  de  ma 
tete 

Les  cheres  mains  si  tendrement 
desenlaceuses? 

Les  grands  Iris  violets 
Violerent  mechamment  tes  yeux, 

En  semblant  les  refleter, 

Eux,  qui  furent  I'eau  du  songe 

Ou  plongerent  mes  reves  si 
doucement, 

Enclos  en  leur  couleur; 

Et  les  lys,  blancs  jets  d'eau  de  pistils 
embaumes, 

Ont  perdu  leur  grace  blanche, 

Et  ne  sont  plus  que  pauvres  malades 
sans  soleil! 

Soleil!  ami  des  fleurs  mauvaises, 
Tueur  de  reves!  Tueur  d'illusions! 

Ce  pain  beni  des  ames  miserables! 
Venez!  Venez!  Les  mains  salvatrices! 
Brisez  les  vitres  de  mensonge, 

Brisez  les  vitres  de  malefice, 

Mon  ame  meurt  de  trop  de  soleil! 
Mirages!  Plus  ne  refleurira  la  joie  de 
mes  yeux, 

Et  mes  mains  sont  lasses  de  prier, 

Mes  yeux  sont  las  de  pleurer! 
Eternellement  ce  bruit  fou 
Des  petales  noirs  de  I'ennui, 

Tombant  goutte  a goutte  sur  ma  tete, 
Dans  le  vert  de  la  serre  de  douleur! 


On  Flowers 

In  the  desolate  green  boredom 
Of  pain's  greenhouse, 

Flowers  envelope  my  heart 
With  their  wicked  stems. 

Ah!  When  will  the  dear  hands  return 

To  tenderly  untangle  them? 

The  tall  purple  iris 
Viciously  violated  your  eyes, 

Seeming  to  reflect  them. 

Your  eyes,  which  were  the  waters  of  the 
fantasy 

Where  so  softly  plunged  my  dreams, 

enclosed  in  their  color; 

And  the  lilies,  white  jets  of  water  with 
perfumed  pistils, 

Have  lost  their  white  grace, 

And  are  no  more  than  poor  invalids 
without  sun! 

Sun ! Friend  of  evil  flowers, 

Killer  of  dreams!  Killer  of  illusions! 
Blessed  bread  of  miserable  souls! 

Come!  Come!  Saving  hands! 

Break  the  windowpanes  of  lies. 

Destroy  the  windowpanes  of  evil  spells, 
My  soul  is  dying  of  too  much  sun! 
Mirages!  The  joy  of  my  eyes  will  no 
longer  flower, 

And  my  hands  are  tired  of  praying. 

My  eyes  are  tired  of  crying! 

In  eternal,  crazed  noise 
The  black  petals  of  boredom 
Fall  drop  by  drop  on  my  head, 

In  the  green  hothouse  of  pain. 


De  soir... 

Dimanche  sur  les  villes, 

Dimanche  dans  les  coeurs! 

Dimanche  chez  les  petites  filles 
Chantant  d'une  voix  informee, 

Des  rondes  obstinees, 

Ou  de  bonnes  tours 
N'en  ont  plus  que  pour  quelques 
jours! 

Dimanche,  les  gares  sont  folles! 

Tout  le  monde  appareille 
Pour  des  banlieues  d'aventure, 

En  se  disant  adieu 
Avec  des  gestes  eperdus! 

Dimanche  les  trains  vont  vite, 

Devores  par  d'insatiables  tunnels; 

Et  les  bons  signaux  des  routes 
Echangent  d'un  oeil  unique, 

Des  impressions  toutes  mecaniques. 
Dimanche,  dans  le  bleu  de  mes  reves, 
Ou  mes  pensees  tristes 
De  feux  d’artifices  manques 
Ne  veulent  plus  quitter 
Le  deuil  de  vieux  Dimanches 
trepasses. 

Et  la  nuit,  a pas  de  velours, 

Vient  endormir  le  beau  del  fatigue, 

Et  c'est  Dimanche  dans  les  avenues 
d'etoiles; 

La  Vierge  or  sur  argent 

Laisse  tomber  les  fleurs  de  sommeil! 

Vite,  les  petits  anges, 

Depassez  les  hirondelles 
Afin  de  vous  coucher 
Forts  d'absolution! 

Prenez  pitie  des  villes, 

Prenez  pitie  des  coeurs, 

Vous,  la  Vierge  or  sur  argent! 


Evening 

Sunday  on  the  city, 

Sunday  in  our  hearts! 

Sunday  among  the  little  girls 
Singing  in  untrained  voices. 

The  stubborn  rounds, 

Or  of  good  turns  that 
Don't  last  more  than  a day! 

Sunday,  the  stations  are  mad! 

Everyone  heads  off 

For  the  suburbs  of  adventure, 

Saying  goodbye 
With  frantic  gestures! 

Sunday,  the  trains  are  fast, 

Devoured  by  insatiable  tunnels; 

And  the  good  signals  of  the  route 
Exchange  with  a unique  eye 
The  purely  mechanical  impressions. 
Sunday,  in  the  blue  of  my  dreams, 

Where  my  sad  thoughts 
Of  missed  fireworks 
Don't  want  to  leave 
The  sadness  of  dead,  old  Sundays. 

And  the  night,  with  velvet  steps, 

Comes  to  draw  to  rest  the  beautiful, 
tired  sky, 

And  it  is  Sunday  on  the  avenues  of  the 
stars; 

The  virgin,  gold  on  silver, 

Lets  fall  the  flowers  of  the  sun ! 

Quickly,  the  little  angels, 

Pass  the  swallows 
And  go  to  bed, 

Strong  in  absolution! 

Take  pity  on  the  cities, 

Take  pity  on  our  hearts, 

You,  the  Virgin,  gold  on  silver! 

— Translated  by  Stephen  Carroll 


Mussorgsky,  from  The  Nursery 

Text  by  Modest  Mussorgsky  (1839  - 1881) 


S NJANEJ 

Rasskazhi  mne,  njanjushka,  rasskazhi 
mne,  milaja, 

Pra  tavo  pro  buku  strashnava: 

Kak  tot  buka  po  lesam  brodil, 

Kak  tot  buka  v les  detej  nosil 

I kak  gryz  on  ikh  belye  kostochki, 

I kak  deti  te  krichali,  plakali! 
Njanjushka! 

Ved'  zato  ikh,  detej-to,  buka  sjel, 

Chto  obideli  njanju  staruju, 

Papu  s mamoj  ne  poslushali. 

Ved'  zato  on  s"el  ikh,  njanjushka? 

Ili  vot  chto: 

Rasskazhi  mne  luchshe  pro  tsarja  s 
tsaritsej, 

Chto  za  morem  zhili  v teremu 
bogatom. 

Jeshchjo  tsar'  vsjo  na  nogu  khromal, 

Kak  spotknjotsja,  tak  grib  vyrastet, 

U tsaritsy-to  vsjo  nasmork  byl, 

Kak  chikhnjot,  stjokla  v drebezgi! 

Znajesh',  njanjushka: 

Ty  pro  buku-to  uzh  ne 
rasskazyvaj! 

Bog  s nim,  s bukoj! 

Rasskazhi  mne,  njanja,  tu, 
smeshnuju-to! 


With  Nanny 

Tell  me  a story,  Nanny,  tell  me  a story, 
my  dear, 

About  that  scary  bogeyman, 

About  how  that  bogeyman  roamed  the 
forests, 

How  that  bogeyman  carried  children  off 
into  the  forest 

And  how  he  gnawed  on  their  white 
bones, 

And  how  the  children  yelled  and  cried, 
Nanny. 

Now,  why  did  he  do  that,  eat  all  those 
children? 

Did  they  make  their  old  nannies  mad, 

Or  did  they  not  mind  their  mommies  and 
daddies? 

Just  why  did  he  eat  them,  Nanny? 

Or  - how  about  this: 

Tell  me  a story  instead  about  the  king 
and  queen 

That  lived  abroad  in  a rich  palace. 

And  that  king  walked  with  a limp. 

Every  time  he  tripped,  a mushroom 
popped  up! 

And  the  queen  always  had  a head  cold. 

Every  time  she  sneezed,  all  the 
windowpanes  shattered! 

You  know,  Nanny,  don't  tell  me  any  more 
stories  about  that  bogeyman. 

Forget  the  bogeyman! 

Tell  me  that  funny  story,  Nanny! 


V UGLU 

Akh  ty  prokaznik! 

Klubok  razmotal, 
prutki  rasterjal,  Akh  ty! 

Vse  petli  spustil! 

Chulok  ves'  zabryzgal  chernilami! 

V ugol!  V ugol! 

Poshjol  v ugol!  Prokaznik! 

Ja  nichego  ne  sdelal,  njanjushka, 

Ja  chulochek  ne  trogal,  njanjushka! 
Klubochek  razmotal  kotjonochek, 

I prutochki  razbrosal  kotjonochek, 
A Mishen'ka  byl  pain'ka, 

Mishen'ka  byl  umnitsa. 

A njanja  zlaja,  staraja, 
u njani  nosik-to  zapachkannyj. 
Misha  chisten'kij,  prichyosannyj, 

A u njani  chepchik  na  boku. 

Njanja  Mishen'ku  obidela, 
naprasno  v ugol  postavila 

Misha  bol'she  ne  budet  ljubit'  svoju 
njanjushku,  vot  chto! 


In  the  Corner 

Oh,  you  rascal! 

You've  unraveled  my  ball  of  yarn! 

You've  lost  my  knitting  needles!  Heavens 
You've  dropped  all  my  stitches! 

And  the  stocking  is  all  covered  with  ink! 
To  the  corner!  To  the  corner! 

Get  to  the  corner,  you  rascal! 

I didn't  do  anything,  Nanny. 

I didn't  touch  that  old  sock,  Nanny. 

The  kitten  unraveled  your  yarn. 

The  kitten  lost  your  knitting  needles. 

But  Misha  was  a very  good  boy. 

Misha  was  sensible. 

But  Nanny  is  mean  and  old. 

Nanny's  nose  is  always  dirty. 

Misha  is  nice  and  clean,  with  neat  hair. 
But  Nanny's  cap  is  always  crooked. 

Nanny  really  wronged  Misha. 

She  stood  him  in  the  corner  for 
nothing. 

Misha  isn't  going  to  love  his  Nanny 
anymore,  so  there! 


Zhuk 

Njanja,  njanjushka! 

chto  sluchilos',  njanja  dushen'ka! 

Ja  igral  tarn  na  pesochke, 
za  besedkoj,  gde  berjozki, 

Stroil  domik  iz  luchinochek  klenovykh, 
Tekh,  chto  mne  mama, 
sama  mama  nashchepala. 

Domik  uzh  sovsem  postroil, 

Domik  s kryshkoj,  nastojashchij 

domik, 

vdrug! 

Na  samoj  kryshke  zhuk  sidit, 

Ogromnyj,  chjornyj,  tolstyj  takoj, 
usami  shevelit  strashno  tak, 

I prjamo  na  menja  vsjo  smotrit! 
Ispugalsja  ja! 

A zhuk  gudit,  zlitsja, 

Kryl'ja  rastopyril, 
skhvatit'  menja  khochet! 

I naletel,  v visochek  menja  udaril! 

Ja  pritailsja,  njanjushka, 

prisel,  bojus'  poshevel'nut'sja! 
Toi'ko  glazok  odin  chut'-chut'  otkryl, 

I chto-zhe,  poslushaj,  njanjushka: 

Zhuk  lezhit,  slozhivshi  lapki, 

kverkhu  nosikom,  na  spinke, 

I uzh  ne  zlitsja, 
i usami  ne  shevelit, 

I ne  gudit  uzh,  toi'ko  krylyshki 
drozhat. 

Chto-zh,  on  umer,  il'  pritvorilsja? 

Chto-zh  'eto,  chto-zhe,  skazhi  mne, 
njanja, 

S zhukom-to  stalos1?  Menja  udaril,  a 
sam  svalilsja! 

Chto-zh  "eto  s nim  stabs',  s zhukom- 
to! 


The  Beetle 

Nanny,  Nanny, 

guess  what  happened,  Nanny  dearest! 

I was  playing  in  the  sand, 
behind  the  gazebo,  where  the  birches 
stand. 

I was  building  a little  house  out  of  maple 
sticks, 

The  ones  that  Mama  herself  whittled  for 
me. 

I had  the  little  house  all  done,  a house 
with  a roof,  a real  house. 

Suddenly, 

a huge  beetle  landed  on  top  of  the 
house, 

A big  fat  black  one!  He  kept  twitching  his 
whiskers,  really  scary, 

And  was  looking  straight  at  me. 

I was  really  frightened! 

The  beetle  kept  buzzing  like  he  was  mad, 
and  he  spread  out  his  wings. 

He  wanted  to  get  me! 

He  flew  right  at  me  and  hit  me  right  in 
the  side  of  me  head. 

I hid,  Nanny,  and  sat  very  still,  afraid  to 
even  budge. 

Only  I opened  one  eye  just  a little  bit, 
And  guess  what?  Listen,  Nanny. 

The  beetle  was  lying  there  with  his  legs 
folded  up,  nose  to  the  sky,  flat  on 
his  back. 

And  he  wasn't  angry  anymore, 
and  he  wasn't  waving  his  whiskers, 

And  he  wasn't  buzzing.  Just  his  wings 
were  trembling. 

What  do  you  think?  Was  he  dead,  or  just 
pretending? 

What  happened  to  him,  Nanny?  Tell  me! 

What  happened  to  the  beetle?  He  hit 
me,  and  he's  the  one  who  fell  down! 
What  happened  to  that  beetle,  Nanny? 


i 


POJEKHAL  NA  PALOCHKE 

"Gop!  Gop,  gop!  Gej,  podi!  Gej!  Gej! 
Tpru!  stoj!  Vasja,  a Vasja! 

Slushaj,  prikhodi  igrat'  segodnja! 
Tol'ko  ne  pozdno! 

Nu  ty,  gop!  Gop!  Proshchaj,  Vasja! 

Ja  v Jukki  pojekhal... 

Tol'ko  k vecheru  nepremenno  budu, 
My  ved'  rano,  ochen’  rano  spat' 
lozhimsja... 

Prikhodizh  uzho! 

Ta  ta  ta  ta  ta  ta,  gej!  Ta  ta  ta  ta  ta, 
podi! 

Gop!  Gej,  podi!  Gej,  gej  podi!  Gej,  gej! 
Razdavlju! 

Oj,  bol'no!  Oj,  nogu!  Oj,  bol'no!  Oj, 
nogu... 

Serzhinka,  Chto  staboju,  Nu,  polno 
plakat1! 

Projdjot,  druzhok! 

Postoj-ka,  vstan'  na  nozhki  prjamo: 
Vot  tak,  ditja!  Posmotri,  kakaja 
prelest'! 

Vidish'?  V kustakh  nalevo! 

Akh,  chto  za  ptichka  divnaja! 

Chto  za  pjoryshki! 

Vidish’?  Chto  nozhka?  Proshlo? 
Proshlo!  Ja  v Jukki  sjezdil,  mama! 
Teper'  domoj  toropit'sja  nado... 

Gop!  Gop!  Gosti  budut...  Gop! 
Toropit'sja  nado!... 


A Ride  on  a Hobbyhorse 

Hop!  Hop,  hop!  Hey,  giddyap!  Hey! 
Whoooooa!  Stop!  Vasya,  hey  Vasya! 
Listen,  come  over  today  and  play. 

But  don’t  come  late! 

Hey  you,  hop!  So  long,  Vasya! 

I’m  off  to  Yukki. 

But  I’ll  be  back  by  evening  for  sure. 

We  go  to  bed  very  early,  you  know. 

Come  over  and  have  a look! 
Ta-ta-ta-ta-ta-ta-ta!  Hey! 

Giddyap!  Hey!  Hey,  giddyap! 

I’ll  run  you  over! 

Oh  my  leg,  how  it  hurts! 

Serzhinka,  what’s  wrong  with  you? 

Now,  now,  no  more  tears!  It  will  pass, 
darling. 

Hold  still,  stand  up  straight. 

That’s  right,  my  child.  Just  look,  how 
pretty! 

Do  you  see  it  there,  in  the  bushes  on 
the  left? 

Ah,  what  a marvelous  bird! 

What  feathers! 

Do  you  see?  How’s  the  leg?  All  better? 
All  better!  I just  went  to  Yukki,  Mama. 
Now  it’s  time  to  get  home.  I have  to 
hurry. 

Hop!  Hop!  Company's  coming!  Hop! 

I have  to  hurry! 

— Translated  by  Conor  McDonald 
based  upon  Laurence  R.  Richter 


Upcoming  Events  of  the  Tanglewood  Music  Center 


S Saturday,  August  2,  6pm 

Prelude  Concert 

Works  by  HEISS,  MARTINO,  and  BRAHMS 

Sunday,  August  3, 10am 

Chamber  Concert 

Works  by  VARESE,  PUTS,  BEETHOVEN,  ULLMANN,  and  FRANCK 

Sunday,  August  3,  8pm 

Vocal  Concert 

Works  by  SHEPHERD,  HERTZBERG,  KELLY,  CHEN,  HSU,  and  GIESHOFF 


Tuesday,  August  5 
Tanglewood  on  Parade 

2:30pm  Chamber  Music 
Works  by  BARTOK,  BERIO 

3:30pm  Chamber  Music 
Works  by  MOZART,  STRAVINSKY,  and  BRAHMS 

5:00pm  Vocal  Concert 
Sing  America! 

With  Stephanie  Blythe 

8:00pm  Fanfares  (Shed) 

Brass  Fanfares  by  DUKAS  and  COPLAND 

8:30pm  Gala  Concert  (Shed) 

Boston  Symphony  Orchestra,  Boston  Pops, 
Tanglewood  Music  Center  Orchestra 
Works  by  GERSHWIN,  GLINKA,  WILLIAMS 
Concluding  with  TCHAIKOVSKY  1812  Overture 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S'  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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There’s  a World  of 
Music  in  the  Berkshires 
But  Only  One 
Resort,  Spa  and  Golf  Club 


RESORT  ♦ SPA  ♦ GOLF  CLUB 

Open  to  the  Public  Year-round. 
w 

iox  800-272-6935  cranwell.com 


Historic  Hotels 
of  America 


NATIONAL  TRUST  FOR 

HISTORIC  PRESERVATION 


“Award  of  Excellence”  Wine  Spectator 
“Best  Spa  for  Golf”  Spa  Finder  Readers 
Choice  Award 

Ranked  in  the 
“Top  150  US 
Resorts”  by 
Conde  Nast  Traveler  Readers 


Summer  Home  of 
the  Award-winning 
“Capitol  Steps” 


DON'T  END  UP 
/itH  NEST  EGG 
ON  YOUR  FACE 


Come  in  for  a free 
retirement  checkup 


SCRAMBLE  FOR  A SEAT 

lEnter  to  win  a named  seat  at  a Berkshire  cultural  venue 


We  make  the  donation.  The  venue  continues  their  great  performances. 
Your  name  is  remembered  for  making  it  happen.  Everybody  wins.  Visit  us 
online  or  use  the  QR  code  to  the  left  for  more  information  on  entering. 
One  winner  per  participating  venue  will  be  selected.  Sweepstakes  ends 
September  5,  2014. 


BERKSHIRE  MONEY  MANAGEMENT 

888.232.6072  I 392  Merrill  Road,  Pittsfield,  MA  01201 


Investment  in  securities,  including  mutual  funds,  involves  the  risk  of  loss.  Historical  performance  is  not 


indicative  of  future  results.  Initial  consultation  does  not  obligate  selection  of  any  BMM  advisory  services. 


CONTEMPORARY  GLASS 

3 ELM  STREET.  STOCKBRIDGE.  MA  01262  (413)  298  3044 

WWW.SCHANTZGALLERIES.COM 

Dole  Chihuly.,  Luteous  Green  White  Soft  Cylinder  with  Cobalt  Lip  Wrap,  2012  20  x 21  x 1 6 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director  Designate 

Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus, 
Endowed  in  Perpetuity 

Seiji  Ozawa,  Music  Director  Laureate 

133rd  season,  2013-2014 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edmund  Kelly,  Chair  • William  F.  Achtmeyer,  Vice-Chair  • Carmine  A.  Martignetti,  Vice-Chair  • 
Stephen  R.  Weber,  Vice-Chair  • Theresa  M.  Stone,  Treasurer 

David  Altshuler  • George  D.  Behrakis  • Jan  Brett  • Paul  Buttenwieser  • Ronald  G.  Casty  • 
Susan  Bredhoff  Cohen,  ex-officio  • Richard  F.  Connolly,  Jr.  • Diddy  Cull  inane  • Cynthia  Curme  • 
Alan  J.  Dworsky  • William  R.  Elfers  • Thomas  E.  Faust,  Jr.  • Michael  Gordon  • Brent  L.  Henry 
Charles  W.  Jack,  ex-officio  • Stephen  B.  Kay  • Joyce  Linde  • John  M.  Loder  • Nancy  K.  Lubin  • 
Robert  J.  Mayer,  M.D.  • Robert  P.  O’ Block  • Susan  W.  Paine  • Peter  Palandjian,  ex-officio  • 

John  Reed  • Carol  Reich  • Ar  thur  I.  Segel  • Roger  T.  Servison  • Wendy  Shattuck  • 

Caroline  Taylor  • Roberta  S.  Weiner  • Robert  C.  Winters 

Life  Trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  Arnold,  Jr.  • J.P.  Barger  • Gabriella  Beranek 
Leo  L.  Beranek  • Deborah  Davis  Berman  • Peter  A.  Brooke  • John  F.  Cogan.Jr.  • 

Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • Nina  L.  Doggett  • Mrs.  John  H.  Fitzpatrickt  • 
NancyJ.  Fitzpatrick  • Thelma  E.  Goldberg  • Charles  H.  Jenkins,  Jr.  • Mrs.  Bela  T.  Kalman  • 
George  Krupp  • Mrs.  Henrietta  N.  Meyer  • Richard  P.  Morse  • David  Mugar  • 

Mary  S.  Newman  • Vincent  M.  O’Reilly  ♦ William  J.  Poorvu  • Peter  C.  Read  • 

Edward  I.  Rudman  • Richard  A.  Smith  • Ray  Stata  • Thomas  G.  Sternberg  • John  Hoyt  Stookey 
WilmerJ.  Thomas,  Jr.  • John  L.  Thorndike  • Stephen  R.  Weiner  • Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  • Thomas  D.  May,  Chief  Financial  Officer  • 

Bart  Reidy,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Susan  Bredhoff  Cohen,  Co-Chair  • Peter  Palandjian,  Co-Chair 

Noubar  Afeyan  • Peter  C.  Andersen  • Diane  M.  Austin  • Lloyd  Axelrod,  M.D.  • Judith  W.  Barr 
Lucille  M.  Batal  • LindaJ.L.  Becker  • Paul  Berz  • James  L.  Bildner  • Mark  G.  Borden  • 

Partha  Bose  • Karen  Bressler  • Anne  F.  Brooke  • Stephen  H.  Brown  • Gregory  E.  Bulger  • 
Joanne  M.  Burke  • Richard  E.  Cavanagh  • Dr.  Lawrence  H.  Cohn  • Charles  L.  Cooney  • 

Ronald  A.  Crutcher  • William  Curry,  M.D.  • James  C.  Curvey  • Gene  D.  Dahmen  • 

Michelle  A.  Dipp,  M.D.,  Ph  D.  • Dr.  Ronald  F.  Dixon  • Ronald  M.  Druker  • Alan  Dynner  • 
Philip  J.  Edmundson  • Ursula  Ehret-Dichter  • Joseph  F.  Fallon  • Peter  Fiedler  • 

Steven  S.  Fischman  • John  F.  Fish  • Sanford  Fisher  • Jennifer  Mugar  Flaherty  • 

Alexandra  J.  Fuchs  • Robert  Gallery  • Levi  A.  Garraway  • Cora  H.  Ginsberg  • 

Robert  R.  Glauber  • Stuart  Hirshfield  • Susan  Hockfield  • Lawrence  S.  Horn  • Jill  Hornor  • 
Valerie  Hyman  • Everett  L.  Jassy  • Stephen  J.  Jerome  • Darlene  Luccio  Jordan,  Esq.  • 

Paul  L.  Joskow  • Stephen  R.  Karp  • John  L.  Klinck,Jr.  • Peter  E.  Lacaillade  • Charles  Larkin  • 
Joshua  A.  Lutzker  • Jay  Marks  • Jeffrey  E.  Marshall  • Robert  D.  Matthews,  Jr.  • 

Maureen  Miskovic  • Robert  Mnookin  • Paul  M.  Montrone  • Sandra  O.  Moose  • 

Robert  J.  Morrissey  • Cecile  Higginson  Murphy  • Joseph  J.  O’Donnell  • Joseph  Patton  • 
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Donald  R.  Peck  • Steven  R.  Perles  ♦ Ann  M.  Philbin  • Wendy  Philbrick  • Claudio  Pincus  • 

Lina  S.  Plantilla,  M.D.  • Irene  Pollin  • Jonathan  Poorvu  • Dr.  John  Thomas  Potts,  Jr.  • 

William  F.  Pounds  • Claire  Pryor  • James  M.  Rabb,  M.D.  • Robert  L.  Reynolds  • 

Robin  S.  Richman,  M.D.  • Dr.  Carmichael  Roberts  • Graham  Robinson  • Susan  Rothenberg  • 
Joseph  D.  Roxe  • Kenan  Sahin  • Malcolm  S.  Salter  • Kurt  W.  Saraceno  • Diana  Scott  • 

Donald  L.  Shapiro  • Phillip  A.  Sharp,  Ph.D.  • Christopher  Smallhorn  • Michael  B.  Sporn,  M.D.  • 
Nicole  Stata  • Margery  Steinberg  • Patricia  L.  Tambone  • Jean  Tempel  • Douglas  Thomas  • 

Mark  D.  Thompson  • Albert  Togut  • Joseph  M.  Tucci  ♦ Robert  A.  Vogt  • David  C.  Weinstein  • 

Dr.  Christoph  Westphal  • June  K.  Wu,  M.D.  • Patricia  Plum  Wylde  • Dr.  Michael  Zinner  • 

D.  Brooks  Zug 

Overseers  Emeriti 

Helaine  B.  Allen  • Maijorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

George  W.  Berry  • William  T.  Burgin  • Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • 

Carol  Feinberg  Cohen  • Mrs.  James  C.  Collias  • Ranny  Cooper  • Joan  P.  Curhan  • Phyllis  Curtin  • 
Tamara  P.  Davis  • Mrs.  Miguel  de  Bragan^a  • Paul  F.  Deninger  • JoAnneWalton  Dickinson  • 

Phyllis  Dohanian  • Harriett  Eckstein  • George  Elvin  • John  P.  Eustis  II  • Pamela  D.  Everhart  • 
Judy  Moss  Feingold  • Richard  Fennell  • Myrna  H.  Freedman  • Mrs.  James  Garivaltis  • 

Dr.  Ar  thur  Gelb  • Robert  P.  Gittens  • Jordan  Golding  • Mark  R.  Goldweitz  • Michael  Halperson  • 
John  Hamill  • Deborah  M.  Hauser  • Carol  Henderson  • Mrs.  Richard  D.  Hill  • Roger  Hunt  • 
Lolajaffe  • Martin  S.  Kaplan  • Mrs.  Gordon  F.  Kingsley  • Robert  I.  Kleinberg  • David  I.  Kosowsky  • 
Robert  K.  Kraft  • Faria  H.  Krentzman  • Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • 

Robert  J.  Lepofsky  • Edwin  N.  London  • Frederick  H.  Lovejoy,  Jr.  • Diane  H.  Lupean  • 

Mrs.  Harry  L.  Marks  ♦ Joseph  B.  Martin,  M.D.  • Joseph  C.  McNay  • Albert  Merck  • 

Dr.  Martin  C.  Mihm,  Jr.  • John  A.  Perkins  • May  H.  Pierce  • Dr.  Tina  Young  Poussaint  • 

Daphne  Brooks  Prout  • Robert  E.  Remis  • John  Ex  Rodgers  • Alan  W.  Rottenberg  • 

Roger  A.  Saunders  • Lynda  Anne  Schubert  • L.  Scott  Singleton  • Gilda  Slifka  • Samuel  Thorne  • 
Diana  Osgood  Tottenham  • Paul  M.  Verrochi  • James  Westra  • Mrs.  Joan  D.  Wheeler  • 

Margaret  Williams-DeCelles  • Richard  Wurtman,  M.D. 

t Deceased 


Established  1974 


Berkshire  Record  Outlet 


Classical  CD  Deletions  & Overruns: 

Top  quality  CDs,  videos,  musical  scores,  books,  cassettes  and  LPs.  Prices  starting 
at  sl. 99.  Over  13,000  classical  music  titles  at  a fraction  of  their  original  retail  cost. 


ROUTE  102,  LEE  • 413-243-4080  • WWW.BERKSHIRERECORDOUTLET.COM 


Tanglewood 

The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a large  tent  at 
Holmwood,  a former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/ conductor  Henry  Hadley.  But  after  a second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a two-weekend  festival  was  planned  for 
1937,  and  on  August  5 that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter- 
mission, Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a permanent  structure.  The  appeal  was  broadened  by 
means  of  a printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 


A banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a shed. ..which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica- 
tions, to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a collabora- 
tion between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi- 
tect Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve- 
After  the  storm  of  August  12,  1937,  which  precipitated  a fundraising  drive  ments,  produced  the  Shed’s  present 
for  the  construction  of  the  Tangtewood  Shed  (BSO  Archives)  world-famous  acoustics  In  1988  on 

the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 


In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui- 
sition in  1986  of  the  Highwood  estate  adjacent 
to  Tanglewood,  the  stage  was  set  for  the  expan- 
sion of  Tanglewood’s  public  grounds  by  some 
40%.  A master  plan  developed  by  the 
Cambridge  firm  of  Carr,  Lynch,  Hack  and 
Sandell  to  unite  the  Tanglewood  and  Highwood 
properties  confirmed  the  feasibility  of  using  the 
newly  acquired  property  as  the  site  for  a new 
concert  hall  to  replace  the  outmoded  Theatre- 
Concert  Hall  (which,  with  some  modifications, 
has  remained  in  use  since  1941),  and  for 
improved  Tanglewood  Music  Center  facilities. 

Designed  by  the  architectural  firm  William 
Rawn  Associates  of  Boston,  in  collaboration 
with  acoustician  R.  Lawrence  Kirkegaard  & 

Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tanglewood  in  more  than  a half-century — 
was  inaugurated  on  July  7,  1994,  providing  a 
modern  venue  throughout  the  summer  for 
TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Celebrating  its  20th  Anniversary  Season 
this  summer,  Ozawa  Hall  with  its  attendant  buildings  also  serves  as  the  focal  point  of 


The  tent  at  Holmwood,  where  the  BSO  played 
its  first  Berkshire  Symphonic  Festival  concerts 
1936  (BSO  Archives) 


the  Tanglewood  Music  Center’s  Leonard  Bernstein  Campus.  Also  each  summer,  the 
Boston  University  Tanglewood  Institute  sponsors  a variety  of  programs  offering  individ- 
ual and  ensemble  instruction  to  talented  younger  students,  mostly  of  high  school  age. 
Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  artists.  The  season  offers  not  only  a vast  quantity 
of  music,  but  also  a vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center 
has  become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study. 
Serge  Koussevitzky,  the  BSO’s  music  director  from  1924  to  1949,  founded  the  Center 
with  the  intention  of  creating  a first-class  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their 
disposal,  young  instrumentalists, 
vocalists,  conductors,  and  composers 
would  sharpen  their  skills  under  the 
tutelage  of  Boston  Symphony  musi- 
cians and  other  specially  invited 
artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a time  to  speak  of 
music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the  war 
then  raging  in  Europe.  “So  long  as  art 
and  culture  exist  there  is  hope  for 
humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an 
impression  that  it  continues  to  be  performed  at  each  summer’s  opening  ceremonies. 
The  TMC  was  Koussevitzky’s  pride  and  joy  for  the  rest  of  his  life.  He  assembled  an 
extraordinary  faculty  in  composition,  operatic  and  choral  activities,  and  instrumental 
performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on 
leadership  approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc- 
tor from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Seiji  Ozawa,  with  bass  drum,  lead- 
ing a group  of  Music  Center  percussionists  during  a rehearsal 
for  Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc- 
tor of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  train- 
ing— participate  in  an  intensive  program  encompassing  chamber  and  orchestral 
music,  opera,  and  art  song,  with  a strong  emphasis  on  music  of  the  20th  and  21st  cen- 
turies. All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin 
Mehta,  Sherrill  Milnes,  Osvaldo  Golijov,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory, 
a living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit- 
zky conceived  of  the  TMC  as  a laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle- 
wood Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on 
the  first  floor  of  the  Manor  House,  open  this  summer  from  June  28 
through  August  31.  Hours  are  from  10  a.m.  to  5 p.m.  Monday  through 
Thursday;  from  10  a.m.  through  intermission  of  the  evening  concert 
on  Friday;  from  9 a.m.  through  intermission  of  the  evening  concert  on 
Saturday;  and  from  noon  until  5 p.m.  on  Sunday.  There  is  no  admission 
charge. 


This  Summer's  Archival  Exhibits 
at  the  Tanglewood  Visitor  Center 


Seiji  Ozawa  on  stage  with  the  BSO 
at  Tanglewood  on  the  occasion  of  his 
conducting  debut  with  the  orchestra, 
August  16,  1964  (Whitestone  Photo/ 
BSO  Archives) 


The  historical  displays  in  the  Tanglewood  Visitor  Center  are  located  on  the  first 
floor  of  the  Tappan  House,  the  manor  house  built  on  the  Tanglewood  estate  by 
William  Aspinwall  Tappan  and  his  wife  Caroline  Sturgis  Tappan  in  the  1860s.  The 
exhibit  contains  information  documenting  the  history  of  the  Tanglewood  property 
as  well  as  the  origins  and  early  years  of  the  Tanglewood 
Music  Festival. 


Seiji  Ozawa  Hall  under  construction  in  the  spring 
of  1993  (Walter  H.  Scott/BSO  Archives) 


This  summer’s  special  exhibits  at  the  Visitor  Center 
mark  the  50th  anniversary  of  Seiji  Ozawa’s  conducting 
debut  with  the  BSO,  which  took  place  at  Tanglewood 
on  August  16,  1964;  the  50th  anniversary  of  the  Boston 
Symphony  Chamber  Players,  who  gave  their  first  concert 
on  November  8,  1964,  at  Sanders  Theatre  in  Cambridge; 
and  the  20th  anniversary  of  Ozawa  Hall,  which  opened 
to  the  public  with  the  inaugural  concert  of  July  7,  1994. 

Visitors  can  also  continue  to  relive  Tanglewood’s  rich  his- 
tory through  the  Interactive  Media  Exhibit  located  in  what 
was  originally  the  Tappan  House  library,  and  which  allows 
visitors  to  view  historical  film  footage  and  other  digitized 
content,  as  well  as  travel  the  Tanglewood  Time  Line. 


Ralph  Gomberg,  Burton  Fine,  Jules  Eskin,  and  Joseph 
Silverstein,  who  performed  Mozart's  Oboe  Quartet  in  the 
November  1964  inaugural  concert  of  the  Boston  Symphony 
Chamber  Players  (Boris  and  Milton/BSO  Archives) 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated 
areas  only.  Maps  identifying  designated  smoking  areas  are  available  at  the  main  gate 
and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must 
leave  early,  kindly  do  so  between  works  or  at  intermission.  Except  for  water,  please  do 
not  bring  food  or  beverages  into  the  Koussevitzky  Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and 
rehearsals  is  prohibited,  and  that  video  cameras  may  not  be  carried  into  the  Music 
Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the 
noise  and  flash  are  disturbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports 
activities,  bikes,  scooters,  skateboards,  and  tents  or  other  structures  are  prohibited 
from  the  Tanglewood  grounds.  Please  also  note  that  ball  playing  is  not  permitted  on 
the  Shed  lawn  when  the  grounds  are  open  for  a Shed  concert,  and  that  during  Shed 
concerts  children  may  play  ball  only  behind  the  Visitor  Center  or  near  Ozawa  Hall. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your 
cellular  phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material; 
unauthorized  ticket  resales;  animals  other  than  approved  service  animals;  motorized 
vehicles  other  than  transport  devices  for  use  by  mobility-impaired  individuals. 

All  bags,  purses,  backpacks,  and  other  containers  are  subject  to  search. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  through  intermission  of  the  evening 
concert;  and  Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment 
may  be  made  by  cash,  personal  check,  or  major  credit  card.  To  charge  tickets  by  phone  using  a 
major  credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617) 
266-1200.  Tickets  can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a 
service  charge  for  all  tickets  purchased  by  phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at 
Ozawa  Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To 
purchase  tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about 
disability  services,  please  call  (617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  and  at 
other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday 
from  noon  to  2:30  p.m.;  on  Saturdays  from  9 a.m.  to  2:30  p.m.;  and  at  concert  times  from  5:30 
p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission  on 
Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
as  well  as  on  Saturdays  from  9 a.m.  to  2:30  p.m.,  and  from  noon  through  intermission  on  Sun- 


days.  Visitors  are  invited  to  picnic  before  concerts.  Meals-To-Go  may  be  ordered  online  in 
advance  at  tanglewood.org/dining  or  by  phone  at  (413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets 
for  the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAY  BE  UPGRADED  AT  THE  BOX 
OFFICE,  subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn  ticket 
and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWTSI  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seven- 
teen and  younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF 
CHARGE.  Up  to  four  free  children's  lawn  tickets  are  offered  per  parent  or  guardian  for  each 
concert,  but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn. 
Please  note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or 
in  Seiji  Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to 
organized  children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall 
in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts 
and  crafts  activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open 
Rehearsals,  and  also  beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  informa- 
tion about  Kids’  Corner  is  available  at  the  Visitor  Center. 

SATE! RDAY-MORN INC.  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  pub- 
lic, with  reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $31  (front  and 
boxes)  and  $21  (rear);  lawn  tickets  are  $11.  A half-hour  pre-rehearsal  talk  is  offered  free  of 
charge  to  all  ticket  holders,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS 
are  located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who 
find  stray  property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors 
through  the  Tanglewood  Friends  Office. 

THE  GLASS  HOLISE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that 
the  Glass  House  is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony 
concerts  at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors, 
and  staff  are  responsible  for  observing  weather  conditions,  heeding  storm  warnings, 
and  taking  refuge.  Storm  shelters  are  identified  on  campus  maps  posted  at  main  gates, 
in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take  note  of  the 
designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please 
note  that  tent  structures  are  not  lightning-protected  shelters  in  severe  storm  condi- 
tions. Readmission  passes  will  be  provided  if  you  choose  to  take  refuge  in  your  vehi- 
cle during  the  storm. 

PLEASE  NOTE  THAT  A PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during 
storm  conditions  and  will  be  resumed  when  it  is  safe  to  do  so. 
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In  Tribute  to  Florence  Gould 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a drop  of  American  blood,”  she  remained  a U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last  and 
she  returned  to  France  in  1917.  Following  the 
Armistice,  she  recommenced  her  musical  studies, 
and  was  often  to  be  found  singing  in  the  salons 
of  Paris,  along  with  the  likes  of  the  famous 
Parisian  entertainer  Colette.  It  was  at  such  an 
event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould. 
The  two  were  married  in  1923  and,  at  her  hus- 
band’s request,  Florence  gave  up  her  singing 
career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  internadonal  crowd  of  socialites,  artists,  and  writers.  They  remained  in 
France  throughout  World  War  II,  during  which  time  Florence  served  as  a nurse  and  estab- 
lished a famous  literary  salon  that  became  a center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin- 
ued her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi- 
dent Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


JUNE  27 -AUGUST  17, 2014 

Seven  inspired  weeks  of  opera,  music,  theater,  dance, 
film,  and  cabaret 


OPERA 

EURYANTHE 

By  Carl  Maria  von  Weber 
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Leon  Botstein,  music  director 
Directed  by  Kevin  Newbury 
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July  3- August  3 

LIVE  MUSIC,  CABARET,  AND  MORE 

THE  SPIEGELTENT 

Hosted  by  Justin  Vivian  Bond 
July  3 - August  16 


nr 


BARDSUMMERSCAPE 

r*  . / I V ' 

4 THE  RICHARD  B 

FISHER  For  a complete  list  of  events  and  to  order  tickets: 

CENTER  845-758-7900  | fishercenter.bard.edu 

PERFORMING  ARTS 

at  bard  college  Annandale-on-Hudson,  New  York 


image:  Moritz  von  Schwmd,  n.d.  ©Erich  lessing/Art  Resource.  NY 


WE  PRACTICE  WITH  THE  BSO. 

Legally  speaking,  we  top  the  charts  in  providing  expert 
legal  services  to  leading  businesses  and  institutions, 
including  the  BSO.  Whatever  legal  needs  arise,  top 
representation  is  just  a call  away. 


\ 


COHEN  KINNE  VALICENTI  COOK  LLP  Attorney 
Pittsfield,  MA  I Great  Barrington,  MA  I Lenox,  MA  I 413.443.9399  cohenkinne.com 


MASTERS  oftheART 


. /f(cTci(/ttc  cC*  'jlfc C/e/ha u/ 

DESIGNERS  • MAKERS  • BUYERS 

NEW  YORK  • GREAT  BARRINGTON 
800-956-2826  • MC2jEWELS.COM 


1895 


Ml  O Manchester 

* A Designer  Outlets 


(^[anchest&i/, 

-l<M/tA& 

K^is&uminallng/ 
(^faanp&i/ 

ANN  TAYLOR  FACTORY  STORE 
ARMANI  OUTLET 


Awarded  One  Of  The  Top  Shopping  Getaways  In  New  England!  VERMONT 
MANCHESTER,  VERMONT  manchesterdesigneroutlets.com 


NO  CLOTHING  TAX  EVER 


We  are 
proud 
to  support 
tfie 

‘Boston 

Symphony 

Orchestra 


(^untiyCurtains. 


stockbridge,  massachusetts 


-VV  K 

SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

20th  Anniversary  Season 

July  16-31,  2014 

Table  of  Contents 

Wednesday,  July  16,  8pm 

2 THOMAS  HAMPSON,  baritone;  WOLFRAM  RIEGER,  piano 
“Strauss  and  his  World” 

Wednesday,  July  23,  8pm 

10  THE  KNIGHTS;  DAWN  UPSHAW,  soprano;  HAKAN  HARDENBERGER, 
trumpet;  FRANK  KIMBROUGH,  piano;  SCOTT  ROBINSON,  clarinets; 
JAY  ANDERSON,  double  bass 

Music  of  Ligeti,  Ljova,  Martinsson,  Piazzolla,  Stravinsky,  and  Schneider, 
plus  arrangements  by  Pontinen  of  music  by  Mitchell,  Weill,  Legrand, 
and  Lundgren 

Thursday,  July  24,  8pm 

28  NATIONAL  YOUTH  ORCHESTRA  OF  THE 

UNITED  STATES  OF  AMERICA 

DAVID  ROBERTSON,  conductor;  GIL  SHAHAM,  violin 

Music  of  Bernstein,  Britten,  Samuel  Adams,  and  Mussorgsky/ Ravel 

Monday,  July  28,  8pm 

38  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

MARCELO  LEHNINGER,  DANIEL  COHEN,  and 
KARINA  CANELLAKIS,  conductors 

LAURA  STRIGKLING  and  LORALEE  SONGER,  vocal  soloists 
Music  of  Beethoven  and  Sibelius 

Thursday,  July  31,  8pm 

48  CHAMBER  ENSEMBLE  FROM  THE  BOSTON  LYRIC  OPERA 
ORCHESTRA 

DAVID  ANGUS,  conductor;  CHRISTOPHER  ALDEN,  stage  director; 
ANDREW  HOLLAND,  set  designer;  TERESE  WADDEN,  costume 
designer;  ALLEN  HAHN,  lighting  designer;  JASON  ALLEN,  wigs  and 
makeup  designer 

CHELSEA  BASLER,  HEATHER  JOHNSON,  DAVID  MGFERRIN, 

DANIEL  MOBBS,  OMAR  NAJMI,  and  CAROLINE  WORRA,  vocal  soloists 
MEMBERS  OF  VOICES  BOSTON,  ANDY  ICOCHEA  ICOCHEA,  artistic 
director 

Jack  Beeson’s  “Lizzie  Borden,”  Chamber  version  in  seven  scenes 


SEIJI  OZAWA  HALL  TABLE  OF  CONTENTS 


1 


2014 

Tanglewood 


Wednesday,  July  16,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


THOMAS  HAMPSON,  baritone 
WOLFRAM  RIEGER,  piano 

"Strauss  and  his  World,"  Celebrating  the  150th  Anniversary 
of  Richard  Strauss's  Birth 

Please  withhold  applause  until  after  each  group  of  songs. 

Please  also  note  that  texts  and  translations  are  being  distributed  separately. 


Lieder  by  Richard  Strauss: 

STRAUSS  Himmelsboten  (Poem  from  "Des  Knaben  Wunderhorn"), 

Opus  32,  No.  5 

Heimliche  Aufforderung  (Poem  by  Mackay),  Opus  27,  No.  3 
Freundliche  Vision  (Bierbaum)  Opus  48,  No.  1 
Traum  durch  die  Dammerung  (Bierbaum),  Opus  29,  No.  1 
Die  Nacht  (von  Gilm),  Opus  10,  No.  3 

Mein  Herz  ist  stumm,  mein  Herz  ist  kalt  (Schack),  Opus  19,  No.  6 
Sehnsucht  (Liliencron),  Opus  32,  No.  2 
Morgen  (Mackay),  Opus  27,  No.  4 


(Intermission) 


Lieder  on  poems  of  Richard  Dehmel: 


WEBERN 

WEBERN 

ZEMLINSKY 

STRAUSS 

A.  MAHLER 

SCHONBERG 


Aufblick 
Tief  von  fern 

Entbietung,  Opus  7,  No.  2 
Befreit,  Opus  39,  No.  4 
Die  stille  Stadt 
Erwartung,  Opus  2,  No.  1 


Lieder  on  poems  of  Friedrich  RuckertJ"Ruckert-Lieder"): 
MAHLER  Ich  atmet'  einen  linden  Duft 

Blicke  mir  nicht  in  die  Lieder! 

Um  Mitternacht 

Ich  bin  der  Welt  abhanden  gekommen 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 
Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 


NOTES  ON  THE  PROGRAM 


Lieder  by  Richard  Strauss 


Nearly  eighty  years  passed  between  the  composition  of  RICHARD  STRAUSS’s  first 
and  last  Lieder,  and  over  the  course  of  his  long,  productive  career,  he  continually 
enriched  the  art  song  repertoire.  The  only  significant  period  of  time  during  which 
Strauss  produced  no  Lieder  was  between  1907  and  1918 — the  frenzied  stretch  of 
operatic  inspiration  that  produced  Elektra,  Der  Rosenkavalier,  Ariadne  auf  Naxos,  and 
Die  Frau  ohne  Schatten.  A natural  composer  for  the  human  voice,  Strauss  (1864-1949) 
crafted  Lieder  that  above  all  sound  pure  and  effortless,  no  matter  how  difficult 
they  may  actually  be  to  sing — and  indeed  many  of  them  are  cjuite  demanding. 

The  nine  Strauss  songs  chosen  for  this  recital,  which  celebrates  the  150th 
anniversary  of  the  composer’s  birth,  span  the  years  1888-1900  and  capture 
Strauss’s  compositional  voice  during  the  approach  of  the  politically  and  artis- 
tically tumultuous  turn  of  the  century,  around  the  time  he  was  becoming 
renowned  for  his  ambitious  orchestral  tone  poems,  but  before  he  wrote  the 
great  operas  that  took  Europe  by  storm  and  made  him  the  world’s  most 
famous  living  composer.  We  begin  with  “Himmelsboten  zu  Liebchens  Himmel- 
bett”  (“Messengers  from  heaven”),  a hushed  and  mischievous  lover’s  hymn 
to  the  dawn,  in  which  he  implores  the  morning  sun  to  sneak  into  his  beloved’s  bed- 
room and  declare  his  secret  affections.  The  music,  surging  and  receding  in  articulated 
bursts,  captures  the  combination  of  excitement  and  anxiety  contained  in  new-love’s 
butterflies.  For  “Heimliche  Aufforderung”  (“Secret  invitation”),  we  move  from 
morning  to  night  for  another  lovers’  tryst,  this  time  achieved  after  stealing  away 
from  a raucous  party.  Chromatic  and  rhapsodic,  the  music  moves  from  the  festive 
gaiety  of  the  partygoers  in  the  first  two  stanzas  to  the  couple’s  more  private  and 
impassioned  revelry  in  the  final  two. 


The  only  one  of  these  songs  to  be  composed  in  the  20th  century,  “Freundliche 
Vision”  (“Pleasant  vision”)  has  a markedly  modern  demeanor.  Hazy  and  almost  hal- 
lucinatory, Strauss’s  daydream  of  a pair  of  lovers  walking  hand-in-hand — possibly 
toward  oblivion  or  the  next  life — is  both  unsettling  and  arrestingly  beautiful  in  its 
harmonic  freedom.  Night  falls  once  again  in  the  following  pair  of  songs,  beginning 
with  “Traum  durch  die  Dammerung"  (“Dreaming  through  the  twilight”),  in  which 
the  persona  walks  beneath  the  fading  light  and  emerging  stars  to  “the  loveliest  of 
women.”  Something  of  the  previous  song’s  enchanted  reverie  carries  over  to  this 
one,  but  here  the  music  feels  more  rooted  to  earthly  things.  In  Hermann  von  Gilm’s 
poem  “Die  Nacht,”  the  night,  as  befits  its  title  role,  is  the  chief  actor,  personified  as  a 
thief  stealing  all  the  beautiful  colors  from  the  world.  In  the  final  stanza,  the  persona 
fears  that  the  night  will  steal  away  his  beloved  as  well.  Rather  than  setting  these 
words  to  urgent  and  fearful  music,  Strauss  instead  imbues  them  with  a haunting, 
slow  inevitability,  systematically  snuffing  out  colorful  melodies  with  unexpected  dis- 
sonances and  ending  with  a jarring  modulation  to  a distant  key  on  the  final  word  of 
text. 


The  next  song,  “Mein  Herz  ist  stumm,  mein  Herz  ist  kalt”  (“My  heart  is  dumb,  my 
heart  is  cold”),  presents  a man’s  own  personal  thoughts  on  life  and  its  meaning, 
couched  in  a wealth  of  concrete  visual  imagery.  Strauss  never  missed  an  opportunity 
for  some  good  tone  painting,  and  this  song  overflows  with  it.  One  vivid  musical 
image  after  another  flows  remarkably  by — ice,  snowmelt,  flowing  water,  hunting 
horns,  and  the  beating  of  an  aging  heart  among  them.  This  set  of  Strauss  selections 
then  ends  as  it  began,  with  a pair  of  love  songs,  this  time  two  of  the  composer’s  most 
famous  Lieder.  The  first,  “Sehnsucht”  (“Longing”),  is  the  desperate  song  of  a lover 
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Excitement  of  Discovery 
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Try  out  one  of  our  handmade  ukuleles  from  the  Magic  Fluke  Co.,  customized  just 
for  Tanglewood,  and  strike  just  the  right  fashion  note  with  our  Tanglewood  tree- 
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separated  from  his  beloved,  hoping  that  she  will  still  return  his  feelings  upon  their 
next  meeting.  It  begins  with  lonely  moping  and  slowly  builds  in  volume  and  intensity 
as  the  persona  imagines  his  beloved’s  possible  responses  to  seeing  him,  each  of  the 
three  last  stanzas  ending  with  a fervently  declared  “I  love  you.”  Much  more  confidence 
is  on  display  in  “Morgen”  (“Tomorrow”),  in  which  the  lover  knows  exactly  how  his 
sweetheart  will  react  upon  their  reunion  the  following  morning.  But  the  mood 
here  is  still  decidedly  bittersweet — with  gently  rippled  chords  in  the  piano  and  soft, 
descending  melodies — presumably  because  tomorrow  has  not  yet  come. 


Richard  Dehmel 


Anton  Webern 


Alexander 

Zemlinsky 


Alma  Schindler 


Arnold  Schonberg 


Lieder  on  Poems  by  Richard  Dehmel 

The  program’s  next  group  of  Lieder  focuses  on  the  verse  of  RICHARD  DEHMEL 
(1863-1920),  an  influential  German  poet  and  writer  who  was  simultaneously  revered 
by  leading  Austro-German  artists  and  reviled  by  conservative  society  for  his  highly 
intellectual  and  intensely  sensual  avant-garde  works.  Full  of  imagery  and  symbolism, 
and  leaving  much  of  their  meaning  up  to  the  imagination  and  interpretation  of  the 
reader,  Dehmel’s  poems  fairly  beg  to  be  set  to  music.  Virtually  all  of  Austria  and 
Germany’s  most  important  composers  were  happy  to  oblige. 

The  set  begins  with  songs  by  the  teenaged  ANTON  WEBERN  (1883-1945),  who  set 
two  poems  by  Dehmel  just  after  the  turn  of  the  century,  while  still  a student — now 
catalogued  as  part  of  his  Eight  Early  Songs.  Written  before  Webern  began  his  studies 
with  Arnold  Schonberg  and  eventually  became  perhaps  the  most  exacting  practitioner 
of  the  Second  Viennese  School’s  twelve-tone  technique,  “Aufblick”  (“Looking 
upward”) — a gloomy  lament  on  a love  gone  cold  that  abandons  key  signature  and 
explores  the  beginnings  of  atonality — and  “Tief  von  fern”  (“From  far  away”) — more 
traditional  in  its  harmonic  language  but  still  demonstrating  a keen  musical  craft  and 
sensitivity  to  the  text — display  a young  but  already  inventive  and  adventurous  musi- 
cal mind  searching  for  new  methods  of  expression. 

Three  songs  in  late-Romantic  and  expressionistic  style  follow.  “Entbeitung”  (“Sum- 
mons”) by  ALEXANDER  ZEMLINSKY  (1871-1942) — Schonberg’s  counterpoint 
instructor,  friend,  and  eventual  brother-in-law — embraces  the  frantic  eroticism  of 
Dehmel's  text,  matching  its  wild-eyed  passion  with  dramatic  swings  of  dynamics 
and  harmony.  We  then  return  to  the  music  of  RICHARD  STRAUSS  for  “Befreit” 
(“Freed”),  on  a poem  Dehmel  explained  was  a husband’s  tribute  to  his  dying  wife. 
Strauss’s  setting,  composed  for  his  own  wife,  is  a masterpiece,  combining  overwhelm- 
ing grief,  sweet  remembrance  of  past  happiness,  and  fervent  hope  for  transcendence. 
“Die  stille  stadt”  (“The  Silent  City”)  by  ALMA  MAHLER  (1879-1964),  written  in  1900 
or  1901  when  she  was  still  Alma  Schindler  and  was  embroiled  in  a brief  affair  with 
her  teacher  Alexander  Zemlinsky,  is  one  of  her  most  accomplished  works,  showing 
Zemlinsky’s  influence  in  its  through-composed  structure,  advanced  harmonic  pro- 
gressions, and  atmospheric  journey  from  dark  hopelessness  at  the  opening  to  gentle, 
guarded  optimism  in  the  final  stanza. 

This  Dehmel  set  concludes  with  ARNOLD  SCHONBERG’s  "Erwartung”  (“Expecta- 
tion”), Opus  2,  No.  1.  Not  to  be  confused  with  his  later  Opus  17  one-act  monodrama 
of  the  same  name,  the  Opus  2,  No.  1 “Erwartung”  is  another  early  work  from  a Second 
Viennese  School  master.  Deeply  moved  by  Dehmel’s  writings,  Schonberg  (1874-1951) 
set  eight  of  his  poems  to  music  between  1897  and  1905  and  credited  the  poet  with 
providing  the  inspiration  for  many  of  his  own  musical  innovations.  Composed  in  1899, 
“Erwartung”  looks  both  forward  and  back,  incorporating  the  vivid  tone  painting  of  the 
late  Romantics  as  well  as  the  gritty  expressionism  and  tonal  flexibility  of  the  modernists. 
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Mahler's  "Ruckert-Lieder 


GUSTAV  MAHLER  s Ruckert-Lieder,  published  in  a 1910  collection  alongside  two 
songs  on  folk  poetry  from  Des  Knaben  Wunderhom,  do  not  form  a song  cycle  in  the 
traditional  sense.  Though  the  five  songs  are  often  performed  together,  Mahler 
(1816-1911)  did  not  originally  intend  for  them  to  be,  as  is  evident  from  the  wide 

variation  of  instrumentation  in  their  orchestral  versions  and  the  lack  of  clear 
musical  connections  between  songs.  (In  this  performance,  “Liebst  du  um 
Schonheit”  will  be  omitted.)  There  is  also  no  standard  order  of  perform- 
ance— each  artist  chooses  the  progression  of  songs  that  makes  the  most 
sense  in  his  or  her  own  mind.  What  holds  the  “cycle”  together  is  the  selec- 
tion of  texts  and  the  character  of  Mahler’s  settings. 

Friedrich  Riickert  (1788-1866),  a college  professor  and  extremely  prolific 
writer,  had  full  command  of  more  than  thirty  languages  and  was  best  known 
as  an  outstanding  translator  of  Oriental  poetry  as  well  as  original  poetry  in 
the  style  of  those  foreign  works.  The  texts  Mahler  chose  for  these  songs,  how- 
ever, belong  to  the  rather  more  traditional  style  of  German  Romantic  poetry,  so 
familiar  from  the  Lieder  of  Mahler’s  predecessors  (especially  Schubert,  Schumann, 
and  Wolf),  who  perfectly  captured  in  music  the  verse  of  the  great  German  lyric 
poets,  such  as  Goethe  and  Heine.  Just  as  these  five  poems  by  Riickert  are  very  tradi- 
tional compared  to  the  folk  poetry  of  Des  Knaben  Wunderhom — with  which  Mahler 
was  infatuated  for  many  years  prior  to  the  composition  of  the  Ruckert-Lieder — and  in 
comparison  to  the  Orientalist  texts  upon  which  the  composer  based  his  late  master- 
piece Das  Lied  von  derErde,  so  the  musical  settings  are  very  traditional  compared  to 
most  of  Mahler’s  work. 
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“Ich  atmet’  einen  linden  Duft”  (“1  breathed  a gentle  fragrance”)  is  a lovely  pastoral 
setting  evoking  the  fresh,  gentle  aroma  of  a twig  of  linden  left  by  the  persona’s  lover. 
The  song  becomes  almost  a duet  between  the  singer  and  the  piano  as  they  echo 
one  another  and  allow  their  phrases  to  intertwine.  “Blicke  mir  nicht  in  die  Lieder” 
(“Look  not  into  my  songs”),  a charming  miniature  that  ends  almost  as  soon  as  it’s 
begun,  addresses  the  insecurity  of  the  artist,  a topic  close  to  Mahler’s  heart.  The 
composer  uses  Riickert’s  analogy  of  a poet’s  work  to  that  of  industrious  bees  build- 
ing a honeycomb  as  the  thematic  inspiration  for  his  music,  establishing  at  the  outset 
an  insistent  buzzing  that  continues  throughout  the  song.  The  song  that  veers  farthest 
afield  of  the  traditional,  “Um  Mitternacht”  (“At  midnight”)  sets  a darkly  meandering 
text  of  ambiguous  philosophical  and  existential  ruminations.  Mahler’s  music  here  is 
fascinating  and  varied,  joining  the  singer’s  almost  desperate  strains  with  a chorale- 
like, sometimes  contrapuntal,  accompaniment  that  surges  and  recedes  until  its  final 
triumphant  fanfare. 

"Ich  bin  der  Welt  abhanden  gekommen"  (“1  am  lost  to  the  world”)  represents  Mahler’s 
first  clear  foray — both  in  text  and  music — into  a style  and  a theme  that  would  per- 
meate and  define  his  late  masterpieces:  peaceful  resignation  in  the  face  of  approach- 
ing oblivion.  Mahler’s  unique  ability  to  create  music  in  which  human  melancholy 
seems  to  melt  away  into  a mesmerizing,  otherworldly  sense  of  tranquility  reached  its 
pinnacle  in  the  Ninth  and  unfinished  Tenth  symphonies,  as  well  as  Das  Lied  von  der 
Erde,  but  it  began  here.  Even  in  1901,  during  one  of  the  happiest  periods  of  his  life 
and  before  the  crushing  series  of  professional  setbacks  and  personal  tragedies  that 
darkened  his  final  years,  Mahler  recognized  that  Ruckert’s  world-weary  poem  and 
his  own  ethereal  musical  setting  of  it  encapsulated  his  identity  as  an  artist  and  a 
man,  saying  “It  is  I myself.” 

JAY  GOODWIN 

New  York-based  annotator  Jay  Goodwin  has  written  for  the  Metropolitan  Opera,  Boston 
Symphony  Orchestra,  Juilliard  School,  and  Australian  Chamber  Orchestra.  Currently  on 
the  editorial  staff  at  Carnegie  Hall,  he  was  the  Tanglewood  Music  Center’s  Publications 
Fellow  in  2009. 

Guest  Artists 

Thomas  Hampson 

Thomas  Hampson  enjoys  a singular  international  career  as  an  opera  singer,  recording 
artist,  and  “ambassador  of  song.”  Recently  he  was  inducted  into  Gramophone' s 2013 
“Hall  of  Fame”;  honored  as  a Metropolitan  Opera  Guild  “Met  Mastersinger”; 
and  presented  with  the  first  Venetian  Heritage  Award  and  the  Concertgebouw 
Prize.  On  the  opera  stage  in  the  2013-14  season,  he  made  his  role  debut  as  the 
eponymous  antihero  of  Berg’s  Wozzeck  at  the  Metropolitan  Opera,  in  a produc- 
tion featuring  Deborah  Voigt  and  led  by  James  Levine.  He  also  reprised  his  star 
turn  in  the  title  role  of  Simon  Boccanegra  at  Vienna  State  Opera,  and  revisited 
such  signature  parts  as  Amfortas  in  Parsifal  at  Lyric  Opera  of  Chicago  (as  well 
as  in  concert  with  the  National  Symphony);  Giorgio  Germont  in  La  traviata  at 
the  Bavarian  State  Opera;  Mandryka  in  Arabella  at  the  Salzburg  Festival,  and 
Scarpia  in  Tosca  at  both  Deutsche  Oper  Berlin  and  London’s  Royal  Opera 
House.  In  the  concert  hall,  he  opened  the  season  with  Eisler’s  Ernste  Gesdnge  with 
Christian  Thielemann  and  the  Staatskapelle  Dresden,  and  sang  Brahms,  Schubert,  and 
Wolf  on  a twelve-stop  European  tour  with  the  Amsterdam  Sinfonietta.  Other  orchestral 
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collaborations  include  arias  and  duets  with  Luca  Pisaroni  in  Prague,  Bratislava,  Essen, 
Baden-Baden,  and  Paris,  and  selections  from  Des  Knaben  Wunderhorn  with  the  BBC 
Scottish  Symphony.  The  baritone  takes  his  celebrated  Lieder  recitals  to  London’s 
Wigmore  Hall,  the  Leipzig  Gewandhaus,  and  to  Coburg,  Heidelberg,  Brussels,  and 
Bern.  Mr.  Hampson’s  recent  international  concert  and  recital  engagements  include 
performances  in  New  York,  Munich,  London,  Vienna,  San  Francisco,  and  more.  He 
made  gala  appearances  at  Baden-Baden’s  Festspielhaus  on  New  Year’s  Eve  and  cele- 
brated the  Concertgebouw  Orchestra’s  125th  anniversary  in  Amsterdam.  His  collabora- 
tive projects  also  included  a European  tour  with  the  Wiener  Virtuosen,  an  appearance 
with  the  Borusan  Istanbul  Philharmonic  Orchestra,  concerts  with  the  Jupiter  String 
Quartet — featuring  a world  premiere  by  Mark  Adamo — in  New  York,  Boston,  and 
Davis,  California,  and  performances  with  the  Los  Angeles,  London,  Munich,  and  Israel 
philharmonics,  as  well  as  the  National  Symphony.  Recently  inducted  into  the  American 
Academy  of  Arts  and  Sciences,  Mr.  Hampson  has  won  worldwide  recognition  for 
thoughtfully  researched  and  creatively  constructed  programs  that  explore  a wide-ranging 
repertoire  of  song.  Through  the  Hampsong  Foundation  (hampsongfoundation.org), 
founded  in  2003,  he  employs  the  art  of  song  to  promote  intercultural  dialogue  and 
understanding.  He  is  one  of  the  most  important  interpreters  of  German  Romantic 
song  and  with  his  celebrated  “Song  of  America”  project  (songofamerica.net),  a collab- 
oration with  the  Library  of  Congress,  he  has  become  known  as  the  “Ambassador  of 
American  song.”  For  CNN’s  “Fusion  Journeys”  series,  Mr.  Hampson  was  filmed  in 
South  Africa  in  a musical  exchange  with  Ladysmith  Black  Mambazo.  His  “Song  of 
America”  radio  series — thirteen  hour-long  programs  exploring  the  history  of  American 
culture  through  song — has  aired  in  more  than  250  U.S.  markets.  A passionate  teacher, 
he  has  held  master  classes  for  both  the  Manhattan  School  of  Music’s  Distance  Learning 
program  and  Heidelberger  Fruhling’s  Lied  Academy,  of  which  he  is  the  co-founder 


and  artistic  director.  Hailing  from  Spokane,  Washington,  he  has  received  many  honors 
and  awards.  His  discography  of  more  than  150  albums  includes  winners  of  a Grammy 
Award,  five  Edison  Awards,  and  the  Grand  Prix  du  Disque.  He  holds  several  honorary 
doctorates,  is  an  honorary  member  of  London’s  Royal  Academy  of  Music,  carries  the 
titles  of  Kammersanger  of  the  Vienna  State  Opera  and  Commandeur  dans  l’Ordre  des 
Arts  et  des  Lettres  of  the  Republic  of  France,  and  was  awarded  the  Austrian  Medal  of 
Honor  in  Arts  and  Sciences.  In  2011  he  was  again  named  ECHO  Klassik’s  “Singer  of  the 
Year,”  marking  the  fourth  time  he  has  received  that  distinction  over  a twenty-year  period. 
For  more  information,  please  visit  thomashampson.com.  Thomas  Hampson  made  his 
Tanglewood  debut  in  July  1991  singing  music  of  Bernstein  and  Mahler  with  (he  Tangle- 
wood  Music  Center  Orchestra  in  memory  of  Leonard  Bernstein.  His  first  BSO  appear- 
ance, in  Brahms’s  Ein  deutsches  Requiem  (also  in  memory  of  Bernstein),  was  the  next  day. 
He  has  since  sung  with  the  orchestra  on  several  occasions,  in  Boston,  at  Tanglewood 
(where  he  has  also  appeared  several  times  in  recital),  and  at  Carnegie  Hall,  most  recently 
for  music  of  Virgil  Thomson  and  Samuel  Barber  at  Tanglewood  in  July  2009.  This 
Friday  night  at  Tanglewood  he  performs  selections  from  Copland’s  Old  American  Songs 
with  Edward  Gardner  conducting  the  BSO  in  the  Koussevitzky  Music  Shed. 


Wolfram  Rieger 

Wolfram  Rieger  received  his  first  piano  lessons  from  his  parents  and  later  from  Konrad 
Pfeiffer  in  Regensburg.  He  soon  developed  a deep  affection  for  Lied  interpretation  and 
continued  his  studies  at  the  Hochschule  fur  Musik  in  Munich  with  the  distin- 
guished Lied  pianists  Erik  Werba  and  Helmut  Deutsch.  After  earning  a diploma 
with  distinction,  he  attended  several  master  classes  with  Elisabeth  Schwarzkopf, 
Hans  Hotter,  and  Dietrich  Fischer-Dieskau.  Even  while  studying  there,  he  began 
teaching  at  Munich’s  Hochschule  fur  Musik,  and  in  1991  he  started  his  own 
Lieder  class  for  singers  and  pianists.  In  1998  he  became  Professor  of  a Lied  class 
at  Berlin’s  Hochschule  fur  Musik  Hanns  Eisler.  Mr.  Rieger  regularly  holds  mas- 
ter classes  in  Europe  and  Japan.  He  is  a regular  guest  artist  at  notable  music 
centers  and  festivals  throughout  the  world,  including  the  Schubertiade  Feldkirch, 
Schubertiada  a Vilabertran,  Amsterdam  Concertgebouw,  Chatelet  in  Paris, 
London’s  Wigmore  Hall,  New  York’s  Carnegie  Hall,  the  Vienna  Musikverein  and 
Konzerthaus,  the  Salzburg,  Schleswig-Holstein,  and  Munich  festivals,  Konzerthaus 
Berlin,  and  Kolner  Philharmonie.  He  has  appeared  both  as  recital  accompanist  and 
chamber  musician  with  such  renowned  artists  as  Brigitte  Fassbaender,  Barbara  Bonney, 
Juliane  Banse,  Michelle  Breedt,  Anja  Harteros,  Thomas  Hampson,  Dietrich  Fischer- 
Dieskau,  Olaf  Bar,  Matthias  Goerne,  Thomas  Quasthoff,  Peter  Schreier,  Michael  Schade, 
the  Cherubini  Quartet,  the  Vogler  Quartet,  and  the  Petersen  Quartet,  among  many 
others.  A prolific  recording  artist,  Wolfram  Rieger  is  well-represented  on  numerous 
CDs,  many  of  which  have  garnered  awards.  Among  his  awards  and  distinctions  is  the 
honorary  medal  of  the  Associacio  Franz  Schubert  de  Barcelona. 
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SEIJI  OZAWA  HAIL 


THE  KNIGHTS 
DAWN  UPSHAW,  soprano 
HAKAN  HARDENBERGER,  trumpet 
FRANK  KIMBROUGH,  piano 
SCOTT  ROBINSON,  clarinets 
JAY  ANDERSON,  double  bass 


LIGETI 


Old  Hungarian  Ballroom  Dances" 


MITCHELL  (arr.  Roland  Pontinen) 
WEILL  (arr.  Pontinen) 

LEGRAND  (arr.  Pontinen) 


LJOVA 


"Both  Sides  Now" 

"Speak  Low" 

"Sans  toi" 

HAKAN  HARDENBERGER,  trumpet 
"Ori's  Fearful  Symmetry" 


MARTINSSON 
LUNDGREN  (arr.  Pontinen) 
PIAZZOLLA 


"Airy  Flights,"  bossa  nova  for  trumpet  and  strings 
"The  Seagull" 

"Oblivion" 

Mr.  HARDENBERGER 


(Intermission) 


STRAVINSKY  Concerto  in  E-flat,  "Dumbarton  Oaks" 

Tempo  giusto 
Allegretto 
Con  moto 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 
Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 


SCHNEIDER 


"Winter  Morning  Walks" 

Perfectly  Still  This  Solstice  Morning 

When  1 Switched  On  a Light 

Walking  by  Flashlight 

I Saw  a Dust  Devil  This  Morning 

My  Wife  and  I Walk  the  Cold  Road 

All  Night,  in  Gusty  Winds 

Our  Finch  Feeder 

Spring,  the  Sky  Rippled  With  Geese 

How  Important  It  Must  Be 

DAWN  UPSHAW,  soprano 
FRANK  KIMBROUGH,  piano 
SCOTT  ROBINSON,  clarinets 
JAY  ANDERSON,  double  bass 

Texts  begin  on  page  18. 


NOTES  ON  THE  PROGRAM 


Tonight’s  program  features  composers  who  defy  boundaries  of  time,  style,  and  genre. 
From  a multitude  of  inspirations — poetry  to  film,  Bach  to  tango,  the  woods  of 
Hungary  to  the  coasts  of  Sweden — a kaleidoscope  of  melody  and  rhythm  emerges 
that  forms  a contemporary  musical  landscape.  These  are  compositions  that  lead 
their  own  unruly,  interactive,  vibrant  lives  in  tandem  with  the  artists  who  continually 
reinvent  them. 


Hungarian  composer  GYORGY  LIGETI  (1923-2006)  achieved  the  profound  and 
inimitable  style  for  which  he  is  best  known — obsessive  interlocking  rhythms,  intense 
use  of  instrumental  color,  dense  shifting  halos  of  sound — by  running  a harrowing 
gauntlet  of  politics,  hostility,  and  shifting  winds  of  taste.  His  experience  of  dictator- 
ships left  him  with  an  inherent  aversion  to  any  aesthetic  “school”  that  claimed 
artistic  primacy,  and  though  he  studied  the  major  trends  of  the  20th  century, 
his  style  remained  a blend  of  elements  distinct  from  any  other.  As  it  did  in 
Bartok’s  day,  Hungary  held  an  uncertain  relationship  with  the  music  of  its 
past  and  the  symbolism  therein.  And  as  with  Shostakovich,  Ligeti  found  his 
art  appropriated  in  the  Soviets’  attempt  to  mold  society.  His  set  of  four  “Old 
Hungarian  Ballroom  Dances”  for  flute,  clarinet,  and  strings  was  the  result 
of  an  official  commission  in  1949,  and  conceals  a dose  of  passive-aggressive 
malaise  under  its  elegant,  nostalgic  veneer.  Overall,  however,  the  dances  are 
a cleverly  joined  series  of  melodies  insouciant  and  stately,  embellished  with 
witty,  sometimes  manic  ornamental  filigree.  Regarding  the  origin  of  the 
work,  Ligeti  himself  wrote:  “...from  1948  on  the  full  constraint  of  Stalinism  came 
into  effect,  and  I hid  behind  folk  music  and  cultural  heritage.  While  I was  still  a 
student  at  the  Budapest  Music  Academy  in  1949,  I was  requested  by  public  radio  to 
cultivate  the  ‘national  heritage’  by  writing  a suite  on  dance  melodies  of  the  Bieder- 
meier  period,  that  is,  the  early  1800s.  The  Old  Hungarian  Ballroom  Dances  is  a selection 
of  dance  tunes  by  Janos  Lavotta,  Janos  Bihari,  Antal  Csermak  and  Mark  Rozsavolgyi 
that  I orchestrated  for  flute,  clarinet  and  strings.  This  work  was  played  frequently 
and  helped  to  establish  my  reputation.  I became  famous  for  writing  a piece  that  was 
not  my  own  composition.” 
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It  seems  fitting  that  Swedish  pianist  and  composer  ROLAND  PONTINEN  (b.  1963), 
who  incorporates  classical,  jazz,  and  pop  strains  into  his  musical  idiom  and  collabo- 
rates with  a diverse  array  of  musicians,  should  follow  the  tradition  of  creating  new 
covers  of  beloved  tunes  for  his  friend,  trumpeter  Hakan  Hardenberger, 
and  colleagues.  Joni  Mitchell's  gentle  ode  to  disillusionment  and  wisdom, 
“Both  Sides  Now,”  underwent  a transformation  by  the  songwriter  herself. 
Originally  sung  to  folk-style  guitar  accompaniment  on  her  1969  album 
__  “Clouds,”  Mitchell  (b.1943)  re-recorded  “Both  Sides  Now”  on  her  eponymous 
w 2000  album  to  the  accompaniment  of  misty  strings  and  jazzy  saxophone  inter- 
jections, in  a spontaneous,  emotive,  and  rhythmically  free  vocal  style.  The  list 
of  covers,  starting  with  Judy  Collins’s  Grammy  Award-winning  one,  is  long, 
and  for  good  reason:  the  reflective  melodic  shapes,  with  or  without  lyrics, 
invite  lingering,  sculpting,  gradation  of  color — the  expressive  tools  of  a 
singing  voice  on  any  instrument. 


German  composer  Kurt  Weill  (1900-1950)  was  a genre-bending  composer  of  a previ- 
ous era.  “Speak  Low”  was  composed  for  the  1943  Broadway  musical  One  Touch  of 
Venus,  a collaboration  with  poet  and  lyricist  Ogden  Nash.  Outliving  a silly  but  sexy 
story  and  a poorly  received  1948  film  adaptation  starring  Ava  Gardner,  “Speak  Low” 
has  become  a jazz  standard,  encapsulating  the  flavor  of  an  era  in  its  sultry  wistfulness. 


An  accomplished  jazz  pianist  perhaps  best-known  for  his  extensive  collection  of 
award-winning  film  scores,  French  musician  Michel  Legrand  (b.  1 932)  constantly 
seeks  new  avenues  of  expression.  The  full  title  of  “Sans  toi” — “Je  ne  pourrai  jamais 
vivre  sans  toi”  (“I  can  never  live  without  you”) — is  the  parting  lovers’  theme  song  in 
his  wildly  popular  score  to  the  1965  film  The  Umbrellas  of  Cherbourg.  Perhaps  ironically 
(the  worldly  wise  denouement  of  the  film  in  fact  contradicts  the  romantic  sentiment 
of  the  title),  the  universal  emotion  of  passionate  despair  has  made  “Sans  toi”  a classic 
jazz  standard. 

“The  Seagull”  is  a tune  that  has  more  recently  entered  the  jazz  universe,  an  original 
composition  by  Swedish  pianist  Jan  Lundgren  (b.1966).  With  its  drifting,  suspended 
phrases  and  shifting  modality,  it  captures  a uniquely  Scandinavian  sense  of  breadth, 
freedom,  and  solitude. 


Versatile  violist,  composer,  arranger,  bandleader,  and  multi-disciplinary  collaborator 
LEV  ZHURBIN  (who  goes  by  the  distinctive  moniker  of  “LJOVA,”  the  Russian  infor- 
mal version  of  his  first  name)  is  a model  of  adventurous  and  eclectic  musicianship. 
More  interesting  than  hisjuilliard  credentials,  composition  prizes,  and  solo  appear- 
ances are  the  many  and  fluid  projects  that  he  juggles:  leader  of  the  mult  (na- 
tionally influenced  ensemble  Ljova  and  the  Kontraband;  performer  of  a wide 
range  of  classical,  world,  gypsy,  jazz,  new,  and  improvisatory  music;  composer 
in  many  genres  including  for  dance  and  film;  multi-track  viola  recording 
artist;  contributor  to  online  sampling  and  remixing  projects.  As  any  artist  in 
the  thick  of  creation  knows,  lines  between  composition  and  performance 
become  blurred — a piece  of  music  can  go  through  multiple  lives  in  arrange- 
ments and  yet  more  in  semi-improvised  performance,  picking  up  other 
accents  and  influences  as  it  makes  the  acquaintance  of  different  musicians. 
Such  has  been  the  life  of  “Ori’s  Fearful  Symmetry.”  Germinating  during  a 
hike/film  shoot  in  the  gorges  of  Ithaca,  Ljova  (b.1978)  assembled  the  first 
version  in  multi-tracked  viola  parts  on  what  became  his  album  “Vjola:  World  on  Four 
Strings.”  Working  its  way  into  the  repertoire  of  Ljova  and  the  Kontraband,  the  tune 
expanded  and  was  eventually  notated  in  multiple  chamber  arrangements  (tonight’s 
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version  is  for  mixed  wind  and  string  nonet).  Like  much  of  Ljova’s  music,  Ori’s Fearful 
Symmetry  displays  the  rhythmic,  seductive  bones  of  dance — a commonality  that  ties 
together  far-flung  musical  traditions.  There  are  Middle  Eastern  and  Klezmer  flavors, 
yet  also  the  idiosyncrasy  that  marks  the  work  as  a contemporary  and  personal  creation. 


Although  Swedish  composer  ROLF  MARTINSSON  (b.1956),  educated  and  now  on 
the  faculty  at  Malmo  Academy  of  Music,  has  strong  roots  in  his  native  country,  his 
musical  outlook  is  decidedly  international.  Collaborating  with  soloists,  conductors, 
and  orchestras  around  the  world,  Martinsson  enthusiastically  delves  into  all  sorts  of 
cultural  heritages.  Of  “Airy  Flight,”  the  composer  writes: 

“ Airy  Flight  for  trumpet  and  strings  is  a bossa  composed  for  and  dedicated  to 
Hakan  Hardenberger.  During  the  collaboration  with  Hardenberger,  when 
composing  my  trumpet  concerto  Bridge , we  talked  about  harmonic  structures 
and  the  jazz  influences/associations  in  the  piece.  Pretty  early  in  the  process 
I got  the  idea  to  compose  a bossa  for  him  as  we  both  were  fascinated  by  the 
Latin  mode  and  rhythms.  The  right  occasion  occurred  when  I got  to  know 
that  Hardenberger  planned  a tour  with  the  Academy  of  St.  Martin  in  the 
Fields  in  spring  2012,  celebrating  his  50th  birthday.  Airy  Flight  became  my 
present! 

“The  harmony  in  the  piece  is  inspired  by  the  baroque  idiom,  suspensions,  and 
Neapolitan  sixth  chords.  The  rhythm  and  the  melodic  almost  improvisational  lines 
give  other  stylistic  associations  even  if  father  Bach  can  be  heard  in  the  background 
all  the  time.  The  title  Airy  Flight  refers  to  the  wind  instrument,  but  in  the  first  place 
to  the  character  of  the  music  with  a cool  elegant  and  light  gentle  leaning  back  feel- 
ing in  uptempo.” 


DECADE 

Ten  Years  of  Photography  by  John  Stanmeyer 
in  National  Geographic  Magazine 


Stanmeyer  Gallery  & Shaker  Dam  Coffeehouse 


PERFORMING  ARTS  CENTER 


PAUL  TAYLOR 
DANCE  COMPANY 

~ 60TH  ANNIVERSARY 
SEASON 

Thur  Jul  24-SaT  JlIL  26 


THE  BAD  PLUS 
JOSHUA  REDMANS 

FRlAUG8AT8PAr  / J-'‘  * 

. 

GREAT  BARRINGTON,  MA 
413-528-0100 
www.mahaiwe.org 
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Legendary  Argentine  composer  ASTOR  PIAZZOLLA’s  name  has  become  synony- 
mous with  the  evolving  identity  of  tango  music  in  the  20th  century.  A precocious 
bandoneon  player,  Piazzolla  (1921-1992)  was  a visionary  who  pursued  classical  stud- 
ies with  Alberto  Ginastera  and  then  Nadia  Boulanger  in  Paris  before  returning  to 
the  new  world  to  lead  a number  of  groundbreaking  tango  ensembles  in 
Buenos  Aires  and  New  York  City.  “Oblivion”  was  written  for  the  soundtrack 
of  Marco  Bellocchio’s  1984  film  version  of  Henry  IV,  Enrico  IV,  but  it  has  trav- 
elled far  beyond  the  silver  screen.  The  haunting,  lyrical  melody  has  become 
one  of  Piazzolla’s  most  enduring  anthems. 


IGOR  STRAVINSKY’S  feisty  and  stylish  “Dumbarton  Oaks”  Concerto  is  a prime 
example  of  his  neoclassical  period.  His  inspiration  here  was  Baroque  music — 
specifically  the  genre  of  the  concerto  grosso,  in  which  multiple  solo  instruments 
are  contrasted  with  a tutti  section,  and  specifically  Bach’s  Brandenburg  Concertos,  to 
which  Stravinsky  (1882-1971)  listened  incessantly  while  composing  the  E-flat 
concerto  in  the  spring  of  1937.  He  spent  that  year  in  Annemasse,  near  the 
French-Swiss  border  in  the  Alps,  composing  and  visiting  his  mortally  ill 
daughter  Ludmila  (who  would  die  of  tuberculosis  the  following  year). 

The  commission,  in  contrast  to  the  sobering  surroundings  of  its  fulfillment, 
was  for  a happy  occasion:  the  thirtieth  wedding  anniversary  of  American 
diplomat  Robert  Woods  Bliss  and  his  art-collector  wife  Mildred.  The  Blisses’ 
mansion,  located  in  Washington,  D.C.’s  historic  Georgetown  neighborhood 
and  known  as  Dumbarton  Oaks,  hosted  the  concerto’s  premiere  in  May  of 
1938  and  provided  it  with  its  nickname.  Stravinsky,  stricken  with  tuberculosis 
himself,  ceded  his  conducting  appearance  to  his  friend,  the  legendary  composi- 
tion teacher  Nadia  Boulanger.  Though  Stravinsky  remained  in  Paris,  his  ties  to  the 
U.S.,  his  future  adoptive  home,  were  already  strong. 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitors  Center  history  rooms, 
and  more.  Tours  begin  at  the  Tanglewood  Visitors 
Center,  rain  or  shine. 

No  reservation  required.  Please  call  413-637-5393 
or  e-mail  bsav@bso.org  for  more  information 


Public  tours  begin  on  July  5 and 
conclude  August  24,  and  occur: 

Tuesdays:  1:30pm 

Wednesdays:  10:30am 

Saturdays:  1:30pm 

Sundays:  12:30pm 

Schedule  subject  to  change 
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JUNE  27  FRIDAY 

8pm,  Ozawa  Hall 
Kenny  Barron  Trio 

The  Los  Angeles  Times  calls  Kenny  Barron  one  of  the  top  jazz  pianists  in  the  world. 
The  NEA  Jazz  Master  and  living  legend  leads  his  renowned  Trio. 


KENNY  BARRON 


AUGUST  17  SUNDAY 

8pm,  Ozawa  Hall 

The  Last  Southern  Gentlemen 

with  Ellis  Marsalis,  Jr.  and  Delfeayo  Marsalis 

The  Last  Southern  Gentlemen  is  a landmark  recording  for  Delfeayo  Marsalis — for  the 
first  time,  a pairing  of  father  Ellis  Marsalis,  Jr.,  with  Delfeayo  on  a collaborative  album. 
This  concert  will  feature  songs  from  the  album,  including  both  standards  and  original 
compositions.  Built  on  the  intimacy  of  American  ballads  and  the  trombone's  expressive 
mimicry  of  the  human  voice,  The  Last  Southern  Gentlemen  is  a firm  acknowledgement 
of  the  existence  and  importance  of  these  sweet,  gentle  sounds. 


ELLIS  & DELFEAYO 
MARSALIS 


AUGUST  24  SUNDAY 

8pm,  Ozawa  Hall 
Maria  Schneider  Orchestra 

Maria  Schneider’s  music  has  been  hailed  by  critics  as  "evocative,  majestic,  magical, 
heart-stoppingly  gorgeous,  and  beyond  categorization.”  Having  garnered  nine 
Grammy  nominations  and  two  Grammy  awards,  Schneider  and  her  orchestra  now 
bring  their  unique  sound  to  Tanglewood. 


MARIA  SCHNEIDER 


AUGUST  31  SUNDAY 

2:30pm,  Shed 

Tony  Bennett 

with  very  special  guest  Antonia  Bennett 

Not  to  be  missed,  the  incomparable  Tony  Bennett  returns  to  Tanglewood  for  one 
concert  only,  bringing  overfive  decades  of  entertainment  to  the  Shed. 

VIP  Passes  available  for  this  concert.  When  you  purchase  tickets  inside  the  Shed  for  this  concert,  you'll  receive  a Priority  Parking 
Pass  and  a VIP  pass  to  our  Tent  Club.  The  Parking  Pass  gives  you  access  to  parking  lots  close  to  the  Shed.  The  Tent  Club  VIP 
pass  allows  you  access  to  the  Tent  Club,  which  offers  a full  beverage  service  (cash  bar).  There  is  seating  in  the  Tent  Club, 
and  you  may  pre-order  food  at  tanglewood.org  or  by  calling  413-637-5152,  or  bring  your  own  picnic. 

Priority  parking  passes  also  available  for  $25. 

Tickets:  $i9-$97-50  888-266-1200  • tanglewood.org 


TONY  BENNETT 


While  there  is  much  in  the  construction  of  Stravinsky’s  three-movement,  chamber- 
sized concerto  that  is  indebted  to  Bach,  the  sensibility  of  “Dumbarton  Oaks”  is  dis- 
tinctly modern.  Its  most  salient  characteristic — an  ever-present  rhythmic  vitality — is 
a brilliant  reinterpretation  of  a parallel  feature  of  Baroque  writing.  Of  his  debt  to 
Bach  in  this  ultimately  and  strikingly  original  work,  Stravinsky  said,  “I  played  Bach 
very  regularly  during  the  composition  of  the  concerto  and  I was  greatly  attracted  to 
the  Brandenburg  Concertos.  Whether  or  not  the  first  theme  of  my  first  movement  is  a 
conscious  borrowing  from  the  third  of  the  Brandenburg  set,  however,  I do  not  know. 
What  I can  say  is  that  Bach  would  most  certainly  have  been  delighted  to  loan  it  to 
me;  to  borrow  in  this  way  was  exactly  the  sort  of  thing  he  liked  to  do  himself.” 


MARIA  SCHNEIDER  (b.1960)  is  yet  another  musician  for  whom  setting  music  down 
and  bringing  it  to  life  are  inextricably  blended  activities.  Inspiration  for  the  song 
cycle  “Winter  Morning  Walks'”  came  from  multiple  sources:  the  evocative  poetry  of 
fellow  native  Midwestern  artist  Ted  Kooser,  and  a vision  of  combining  the  brilliant 
musicianship  of  the  Australian  Chamber  Orchestra,  soprano  Dawn  Upshaw,  bassist 
Jay  Anderson,  pianist  Frank  Kimbrough,  and  clarinetist  Scott  Robinson — the 
ensemble  whose  recording  of  the  work  won  multiple  Grammy  awards.  In 
addition  to  composing,  Schneider,  for  whom  musical  collaboration  is  the 
heart  of  artistry,  leads  a seventeen-member  jazz  collective,  the  Maria  Schneider 
Orchestra  (appearing  at  Tanglewood  on  August  24). 

Of  the  genesis  of  Winter  Morning  Walks,  a collection  of  one  hundred  brief 
snapshots,  poet  Kooser  writes: 

“In  the  autumn  of  1998,  during  my  recovery  from  surgery  and  radiation 
for  cancer,  I began  taking  a two-mile  walk  each  morning.  I'd  been  told  by 
my  radiation  oncologist  to  stay  out  of  the  sun  for  a year  because  of  skin 
sensitivity,  so  I exercised  before  dawn,  hiking  the  isolated  country  roads  near 
where  I live,  sometimes  with  my  wife  but  most  often  alone. 

“During  the  previous  summer,  depressed  by  my  illness,  preoccupied  by  the  rou- 
tines of  my  treatment,  and  feeling  miserably  sorry  for  myself,  I’d  all  but  given 
up  on  reading  and  writing.  Then,  as  autumn  began  to  fade  and  winter  came  on, 
my  health  began  to  improve.  One  morning  in  November,  following  my  walk,  I 
surprised  myself  by  trying  my  hand  at  a poem.  Soon  I was  writing  every  day. 

“Several  years  before,  my  friend  Jim  Harrison  and  I had  carried  on  a correspon- 
dence in  haiku.  As  a variation  on  this,  I began  pasting  my  morning  poems  on 
postcards  and  sending  them  to  Jim,  whose  generosity,  patience  and  good  humor 
are  here  acknowledged.  What  follows  is  a selection  of  one  hundred  of  those 
postcards.”  [Preface  to  Winter  Morning  Walks,  Garland,  Nebraska,  Spring  1999] 

Schneider  says  the  following  of  the  selected  poems’  transformation  into  a song  cycle: 

“It’s  uncanny  how  much  these  stunningly  beautiful  poems  feel  like  home  to 
me,  connecting  with  my  southwest  Minnesota  roots  at  so  many  different  levels. 
There’s  nothing  to  explain  about  this  music,  except  to  say  it  was  very  hard  to 
pick  which  poems  from  Ted  Kooser’s  Winter  Morning  Walks  I would  choose. 
These  poems  were  originally  titled  with  the  date,  for  instance  Perfectly  Still  This 
Solstice  Morning  was  titled  December  21,  Clear  and  five  degrees.  I changed  the  titles, 
as  the  dates  were  no  longer  chronological  once  musical  considerations  for  song 
ordering  entered  the  picture.  But  it  did  feel  natural  to  open  with  the  poem  he 
wrote  on  the  winter  solstice,  and  to  close  with  the  poem  he  wrote  on  the  vernal 
equinox  to  bookend  Winter  Morning  Walks. 

“In  writing  this  piece,  I wanted  to  wrap  Dawn  in  the  improvisations  of  three  very 
special  musicians  I’ve  each  worked  with  for  over  twenty  years:  Jay  Anderson, 
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Frank  Kimbrough,  and  Scott  Robinson.  Not  everything  they  play  is  improvised, 
but  if  you  hear  something  that  makes  you  smile  or  gives  you  a little  shiver, 
chances  are,  it’s  coming  from  their  individual  creative  voices.  They’ve  been 
making  me  smile  and  shiver  for  two  decades  now.” 

ZOE  KEMMERL1NG 

Zoe  Kemmerling  is  a Boston-based  violist,  Baroque  violinist,  and  writer  who  was  the  2012 

Publications  Fellow  at  the  Tanglewood  Music  Center. 


MARIA  SCHNEIDER  ‘‘Winter  Morning  Walks” 

Perfectly  Still  This  Solstice  Morning 

Perfectly  still  this  solstice  morning, 
in  bone-cracking  cold.  Nothing  moving, 
or  so  one  might  think,  but  as  I walk  the  road, 
the  wind  held  in  the  heart  of  every  tree 
flows  to  the  end  of  each  twig  and  forms  a bud. 

When  I Switched  On  a Light 

When  I switched  on  a light  in  the  barn  loft 
late  last  night,  I frightened  four  flickers 
hanging  inside,  peering  out  through  their  holes. 
Confused  by  the  light,  they  began  to  fly 
wildly  from  one  end  to  the  other, 
their  yellow  wings  slapping  the  tin  sheets 
of  the  roof,  striking  the  walls,  scrabbling 
and  falling.  I cut  the  light 

and  stumbled  down  and  out  the  door  and  stood 
in  the  silent  dominion  of  starlight 
till  all  five  of  our  hearts  settled  down. 

Walking  by  Flashlight 

Walking  by  flashlight 

at  six  in  the  morning, 

my  circle  of  light  on  the  gravel 

swinging  side  to  side, 

coyote,  raccoon,  field  mouse,  sparrow, 

each  watching  from  darkness 

this  man  with  the  moon  on  a leash. 

I Saw  a Dust  Devil  This  Morning 

I saw  a dust  devil  this  morning, 
doing  a dance  with  veils  of  cornshucks 
in  front  of  an  empty  farmhouse, 
a magical  thing,  and  I remembered 
walking  the  beans  in  hot  midsummer, 
how  we'd  see  one  swirling  toward  us 
over  the  field,  a spiral  of  flying  leaves 
forty  or  fifty  feet  high,  clear  as  a glass 
of  cold  water  just  out  of  reach, 
and  we'd  drop  our  hoes  and  run  to  catch  it, 
shouting  and  laughing,  hurdling  the  beans, 
and  if  one  of  us  was  fast  enough, 
and  lucky,  he'd  run  along  inside  the  funnel, 
where  the  air  was  strangely  cool  and  still, 
the  soul  and  center  of  the  thing. 
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the  genie  whose  swirls  out  of  the  bottle, 
eager  to  grant  one  wish  to  each  of  us. 

I had  a hundred  thousand  wishes  then. 

My  Wife  and  I Walk  the  Cold  Road 

My  wife  and  I walk  the  cold  road 
in  silence,  asking  for  thirty  more  years. 
There's  a pink  and  blue  sunrise 
with  an  accent  of  red: 
a hunter's  cap  burns  like  a coal 
in  the  yellow-gray  eye  of  the  woods. 

All  Night,  in  Gusty  Winds 

All  night,  in  gusty  winds, 

the  house  has  cupped  its  hands  around 

the  steady  candle  of  our  marriage, 

the  two  of  us  braided  together  in  sleep, 

and  burning,  yes,  but  slowly, 

giving  off  just  enough  light  so  that  one  of  us, 

awakening  frightened  in  darkness, 

can  see. 

Our  Finch  Feeder 

Our  finch  feeder,  full  of  thistle  seed 
oily  and  black  as  ammunition, 
swings  wildly  in  the  wind,  and  the  finches 
in  olive  drab  like  little  commandos 
cling  to  the  perches,  six  birds  at  a time, 
ignoring  the  difficult  ride. 

Spring,  the  Sky  Rippled  with  Geese 

Spring,  the  sky  rippled  with  geese, 
but  the  green  comes  on  slowly, 
timed  to  the  ticking  of  downspouts. 

The  pond,  still  numb  from  months 
of  ice,  reflects  just  one  enthusiast 
this  morning,  a budding  maple 
whose  every  twig  is  strung  with  beads 
of  carved  cinnabar,  bittersweet  red. 

How  Important  It  Must  Be 

How  important  it  must  be 
to  someone 

that  I am  alive,  and  walking, 
and  that  I have  written 
these  poems. 

This  morning  the  sun  stood 
right  at  the  end  of  the  road 
and  waited  for  me. 


Ted  Kooser,  poems  from  Winter  Morning  Walks:  One  Hundred  Postcards  to  Jim  Harrison.  Copyright 
©2000  by  Ted  Kooser.  Used  with  the  permission  of  Ted  Kooser  and  Carnegie  Mellon  University 
Press,  www.cmu.edu/universitypress.  All  rights  reserved  worldwide. 

Music  for  Winter  Morning  Walks:  1 . Perfectly  Still  This  Solstice  Morning,  2.  When  I Switched  On  a 
Light,  3.  Walking  by  Flashlight,  4.  I Saw  a Dust  Devil  This  Morning,  5.  My  Wife  and  I Walk  the  Cold 
Road',  6.  All  Night,  in  Gusty  Winds',  7.  Our  Finch  Feeder,  8.  Spring,  the  Sky  Rippled  with  Geese,  9.  How 
Important  It  Must  Be.  Copyright  ©2011  by  Maria  Schneider  (MSF  Music,  ASCAP). 
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Guest  Artists 


The  Knights 

The  Knights  are  an  orchestral  collective,  flexible  in  size  and  repertory,  and  dedicated 
to  transforming  the  concert  experience  with  programs  that  encompass  their  roots  in 

the  classical  tradition  and  passion  for  musical  dis- 
covery. The  Knights  frequently  collaborate  with 
leading  artists  including  cellist  Yo-Yo  Ma,  soprano 
Dawn  Upshaw,  violinists  Itzhak  Perlman  and  Gil 
Shaham,  flutist  Paula  Robison,  singer-songwriter  (and 
Knights  violinist)  Christina  Courtin,  tenor  Nicholas 
Phan,  Iranian  ney  virtuoso  Siamak  Jahangiri,  and 
fiddler  Mark  O'Connor.  They  perform  in  such 
concert  venues  as  Lincoln  Center,  92nd  Street  Y, 
Baryshnikov  Arts  Center,  Central  Park’s  Naumburg 
Bandshell,  (Le)  Poisson  Rouge,  and  The  Stone,  and 
make  regular  appearances  at  the  Ravinia  Festival 
and  Caramoor  Center  for  Music  and  the  Arts. 
Internationally  they  have  appeared  at  the  Dresden 
Music  Festival,  Cologne  Philharmonic,  Tonhalle 
Diisseldorf,  and  Dublin’s  National  Gallery,  and 
have  toured  Germany  with  cellist  Jan  Vogler.  The 
Knights’  2013-14  season  features  a collaboration 
with  the  Mark  Morris  Dance  Group  at  Austin’s 
Texas  Performing  Arts,  a weeklong  residency  at  Dartmouth  College,  return  engage- 
ments at  Ravinia,  Caramoor,  and  Central  Park  (their  sixth  consecutive  season  at  the 
free  Naumburg  Orchestral  Concerts),  and  a continued  partnership  with  WQXR-New 
York  Public  Radio  for  live  broadcasts  throughout  New  York  City.  They  premiered  a 
Concerto  for  Santur,  Violin,  and  Orchestra  by  artistic  director  Colin  Jacobsen  and 
Silk  Road  virtuoso  Siamak  Aghaei,  followed  by  a performance  and  live  recording  at 
Dumbarton  Oaks  in  Washington,  D.C.,  marking  the  75th  anniversary  of  Stravinsky’s 
“Dumbarton  Oaks”  concerto.  The  season  includes  their  fifth  European  tour,  featuring 
a return  to  the  Dresden  Music  Festival  and  appearances  across  Germany,  and  debuts  at 
the  Ojai  Festival  and  Berkeley’s  Cal  Performances  (the  world  premiere  of  a new  opera 
by  Steven  Stucky  and  Jeremy  Denk,  led  by  Robert  Spano).  Highlights  of  2012-13 
included  collaborations  with  Yo-Yo  Ma,  Itzhak  Perlman,  Dawn  Upshaw,  and  the  Joshua 
Redman  Quartet,  a U.S.  tour  with  pipa  virtuoso  Wu  Man,  and  a return  to  the  Naumburg 
Bandshell,  where  they  premiered  a new  work  created  together  by  members  of  ensem- 
ble. In  December  2012,  artistic  directors  Colin  Jacobsen  and  Eric  Jacobsen  received  a 
prestigious  United  States  Artists  Fellowship.  Recent  recordings  include  their  third  Sony 
Classical  project,  an  all-Beethoven  disc;  “A  Second  of  Silence”  (Ancalagon),  which 
debuted  among  iTunes’  top  ten  classical  recordings;  a live  recording  with  Jan  Vogler  of 
Shostakovich’s  Cello  Concerto  No.  1 alongside  arrangements  of  Shostakovich  waltzes 
and  Jimi  Hendrix’s  “Machine  Gun”;  and  “New  Worlds,”  featuring  works  by  Copland, 
Dvorak,  Ives,  Gabriela  Lena  Frank,  and  Osvaldo  Golijov.  In  2010,  Orange  Mountain 
Music  released  Lisa  Bielawa’s  Chance  Encounter  with  The  Knights  and  soprano  Susan 
Narucki.  The  ensemble’s  Ancalagon  recording  with  Lara  and  Scott  St.John  of  Mozart’s 
Sinfonia  Concertante  and  Violin  Concertos  Nos.  1 and  3 received  a 2010  Juno  Award 
for  Classical  Album  of  the  Year.  The  Knights  can  also  be  heard  on  the  soundtrack  of 
Francis  Ford  Coppola’s  film  Twixt.  The  roster  of  The  Knights  boasts  a remarkable 
diversity  of  talents:  composers,  arrangers,  singer-songwriters,  and  improvisers  who 
bring  a range  of  cultural  influences  to  the  group,  from  jazz  and  klezmer  to  pop  and 
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indie  rock  music.  The  musicians  are  graduates  of  leading  music  schools,  and  have  per- 
formed as  soloists  with  noted  orchestras  and  as  chamber  and  orchestral  musicians  at 
prestigious  festivals  worldwide.  The  Knights  evolved  from  late-night  chamber  music 
reading  parties  with  friends  at  the  home  of  violinist  Colin  Jacobsen  and  cellist  Eric 
Jacobsen.  The  Jacobsen  brothers,  who  are  also  founding  members  of  Brooklyn  Rider, 
serve  as  artistic  directors  of  The  Knights,  with  Eric  Jacobsen  as  conductor.  The  unique 
camaraderie  within  the  orchestra  retains  the  intimacy  and  spontaneity  of  chamber 
music  in  performance. 


Dawn  Upshaw 

Dawn  Upshaw  has  achieved  worldwide  celebrity  as  a singer  of  opera  and  concert  reper- 
toire ranging  from  Bach  to  contemporary  works.  Her  ability  to  reach  to  the  heart  of 
music  and  text  has  earned  her  both  the  devotion  of  an  exceptionally  diverse 
audience,  and  the  awards  and  distinctions  accorded  to  only  the  most  distin- 
guished of  artists.  In  2007  she  was  named  a Fellow  of  the  MacArthur  Foundation, 
the  first  vocal  artist  to  be  awarded  the  five-year  “genius”  prize;  in  2008  she  was 
named  a Fellow  of  the  American  Academy  of  Arts  & Sciences.  Her  acclaimed 
performances  on  the  opera  stage  comprise  the  great  Mozart  roles  (Pamina,  Ilia, 
Susanna,  Despina)  as  well  as  modern  works  by  Stravinsky,  Poulenc,  and  Messiaen. 
From  Salzburg,  Paris,  and  Glyndebourne  to  the  Metropolitan  Opera,  where  she 
began  her  career  in  1984  and  has  since  made  nearly  300  appearances,  Dawn 
Upshaw  has  also  championed  numerous  new  works  created  for  her  including 
John  Harbison’s  The  Great  Gatsby;  Kaija  Saariaho’s  Grawemeyer  Award-winning  opera, 

L Amour  de  loin  and  oratorio  La  Passion  de  Simone-,  John  Adams’s  nativity  oratorio  El 


Nino;  and  Osvaldo  Golijov’s  chamber  opera  Ainadamar  and  song  cycle  Ayre.  She  is  a 
favored  partner  of  such  musicians  as  Richard  Goode,  the  Kronos  Quartet,  James 
Levine,  and  Esa-Pekka  Salonen.  As  a recitalist,  she  has  become  a generative  force  in 
concert  music,  having  premiered  more  than  twenty-five  works  in  the  past  decade.  From 
Carnegie  Hall  to  large  and  small  venues  throughout  the  world,  she  regularly  presents 
programs  composed  of  Lieder,  unusual  contemporary  works  in  many  languages,  and 
folk  and  popular  music.  She  furthers  this  work  in  master  classes  and  workshops  with 
young  singers  at  major  music  festivals,  conservatories,  and  liberal  arts  colleges.  Ms. 
Upshaw  is  artistic  director  of  the  Vocal  Arts  Program  at  the  Bard  College  Conservatory 
of  Music,  and  a faculty  member  of  the  Tanglewood  Music  Center,  of  which  she  is  an 
alumna.  A five-time  Grammy  winner,  she  most  recently  received  the  2014  Best  Classical 
Vocal  Solo  Grammy  for  Maria  Schneider’s  Winter  Morning  Walks  ( ArtistShare) . She  is 
featured  on  more  than  fifty  recordings,  including  the  million-selling  Symphony  No.  3 
of  Henryk  Gorecki  (Nonesuch  Records).  Her  discography  also  includes  full-length 
recordings  of  Mozart’s  Le  nozze  cli  Figaro-,  Messiaen’s  St.  Francois  d’ Assise;  Stravinsky’s 
The  Rake's  Progress’,  Adams’s  El  Nino;  two  volumes  of  Canteloube’s  Songs  of  the  Auvergne, 
a dozen  recital  recordings,  and  an  acclaimed  three-disc  set  of  Golijov’s  music  for 
Deutsche  Grammophon.  Dawn  Upshaw  holds  honorary  doctorate  degrees  from  Yale, 
the  Manhattan  School  of  Music,  the  Juilliard  School,  Allegheny  College,  and  Illinois 
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Wesleyan  University.  She  began  her  career  as  a winner  of  the  1984  Young  Concert 
Artists  Auditions  and  the  1985  Walter  W.  Naumburg  Competition,  and  was  a member 
of  the  Metropolitan  Opera  Young  Artists  Development  Program.  Ms.  Upshaw  has 
recorded  extensively  for  the  Nonesuch  label,  and  may  also  be  heard  on  Angel/EMI, 
BMC,  Deutsche  Grammophon,  London,  Sony  Classical,  Telarc,  Erato,  and  Teldec. 


Hakan  Hardenberger 

Hakan  Elardenberger  is  esteemed  for  his  performances  of  the  classical  repertory  and 
as  a pioneer  of  significant  and  virtuosic  new  trumpet  works.  Mr.  Hardenberger  per- 
forms with  the  world’s  leading  orchestras,  including  the  New  York  Philharmonic, 
Boston  Symphony,  Vienna  Philharmonic,  Swedish  Radio  Symphony,  London 
Symphony,  Symphonieorchester  des  Bayerischen  Rundfunks,  and  NHK  Sym- 
phony Orchestra.  Conductors  with  whom  he  regularly  collaborates  include 
Pierre  Boulez,  Alan  Gilbert,  Daniel  Harding,  Paavo  Jarvi,  Ingo  Metzmacher, 
Andris  Nelsons,  Esa-Pekka  Salonen,  and  David  Zinman.  Works  written  for  and 
championed  by  him  include  compositions  by  Sir  Harrison  Birtwistle,  Hans 
Werner  Henze,  Rolf  Martinsson,  Olga  Neuwirth,  Arvo  Part,  Mark-Anthony 
Turnage,  and  Rolf  Wallin,  as  well  as  HK  Gruber’s  concerto  Aerial,  which  he  lias 
performed  more  than  sixty  times.  He  opened  his  2013-14  season  with  the  world 
premiere  of  Brett  Dean’s  trumpet  concerto  Dramatis  Personae  at  the  Grafenegg  Festival 
with  the  Tonkiinstler  Orchester  and  John  Storgards,  who  also  led  the  Copenhagen 
premiere  with  the  Danish  National  Symphony.  He  also  premiered  the  work  with  the 
Gewandhausorchester  Leipzig  and  City  of  Birmingham  Symphony,  both  under  Andris 
Nelsons,  and  will  give  the  American  premiere  with  Maestro  Nelsons  and  the  Boston 
Symphony  Orchestra  this  coming  November  at  Symphony  Hall.  Also  in  the  current 
season,  Mr.  Hardenberger  tours  South  America  with  the  Munich  Chamber  Orchestra; 
performs  with  the  Radio-Sinfonieorchester  Stuttgart,  Raclio-Symphonieorchester 
Wien,  and  Sinfonieorchester  Basel;  marks  Harrison  Birtwistle’s  80th  birthday  with  a 
performance  of  Endless  Parade  with  the  BBC  Philharmonic;  and  closes  the  BBC  National 
Orchestra  of  Wales’  Brass  Festival.  He  returns  to  the  Stockholm  Philharmonic,  Bergen 
Philharmonic,  Norwegian  Radio  Orchestra,  and  Malmo  Symphony  Orchestra.  Across 
the  continents  he  appears  with  the  New  Japan  Philharmonic  and  with  the  Boston 
Symphony  Orchestra  for  the  first  time  at  Tanglewood,  having  made  his  BSO  debut  at 
Symphony  Hall  in  January  2012.  Conducting  is  becoming  an  integral  part  of  Flakan 
Hardenberger’s  music-making.  In  2013-14  he  conducts  the  St.  Paul  Chamber  Orchestra, 
Dresden  Philharmonic,  Northern  Sinfonia,  RTE  National  Symphony  Dublin,  Real  Fil- 
harmonia  Galicia,  Tampere  Philharmonic,  Malmo  Symphony,  and  Vasteras  Sinfonietta. 
In  recital,  Mr.  Hardenberger  tours  with  organist  Jonathan  Scott,  including  a concert  at 
Dresden’s  Frauenkirche.  In  other  key  partnerships,  the  duo  collaborates  with  Swedish 
pianist  Roland  Pontinen  and  with  percussionist  Colin  Currie.  Mr.  Hardenberger’s 
extensive  discography  on  the  Philips,  EMI,  Deutsche  Grammophon,  and  BIS  labels 
includes  his  latest  recording  with  the  Academy  of  St.  Martin  in  the  Fields  featuring  new 
arrangements  of  popular  film  and  pop  melodies  (BIS),  a new  Gruber  and  Schwertsik 
disc  with  the  Swedish  Chamber  Orchestra  (BIS),  and  his  trumpet  concerto  CD  with 
the  Gothenburg  Symphony  (DG).  Born  in  Malmo,  Sweden,  Hakan  Hardenberger 
began  studying  the  trumpet  at  age  eight  with  Bo  Nilsson  in  Malmo  and  continued  his 
studies  at  the  Paris  Conservatoire  with  Pierre  Thibaud  and  in  Los  Angeles  with  Thomas 
Stevens.  He  is  a professor  at  the  Malmo  Academy  of  Music  and  the  Royal  Northern 
College  of  Music,  Manchester.  This  summer  he  also  appeared  at  Tanglewood  this  past 
Saturday  night,  as  soloist  with  Andris  Nelsons  and  the  BSO  in  Rolf  Martinsson ’s  Bridge, 
Trumpet  Concerto  No.  1,  and  participates  with  members  of  the  BSO  brass  section  in 
the  Friday  Prelude  Concert  on  July  25. 
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Frank  Kimbrough 

Active  on  the  New  York  jazz  scene  for  nearly  thirty  years,  pianist/composer  Frank 
Kimbrough  is  currently  a Palmetto  recording  artist,  having  previously  recorded  as  a 
leader  for  OmniTone,  Soul  Note,  Igmod,  and  Mapleshade.  He  was  a founding 
member  and  composer-in-residence  of  the  Jazz  Composers  Collective  (1992- 
2005),  performing  in  nearly  twenty  of  its  associated  groups.  He  continues  to 
perform  solo  concerts  and  with  his  trio,  and  is  otherwise  in  demand  as  a side- 
man.  He  has  made  the  Downbeat  Critics  Poll  each  year  since  2001,  and  his 
recordings  are  often  included  in  year-end  top-ten  lists.  Mr.  Kimbrough’s  most 
recent  trio  CD  is  “Live  at  Kitano,”  with  bassist  Jay  Anderson  and  drummer  Matt 
./  Wilson.  Other  Palmetto  trio  recordings  include  “Rumors,”  with  Masa  Kamaguchi 
and  Jeff  Hirshfield;  “Play,”  with  Masa  Kamaguchi  and  Paul  Motian;  “Lullabluebye,” 
with  Ben  Allison  and  Matt  Wilson;  and  “Chant,”  with  Ben  Allison  and  Jeff  Ballard. 
Mr.  Kimbrough’s  debut  solo  piano  recording,  “Air,”  features  his  own  original  composi- 
tions alongside  tunes  by  Paul  Motian,  Thelonious  Monk,  and  Duke  Ellington.  Growing 
up  in  Roxboro,  NC,  in  a musical  family,  Frank  Kimbrough  received  influential  piano 
instruction  from  an  early  age.  After  leaving  college,  he  formed  his  first  trio,  which  per- 
formed in  Chapel  Hill,  and  later  in  Washington,  D.C.,  where  he  met  Shirley  Horn, 
who  became  an  enthusiastic  supporter  and  mentor.  After  moving  to  New  York  in  fall 
1981,  he  sought  out  pianists  Paul  Bley  and  Andrew  Hill,  who  both  helped  him  hone 
his  artistic  identity.  In  1985  he  won  the  Great  American  Jazz  Piano  Competition  at  the 
Jacksonville  Jazz  Festival.  The  next  year,  on  Shirley  Horn’s  recommendation,  he  made 
his  first  recordings  and  since  then  has  recorded  sixteen  albums  as  a leader  or  co- 
leader. The  Jazz  Composers  Collective — encompassing  concert  series,  diverse  record- 
ing projects,  and  frequent  touring — fostered  several  of  Kimbrough’s  groups  and  his 
work  as  a composer,  major  support  for  which  has  come  from  Meet  the  Composer,  The 
Mary  Flagler  Cary  Trust,  and  Chamber  Music  America’s  Doris  Duke  Jazz  Ensembles 
Project.  In  1995  Frank  Kimbrough  was  awarded  a Jazz  Performance  Fellowship  by  the 
National  Endowment  for  the  Ai  ts  for  his  work  on  Herbie  Nichols’  music.  The  Jazz 
Composers  Collective’s  Herbie  Nichols  Project  has  toured  the  U.S.,  Canada,  Brazil, 
France,  Portugal,  Wales,  Netherlands,  Azores,  Belgium,  Denmark,  Sweden,  and  England, 
its  work  documented  on  three  CDs.  Mr.  Kimbrough  has  written  about  Nichols  for  the 
New  Grove  Dictionary  of  Jazz,  and,  with  Ben  Allison,  contributed  liner  notes  to  “The 
Complete  Blue  Note  Recordings  of  Herbie  Nichols.”  Maria  Schneider  invited  Mr. 
Kimbrough  to  join  her  orchestra  in  1993,  just  as  she  began  her  five-year  Monday-night 
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residency  at  Visiones  in  Greenwich  Village.  Since  then,  Frank  has  performed  with  the 
MSO  in  the  U.S.,  Macao,  Portugal,  Germany,  Austria,  Spain,  The  Netherlands,  Switzer- 
land, Italy,  France,  England,  Luxembourg,  and  Finland.  He  is  prominently  featured  on 
Schneider’s  Grammy-winning  CD  “Concert  In  The  Garden,”  on  three  previous  record- 
ings, and  on  her  latest,  “Sky  Blue.”  A supportive  and  inspiring  educator,  Mr.  Kim- 
brough was  appointed  in  2008  to  the  Juilliard  School’s  Jazz  Studies  faculty.  From  1996 
to  2001,  he  served  on  the  adjunct  faculty  of  New  York  University’s  Department  of 
Performing  Arts  Professions.  He  has  held  residencies  and  workshops  in  the  U.S.  and 
Europe,  served  as  an  adjudicator  for  various  competitions,  and  contributed  transcrip- 
tions and  annotations  for  a recent  book  of  Andrew  Hill’s  compositions,  published  by 
Hal  Leonard. 


Scott  Robinson 

Versatile  instrumentalist  Scott  Robinson  has  been  heard  on  tenor  sax  with  Buck 
Clayton’s  band,  on  trumpet  with  Lionel  Hampton’s  quintet,  on  alto  clarinet  with 

Paquito  D’Rivera’s  clarinet  quartet,  on  bass  sax  with  the  New  York  City  Opera, 
and  on  theremin  and  ophicleide.  His  recordings  as  a leader  have  garnered  five- 
star  reviews  and  have  appeared  in  many  “Best  of  the  Year”  lists.  Mr.  Robinson’s 
collaborators  on  disc  have  included  Frank  Wess,  Hank  Jones,  Joe  Lovano,  Ron 
Carter,  and  Bob  Brookmeyer,  and  he  has  been  a member  of  Maria  Schneider’s 
Orchestra  for  twenty  years.  He  has  performed  in  some  forty  nations — once  com- 
pleting tours  on  five  continents  in  three  months — and  in  such  diverse  venues  as 
Carnegie  Hall,  the  Village  Vanguard,  the  Library  of  Congress,  and  the  Vienna 
Opera  House.  His  performances  for  dignitaries  worldwide  have  included  a U.S. 
Presidential  Inauguration  and  a command  performance  honoring  the  king  of 
Thailand’s  birthday.  Mr.  Robinson  has  also  written  magazine  articles  and  liner  notes, 
and  was  an  invited  speaker  at  the  Congressional  Black  Caucus  Jazz  Forum  in  Wash- 
ington, D.C.  As  a U.S.  State  Department  Jazz  Ambassador  for  2001,  he  completed  an 
eight-week,  eleven-country  tour  of  West  Africa  performing  his  arrangements  of  Louis 
Armstrong  compositions  (later  featured  on  his  CD  Jazz  Ambassador) . Artist-in-residence 
at  the  2012  Ancona  Summer  Jazz  Festival  in  Italy,  he  serves  as  musical  host  of  the 
annual  Louis  Armstrong  Jazz  Festival  in  Hungary.  His  own  compositions  range  from 
solo  performance  pieces,  jazz  tunes,  and  songs,  to  chamber  works  such  as  his  Immensities 
for  Large  Instruments,  to  large-scale  compositions  for  wind  band,  symphony  orchestra, 
and  combined  orchestras.  Born  in  1959,  Scott  Robinson  graduated  in  1981  from 
Boston’s  Berklee  College  of  Music,  and  a year  later  became,  at  twenty-two,  Berklee’s 
youngest  faculty  member.  Since  moving  to  New  York  in  1984,  he  has  been  awarded 
four  fellowships  from  the  National  Endowment  for  the  Arts.  He  has  been  profiled  in 
new  editions  of  the  Encyclopedia  of  Jazz  and  Grove’s  Dictionary  of  Jazz,  along  with  books  by 
Royal  Stokes,  Nat  Hentoff,  and  others.  In  1997,  a CNN  program  featured  him  and  the 
giant  contrabass  saxophone  used  on  his  CD  Thinking  Big.  Now  a resident  of  Teaneck, 
NJ,  Mr.  Robinson  has  constructed  a studio/laboratory  for  sonic  research.  His  first  solo 


and  collaborative  recordings  from  this  facility  have  appeared  under  his  own  ScienSonic 
Laboratories  imprint,  including  Nucleus,  Creative  Music  for  3 Bass  Saxophones,  and  Live 
at  Space  Farms  featuring  longtime  Sun  Ra  saxophonist  Marshall  Allen.  In  2012  Scien- 
Sonic’s  recordings  were  certified  by  the  Space  Foundation  as  Certified  Space  Imagina- 
tion Products,  entitled  to  bear  the  Foundation’s  seal.  Forthcoming  projects  include 
recordings  with  Frank  Kimbrough,  Emil  Viklicky,  Marshall  Allen,  Henry  Grimes,  and 
Roscoe  Mitchell.  Under  the  Doc-Tone  imprint,  Scott  Robinson  recently  released  Bronze 
Nemesis,  a CD  featuring  twelve  compositions  based  on  the  exploits  of  1930s  pulp 
adventure  hero  Doc  Savage.  An  endorsing  artist  for  Vandoren  reeds  and  mouthpieces 
since  the  mid-eighties,  he  has  recently  been  signed  to  Denis  Wick  of  London  as  an 
artist/endorser  of  their  products  for  brass. 


Jay  Anderson 

Bassist/composer  Jay  Anderson  is  among  the  most  versatile  and  respected  jazz  artists 
performing  today.  Born  in  Southern  California,  he  began  playing  acoustic  bass  at  age 
twelve,  winning  numerous  awards  in  both  jazz  and  classical  music  throughout 
his  school  years.  One  week  after  receiving  a bachelor’s  degree  in  performance 
from  California  State  University  at  Long  Beach,  Mr.  Anderson  was  asked  to  join 
the  Woody  Herman  Orchestra.  After  touring  with  the  “Herd”  for  a year,  he  was 
called  by  Carmen  McRae  and  performed  for  the  next  two  years  with  the  leg- 
endary singer.  Since  moving  to  New  York  in  1982,  Mr.  Anderson  has  continued 
to  perform  and  record  with  some  of  the  most  important  names  in  jazz.  He  has 
been  a regular  member  in  the  bands  of  Red  Rodney  and  Ira  Sullivan,  Michael 
Brecker,  Toots  Thielemans,  Maria  Schneider,  Bob  Mintzer,  Michael  Franks, 
Eliane  Elias,  Bennie  Wallace,  Lew  Tabackin,  Steve  Khan,  and  Lynne  Arriale,  and 
from  1992  to  2006  was  with  Joe  Sample.  Jay  Anderson  has  been  featured  on  over  300 
recordings,  including  work  with  Paul  Bley,  Randy  Brecker,  Bob  Berg,  Vic  Juris,  Mike 
Stern,  Jim  McNeely,  John  Scofield,  Seamus  Blake,  Oz  Noy,  Adam  Nussbaum,  John 
Abercrombie,  Donald  Byrd,  Clark  Terry,  Bob  Brookmeyer,  Terumasa  Hino,  Joe  Lovano, 
Dave  Liebman,  Totry  Lakatos,  Mark  Soskin,  Lee  Konitz,  Anat  Cohen,  Warren  Bernhardt, 
Frank  Kimbrough,  Dave  Stryker,  Steve  Slagle,  Garry  Dial,  Dick  Oatts,  Andy  LaVerne, 
Walt  Weiskopf,  Phil  Markowitz,  Steve  Wilson,  Joe  Locke,  Joey  Calderazzo,  Bob  Sheppard, 
Tiger  Okoshi,  George  Cables,  Jay  Clayton,  Sheila  Jordan,  Lalah  Hathaway,  Houston 
Person,  Rich  Perry,  David  Witham,  Charles  Blenzig,  Jeremy  Monteiro,  Yosuke  Yamashita, 
Mark  Isaacs,  and  many  others.  He  has  performed  with  the  big  bands  of  Kenny  Wheeler, 
Bob  Mintzer,  Bob  Belden,  Mel  Lewis,  Toshiko  Akiyoshi,  George  Gruntz  Concert  Jazz 
Band,  WDR  Koln  (guest  performer),  HR  Frankfurt  Radio  (guest  performer),  Ryan 
Truesdell’s  Gil  Evans  Project  (winner  of  a 2012  Grammy  for  Best  Instrumental  Arrange- 
ment and  the  Jazz  Journalists  Association  2013  awards  for  Record  of  the  Year  and  Large 
Ensemble  of  the  Year),  and  the  Maria  Schneider  Orchestra,  whose  2004  release  Concert 
In  The  Garden  won  the  Grammy  Award  for  Best  Large  Jazz  Ensemble  Album.  He  also 
performed  on  Maria’s  2007  release  Sky  Blue,  which  garnered  a Grammy  for  Best 
Instrumental  Composition,  “Cerulean  Skies.”  Mr.  Anderson  has  released  two  critically 
acclaimed  solo  recordings  on  the  DMP  label,  Next  Exit  and  Local  Color.  He  has  worked 
on  numerous  jingles  and  non-jazz  recordings  with  Frank  Zappa,  Tom  Waits,  Chaka 
Khan,  Michel  Legrand,  poet  Allen  Ginsberg,  and  the  Grammy-winning  1997  Record  of 
the  Year,  Celine  Dion’s  “Falling  Into  You,”  and  has  been  a guest  performer  with  the 
Atlanta  Symphony  under  Robert  Spano  and  the  Australian  Chamber  Orchestra  featur- 
ing Dawn  Upshaw.  The  recipient  of  the  NEA  grant  for  composition  and  two  Meet  the 
Composer  grants,  Jay  Anderson  has  conducted  clinics  around  the  world  and  is  a 
Professor  of  Jazz  Bass  Studies  at  New  York’s  Manhattan  School  of  Music. 
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THE  LOUISE  AND  HENRY  LEANDER  CONCERT 

NATIONAL  YOUTH  ORCHESTRA  OF  THE 
UNITED  STATES  OF  AMERICA 
DAVID  ROBERTSON  conducting 
GIL  SHAHAM,  violin 


SEIJI  OZAWA  HALL 


BERNSTEIN  Symphonic  Dances  from  "West  Side  Story" 

BRITTEN  Concerto  for  Violin  and  Orchestra,  Opus  15 

Moderato  con  moto — 

Vivace — 

Passacaglia.  Andante  lento  (un  poco  meno  mosso) 

GIL  SHAHAM 

{Intermission) 


SAMUEL  ADAMS  "Radial  Play" 

(2014;  commissioned  by  Carnegie  Hall) 


National  Youth  Orchestra  of  the  United  States  of  America  Lead  Sponsor:  Bloomberg. 

Founder  Patrons:  The  Horace  W.  Goldsmith  Foundation;  Marina  Kellen  French  and  the  Anna-Maria  and 
Stephen  Kellen  Foundation;  the  Robertson  Foundation;  Robert  F.  Smith;  and  Sarah  Billinghurst  Solomoi 
and  Howard  Solomon. 

Lead  Donors:  Ronald  O.  Perelman  and  Joan  and  Sanford  I.  Weill  and  the  Weill  Family  Foundation. 
Additional  funding  has  been  provided  by  the  Blavatnik  Family  Foundation;  Yoko  Nagae  Ceschina;  The 
Rockefeller  Foundation;  The  Peter  Jay  Sharp  Foundation;  and  Ann  Ziff. 

Public  support  is  provided  by  the  National  Endowment  for  the  Arts. 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 
Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 
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MUSSORGSKY  "Pictures  at  an  Exhibition" 

(orch.  RAVEL)  Promenade 

Gnomus 
Promenade 
II  vecchio  castello 
Promenade — Tuileries 
Bydlo 

Promenade — Ballet  of  Chicks  in  their  Shells 

Samuel  Goldenberg  and  Schmuyle 

The  Market  at  Limoges 

Catacombae.  Sepulcrum  Romanum 

Cum  mortuis  in  lingua  mortua 

The  Hut  on  Chicken  Legs  (Baba-Yaga) 

The  Great  Gate  of  Kiev 


NOTES  ON  THE  PROGRAM 


Leonard  Bernstein  (1918-1990) 
Symphonic  Dances  from  "West  Side  Story 


Leonard  Bernstein  rocketed  to  fame  when,  as  the  New  York  Philharmonic’s  twenty- 
five-year-old  assistant  conductor,  he  stepped  in  for  an  indisposed  Bruno  Walter  to 
lead  the  orchestra  in  a nationally  broadcast  concert  on  November  14,  1943.  The 
success  of  his  jazzy  musical  On  the  Town  the  following  year  transformed  him  into  a 
Broadway  celebrity  as  well.  By  1958,  when  Bernstein  became  the  Philharmonic’s  first 
American-born  music  director,  he  was  a household  name  throughout  the 
United  States  and  Europe.  A musical  magpie,  he  took  compositional  inspira- 
tion wherever  he  found  it  and  took  delight  in  knocking  down  cultural  and 
stylistic  barriers.  In  addition  to  four  more  Broadway  shows,  including  West 
Side  Story,  he  wrote  three  symphonies  and  a wide  range  of  other  music  for  the 
concert  hall,  as  well  as  such  hybrid  works  as  the  operetta  Candide  and  the  wild- 
ly eclectic  Mass,  a “theater  piece”  for  singers,  dancers,  and  instrumentalists. 

West  Side  Story  is  so  familiar  today  that  it’s  easy  to  forget  how  breath  takingly 
original  it  seemed  when  it  opened  on  Broadway  on  September  26,  1957. 
Loosely  based  on  Shakespeare’s  Romeo  and  Juliet,  the  show  projected  the 
tragedy  of  the  star-crossed  lovers  onto  a street-gang  rivalry  between  the  all-American 
Jets  and  the  Puerto  Rican  Sharks.  Bernstein  and  choreographer  Jerome  Robbins 
combined  elements  of  European  opera.  Latino  music  and  dance,  and  American 
popular  musical  theater  into  what  has  been  described  as  a “Broadway  opera.”  When 
Bernstein  asked  the  show’s  orchestrators,  Sid  Ramin  and  Irwin  Kostal,  to  put  together 
a symphonic  suite  in  1960,  they  jumped  at  the  chance  to  revise  the  original  small 
pit-orchestra  scoring.  “We  were  in  ecstasy!”  Ramin  wrote.  “Every  orchestral  color  was 
ours  for  the  asking;  strings  could  be  subdivided  ad  infinitum,  percussion  could  be 
spread  out  among  many  players,  winds  and  brass  were  expanded;  and  our  only  con- 
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cern  was  whether  the  classically  oriented  symphonic  player  could  handle  the  ‘jazzier’ 
elements  of  the  score.” 

Premiered  by  Lukas  Foss  and  New  York  Philharmonic  at  Carnegie  Hall  on  February 
13,  1961,  the  Symphonic  Dances  seamlessly  stitch  together  nine  numbers  from  West 
Side  Story.  Bernstein’s  music  runs  the  gamut  from  Latin  beats  and  popular  song  styles 
to  jazzy  dance  rhythms  and  hints  of  early  rock  ’n’  roll.  By  contemporary  Broadway 
standards,  the  score  was  daringly  dissonant;  listen  for  the  menacing  tritone  (the 
interval  of  an  augmented  fourth)  that  pervades  the  music  of  both  Jets  and  Sharks  in 
the  Prologue.  The  raw  kinetic  energy  of  the  opening  number  melts  into  the  yearn- 
ing strains  of  “Somewhere.”  That  in  turn  fades  out  to  the  motif  of  a rising  whole- 
step,  a basic  building  block  of  the  ensuing  Scherzo.  This  is  followed  by  a pair  of 
Latin  dances — a fast,  syncopated  Mambo  and  a more  relaxed  Cha-Cha.  The  signature 
tritone  recurs  in  the  short  “Meeting  Scene”  that  leads  to  a coolly  atonal  fugal  treat- 
ment of  the  Jets’  ballet.  The  suite  climaxes  in  the  “Rumble” — in  the  original  musical, 
the  scene  in  which  the  rival  gang  leaders  are  killed — then  segues  to  the  tender 
Finale  by  way  of  a newly  composed  flute  solo. 


Shakespeare&Company 


Packer  Playhouse 

A MIDSUMMER  NIGHT’S  DREAM 

by  William  Shakespeare 
directed  by  Tony  Simotes 

June  21  - August  30 

THE  COMPLETE  WORKS  OF  WILLIAM  SHAKESPEARE 
(ABRIDGED) 

by  Adam  Long,  Daniel  Singer,  Jess  Winfield 
directed  by  Jonathan  Croy 

July  4 - August  24 

HENRY  IV,  PARTS  I & II 

by  William  Shakespeare 

adapted  and  directed  by  Jonathan  Epstein 

August  2 - August  31 


Bernstein  Theatre 

SHAKESPEARE’S  WILL 

by  Vern  Thiessen 
directed  by  Daniela  Varon 

May  24  - August  24 

JULIUS  CAESAR 

by  William  Shakespeare 
directed  by  Tina  Packer 

June  27  - August  30 

VANYA  AND  SONIA  AND  MASHA 
AND  SPIKE 

by  Christopher  Durang 
directed  by  Matthew  Penn 

August  6 - September  14 


Tony  Simotes,  Artistic  Director 


SHAKESPEARE.ORG  or  413-637-3353 

70  Kemble  Street,  Lenox,  MA 
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Benjamin  Britten  (1913-1976) 

Concerto  for  Violin  and  Orchestra,  Opus  15 

Composed  in  1939,  the  Violin  Concerto  is  among  the  fruits  of  Benjamin  Britten’s 
three-year  sojourn  in  the  United  States  and  Canada.  A pacifist,  the  young  British 
composer  had  abandoned  his  homeland  as  the  clouds  of  war  gathered  over  Europe. 
Critical  reception  of  the  concerto  was  generally  favorable,  with  Irving  Kolodin  of  the 
Nexu  York  Sun  praising  Britten’s  score  as  “personal,  heartfelt,  communicative.” 

Despite  his  non-traditional  views,  Benjamin  Britten — a professed  pacifist,  homosexual, 
and  agnostic — paradoxically  came  to  be  widely  regarded  as  the  most  quintes- 
sentially  English  composer  since  Henry  Purcell.  As  a young  man  he  had  little 
sympathy  for  the  patriotic  effusions  of  the  older  generation,  preferring  to 
align  himself  with  mavericks  like  Frank  Bridge,  William  Walton,  and  Lennox 
Berkeley.  During  the  1930s,  work  in  a government  film  production  unit 
I brought  him  into  contact  with  left-wing  writers  and  artists  who  shared  his  dis- 
i dain  for  bourgeois  convention.  When  his  friends  W.H.  Auden  and  Christopher 
^ Isherwood  moved  to  New  York  in  1938,  Britten  and  his  lover,  the  tenor  Peter 
Pears,  quickly  decided  to  join  them.  Returning  to  England  in  1942,  Britten 
^ initially  made  his  mark  in  the  field  of  opera.  Peter  Grimes,  which  crystallized 
I his  signature  theme  of  the  “deviant”  individual  in  conflict  with  society,  was 

the  first  of  a series  of  masterpieces  that  revitalized  British  opera.  In  his  last  years, 
Britten  turned  increasingly  inward,  concentrating  on  the  chamber  music  festival  that 
he  founded  in  Aldeburgh. 

Among  the  highlights  of  Britten’s  three  productive  years  in  North  America  are  the 
folk  operetta  Paul  Banyan,  the  powerful  Sinfonia  da  Requiem,  the  ever-popular 
Ceremony  of  Carols,  and  the  somberly  lyrical  Violin  Concerto.  The  last,  composed  in 


A Center  for  Innovation  & Life  Sciences 

to  be  built  at  the  William  Stanley  Business  Park 

This  $9.7  million  state-of-the-art  collaborative  workspace  will  be  a catalyst 
to  enable  and  accelerate  innovation  and  growth  of  small  and  medium- 
sized manufacturing  companies  in  the  life  sciences. 

If  you  would  like  more  information  on  leasing  opportunities 
or  membership  details,  please  contact  us. 

Corydon  Thurston  ♦ 413.494.7332  ♦ williamstanleybp.com  ♦ Pittsfield,  MA  15 
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Canada  in  the  summer  and  early  fall  of  1939,  was  born  under  the  looming  specter 
of  World  War  II.  In  a letter  to  his  publisher  in  England,  the  young  composer  boasted 
that  the  concerto  was  “without  question  my  best  piece.  It  is  rather  serious,  I’m 
afraid — but  it’s  got  some  tunes  in  it!”  The  Spanish  violinist  Antonio  Brosa  premiered 
the  work  at  Carnegie  Hall  on  March  28,  1940,  with  John  Barbirolli  conducting  the 
New  York  Philharmonic.  The  performance  was  widely  and,  for  the  most  part  favor- 
ably, reviewed.  Britten,  too,  pronounced  it  a success,  reporting  that  ‘John  B.  was  very 
serious  and  took  great  pains  over  it — and  the  orchestra  liked  playing  it  a lot.” 

Like  Beethoven,  Britten  begins  his  only  Violin  Concerto  with  a soft  drumroll.  Soon 
picked  up  by  the  bassoon,  its  insistent  five-note  pattern  rumbles  beneath  the  solo 
violin’s  soaring  cantilena.  These  contrasting  ideas — one  ominous  and  vaguely  mili- 
taristic, the  other  lyrical  and  bittersweet — recur  throughout  the  concerto  and  define 
its  emotional  terrain.  As  the  Moderato  con  moto  progresses,  the  violin  part  becomes 
steadily  more  angular  and  percussive.  Although  the  first  movement  ends  on  an  elegiac 
note,  the  martial  atmosphere  returns  with  a vengeance  in  the  Vivace,  a strutting, 
often  savage  scherzo  characterized  by  pounding  ostinato  rhythms,  spiky  syncopa- 
tions, and  swooping  glissandos.  In  the  haunting  cadenza,  the  violin  recalls  the  drum- 
roll  motif  from  the  first  movement  then  proceeds  without  pause  to  the  majestic 
Passacaglia.  The  lyrical  tune  from  the  Moderato  con  moto  comes  back,  this  time  set 
against  a broad,  slow-moving  melody  in  the  trombones.  This  stately  theme,  in  various 
forms,  runs  throughout  the  finale  in  the  manner  of  a ground  bass,  freeing  the  vio- 
linist to  spin  ever  more  elaborate,  fanciful,  and  virtuosic  webs  of  passagework. 


Samuel  Adams  (b.  1 985) 
"Radial  Play" 


Widely  acclaimed  acoustic  and  electroacoustic  composer  Samuel  Adams  draws  from 
his  experiences  in  a diverse  array  of  fields,  including  noise  and  electronic  music, 
jazz,  and  field  recording.  He  has  received  commissions  from  Carnegie  Hall,  San 
Francisco  Symphony,  New  World  Symphony,  Ensemble  ACJW,  and  the  St.  Lawrence 
String  Quartet.  Radial  Play,  a new  work  commissioned  by  Carnegie  Hall  and 
dedicated  to  the  National  Youth  Orchestra  of  the  United  States  of  America, 
is  a complex,  interwoven  exploration  of  counterpoint  that  stretches  the  capa- 
bilities of  the  orchestra. 

Adams’s  recent  works  include  a violin  concerto  for  Anthony  Marwood,  which 
received  its  premiere  with  the  Berkeley  Symphony  in  February  2014.  In  the 
spring  of  2013,  he  was  composer-in-residence  at  Spoleto  Festival  USA,  where 
his  String  Quartet  in  Five  Movements  was  premiered  by  the  St.  Lawrence 
String  Quartet.  The  work  enjoyed  further  performances  at  Stanford  Lhii- 
versity’s  new  Bing  Concert  Hall  in  the  fall  of  that  year.  In  April  2013,  his 
Tension  Studies  were  presented  as  part  of  the  Los  Angeles  Philharmonic’s  "Brooklyn 
Festival”  and,  in  the  following  November,  were  released  on  post-classical  duo  The 
Living  Earth  Show’s  first  full-length  album,  High  Art.  This  fall,  his  Drift  and  Providence, 
a work  co-commissioned  by  the  San  Francisco  Symphony  and  New  World  Symphony, 
will  be  featured  as  part  of  the  San  Francisco  Symphony’s  national  tour.  The  follow- 
ing January,  he  will  continue  his  activities  with  the  San  Francisco  Symphony,  curat- 
ing two  evenings  as  part  of  their  new  SoundBox  series.  He  currently  lives  and  works 
in  Oakland,  California. 

The  composer  has  described  this  piece:  “ Radial  Play  is  constructed  of  a series  contra- 
puntal ‘objects.’  Each  contains  a center  pitch  around  which  the  rest  of  the  music 
orbits.  Over  the  course  of  the  work’s  brief  duration,  these  objects  move,  evolve,  col- 
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We  are  proud  to  be  the  official  Chauffeured  Transportation  Provider 
of  the  Boston  Symphony  Orchestra  and  the  Boston  Pops. 

Commonwealth  Worldwide  is  committed  to  providing  the  finest  luxury  chauffeured 
transportation  service  in  the  world.  We  call  it  "The  Commonwealth  Way." 

It  is  a commitment  that  is  integral  to  how  we  think,  how  we  operate  every 
aspect  of  our  business,  and  how  we  interact  with  our  clients. 

You  will  see  it  in  our  fleet,  our  services,  and  above  all,  in  our  people. 

800.558.5466  or  617.787.5575 
www.commonwealthlimo.com 

CAREER  CHAUFFEURS  • ONLINE  RESERVATIONS  • OUTSTANDING  SAFETY  RECORD  • IMMACULATE  VEHICLES 
UNPARALLELED  CUSTOMER  SERVICE  • PHONE  CALLS  ANSWERED  WITHIN  3 RINGS  • AWARD-WINNING  SERVICE 
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A LUXURY  SECOND  HOME  LIKE  NO  OTHER 


BERKSHIRE  MOUNTAIN  CLUB 

LUXURY  SLOPESIDE  RESIDENCES 
CATAMOUNT 


518.329.5001 

info@berkshiremtnclub.com 
Catamount  Resort 
3290  New  York  23 
Hillsdale,  NY  12529 
www.BerkshireMtnClub.com 


Traditional  Whole  & Fractional  Ownership  Available 

Full  Property  Management,  Furnished  Units,  Hotel  Amenities  & Services. 


Learn  more  online  or  visit  our  Showroom  at  Catamount  Resort. 

Get  a brochure  today!  www.BerkshireMtnClub.com 


This  advertisement  is  not  an  offering.  It  is  a solicitation  of  interest  in  the  advertised  property.  No  offering  of  the  advertised  fractional 
interests  can  be  made  and  no  deposits  can  be  accepted,  or  reservations,  binding  or  non-binding,  can  be  made  until  an  offering  plan  is  filed 
with  the  New  York  State  Department  of  Law. This  advertisement  is  made  pursuant  to  Cooperative  Policy  Statement  No.  1 , issued  by  the  New 
York  State  Department  of  Law.  File  No.  CPI  3-0089.  Sponsor:  Berkshire  Mountain  Club,  LLC,  848  Marshall  Phelps  Road,  Windsor,  CT  06095 
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Passion 


It's  at  the  heart 

of  their  performance 

And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings  his 
or  her  own  artistry  to  the  performance.  It's  their  passion  that 
creates  much  of  what  we  love  about  music.  And  it's  what  inspires 
all  we  do  at  Bose. 

We  invite  you  to  experience  what  our  passion  brings  to  the 
performance  of  our  products.  Please  call  or  visit  our  website  to 
learn  more  - including  how  you  can  hear  Bose®  sound  for  yourself. 


To  order  or  learn  more: 

1-800-444-B0SE  | Bose.com 


Better  sound  through  research 4 


ONE 

DAY 


UNIVERSITY 


EVENT  SCHEDULE  for 
AUG  UST  24,  2014 


• LECTURES  TAKE  PLACE  IN  OZAWA  HALL  • 

9:30-9:35  am 

Introduction 

9:35-10:35  am 

ANDREW  SHATTE, 
University  of  Arizona 

10:35-10:45  am 

Break 

10:45-11:45  am 

WENDY  SCHILLER, 
Brown  University 

11:45-12  pm 

Break 

12  pm-i  pm 

ORIN  GROSSMAN, 
Fairfield  University 

1-2:30  pm 

Break 

2:30  pm 

BSO, 

Koussevitzky 
Music  Shed 

GENERAL 

REGISTRATION: 

$159 


Advance  purchase  required 

Each  registration  includes  all  three  professor 
presentations  and  one  complimentary  lawn 
admission  to  the  Shed  concert.  * 


ONE  DAY  UNIVERSITY® 


at  Tanglewood 

Sunday,  August  24,  2014 


The  Science  of  Resilience,  Founding  Fathers, 
and  Gershwin’s  Rhapsody 


Join  acclaimed  professors  from  Brown,  Fairfield  and  University  of 
Arizona  for  three  stimulating  presentations  in  Ozawa  Hall.  Then  join 


conductor  Charles  Dutoit  as  he  leads  the  Boston  Symphony  Orchestra 


in  its  perennial  Tanglewood  finale:  Beethoven’s  Ninth  Symphony. 


The  Science  of  Resilience:  Why  Some  of  Us  Thrive  While  Others  Do  Not 
Andrew  Shatte  / University  of  Arizona 

Why  does  one  person  overcome  adversity  while  another  falls  into 
helplessness?  What  are  the  seven  ingredients  that  make  up  resilience  — and 
do  you  have  them?  This  fast-paced,  interactive  session  will  explore  how 
the  habits  of  the  way  we  think  have  an  enormous  impact  on  resilience,  and 
how  your  personal  “Thinking  Styles”  can  impact  your  success,  health  and 
happiness. 


What  Would  the  Founding  Fathers  Think  of  America  Today? 

Wendy  Schiller  • Brown  University 

In  the  past  five  years,  the  United  States  has  endured  a stark  economic  crisis, 
fierce  partisan  political  battles,  and  historic  changes  in  the  global  political 
environment.  What  might  Thomas  Jefferson,  John  Adams,  James  Madison, 
Alexander  Hamilton,  Benjamin  Franklin  and  even  George  Washington  have 
thought  about  healthcare,  federal  bailouts,  immigration,  the  size  of  the 
national  debt,  same-sex  marriage  and  gun  violence? 


Rhapsody  in  Blue:  Gershwin’s  Remarkable  Masterpiece 
Orin  Grossman  • Fairfield  University 

Gershwin  wrote  his  first  hit  songs  at  the  age  of  19  and  was  a successful  songwriter 
from  then  on.  This  presentation  will  explore  why  George  Gershwin  was  a true 
rarity  in  American  music,  someone  at  home  both  in  popular  and  classical  music. 

It  will  demonstrate  the  unique  way  Gershwin  composed,  focusing  primarily  on 
his  very  first  and  most  popular  concert  work.  Rhapsody  in  Blue. 


After  the  lectures,  enjoy  the  Tanglewood  Lawn  Experience: 


To  register  or  for  more 
information,  call 
888-266-1200 
or  visit  us  online  at: 
tanglewood.org/onedayu 


Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Yefim  Bronfman,  piano 
Nicole  Cabell  and  Meredith  Hansen, 
sopranos 

Tamara  Mumford,  mezzo-soprano 


Noah  Stewart  and  Alex  Richardson, 
tenors 

John  Relyea,  bass-baritone 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

BEETHOVEN  Choral  Fantasy 
BEETHOVEN  Symphony  No.  9 


ONE  DAY  UNIVERSITY  at  Tanglewood  • 888-266-1200  • tanglewood.org/onedayu 

*One  Day  University  lawn  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a ticket  inside  the  Shed.  All  One  Day  University  lecture  ticket  holders 
are  eligible  for  a 10%  discount  on  8/24  at  2pm  Shed  tickets  purchased  in  advance  of  the  concert. 
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Sarasota. 


Where  Artistic  Expression 
and  Inspiration  Meet. 


The  arts  just  come  naturally  in  Sarasota  County. 

Is  it  the  crystal  blue  waters  or  the  warm,  balmy  air 
that  artists  and  performers  find  so  inspirational? 


Who  knows  for  sure.  But  you  will  find  it  every  night 
and  day  in  our  performance  halls,  theatres, 
opera  house  and  galleries. 


Discover  it  yourself  in  Sarasota.  You'll  see  why 
we're  known  as  Florida's  Cultural  Coast. 


Visit  Sarasota  County  is  the  proud  sponsor  of  the  Boston  Pops  at  Tanglewood 
Series  and  the  Official  Sponsor  of  Inspiration.  For  a chance  to  win  a trip  to 
see  the  Boston  Pops  in  Sarasota,  go  to  VisitSarasotaArts.org/Pops. 


VISIT 

SARASOTA 

COUNTY  FLORIDA'S  GULF  COAST 


LONGBOAT  KEY  | SARASOTA  | LIDO  KEY  | SIESTA  KEY  | VENICE 
CASEY  KEY  | MANASOTA  KEY  | ENGLEWOOD  | NORTH  PORT 


Victoria  s Breast  Cancer  Treatment  Plan 


FT  FRIENDS 


Of  all  the  places  in  the  world  to  receive  cancer 
treatment,  one  stands  out.  In  fact,  there's 
no  place  like  it.  With  the  Baystate  Regional 
Cancer  Program,  you  have  access  to  some 
of  the  country's  best  cancer  experts  and  the 
latest  treatment  options  right  here  in  western 
Massachusetts.  As  part  of  a teaching  hospital, 
the  Baystate  Regional  Cancer  Program  offers 
an  exceptional  patient  experience  where  you 
will  be  treated,  guided,  and  supported  along 
your  unique  journey  to  recovery. 

Experts  in  cancer,  every  step  of  the  way. 


Baystate  Regional 
= Cancer  Program 

BaystateCancerExperts.org 
Cancer  Answer  Line: 

413-794-9338 


Stop  in  for  delicious 
(picnic  Sfare  an  / c4i  ore! 


1 Myrtle  St. 
Adams,  MA 


r.  740  Main  St. 

Great  Barrington,  MA 

10  Pleasant  St. 
Lee,  MA 

(Off  Exit  2 of  the  Mass  Pike) 


45  Veterans  Memorial  Dr. 
North  Adams,  MA 


200  West  St. 
Pittsfield,  MA 

bigy.com 


where  the  hills 
are  alive  with  the 
sound  of  music. 


The  Berkshires'  65+  retirement  community.  ^ 

Call  to  tour  the  only  life  care  community  in  Western  Massachusetts. 


235  Walker  Street  • Lenox,  MA  01240 

800-283-0061 

www.kimballfarms.ore 


Life  Care 

A Member  of  Berkshire  Healthcare 


Kimball  Farms.  Ji}j  c&Jll 


Independent  Living  • Assisted  Living  • Skilled  Nursing  • Memory  Care 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


JJfc' 

irf 

$***}&*&' 

li 

1 uJ 

For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 
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lide,  split,  expand,  and  contract.  In  the  final  moments  of  the  work,  the  counterpoint 
extends  itself  to  the  thresholds  of  the  orchestra’s  range,  weakens  itself,  and  quickly 
dissolves.  I would  like  to  dedicate  Radial  Play  to  the  National  Youth  Orchestra  of  the 
United  States  of  America.” 


Modest  Mussorgsky  (1839-1881) 

"Pictures  at  an  Exhibition,"  orchestrated  by  Maurice  Ravel 


As  one  of  the  group  of  Russian  nationalist  composers  known  as  the  “Mighty  Handful,” 
Mussorgsky  was  in  the  vanguard  of  the  movement  to  create  a specifically  Russian 
musical  tradition  in  the  mid-1800s.  Neither  by  training  nor  by  temperament  was  he 
fitted  to  join  the  ranks  of  the  European-oriented  musical  establishment.  A career 
civil  servant,  he  gravitated  instead  toward  men  such  as  Alexander  Borodin 
and  Nikolai  Rimsky-Korsakov — largely  self-taught  composers  who  drew  inspi- 
ration from  Russian  folklore  and  history  and  disparaged  Western  influences. 
Declaring  that  “my  music  must  be  an  artistic  reproduction  of  human  speech 
in  all  its  finest  shades,”  Mussorgsky  forged  a powerfully  expressive,  proto- 
modernist musical  language  in  works  such  as  the  orchestral  tone  poem  Night 
on  Bald  Mountain  and  the  opera  Boris  Godunov. 

Mussorgsky  wrote  Pictures  at  an  Exhibition  in  June  1874,  fresh  from  the  hugely 
successful  premiere  of  Boris  Godunov  at  the  Mariinsky  Theater  in  St.  Petersburg. 
This  popular  suite  of  miniature  tonal  sketches  commemorates  an  exhibition 
of  drawings  and  watercolors  by  the  composer’s  recently  deceased  friend  Viktor 
Hartmann.  Originally  composed  for  piano,  Pictures  is  best-known  in  the  masterful 
symphonic  transcription  that  Maurice  Ravel  made  at  Serge  Koussevitzky’s  request 
in  1922. 


A majestically  striding  melody,  which  will  recur  throughout  the  work  as  both  inter- 
lude and  thematic  motif,  ushers  the  listener  into  the  exhibition  hall.  The  aura  of 
nobility  is  soon  spoiled  by  the  grotesque  antics  of  a clumsy  gnome — the  first  of 
Mussorgsky’s  incisive  musical  pen-portraits.  One  by  one  the  vivid  images  pass  before 
our  eyes:  a gloomy  medieval  castle;  children  gamboling  in  the  Tuileries  gardens  in 
Paris;  a lumbering  Polish  oxcart;  a scherzo-like  vignette  of  chicks  pecking  at  their 
eggshells;  two  Jewish  men  animatedly  arguing  and  gesticulating;  a bustling  French 
marketplace;  a ponderously  chordal  descent  into  Paris’s  subterranean  catacombs;  a 
witch's  hut  transformed  into  a strutting  hen;  and,  in  a resplendent  climax,  the 
hymn-like  strains  inspired  by  Hartmann’s  sketches  for  an  imposing  city  gate  at  Kiev. 

Notes  by  HARRY  HASKELL,  copyright  © The  Carnegie  Hall  Corporation. 
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Guest  Artists 

David  Robertson 

A consummate  musician,  masterful  programmer,  and  dynamic  presence,  David  Robert- 
son has  established  himself  as  one  of  today’s  most  sought-after  American  conductors. 
A passionate  and  compelling  communicator  with  an  extensive  knowledge  of 
orchestral  and  operatic  repertoire,  he  has  forged  close  relationships  with  major 
orchestras  around  the  world  through  his  exhilarating  music-making  and  stimu- 
lating ideas.  In  fall  2013,  Mr.  Robertson  launched  his  ninth  season  as  music 
director  of  the  134-year-old  St.  Louis  Symphony.  In  January  2014,  he  assumed 
the  post  of  chief  conductor  and  artistic  director  of  the  Sydney  Symphony  Orches- 
tra in  Australia.  In  2012-13,  Mr.  Robertson  led  the  St.  Louis  Symphony  on  two 
major  tours:  his  first  European  tour  with  the  orchestra — its  first  European 
engagements  since  1998 — in  fall  2012,  which  included  critically  acclaimed 
appearances  at  London’s  BBC  Proms,  at  the  Berlin  and  Lucerne  festivals,  and  at 
Paris’s  Salle  Pleyel;  and  a spring  2013  California  tour  that  included  a three-day  residen- 
cy at  the  University  of  California,  Davis,  and  performances  at  the  Mondavi  Center  for 
the  Performing  Arts  and  venues  in  Costa  Mesa,  Palm  Desert,  and  Santa  Barbara.  Mr. 
Robertson  is  a frequent  guest  conductor  with  major  orchestras  and  opera  houses 
around  the  world.  In  the  2013-14  season,  he  conducted  the  new  production  of  Nico 
Muhly’s  Two  Boys  at  the  Metropolitan  Opera  and  appeared  with  orchestras  that  included 
the  Royal  Concertgebouw  Orchestra,  Cleveland  Orchestra,  and  Cincinnati  Symphony 
Orchestra.  In  past  seasons  he  has  appeared  nationally  with  the  Boston  and  Chicago 
symphony  orchestras,  Philadelphia  and  Cleveland  orchestras;  and  internationally  with 
the  Berliner  Philharmoniker,  Staatskapelle  Dresden,  Royal  Scottish  National  Orchestra, 
and  Sydney  and  Melbourne  symphony  orchestras,  among  others.  With  more  than  fifty 
operas  in  his  repertoire,  Mr.  Robertson  has  appeared  at  many  of  the  world’s  most  pres- 
tigious opera  houses,  including  the  Metropolitan  Opera,  La  Scala,  Opera  de  Lyon, 
Bavarian  State  Opera,  Theatre  du  Chatelet,  Hamburg  State  Opera,  Santa  Fe  Opera, 
and  San  Francisco  Opera.  Born  in  Santa  Monica,  California,  David  Robertson  was  edu- 
cated at  London’s  Royal  Academy  of  Music,  where  he  studied  horn  and  composition 
before  turning  to  orchestral  conducting.  Mr.  Robertson  is  the  recipient  of  numerous 
awards  and  honors. 

Gil  Shaham 

Gil  Shaham  is  one  of  the  foremost  violinists  of  our  time.  His  combination  of  flawless 
technique  and  inimitable  warmth  has  solidified  his  legacy  as  an  American  master. 

Highlights  of  his  2013-14  season  included  performances  of  Korngold’s  Violin 
Concerto  with  the  Vienna  Philharmonic  Orchestra  at  Carnegie  Hall,  the 
Cleveland  Orchestra,  and  Orchestre  de  Paris;  a continuation  of  his  exploration 
of  the  concertos  of  the  1930s  with  the  San  Francisco  Symphony,  Los  Angeles 
Philharmonic,  and  on  tour  with  the  Bavarian  Radio  Symphony  Orchestra;  the 
world,  Asian,  and  European  premieres  of  a new  concerto  by  Bright  Sheng, 
and  a recital  tour  that  featured  Bach’s  sonatas  and  partitas  for  solo  violin.  Mr. 
Shaham  has  more  than  two  dozen  concerto  and  solo  CDs  to  his  name,  includ- 
ing bestsellers  that  have  appeared  on  record  charts  in  the  U.S.  and  abroad,  win- 
ning him  multiple  Grammy  Awards,  a Grand  Prix  du  Disque,  a Diapason  d’Or, 
and  a Gramophone  Editor’s  Choice  award.  His  recent  recordings  are  produced  by  the 
Canary  Classics  label,  which  he  founded  in  2004;  they  include  Nigunim:  Hebrew 
Melodies',  Haydn  violin  concertos  and  Mendelssohn’s  Octet  with  the  Sejong  Soloists; 
Sarasate:  Virtuoso  Violin  Works;  Elgar’s  Violin  Concerto  with  the  Chicago  Symphony 
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Orchestra;  The  Butterfly  Lovers  and  Tchaikovsky’s  Violin  Concerto;  Tchaikovsky’s  Piano 
Trio  with  Yefim  Bronfman  and  Trnls  M0rk;  The  Prokofiev  Album,-,  The  Faure  Album,  Mozart 
in  Paris,  and  works  by  Haydn  and  Mendelssohn.  Mr.  Shaham  was  awarded  an  Avery 
Fisher  Career  Grant  in  1990,  and  in  2008  received  the  coveted  Avery  Fisher  Prize.  He 
plays  the  1699  “Countess  Polignac”  Stradivarius.  He  lives  in  New  York  City  with  his 
wife,  violinist  Adele  Anthony,  and  their  three  children. 


National  Youth  Orchestra  of  the  United  States  of  America 

Each  summer,  Carnegie  Hall’s  Weill  Music  Institute  brings  together  120  of  the  bright- 
est young  musicians,  ages  16-19,  from  across  the  country  to  form  the  National  Youth 
Orchestra  of  the  United  States  of  America  (NYO-USA).  Following  a comprehensive 
audition  process  and  a two-week  training  residency  at  Purchase  College,  SUNY,  with 
faculty  made  up  of  principal  players  from  top  American  orchestras,  these  remarkable 
teenagers  embark  on  a tour  to  some  of  the  great  music  capitals  of  the  world,  serving 
as  dynamic  musical  ambassadors.  Launched  in  summer  2013  to  great  critical  acclaim, 
the  first-ever  NYO-USA  presented  concerts  with  conductor  Valery  Gergiev  and  violinist 
Joshua  Bell  in  Washington,  D.C.;  Moscow  and  St.  Petersburg  in  Russia,  and  at  the  BBC 
Proms  in  London.  The  2014  orchestra — with  members  hailing  from  thirty-five  U.S. 
states  plus  Washington,  D.C.,  and  Puerto  Rico,  and  featuring  twenty-four  returning 
musicians  from  the  inaugural  season — traveled  to  New  York  in  early  July  to  begin  their 
training  with  section  leaders  from  America’s  greatest  professional  orchestras,  including 
the  Chicago  Symphony  Orchestra,  Pittsburgh  Symphony,  Cleveland  Orchestra,  St.  Louis 
Symphony,  New  York  Philharmonic,  Los  Angeles  Philharmonic,  Metropolitan  Opera 
Orchestra,  San  Francisco  Symphony,  and  National  Symphony  Orchestra.  James  Ross, 
director  of  orchestral  activities  at  the  University  of  Maryland,  returned  this  summer  to 
lead  the  NYO-USA  faculty  for  a second  year.  The  present  eight-city,  coast-to-coast  U.S. 
tour  introduces  concertgoers  across  the  country  to  the  extraordinary  music-making  of 
their  nation’s  very  own  national  youth  orchestra.  In  summer  2015,  the  members  of  the 
NYO-USA  will  add  more  stamps  to  their  passports  as  the  ensemble  makes  its  first  tour 
to  China.  Visit  carnegiehall.org/nyousa  for  more  information. 


2014  barringtonstagecompany  just  20  MINUTES 

QPAQHM  AWARD-WINNING  THEATRE  IN  DOWNTOWN  PITTSFIELD  FROM  TANGIEW00DI 

W CL  A J U IN  JULIANNE  BOYD,  Artistic  Director  TRISTAN  WILSON,  Monaging  Director  I I1UIII  IHIIULL  ■■  UlMli 


sponsored  by  Cynthia  and  Randolph  Nelson 

Kiss  Me,  Kate 

sponsored  in  part  by 
Cranwell  Resort,  Spa.  and  Golf  Club 

June  11  - July  12 

Music  & Lyrics  by  Cole  Porter 
Book  by  Bella  & Samuel  Spewack 
Choreography  by  Lorin  Latarro 
Directed  by  Joe  Calarco 

MUSICAL  COMEDY 
PARADISE! 


sponsored  by  Rhoda  Herrick 

Breaking 
the  Code 

July  17  - August  2 

By  Hugh  Whitemore 
Directed  by  Joe  Calarco 

THE  STORY  OF  ENIGMA 
CODE-BREAKER 
ALAN  TURING 


sponsored  by  Sydelle  and  Lee  Blatt 
& Judith  Goldsmith 

Dancing 

Lessons 

sponsored  in  part  by 
College  Internship  Program  (CIP) 
and  the  National  Endowment  for  the  Arts. 

August  7-24 

By  Mark  St.  Germain 
Directed  by  Julianne  Boyd 

WORLD  PREMIERE 


barringtonstageco.org 

Single  Tickets  Now  On  Sale!  Call  the  Box  Office 
at  413-236-8888  or  visit  us  at  30  Union  Street! 


Visit  our  website  for  our  complete  2014  season 
including  the  St.  Germain  Stage,  concerts,  cabaret, 
+ special  events!  Season  Passes  start  at  just  $60 
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Violin 

Paul  Aguilar 

Greenville,  South  Carolina 
Jason  Arevalo 
Miami,  Florida 
Carson  Bohner 

White  Hall,  Arkansas 
Michael  Brown 
Hoover,  Alabama 
Andrew  Burgan 
Aurora,  Colorado 
Andrew  Cheshire 
Merritt  Island,  Florida 
Matthew  Chow 

Los  Altos,  California 
David  Fickes 

Peacham,  Vermont 
Willa  Finck 

Boone,  North  Carolina 
Lily  Flonigberg 
Washington  DC 
Anna  Humphrey 
Rogers,  Minnesota 
Bronwyn  James 
Seattle,  Washington 
Zakary Joyner 
Sallis,  Mississippi 
Sharon  Kim 

Belmont,  Massachusetts 
Hannah  Lam 

Cherry  Hill,  New  Jersey 
James  Lin 

Bridgewater,  New  Jersey 
Gordon  Ma 

Cary,  North  Carolina 
Liam  Mansfield 
Las  Vegas,  Nevada 
Keanu  Mitanga 
Atlanta,  Georgia 
Soyeong  Park 

Princeton  Junction,  New  Jersey 
Benjamin  Parton 
Sevierville,  Tennessee 
Evan  Pasternak 

Scotch  Plains,  New  Jersey 
Esther  Aviana  Platt 
Ashland,  Oregon 
Emma  Richman 

Minneapolis,  Minnesota 
Inori  Sakai 

Pittsburgh,  Pennsylvania 


Sophia  Stoyanovich 
Bainbridge  Island, 
Washington 
Ivan  Suminski 

Traverse  City,  Michigan 
Angela  Tang 

West  Linn,  Oregon 
Alex  van  der  Veen 
Palo  Alto,  California 
Claire  Walter 

Keene,  New  Hampshire 
Samuel  Wang 

Medford,  New  Jersey 
Alexi  Whitsel 

Longmont,  Colorado 
Helen  K.  Wong 
Rochester,  New  York 
Helen  Wu 

Saratoga,  California 
Ann  Yu 

Hudson,  Ohio 
Kevie  Yu 

Edmond,  Oklahoma 
Viola 

Rachel  Barnett 

Westminister,  Maryland 
Sean  Byrne 

Chesterfield,  Missouri 
Aijun  Ganguly 

St.  Cloud,  Minnesota 
Nathan  Hung 

Peachtree  City,  Georgia 
Tess  Jacobson 

Bridgewater,  New  Jersey 
Margaret  Klucznik 

Glastonbury,  Connecticut 
Rosa  Ortega 

San  Juan,  Puerto  Rico 
Faith  Pak 

Auburndale,  New  York 
Erin  C.  Pitts 
Atlanta,  Georgia 
Katie  Reinders 
Portland,  Oregon 
Josephine  Stockwell 
El  Sobrante,  California 
Shan  Su 

Richardson,  Texas 
Martine  Thomas 
Rochester,  New  York 


America 

Athalie  Claude-Lilia  Vaval 
Miami,  Florida 
Nathan  Wong 

San  Gabriel,  California 
Amy  Zhang 

Princeton,  New  Jersey 

Cello 

Clara  Abel 

Indianapolis,  Indiana 
Georgia  Bourderionnet 
New  Orleans,  Louisiana 
Audrey  Chen 

Redmond,  Washington 
Garrett  Chou 

Northbrook,  Illinois 
Hana  Cohon 

Seattle,  Washington 
Eliot  Haas 

Shreveport,  Louisiana 
Oliver  Herbert 

San  Francisco,  California 
Jeremy  Kreutz 

Loveland,  Colorado 
Kartik  Papatla 

Mequon,  Wisconsin 
Bihn  Park 

Haverford,  Pennsylvania 
Evan  Wood 

Dover,  Massachusetts 
Grant  Zempolich 
Shaker  Heights,  Ohio 

Bass 

Ivan  Aidun 

Albuquerque,  New  Mexico 
Harrison  Dilthey 

North  Adams,  Massachusetts 
Kathryn  Evans 
Marietta,  Georgia 
Janice  Gho 

Cupertino,  California 
Tristen  Jarvis 

Colonie,  New  York 
John  Mietus 

Shaker  Heights,  Ohio 
Daniel  H.  Murray 

Columbia,  South  Carolina 
Evan  Musgrave 

Ormond  Beach,  Florida 
Chad  Wesselkamper 
Cincinnati,  Ohio 
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Flute 

Carlos  Aguilar 

Escondido,  California 
Abby  Easterling 
Grapevine,  Texas 
Alejandro  Lombo 
Miramar,  Florida 
Elizabeth  Sperry 

Chelmsford,  Massachusetts 
Annie  Wu 

Pleasanton,  California 
Oboe 

Kaila  DeLany 

Tarpon  Springs,  Florida 
Cassie  Pilgrim 
Chamblee,  Georgia 
Ryan  Roberts 

Santa  Monica,  California 
Davey  Van  Beveren 
Chesapeake,  Virginia 
Gabriel  Young 
Ashland,  Oregon 

Clarinet 

Torin  Alexander  Bakke 
Buffalo  Grove,  Illinois 
Alex  Dergal 
Mesa,  Arizona 
Silvio  Guitian 

Baltimore,  Maryland 
Phillip  Solomon 
Montrose,  New  York 
Dalton  Tran 

Irvine,  California 

Bassoon 

Nathan  Kirchhoff 
San  Gabriel,  California 
Rebecca  Krown 

Quakertoum,  Pennsylvania 
Miles  Shore 

Yardley,  Pennsylvania 
Reuben  Stern 

Needham,  Massachusetts 
Cooper  Sullivan 

Williamsville,  New  York 


Alto  Saxophone 
Chad  Lilley 

Olney,  Maryland 

Florn 

Andrew  Angelos 
Seattle,  Washington 
Nivanthi  Karunaratne 
Gurnee,  Illinois 
Jack  McCammon 
Naperville,  Illinois 
Leah  Meyer 

Belmont,  Massachusetts 
Connor  Monday 
Jacksonville,  Florida 
Caelan  Stewart 
Clarkston,  Michigan 

Trumpet 
Matthew  Gajda 

Mahiuah,  New  Jersey 
Madison  Lusby 
Grapevine,  Texas 
Lincoln  Valdez 
Austin,  Texas 
Ricardo  Zapata 
Chicago,  Illinois 

Trombone 
Liam  Glendening 
Redlands,  California 
Brett  A.  Kelly 
Rison,  Arkansas 
James  Tobias 

Wynnewood,  Pennsylvania 

Bass  Trombone 
Riley  Giampaolo 
Houston,  Texas 

Tuba 

Aden  Beery 

Madison,  North  Carolina 

Timpani  and  Percussion 
Tyler  Cunningham 

Vienna,  Virginia 


Karen  Dai 

Chicago,  Illinois 
Aaron  Grisez 
Fresno,  California 
Adrian  Lin 

Cupertino,  California 
Liam  Smith 

Minneapolis,  Minnesota 
David  Yoon 

Irvine,  California 

Harp 

Jessica  Ding 

State  College,  Pennsylvania 
Molly  Ann  Langr 
Salt  Lake  City,  Utah 

Orchestral  Keyboard 
Rebecca  Luppe 

Kalamazoo,  Michigan 

Orchestra  Library  Apprentice 
Trey  Sakazaki 

Bellevue,  Washington 

Orchestra  Management 
Apprentice 
Josh  Davidoff 
Evanston,  Illinois 
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2014 

Tanglewood 


Monday,  July  28,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  MARGARET  LEE  CROFTS  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

MARCELO  LEHNINGER,  conductor  (Beethoven  "Pastoral"  Symphony) 

TMC  Fellow  DANIEL  COHEN,  conductor  (Beethoven  "Leonore”  No.  3) 

TMC  Fellow  KARINA  CANELLAKIS,  conductor  (Sibelius) 

TMC  Fellow  LAURA  STRICKLING,  soprano  (Sibelius) 

TMC  Fellow  LORALEE  SONGER,  mezzo-soprano  (Sibelius) 

This  concert  is  dedicated  to  the  memory  of  esteemed  conductor  Rafael  Friihbeck  de  Burgos, 
who  was  a much  beloved  presence  with  the  Tanglewood  Music  Center  Orchestra,  and  was 
originally  to  have  participated  in  the  preparation  and  performance  of  tonight’s  program. 


BEETHOVEN  "Leonore"  Overture  No.  3 

DANIEL  COHEN  conducting 

SIBELIUS  "Den  judiska  flickans  sang,"  from  "Belshazzar's  Feast," 

Opus  51 

LORALEE  SONGER,  mezzo-soprano 

"Autrefois,"  for  orchestra  and  two  voices,  Opus  96b 
LAURA  STRICKLING,  soprano,  and  Ms.  SONGER 

"Luonnotar,"  Tone  poem,  Opus  70,  for  soprano  and 

orchestra 

Ms.  STRICKLING 

KARINA  CANELLAKIS  conducting 

Please  note  that  texts  and  translations  are  being  distributed  separately. 

(Intermission) 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 
Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 
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BEETHOVEN 


Symphony  No.  6 in  F,  Op.  68,  "Pastoral" 

Awakening  of  happy  feelings  upon  reaching  the 
countryside.  Allegro  ma  non  troppo 
Scene  at  the  brook.  Andante  molto  mosso 
Cheerful  gathering  of  the  country  folk. 

Allegro — 

Thunderstorm.  Allegro — 

Shepherd’s  song.  Happy,  grateful  feelings  after 
the  storm.  Allegretto 

MARCELO  LEHNINGER  conducting 


NOTES  ON  THE  PROGRAM 


Ludwig  van  Beethoven  (1770-1827) 
"Leonore"  Overture  No.  3 


Beethoven’s  Leonore  Overture  No.  3 is  one  of  four  overtures  composed  during  pro- 
tracted work  on  his  only  opera,  Fidelio  (originally  called  Leonore,  and  best-known 
today  in  its  final  revised  version  of  1814).  Beethoven  wrote  the  Leonore  No.  3 
to  open  the  second,  1806  version  of  Fidelio.  In  the  course  of  the  opera — one 
of  the  great  musical  statements  on  love,  fidelity,  and  political  freedom — 
Leonore,  disguised  as  a young  man  named  Fidelio,  rescues  her  husband,  a 
political  prisoner,  from  imprisonment  and  the  threat  of  death.  Nowadays 
Leonore  No.  3 is  heard  most  frequently  in  the  concert  hall,  though  it  some- 
times shows  up  as  an  orchestral  intermezzo  before  the  opera’s  final  scene — a 
function  never  intended  by  Beethoven.  In  about  fourteen  minutes  of  music, 
Leonore  3 distills  the  entire  plot  of  the  opera,  incorporating  a quotation  (in 
the  overture’s  slow  introduction)  from  the  moving  second-act  aria  sung  by 
Leonore’s  imprisoned  husband  Florestan;  offstage  trumpet  calls  that  in  the 
complete  work  signal  the  arrival  of  the  governor  who  ensures  Florestan’s  freedom; 
and,  to  finish,  a rousing,  jubilant  “victory  symphony”  anticipating  the  opera’s  joyful 
close. 


Jean  Sibelius  (1865-1957) 

"Den  judiska  flickans  sang,"  from  "Belshazzar's  Feast,"  Opus  51 
"Autrefois,"  for  orchestra  and  two  voices,  Opus  96b 
"Luonnotar,"  Tone  poem,  Opus  70,  for  soprano  and  orchestra 


Above  all,  Finnish  composer  Jean  Sibelius  was  a master  of  the  musically 
evocative.  Sights,  sounds,  smells,  emotions,  textures — all  of  these  and  more 
radiate  from  his  music  and  sweep  the  listener  away  to  a different  time  and 
place.  This  intensely  expressive  sound-world  is  a core  characteristic  of  his 
music  and  is  present  and  immediately  identifiable  in  nearly  all  of  his  works, 
despite  the  broad  range  of  different  styles  and  forms  he  employed  during  his 
lengthy  compositional  career.  And  though  his  legacy  now  mostly  rests  upon 
his  symphonies  and  other  orchestral  music,  Sibelius  wrote  much  vocal  music 
as  well,  including  nearly  100  songs,  a significant  amount  of  choral  music,  and 
several  pieces  for  orchestra  and  solo  voices,  including  the  three  on  tonight’s 
program. 
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In  1906,  between  the  composition  of  his  Violin  Concerto  and  the  Symphony  No.  3, 
Sibelius  wrote  the  biblical  work  Belshazzar’s  Feast,  incidental  music  in  ten  parts  to 
accompany  a play  of  the  same  name  by  fellow  Finn  Hjalmar  Procope.  Largely  atmos- 
pheric and  literal,  the  music  depicts  the  exotic  setting  of  Babylon  with  washes  of 
dusky  orchestral  color  in  a style  that  sounds  something  like  the  work  of  a sleepy 
Rimsky-Korsakov.  “Den  judiska  flickans  sang,”  however,  a mournful,  homesick 
lament  sung  by  an  unnamed  Jewish  girl  pining  for  her  native  Jerusalem,  is  a haunt- 
ing, poignant  set  piece  that  transcends  its  surroundings.  Slow-moving  and  reserved, 
the  music  reflects  the  character’s  helplessness,  its  melody  confined  to  a narrow 
range  and  turned  back  whenever  it  begins  to  roam  too  freely.  Sibelius  evidently  rec- 
ognized the  value  of  the  number  and  included  a wordless  instrumental  version  in 
the  condensed  orchestral  suite  he  compiled  from  the  music  of  Belshazzar’s  Feast  in 
1907.  That  same  year,  he  also  created  a freestanding  version  for  voice  and  piano. 
More  than  three  decades  later,  in  1939,  he  revisited  the  song  once  again,  arranging 
it  for  contralto  and  orchestra,  renaming  it  “Solitude,”  and  dedicating  it  to  Marian 
Anderson. 

“Autrefois”  (roughly,  “Once  Upon  a Time”),  a concert-hall  rarity  in  the  form  of  a 
mini-cantata  for  two  sopranos  and  orchestra,  was  reluctantly  composed  on  commis- 
sion in  December  1919 — during  a period  of  creative  block  for  Sibelius — for  the 
opening  of  Helsinki’s  Stenman  Palace  of  Art.  Originally  titled  Scene  pastorale,  it  is  a 
strange  work  for  such  an  original  and  distinctive  composer.  The  singers  are  even 
asked  to  sing  “cow  sentimento” — an  alien  instruction  for  the  creator  of  so  many  stark 
and  icy  musical  landscapes.  Sibelius  himself  did  not  hold  back  in  his  own  evaluation 
of  the  piece.  “If  only  Autrefois  were  good”  he  wrote,  “but  it  isn’t.  Oh,  woe!”  But  the 
work  has  value  today,  as  a foil  to  the  composer’s  better-known  pieces,  and  as  an  illus- 
tration of  the  difficulty  and  disillusion  he  suffered  later  in  his  life,  leading  to  some 
thirty  years  of  near-silence  before  his  death. 


ENEMIES, 

A LOVE  STORY 


MUSIC  BY  BEN  MOORE 
LIBRETTO  BY  NAHMA  SANDROW 
BASED  ON  THE  BOOK  ENEMIES,  A LOVE 
STORY  BY  ISAAC  BASHEVIS  SINGER 


Production  Underwriters: 

Sandy  and  Isanne  Fisher  • Bruce  and  Suzie  Kovner 


Kravis  Center  for  the  Performing  Arts 
West  Palm  Beach,  Florida 

Season  packages  available  now. 

Single  tickets  go  on  sale  September  27. 


CULTURAL 

COUNCIL! 


WORLD  PREMIERE! 


Living  somewhere  in  the  space  between  an  orchestral  song  and  a tone  poem, 
“Luonnotar”  is  one  of  the  dozen  or  so  works  by  Sibelius — including  well-known 
pieces  such  as  Kullervo,  The  Siuan  of  Tuonela,  and  Tapiola — based  on  the  Kalevala, 
Finland’s  national  epic  poem.  Though  most  of  Sibelius’s  vocal  music  employs  text  in 
Swedish  (the  language  of  government  and  society  in  Finland  for  much  of  its  history, 
and  the  composer’s  native  tongue),  the  text  for  Luonnotar  is  Finnish,  drawn  directly 
from  the  Kalevala' s first  “song.”  A musical  creation  myth,  it  tells  part  of  the  story  of 
its  title  character,  a nature  spirit/mother  goddess  who  helps  to  bring  forth  the  earth, 
moon,  and  stars  from  a vast  emptiness  of  sea  and  sky.  The  vocal  writing  poses  a 
degree  of  difficulty  that  befits  Luonnotar’s  divinity,  requiring  an  extremely  wide 
range,  impeccable  breath  control,  and  accurate  intonation  despite  being  dangerously 
exposed  at  almost  all  times — not  to  mention  the  linguistic  challenge.  The  orchestra, 
meanwhile,  provides  not  an  accompaniment  but  the  environment  that  Luonnotar 
inhabits:  first  the  swirling  celestial  void;  then  the  surging  waves  and  gusting  winds 
of  the  endless  primordial  ocean;  and  finally  the  soft,  twinkling  beauty  of  the  newly 
moonlit  and  star-studded  night  sky  that  precedes  the  dawn  of  a new  age. 


Ludwig  van  Beethoven 

Symphony  No.  6 in  F,  Opus  68,  "Pastoral" 

It  is  common  that  the  circumstances  of  a work’s  creation  and  the  work  itself  take 
shape  in  antipathetic  ways.  So  it  was  with  Beethoven’s  Sixth  Symphony,  titled  Pastoral. 
This  work  of  placid  and  artless  charm,  mesmerizing  as  a midsummer  day,  involved 
the  composer  in  as  much  labor  and  uncertainty  as  anything  else  he  wrote.  The 

Pastoral  cost  him  months  of  labor — there  are  130  surviving  pages  of  sketches, 
the  most  extensive  that  survive  for  any  of  his  instrumental  works. 

Beethoven’s  feeling  for  nature  was  one  of  the  abiding  passions  of  his  life. 
“No  one  can  love  the  country  as  much  as  I do,”  he  wrote.  “For  surely  woods, 
trees,  and  rocks  produce  the  echo  which  man  desires  to  hear.”  Some  of  the 
impetus  for  the  piece  surely  had  to  do  with  Haydn’s  peerless  musical  works 
about  nature,  The  Seasons  and  The  Creation,  which  were  a virtual  cult  in 
Vienna  in  those  years.  Also  with  Beethoven,  the  expressive  and  the  technical 
always  worked  together,  and  in  the  Pastoral  the  technical  challenge  was 
daunting:  to  create,  in  a sense,  an  anti-violent,  anti-contrast,  anti-dramatic 
work.  Is  there  any  other  symphony  in  which  the  first-movement  sonata-form  develop- 
ment section  creates  no  tension  whatever,  but  simply  spins  out  calmly  and  beautifully, 
without  surprises,  without  a minor  key,  virtually  without  a minor  chord?  Of  course, 
into  this  halcyon  tableau  enters  one  great  interruption,  exception,  bombshell:  the 
“Thunderstorm,”  which  interrupts  the  third  movement  and  is  made  of  the  most 
tumultuous  harmonies  and  gestures  available  in  Beethoven’s  language.  Prime  chal- 
lenges of  this  symphony  were  to  create  long  stretches  of  expressively  and  gesturally 
static  music  without  becoming  boring,  and  to  join  that  seamlessly  to  an  episode  of 
hair-raising  violence. 

This  symphony,  so  fraught  with  the  risk  of  cliche,  starts  off  with  a little  lilting  tune 
and  establishes  itself  as  unmistakably  pastoral,  yet  utterly  new.  We  immediately  hear 
Beethoven’s  main  method:  wisps  of  tune  turn  over  and  over,  the  opening  themelet 
unchanging  for  ten  bars  in  a row  on  the  first  page.  Next,  “Scene  by  the  Brook”: 
Afternoon.  Where  the  first  movement  lilts,  this  one  murmurs  and  flows.  Again,  no 
tension  despite  the  presence  of  usually  tension-filled  sonata  form.  At  the  end,  nightin- 
gale, quail,  and  cuckoo. 

Next  comes  the  third-movement  scherzo  one  expects  in  a symphony,  with  the  expect- 
ed gestures  and  formal  layout.  But  it  is  an  interrupted  form,  because  this  movement 


SEIJI  OZAWA  HALL 


PROGRAM  NOTES  41 


has  the  job  of  preparing  the  storm.  It  begins  cheerfully  as  ever,  and  its  second  theme 
introduces  a parody  of  a village  wind  band  with  soloists  who  can’t  find  the  beat  and 
a bassoonist  who  tries  to  get  them  back  on  it.  The  expected  ‘Trio”  section  of  this 
scherzo  is  a driving,  stamping  two-beat  peasant  dance.  The  opening  of  the  scherzo 
returns  in  due  order,  but  this  time  it  is  cut  short  by  a sudden,  distant  tremolo:  “thun- 
der bass.”  There  is  a moment  of  emptiness,  a smattering  of  rain,  and  then  with  a 
crash  the  “Thunderstorm”  is  upon  us.  This  is  wild  music  for  its  day,  not  just  minor- 
key  but  dissonant,  roaring,  harmonically  ambiguous. 

Then  the  fifth  movement,  with  its  shepherd’s  song  and  “happy,  grateful  feelings 
after  the  storm” — though  not  really  a fifth  movement,  because  the  “storm”  served  as 
an  extended  introduction  to  the  finale  (and/or  a second  scherzo).  Thus  Beethoven 
here  as  in  his  other  symphonies  does  not  essentially  violate  the  traditional  four- 
movement  pattern.  The  movement  unfolds  as  rondo-ish  variations.  Earlier  sketches 
for  the  title  show  that  the  gratefulness  is  to  God,  so  this  is  a partly  hymnlike,  partly 
folk-like  song  of  thanks. 

Notes  by  MARC  MANDEL  (Beethoven  Leonore  No.  3),  JAY  GOODWIN  (Sibelius), 
and  JAN  SWAFFORD  (Beethoven  Pastoral  Symphony) 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 

New  York-based  annotator  Jay  Goodwin  has  written  for  the  Metropolitan  Opera,  Boston 
Symphony  Orchestra,  Juilliard  School,  and  Australian  Chamber  Orchestra.  Currently  on 
the  editorial  staff  at  Carnegie  Hall,  he  was  the  Tanglewood  Music  Center’s  Publications 
Fellow  in  2009. 

An  alumnus  of  the  Tanglewood  Music  Center,  where  he  studied  composition,  the  award- 
winning composer  and  author  Jan  Swafford  teaches  at  The  Boston  Conservatory  and 
recently  completed  a biography  of  Beethoven  for  Houghton-Mifflin. 


A Center  for  Innovation  & Life  Sciences 

to  be  built  at  the  William  Stanley  Business  Park 

This  $9.7  million  state-of-the-art  collaborative  workspace  will  be  a catalyst 
to  enable  and  accelerate  innovation  and  growth  of  small  and  medium- 
sized manufacturing  companies  in  the  life  sciences. 

If  you  would  like  more  information  on  leasing  opportunities 
or  membership  details,  please  contact  us. 

Corydon  Thurston  ♦ 413.494.7332  ♦ williamstanleybp.com  ♦ Pittsfield,  MA  E 
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Artists 


Marcelo  Lehninger 

Born  in  Brazil,  Marcelo  Lehninger  was  appointed  assistant  conductor  of  the  Boston 
Symphony  Orchestra  by  James  Levine,  occupying  the  BSO’s  Anna  E.  Finnerty  Chair. 
After  three  successful  seasons  as  the  BSO’s  assistant  conductor,  he  renewed  his 
BSO  contract  for  two  more  seasons,  now  as  the  orchestra’s  associate  conductor. 
Currently  music  director  of  the  New  West  Symphony  Orchestra  in  Los  Angeles, 
Mr.  Lehninger  made  his  BSO  debut  in  October  2010  and  in  March  2011  substi- 
tuted for  Mr.  Levine  to  conduct  the  first  performances  of  Harrison  Birtwistle’s 
BSO-commissioned  Violin  Concerto  with  soloist  Christian  Tetzlaff  in  Boston  and 
at  Carnegie  Hall.  In  January  2012  with  the  BSO,  substituting  for  Andris  Nelsons, 
he  led  the  U.S.  premiere  of  Mark-Anthony  Turnage’s  trumpet  concerto  From  the 
Wreckage  with  Hakan  Hardenberger.  At  Tanglewood  in  2012  he  made  his  debut 
with  the  Tanglewood  Music  Center  Orchestra  and  also  led  his  first  Tanglewood 
rt  with  the  BSO.  This  summer,  on  Friday,  August  1,  he  leads  the  BSO’s  annual 
Serge  and  Olga  Koussevitzky  Memorial  Concert;  in  September  he  returns  to  the 
Symphony  Hall  podium  to  open  the  BSO’s  2014-15  subscription  season  with  music  of 
Mozart,  Villa-Lobos,  and  Beethoven.  In  February  2014,  he  successfully  substituted  for 
Pierre  Boulez,  leading  the  Chicago  Symphony  Orchestra  in  a program  of  Stravinsky 
and  Ravel.  As  a guest  conductor  in  the  United  States,  he  has  also  led  the  Baltimore, 
Chautauqua,  Fairfax,  Florida,  Indianapolis,  Hartford,  Houston,  Jacksonville,  Louisville, 
National,  New  Jersey,  Omaha,  and  Seattle  symphony  orchestras.  In  Canada  he  has  con- 
ducted the  Calgary  Philharmonic,  Hamilton  Philharmonic,  and  Toronto  Symphony 
orchestras.  In  2013  he  recorded  music  of  American  composer  Christopher  Culpo  for 
Radio  France  in  Paris  with  the  Orchestre  National  de  France,  and  led  the  Simon 
Bolivar  Symphony  Orchestra  in  Caracas,  Venezuela,  and  the  Deutsches  Symphonie- 
Orchester  at  the  Philharmonic  in  Berlin.  Since  winning  the  First  Eleazar  de  Carvalho 
National  Conducting  Competition  in  Rio  de  Janeiro  in  2001,  Marcelo  Lehninger  has 
led  all  of  the  top  orchestras  in  Brazil  and  been  a regular  guest  conductor  in  Ar  gentina. 
An  alumnus  of  the  National  Conducting  Institute,  he  made  his  debut  with  the  National 
Symphony  Orchestra  in  2007.  Chosen  by  Kurt  Masur,  in  2008  he  was  awarded  the  first 
Felix  Mendelssohn-Bartholdy  Scholarship  sponsored  by  the  American  Friends  of  the 
Mendelssohn  Foundation  in  2008,  spending  one  month  as  Mr.  Masur’s  assistant  with 


TALKS  & WALKS 


Talks  and  Walks  is  a series  of  informal  conversations  presented  by  the 
Boston  Symphony  Association  of  Volunteers,  featuring  guest  artists 
and  members  of  the  BSO  family,  moderated  by  a member  of  the  BSO 
artistic  staff.  Bring  along  a picnic  lunch  and  join  us  in  the  Tent  Club 
on  Thursday  afternoons,  July  10-August  21  for  lively  and  informative 
discussions.  Tent  Club  opens  at  noon.  Talks  begin  at  lpm.  Tickets 
are  $17  each  or  $102  for  the  full  series.  Friends  of  Tanglewood  and 
Business  Partners  receive  a discount  and  advance  ordering  privileges. 
For  more  information,  call  617-638-9394  or  email  bsav@bso.org. 

The  Talks  and  Walks  series  is  supported  by  a gift  from  the  Claudia  and 
Steven  Peries  Foundation  in  memory  of  Professor  Benjamin  M.  Pertes. 


Noon 

Tent  Club  opens 

ipm 

Talk  begins 

1:45pm 

Guided  walks,  led  by 
Boston  Symphony 
Association  of 
Volunteers  Tour  Guides 
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Lincoln  Center  presents 

Mostly  Mozart* 


Sponsored  by  Bloomberg 


48th  Festival 


July  25-August  23,  2014 


Jane  Moss 

Ehrenkranz  Artistic  Director 


Louis  Langree 

Renee  and  Robert  Belfer  Music  Director 


Spend  the  summer  with  the 
Mostly  Mozart  Festival  Orchestra 


Opening  Night: 
Richard  Goode 

Tuesday  and  Wednesday, 
July  29-30 

Louis  Langree,  conductor 
Richard  Goode,  piano 

'Emperor'  Concerto 

Friday  and  Saturday, 
August  1-2 

Andrew  Manze,  conductor 
Steven  Osborne,  piano  M|M 

'Prague'  Symphony 

Tuesday  and  Wednesday, 
August  5-6 

Louis  Langree,  conductor 
Christian  Tetzlaff,  violin 


M|M  Mostly  Mozart  debut 

Photos  Langree  Richard  Termine;  Wang:  ©Felix  Broede/ 
Deutsche  Grammophon,  Bell  Bill  Phelps;  Abdrazakov: 
©Dario  Acosta;  Noseda  Sussie  Ahlburg. 


Osmo  Vanska  and  Yuja  Wang 

Friday  and  Saturday,  August  8-9 

Osmo  Vanska,  conductor 
Yuja  Wang,  piano  MiM 
Philip  Cobb,  trumpet  M|M 

Sponsored  by  Movado 

Beethoven's  Ninth 

Tuesday  and  Wednesday, 

August  12-13 

Gianandrea  Noseda,  conductor 
Erika  Grimaldi,  soprano  (U.s.  debut) 

Anna  Maria  Chiuri,  mezzo-soprano  M|M 
Russell  Thomas,  tenor 
Ildar  Abdrazakov,  bass  M|M 
Concert  Chorale  of  New  York 
James  Bagwell,  director 

Symphonie  Fantastique 

Friday  and  Saturday, 

August  15-16 

Louis  Langree,  conductor 
Magali  Mosnier,  flute  (u.s.  debut) 

Xavier  de  Maistre,  harp 


Joshua  Bell  and  Mozart 

Tuesday  and  Wednesday, 
August  19-20 

David  Zinman,  conductor 
Joshua  Bell,  violin 
Lawrence  Power,  viola 

Sponsored  by  Movado 

Mozart's  Requiem 

Friday  and  Saturday, 

August  22-23 

Louis  Langree,  conductor 
Patricia  Kopatchinskaja,  violin 
Susanna  Phillips,  soprano 
Kelley  O'Connor,  mezzo-soprano 
Dimitri  Pittas,  tenor  MiM 
Morris  Robinson,  bass 
Concert  Chorale  of  New  York 
James  Bagwell,  director 

All  performances  in 
Avery  Fisher  Hall  at  8:00 
TICKETS  FROM  $35 


MostlyMozart.org  212.721.6500 


Alice  Tully  Hall  or  Avery  Fisher  Hall  Box  Office,  Broadway  at  65th  Street 


The  Mostly  Mozart  Festival  is  made  possible  by:  Public  support  for  Mostly  Mozart  is  provided  by: 

Rita  E and  Gustave  M Hauser  Ann  and  Gordon  Getty  Foundation  New  York  State  Council  on  the  Arts 

The  Fan  Fox  and  Leslie  R Samuels  Foundation,  Inc.  Friends  of  Mostly  Mozart 

Official  Sponsors 


* 

E 


<®LmcolnCenter 

#LCMozart 

LCMostlyMozart 


MetLife 


Bloomberg 

Official  Sponsor  ol  Lincoln  Comer 


MOVADO 


UNITED  I 


Official  Broadcast  Partner 


william  Hill. 
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the  Orchestre  National  de  France,  the  Gewandhaus  Orchestra  in  Leipzig,  and  the  New 
York  Philharmonic.  Before  dedicating  his  career  to  conducting,  Mr.  Lehninger  studied 
violin  and  piano.  He  holds  a master’s  degree  from  the  Conductors  Institute  at  New 
York’s  Bard  College,  where  he  studied  conducting  under  Harold  Farberman  and  com- 
position with  Laurence  Wallach.  In  Brazil  he  studied  with  Roberto  Tibiri^a,  and  he 
has  also  participated  in  master  classes  with  Kurt  Masur,  Leonard  Slatkin,  Marin  Alsop, 
Moche  Atzmon,  and  Andreas  Weiss.  A citizen  of  Brazil  and  Germany,  Marcelo  Goulart 
Lehninger  is  the  son  of  pianist  Sonia  Goulart  and  violinist  Erich  Lehninger.  He,  his 
wife  Laura,  and  their  daughter  Sofia  divide  their  time  between  Boston  and  Los 
Angeles.  For  more  information,  please  visit  marcelolehninger.com. 

Daniel  Cohen 

Recently  selected  as  a Gustavo  Dudamel  Fellow  of  the  Los  Angeles  Philharmonic, 
Daniel  Cohen  conducted  that  orchestra  in  several  concerts  throughout  the  2013-14 
season.  Music  director  of  the  Jersey  Chamber  Orchestra  and  of  the  Eden 
Sinfonia  in  London,  and  artistic  director  of  the  Gropius  Ensemble,  he  has 
conducted  orchestras  including  the  Israel  Philharmonic,  Los  Angeles  Philhar- 
monic, Luzerner  Sinfonieorchester,  Orchestre  National  de  Montpellier,  Orchestra 
dell  Teatro  Petruzzelli  in  Bari,  and  the  orchestra  of  the  NorrlandsOperan, 
Sweden,  as  well  as  the  Kammerphilharmonie  Graz,  London  Mozart  Players, 
the  Orchestra  of  Scottish  Opera,  the  Maggio  Musicale  in  Florence,  and  the 
Orchestra  dell’Arena  di  Verona.  Mr.  Cohen  made  his  Canadian  Opera  Company 
debut  with  a production  of  La  clemenza  di  Tito  directed  by  Christopher  Alden.  At 
the  Festival  della  Valle  d’ltria,  he  led  the  Italian  premiere  of  d’Avalos’s  opera 
Maria  di  Venosa.  In  2012  he  opened  the  season  of  the  Teatro  Lirico  di  Cagliari  with  a 
new  production  of  Massenet’s  Don  Quichotte.  Working  regularly  at  the  Israeli  Opera, 
he  has  conducted  productions  including  Tchaikovsky’s  Pique  Dame,  Shostakovich’s 
Lady  Macbeth  of  Mtsensk,  Berg’s  Wozzeck,  and  Verdi’s  La  traviata,  Rigoletto,  and  Otello. 
Contemporary  music  is  a prominent  feature  in  his  repertoire;  for  two  seasons  he  par- 
ticipated in  the  Lucerne  Festival  Academy’s  Composer  Project,  working  alongside 
Pierre  Boulez,  a collaboration  that  culminated  in  a performance  of  a new  commission 
by  Benjamin  Attahir  at  the  2013  Lucerne  Festival.  Daniel  Cohen  is  also  greatly  support- 
ed by  Daniel  Barenboim  and  was  his  assistant  at  the  West-Eastern  Divan  Orchestra,  where 
he  was  involved  in  the  preparation  of  a Beethoven  symphony  cycle  as  well  as  major 
works  by  Schoenberg  and  Boulez.  This  summer  at  the  Tanglewood  Music  Center,  he  is 
recipient  of  the  Maurice  Abravanel  Scholarship/Evelyn  and  Phil  Spitalny  Fellowship. 


Karina  Canellakis 


Recently  appointed  Assistant  Conductor  of  the  Dallas  Symphony  Orchestra,  TMC 
Conducting  Fellow  Karina  Canellakis  is  rapidly  gaining  recognition  as  one  of  the  most 
promising  and  exciting  young  American  conductors.  She  made  her  Carnegie 
Hall  conducting  debut  in  Zankel  Hall  and  frequently  appears  as  guest  conductor 
of  New  York’s  groundbreaking  International  Contemporary  Ensemble  (ICE). 
This  coming  season  she  makes  her  debut  with  the  Los  Angeles  Chamber 
Orchestra,  the  Colorado  and  Toledo  symphonies,  and  the  Orchestra  of  St. 
Luke’s.  Ms.  Canellakis  was  the  winner  of  the  2013  Taki  Concordia  Conducting 
Fellowship,  founded  by  Marin  Alsop.  She  has  led  performances  of  the  Juilliard 
Orchestra  at  Lincoln  Center,  was  a selected  conductor  in  the  Lucerne  Festival 
Master  Class  with  Bernard  Haitink,  and  conducted  the  Pacific  Music  Festival 
Orchestra  in  Japan,  as  well  as  the  Tonhalle  Orchestra  in  Switzerland  as  part  of 
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international  master  classes.  As  a violinist,  Ms.  Canellakis  appears  as  soloist  and  cham- 
ber musician  across  the  United  States.  For  several  years  she  played  on  a regular  basis  in 
both  the  Berlin  Philharmonic  and  the  Chicago  Symphony.  She  has  also  been  on  several 
occasions  guest  concertmaster  of  the  Bergen  Philharmonic  Orchestra  in  Norway,  and 
spent  many  summers  at  the  Marlboro  Music  Festival.  Karina  Canellakis  holds  a bache- 
lor’s degree  in  violin  from  the  Curtis  Institute  of  Music  and  a master’s  degree  in 
orchestral  conducting  from  the  Juilliard  School,  where  she  won  numerous  awards. 
Among  her  most  prominent  mentors  are  Alan  Gilbert,  Fabio  Luisi,  and  Sir  Simon 
Rattle.  Ms.  Canellakis  is  the  recipient  this  summer  of  the  Tanglewood  Music  Center’s 
Edward  H.  and  Joyce  Linde  Fellowship. 


Laura  Strickling 

Recipient  of  this  summer’s  Thelma  Fisher  Fellowship  at  the  Tanglewood  Music  Center, 
soprano  Laura  Strickling  has  performed  at  Carnegie  Hall,  Avery  Lisher  Hall,  the 

Kennedy  Center,  Wigmore  Hall,  Trinity  Church  on  Wall  Street,  the  Galapagos 
Art  Space,  the  Tend  Cultural  Institute,  the  Philadelphia  Lieder  Society,  Dankhaus 
Chicago,  and  the  Afghanistan  National  Institute  of  Music.  She  is  an  alumna  of 
the  Berkshire  Opera  Company  Resident  Artist  Program;  her  operatic  roles 
include,  among  others,  the  Countess  Almaviva  (Le  nozze  di  Figaro) , Cleopatra 
( Giulio  Cesare),  Mimi  (La  boheme),  Elvira  (L’itaUana  in  Algeri),  Belinda  (Dido  arid 
Aeneas),  Gretel  and  the  Dew  Lairy  (both  Hansel  and  Gretel),  Micaela  (Carmen), 
and  Pamina  (Die  Zauberflote ) . Ms.  Strickling  was  a Bellow  at  the  Tanglewood 
Music  Center  during  the  summer  of  2013,  a resident  artist  at  the  Steans  Music 
Institute  at  Ravinia  in  2012,  a recipient  of  the  Marc  and  Eva  Stern  Fellowship  at 
SongFest  in  2011  and  2012,  and  performed  in  “The  Song  Continues. ..  with  Marilyn 
Horne,”  Weill  Music  Institute’s  2012  Professional  Training  Program  at  Carnegie  Hall. 
In  May  2014,  she  was  invited  to  perform  in  the  inaugural  season  of  Liederfest  in 
Suzhou,  China.  The  recipient  of  numerous  competition  honors,  Ms.  Strickling  holds 
degrees  from  the  Peabody  Institute  of  Johns  Hopkins  University  (M.M.  in  Voice)  and 
the  Moody  Bible  Institute  (B.M.  in  Sacred  Music). 


Loralee  Songer 

Mezzo-soprano  Loralee  Songer  has  been  acclaimed  in  both  concert  and  operatic  set- 
tings. Among  her  opera  roles  are  Julius  Caesar  (Giulio  Cesare),  Belinda  (Dido  and 

Aeneas),  Suzuki  (Madama  Butterfly),  Second  Lady  (Die  Zauberflote),  Geraldine  (A 
Hand  of  Bridge),  and  Lola  (Gallantry)-,  she  created  the  role  of  the  French  mother 
in  the  world  premiere  of  Jody  Nagel’s  53rd  Street.  In  addition,  she  was  selected 
through  national  auditions  to  participate  in  Opera  Works,  an  intensive  training 
program  for  emerging  artists,  with  renowned  coach  Ann  Baltz,  and  has  worked 
with  coaches  and  composers  including  Jake  Heggie,  John  Musto,  Libby  Larsen, 
William  Bolcom,  Margo  Garrett,  Graham  Johnson,  and  Martin  Katz.  In  2007  she 
had  the  opportunity  to  perform  traditional  American  and  Chinese  folk  songs 
at  Linyi  Normal  University  in  Linyi,  China.  In  addition  to  her  vocal  pursuits, 
Loralee  Songer  is  an  active  presenter  at  scholastic  conferences.  A full-time  voice 
faculty  member  at  Lee  University  in  Cleveland,  Tennessee,  she  teaches  applied  voice, 
conducting,  and  is  the  director  of  the  women’s  ensemble  Ladies  of  Lee.  Ms.  Songer 
holds  doctor  of  arts  and  master  of  music  degrees  in  vocal  performance  from  Ball 
State  University  and  a bachelor  of  music  degree  from  Taylor  University.  At  Tanglewood 
this  summer  she  is  recipient  of  the  TMC’s  Richman/Auerbach  Family  Fellowship/ 
Cynthia  L.  Spark  Scholarship. 
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Tanglewood  Music  Center  Orchestra  (July  28,  2014) 


Violin  I 

Kuan-Yu  Annie  Chen 
Minhye  Helena  Choi 
Anna  Czerniak 
Ivana  Jasova 
Jordan  Koransky*A 
Chi  Li 
Sodam  Lim 
Avi  Nagin 
Julia  Noone 
Lucia  Nowik 
Sarah  Peters+ 

Danielle  Seaman 
Maria  Semes 
Ludek  Wojtkowski 
Lifan  Zhu 

Violin  II 
Sarah  Atwood 
Benjamin  Carson 
Hen-Shuo  Steven  Chang 
Autumn  Chodorowski 
Thomas  Hofmann 
Aika  Ito+ 

Emily  Jackson 
Jacob Joyce 

Cheuk-Yin  Clement  Luu*A 
Samuel  Park 
Heather  Thomas 
Samuel  Weiser 
Melissa  Wilmot 

Viola 

Camilla  Berretta 
Sekyeong  Cheon 
Mary  Ferrillo+ 

Caroline  Gilbert 
Michael  Lloyd  Jones 
Aekyung  Kim 
Meredith  Kufchak 
Bryan  Lew 


Francesca  McNeeley 
Mo  Mo+ 

Clare  Elizabeth  Monfredo 
Jakob  Alfred  Paul  Nierenz 
Sofia  Nowik 
Patricia  Ryan 
Benjamin  Stoehr 
Madeleine  Tucker*  A 
Nathan  Watts 
Bing  Wei 
Matt  Zucker 

Double  Bass 

Mariya-Andoniya  Andonova 
Zachery  Camhi*A  + 

Michael  Chiarello 
Nina  DeCesare 
Evan  Hulbert 
Alanna  Jones 
Nathan  Varga 

Flute 

Catherine  BakerA 
Johanna  Gruskin 
Masha  Popova* 

Kelly  Zimba+ 

Piccolo 

Catherine  Baker 
Oboe 

Geoffrey  Sanford* 

Corbin  Stair+ 

Nicholas  TishermanA 
Michelle  Zwi 

Clarinet 

Eric  AndersonA 
Patrick  Graham 
Ran  Kampel* 

Daniel  Parrette+ 


Charlotte  Malin 
Linda  Numagami 
Elizabeth  Oka 
Erica  Schwartz*  A 
Jacob  Shack 
Madeline  Sharp 

Cello 

Thomas  Carpenter 
Renee  Delgado 
Antoinette  Gan 


Bassoon 

Thomas  English+ 
Shuo  (Shelly)  LiA 
Sean  Maree* 
Harrison  Miller 

Horn 

Anthony  Delivanis 
Kevin  Haseltine 
Rachelle  Jenkins+ 
Parker  NelsonA 
Julian  Zheng* 


Trumpet 
Tristan  ClarkeA 
George  Goad+ 

Mark  Grisez 
Daniel  Henderson 
Ansel  Norris* 

Trombone 
Zachary  Guiles* + 
Joseph  PetersonA 

Bass  Trombone 

Scott  Hartman 

Harp 

Katherine  Siochi 
Annabelle  Taubl 

Timpani 

Kirk  Etheridge+ 

Jeffrey  DeRoche* 
Joseph  KellyA 
Nicholas  Taylor 

Percussion 
Jeffrey  DeRoche 
Kirk  Etheridge 
Tomasz  KowalczykA 
Nicholas  Taylor 

Personnel  Manager 

Ryland  Bennett 

Librarians 
John  Perkel 
Melissa  Steinberg 
Sujie  Kim  (TMC  Fellow) 
Aspen  McArthur  (TMC 
Fellow) 

* Principal,  Beethoven 
“Leonore” No.  3 
A Principal,  Sibelius 
+ Principal,  Beethoven 
“ Pastoral ” Symphony 
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2014 

Tanglewood 


Thursday,  July  31,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


"LIZZIE  BORDEN" 

A Chamber  Version  in  Seven  Scenes 

Music  by  Jack  Beeson 
Libretto  by  Kenward  Elmslie 
Based  on  a Scenario  by  Richard  Plant 
Realized  by  Todd  Bashore  (orchestration)  and  John  Conklin  (dramaturgy) 
Sung  in  English  with  projected  text 


DAVID  ANGUS,  Conductor 

CHRISTOPHER  ALDEN,  Stage  Director 

ANDREW  CAVANAUGH  HOLLAND,  Set  Designer 

TERESE  WADDEN,  Costume  Designer 

ALLEN  HAHN,  Lighting  Designer 

JASON  ALLEN,  Wigs  and  Makeup  Designer 

R.B.  SCHLATHER,  Assistant  Director 


Cast,  in  order  of  vocal  appearance: 

Elizabeth  Andrew  Borden 

Reverend  Harrington 

Abigail  Borden 

Margret  Borden 

Andrew  Borden 

Cpt.  Jason  MacFarlane 


HEATHER  JOHNSON 

OMAR  NAJMI+ 

. CAROLINE  WORRA 
, . . CHELSEA  BASLERt 

DANIEL  MOBBS 

. . . DAVID  MCFERRIN+ 


Rehearsal  Coach/ Pianist 
Assistant  Conductor  .... 

Projected  English  Titles . 

J signifies  Boston  Lyric  Opera  Emerging  Artist 
\ signifies  Boston  Lyric  Opera  Emerging  Artist  alumnus 


BRETT  HODGDON+ 

MICHELLE  ALEXANDER 
KELLEY  ROURKE 


CHAMBER  ENSEMBLE  FROM  THE  BOSTON  LYRIC  OPERA  ORCHESTRA 
Sandra  Kott,  Concertmaster 

MEMBERS  OF  VOICES  BOSTON  (PALS  Children's  Chorus) 

Andy  Icochea  Icochea,  Artistic  Director 
Carey  Shunskis,  Staff  Conductor 

Performed  in  one  act,  lasting  about  90  minutes  with  no  intermission. 


Immediately  following  the  performance,  the  audience  is  invited  to  remain 
for  an  onstage  panel  discussion  to  be  moderated  by  BLO  Director  of  Artistic 
Operations  Nicholas  Russell,  and  to  include  the  composer’s  daughter 
Miranda  Beeson  as  well  as  several  members  of  tonight’s  cast. 
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NOTES  ON  THE  PROGRAM 


Synopsis 

August  4th  was  the  hottest  day  in  the  hottest  summer  anyone  in  Fall  River  could 
remember.  In  the  white  clapboard  house  on  Second  Street,  Lizzie  and  Margret,  the 
two  daughters  of  Andrew  Borden,  live  uneasily  with  their  father  and  their  stepmother 
Abby.  Growing  tensions,  parental  denials,  repressions,  and  cruel  mockery  spread  like 
poison  in  the  claustrophobic  intimacy.  The  attempt  of  Margret  to  escape  by  eloping 
with  sea  captain  Jason  MacFarlane  brings  all  this  to  an  explosive  state,  and  Lizzie 
takes  action. 


Jack  Beeson,  Richard  Plant,  and  the  Making  of  "Lizzie  Borden"  the  Opera 

Richard  Plant,  author  of  the  opera’s  scenario,  had  been  contemplating  an  idea  for 
an  opera  based  on  the  story  of  Lizzie  Borden  for  many  years  when  he  joined  up  with 
composer  Jack  Beeson  in  1954.  At  that  time,  Beeson  was  busy  writing  his  first  major 
opera,  The  Sxveet  Bye  and  Bye  (1956) , but  he  became  intrigued  by  Plant’s 
enthusiasm  for  the  Borden  story.  Plant  was  a mystery  buff  fascinated  with  the 
Borden  family  tale,  which  he  saw  as  a “distillation  of  the  main  currents  of 
New  England  history.”  To  convince  Beeson  about  the  dramatic  potential  of 
the  story,  Plant  framed  it  as  the  archetypal  story  of  Electra.  Although  the 
idea  appealed  to  Beeson,  he  wasn’t  sure  whether  another  retelling  of  the 
Electra  story  would  be  viable.  They  agreed  that  the  opera  should  assume  that 
Lizzie  committed  the  murders;  this  would  allow  the  story  to  revolve  around 
the  question  of  why  she  did  it,  rather  than  if  she  did  it.  Such  a narrative  struc- 
ture would  help  weave  the  multilayered  tale  of  psychological  entanglements 
and  the  small  town  socio-sexual  dynamic  in  all  its  complexity  specific  to 
Victorian-era  New  England. 


This  chamber  version  was  commissioned  with  generous  support  from 
Mr.  and  Mrs.  Jeffrey  Marshall. 

This  production  is  sponsored  in  part  by: 

An  Anonymous  Family  Foundation/ Envision  Opera  Challenge 
Mr.  and  Mrs.  Jeffrey  Marshall 

Robert  and  Susan  Eastman 
Wendy  Shattuck  and  Samuel  Plimpton 

Anonymous 

Mr.  and  Mrs.  Miguel  de  Braganya 
Wayne  Davis  and  Ann  Merrifield 
Jody  and  Tom  Gill 
Ms.  Sandra  Moose 
Janet  and  Irv  Plotkin 
Suzanne  and  Peter  Read 

and  the  D.L.  Saunders  Real  Estate  & Hotel  Investors  Group,  AMO 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Please  note  that  the  use  of  audio  or  video  recording  during  performances,  or  the  taking  of  photographs, 
in  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall  is  prohibited. 
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Visit  the  live 
Butterfly  Pavilion  Berkshire 

MAGAZINE 

39  South  St.,  Pittsfield,  MA  413.443.7171 

Berkshiremuseum.org 


Explore  the  best  of  the 
remarkable  northern  Berkshires 
on  a website  curated  by 
community  members  who 
love  where  we  live  and 
want  to  share  it  with  the  world 


IGH  NOVEMBER  2 


75  Main  Street,  Bennington,  Vermont 
benningtonmuseum.org  | 802.447.1571 


Alice  Neel  ( 1900-1 984),  Jenny  Brand.  1969  (detail), 
©Estate  of  Alice  Neel,  Brand  Family  Collection 
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THE  new  BENNINGTON  MUSEUM 


MODERNIST 

MASTERS. 

GET  TO  KNOW  GEORGE  & SUZY. 
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After  their  first  conversation,  Beeson  and  Plant  put  the  project  aside  for  a few  years. 
During  that  time,  Beeson  tested  the  idea  on  various  people,  getting  a range  of  reac- 
tions, while  Plant  passionately  researched  the  story.  When  the  two  reconnected 
again  in  1957,  Plant  had  a plot  outline.  He  had  decided  where  the  story  should 
depart  from  the  facts  and  by  how  much.  One  of  the  elements  that  needed  to  change 
was  the  ages  of  Lizzie  and  her  sister  “to  conform  to  psychological  necessity — in  this 
case  the  precedent  of  Electra  and  Chrysothemis.”  In  Greek  myth,  Chrysothemis  is 
Electra’s  younger  and  meeker  sister,  who  sympathizes  with  Electra’s  desire  to  seek 
revenge  against  their  mother,  but  she  is  not  strong  enough  to  do  anything  about  it. 
Consequently,  Lizzie’s  real-life  older  sister  Emma  became  her  younger  sister  Margret 
in  the  opera,  a passive  and  appeasing  girl  whose  foremost  objective  was  ensuring  her 
own  happiness. 

Plant  and  Beeson  decided  to  avoid  focusing  on  the  trial,  and  instead  refer  to  it  with 
slide  projections  of  newspaper  articles,  town  gossip,  and  an  announcement  of  Lizzie’s 
acquittal.  Eliminating  the  trial  focused  the  story  on  the  psychological  arc  of  the  tragic 
heroine  and  her  eventual  undoing.  They  didn’t  want  to  write  an  opera  about  a mur- 
der mystery,  but  rather  about  why  a woman  would  kill,  and  what  could  potentially 
happen  to  her,  psychologically  and  otherwise,  after  she  had  committed  the  crime. 
Slowly,  the  details  of  the  opera  emerged:  the  personalities  of  the  characters,  the 
imagery,  and  the  subplots.  In  1961,  Plant  fell  ill  and  invited  Kenward  Elmslie  to  help 
with  the  libretto.  He  and  Beeson  had  previously  worked  on  The  Sweet  Bye  and  Bye, 
and  they  got  right  to  work  on  Lizzie  Borden,  “racing  neck  and  neck”  by  writing  and 
rewriting  throughout  1961.  By  the  end  of  the  summer  of  1962,  the  libretto  was  com- 
pleted, but  it  took  Beeson  another  three  years  to  finish  the  music. 


Guest  Artists 

Boston  Lyric  Opera 

Both  locally  and  beyond,  Boston  Lyric  Opera  leads  the  way  in  celebrating  the  art  of  the 
voice  through  innovative  programming  and  community  engagement  opportunities  that 
are  redefining  the  operagoing  experience.  Since  its  founding  in  1976,  BLO  has  staged 
significant  world  premieres  and  U.S.  premieres,  as  well  as  a co-commission  with  the 
Royal  Opera,  Covent  Garden;  and  it  continues  to  be  a destination  for  some  of  the  lead- 
ing artists,  conductors,  directors,  and  designers  from  around  the  world.  Under  the 
vibrant  leadership  of  General  & Artistic  Director  Esther  Nelson,  BLO’s  productions 
have  been  described  by  the  magazine  Musical  America  as  “part  of  the  national  dialogue” 
because  of  their  role  as  entry  points  for  new  audiences,  and  The  New  York  Times  observed 
that  BLO  “clearly  intends  [its  productions]  to  catch  the  interest  of  operagoers  around 
the  country.” 

This  view  is  shared  by  the  nearly  40,000  people  who  experience  BLO  through  both 
the  company’s  dynamic,  fully  staged  productions  at  the  Shubert  Theatre  and  in  found 
spaces  throughout  Boston,  and  through  its  extensive  partnerships  with  such  leading 
cultural  organizations  as  the  Boston  Symphony  Orchestra;  Museum  of  Fine  Arts,  Boston; 
Handel  and  Haydn  Society;  Boston  Public  Library;  American  Repertory  Theater;  Boston 
Children’s  Museum,  and  many  others.  The  company’s  involvement  with  Boston  extends 
far  beyond  the  walls  of  the  performance  hall,  embracing  the  schools,  neighborhood 
centers,  and  cultural  destinations  of  our  vastly  diverse  and  exuberant  community. 

BLO’s  commitment  to  opera  in  all  forms — classic  masterworks  to  contemporary 
explorations — is  evident  in  its  programming,  which  remains  faithful  to  tradition  while 
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blazing  new  ground,  building  audiences,  and  creating  new  ways  to  enhance  the  oper- 
agoing experience.  This  commitment  is  further  made  manifest  in  the  Company’s 
unwavering  support  for  the  artists — both  established  and  emerging — who  bring  the  art 
of  opera  to  life. 

Prior  to  joining  Boston  Lyric  Opera  in  September  2008,  General  & Artistic  Director 
ESTHER  NELSON  was  a management  consultant  for  a broad  range  of  clients  that 
included  the  New  York  Historical  Association,  their  research  library,  and  their  associated 
Fenimore  Art  Museum,  the  Farmers’  Museum  in  Cooperstown,  NY;  the  European 
International  Music  and  Arts  Foundation;  the  Cultural  Diplomacy  Institute  in  New 
York  and  Berlin,  Germany;  Albany  Symphony  Orchestra  in  New  York;  The  Douglas 
Moore  Fund  in  New  York  City;  Foothills  Performing  Arts  Center  in  Oneonta,  NY; 

Virginia  Opera,  Memphis  Opera,  and  Portland  (Maine)  Opera;  and  The  National 
Endowment  for  the  Arts.  Until  fall  2002,  Ms.  Nelson  was  the  General  Director/CEO  of 
Glimmerglass  Opera,  one  of  the  country’s  largest  and  most  prestigious  opera  festivals. 

During  her  seven-year  tenure,  the  company  experienced  significant  artistic  growth  and 
fiscal  stability,  including  the  elimination  of  its  accumulated  deficit  and  development  of 
a surplus. 

DAVID  ANGUS  is  the  music  director  of  Boston  Lyric  Opera,  where  he  conducts  the 
^ 1 majority  of  the  productions  each  year  and  oversees  all  musical  matters.  He  is  also  the 
N >J  Honorary  Conductor  of  the  Symphony  Orchestra  of  Flanders,  following  several  years 
■|T_  as  its  Principal  Conductor.  He  has  conducted  most  of  the  major  orchestras  in  the  U.K., 

■ including  the  Rm.il  Philharmonic  Orchestra,  Halle  Orchestra,  the  BBC’s  Philharmonic 
M and  Scottish  Symphony  orchestras,  the  Ulster  Orchestra,  English  Chamber  Orchestra, 
the  Scottish  Chamber  Orchestra,  and  the  Northern  Sinfonia.  Future  plans  include 
recordings  with  the  London  Philharmonic,  a return  to  Wexford  Festival  Opera  for 
Mariotte’s  Salome,  as  well  as  The  Love  Potion,  Katya  Kabanova,  and  Don  Giovanni  with 
Boston  Lyric  Opera. 


BOSTON  A SEASON  OF 

LYRIC  m UNFORGETTABLE 

OPERA  LEADING  LADIES 


LA  TRAVIATA  VERDI 
THE  LOVE  POTION  MARTIN 
KATYA  KABANOVA  janAcek 
DON  GIOVANNI  MOZART 


BLO 


BOSTONI.VIUf  OPERA 

BLO.ORG 

617.542.6772 
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Starring  as  Isolt  in  Boston  Lyric  Opera’s  The  Love  Potion,  soprano  CHELSEA  BASLER 
(Margret  Borden)  continues  as  an  Emerging  Artist  in  Residence  for  the  2014-15  season, 
performing  in  La  traviata,  Katya  Kabanova,  and  as  Zerlina  in  Don  Giovanni.  As  a studio 
artist  with  Sarasota  Opera  from  2012  to  2013,  Ms.  Basler  appeared  as  Guardian  of  the 
Dawn  in  Little  Nemo  in  Slumberland  and  as  Curley’s  Wife  in  Of  Mice  and  Men.  She  has 
also  appeared  with  Ohio  Light  Opera,  Opera  in  the  Ozarks,  Opera  New  Hampshire, 
New  England  Conservatory  Light  Opera,  the  Lucca  Opera  Festival  in  Italy,  and  San 
Diego  Opera.  A graduate  of  the  Boston  University  Opera  Institute,  Chelsea  Basler 
holds  a master’s  degree  in  vocal  performance  as  well  as  a bachelor’s  degree  in  vocal 
performance  from  New  England  Conservatory. 

Mezzo-soprano  HEATHER  JOHNSON  (Elizabeth  Andrew  Borden)  has  garnered  critical 
acclaim  for  her  work  on  both  the  opera  and  concert  stage;  she  received  New  York  City 
Opera’s  prestigious  Stanley  Tausend  Award,  presented  to  deserving  young  artists  fol- 
lowing their  debut  with  the  company.  Her  Boston  Lyric  Opera  roles  have  included 
Zerlina  ( Don  Giovanni)  and  Hermia  (A  Midsummer  Night’s  Dream) . Notable  roles  else- 
where include  a Flower  Maiden  in  the  Metropolitan  Opera’s  new  production  of 
Parsifal,  Maddalena  ( Rigoletto ) with  Sarasota  Opera,  Suzuki  ( Madama  Butterfly)  with 
PORT  Opera,  the  title  role  in  La  Cenerentola  with  Sarasota  Opera,  Hansel  ( Hansel  and 
Gretel)  with  both  Sarasota  Opera  and  PORT  Opera,  and  Zerlina  and  Lola  ( Cavalleria 
rusticana)  with  Glimmerglass  Opera.  She  has  portrayed  Rosina  in  The  Barber  of  Seville 
with  Opera  New  Jersey,  Mill  City  Summer  Opera,  and  Opera  Southwest,  and  sang  Rosina’s 
aria  “Una  voce  poco  fa”  in  concert  with  the  Boston  Pops  Orchestra.  Her  future  plans 
include  a return  to  the  Metropolitan  Opera  and  the  Page  in  Salome  for  Dallas  Opera. 

Baritone  DAVID  MC.FERRIN  (Captain  Jason  MacFarlane)  has  sung  with  some  of  this 
country’s  leading  opera  companies  and  is  a critically  acclaimed  performer  of  concert 
and  recital  repertoire.  Recent  operatic  performances  have  included  Aeneas  in  Purcell’s 
Dido  and  Aeneas  with  Miami’s  Seraphic  Fire  and  Mr.  Webb  in  the  New  York  premiere 
of  Ned  Rorem’s  Our  Town  with  thejuilliard  Opera  Center.  He  made  his  international 
debut  as  Taddeo  in  Rossini’s  L’italiana  in  Algeri  at  the  Rossini  Festival  in  Wildbad, 
Germany.  His  concert  performances  have  ranged  from  Mozart  arias  with  the  Miami 
Symphony  to  Bernstein  Broadway  classics  at  the  Blossom  Music  Festival,  and  he  per- 
formed Schubert’s  epic  song  cycle  Die  schbne  Mullerin  in  New  York,  Florida,  and  Min- 
nesota. David  McFerrin  joins  Boston  Lyric  Opera  again  during  the  2014-15  season  for 
The  Love  Potion  and  Katya  Kabanova. 

Bass-baritone  DANIEL  MOBBS  (Andrew  Borden)  has  sung  internationally,  earning 
praise  for  his  performances  in  repertory  with  major  opera  companies  all  over  the 
world.  He  has  enjoyed  a long  and  successful  relationship  with  the  Caramoor  Inter- 
national Music  Festival,  and  most  recently  appeared  as  Oroveso  in  Bellini’s  Norma. 
Other  recent  performances  include  Dandini  (La  Cenerentola)  with  Washington  Concert 
Opera,  Ormonte  ( Partenope ) with  New  York  City  Opera,  Leporello  (Don  Giovanni) 
with  Virginia  Opera,  Alidoro  (La  Cenerentola)  with  Minnesota  Opera,  Capulet  (Romeo 
and  Juliet),  Angelotti  (Tosca)  and  Geronte  (Manon  Lescaut)  with  Opera  Company  of 
Philadelphia,  Don  Pedro  (L’Africaine)  with  Opera  Orchestra  of  New  York,  Giorgio 
(I puritani)  with  Knoxville  Opera,  and  Figaro  (Le  nozze  di  Figaro)  with  Portland  Opera. 
In  2012-13,  Daniel  Mobbs  joined  the  vocal  faculty  of  the  San  Francisco  Conservatory 
of  Music. 

Tenor  OMAR  NAJMI  (Reverend  Harrington)  continues  as  an  Emerging  Artist  with 
Boston  Lyric  Opera  in  the  2014-15  season  in  The  Love  Potion  and  Katya  Kabanova.  As 
the  Emerging  Artist  in  Residence  for  the  2013-14  season,  he  performed  Bruno  in 
I puritani,  Borsa  in  Rigoletto,  and  the  Second  Spirit  Messenger  in  The  Magic  Flute.  Other 
recent  highlights  include  Bill  (Flight)  with  Opera  Fayetteville,  St.  Brioche  (The  Merry 
Widow)  with  Opera  Providence,  Father  Confessor  (Dialogues  of  the  Carmelites)  with 
Boston  University  Opera  Institute,  and  Don  Curzio  (Le  nozze  di  Figaro)  with  Opera  North. 
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Outstanding  Performance 
Is  In  The  Details. 

Since  its  inception  in  1 972,  Leslie  J.  Garfield  Real  Estate  has 
delivered  customized,  city  wide  brokerage  expertise  to 
residential,  institutional,  and  commercial  townhouse 
buyers  and  sellers  who  value  results. 


L E S L I E J. 

GARFIELD 

REAL  ESTATE 


505  PARK  AVENUE,  NEW  YORK,  NY  10022 
TELEPHONE:  212.371  8200  TELEFAX:  212.371.8206 
www.lesliejgarfield.com 


Soprano  CAROLINE  WORRA  (Abigail  Borden)  has  sung  over  75  different  operatic 
roles,  among  them  more  than  twenty  world,  American,  and  regional  premieres,  and 
including  a Grammy-nominated  CD  (Best  Opera  Recording)  that  was  also  an  Opera 
News  and  New  York  Times  pick  for  top  classical  CD.  She  has  worked  at  over  thirty  opera 
companies  across  the  United  States,  with  six  seasons  at  both  Glimmerglass  Opera  and 
New  York  City  Opera.  Ms.  Worra  performed  on  two  U.S.  national  tours  with  San 
Francisco’s  Merola/Western  Opera  Theatre,  as  Violetta  in  La  traviata  and  Rosalinda 
in  Die  Fledermaus.  She  holds  a bachelor’s  degree  in  piano  and  vocal  performance  from 
Luther  College,  and  a master’s  degree  in  vocal  performance  from  the  University  of 
Missouri  in  Columbia  (where  she  also  received  a Distinguished  Alumni  Award  from 
the  College  of  Arts  and  Sciences),  and  a doctoral  degree  in  vocal  performance  from 
Indiana  University. 


Having  directed  operas  around  the  globe  for  the  past  few  decades,  CHRISTOPHER 
ALDEN  is  committed  to  keeping  the  art  form  challenging  and  vital.  In  recent  seasons 
he  created  a new  Norma  for  Opera  North,  which  won  the  “Achievement  in  Opera” 
award  at  the  2012  Theater  Awards  UK.  For  English  National  Opera,  he  produced 
Handel’s  Partenope  (which  received  the  prestigious  Olivier  Award  for  Best  UK  opera 
production)  and  A Midsummer  Night’s  Dream,  which  then  travelled  to  Moscow  where  it 
won  the  Golden  Mask  award  for  best  opera  production  of  the  year.  Mr.  Alden  has 
worked  with  the  most  distinguished  companies  in  the  United  States  and  overseas, 
including  San  Francisco  Opera,  New  York  City  Opera,  Lyric  Opera  of  Chicago,  Welsh 
National  Opera,  Canadian  Opera  Company,  Scottish  Opera,  the  Opera  Comique  in 
Paris,  and  the  Greek  National  Opera. 


jpxTanglewood 


BOSTON  SYMPHONY  ORCHESTRA 
SUMMER  2014 


AUGUST  22  FRIDAY 

8:30pm,  Shed 

The  Carol  and  Joe  Reich  Concert 

Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
“Oz  with  Orchestra” 


KEITH  LOCKHART 


The  Wizard  of  Oz  was  a technical  marvel  for  the  MGM  studio  in  the  late 
1930s.  MGM  has  stunningly  re-mastered  this  timeless  classic,  and  in  this 
version,  produced  by  John  Goberman,  the  brilliantly  restored  images  are 
accompanied  bythe  Boston  Pops  playing  entirely  new  transcriptions 
of  Harold  Arlen's  brilliant  lost  scores.  Hearing  Judy  Garland's  original 
1939  vocals  backed  by  lush,  live  orchestration  will  transport  children  and 
adults  alike.  With  this  presentation  of  The  Wizard  ofOz  on  the  big  screen, 
moviegoers  will  be  treated  to  the  Oscar-winning  film  as  it  has  never  been 
experienced  before. 


888-266-1200  • tanglewood.org 
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FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


ia 

-vi 


^ The  Lions  Den 

PUB  FARE 
SPIRITS 
LOCAL  MUSIC 

REDLIONINN.COM/LIONS-DEN 


Open  Daily  7:00  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
17  Housatonic  Street 
Lenox,  MA  01140 

415-657-9171 

www.bravalenox.com 


BOMBAY 

CLASSIC  INDIAN  CUISINE 

LUNCH  • DINNER  • WEEKEND  BRUNCH 
At  Quality  Inn 

435  Laurel  Street  • Le,  MA  01238 
413  243  6731  • bombaylee.com 
RATED  EXCELLENT  BY  ZAGAT  SINCE  2006 


BUTCHER 
DELI  COUNTER 
PREPARED  FOOD 


breakfast 

lunch 

to-go 


4 Elm  Street  / Stockbridge.  MA  / elmstreetmarket.com 


GaSarei  at 
Seuen  Jfiffs  Gnn 


Singers  and  Piano  Stylists  perform 
July  3 - August  27 
Entertainment  and  bar  opened  nightly 
Early  and  post  Tanglewood/theatre  shows 


For  schedule  and  artists,  visit  sevenhillsinn.com 

or  caU 413-637-0060 
40  7>Iun£etl  Si. , /Senox,  TIC  a j j 


If  you  would  like  to  be  part  of  this  restaurant  page, 
please  call  781-642-0400. 


ANDREW  CAVANAUGH  HOLLAND  works  primarily  as  a scenic  designer  for  opera 
and  theater.  His  opera  credits  include  La  clemenza  di  Tito  for  Chicago  Opera  Theater 
and  Canadian  Opera  Company,  Louise  for  Spoleto  Festival  USA,  II  sogno  di  Scipione  for 
Gotham  Chamber  Opera,  L)n  Freischiltz  for  Opera  Boston,  Threepenny  Opera  for  Long 
Beach  Opera,  and  Don  Giovanni  for  Yale  Opera.  Mr.  Holland  studied  painting,  draw- 
ing, and  scenography  at  the  I.  Repin  (Royal)  Academy  in  St.  Petersburg,  Russia,  and 
holds  an  MFA  in  design  from  the  Yale  School  of  Drama.  He  serves  on  the  theater  fac- 
ulty of  Hamilton  College  in  Clinton,  NY. 

TERESE  WADDEN  s recent  projects  include  House  For  Sale  with  Transport  Group,  As 
You  Like  It  with  The  Acting  Company,  A Florentine  Tragedy  and  Gianni  Schicchi  with 
Canadian  Opera  Company,  Cost  fan  tutte  with  New  York  City  Opera,  Don  Giovanni,  with 
both  New  York  City  Opera  and  Portland  Opera,  La  clemenza  di  Tito  with  Canadian 
Opera  Company  and  Chicago  Opera  Theatre,  and  Elliott  Carter’s  only  opera,  What 
Next?,  with  the  Miller  Theatre  at  Columbia  University.  Other  projects  include  Lyric 
Opera  of  Chicago  and  Central  City  Opera’s  productions  of  Lucia  di  Lammermoor,  the 
world  premiere  of  Asylum,  The  Strange  Case  of  Mary  Lincoln  at  York  Theatre,  and,  in  col- 
laboration with  the  architectural  firm  Diller  Scofidio  + Renfro,  the  exhibit  How  Wine 
Became  Modern  at  the  San  Francisco  Museum  of  Modern  Art. 

ALLEN  HAHN  has  designed  productions  at  New  York  City  Opera,  Santa  Fe  Opera, 
Glimmerglass,  the  Lincoln  Center  Festival,  and  the  Spoleto  Festival  LISA,  and  interna- 
tionally for  opera  companies  and  festivals  in  Australia,  South  Korea,  France,  Germany, 
The  Netherlands,  Spain,  and  the  UK.  He  has  designed  world  premiere  operas  at  Juilliard 
and  at  the  Royal  Danish  Opera.  His  designs  for  theater  have  been  seen  in  New  York, 
Philadelphia,  Seattle,  and  Portland,  among  other  U.S.  cities.  He  served  as  lighting 
design  curator  for  the  U.S.  delegation  to  the  2011  Prague  Quadrennial  Exhibition  of 
Stage  Design,  and  his  work  from  several  productions  was  selected  for  the  2007  Quadren- 


e music  endures 


A 


JOIN  US!  Tickets  are  tax-deductible. 

• online  at  www.tmfgala.org 

• by  phone  at  857-222-8263 


SYMPHONY  HALL  BOSTON 


Pianist  Garrick  Ohlsson 
The  Boston  Children’s  Chorus 
Members  of  the  BSO 
“Monuments  Man”  Harry  Ettlinger 
Three  TMF  Commissions,  including 
an  American  premiere 

Survivors  from  the  original  Terezin 
productions  of  Brundibar 
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nial.  Allen  Hahn  has  worked  with  the  performance  company  The  Builders  Association 
since  its  inception  in  1994.  He  has  also  worked  with  artist  Tony  Oursler  on  installations 
at  the  Metropolitan  Museum  of  Art  and  ARoS  Kunstmuseum  in  Denmark. 


JASON  ALLEN  has  been  a Boston  Lyric  Opera  Resident  Designer  since  2003.  In  addi- 
tion to  his  work  for  BLO,  recent  highlights  include  Doubt  for  Minnesota  Opera,  The 
Barber  of  Seville  for  Mill  City  Summer  Opera,  Hippie  Chic  for  the  Museum  of  Fine  Arts, 
Boston,  and  The  Dream  of  Valentino  for  Minnesota  Opera. 


R.B.  SCHLATHER  has  been  associated  with  Young  Artist  training  programs  since  2006, 
most  recently  directing  the  ensemble  performance  of  La  clemenza  di  Tito  at  Canadian 
Opera  Company.  For  Central  City  Opera  he  directed  the  ensemble  artist  performance 
of  La  boheme,  and  he  was  a staff  director  at  Glimmerglass  Opera  for  seasons  2006-2009. 
He  now  regularly  collaborates  with  Christopher  Alden,  most  recently  on  Die  Fledermaus 
at  English  National  Opera,  and  previously  on  La  Perichole  and  Cost  fan  tutte  at  New  York 
City  Opera,  Don  Giovanni  and  Turandot  at  Portland  Opera,  II  sogno  di  Scipione  at  Gotham 
Chamber  Opera,  and  L’Orfeo  at  Glimmerglass  Opera. 
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Chamber  Ensemble  from  the  Boston  Lyric  Opera  Orchestra 


First  Violins 

Sandra  Kott,  concertmaster 

Heidi  Braun-Hill 

Second  Violin 

Jodi  Hagen,  acting  principal 
Violas 

Kenneth  Stalberg,  principal 
Donna  Jerome 

Cello 

Mark  Simcox,  acting  principal 
Bass 

Robert  Lynam,  principal 
Flute/Piccolo 

Lisa  Hennessy,  acting  principal 

Oboe/English  Horn 

Mary  Cicconetti,  acting  principal 

Clarinet/Bass  Clarinet 

Karen  Heninger,  acting  principal 

Bassoon 

Donald  Bravo,  principal 
Horn 

Sarah  Sutherland,  acting  principal 
Trumpet 

Jesse  Levine,  acting  principal 

Trombone/Euphonium 
Robert  Couture,  principal 

Timpani/Percussion 
Jeffrey  Fischer,  principal 
Nancy  Smith 

Harp 

Hyunjung  Choi,  acting  principal 


Voices  Boston  (PALS  Children's  Chorus) 
Andy  Icochea  Icochea,  Artistic  Director 
Carey  Shunskis,  Staff  Conductor 


Sabrina  Bergin 
Thomas  Cheng 
Maiya  Cicmil 


Sarah  Hough 
Lyra  Johnson 
Chloe  Locke 


Eleanor  Raine 
Hanna  Racz-Kozuma 
Francisco  Viana 
Cecilia  Viana 
Iris  Yang 


Mira  Donahue 
Emily  Gerson 
Sarah  Gleba 


Sophie  Morganstern 
Maya  Prabhakar 
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BERKSHIRE  CHORAL 


JULY  19 

Brahms:  Requiem 


JULY  26 

Bach:  St.  John  Passion 


AUGUST  2 

Elgar:  Dream  of  Gerontius 


South  Mountain  Concerts 

Pittsfield,  Massachusetts 
96th  Season  of  Chamber  Music 
Concerts  Sundays  at  3 P.M. 

September  7 

Escher  String  Quartet 
and  Lawrence  Dutton,  viola 

September  14 

Pacifica  String  Quartet 
and  Menahem  Pressler,  piano 

September  21 

Juilliard  String  Quartet 

September  28 

Emerson  String  Quartet 

October  5 

Wu  Han,  piano;  David  Finckel,  cello; 
Benjamin  Beilman,  violin; 

Paul  Neubauer,  viola; 
Timothy  Cobb,  double-bass 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01202  Phone  413  442-2106 
www.SouthMountainConcerts.org 


www.interlochen.org 


INterlocheN 

Center  for  the  Arts 

FINE  ARTS  BOARDING 
HIGH  SCHOOL 
Grades  9-12 


SUMMER  ARTS  CAMP 
Grades  3-12 


Creative  Writing 
Dance 

Motion  Picture  Arts 
Music 
Theatre 
Visual  Arts 


Tannery  Pond 
Concerts  2014 

Artistic  Director:  Christian  Steiner 

MAY  24  6diti 
Dover  String  Quartet 
Alon  Goldstein  piano 

JUNE  21  8pm 
Axel  Strauss  violin 
Ilya  Poletaev  piano 

JULY  12  8pm 
Jasper  String  Quartet 

AUGUST  2 8pm 
Gleb  Ivanov  piano 

AUGUST  23  8pm 
Trio  Virado  (flute,  viola,  guitar) 

SEPTEMBER  6 8pm 
Ji  piano 

SEPTEMBER  27  6pm 
Paul  Huang  violin 

Louis  Schwizgebel  piano 

www.tannerypondconcerts.org 
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Tanglewood  Major  Corporate  Sponsors 
2014  Season 


Tanglewood  major  corporate  sponsorships  reflect  the  increasing  importance  of  alliance  between 
business  and  the  arts.  We  are  honored  to  be  associated  with  the  following  organ  izations  and 
gratefully  acknowledge  their  partnerships.  For  information  regarding  BSO,  Boston  Pops, 
and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Partnerships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Visit  Sarasota  County  is  proud  to  sponsor  the  Boston  Pops  at  Tanglewood  this 
summer,  and  proud  to  be  the  Official  Sponsor  of  Inspiration.  As  in  the  Berkshires, 
the  arts  just  come  naturally  in  Sarasota  County,  Where  Artistic  Expression  and 
Inspiration  Meet!  Is  it  the  crystal  blue  waters  or  the  warm,  balmy  air  that  artists 
and  performers  find  so  inspirational?  Who  knows  for  sure.  But  you  will  find  it 
every  night  and  day  in  our  performance  halls,  theatres,  opera  house,  museums  and 
galleries.  Discover  it  yourself  in  Sarasota  County.  You’ll  see  why  we’re  known  as 
Florida’s  Cultural  Coast.  Learn  more  at  VisitSarasotaArts.org. 


VISIT 


COUNTY 


FLORIDA'S  GULF  COAST 


visitsarasota.org 


LONGBOAT  KEY  ! SARASOTA  I UDO  KEY  | SIESTA  KEY  | VENICE 
CASEY  KEY  I MANASOTA  KEY  ENGLEWOOD  NORTH  PORT 


m mm 


Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 


Dawson  Rutter 

President  and  CEO 


delighted  and  enriched  the  Boston  community  for  over  a cen- 
tury and  we  are  excited  to  be  a part  of  such  a rich  heritage. 

We  look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


SEIJI  OZAWA  HALL 
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Tanglewood  Business  Partners 

The  BSD  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for 
the  2014  season.  An  eighth  note  J>  denotes  support  of  $1 ,500-$2,999,  and  those  names  that  are 
capitalized  denote  support  of  $3,000  or  more.  For  more  information  on  how  to  become  a Tanglewood 
Business  Partner,  please  contact  Laurence  Oberwager,  Director  of  Tanglewood  Business  Partners,  at 
413-637-51 74,  or  loberwager@bso.org. 


Nancy  J.  Fitzpatrick,  Co-Chair,  Tanglewood  Business  Partners  Committee 
Mary  Jane  White,  Co-Chair,  Tanglewood  Business  Partners  Committee 

Accounting/Tax  Services 

Berkshire  Tax  Services  • JOSEPH  E.  GREEN,  CPA  • Warren  H.  Hagler  Associates  7 . Michael  G.  Kurcias,  CPA  • 
Stephen  S.  Kurcias,  CPA  • Alan  S.  Levine,  CPA  • Emery  B,  Sheer,  CPA,  CVA/ABV  7 

Advertising/Marketing/Consulting 

Ed  Bride  Associates  • The  Cohen  Group  J • Pilson  Communications,  Inc.  < • R L Associates  7 
Architecture/Design/Engineering 

edm  - architecture  I engineering  I management  7 • Foresight  Land  Services,  Inc.  7 • Hill  - Engineers, 
Architects,  Planners,  Inc.  • Pamela  Sandler  Architecture,  LLC 

Art/Antiques 

Elise  Abrams  Antiques  • HISTORY  OF  TOYS  GALLERY  • Hoadley  Gallery  7 • Schantz  Galleries 
Contemporary  Glass  7 • Stanmeyer  Gallery  8c  Shaker  Dam  Coffeehouse 

Automotive 

Balise  Lexus  7 . BIENER  AUDI  • Haddad  Toyota  - Subaru  - Hyundai  7 
Aviation 

Lyon  Aviation,  Inc.  7 
Banking 

Adams  Community  Bank  • BERKSHIRE  BANK  • Greylock  Federal  Credit  Union  • Lee  Bank  • The  Lenox 
National  Bank  • MOUNTAINONE  FINANCIAL  • NBT  Bank  of  Lenox  • The  Pittsfield  Cooperative  Bank  • 
Salisbury  Bank  • TD  Bank 

Building  Supplies/Hardware/Home/Lawn  & Garden  Equipment,  Supplies 

E.  Caligari  8c  Son  • Carr  Hardware  and  Supply  Co.,  Inc.  7 • Dettinger  Lumber  Co.,  Inc.  • DRESSER-HULL 
COMPANY  • Ed  Herrington,  Inc.  7 . Pittsfield  Lawn  & Tractor 

Building/Contracting 

ALLEGRONE  COMPANIES  • Berkshire  Landmark  Builders  7 . Great  River  Construction  Co.  Inc.  7 . 

LB  Corporation  7 . Luczynski  Brothers  Building  • J.H.  Maxymillian,  Inc.  7 • DAVID  |,  TIERNEY, JR.,  INC.  • 
PETER  D.  WHITEHEAD  BUILDER,  LLC  • George  Yonnone  Restorations  7 

Catering 

International  Polo  Club  Catering  7 . SAVORY  HARVEST  CATERING 
Education 

AMERICAN  INSTITUTE  FOR  ECONOMIC  RESEARCH  • Belvoir  Terrace,  Visual  and  Performing  Arts  and 
Sports  Summer  Camp  • Berkshire  Country  Day  School  • Massachusetts  College  of  Liberal  Arts  • Marty 
Rudolph’s  Math  Tutoring  Service  • Thinking  in  Music,  Inc.  7 

Energy 

ESCO  Energy  Services  Company  • VIKING  FUEL  OIL  COMPANY,  INC. 

Financial  Services 

AMERICAN  INVESTMENT  SERVICES,  INC.  • Frank  Battista,  CFP®  7 . BERKSHIRE  MONEY  MANAGEMENT  • 
Berkshire  Wealth  Advisors  of  Raymond  James  7 • SUSAN  AND  RAYMOND  HELD  • HIGH  PEAKS  VENTURE 
CAPITAL  LIMITED  • Integrated  Wealth  Management  • Kaplan  Associates  L.P.  7 . Keator  Group,  LLC  • 
Nest  Egg  Guru  & Financial  Planning  Hawaii  7 • The  Sherman  Investment  Group  of  RBC  Wealth  Management  • 
TD  Wealth  • True  North  Financial  Services  • UBS 

Food/Beverage  Wholesale 

Barrington  Coffee  • Big  Elm  Brewing  • Crescent  Creamery,  Inc.  7 . High  Lawn  Farm  • KOPPERS 
CHOCOLATE  • SOCO  CREAMERY 

Insurance 

Bader  Insurance  Agency  Inc.  • BERKSHIRE  INSURANCE  GROUP  • BERKSHIRE  LIFE  INSURANCE 
COMPANY  OF  AMERICA,  A GUARDIAN  COMPANY  • SA  Genatt  LLC  7 . Toole  Insurance  Agency,  Inc.  7 

Legal 

Cianflone  & Cianflone,  P.C.  • COHEN  KINNE  VALICENTI  & COOK  LLP  • Michael  J.  Considine,  Attorney 
at  Law  • Deely  & Deely  • GOGEL  AND  GOGEL  • Heilman  Shearn  & Arienti  LLP  • Hochfelder  8c 
Associates,  P.C.  • Lazan  Glover  & Puciloski,  LLP  • LINDA  LEFFERT.J.D.  RET.  • Norman  Mednick.  Esq.  7 . 
The  Law  Office  of  Zick  Rubin  • Lester  M.  Shulklapper  7 • Susan  M.  Smith,  Esq.  • Bernard  Turiel,  Esq. 

Lodging 

1850  Windflower  Inn  7 • APPLE  TREE  INN  • Applegate  Inn  7 . Berkshire  Days  Inn  7 • Berkshire  Fairfield 
Inn  8c  Suites  7 . Birchwood  Inn  7 . BLANTYRE  • the  Briarcliff  Motel  7 • Brook  Farm  Inn  7 • CANYON 
RANCH  IN  LENOX  • Chesapeake  Inn  of  Lenox  7 . The  Cornell  Inn  7 . CRANWELL  RESORT,  SPA  & 


GOLF  CLUB  • Crowne  Plaza  Hotel  - Berkshires  - • Devonfield  Inn  J'  • Eastover  Estate  and  Retreat  • • An 
English  Hideaway  Inn  » • The  Garden  Gables  Inn  J*  • Gateways  Inn  & Restaurant  * • Hampton  Inn  8c  Suites  • • 
Inn  at  Green  River  . The  Inn  at  Stockbridge  . THE  PORCHES  INN  AT  MASS  MOCA  • THE  RED  LION 
INN  • The  Rookwood  Inn  J1  • Seven  Hills  Inn  «'  • Stonover  Farm  Bed  8c  Breakfast  • WHEATLEIGH  HOTEL 
8c  RESTAURANT 

Manufacturing/Consumer  Products 

Bell  Container  Corp.  J1  • Barry  L.  Beyer,  Packaging  Consultant  J1  • BROADWAY  LANDMARK  CORPORATION  • 
General  Dynamics  • IREDALE  MINERAL  COSMETICS,  LTD.  • Onyx  Specialty  Papers,  Inc.  J1 

Medical 

510  Medical  Walk-In  » • Berkshire  Health  Systems  • Stanley  E.  Bogaty,  M.D.  • County  Ambulance  Service  J'  • 
Lewis  R.  Dan,  M.D. « • Eye  Associates  of  Bucks  County  « • Dr.  Steven  and  Nancy  Gallant  • Fred  Hochberg,  M.D.  • 
William  E.  Knight,  M.D.  • Dr.  Charles  Mandel  OD  PC  • Dr.  Joseph  Markoff  J'  • Nielsen  Healthcare  Group,  Inc.  • 
Northeast  Urogynecology  • Putnoi  Eyecare  J1  • Dr.  Robert  and  Esther  Rosenthal  *'  • Royal  Health  Care 
Services  of  NY  S'  • Chelly  Sterman  Associates  • Suburban  Internal  Medicine  J'  • Dr.  Natalya  Yantovsky  DMD,  PC. 

Moving/Storage 

Quality  Moving  8c  Storage  J1  • Security  Self  Storage  - 

Non-Profit 

Berkshire  Children  and  Families,  Inc.  • THE  HIGH  MEADOW  FOLINDATION  • Kimball  Farms  Lifecare 
Retirement  Community 

Nursery/Tree  Service/Florist 

Carden  Blossoms  Florist  • Peerless  Since  1945,  Inc.  • Ward's  Nursery  8c  Garden  Center  • Windy  Hill  Farm,  Inc. 
Printing/Publishing 

BERKSHIRE  EAGLE  • QUALPRINT  • SOL  SCHWARTZ  PRODUCTIONS  LLC 
Real  Estate 

BARRINGTON  ASSOCIATES  REALTY  TRUST  • Benchmark  Real  Estate  J>  • Berkshire  Mountain  Club  at 
Catamount  • Brause  Realty,  Inc.  • Cohen  + White  Associates  • • Robert  Gal  L.L.C.  • Barbara  K.  Greenfeld  • • 
Hill  Realty,  LLC  • Edith  and  Larry  Hurwit  • LD  Builders  • McLean  8c  McLean  Realtors,  Inc.  • Patten  Family 
Foundation  • Pennington  Management  Company  • Real  Estate  Equities  Group,  LLC  • Roberts  & Associates 
Realty,  Inc.  • Stone  House  Properties  LLC  • Michael  Sucoff  Real  Estate  • Lance  Vermeulen  Real  Estate  • • 
Tucker  Welch  Properties 

Resort/Spa 

CANYON  RANCH  IN  LENOX  • CRANWELL  RESORT,  SPA  & GOLF  CLUB 
Restaurant 

Alta  Restaurant  8c  Wine  Bar  J'  • Bagel  8c  Brew  • Bistro  Zinc  • Bizen  Gourmet  Japanese  Restaurant  8c  Sushi  Bar  • 
Brava  • Cafe  Lucia  J1  • Chez  Nous  • Church  Street  Cafe  J1  • Cork  ’N  Hearth  • CRANWELL  RESORT,  SPA  8c 
GOLF  CLUB  • Electra's  • Firefly  New  American  Bistro  & Catering  Co.  J>  • Flavours  of  Malaysia  • Frankie's 
Ristorante  »s  • John  Andrews  • Mazzeo’s  Ristorante  • No.  Six  Depot  Roastery  and  Cafe  J1  • Rouge  Restaurant 

Retail:  Clothing 

Arcadian  Shop  J*  • Bare  Necessities.com  • Ben’s  • The  Gifted  Child  • Glad  Rags  J'  • twigs 
Retail:  Food 

Berkshire  Co-op  Market  • BIG  Y SUPERMARKETS  • Chocolate  Springs  Cafe  J1  • Guido’s  Fresh  Marketplace  J1  • 
The  Meat  Market  & Fire  Roasted  Catering  J1 

Retail:  Plome 

COUNTRY  CURTAINS  • The  Floor  Store  • MacKimmie  Co.  • Paul  Rich  8c  Sons  Home  Furnishings  + Design 
Retail:  Jewelry 

Charland  Jewelers  • Laurie  Donovan  Designs  • McTeigue  8c  McClelland 
Retail:  Wine/Liquor 

GOSHEN  WINE  8c  SPIRITS  • Nejaime’s  Wine  Cellars  • Queensboro  Wine  & Spirits  / • Spirited  * 

Salon 

SEVEN  salon. spa  • Shear  Design  J' 

Security 

Alarms  of  Berkshire  County  • Global  Security,  LLC 
Services 

Edward  Acker,  Photographer  J’  • Aladco  Linen  Services  J1  • Braman  Termite  8c  Pest  Elimination  • 

Dery  Funeral  Homes  • Shire  Cleaning  and  Janitorial 

Specialty  Contracting 

RJ.  ALOISI  ELECTRICAL  CONTRACTING  INC.  • Berkshire  Fence  Company  J1  • Pignatrlli  Electric  • 
Michael  Renzi  Painting  Co.  J’ 

Transportation/Travel 

.ABBOTT’S  LIMOUSINE  & LIYTRY  SERVICE,  INC.  • Allpoints  Driving  Service  • Tobi’s  Limousine  Service,  Inc.  • 
The  Traveling  Professor 

Video/Special  Effects/Fireworks 

Atlas  Advanced  Pyrotechnics,  Inc.  • MYRIAD  PRODUCTIONS 
Yoga/Wellness/Health 

Berkshire  Training  Station  • KRIPALU  CENTER  FOR  YOGA  8c  HEALTH 


FRIENDS  OF 


Play  your  part 


Tanglewood 


TO  KEEP  THE  MUSIC  PLAYING  AT  TANGLEWOOD 


Generations  of  concertgoers  have  made  a pilgrimage  to  Tanglewood  to  delight  in 
the  breathtaking  sounds  of  the  BSO  in  a setting  that  only  nature  could  create.  And 
through  those  decades,  the  dedication  of  the  Friends  of  Tanglewood  has  helped  to 
make  it  possible  for  all  to  enjoy. 

Friends  of  Tanglewood  play  their  parts  by  making  contributions  that  keep 
Tanglewood — and  the  concerts  performed  here — beautiful  and  inspiring.  Every  $1 
in  ticket  sales  must  be  matched  by  an  additional  $1  in  contributed  funds  to  cover 
the  BSO’s  annual  expenses — costs  that  include  maintaining  Tanglewood’s  526-acre 
campus  and  presenting  the  music  you  enjoy.  Friends  of  Tanglewood  memberships 
help  close  this  gap,  allowing  America’s  premier  summer  music  festival  to  thrive. 

Friends  of  Tanglewood  also  enjoy  special  membership  benefits,  including: 

• Advance  ticketing  privileges  for  the  Tanglewood  season 

• Season  parking  passes  and  access  to  donors-only  dining  clubs 

• A discount  at  the  Tanglewood  Glass  Houses 

Support  the  music  you  love  and  play  your  part  by  joining  the 
Friends  of  Tanglewood  today! 

Visit  the  Friends  Office  at  the  Main  Gate,  give  online  at 
tanglewood.org/contribute,  or  make  your  donation  by  phone  at  413-637-5261. 


Join  the  Friends  of  Tanglewood  today! 


OPENING  JULY  4, 2014 


The  Clark’s  expanded  campus  creates  an  unforgettable 
setting  for  exceptional  art.  Explore  a new  Visitor 
Center,  reconceived  Museum  Building,  and  a sweeping 
landscape  design  that  transforms  the  140-acre  site. 
Celebrate  the  return  of  the  Clark’s  renowned  French 
paintings  after  a three-year  tour. 


RAW  COLOR:  THE  CIRCLES  OF  DAVID  SMITH 


Williamstown 
I Massachusetts 
413  458  2303 
clarkart.edu 
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SUMMER  2014  EXHIBITIONS 


MAKE  IT  NEW:  ABSTRACT  PAINTING  FROM 
THE  NATIONAL  GALLERY  OF  ART,  1950-1975 


THE 

CLARK 

ART 

INSTITUTE 


CAST  FOR  ETERNITY:  ANCIENT  RITUAL  BRONZES 
FROM  THE  SHANGHAI  MUSEUM 


Hancock  Shaker 

VILLAGE 


Open  Daily  at  10  am 

Children  12  and  Under  are  Always  Free! 

“Come  prepared  to  stay  the  day  - there ’s  so  much  to  see  and  do!” 
A “must-see  / must-do”  in  the  Berkshires! 


Twenty  Preserved  Historic 

Buildings  in  a Utopian 

Shaker  Community 

Costumed  interpreters 

Hiking  Trails 

Farm  Animals  and 
Extensive  Gardens 

; 

Cafe  and  Ice  Cream 

Shop  Open  Daily! 

1843  West  Housatonic  Street 
Pittsfield,  MA  01202 
413-443-0188 
Visit  us  online  at 

hancockshakervillage.org 


AMERICAN  MASTERS 

Rockwell 
6 Hopper 

T4IS  SUMMER 


NORMAN 

ROCKWELL 

MUSEUM 


Tut  Urraow  n Hopper: 


nrm.org  413.298.4100 


Ldwopd  Hopper  os  Illustpotop 


Stockbridge,  MA 
open  year-round 


WILLIAMS 

COLLEGE 

MUSEUM 

of::art 


Material  Friction:  Americana  and  American  Art 

June  12-Dec  23,  2014 


Free  Admission 
wcma.williams.edu 
Beginning  in  June 
Open  every  day  10am-5pm 
Thursdays  10am-8pm 


ENJOY  ART  MORE  OFTEN 


ORCHES 

Recommended  by  National  Geographic  Traveler, 
Boston  Magazine  & the  Boston  Globe 

Packages  & last-minute  specials  | Rate  includes  breakfast 


231  River  Street,  North  Adams,  MA  01247  413664  0400  PORCHES.COM 


ROCKWELL 


■ JL  The  Red  Liqn  Inn  30  Main  Street , Stockbridge,  MA 

Landmark  of  Hospitality  (413)  298-1690  | RedlAonlnn.com 


Welcome  to  Tanglewood 
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Tanglewood 


GourmetCaterers.com  • 617.522.2820  • Boston  Gourmet,  a partnership  of  Gourmet  Caterers  and  Centerplate,  is  the  exclusive  caterer  for  the  Boston  Symphony  Orchestra. 


* 


August  at  Tanglewood 


Friday,  August  1,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Schnittke  and  Shostakovich 

Friday,  August  1,  8:30pm 

The  Serge  and  Olga  Koussevitzky 

Memorial  Concert 

BSO— MARCELO  LEHNINGER,  conductor 
JEAN-YVES  THIBAUDET,  piano 
THOMAS  ROLFS,  trumpet  (Shostakovich) 

TCHAIKOVSKY  Serenade  for  Strings 
SHOSTAKOVICH  Piano  Concerto  No.  1 
SCHUMANN  Symphony  No.  4 

Saturday,  August  2,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  3 

Saturday,  August  2,  8:30pm 
John  Williams'  Film  Night 
BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  conductor 

Sunday,  August  3,  2:30pm 
BSO— JUANJO  MENA,  conductor 
AUGUSTIN  HADEL1CH,  violin 

HAYDN  Symphony  No.  6,  Morning 
MOZART  Violin  Concerto  No.  4 in  D,  K.218 
BEETHOVEN  Symphony  No.  2 

Tuesday,  August  5,  8:30pm  (Gala  Concert) 
Tanglewood  on  Parade 
(Grounds  open  at  2pm  for  music  and 
activities  throughout  the  afternoon) 

BSO,  BOSTON  POPS  ORCHESTRA,  and 
TMC  ORCHESTRA 

STEPHANE  DENEVE,  KEITH  LOCKHART, 
ANDRIS  POGA,  LEONARD  SLATKIN,  and 
JOHN  WILLIAMS,  conductors 
Music  of  Shostakovich,  Gershwin,  Glinka, 
Brubeck,  Williams,  and  Tchaikovsky 
Fireworks  to  follow  the  concert 

Wednesday,  August  6,  8pm 
THE  DEUTSCHE  KAMMERPHIL- 
HARMONIE  BREMEN 
PAAVO  JARVI,  conductor 
LARS  VOGT,  piano 
All-Brahms  program 

Thursday,  August  7,  8pm 

EMANUEL  AX,  piano 
LEONIDAS  KAVAKOS,  violin 
YO-YO  MA,  cello 
All-Brahms  program 


Friday,  August  8,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Szymanowski  and  Debussy 

Friday,  August  8,  8:30pm 
BSO— LEONARD  SLATKIN,  conductor 
GIL  SHAHAM  violin 
JOHN  FERRILLO,  oboe 

BOLCOM  Circus  Overture  (world  premiere; 
BSO  commission) 

BARLOW'  The  Winter’s  Past,  for  oboe  and 
strings 

BARBER  Violin  Concerto 
ELGAR  Enigma  Variations 
Celebrating  Leonard  Slatkin ’s  70th  birthday 

Saturday,  August  9,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  10 

Saturday,  August  9,  8:30pm 

BSO— STEPHANE  DENEVE,  conductor 

LEONIDAS  KAVAKOS,  violin 

DEBUSSY  Prelude  to  The  Afternoon  of  a Faun 
SZYMANOW'SKI  Violin  Concerto  No.  2 
TCHAIKOVSKY  Symphony  No.  4 

Sunday,  August  10,  2:30pm 
BSO — DAVID  ZINMAN,  conductor 
YO-YO  MA,  cello 

ALL-TCHAIKOVSKY  PROGRAM 
Polonaise  from  Eugene  Onegin ; Andante 
cantabile  for  cello  and  strings;  Variations  on 
a Rococo  Theme,  for  cello  and  orchestra; 
Symphony  No.  6,  Pathetique 

Monday,  August  11,  8pm 
TMC  Orchestra— STEPHANE  DENEVE  and 
TMC  Fellow  DANIEL  COHEN,  conductors 
TMC  Vocal  Fellows 
All-Berlioz  program 

Wednesday,  August  13,  8pm 
JEREMY  DENK,  piano 
Music  of  Ives  andJ.S.  Bach 

Thursday,  August  14,  7:30pm 
PHILHARMONIA  BAROQUE  ORCHESTRA 
NICHOLAS  MCGEGAN,  conductor 
AMANDA  FORSYTHE,  AMY  FRESTON, 
DOMINIQUE  LABELLE,  CELINE  RICCI, 
ROBIN  B1AZE,  DREW  MINTER,  and  JEFFREY 
FIELDS,  vocal  soloists 

HANDEL  Teseo 

Extended  concert;  sung  in  Italian  with  English 
supertitles 


k. 


Friday,  August  15,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
NIKOLAI  LUGANSKY,  piano 
Music  of  Handel-Halvorsen  and  Franck 

Friday,  August  15,  8:30pm 

BSO— STEPHANE  DENEVE,  conductor 

EMANUEL  AX,  piano 

ELENA  MANISTINA,  mezzo-soprano 

TANGLEWOOD  FESTIVAL  CHORUS 

BEETHOVEN  Piano  Concerto  No.  5,  Emperor 
PROKOFIEV  Alexander  Nevsky 

Saturday,  August  16,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Saturday,  August  16 

Saturday,  August  16,  8:30pm 
BSO— BRAMWELL  TOVEY,  conductor 
Vocal  soloists  including  NICHOLAS  PHAN, 
ANNA  CHRISTY,  KATHRYN  LEEMHUIS, 
FREDERICA  VON  STADE,  BEAU  GIBSON, 
PAUL  IAROSA,  and  RICHARD  SUART 

BERNSTEIN  Candide 

Concert  performance  sung  in  English 

Sunday,  August  17,  2:30pm 
The  Leonard  Bernstein  Memorial  Concert 
TMC  ORCHESTRA— CHARLES  DUTOIT, 
conductor 

NIKOIAI  LUGANSKY,  piano 

STRAVINSKY  Scherzo  fantastique 
RACHMANINOFF  Piano  Concerto  No.  3 
STRAVINSKY  The  Firebird  (complete) 

Sunday,  August  17,  8pm 
“THE  LAST  SOUTHERN  GENTLEMEN” 
with  ELLIS  MARSALIS,  piano,  and  his  son, 
DELFEAYO  MARSALIS,  trombone,  perform- 
ing standards  and  original  compositions  from 
their  album  of  the  same  name 

Monday,  August  18,  7pm 
THE  BEACH  BOYS 

Friday,  August  22,  6pm  (Prelude  Concert) 
TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 
Music  of  Shostakovich  and  Tavener 


massculturalcouncil.org 


Friday,  August  22,  8:30pm 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
“Oz  with  Orchestra” 

The  Boston  Pops  Orchestra  plays  Harold  Aden’s 
musical  score  live  as  a newly  re-mastered  print 
of  the  classic  1939  MGM  film  The  Wizard  of 
Oz  is  screened  with  the  original  vocals  and 
dialogue  intact. 

Saturday,  August  23,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  24 

Saturday,  August  23,  2:30pm 
Family  Concert  featuring  the 
BOSTON  CELLO  QUARTET 

Saturday,  August  23,  8:30pm 
BSO— CHARLES  DUTOIT,  conductor 
KIRILL  GERSTEIN,  piano 

BERLIOZ  Roman  Carnival  Overture 
RACHMANINOFF  Rhapsody  on  a Theme  of 
Paganini 

RESPIGHI  Roman  Trilogy:  Roman  Festivals', 
Fountains  of  Rome;  Pines  of  Rome 

Sunday,  August  24,  2:30pm 

BSO— CHARLES  DUTOIT,  conductor 

YEFIM  BRONFMAN,  piano 

NICOLE  CABELL,  MEREDITH  HANSEN, 

TAMARA  MUMFORD,  NOAH  STEWART, 

ALEX  RICHARDSON,  and  JOHN  RELYEA, 

vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS 
ALL-BEETHOVEN  PROGRAM 
Choral  Fantasy;  Symphony  No.  9 

Sunday,  August  24,  8pm 
MARIA  SCHNEIDER  ORCHESTRA 

Thursday,  August  28,  8pm 
WAIT  WAIT. . . DON’T  TELL  ME! 

Friday,  August  29,  7pm 
TRAIN 

Saturday,  August  30,  7pm 

JOSH  GROBAN  with  the 

BOSTON  POPS  ESPLANADE  ORCHESTRA 

KEITH  LOCKHART,  conductor 

MEMBERS  OF  THE  TANGLEWOOD 

FESTIVAL  CHORUS 

Sunday,  August  31,  2:30pm 
TONY  BENNETT  with  special  guest 
ANTONIA  BENNETT 


Programs  and  artists  subject  to  change. 


2014  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

* Tickets  available  through  Tanglewood  box  office  or  SyntphonyCharge 
Admission  free,  but  restricted  to  that  evening’s  concert  ticket  holders 


Sunday,  June  29,  10am 

BRASS  EXTRAVAGANZA 

TMC  Instrumental  and  Conducting  Fellows 

Monday,  June  30,  10am,  1pm,  and  4pm 
STRING  QUARTET  MARATHON 

One  ticket  provides  admission  to  all  three  concerts. 

Wednesday,  July  2,  2:30pm 

Opening  Exercises  (free  admission;  open  to 

the  public;  performances  by  TMC  faculty) 

Saturday,  July  5,  6pm  f 
Prelude  Concert 

Sunday,  July  6,  10am 
Chamber  Music 

Sunday,  July  6,  8pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA— STEFAN  ASBURY  and 
TMC  Fellow  KARINA  CANELLAKIS, 
conductors 

Music  of  HINDEMITH  and  BRUCKNER 

Tuesday,  July  8,  8pm 

Vocal  Concert 

Saturday,  July  12,  6pm  f 
Prelude  Concert 

Saturday,  July  12,  8:30pm  (Shed)  * 

The  Caroline  and  James  Taylor  Concert 

TANGLEWOOD  GALA 

BSO  and  TMC  ORCHESTRA— ANDRIS 

NELSONS,  conductor 

SOPHIE  BEVAN,  ANGELA  DENOKE,  and 

ISABEL  LEONARD,  vocal  soloists 

Music  of  STRAUSS,  RACHMANINOFF,  and 

RAVEL 


Sunday,  July  13,  10am 
Chamber  Music 

Saturday,  July  19,  6pm 
Prelude  Concert 

Sunday,  July  20,  10am 

Chamber  Music  (Festival  of  Contemporary 
Music) 

Saturday,  July  26,  6pm  f 
Prelude  Concert 

Sunday,  July  27,  10am 
Chamber  Music 

Monday,  July  28,  6pm  J> 

Prelude  Concert 

Monday,  July  28,  8pm  * 

The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA — Conductors  to  include 
TMC  Fellows  DANIEL  COHEN  and  KARINA 
CANELLAKIS 

TMC  Fellows  LAURA  STRICKLING  and 
LORALEE  SONGER,  vocal  soloists 
Music  of  BEETHOVEN  and  SIBELIUS 

Saturday,  August  2,  6pm  J> 

Prelude  Concert 

Sunday,  August  3,  10am 
Chamber  Music 

Sunday,  August  3,  8pm 

Vocal  Concert 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  6,  28,  August  11),  $53,  $43,  and  $34  (lawn 
admission  $11).  TMC  Recitals,  $11.  Festival  of  Contemporary  Music  Concerts,  $11.  BUTI 
Young  Artists  Orchestra  Concerts,  $11.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus 
Concerts,  Free  admission.  TMC,  Chamber  and  BU1T  Orchestra  Concerts  are  cash/check  only. 
GENERAL  PUBLIC  and  TANGLEWOOD  DONORS  up  to  $75:  For  TMC  concerts,  tickets  are 
available  in  advance  online,  or  in  person  up  to  one  hour  before  concert  start  time  at  the 
Ozawa  Hall  Bernstein  Gate  only  (except  for  TMC  Orchestra  concerts).  Please  note:  availability 
for  seats  inside  Ozauia  Hall  is  limited  and  concerts  may  sell  out. 

FRIENDS  OF  TANGLEWOOD  at  the  $75  level  receive  one  free  admission  and  Friends  at  the 
$150  level  or  higher  receive  two  free  admissions  to  most  TMC  Fellow  recital,  chamber,  and 
Festival  of  Contemporary  Music  performances  (excluding  TMC  Orchestra  concerts)  by 
presenting  their  membership  cards  at  the  Bernstein  Gate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  chamber  music  or  Festival  of  Contemporary  Music 
concerts  are  $11.  FOR  INFORMATION  ON  BECOMING  A FRIEND  OF  TANGLEWOOD, 
please  call  617-638-9267  or  visit  tanglewood.org/contribute. 


Tuesday,  August  5 * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Chamber  Music 

3:30pm:  TMC  Chamber  Music 

5:00pm  TMC  Vocal  Concert:  “Sing  America!” 

with  Stephanie  Blythe 

8:00pm:  TMC  Brass  Fanfares  (Shed) 

8:30pm:  Gala  Concert  (Shed) 

TMC  ORCHESTRA,  BSO,  and 

BOSTON  POPS  ORCHESTRA 

STEPHANE  DENEVE,  KEITH  LOCKHART, 

ANDRIS  POGA,  LEONARD  SLATKIN,  and 

JOHN  WILLIAMS,  conductors 

Music  of  SHOSTAKOVICH,  GERSHWIN, 

GLINKA,  BRUBECK,  WILLIAMS,  and 

TCHAIKOVSKY 

Fireworks  to  follow  the  concert 

Saturday,  August  9,  6pm  J> 

The  Judy  and  Richard  J.  Miller  Concert 
Prelude  Concert 

Sunday,  August  10,  10am 
Chamber  Music 

Monday,  August  11,  6pm 
Prelude  Concert 

Monday,  August  11,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 

Memorial  Concert 

TMC  ORCHESTRA—  STEPHANE  DENEVE 
and  TMC  Fellow  DANIEL  COHEN, 
conductors 

TMC  VOCAL  FELLOWS 
ALL-BERLIOZ  PROGRAM 

Saturday,  August  16,  2:30pm 
Vocal  Concert  (Free  admission) 

STEPHANIE  BLYTHE  and  TMC  VOCAL 
FELLOWS 

“The  Sonnet  Project” 

Saturday,  August  16,  6pm 
Prelude  Concert 

Sunday,  August  17,  10am 
Chamber  Music 

Sunday  August  17,  2:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
TMC  ORCHESTRA— CHARLES  DUTOIT, 
conductor 

NIKOLAI  LUGANSKY,  piano 

Music  of  RACHMANINOFF  and  STRAVINSKY 


Thursday,  July  17 — Monday,  July  21 
2014  FESTIVAL  OF  CONTEMPORARY 
MUSIC 

John  Harbison  and  Michael  Gandolfi, 
Festival  Directors 

The  2014  Festival  of  Contemporary  Music 
highlights  works  of  American  composers, 
including  music  by  Jacob  Druckman  and 
Steve  Mackey,  and  the  world  premieres  of 
two  TMC  commissions:  Bernard  Rands’s 
Folk  Songs  and  Benjamin  Scheuer’s  Voices. 

Thursday  July  17,  8pm 
Chamber  Music 
TMC  FELLOWS 

Music  of  MATHESON,  WEESNER,  OH, 
DRUCKMAN,  LERDAHL,  and  HARBI- 
SON 

Friday  July  18,  2:30pm 
Chamber  Music 
TMC  FELLOWS 

Music  by  TMC  Composition  Fellows 

Saturday  July  19,  2:30pm 
Chamber  Music 
TMC  FELLOWS 

Music  of  PERLE,  MAKAN,  LASH, 
DZUBAY,  NATHAN,  and  CHEUNG 

Sunday  July  20,  10am 
Chamber  Music 
TMC  FELLOWS 

Music  of  BOYKAN  and  GANDOLFI; 
SCHEUER  Voices  (TMC  commission; 
world  premiere);  RANDS  Folk  Songs 
(TMC  commission;  world  premiere) 

Sunday  July  20,  8pm 
Theatrical  Works 
TMC  FELLOWS 
SOPER  Helen  Enfettered 
WAGGONER  This  Powerful  Rhyme 

Monday,  July  21,  8pm 

The  Fromm  Concert  at  Tanglewood 

TMC  ORCHESTRA 

STEFAN  ASBURYand  TMC  Fellows 

DANIEL  COHEN  and  KARINA 

CANELLAKIS,  conductors 

Music  of  SESSIONS,  MACKEY,  BRAY, 

and  ADAMS 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of  Dr. 
Raymond  H.  and  Mrs.  Hannah  H.  Schneider, 
with  additional  support  in  2014  from  the 
Aaron  Copland  Fund  for  Music,  the  Fromm 
Music  Foundation,  the  National  Endowment 
for  the  Arts,  and  the  Helen  F.  Whitaker  Fund. 


; 

The  Boston  University  Tanglewood  Institute  (BUTI) 


(photo  by  Kristin  Seavey,  2012) 


In  1965,  Erich  Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra,  invited 
the  Boston  University  College  of  Fine  Arts  to  create  a summer  training  program  for  high 
school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood  Music  Center.  Envisioned 
as  an  educational  outreach  initiative  for  the  University,  this  new  program  would  provide 
young  advanced  musicians  with  unprecedented  opportunity  for  access  to 
the  Tanglewood  Festival.  Since  then,  the  students  of  the  Boston  University 
Tanglewood  Institute  have  participated  in  the  unique  environment  of 
Tanglewood,  sharing  rehearsal  and  performance  spaces;  attending  a 
selection  of  BSO  master  classes,  rehearsals,  and  activities;  and  enjoying 
unlimited  access  to  all  performances  of  the  Boston  Symphony  Orchestra 
and  the  Tanglewood  Music  Center. 

Now  in  its  49th  season,  the  Boston  University  Tanglewood  Institute  con- 
tinues to  offer  aspiring  young  artists  an  unparalleled,  inspiring,  and 
transforming  musical  experience.  Its  intensive  programs,  distinguished 
faculty,  beautiful  campus,  and  interaction  with  the  BSO  and  TMC  make 
BUTI  unique  among  summer  music  programs  for  high  school  musicians. 
BUTI  alumni  are  prominent  in  the  world  of  music  as  performers,  com- 
posers, conductors,  educators,  and  administrators.  The  Institute  includes 
Young  Artists  Programs  for  students  age  fourteen  to  nineteen  (Orchestra, 
Voice,  Wind  Ensemble,  Piano,  Harp,  and  Composition)  as  well  as  Institute 
Workshops  (Clarinet,  Flute,  Oboe,  Bassoon,  Saxophone,  Trumpet,  Horn, 
Trombone,  Tuba/Euphonium,  Percussion,  Double  Bass,  and  String 
Quartet).  Many  of  the  students  are  supported  by  the  BUTI  Scholarship 
Fund  with  contributions  from  individuals,  foundations,  and  corporations. 
If  you  would  like  further  information  about  the  Boston  University  Tangle- 
wood Institute,  please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the 
Tanglewood  grounds,  or  call  (413)  637-1431  or  (617)  353-3386. 


2014  BUTI  Concert  Schedule 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  12,  2:30pm,  Tito  Munoz  conducts  Ades’s 
Dances  from  ‘Powder  Her  Face,’  Beethoven’s  Symphony  No.  7,  and  Dvorak’s  Carnival 
Overture.  Saturday,  July  26,  2:30pm,  Ken-David  Masur  conducts  Rimsky-Korsakov’s 
Scheherazade,  Sibelius’s  Pohjola ’s  Daughter',  and  Strauss’s  Till  Eulenspiegel.  Saturday,  August  9, 
2:30pm,  Paul  Haas  conducts  Haas’s  Father  and  Mahler’s  Symphony  No.  5. 

WIND  ENSEMBLE  PROGRAMS:  Sunday,  July  13,  2:30pm,  David  Martins  conducts 
Camphouse,  Galante,  Hesketh,  Persichetti,  Reineke,  and  Jenkins.  Sunday,  July  27, 
2:30pm.  H.  Robert  Reynolds  conducts  Bernstein/Grundman,  Bach/Cailliet,  Hindemith, 
Bernstein/Bencrisutto,  Turrin  (featuring  David  Krauss,  trumpet  and  Ronald  Barron, 
trombone),  and  Ticheli. 

VOCAL  PROGRAMS:  Saturday,  August  2,  2:30pm,  Ann  Howard  Jones  conducts  Copland, 
Feigenbaum,  Foster/Washburn,  Fine,  Muhly,  Paulus,  Thompson,  and  Wachner. 

CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6pm:  Monday,  July  28; 
Wednesday,  July  30;  Thursday,  July  31 . 

Tickets  available  one  hour  before  concert  time.  Admission  is  $11  for  orchestra  and 
vocal  program  concerts,  free  to  all  other  BUTI  concerts.  For  more  information,  call 
(413)  637-1430  or  1431.  For  a full  listing  of  BUTI  events  visit  http://www.bu.edu/cfa/ 
tanglewood/performance_calendar. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 
Alan  S.  Bressler  and  Edward  /.  Rudman 
Bernadette  M.  Horgan,  Director  of  Public  Relations 

I Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 
Bart  Reidy,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist  • Alexander  Henry,  Assistant  to  the  Artistic  Administrator,  Tanglewood  • 
Julie  Giattina  Moerschel,  Executive  Assistant  to  the  Managing  Director  • Vincenzo  Natale,  Chauffeur /Valet  ♦ 
Claudia  Robaina,  Manager  of  Artists  Services 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator /Assistant  to  the  Orchestra  Personnel  Manager  • H.R.  Costa, 

Technical  Director  • Vicky  Dominguez,  Operations  Manager  • Erik  Johnson,  Chorus  Manager  • 

Jake  Moerschel,  Assistant  Stage  Manager  • Leah  Monder,  Production  Manager  • John  Morin,  Stage 
Technician  • Sarah  Radcliffe-Marrs,  Concert  Operations  Administrator  • Mark  C.  Rawson,  Stage  Technician 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  • Amanda  Severin,  Manager  of  Artistic  Planning 
and  Services 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Mia  Schultz,  Director  of  Investment  Operations  and 
Compliance  • Natasa  Vucetic,  Controller 

Sophia  Bennett,  Staff  Accountant  • Thomas  Engeln,  Budget  Assistant  • Karen  Guy,  Accounts  Payable 
Supervisor  • Minnie  Kwon,  Payroll  Associate  • Evan  Mehler,  Budget  Manager  • John  O’Callaghan,  Payroll 
Supervisor  • Nia  Patterson,  Senior  Accounts  Payable  Assistant  • Harriet  Prout,  Accounting  Manager  • 
Mario  Rossi,  Staff  Accountant  • Teresa  Wang,  Staff  Accountant  • Maggie  Zhong,  Senior  Endowment 
Accountant 

Development 

Joseph  Chart,  Director  of  Major  Gifts  • Susan  Grosel,  Director  of  Annual  Funds  and  Donor  Relations  • 

Nina  Jung,  Director  of  Board,  Donor,  and  Volunteer  Engagement  • Ryan  Losey,  Director  of  Foundation  and 
Government  Relations  • John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  • Richard  Subrizio, 

Director  of  Development  Communications  • Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Leslie  Antoniel,  Assistant  Director  of  Society  Giving  • Erin  Asbury,  Manager  of  Volunteer  Services  • 

Stephanie  Baker,  Assistant  Director,  Campaign  Planning  and  Administration  • Lucy  Bergin,  Annual 
Funds  Coordinator  • Maria  Capello,  Grant  Writer  • Diane  Cataudella,  Associate  Director  of  Donor  Relations  • 
Allison  Cooley,  Associate  Director  of  Society  Giving  • Catherine  Cushing,  Donor  Relations  Coordinator  • 

Emily  Diaz,  Assistant  Manager  of  Gift  Processing  • Christine  Glowacki,  Annual  Funds  Coordinator,  Friends 
Program  • Barbara  Hanson,  Senior  Major  Gifts  Officer  • James  Jackson,  Assistant  Director  of  Telephone 
Outreach  • Jennifer  Johnston,  Graphic  Designer /Print  Production  Manager  • Andrew  Leeson,  Manager  of 
Direct  Fundraising  and  Friends  Program  • Anne  McGuire,  Assistan  t Manager  of  Major  Gifts  and  Corporate 
Initiatives  • Jill  Ng,  Senior  Major  and  Planned  Giving  Officer  • Suzanne  Page,  Campaign  Gift  Officer  • 
Kathleen  Pendleton,  Development  Events  and  Volunteer  Services  Coordinator  • Carly  Reed,  Donor 


II 


Acknowledgment  Coordinator  • Emily  Reeves,  Assistant  Director  of  Development  Information  Systems  • 
Amanda  Roosevelt,  Assistant  Manager  of  Planned  Giving  • Alexandria  Sieja,  Manager  of  Development 
Events  • Yong-Hee  Silver,  Senior  Major  Gifts  Officer  • Michael  Silverman,  Call  Center  Senior  Team  leader  • 
Szeman  Tse,  Assistant  Director  of  Development  Research  • Nicholas  Vincent,  Donor  Ticketing  Associate 

Education  and  Community  Engagement 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research 

and  Development  • Anne  Gregory,  Assistant  Manager  of  Education  and  Community  Engagement  • 

Darlene  White,  Manager  of  Berkshire  Education  and  Community  Programs 

Facilities 

C.  Mark  Cataudella,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager  • Tyrone  Tyrell,  Security 
and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  • Alana  Forbes,  Facilities 
Coordinator  • Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Electrician  ♦ Thomas  Davenport,  Carpenter  • Michael  Frazier, 
Carpenter  • Paul  Giaimo,  Electrician  • Steven  Harper,  HVA  C Technician  • Sandra  Lemerise,  Painter 
ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  • Rudolph  Lewis,  Assistant  Lead 
Custodian  • Desmond  Boland,  Custodian  • Julien  Buckmire,  Custodian /Set-up  Coordinator  • 

Claudia  Ramirez  Calnto,  Custodian  • Errol  Smart,  Custodian  • Gaho  Boniface  Wahi,  Custodian 
TANGLEWOOD  OPERATIONS  Robert  Lahart,  Tanglewood Facilities  Manager 

Bruce  Peeples,  Grounds  Supervisor  • Peter  Socha,  Buildings  Supervisor  • Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  • Stephen  Curley,  Crew  • Richard  Drumm,  Mechanic  • Maurice  Garofoli, 
Electrician  • Bruce  Huber,  Assistant  Carpenter /Roofer 

Human  Resources 

Heather  Mullin,  Human  Resources  Manager  • Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 


Promotional  stamps  issued  by  the  Berkshire  Symphonic 
Festival  Committee  to  publicize  the  Boston  Symphony 
Orchestra's  first  Berkshire  Festival  concerts  in  August 
1936,  the  year  before  the  BSO  took  up  annual  summer 
residence  at  Tanglewood  (BSO  Archives) 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  IT  Asset  Manager  • Ana  Costagliola,  Database  Business  Analyst  • Stella  Easland, 
Telephone  Systems  Coordinator  • Michael  Finlan,  Telephone  Systems  Manager  • Karol  Krajewski, 
Infrastructure  Systems  Manager  • Brian  Van  Sickle,  User  Support  Specialist  • Richard  Yung,  IT  Services 
Manager 

Public  Relations 

Samuel  Brewer,  Public  Relations  Associate  • Taryn  Lott,  Senior  Public  Relations  Associate  • 

David  McCadden,  Senior  Publicist 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial  • Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Amy  Aldrich,  Ticket  Operations  Manager  • Helen  N.H.  Brady,  Director  of  Group  Sales  • Alyson  Bristol, 
Director  of  Corporate  Partnerships  • Sid  Guidicianne,  Front  of  House  Manager  • Roberta  Kennedy,  Buyer 
for  Symphony  Hall  and  Tanglewood  • Sarah  L.  Manoog,  Director  of  Marketing  • Michael  Miller,  Director 
of  Ticketing 

Elizabeth  Battey,  Subscriptions  Representative  • Gretchen  Borzi,  Associate  Director  of  Marketing  • 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Lenore  Camassar,  Associate  Manager, 
SymphonyCharge  • Megan  Cokely,  Group  Sales  Coordinator  and  Administrator  of  Visiting  Ensemble 
Events  • Susan  Coombs,  SymphonyCharge  Coordinator  • Peter  Danilchuk,  Subscriptions  Representative  • 
Jonathan  Doyle,  Graphic  Designer  • Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass 
House  • Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  • George  Lovejoy, 
SymphonyCharge  Representative  • Jason  Lyon,  Director  of  Tanglewood  Tourism/ Associate  Director  of  Group 
Sales  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • Jeffrey  Meyer,  Senior  Manager,  Corporate 
Partnerships  • Michael  Moore,  Manager  of  Internet  Marketing  • Allegra  Murray,  Manager,  Business 
Partners  • Laurence  E.  Oberwager,  Director  of  Tanglewood  Business  Partners  • Doreen  Reis,  Advertising 
Manager  • Laura  Schneider,  Web  Content  Editor  • Robert  Sistare,  Senior  Subscriptions  Representative  • 
Richard  Sizensky,  Access  Coordinator  • Kevin  Toler,  Art  Director  • Himanshu  Vakil,  Web  Application 
and  Security  Lead  • Amanda  Warren,  Graphic  Designer  • Stacy  Whalen-Kelley,  Senior  Manager, 

Corporate  Sponsor  Relations 

Box  Office  David  Chandler  Winn,  Manager  • Megan  E.  Sullivan,  Assistant  Manager/Subscriptions 
Coordinator 

Box  Office  Representatives  John  Lawless  • Arthur  Ryan 

Event  Services  Kyle  Ronayne,  Director  of  Event  Administration  • Sean  Lewis,  Manager  of  Venue  Rentals 
and  Events  Administration  • Luciano  Silva,  Events  Administrative  Assistant 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • Michael  Nock,  Associate  Director  for 
Student  Affairs  • Gary  Wallen,  Associate  Director  for  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  • David  Harding,  TMC  Concerts  Front  of  House  Manager  • 
Christopher  Holmes,  Public  Safety  Supervisor  • Ben  Kaufman,  Visitor  Center  Manager  • 

Jason  Lyon,  Tanglewood  Front  of  House  Manager  • Eileen  Doot,  Business  Office  Manager  • 

Peggy  and  John  Roethel,  Seranak  Managers 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


WTheLiqn'sDen 


PUB  FARE 


SPIRITS 


LOCAL  MUSIC 


REDLIONINN.COM/LIONS-DEN 


Open  Daily  y:oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
17  Housatonic  Street 
Lenox,  MA  01140 
413-637-9171 
www.bravalenox.com 


BOMBAY 

CLASSIC  INDIAN  CUISINE 

LUNCH  • DINNER  • WEEKEND  BRUNCH 
At  Quality  Inn 

435  Laurel  Street  • ixe,  MA  01238 
413  243  6731  • bombaylee.com 
RATED  EXCELLENT  BY  ZAGAT  SINCE  2006 


Ga£are{  at 
Seven  Jfiffs  SJnn 


I Singers  and  Piano  Stylists  perform 
July  3 " August  27 
Entertainment  and  bar  opened  nightly 
Early  and  post  Tanglewood/theatre  shows 


For  schedule  and  artists,  visit  sevenhillsinn.com 

or  call 413-637-0060 
40  CPIun£eU  cS/. , {Benox,  JlCass. 


“Comparable  to  the  Best  in  NYC”  Zagat  2009I 


Gourmet  Japanese  Cuisine  & Sushi  Bar 
17  Railroad,  Great  Barrington,  MA  413-528-4343 


Tatami  Rooms 


Kaiseki 


Robata  Bar 


If  you  would  like  to  be  part 
of  this  restaurant  page, 
please  call  781-642-0400. 


Boston  Symphony  Association  of  Volunteers 

Executive  Committee 
Chair  Charles  W.  Jack 
Vice-Chair,  Boston  Audley  H.  Fuller 
Vice-Chair,  Tanglewood  Martin  Levine 
Secretary  Susan  Price 

Co-Chairs,  Boston 

Suzanne  Baum  • Leah  Driska  • Natalie  Slater 

Co-Chairs,  Tanglewood 

Judith  Benjamin  • Roberta  Cohn  • David  Galpern 

Liaisons,  Tanglewood 

Glass  Houses,  Stanley  Feld  • Ushers,  Judy  Slotnick 

Tanglewood  Project  Leads  2014 

Brochure  Distribution,  Robert  Gittleman  and  Gladys  Jacobson  • Exhibit  Docents, 
Shelly  Holtzberg  and  Maureen  O’Hanlon  Krentsa  • Friends  Office,  Alan  and 
Toby  Morganstein  • Guide’s  Guide,  Audley  H.  Fuller  and  Renee  Voltmann  • 
Newsletter,  Sylvia  Stein  • Off-Season  Educational  Resources,  Susan  Geller  and 
Alba  Passerini  • Recruit,  Retain,  Reward,  Alexandra  Warshaw  • Seranak  Flowers, 
Diane  Saunders  • Talks  and  Walks,  Rita  Kaye  and  Maryellen  Tremblay  • Tanglewood 
Family  Fun  Fest,  William  Ballen  and  Margery  Steinberg  • Tanglewood  for  Kids, 

JJ  Jones,  Charlotte  Schluger,  and  Marsha  Wagner  • This  Week  at  Tanglewood, 
Gabriel  Kosakoff  • TMC  Lunch  Program,  Mark  and  Pam  Levit  Beiderman  and 
David  and  Janet  Rothstein  • Tour  Guides,  Mort  and  Sandra  Josel  • Young 
Ambassadors,  William  Ballen  and  Ed  Costa;  Carole  Siegel,  Mentor  Lead 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 


Seij 


i Ozawa  Hall 


FIRST  BALCONY 


CREATIVITY  HAPPENS 


MCLA 


muralismo  publico,  Downstreet  Art 


MASSACHUSETTS  COLLEGE 
OF  LIBERAL  ARTS 


MCLA.EDU 


m 


U.S.  News  & World  Report's 

“Best  Hospitals” 

in  Psychiatry 


Providing  an  Integrated  Psychiatric  Continuum  of  Care 

Intensive  psychotherapy  in  an  open  community. 


Stockbridge,  Massachusetts 
[855]283.1770  www.austenriggs.org 


We  are  explorers  and  scholars,  builders  and  innovators,  artists  and  athletes, 


dream  seekers  and  care  takers.  We  are  a community  of  possibilities  — onsite 
online  and  in  touch.  PRIVATE  QUALITY.  PUBLIC  VALUE. 


WeAreWestfield.com 


Westfield 

STATE  UNIVERSITY 

Founded  1838 


/ * OLIVER  WYMAN 


I M PACT 

THROUGH 

SPECIALIZATION 


Oliver  Wyman  is  a global  leader  in 
management  consulting  that 
combines  deep  industry  knowledge 
with  specialized  expertise  in  strategy, 
operations,  risk  management,  and 
organization  transformation. 


Visit  us  at  www.oliverwyman.com 


MARSH  & MCLENNAN 

COMPANIES 


Tanglewood 

SEIJI  OZAWA  HALL 
20TH  ANNIVERSARY  SEASON 
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RESORT  ♦ SPA  ♦ 


Historic  Hotels 
of  America 

NATIONAL  TRUST  FOR 

HISTORIC  PRESERVATION 


i to  the  Public  Year-round. 
800-272-6935  cranwell.com 


ZAGAT 

RATED 


There’s  a World  of 
Music  in  the  Berkshires 
But  Only  One 
Resort,  Spa  and  Golf  Club 


Wine  Spectator 
oa  Finder  Reader’s 


— 


- 


DON'T  END  UP 
WtH  NEST  EGG 
ON  YOUR  FACE 


Come  in  for  a free 
retirement  checkup 


SCRAMBLE  FOR  A SEAT 

Enter  to  win  a named  seat  at  a Berkshire  cultural  venue 

We  make  the  donation.  The  venue  continues  their  great  performances. 
Your  name  is  remembered  for  making  it  happen.  Everybody  wins.  Visit  us 
online  or  use  the  QR  code  to  the  left  for  more  information  on  entering. 
One  winner  per  participating  venue  will  be  selected.  Sweepstakes  ends 
September  5,  2014. 

BerkshireMM.com 

BERKSHIRE  MONEY  MANAGEMENT 

— 888.232.6072  I 392  Merrill  Road,  Pittsfield,  MA  01 201 

Investment  in  securities,  including  mutual  funds,  involves  the  risk  of  loss.  Historical  performance  is  not 
indicative  of  future  results.  Initial  consultation  does  not  obligate  selection  of  any  BMM  advisory  services. 


CHIHULY 


! 


CONTEMPORARY  GLASS 

3 ELM  STREET,  STOCKBRIDGE,  MA  01262  (413)  298  3044 

Li,.  ' WWW.SCHANTZGALLERIES.COM 

Dale  Chihuly,  Luteous  Green  White  Soft  Cylinder  with  Cobalt  Lip  Wrap,  2012  20  x 21  x 1 6' 
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Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director  Designate 

Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus, 
Endowed  in  Perpetuity 

Seiji  Ozawa,  Music  Director  Laureate 

133rd  season,  2013-2014 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edmund  Kelly,  Chair  • William  F.  Achtmeyer,  Vice-Chair  • Carmine  A.  Martignetti,  Vice-Chair  • 
Stephen  R.  Weber,  Vice-Chair  • Theresa  M.  Stone,  Treasurer 

David  Altshuler  • George  D.  Behrakis  * Jan  Brett  • Paul  Buttenwieser  • Ronald  G.  Casty  • 
Susan  Bredhoff  Cohen,  ex-officio  • Richard  F.  Connolly,  Jr.  • Diddy  Cullinane  • Cynthia  Curme  • 
Alan  J.  Dworsky  • William  R.  Elfers  • Thomas  E.  Faust,  Jr.  • Michael  Gordon  • Brent  L.  Henry 
Charles  W.  Jack,  ex-officio  • Stephen  B.  Kay  • Joyce  Linde  • John  M.  Loder  • Nancy  K.  Lubin  • 
Robert  J.  Mayer,  M.D.  • Robert  P.  O’Block  • Susan  W.  Paine  • Peter  Palandjian,  ex-officio  • 

John  Reed  • Carol  Reich  • Arthur  I.  Segel  • Roger  T.  Servison  • Wendy  Shattuck  • 

Caroline  Taylor  • Roberta  S.  Weiner  • Robert  C.  Winters 

Life  Trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  Arnold,  Jr.  • J.P.  Barger  • Gabriella  Beranek 
Leo  L.  Beranek  • Deborah  Davis  Berman  • Peter  A.  Brooke  • John  F.  Cogan.Jr.  • 

Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • Nina  L.  Doggett  • Mrs.  John  H.  Fitzpatrickt  • 
Nancy  J.  Fitzpatrick  • Thelma  E.  Goldberg  • Charles  H.  Jenkins,  Jr.  • Mrs.  Bela  T.  Kalman  • 
George  Krupp  • Mrs.  Henrietta  N.  Meyer  • Richard  P.  Morse  • David  Mugar  • 

Mary  S.  Newman  • Vincent  M.  O’Reilly  • William  J.  Poorvu  • Peter  C.  Read  • 

Edward  I.  Rudman  • Richard  A.  Smith  • Ray  Stata  • Thomas  G.  Sternberg  • John  Hoyt  Stookey 
WilmerJ.  Thomas,  Jr.  • John  L.  Thorndike  • Stephen  R.  Weiner  • Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

MarkVolpe,  Managing  Director  • Thomas  D.  May,  Chief  Financial  Officer  • 

Bart  Reidy,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Susan  Bredhoff  Cohen,  Co-Chair  • Peter  Palandjian,  Co-Chair 

Noubar  Afeyan  • Peter  C.  Andersen  • Diane  M.  Austin  • Lloyd  Axelrod,  M.D.  • Judith  W.  Barr 
Lucille  M.  Batal  • Linda  J.L.  Becker  • Paul  Berz  • James  L.  Bildner  • Mark  G.  Borden  • 

Partha  Bose  • Karen  Bressler  • Anne  F.  Brooke  • Stephen  H.  Brown  • Gregory  E.  Bulger  • 
Joanne  M.  Burke  • Richard  E.  Cavanagh  • Dr.  Lawrence  H.  Cohn  • Charles  L.  Cooney  • 

Ronald  A.  Crutcher  • William  Curry,  M.D.  • James  C.  Curvey  • Gene  D.  Dahmen  • 

Michelle  A.  Dipp,  M.D. , Ph.D.  • Dr.  Ronald  F.  Dixon  • Ronald  M.  Druker  • Alan  Dynner  • 
Philip  J.  Edmundson  • Ursula  Ehret-Dichter  • Joseph  F.  Fallon  • Peter  Fiedler  • 

Steven  S.  Fischman  • John  F.  Fish  • Sanford  Fisher  • Jennifer  Mugar  Flaherty  • 

Alexandra  J.  Fuchs  • Robert  Gallery  • Levi  A.  Garraway  • Cora  H.  Ginsberg  • 

Robert  R.  Glauber  • Stuart  Hirshfield  • Susan  Hockfield  • Lawrence  S.  Horn  • Jill  Hornor  • 
Valerie  Hyman  • Everett  L.  Jassy  • Stephen  J.  Jerome  • Darlene  Luccio  Jordan,  Esq.  • 
PaulL.Joskow  • Stephen  R.  Karp  • John  L.  Klinck,  Jr.  • Peter  E.  Lacaillade  • Charles  Larkin  • 
Joshua  A.  Lutzker  • Jay  Marks  • Jeffrey  E.  Marshall  • Robert  D.  Matthews,  Jr.  • 

Maureen  Miskovic  • Robert  Mnookin  • Paul  M.  Montrone  • Sandra  O.  Moose  • 

Robert  J.  Morrissey  • Cecile  Higginson  Murphy  • Joseph  J.  O’Donnell  • Joseph  Patton  • 


Programs  copyright  ©2014  Boston  Symphony  Orchestra,  Inc. 
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Donald  R.  Peck  • Steven  R.  Perles  • Ann  M.  Philbin  • Wendy  Philbrick  • Claudio  Pincus  • 

Lina  S.  Plantilla,  M.D.  • Irene  Pollin  • Jonathan  Poorvu  • Dr.  John  Thomas  Potts,  Jr.  • 

William  F.  Pounds  • Claire  Pryor  • James  M.  Rabb,  M.D.  • Robert  L.  Reynolds  • 

Robin  S.  Richman,  M.D.  • Dr.  Carmichael  Roberts  • Graham  Robinson  • Susan  Rothenberg  • 
Joseph  D.  Roxe  • Kenan  Sahin  • Malcolm  S.  Salter  • Kurt  W.  Saraceno  • Diana  Scott  • 

Donald  L.  Shapiro  • Phillip  A.  Sharp,  Ph.D.  • Christopher  Smallhorn  • Michael  B.  Sporn,  M.D.  • 
Nicole  Stata  • Margery  Steinberg  • Patricia  L.  Tambone  • Jean  Tempel  • Douglas  Thomas  • 

Mark  D.  Thompson  • Albert  Togut  • Joseph  M.  Tucci  • Robert  A.  Vogt  • David  C.  Weinstein  • 

Dr.  Christoph  Westphal  • June  K.  Wu,  M.D.  • Patricia  Plum  Wylde  • Dr.  Michael  Zinner  • 

D.  Brooks  Zug 

Overseers  Emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

George  W.  Berry  • William  T.  Burgin  • Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • 

Carol  Feinberg  Cohen  • Mrs.  James  C.  Collias  • Ranny  Cooper  • Joan  P.  Curhan  • Phyllis  Curtin  • 
Tamara  P.  Davis  • Mrs.  Miguel  de  Bragan^a  • Paul  F.  Deninger  • JoAnneWalton  Dickinson  • 

Phyllis  Dohanian  • Harriett  Eckstein  • George  Elvin  • John  P.  Eustis  II  • Pamela  D.  Everhart  • 
Judy  Moss  Feingold  • Richard  Fennell  • Myrna  H.  Freedman  • Mrs.  James  Garivaltis  • 

Dr.  Ar  thur  Gelb  • Robert  P.  Gittens  • Jordan  Golding  • Mark  R.  Goldweitz  • Michael  Halperson  • 
John  Hamill  • Deborah  M.  Hauser  • Carol  Henderson  • Mrs.  Richard  D.  Hill  • Roger  Hunt  • 
Lolajaffe  • Martin  S.  Kaplan  • Mrs.  Gordon  F.  Kingsley  • Robert  I.  Kleinberg  • David  I.  Kosowsky  • 
Robert  K.  Kraft  • Faria  H.  Krentzman  • Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • 

Robert  J.  Lepofsky  • Edwin  N.  London  • Frederick  H.  Lovejoy.Jr.  • Diane  H.  Lupean  • 

Mrs.  Harry  L.  Marks  • Joseph  B.  Martin,  M.D.  » Joseph  C.  McNay  • Albert  Merck  • 

Dr.  Martin  C.  Mihm,  Jr.  • John  A.  Perkins  • May  H.  Pierce  • Dr.  Tina  Young  Poussaint  • 

Daphne  Brooks  Prout  • Robert  E.  Remis  • John  Ex  Rodgers  • Alan  W.  Rottenberg  • 

Roger  A.  Saunders  • Lynda  Anne  Schubert  • L.  Scott  Singleton  • Gilda  Slifka  • Samuel  Thorne  • 
Diana  Osgood  Tottenham  • Paul  M.  Verrochi  • James  Westra  • Mrs.  Joan  D.  Wheeler  • 

Margaret  Williams-DeCelles  ♦ Richard  Wurtman,  M.D. 

t Deceased 


Established  1974 


Berkshire  Record  Outlet 


Classical  CD  Deletions  & Overruns: 

Top  quality  CDs,  videos,  musical  scores,  books,  cassettes  and  LPs.  Prices  starting 
at s 1 .99.  Over  1 3,000  classical  music  titles  at  a fraction  of  their  original  retail  cost. 

We  also  offer  dozens  of  photographic  reproductions  of 
BSO  tour  posters  and  historic  musicians  at  work  and 
play,  all  of  which  are  on  display  at  our  store.  A sample 
is  shown  to  the  left. 

Our  retail  store/warehouse  is  3.8  miles  east  of 
Stockbridge  on  Route  102  in  Lee  (please  see  map). 
Summer  hours  (6/30-8/30):  Monday  - Saturday,  10-5:30 


Arturo  Toscanini,  Vladimir 
Horowitz  and  Bruno  Walter 

[Archivally  mounted  in  acid-free  18"  x 21"  white  mat ) 
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ROUTE  102,  LEE  • 413-243-4080  • WWW.BERKSHIRERECORDOUTLET.COM 


Tanglewood 

The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a large  tent  at 
Holmwood,  a former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/conductor  Henry  Hadley.  But  after  a second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a two-weekend  festival  was  planned  for 
1937,  and  on  August  5 that  year,  the  festival's  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all- Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter- 
mission, Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a permanent  structure.  The  appeal  was  broadened  by 
means  of  a printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 
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he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a shed. ..which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica- 
tions, to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a collabora- 
tion between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi- 
tect Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve- 
ments, produced  the  Shed’s  present 
world-famous  acoustics.  In  1988,  on 
the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui- 
sition in  1986  of  the  Highwood  estate  adjacent 
to  Tanglewood,  the  stage  was  set  for  the  expan- 
sion of  Tanglewood ’s  public  grounds  by  some 
40%.  A master  plan  developed  by  the 
Cambridge  firm  of  Carr,  Lynch,  Hack  and 
Sandell  to  unite  the  Tanglewood  and  Highwood 
properties  confirmed  the  feasibility  of  using  the 
newly  acquired  property  as  the  site  for  a new 
concert  hall  to  replace  the  outmoded  Theatre- 
Concert  Hall  (which,  with  some  modifications, 
has  remained  in  use  since  1941),  and  for 
improved  Tanglewood  Music  Center  facilities. 

Designed  by  the  architectural  firm  William 
Rawn  Associates  of  Boston,  in  collaboration 
with  acoustician  R.  Lawrence  Kirkegaard  & 

Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tanglewood  in  more  than  a half-century — 
was  inaugurated  on  July  7,  1994,  providing  a 
modern  venue  throughout  the  summer  for 
TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Celebrating  its  20th  Anniversary  Season 
this  summer,  Ozawa  Hall  with  its  attendant  buildings  also  serves  as  the  focal  point  of 


The  tent  at  Holmwood,  where  the  BSO  played 
its  first  Berkshire  Symphonic  Festival  concerts 
1936  (BSO  Archives) 


After  the  storm  of  August  12,  1937,  which  precipitated  a fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  ( BSO  Archives) 


the  Tanglewood  Music  Center’s  Leonard  Bernstein  Campus.  Also  each  summer,  the 
Boston  University  Tanglewood  Institute  sponsors  a variety  of  programs  offering  individ- 
ual and  ensemble  instruction  to  talented  younger  students,  mostly  of  high  school  age. 
Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  ardsts.  The  season  offers  not  only  a vast  quantity 
of  music,  but  also  a vast  range  of  musical  forms  and  styles,  all  of  it  presented  witli  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center 
has  become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study. 
Serge  Koussevitzky,  the  BSO’s  music  director  from  1924  to  1949,  founded  the  Center 
with  the  intention  of  creating  a first-class  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their 
disposal,  young  instrumentalists, 
vocalists,  conductors,  and  composers 
would  sharpen  their  skills  under  the 
tutelage  of  Boston  Symphony  musi- 
cians and  other  specially  invited 
artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a time  to  speak  of 
music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the  war 
then  raging  in  Europe.  “So  long  as  art 
and  culture  exist  there  is  hope  for 
humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an 
impression  that  it  continues  to  be  performed  at  each  summer’s  opening  ceremonies. 
The  TMC  was  Koussevitzky’s  pride  and  joy  for  the  rest  of  his  life.  He  assembled  an 
extraordinary  faculty  in  composition,  operatic  and  choral  activities,  and  instrumental 
performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on 
leadership  approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc- 
tor from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Seiji  Ozawa,  with  bass  drum,  lead- 
ing a group  of  Music  Center  percussionists  during  a rehearsal 
for  Tanglewood  on  Parade  in  1976  I BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc- 
tor of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  train- 
ing— participate  in  an  intensive  program  encompassing  chamber  and  orchestral 
music,  opera,  and  art  song,  with  a strong  emphasis  on  music  of  the  20th  and  21st  cen- 
turies. All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin 
Mehta,  Sherrill  Milnes,  Osvaldo  Golijov,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory, 
a living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit- 
zky conceived  of  the  TMC  as  a laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood, 
as  well  as  information  about  other  Berkshire  attractions.  The  Visitor 
Center  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tangle- 
wood Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on 
the  first  floor  of  the  Manor  House,  open  this  summer  from  June  28 
through  August  31.  Hours  are  from  10  a.m.  to  5 p.m.  Monday  through 
Thursday;  from  10  a.m.  through  intermission  of  the  evening  concert 
on  Friday;  from  9 a.m.  through  intermission  of  the  evening  concert  on 
Saturday;  and  from  noon  until  5 p.m.  on  Sunday.  There  is  no  admission 
charge. 


This  Summer's  Archival  Exhibits 
at  the  Tanglewood  Visitor  Center 


Seiji  Ozawa  on  stage  with  the  BSO 
at  Tanglewood  on  the  occasion  of  his 
conducting  debut  with  the  orchestra, 
August  16,  1964  (Whitestone  Photo/ 
BSO  Archives) 


Seiji  Ozawa  Hall  under  construction  in  the  spring 
of  1993  (Walter  H.  Scott/BSO  Archives) 


The  historical  displays  in  the  Tanglewood  Visitor  Center  are  located  on  the  first 
floor  of  the  Tappan  House,  the  manor  house  built  on  the  Tanglewood  estate  by 
William  Aspinwall  Tappan  and  his  wife  Caroline  Sturgis  Tappan  in  the  1860s.  The 
exhibit  contains  information  documenting  the  history  of  the  Tanglewood  property 
as  well  as  the  origins  and  early  years  of  the  Tanglewood 
Music  Festival. 


This  summer’s  special  exhibits  at  the  Visitor  Center 
mark  the  50th  anniversary  of  Seiji  Ozawa’s  conducting 
debut  with  the  BSO,  which  took  place  at  Tanglewood 
on  August  16,  1964;  the  50th  anniversary  of  the  Boston 
Symphony  Chamber  Players,  who  gave  their  first  concert 
on  November  8,  1964,  at  Sanders  Theatre  in  Cambridge; 
and  the  20th  anniversary  of  Ozawa  Hall,  which  opened 
to  the  public  with  the  inaugural  concert  of  July  7,  1994. 

Visitors  can  also  continue  to  relive  Tanglewood’s  rich  his- 
tory through  the  Interactive  Media  Exhibit  located  in  what 
was  originally  the  Tappan  House  library,  and  which  allows 
visitors  to  view  historical  film  footage  and  other  digitized 
content,  as  well  as  travel  the  Tanglewood  Time  Tine. 


Ralph  Gomberg,  Burton  Fine,  Jules  Eskin,  and  Joseph 
Silverstein,  who  performed  Mozart's  Oboe  Quartet  in  the 
November  1964  inaugural  concert  of  the  Boston  Symphony 
Chamber  Players  (Boris  and  Milton/BSO  Archives) 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated 
areas  only.  Maps  identifying  designated  smoking  areas  are  available  at  the  main  gate 
and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must 
leave  early,  kindly  do  so  between  works  or  at  intermission.  Except  for  water,  please  do 
not  bring  food  or  beverages  into  the  Koussevitzky  Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and 
rehearsals  is  prohibited,  and  that  video  cameras  may  not  be  carried  into  the  Music 
Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the 
noise  and  flash  are  disturbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports 
activities,  bikes,  scooters,  skateboards,  and  tents  or  other  structures  are  prohibited 
from  the  Tanglewood  grounds.  Please  also  note  that  ball  playing  is  not  permitted  on 
the  Shed  lawn  when  the  grounds  are  open  for  a Shed  concert,  and  that  during  Shed 
concerts  children  may  play  ball  only  behind  the  Visitor  Center  or  near  Ozawa  Hall. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your 
cellular  phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material; 
unauthorized  ticket  resales;  animals  other  than  approved  service  animals;  motorized 
vehicles  other  than  transport  devices  for  use  by  mobility-impaired  individuals. 

All  bags,  purses,  backpacks,  and  other  containers  are  subject  to  search. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  through  intermission  of  the  evening 
concert;  and  Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment 
may  be  made  by  cash,  personal  check,  or  major  credit  card.  To  charge  tickets  by  phone  using  a 
major  credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617) 
266-1200.  Tickets  can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a 
service  charge  for  all  tickets  purchased  by  phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at 
Ozawa  Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To 
purchase  tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about 
disability  services,  please  call  (617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  and  at 
other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday 
from  noon  to  2:30  p.m.;  on  Saturdays  from  9 a.m.  to  2:30  p.m.;  and  at  concert  times  from  5:30 
p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission  on 
Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
as  well  as  on  Saturdays  from  9 a.m.  to  2:30  p.m.,  and  from  noon  through  intermission  on  Sun- 


days.  Visitors  are  invited  to  picnic  before  concerts.  Meals-To-Go  may  be  ordered  online  in 
advance  at  tanglewood.org/dining  or  by  phone  at  (413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets 
for  the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAY  BE  UPGRADED  AT  THE  BOX 
OFFICE,  subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn  ticket 
and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seven- 
teen and  younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF 
CHARGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each 
concert,  but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn. 
Please  note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or 
in  Seiji  Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to 
organized  children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall 
in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts 
and  crafts  activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open 
Rehearsals,  and  also  beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  informa- 
tion about  Kids’  Corner  is  available  at  the  Visitor  Center. 

SATLIRDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  pub- 
lic, with  reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $31  (front  and 
boxes)  and  $21  (rear);  lawn  tickets  are  $1 1.  A half-hour  pre-rehearsal  talk  is  offered  free  of 
charge  to  all  ticket  holders,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS 
are  located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who 
find  stray  property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors 
through  the  Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that 
the  Glass  House  is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony 
concerts  at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors, 
and  staff  are  responsible  for  observing  weather  conditions,  heeding  storm  warnings, 
and  taking  refuge.  Storm  shelters  are  identified  on  campus  maps  posted  at  main  gates, 
in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take  note  of  the 
designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please 
note  that  tent  structures  are  not  lightning-protected  shelters  in  severe  storm  condi- 
tions. Readmission  passes  will  be  provided  if  you  choose  to  take  refuge  in  your  vehi- 
cle during  the  storm. 

PLEASE  NOTE  THAT  A PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during 
storm  conditions  and  will  be  resumed  when  it  is  safe  to  do  so. 
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In  Tribute  to  Florence  Gould 


Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 


asserted  throughout  her  life  that  she  “had  not 
a drop  of  American  blood,”  she  remained  a U.S. 
citizen  until  her  death  in  1983. 


(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last  and 
she  returned  to  France  in  1917.  Following  the 
Armistice,  she  recommenced  her  musical  studies, 
and  was  often  to  be  found  singing  in  the  salons 
of  Paris,  along  with  the  likes  of  the  famous 
Parisian  entertainer  Colette.  It  was  at  such  an 
event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould. 
The  two  were  married  in  1923  and,  at  her  hus- 
band’s request,  Florence  gave  up  her  singing 
career. 


The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 


where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained  in 
France  throughout  World  War  II,  during  which  time  Florence  served  as  a nurse  and  estab- 
lished a famous  literary  salon  that  became  a center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collecdon  of  modern  art. 


Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin- 
ued her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi- 
dent Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collecdon  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


JUNE  27  - AUGUST  17, 2014 

Seven  inspired  weeks  of  opera,  music,  theater,  dance, 
film,  and  cabaret 


OPERA 

EURYANTHE 

By  Carl  Maria  von  Weber 
American  Symphony  Orchestra 
Conducted  by 

Leon  Botstein,  music  director 
Directed  by  Kevin  Newbury 
July  25  - August  3 


25TH  ANNIVERSARY  SEASON 
BARD  MUSIC  FESTIVAL 

SCHUBERT 
AND  HIS  WORLD 

WEEKEND  ONE  August  8-10 
The  Making  of  a Romantic  Legend 

WEEKEND  TWO  August  15-17 
A New  Aesthetics  of  Music 
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DANCE 


TRISHA  BROWN 
DANCE  COMPANY 

Proscenium  Works:  1979-2011 
June  27-28 


FILM  SERIES 

SCHUBERT  AND  THE 
LONC  19TH  CENTURY 

July  3 - August  3 


THEATER 

World  Premiere 

LOVE  IN  THE  WARS 

A Version  of  Heinrich  von  Kleist’s 
Penthesilea  by  John  Banville 
Directed  by  Ken  Rus  Schmoll 
July  10-20 


LIVE  MUSIC,  CABARET,  AND  MORE 

THE  SPIEGELTENT 

Hosted  by  Justin  Vivian  Bond 
July  3 - August  16 


BARDSUMMERSCAPE 


THE  RICH4IMI 

FISHER 

CENTER 

f O R THE 

PERFORMING  ARTS 
AT  BARD  COLLEGE 


For  a complete  list  of  events  and  to  order  tickets: 

845-758-7900  | fishercenter.bard.edu 

Annandale-on-Hudson,  New  York 
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WE  PRACTICE  WITH  THE  BSO. 

Legally  speaking,  we  top  the  charts  in  providing  expert 
legal  services  to  leading  businesses  and  institutions, 
including  the  BSO.  Whatever  legal  needs  arise,  top 
representation  is  just  a call  away. 

1 


\ 


COHEN  KINNE  VALICENTI  COOK  LLP  Attornejs 
Pittsfield,  MA  I Great  Barrington,  MA  I Lenox,  MA  I 413.443.9399  cohenkinne.com 
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NO  CLOTHING  TAX  EVER 

Awarded  One  Of  The  Top  Shopping  Getaways  In  New  England!  VERMONT 
MANCHESTER,  VERMONT  manchesterdesigneroutlets.com 


^tancAestev, 

-lav  the/ 
^iscwrunaiincy 
(^komwv 


ANN  TAYLOR  FACTORY  STORE 


ARMANI  OUTLET 
BCBGMAXAZRIA 

BROOKS  BROTHERS  FACTORY  STORE 
CHICO'S  OUTLET 
CLARKS  BOSTONIAN  OUTLET 
COACH 

CRABTREE  & EVELYN  OUTLET 
BAUER  OUTLET 

STORE 


We  are 
proud 
to  support 
the 

‘ Boston 
Symphony 
Orchestra 


Coimtiy  Curtains, 

stockbridge,  massachusetts 


Stu  Rosner 
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Wednesday,  August  6,  8pm 

3 THE  DEUTSCHE  KAMMERPHITHARMONIE  BREMEN 
PAAVO  JARVI,  conductor;  LARS  VOGT,  piano 
All-Brahms  program 

Thursday,  August  7,  8pm 

1 3 EMANUEL  AX,  piano;  LEONIDAS  KAVAKOS,  violin;  YO-YO  MA,  cello 
All-Brahms  program 

Monday,  August  1 1 , 8pm 

22  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

STEPHANE  DENEVE  and  DANIEL  COHEN,  conductors 
SARA  LEMESH,  REILLY  NELSON,  JASON  WEISINGER, 
and  CONOR  MCDONALD,  vocal  soloists 
All-Berlioz  program 

Wednesday,  August  13,  8pm 
31  JEREMY  DENK,  piano 

Music  of  Ives  andJ.S.  Bach 

Thursday,  August  14,  7:30pm 
38  PHILHARMONIA  BAROQUE  ORCHESTRA 

NICHOLAS  MCGEGAN,  conductor 

AMANDA  FORSYTHE,  AMY  FRESTON,  DOMINIQUE  LABELLE, 
CELINE  RICCI,  ROBIN  BLAZE,  DREW  MINTER,  JEFFREY  FIELDS, 
and  JONATHAN  SMUCKER,  vocal  soloists 
Handel’s  “Teseo”  (concert  performance) 

Sunday,  August  17,  8pm 

53  ELLIS  MARSALIS  and  DELFEAYO  MARSALIS 

“The  Last  Southern  Gentlemen” 

Sunday,  August  24,  8pm 
57  MARIA  SCHNEIDER  ORCHESTRA 
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Lincoln  Center  presents 

Mostly  Mozart' 


Sponsored  by  Bloomberg 


48th  Festival 


July  25-August  23,  2014 


Jane  Moss 

Ehrenkranz  Artistic  Director 


Louis  Langree 

Renee  and  Robert  Belfer  Music  Director 


bpend  the  summer  with  the 
Mostly  Mozart  Festival  Orchestra 


Opening  Night: 
Richard  Goode 

Tuesday  and  Wednesday, 
July  29-30 

Louis  Langree,  conductor 
Richard  Goode,  piano 

'Emperor'  Concerto 

Friday  and  Saturday, 
August  1-2 

Andrew  Manze,  conductor 
Steven  Osborne,  piano  M|M 

'Prague'  Symphony 

Tuesday  and  Wednesday, 
August  5-6 

Louis  Langree,  conductor 
Christian  Tetzlaff,  violin 


MIM  Mostly  Mozart  debut 

Photos:  Langree:  Richard  Termine,  Wang:  ©Felix  Broede/ 
Deutsche  Grammophon;  Bell  Bill  Phelps,  Abdrazakov 
©Dario  Acosta;  Noseda:  Sussie  Ahlburg 


Osmo  Vanska  and  Yuja  Wang 

Friday  and  Saturday,  August  8-9 

Osmo  Vanska,  conductor 
Yuja  Wang,  piano 
Philip  Cobb,  trumpet  M|M 

Sponsored  by  Movado 

Beethoven's  Ninth 

Tuesday  and  Wednesday, 

August  12-13 

Gianandrea  Noseda,  conductor 
Erika  Grimaldi,  soprano  (U.s.  debut) 

Anna  Maria  Chiuri,  mezzo-soprano  M|M 
Russell  Thomas,  tenor 
Ildar  Abdrazakov,  bass  M|M 
Concert  Chorale  of  New  York 
James  Bagwell,  director 

Symphonie  Fantastique 

Friday  and  Saturday, 

August  15-16 

Louis  Langree,  conductor 
Magali  Mosnier,  flute  (U.s.  debut) 

Xavier  de  Maistre,  harp 


Joshua  Bell  and  Mozart 

Tuesday  and  Wednesday, 
August  19-20 

David  Zinman,  conductor 
Joshua  Bell,  violin 
Lawrence  Power,  viola  M|M 

Sponsored  by  Movado 

Mozart's  Requiem 

Friday  and  Saturday, 

August  22-23 

Louis  Langree,  conductor 
Patricia  Kopatchinskaja,  violin 
Susanna  Phillips,  soprano 
Kelley  O'Connor,  mezzo-soprano 
Dimitri  Pittas,  tenor  uiM 
Morris  Robinson,  bass 
Concert  Chorale  of  New  York 
James  Bagwell,  director 

All  performances  in 
Avery  Fisher  Hall  at  8:00 
TICKETS  FROM  $35 


MostlyMozart.org  212.721.6500 


Alice  Tully  Hall  or  Avery  Fisher  Hall  Box  Office,  Broadway  at  65th  Street 


The  Mostly  Mozart  Festival  is  made  possible  by: 

Rita  E and  Gustave  M.  Hauser 

The  Fan  Fox  and  Leslie  R.  Samuels  Foundation,  Inc 

Official  Sponsors 


MetLife  Bloomberg 

National  Sponsor  ol  UnaJn  Comm  Official  Sponsor  ol  Lincoln  Corner 

Summer  Programs 


Public  support  for  Mostly  Mozart  is  provided  by: 

Ann  and  Gordon  Getty  Foundation  New  York  State  Council  on  the  Arts 
Friends  of  Mostly  Mozart 
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MOVADO 


UNITED^ 

Official  Airline  of  Lincoln  Center 


Wl  LLI  AM  H I LL. 


Official  Wine  of  Lincoln  Center 


2014 

Tanglewood 


Wednesday,  August  6,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Flail 

THE  PAUL  L.  ROBERT  CONCERT 


THE  DEUTSCHE  KAMMERPHILHARMONIE  BREMEN 
PAAVO  JARVI  conducting 
LARS  VOGT,  piano 


SEIJI  OZAWA  HALL 


ALL-BRAHMS  PROGRAM 
"Academic  Festival"  Overture,  Opus  80 

Piano  Concerto  No.  1 in  D minor.  Opus  15 

Maestoso 

Adagio 

Allegro  non  troppo 

LARS  VOGT 


(Intermission) 


Symphony  No.  2 in  D,  Opus  73 
Allegro  non  troppo 
Adagio  non  troppo 
Allegretto  grazioso  (quasi  andantino) 
Allegro  con  spirito 


The  Deutsche  Kammerphilharmonie  Bremen  is  sponsored  by  KAEFER  Isoliertechnik 
and  the  Circle  of  Supporters  of  The  Deutsche  Kammerphilharmonie  Bremen. 


____  _ - Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 
Note  that  the  use  of  audio  or  video  recording  during  performances  in  die  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 
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NOTES  ON  THE  PROGRAM 


Johannes  Brahms  (1833-1897) 

"Academic  Festival"  Overture,  Opus  80 

When  the  University  of  Breslau  conferred  an  honorary  doctorate  on  Brahms  in  1879, 
it  was  assumed  that  the  composer  would  acknowledge  the  honor  with  a special 
composition.  No  doubt  what  everyone  expected  was  something  to  support  the  Latin 
citation  accompanying  the  award,  which  declared  Brahms  “the  foremost 
composer  of  serious  music  in  Germany  today.”  But  whatever  the  rectors  of 
the  university  might  have  anticipated,  it  was  most  assuredly  not  a potpourri 
of  German  student  songs,  especially  songs  associated  with  the  less  intellectual 
aspects  of  university  life — wenching,  wining,  freshman  initiation,  and  so  on. 
But  perhaps  Brahms,  who  was  surely  aware  of  his  reputation  for  writing  the 
most  serious  stuff  around,  decided  to  have  a little  fun  with  the  academics, 
for  although  he  himself  had  never  attended  university,  he  did  have  some 
contact  with  the  music  of  the  students,  including  the  ritual  initiation  “fox- 
ride”  undertaken  with  his  friend,  the  violinist  Joseph  Joachim,  at  a students’ 
club  in  Gottingen  when  he  was  twenty.  Nearly  thirty  years  later  that  ceremony — 
and  the  song  that  accompanies  it — were  transmuted  into  one  of  the  composer’s 
most  popular  compositions. 

After  beginning  softly  in  the  minor  (the  students’  irrepressible  high  spirits  are  barely 
held  in  check  by  the  faculty) , the  firm  establishment  of  the  major  brings  with  it  the 
chorale-like  tune  “ Wir  haben  gebauet  ein  stattliches  Hans,"  played  by  the  trumpets.  The 
students  are  now  free,  and  the  opening  material  bursts  forth  at  full  volume.  Brahms 
modulates  to  a very  bright  key  to  introduce,  in  violins,  the  “ Landesvater"  melody, 
but  then  proceeds  to  the  normal  dominant  for  what  would  be  the  “real”  secondary 


A Center  for  Innovation  & Life  Sciences 

to  be  built  at  the  William  Stanley  Business  Park 


This  $9.7  million  state-of-the-art  collaborative  workspace  will  be  a catalyst 
to  enable  and  accelerate  innovation  and  growth  of  small  and  medium- 
sized manufacturing  companies  in  the  life  sciences. 

If  you  would  like  more  information  on  leasing  opportunities 
or  membership  details,  please  contact  us. 

Corydon  Thurston  ♦ 413.494.7332  ♦ williamstanleybp.com  ♦ Pittsfield,  MA  D 
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theme  were  this  an  abstract  sonata  movement.  The  tune  introduced  here  is  the 
freshman  initiation  fox-ride  song,  “ Was  kommt  dort  von  der  HohT  The  review  of  all 
these  tunes  in  the  tonic  brings  us  to  the  most  famous  of  all  student  songs,  “ Gaudeamus 
igitur”-.  “Let  us  rejoice  while  we  are  still  young;  after  a jolly  youth  and  a burdensome 
old  age,  the  earth  will  claim  us.”  In  this  overture  Brahms  indulged  himself  with  the 
largest  orchestra  he  ever  used,  including  extra  percussion  for  the  sake  of  spectacle. 
He  himself  conducted  the  premiere  in  January  1881,  at  Breslau.  Whatever  the  uni- 
versity greybeards  may  have  thought  of  this  unbuttoned  romp,  Brahms’s  wit  and 
technique  had  surely  captured  one  perpetual  aspect  of  student  life. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


Piano  Concerto  No.  1 in  D minor,  Opus  15 

Admit,  when  you  think  of  Brahms,  you  probably  think  of  him  as  he  is  in  the  famous 
von  Beckerath  drawing  of  him  at  the  piano — an  older  man  with  grey  hair  and  flow- 
ing white  beard,  stout,  sure  to  light  a cigar  when  he  is  finished  playing,  then  off  to 
The  Red  Hedgehog  for  wine  and  smoke  and  conversation,  gruff  and  sometimes 
outright  rude  but  still  capable  of  turning  on  charm  for  the  ladies,  going  for  long 
walks,  writing  many  letters,  and  of  course  writing  solid  masterpiece  after 
solid  masterpiece.  But  this  has  nothing  to  do  with  the  twenty-five-year-old 
Brahms  struggling  to  bring  his  D minor  piano  concerto  to  completion — “I 
have  no  judgment  about  this  piece  any  more,  nor  any  control  over  it,”  he 
writes  to  Joseph  Joachim  on  December  22,  1857. 

Four  years  earlier,  on  October  28,  1853,  Robert  Schumann  closed  his  career 
as  music  critic  with  the  celebrated  article  New  Paths,  in  which  he  wrote  of 
Brahms,  “he  [bears]  even  outwardly  those  signs  that  proclaim:  here  is  one  of 
the  elect.”  That  year,  Brahms  had  come  to  the  Schumanns  in  Diisseldorf  as  a 
shy,  awkward,  nearsighted  young  man,  boyish  in  appearance  and  manner.  His 
two  longest,  closest  musical  friendships  began  in  1853 — with  the  violinist,  conductor, 
and  composer  Joseph  Joachim,  and  with  Clara  Schumann.  Both  went  through  turbu- 
lent, painful  stages,  the  one  with  Joachim  much  later,  but  that  with  Clara  almost 
at  once.  On  February  27,  1854,  Robert  Schumann,  whose  career  as  conductor  had 
collapsed  and  who  had  begun  to  suffer  from  hallucinations,  tried  to  drown  himself; 
five  days  later  he  was  committed  to  an  asylum  in  Endenich.  Clara,  pregnant  with 
their  seventh  child,  was  desperate.  In  the  following  weeks,  Brahms’s  kindliness, 
friendship,  and  gratitude  were  transmuted  into  the  condition  of  being  passionately 
in  love  with  this  gifted,  strong,  and  beautiful  thirty-five-year-old  woman.  She  returned 
his  feelings.  In  their  correspondence  there  is  reference  to  “the  unanswered  question.” 
Schumann’s  death  in  July  1856  was  a turning  point  in  Brahms’s  relations  with  Clara, 
though  not  the  one  for  which  he  must  have  hoped.  She  seemed  more  married  to 
Robert  than  ever,  they  pulled  apart,  and  it  took  a while  before  they  settled  into  the 
loving,  nourishing  friendship  that  endured  until  Clara’s  death  in  May  1896. 

All  this  time,  the  music  we  know  as  the  D minor  piano  concerto  was  in  Brahms’s 
head,  occupying  more  and  more  pages  of  his  notebooks,  being  tried  out  at  the 
piano  (or  at  two),  sent  to  Joachim  for  criticism,  discussed  in  letters.  It  is  surely 
marked  by  the  turmoil  of  these  years,  as  well  as  by  purely  musical  troubles — the 
mixed  effect  of  the  very  young  man’s  originality,  his  ambition,  his  inexperience,  his 
almost  overpowering  feeling  for  the  past,  his  trembling  sense  of  his  own  audacity  at 
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inserting  himself  into  history  as,  somehow,  a successor  of  Bach  and  Handel,  Haydn 
and  Mozart,  Beethoven,  Schubert,  and  Schumann. 

He  set  out  in  1854  to  write  a sonata  for  two  pianos,  but  by  June  of  that  year,  he  was 
already  uncertain  about  it.  In  March  he  had  traveled  to  Cologne  to  hear  the  Beetho- 
ven Ninth  for  the  first  time,  and  before  long  the  sonata  for  which  two  pianos  were 
not  enough  turned  into  the  symphony  it  had  wanted  to  be  in  the  first  place  (and 
the  choice  of  D minor,  the  key  of  the  Beethoven  Ninth,  is  no  coincidence).  He  was 
reluctant,  though,  to  face  the  idea  of  symphony,  nor  would  the  sonority  of  the  piano 
go  away.  To  turn  the  music  into  a piano  concerto  seemed  to  be  the  answer,  and  by 
April  1856  he  was  sending  drafts  to  Joachim,  with  whom  he  exchanged  letters  about 
the  piece  over  the  course  of  the  next  two  years.  In  April  1858  Joachim  made  his 
orchestra  available  for  a reading  rehearsal  in  Hanover,  and  bit  by  bit,  Brahms  came 
to  face  the  inevitable:  he  must  let  it  go  and  perform  it. 

The  premiere  in  Hanover,  in  January  1859,  went  well  enough,  but  the  performance 
in  the  more  important  city  of  Leipzig  a few  days  later  was  a disaster: 

No  reaction  at  all  to  the  first  and  second  movements.  At  the  end,  three  pairs  of 
hands  tried  slowly  to  clap,  whereupon  a clear  hissing  from  all  sides  quickly  put 
an  end  to  any  such  demonstration — I think  it’s  the  best  thing  that  could  hap- 
pen to  one,  it  forces  you  to  collect  your  thoughts  and  it  raises  courage.  After 
all,  I’m  still  trying  and  groping.  But  the  hissing  was  really  too  much,  yes? 

“For  all  that,”  Brahms  wrote  in  a letter  to  Joachim,  “one  day,  when  I’ve  improved  its 
bodily  structure,  this  concerto  will  please,  and  a second  will  sound  very  different.” 
He  was  right  on  both  points  (though,  in  fact,  he  revised  only  some  details).  He 
became  a master.  For  the  solemn,  sarabande-like  slow  movement  of  the  D minor 
symphony-that-never-was,  he  found  a beautiful  use  when  he  set  to  it  the  words  “For 
all  flesh  is  as  grass,  and  all  the  glory  of  man  as  the  flower  of  grass”  in  his  German 
Requiem.  And  who  would  want  the  D minor  concerto  to  be  other  than  it  is,  great 
and  with  rough  edges,  daring  and  scarred,  hard  to  make  sound  well,  and  holding 
in  its  Adagio,  over  which  he  once  inscribed  the  words  “Benedictus  qui  venit  in  nomine 
Domini,"  all  that  in  his  painful,  Werther-like  loyalty  and  love  he  had  felt  about  Robert 
and  Clara  Schumann? 

MICHAEL  STEINBERG 

Michael  Steinberg  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976 
to  1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic. 
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Symphony  No.  2 in  D,  Opus  73 


Perhaps  the  most  regularly  misread  of  Brahms’s  major  works  is  his  Second  Symphony. 
From  the  beginning,  critics  hailed  it  as  a sunny  and  halcyon  vacation  from  the  turbu- 
lent First  Symphony.  Having  just  finished  the  First  Symphony  after  some  fifteen  years 
of  wrestling  with  it,  Brahms  completed  the  Second — and  several  smaller  works — 
during  one  delightful  four-month  working  vacation  in  the  summer  of  1877.  The 
Second,  everybody  said,  is  Brahms’s  counterpart  to  Beethoven’s  Pastoral , and  looks 
back  further  to  Haydn  and  Mozart  at  their  most  congenial.  But  if  the  Second 
paints  an  idyll,  it  is  a lost  idyll.  Brahms  himself  hinted  at  its  tangled  import. 
To  friend  and  critic  Eduard  Hanslick  he  wrote,  “It’ll  sound  so  cheerful  and 
lovely  that  you  will  think  I wrote  it  specially  for  you  or  even  your  young  lady.” 

To  Clara  Schumann,  however,  Brahms  described  the  symphony  as  “elegiac.” 
To  his  publisher  he  wrote,  “The  new  symphony  is  so  melancholy  that  you 
won’t  be  able  to  stand  it.  I’ve  never  written  anything  so  sad....  The  score  must 
appear  with  a black  border.”  There  the  presumable  joke  is  that  the  symphony 
usually  strikes  listeners  as  suave  and  enchanting.  The  deeper  irony  hidden  in 
Brahms’s  words  is  that  the  black  border  is  as  much  a part  of  the  symphony 
as  its  cheeriness.  In  his  book  on  the  Second  Symphony,  Late  Idyll,  Harvard  scholar 
Reinhold  Brinkmann  calls  it  a “questioning  of  the  pastoral  world,  a firm  denial  of 
the  possibility  of  pure  serenity.” 


The  questioning  begins  within  the  gentle  opening.  We  hear  a little  three-note  turn 
in  the  basses  (D-C#-D),  a melodic  shape  that  will  pervade  the  symphony.  The  basses 
are  answered  by  a wind  phrase  that  at  once  suggests  a Strauss  waltz  and  the  hunting 
horns  of  a Haydn  symphony  or  divertimento.  But  all  this  gracious  simplicity  is  decep- 
tive because  of  its  irregularity  of  phrasing:  the  basses  and  the  answering  winds  are 
offset  by  one  measure,  with  neither  predominating.  The  breezy  and  beautiful  first 
theme  is  followed  by  a fervent  second  theme.  Throughout  the  symphony,  the  bright- 
ness of  major  keys  will  be  touched  by  darker  minor-key  tints. 


The  more  salient  voices  disturbing  the  placid  surface  are  the  trombones  and  tuba. 
After  the  balmy  opening,  the  music  seems  to  stop  in  its  tracks;  there  is  a rumble  of 
timpani  like  distant  thunder,  and  the  trombones  and  tuba  whisper  a shadowy  chorale, 
in  cryptic  harmonies.  That  shadow  touches  the  whole  symphony.  Later,  the  develop- 
ment section  is  intensified  by  braying  brasses. 


The  second  movement  begins  with  a sighing  cello  theme.  While  the  tone  through- 
out is  passionate  and  Romantic,  the  movement’s  languid  beauties  are  unsettled  by 
rhythmic  and  harmonic  ambiguity.  It  ends  with  a chromatic  haze  like  an  expansion 
of  the  first  movement’s  trombone  chorale — and  underneath,  the  relentless  strokes 
of  timpani. 


If  the  keynote  of  the  first  two  movements  is  tranquility  compromised,  in  the  last  two 
movements  gaiety  and  frivolity  break  out.  The  third  movement  unfolds  as  a charm- 
ing and  jocular  scherzo  marked  by  sudden  shifts  of  rhythm  and  meter:  an  elegant 
Allegretto  grazioso  leaping  into  a skittering  Presto.  The  finale  is  a romp,  with  one 
droll  and  delicious  theme  after  another,  ending  unforgettably  with  a triumphant 
D major  blaze  of  trombones. 


JAN  SWAFFORD 

A faculty  member  at  the  Boston  Conservatory,  Jan  Swafford  is  an  award-winning  compos- 
er and  author  whose  books  include  biographies  of  Johannes  Brahms  and  Charles  Ives, 
and  a recently  completed  biography  of  Beethoven. 
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Guest  Artists 


The  Deutsche  Kammerphilharmonie  Bremen 


The  Deutsche  Kammerphilharmonie  Bremen,  one  of  the  world’s  leading  orchestras, 
has  captivated  audiences  worldwide  with  its  unique  style  of  music-making.  The  Estonian 

conductor 
Paavo  Jarvi 
has  been  the 
orchestra’s 
artistic  direc- 
tor since 
2004.  A high- 
light of  the 
ensemble’s 
collaboration 
with  Mr.  Jarvi 
has  been  their 
Beethoven 
Project,  on 

which  both  conductor  and  orchestra  concentrated  for  six  years.  Their  Beethoven  inter- 
pretations have  thrilled  listeners  in  Paris,  Tokyo,  Strasbourg,  Warsaw,  at  the  Salzburg 
Festival,  and  at  the  Beethovenfest  Bonn  with  the  complete  cycle  of  nine  Beethoven 
symphonies.  The  cycle  was  recorded  on  RCA  and  enthusiastically  acclaimed  by  critics 
throughout  the  world.  The  TV/DVD  documentary  of  the  Beethoven  Project,  produced 
by  Deutsche  Welle  and  Unitel,  was  also  greeted  with  acclaim,  receiving  numerous 
awards.  The  Deutsche  Kammerphilharmonie  Bremen  and  Paavo  Jarvi  are  currently 
focusing  on  Robert  Schumann’s  symphonic  works  with  equal  success.  After  sensational 
triumphs  in  Tokyo  and  Saint  Petersburg,  their  Schumann  cycles  were  also  acclaimed 
at  the  2012  Beethoven  Festival  in  Warsaw  and  Vienna’s  Konzerthaus.  A TV/ DVD  docu- 
mentary about  the  Schumann  Project,  produced  by  Deutsche  Welle  in  cooperation 
with  Unitel,  arte,  and  Radio  Bremen,  has  been  released.  Recent  and  upcoming  engage- 
ments include  a 2013  concert  performance  of  Beethoven ’s  Fidelio  in  Japan,  their  Korean 
debut,  and  the  launch  of  their  Brahms  symphony  and  concerto  cycle,  which  they  bring 
to  the  United  States,  Canada,  Europe,  and  Japan.  Over  the  years,  the  orchestra  has  col- 
laborated with  such  internationally  renowned  soloists  and  conductors  as  Sabine  Meyer, 
Viktoria  Mullova,  Heinz  Holliger,  Olli  Mustonen,  Helene  Grimaud,  Martin  Grubinger, 
Janine  Jansen,  Christian  Tetzlaff,  Hilary  Hahn,  Heinrich  Schiff,  Trevor  Pinnock,  and 
Sir  Roger  Norrington.  The  orchestra  members  devote  themselves  to  joint  projects  with 
the  Bremen  East  Comprehensive  School,  where  the  ensemble  rehearses.  This  unique 
collaboration  has  been  recognized  with  numerous  awards,  including  the  Zukunfts- 
award  (Future  Award)  as  “best  social  innovation”  in  2007  and  the  ECHO  Klassik 
Award  in  2012,  and  supports  the  goal  of  encouraging  individual  development  through 
music — especially,  but  not  only,  in  an  educationally  disadvantaged  environment.  The 
Minister  of  State  for  Culture  has  designated  the  Deutsche  Kammerphilharmonie 


Bremen’s  Future  Lab  as  a model  project.  In  2008  the  ensemble  received  the  presti- 
gious German  Founders  Award  in  the  special  award  category  for  its  successful  combi- 
nation of  entrepreneurship  and  culture.  In  2009  three  of  their  CD  releases  won  ECHO 
Klassik  Awards.  The  Deutsche  Kammerphilharmonie  Bremen  was  honored  with  the 
German  Record  Critics’  Certificate  of  Special  Merit  in  2010,  and  that  same  year  Paavo 
Jarvi  received  the  ECHO  Klassik  Award  as  Conductor  of  the  Year  for  the  Beethoven 
recordings.  The  Deutsche  Kammerphilharmonie  Bremen  is  orchestra  in  residence  at 
the  Beethovenfest  Bonn  and  the  Elbphilharmonie  Concerts  in  Hamburg. 


Paavo  Jarvi 

Grammy  award-winning  Paavo  Jarvi  has  been  artistic  director  of  the  Deutsche  Kam- 
merphilharmonie Bremen  since  2004.  The  2012-13  season  ended  with  a tour  to  South 
America  where  they  performed  a complete  Beethoven  symphony  cycle  in  Sao 
Paulo.  Highlights  of  the  current  season  have  included  Beethoven’s  Fidelio  at 
Beethovenfest  Bonn  and  at  Minato  Mirai,  Yokohama,  both  organizations  with 
which  the  orchestra  has  close  relationships.  For  Sony,  Mr.  Jarvi  and  the  orches- 
tra have  released  the  complete  Schumann  symphonies  and  critically  acclaimed 
recordings  of  the  complete  Beethoven  symphonies,  for  which  he  received  the 
2010  ECHO  Klassik  Conductor  of  the  Year  Award  and  the  2007  Jahrepreis  der 
Deutschen  Schallplattenkritik  Prize.  The  orchestra  also  performs  in  Vienna, 
Berlin,  Munich,  Amsterdam,  Boston,  New  York,  and  Tokyo  as  well  as  at  the  2014 
Schleswig  Holstein,  Lanaudiere,  Tanglewood,  and  Warsaw  Easter  festivals.  Now 
in  his  fourth  season  as  music  director  of  the  Orchestre  de  Paris,  Mr.  Jarvi  returned 
this  season  with  that  orchestra  to  Japan,  Ho-Chi  Minh  City,  the  BBC  Proms,  Enescu 
Music  Festival  Bucharest,  and  Vienna’s  Musikverein.  They  also  appeared  in  Alte  Oper 
Frankfurt’s  Stravinsky  Focus.  In  2012-13  Mr.  Jarvi  was  appointed  Commandeur  de 
l’Ordre  des  Arts  et  des  Lettres  by  the  French  Ministry  of  Culture.  He  will  take  up  the 
position  of  chief  conductor  of  the  NHK  Symphony  Orchestra  at  the  beginning  of  the 
2015-16  season.  The  2013-14  season  brought  Mr.  Jarvi  a new  relationship  with  the 
Frankfurt  Radio  Symphony  Orchestra  as  conductor  laureate,  following  a highly  suc- 
cessful period  as  music  director.  During  his  tenure,  they  appeared  together  at  such 
festivals  as  the  BBC  Proms,  Rheingau  Musik  Festival,  and  the  Robeco  Summer  series 
(Amsterdam’s  Concertgebouw) , as  well  as  on  numerous  tours  in  Asia.  Recordings  with 
the  orchestra  include  the  complete  Bruckner  symphonies  (Sony),  the  future  release 
of  the  Nielsen  symphonies,  the  complete  Mahler  symphonies  (on  DVD),  and,  most 
recently,  in  collaboration  with  Frank  Peter  Zimmermann,  Hindemith’s  Violin  Concerto. 
In  2012  Mr.  Jarvi  was  awarded  the  International  Paul  Hindemith  Prize.  As  a guest  con- 
ductor he  has  appeared  in  recent  seasons  with  the  Berlin  Philharmonic,  Philharmonia 
Orchestra,  Deutsches  Symphonie-Orchester  Berlin,  the  Mariinsky  Theatre  Orchestra 
as  part  of  the  Stars  of  the  White  Nights  Festival,  the  Gewandhausorchester  Leipzig, 
Munich  Philharmonic,  Russian  National  Orchestra,  Vienna  Philharmonic,  and 
Staatskapelle  Dresden.  In  the  2010-11  season,  Mr.  Jarvi  completed  a highly  successful 
ten-year  tenure  as  music  director  of  the  Cincinnati  Symphony  Orchestr  a,  leaving  a 
legacy  of  extensive  touring,  and  sixteen  award-winning  Telarc  recordings.  Now  music 
director  laureate,  he  returns  to  lead  that  orchestra  each  season.  Since  the  start  of  his 
career  Paavo  Jarvi  has  championed  such  Estonian  composers  as  Arvo  Part,  Erkki-Sven 
Tiiur,  Lepo  Sumera,  and  Eduard  Tubin.  Artistic  adviser  of  the  Parnu  Festival,  Jarvi 
Academy,  and  the  Estonian  National  Symphony  Orchestra,  he  was  named  Estonian  Public 
Broadcasting’s  2012  Musician  of  the  Year.  In  January  2013  Paavo  Jarvi  was  awarded  the 
Order  of  the  White  Star  by  the  President  of  Estonia  for  his  outstanding  contribution  to 
Estonian  culture.  For  further  information  please  visit  paavojarvi.com. 


SEIJI  OZAWA  HALL  GUEST  ARTISTS 


9 


Lars  Vogt 

Lars  Vogt  has  established  himself  as  one  of  the  leading  musicians  of  his  generation. 
Born  in  the  German  town  of  Diiren  in  1970,  he  first  came  to  public  attention  by  win- 
ning second  prize  at  the  1990  Leeds  International  Piano  Competition.  Now 
increasingly  working  with  orchestras  both  as  conductor  and  directing  from  the 
keyboard,  he  was  recently  appointed  music  director  of  the  Royal  Northern 
Sinfonia  at  the  Sage,  Gateshead,  beginning  with  the  2015-16  season.  Mr.  Vogt 
has  performed  with  such  notable  orchestras  as  the  Royal  Concertgebouw 
Orchestra,  Berlin  Philharmonic,  Vienna  Philharmonic,  London  Philharmonic, 
London  Symphony  Orchestra,  New  York  Philharmonic,  Boston  Symphony 
Orchestra,  NHK  Symphony,  and  Orchestre  de  Paris,  collaborating  with  such 
conductors  as  Sir  Simon  Rattle,  Mariss  Jansons,  Claudio  Abbaclo,  and  Andris 
Nelsons.  His  special  relationship  with  the  Berlin  Philharmonic  has  continued 
with  regular  collaborations  following  his  2003-04  appointment  as  its  first  pianist-in- 
residence.  Highlights  of  his  2014-15  season  include  opening  the  Royal  Northern 
Sinfonia’s  season  conducting  Beethoven  and  Brahms  and  an  April  2015  program 
of  Janacek,  Schumann,  and  Dvorak.  In  Europe  he  performs  concertos  with  the 
Orchestre  Philharmonique  de  France,  Vienna  Symphony,  Czech  Philharmonic,  and 
Salzburg  Mozarteum  Orchestra  as  well  as  the  London  Philharmonic  under  Yannick 
Nezet-Seguin  both  in  London  and  on  tour  in  Germany.  In  North  America  he  appears 
with  the  Philadelphia  Orchestra  and  with  the  Boston  Symphony  under  Andris  Nelsons, 
in  Mexico  City,  and  in  South  America  in  Sao  Paulo,  Brasilia,  and  Bogota.  A key  soloist 
in  The  Deutsche  Kammerphilharmonie  Bremen’s  Brahms  cycle,  he  performs  Brahms 
piano  concertos  under  Paavo  Jarvi  at  the  Mostly  Mozart  Festival,  Tanglewood,  and  the 
Lanaudiere  Festival,  as  well  as  in  Tokyo’s  Opera  City  Hall,  and  returns  to  Japan  at 
season’s  end  for  concerts  with  the  Newjapan  Philharmonic  under  Daniel  Harding. 
During  2013-14  Lars  Vogt  conducted  performances  with  the  Zurich  Chamber  Orchestra, 
Arte  del  Mondo,  and  Cologne  Chamber  Orchestra;  appeared  in  Amsterdam  and  Lon- 
don with  the  Royal  Concertgebouw  Orchestra,  in  Berlin  and  Vienna  with  the  Deutsches 
Symphonie-Orchester  Berlin,  and  in  Paris  with  the  Dresden  Staatskapelle.  Chamber 
projects  included  recitals  with  Ian  Bostridge  at  the  Edinburgh  Festival  and  with  actor 
Klaus  Maria  Brandauer  in  Vienna,  as  well  as  six  concerts  in  North  America  with  Christian 
Tetzlaff  and  trios  in  Europe  with  Christian  and  Tanja  Tetzlaff.  In  June  1998  Mr.  Vogt 
founded  his  own  chamber  festival,  known  as  “Spannungen,”  in  Heimbach,  Germany; 
the  festival’s  huge  success  has  been  marked  by  the  release  of  ten  live  recordings  on 
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EMI.  In  2005  he  founded  "Rhapsody  in  School,”  which  brings  musical  colleagues  to 
schools  across  Germany  and  Austria.  Also  an  accomplished  and  enthusiastic  teacher, 
he  was  recently  appointed  professor  of  piano  at  the  Hannover  Conservatory  of  Music, 
succeeding  Karl-Heinz  Kammerling,  his  former  teacher  and  close  friend.  As  an  EMI 
recording  artist,  Lars  Vogt  made  fifteen  discs  for  the  label,  including  Hindemith’s 
Kammermusik  No.  2 with  the  Berlin  Philharmonic  and  Claudio  Abbado,  and,  with  the 
City  of  Birmingham  Symphony  Orchestra  and  Sir  Simon  Rattle,  the  Schumann  and 
Grieg  concertos  and  the  first  two  Beethoven  concertos.  Recent  recordings  include 
Schubert  piano  works  (Cavi-music),  Mozart  concertos  with  the  Salzburg  Mozarteum 
Orchestra  (Oehms),  Liszt  and  Schumann  piano  works  (Berlin  Classics),  and  Mozart 
sonatas  for  violin  and  piano  with  Christian  Tetzlaff  (Ondine). 


The  Deutsche  Kammerphilharmonie  Bremen 
Paavo  Jarvi,  conductor 


Flute 

Bettina  Wild 
Ulrike  Hofs 
Alexandra  Sopp 

Oboe 

Rodrigo  Blumenstock 
Co-principal 
Ulrich  Konig 
Co-principal 

Clarinet 
Matthew  Hunt 
Maximilian  Krome 

Bassoon 
Higinio  Arrue 
Edurne  Santos, 

Simon  van  Holen 

Horn 

Elke  Schulze  Hockelmann 
Markus  Kiinzig 
Joaquim  Palet 
Stefan  Oetter 

Trumpet 

Christopher  Dicken 
Bernhard  Ostertag 
Brandon  Ridenour 


Trombone 
Oliver  MeiBner 
Barbara  Leo 
Lars  Henning  Kraft 

Tuba 

Alexander  Johnson 

Timpani 

Stefan  Rapp 

Percussion 
Sven  Pollkotter 
Charles  Descarfino 
Kory  Grossman 

First  Violin 
Florian  Donderer 
Co- con  certmaster 
Sarah  Christian 
Co-concerlmaster 
Hozumi  Murata 
Angelika  Grossman  n- 
Kippenberg* 

Matthias  Cordes* 
Gunther  Schwiddessen* 
Anette  Behr-Konig 
Claudia  Schmid-Heise 
Hannah  Zimmer* 
Guillaume  Pirard 


Second  Violin 
Jorg  Assmann 
Stefan  Latzko* 

Timofei  Bekassov* 
Hanna  Nebelung* 

David  Gramse* 
Johannes  Haase* 
Melanie  Torres-MeiBner 
Florian  Schonwiese 

Viola 

Friederike  Latzko 
Benedikt  Schneider 
Jurgen  Winkler 
Klaus  Heidemann 
Anja  Man  they 
Jennifer  Anschel 

Cello 

Tanja  Tetzlaff 
Stephan  Schrader 
Marc  Froncoux 
Julia  MacLaine 
Thorsten  Encke 

Double  Bass 
Matthias  Beltinger 
Tatjana  Erler 
Stefan  Preyer 


* swapping  violin  group  in 
Brahms  Symphony  No.  2 
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2014 

Tanglewood 


SEIJI  OZAWA  HALL 


Thursday,  August  7,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  WALTER  AND  ALICE  GORHAM  FOUNDATION  CONCERT 


EMANUEL  AX,  piano 
LEONIDAS  KAVAKOS,  violin 
YO-YO  MA,  cello 


ALL-BRAHMS  PROGRAM 

Violin  Sonata  No.  1 in  G,  Opus  78 

Vivace  ma  non  troppo 

Adagio 

Allegro  molto  moderato 

Cello  Sonata  No.  2 in  F,  Opus  99 

Allegro  vivace 
Adagio  affettuoso 
Allegro  passionato 
Allegro  molto 

(Intermission) 

Piano  Trio  No.  1 in  B,  Opus  8 

Allegro  con  brio 

Scherzo:  Allegro  molto 

Adagio 

Allegro 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 
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NOTES  ON  THE  PROGRAM 
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Johannes  Brahms  (1833-1897) 
Violin  Sonata  No.  1 in  G,  Opus  78 


As  with  the  symphony  and  the  string  quartet,  Brahms  waited  until  a surprisingly  late 
date  to  compose  his  first  work  in  the  most  familiar  duet  sonata  medium,  the  violin- 
and-piano  sonata.  This  may  be  yet  another  indication  of  his  reluctance  to  move 
into  areas  already  explored  by  the  great  classical  masters,  since  violin  and  piano  was 
the  combination  most  frequently  chosen  by  Mozart  and  Beethoven  for  their  duet 

sonatas.  He  composed  it  in  the  summer  of  1879,  immediately  after  complet- 
ing the  Violin  Concerto.  He  spent  this  summer  (and  the  preceding  one, 
which  had  seen  the  composition  of  the  Second  Symphony)  in  Portschach 
on  Lake  Worth  in  Carinthia,  a land  that  particularly  inspired  him  musically. 
He  might  have  continued  spending  his  vacations  there  if  it  had  not  become 
too  much  of  a tourist  attraction  to  suit  him.  Certainly  the  works  composed 
there  all  betray  a mood  of  restrained  sweetness,  with  an  occasional  tinge 
of  melancholy. 

The  G major  sonata  is  one  of  Brahms’s  most  lyrical  works,  and  it  is  the  violin 
that  leads  in  the  ravishing  song  almost  throughout,  while  the  piano  plays  an 
accompanimental — though  not  subordinate — role.  The  violin’s  first  three  notes — 

D thrice  repeated  in  a characteristic  rhythm — will  become  a unifying  motive  through- 
out the  entire  sonata.  The  slow  movement,  in  E-flat,  alternates  a hymnlike  melody 
with  more  rhythmically  contrasting  material  that  is  filled  with  the  dotted  rhythm  of 
the  opening  movement’s  basic  idea. 

The  finale  makes  explicit  the  rather  pensive  character  of  the  music,  at  least  for  those 
listeners  who  recognize  the  song  from  which  Brahms  took  his  theme:  this  melody 
originally  served  Brahms  in  his  Regenlied  (“Rain  song”),  Opus  59,  No.  3,  of  1873,  the 


Paul  Lewis 


UNION 
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text  of  which  may  be  summarized,  “Come  down,  O rain,  and  awaken  my  childhood 
dream  again;  rouse  my  old  songs  again.”  Again  the  melody  begins  with  a threefold 
D in  the  dotted  rhythm,  a rhythm  that  increasingly  pervades  the  movement.  Here, 
though,  the  theme  is  in  G minor,  rather  than  the  major  of  the  first  movement.  After 
a contrasting  section,  the  opening  theme  is  repeated,  suggesting  that  the  movement 
is  a rondo;  but  suddenly  a quotation  from  the  hymnlike  melody  of  the  second  move- 
ment leads  into  an  extensive  development  of  that  material,  followed  by  another 
statement  of  the  Regenlied  theme.  Now,  for  the  first  time  since  the  opening  move- 
ment, we  arrive  in  G major,  and  the  calm  serenity  of  the  second-movement  theme, 
intertwined  with  the  dotted  rhythmic  motive,  draws  the  sonata  to  a quiet  close. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


Cello  Sonata  No.  2 in  F,  Opus  99 

Enjoying  an  enormously  productive  summer  in  1886,  Brahms  penned  three  of  his 
most  inspired  and  brilliantly  crafted  chamber  pieces — the  Second  Cello  Sonata, 
Opus  99,  the  Second  Violin  Sonata,  Opus  100,  and  the  Third  Piano  Trio,  Opus  101 — 
and  even  found  time  to  sketch  another  violin  sonata  (a  superb  score  completed  two 
years  later).  Surely  this  gratifying  exploration  of  two  stringed  instruments  both 
singly  and  in  combination  provided  impetus  for  Brahms’s  singularly  unusual  1887 
summer  project:  the  Double  Concerto  for  violin,  cello,  and  orchestra. 

Brahms’s  treatment  of  the  cello  in  Opus  99  differs  noticeably  from  the 
approach  he  took  in  his  Cello  Sonata  No.  1.  There  he  confined  the  instru- 
ment almost  exclusively  to  male  voice  registers.  In  Sonata  No.  2,  by  contrast, 
Brahms  takes  the  cello  aloft  into  soprano  territory  at  the  end  of  the  first 
musical  paragraph,  and  frequently  returns  there  in  later  pages,  adding  a new 
virtuoso  lyric  dimension  to  the  instrument’s  voice. 

In  the  F major  cello  sonata,  warmhearted  Brahmsian  heroism  springs  from 
both  of  the  first-movement  thematic  groups:  the  initial  array  of  surging  cello 
fragments  that  serves  to  articulate  the  powerful  arch  of  background  key- 
board tremolo,  and  the  eager  subsidiary  melody,  with  three  progressively  higher 
leaps  in  its  second  phrase  (a  third,  a fifth,  and  an  octave).  A turn  to  dark,  distant  F- 
sharp  minor  for  the  development  section  has  consequences  felt  throughout  the 
sonata.  A remarkable  effect  before  the  reprise  finds  the  cello  transfiguring  the  key- 
board tremolo  idea  into  mysterious  deep-voiced  rumblings. 

Opening  in  F-sharp  major,  the  solemn,  serene  slow  movement  theme  derives  a special 
glow  both  from  the  texture  of  crystalline  keyboard  chords  above  stately  low  cello  pizzi- 
catos  and  from  the  sudden  F to  F-sharp  shift.  Correspondingly,  Brahms  lends  extra 
darkness  to  the  anguished  central  portion  by  casting  much  of  it  in  F minor.  In  a cli- 
mactic ploy  of  almost  shocking  power,  the  pizzicato  accompaniment  music  suddenly 
reemerges  to  vent  agitation  in  the  tenor  register,  becoming  a melody  in  its  own  right. 

The  swashbuckling  scherzo  (which  presents  a challenge  to  pianists)  pulsates  with 
Brahms’s  unsurpassed  powers  of  sustained  momentum.  Here  the  rhythmic  device  of 
hemiola  repeatedly  provides  invigorating  cross-accents.  The  contrasting  Trio  section 
introduces  a stream  of  affectionate  cello  song.  So  lighthearted  and  tuneful  is  the 
principal  finale  melody — a kind  of  folksy  distillation  of  the  song  from  the  Trio  sec- 
tion— that  the  listener  may  initially  fear  incongruity  with  the  more  substantive  agendas 
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of  the  previous  movements.  Soon,  however,  compressed  march-like  rhythms  pro- 
vide all  the  emotional  weight  one  could  desire.  In  a slower  central  episode,  a wailing 
lament  brings  a striking  change  of  key  and  meter.  Then  the  finale  theme  appears 
in  a radiant  F-sharp  major  piano  statement  over  elegant  pizzicatos.  Pizzicato  later 
waxes  comic  as  the  cello  plucks  out  a rakish  version  of  the  main  theme  near  the 
jubilant  close. 


BENJAMIN  FOLKMAN 

Benjamin  Folkman  is  a New  York-based  annotator  whose  articles  have  appeared  in  Opera 
News,  Stagebill,  Playbill,  Performing  Arts,  and  numerous  other  publications. 


Piano  Trio  in  B,  Opus  8 


Brahms  was  a notoriously  private  composer.  Intensely  aware  of  the  attention  being 
paid  to  Beethoven’s  sketches  by  the  first  generation  of  musical  scholars  investigating 
Beethoven’s  artistic  development,  he  was  determined  to  prevent  that  kind  of  second- 
guessing  with  his  own  music.  He  more  or  less  systematically  destroyed  sketches  after 
he  had  finished  a piece  and  destroyed  entire  compositions  that  did  not  meet  his 
very  high  standards. 

There  is,  however,  one  fascinating  and  unusual  example  of  a work  written 
early  in  Brahms’s  life  that  he  reworked  and  substantially  altered  at  a very  late 
stage.  That  work,  the  B major  piano  trio,  provides  a fascinating  glimpse  into 
Brahms’s  private  workshop,  as  well  as  an  opportunity  for  a direct  comparison 
between  the  young  Brahms  and  his  mature  counterpart.  Brahms  composed 
the  piece  originally  in  1854,  when  he  was  twenty-one,  then  revised  it  thirty- 
five  years  later  for  its  publication  in  1891.  Contrary  to  his  usual  practice, 
however,  he  did  not  suppress  the  earlier  version,  but  actually  suggested  to  his 
publisher  that  both  versions  be  kept  in  print. 


Today  the  final  version  is  almost  always  played  (as  it  will  be  here),  but  the  early  version 
allows  us  to  catch  a glimpse  of  the  young  composer  stretching  his  wings  to  soar  in  lux- 
uriant flight.  By  comparison  the  later  composer  has  reined  in  his  fancy  to  produce  a 
much  tauter  web  of  ideas.  The  most  striking  illustration  of  the  difference  between  the 
two  versions  comes  immediately  upon  considering  the  comparative  lengths  of  the  indi- 
vidual movements.  Except  for  the  scherzo,  which  is  substantially  identical  in  both  ver- 
sions, the  movements  of  the  earlier  version  are  about  half  again  as  long  as  those  of  the 
later  version,  despite  the  fact  that  they  share  the  same  thematic  material.  In  effect, 
Brahms  has  taken  his  diemes  and  composed  two  quite  different  works. 


The  first  movement  grows  out  of  a long-breathed  lyrical  melody  gradually  enlivened 
by  a syncopated  accompaniment  figure,  to  which  is  added  later  a neighbor-note 
motive  worked  out  in  the  development.  The  scherzo  is  a whirlwind  in  B minor,  relax- 
ing slightly  into  the  major  mode  for  the  genial  Trio,  rich  with  parallel  thirds  and 
sixths.  The  Adagio  grows  from  a chorale-like  theme  in  the  piano,  later  treated  with 
delicate  elaboration.  The  final  movement  begins,  surprisingly,  in  B minor,  while  the 
secondary  theme  in  D is  an  expansive  melody  rocketing  over  a wide  range.  The 
interplay  of  these  two  ideas  yields  a powerful  conclusion  to  this  mature  work  grown 
out  of  a youthful  one.  Brahms’s  mastery  is  evident  throughout,  and  though  we  still 
call  the  B major  piano  trio  “Opus  8,”  there  was  a real  point  in  the  composer’s  sly 
suggestion  to  his  publisher  that  the  revised  edition  be  called  “Opus  108.” 

STEVEN  LEDBETTER 
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This  year,  we  are  delighted  to  include  in  our  stores  selections  from  businesses 
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Guest  Artists 

Emanuel  Ax 

Born  in  Lvov,  Poland,  Emanuel  Ax  moved  to  Winnipeg,  Canada,  with  his  family  when 
he  was  a young  boy.  He  studied  at  the  Juilliard  School  and  Columbia  University,  cap- 
turing public  attention  in  1974  when  he  won  the  first  Arthur  Rubinstein 
International  Piano  Competition  in  Tel  Aviv.  In  1975  he  won  the  Michaels 
Award  of  Young  Concert  Artists,  followed  four  years  later  by  the  coveted  Avery 
Fisher  Prize.  The  2013-14  season  began  with  appearances  at  the  Barbican 
Centre  and  Lincoln  Center  with  the  London  Symphony  Orchestra  under 
Bernard  Haitink,  as  well  as  collaborations  with  the  Concertgebouw  Orchestra 
and  Mariss  Jansons  in  Amsterdam,  Bucharest,  China,  and  Japan  during  that 
orchestra’s  worldwide  centenary  celebrations.  The  second  half  of  the  season 
brought  the  realization  of  a project  inspired  by  Brahms,  which  includes  new 
works  linked  to  Brahms  from  composers  Missy  Mazzoli,  Nico  Muhly,  Brett  Dean, 
and  Anders  Hillborg,  commissioned  jointly  by  the  Los  Angeles  Philharmonic,  Cal 
Performances  Berkeley,  Chicago  Symphony,  and  Carnegie  Hall,  and  including  the 
participation  of  collaborators  Anne-Sophie  von  Otter  and  Yo-Yo  Ma.  The  season  con- 
cluded in  Hong  Kong  and  Australia,  where  he  performed  the  complete  Beethoven 
piano  concertos  with  incoming  chief  conductor  David  Robertson  in  Sydney  and  with 
Sir  Andrew  Davis  in  Melbourne.  In  conjunction  with  Mr.  Ax’s  multiple  weeks  as  artist- 
in-residence  with  the  New  York  Philharmonic  in  2012-13,  Sony  Classical  released  his 
latest  recital  disc  of  works  from  Haydn  to  Schumann  to  Copland,  reflecting  their  differ- 
ent uses  of  the  “variation”  concept.  He  also  joined  the  New  York  Philharmonic  and 
Alan  Gilbert  on  a European  tour  and  returned  to  the  orchestras  of  Los  Angeles, 

St.  Louis,  Atlanta,  Detroit,  Washington,  and  Pittsburgh.  An  exclusive  Sony  Classical 
recording  artist  since  1987,  Mr.  Ax  has  received  Grammy  Awards  for  the  second  and 
third  volumes  of  his  cycle  of  Haydn’s  piano  sonatas.  He  has  also  made  a series  of 
Grammy-winning  recordings  with  cellist  Yo-Yo  Ma  of  the  Beethoven  and  Brahms  cello 
sonatas.  Recent  releases  include  Mendelssohn  trios  with  Mr.  Ma  and  Itzhak  Perlman, 
Strauss’s  Enoch  Arden  narrated  by  Patrick  Stewart,  and  discs  of  two-piano  music  by 
Brahms  and  Rachmaninoff  with  Yefim  Bronfman.  In  recent  years,  Mr.  Ax  has  turned 
his  attention  toward  the  music  of  20th-century  composers,  premiering  works  by  John 
Adams,  Christopher  Rouse,  Krzysztof  Penderecki,  Bright  Sheng,  and  Melinda  Wagner. 
Also  devoted  to  chamber  music,  he  has  worked  regularly  with  such  artists  as  Young 
Uck  Kim,  Cho-Liang  Lin,  Mr.  Ma,  Edgar  Meyer,  Peter  Serkin,  Jaime  Laredo,  and  the 
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late  Isaac  Stern.  Mr.  Ax  resides  in  New  York  City  with  his  wife,  pianist  Yoko  Nozaki. 
They  have  two  children  together,  Joseph  and  Sarah.  He  is  a Fellow  of  the  American 
Academy  of  Arts  and  Sciences  and  holds  honorary  doctorates  of  music  from  Yale  and 
Columbia  universities.  Please  visit  emanuelax.com  for  more  information.  On  Friday 
night,  August  15,  at  Tanglewood  he  is  soloist  in  Beethoven’s  Emperor  Concerto  with 
Stephane  Deneve  and  the  BSO. 

Leonidas  Kavakos 

Recognized  for  his  virtuosity  and  musicianship,  violinist  Leonidas  Kavakos  was  born 
in  Athens.  Guided  in  his  early  violin  studies  by  his  parents,  he  later  studied  at  the 

Hellenic  Conservatory  with  Stelios  Kafantaris,  one  of  three  important  mentors, 
together  with  Josef  Gingold  and  Ferenc  Rados.  Mr.  Kavakos  went  on  to  win  the 
1985  Sibelius  Competition  and  the  1988  Paganini  Competition,  successes  that 
led  to  his  making  the  first  recording  of  the  original  version  of  Sibelius’s  Violin 
Concerto,  which  earned  a Gramophone  Award.  He  now  appears  with  the 
world’s  great  orchestras  and  conductors,  among  them  the  Berlin  Philharmonic 
under  Rattle,  Gewandhaus  Orchestra  of  Leipzig  under  Chailly,  London  Symphony 
Orchestra  under  Gergiev,  and  Royal  Concertgebouw  Orchestra  of  Amsterdam 
under  Jansons.  In  the  U.S.,  he  is  a regular  guest  of  the  New  York  Philharmonic, 
Chicago  Symphony  Orchestra,  Boston  Symphony  Orchestra,  Philadelphia 
Orchestra,  and  Los  Angeles  Philharmonic.  During  the  2012-13  season  he  had  residencies 
with  both  the  London  Symphony  Orchestra  and  Berlin  Philharmonic,  and  performed 
Bartok’s  Violin  Concerto  No.  2 on  the  Jubilee  tour  of  the  Concertgebouw,  the  orches- 
tra that  originally  premiered  the  work.  Mr.  Kavakos  has  always  retained  strong  links 
with  his  native  Greece.  For  fifteen  years  he  curated  a chamber  music  program  at  the 
Athens  Concert  Hall  (Megaton),  which  featured  such  musical  colleagues  as  Mstislav 
Rostropovich,  Heinrich  Schiff,  Emanuel  Ax,  Nikolai  Lugansky,  Yuja  Wang,  and  Gautier 
Capuyon.  In  his  burgeoning  career  as  a conductor,  he  has  worked  with  the  Deutsches 
Symphonie-Orchester  Berlin,  the  Chamber  Orchestra  of  Europe,  the  Accademia 
Nazionale  di  Santa  Cecilia,  the  Vienna  Symphony,  Royal  Stockholm  Philharmonic, 
Finnish  Radio  Symphony,  and  Rotterdan  Philharmonic  orchestras.  In  the  U.S.  he  has 
led  the  symphony  orchestras  of  Boston,  Atlanta,  and  Saint  Louis.  The  current  season 
has  included  return  engagements  with  the  Boston  Symphony,  Budapest  Festival, 
Gothenburg  Symphony,  and  Maggio  Musicale  Fiorentino  orchestras  and  conducting 
debuts  with  the  London  Symphony  and  Orchestre  Philharmonique  de  Radio  France. 
Since  2012  LeonidasKavakos  has  been  an  exclusive  Decca  Classics  recording  artist.  He 
was  honored  for  his  first  recording  on  the  label,  the  complete  Beethoven  violin  sonatas 
with  Enrico  Pace,  as  Instrumentalist  of  the  Year  at  the  2013  ECHO  Klassik  Awards.  The 
duo  performed  the  entire  Beethoven  cycle  in  the  2013-14  season  at  Carnegie  Hall  and 
in  the  Far  East.  Subsequent  Decca  releases  include  the  Brahms  Violin  Concerto  with 
the  Gewandhaus  Orchestra  under  Chailly,  and  Brahms  violin  sonatas  with  Yuja  Wang, 
with  whom  Mr.  Kavakos  performs  Brahms  recitals  in  Europe  this  season  and  next.  His 
previous  recordings  include  Mendelssohn’s  Violin  Concerto  (Sony  Classical),  which 
received  the  2009  ECHO  Klassik  award,  and  a live  Sony  recording  of  Mozart’s  five  vio- 
lin concertos  and  Symphony  No.  39  with  the  Camerata  Salzburg.  For  the  past  two  years 
he  has  curated  an  annual  violin  and  chamber  music  master  class  in  Athens,  attracting 
violinists  and  ensembles  from  around  the  world.  Leonidas  Kavakos  is  passionate  about 
the  art  of  violin-  and  bow-making  (both  past  and  present),  which  he  considers  a great 
mystery  and,  to  this  day,  an  undisclosed  secret.  He  plays  the  “Abergavenny”  Stradivarius 
violin  of  1724  and  owns  modern  violins  made  by  F.  Leonhard,  S.P.  Greiner,  E.  Haahti, 
and  D.  Bague.  Bows  by  F.X.  Tourte,  D.  Peccatte,  J.P.M.  Persois,  and  J.  Henry  are  his 
most  precious  companions.  On  Saturday  night,  August  9,  he  performs  Szymanowski’s 
Violin  Concerto  No.  2 with  the  BSO  and  conductor  Stephane  Deneve. 
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Yo-Yo  Ma 


Yo-Yo  Ma’s  multi-faceted  career  is  testament  to  his  continual  search  for  new  ways  to 
communicate  with  audiences,  and  to  his  personal  desire  for  artistic  growth  and  renewal. 
Whether  performing  new  or  familiar  works  from  the  cello  repertoire,  coming 
together  with  colleagues  for  chamber  music,  or  exploring  cultures  and  musical 
forms  outside  the  Western  classical  tradition,  he  strives  to  find  connections  that 
stimulate  the  imagination.  His  interest  in  music  as  a vehicle  for  the  migration 
of  ideas  across  a range  of  cultures  led  to  his  founding,  in  1998,  the  Silk  Road 
Project,  a nonprofit  arts  and  educational  organization.  Under  his  artistic  direc- 
tion, the  Silk  Road  Project  presents  performances  by  the  acclaimed  Silk  Road 
Ensemble,  engages  in  cross-cultural  exchanges  and  residencies,  leads  workshops 
for  students,  and  partners  with  leading  cultural  institutions  to  create  educational 
materials  and  programs.  The  Project’s  ongoing  affiliation  with  Harvard  Uni- 
versity has  made  it  possible  to  broaden  and  enhance  educational  programming.  In 
the  2013-14  school  year,  with  ongoing  partnerships  with  arts  and  educational  organiza- 
tions in  New  York  City,  it  continues  to  expand  Silk  Road  Connect,  a multidisciplinary 
educational  initiative  for  middle-school  students  in  the  city’s  public  schools.  Developing 
new  music  is  also  a central  undertaking  of  the  Silk  Road  Project,  which  has  been 
involved  in  commissioning  and  performing  more  than  sixty  new  works.  As  the  Chicago 
Symphony  Orchestra’s  Judson  and  Joyce  Green  Creative  Consultant,  Mr.  Ma  is  part- 
nering with  Riccardo  Muti  on  innovative  program  development  for  the  orchestra’s 
Institute  for  Learning,  Access  and  Training  and  its  artistic  initiatives.  Mr.  Ma  and  the 
Institute  have  created  the  Citizen  Musician  Initiative  (www.citizenmusician.org),  which 
calls  on  musicians,  music  lovers,  music  teachers,  and  institutions  to  use  the  art  form  to 
bridge  gulfs  between  people  and  to  inspire  a sense  of  community.  Strongly  committed 
to  educational  programs,  he  takes  time  whenever  possible  to  interact  with  students — 
musicians  and  non-musicians  alike — and  has  reached  young  audiences  through  appear- 
ances on  Arthur,  Mister  Rogers’  Neighborhood,  and  Sesame  Street.  Mr.  Ma’s  discography  of 
more  than  ninety  albums  (including  more  than  seventeen  Grammy-winners)  reflects 
his  wide-ranging  interests.  He  has  made  several  successful  recordings  that  defy  catego- 
rization, among  them  “Hush”  with  Bobby  McFerrin,  “Appalachia  Waltz”  and  “Appalachian 
Journey”  with  Mark  O’Connor  and  Edgar  Meyer,  “Obrigado  Brazil,”  and  “Obrigado 
Brazil-Live  in  Concert.”  His  recent  recordings  include  Mendelssohn  trios  with  Emanuel 
Ax  and  Itzhak  Perlman,  and  “The  Goat  Rodeo  Sessions”  with  Edgar  Meyer,  Chris 
Thile,  and  Stuart  Duncan,  which  received  the  2013  Grammy  for  Best  Folk  Album.  He 
remains  one  of  the  best-selling  recording  artists  in  the  classical  field.  In  fall  2009,  Sony 
Classical  released  a box  set  of  more  than  ninety  albums  to  mark  his  thirty  years  as  a 
Sony  recording  artist.  Yo-Yo  Ma  was  born  in  1955  in  Paris  to  Chinese  parents  who  later 
moved  the  family  to  New  York.  He  began  to  study  cello  at  age  four,  attended  the 
Juilliard  School,  and  in  1976  graduated  from  Harvard  University.  He  has  received 
numerous  awards,  including  the  Avery  Fisher  Prize  (1978),  the  Glenn  Gould  Prize 
(1999),  the  National  Medal  of  the  Arts  (2001),  the  Dan  David  Prize  (2006),  the 
Sonning  Prize  (2006),  the  World  Economic  Forum’s  Crystal  Award  (2008),  the 
Presidential  Medal  of  Freedom  (2010),  the  Kennedy  Center  Honors  (2011),  the  Polar 
Music  Prize  (2012),  and  the  Vilcek  Prize  in  Contemporary  Music  (2013).  A Culture- 
Connect  Ambassador  for  the  United  States  Department  of  State,  a UN  Messenger  of 
Peace,  and  a member  of  the  President’s  Committee  on  the  Arts  & the  Humanities, 
he  has  performed  for  eight  American  presidents,  most  recently  at  the  invitation  of 
President  Obama  on  the  occasion  of  the  56th  Inaugural  Ceremony.  Mr.  Ma  and  his 
wife  have  two  children.  He  plays  two  instruments,  a 1733  Montagnana  cello  from 
Venice  and  the  1712  Davidoff  Stradivarius.  On  Sunday  afternoon,  August  10,  with 
David  Zinman  on  the  podium,  he  plays  music  of  Tchaikovsky  with  the  BSO. 
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Tanglewood 


2014 


SEIJI  OZAWA  HALL 


Monday,  August  1 1 , 8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  DANIEL  FREED  AND  SHIRLEE  COHEN  FREED  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

STEPHANE  DENEVE,  conductor  ("Les  Nuits  d'ete"  and  "Symphonie  fantastique") 
TMC  Conducting  Fellow  DANIEL  COHEN,  conductor 
(Overture  to  "Beatrice  et  Benedict") 

with  TMC  Vocal  Fellows 
SARA  LEMESH,  mezzo-soprano 
REILLY  NELSON,  mezzo-soprano 

JASON  WEISINGER,  tenor 
CONOR  MCDONALD,  baritone 


ALL-BERLIOZ  PROGRAM 


Overture  to  "Beatrice  et  Benedict 


"Les  Nuits  d'ete,"  Opus  7 

Villanelle 
Mr.  WEISINGER 


Le  Spectre  de  la  rose 

Ms.  NELSON 


Sur  les  Lagunes 

Mr.  MCDONALD 


Absence 

Ms.  NELSON 


Au  Cimetiere  (Claire  de  lune) 
Ms.  LEMESH 


LTle  inconnue 


Mr.  WEISINGER 


Kayo  Iwama,  vocal  coach 


Please  withhold  applause  until  after  the  last  song. 

Also  please  note  that  texts  and  translations  are  being  distributed  separately. 


(Intermission 
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"Symphonie  fantastique,"  Episode  from  the 
life  of  an  artist,  Opus  14 

Reveries,  passions.  Largo — Allegro  agitato  e 

appassionato  assai — Religiosamente 

A ball.  Valse:  Allegro  non  troppo 

Scene  in  the  country.  Adagio 

March  to  the  scaffold.  Allegretto  non  troppo 

Dream  of  a witches'  sabbath.  Larghetto — Allegro 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 
Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 


NOTES  ON  THE  PROGRAM 


Hector  Berlioz  (1803-1869) 
Overture  to  "Beatrice  et  Benedict 


By  the  last  decade  of  his  life,  Berlioz  was  an  embittered  old  man.  He  had  fought 
French  philistinism  for  years  with  energy  and  wit,  but  finally,  in  failing  health,  he 
was  disheartened  by  the  long,  frustrating  effort  to  mount  his  great  opera  Les  Troyens 
( The  Trojans),  which  he  was  never  to  see  in  its  entirety.  One  of  the  few  bright 
spots  in  his  life  in  the  late  1850s  was  the  few  weeks  he  spent  every  summer 
at  the  resort  of  Baden-Baden,  where  the  manager  of  the  Casino,  Edouard 
Benazet,  engaged  him  to  conduct  a gala  concert  under  ideal  circumstances 
at  the  height  of  the  season,  with  an  orchestra  selected  from  the  best  players 
in  Europe. 

Benazet  built  a theater  at  the  resort  and  commissioned  Berlioz  to  write  the 
opera  that  would  open  it  in  August  1862.  It  was  to  be  his  very  last  complete 
work,  and  the  only  opera  that  he  had  no  trouble  bringing  to  performance. 
Berlioz’s  lifelong  devotion  to  Shakespeare  expressed  itself  in  a comedy 
adapted  from  Much  Ado  About  Nothing,  with  its  wonderfully  fresh  and  oblique  view 
of  love  in  a story  of  merry  sparring  partners  in  a battle  of  endless  wit.  Beatrice  and 
Benedick  (Shakespeare’s  spelling)  are  tricked  into  falling  in  love.  The  overture  to 
this  lighthearted  comedy,  which  concentrates  almost  totally  on  music  associated  with 
the  title  characters  and  omits  the  romantic  and  darker  episodes,  perfectly  captures 
its  mood  of  quicksilver  brilliance.  The  composer’s  own  description  is  perhaps  the 
best:  “It  is  a caprice  written  with  the  point  of  a needle.” 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 
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"Les  Nuits  d'ete"  ("Summer  Nights"),  Opus  7 

Berlioz  grew  up  in  the  country;  the  first  music  he  heard  and  the  music  he  knew  best 
was  primarily  melodic:  folk  songs,  popular  ballads,  and  airs  from  operas-comiques. 
He  was  not  a pianist,  so  unlike  many  of  his  contemporaries  he  never  conceived  his 
music  at  or  for  the  keyboard,  which  tends  to  stress  the  harmonic  underpinnings  and 
to  develop  small  motivic  ideas  into  larger  melodies.  No,  Berlioz  conceived  his 
melodies  pure  and  whole,  as  an  attempt  to  capture  a particular  mood,  the 
expressive  quality  of  a particular  text.  They  are  often  unusual  in  their  shape 
and  proportion  (especially  when  compared  to  the  German  songs  or  sym- 
phonies that  we  have  come  to  think  of  as  normative).  This  is  a reflection  of 
an  utterly  different  musical  vision,  not  a shadow  (as  some  critics  have  had  it) 
on  the  composer’s  competence.  He  considered  his  melodies  a kind  of  flexi- 
ble musical  prose,  rather  than  the  “musical  verse”  that  might  be  represented 
by  more  stereotyped  patterns.  Listening  to  Berlioz’s  melodies  over  and  over 
until  through  familiarity  they  reveal  their  inner  logic  is  the  best  way  of  enter- 
ing into  the  secret  places  of  his  musical  thought.  And  nowhere  is  the  melodic 
element  so  overwhelmingly  predominant  as  in  the  songs. 

We  know  very  little  about  the  composition  of  these  six  songs,  which  date  from  1840-41, 
though  the  orchesUations  were  not  completed  until  1856.  All  are  settings  of  texts  by 
the  composer’s  friend  Theophile  Gautier;  Berlioz  himself  chose  the  particular  poems 
and  added  his  own  titles  with  the  poet’s  approval.  Though  the  songs  were  published 
together  as  a set,  there  is  not  the  slightest  thread  of  plot  connecting  them;  rather  they 
seem  to  be  grouped  with  one  another  because  all  of  them  deal  in  some  way  with  the 
theme  of  longing — occasionally  in  an  ironic  way,  more  frequently  in  deadly  earnest. 

In  the  original  piano  version,  Berlioz  intended  the  songs  to  be  performed  by  tenor 
or  mezzo-soprano;  when  he  orchestrated  them,  he  changed  the  keys  of  two  of  them 
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and  suggested  different  voice  parts  for  some  of  the  songs,  implying  a performance 
of  the  set  by  more  than  one  singer — as  in  tonight’s  concert — though  it  is  generally 
more  common  for  a single  singer  to  undertake  the  entire  cycle.  “ Villanelle ” (mezzo- 
soprano  or  tenor)  is  a fresh  spring  song  of  simple  contentment.  “Le  Spectre  de  la  rose ” 
(contralto)  is  a conventional  homage  to  the  loved  one:  the  very  rose  that  lies  on  her 
breast  is  the  envy  of  kings.  The  sentimental  image  is  presented  with  considerable 
passion.  “Sur  les  Lagunes:  Lamento ” (baritone  or  contralto  or  mezzo-soprano),  a 
threnody  for  a loved  one  who  has  passed  away,  rocks  gently  in  its  6/8  rhythm,  which 
might  well  be  an  emblem  for  Charon’s  boat,  ferrying  the  lost  one  “on  the  sea”  that 
comes  at  the  end  of  life,  leaving  one  behind  to  mourn.  “ Absence ” (mezzo-soprano  or 
tenor)  is  the  finest  song  of  the  set,  its  simplicity  evoking  an  overpowering  loneliness. 
“Am  Cimetiere  (Clair  de  lune)"  (tenor)  begins  with  an  accompaniment  of  the  utmost 
simplicity  that  becomes  more  elaborate  and  shivery  as  the  singer  feels  a “shade” 
brushing  past  (harmonics  in  the  upper  strings).  “L7fe  inconnue"  is  an  energetic  song 
of  the  sea,  an  offer  to  take  the  “young  beauty”  wherever  she  wishes  to  go.  But  there 
is  an  ironic  twist  when  she  says  that  she  desires  to  go  to  the  land  “where  love  lasts 
forever.”  The  reply:  “That  shore  is  little  known.” 

The  poems  themselves  are  thoroughly  conventional  in  both  manner  and  substance, 
but  Berlioz’s  music  imparts  a degree  of  feeling  that  covers  a wide  range.  His  orches- 
tra is  small — -just  a handful  of  woodwinds  (counting  the  horns  as  part  of  the  wood- 
wind group)  with  a modest  string  ensemble.  They  practically  never  indulge  in  the 
kind  of  word-painting  that  a Schubert  might  provide — no  galloping  horses  or  waves 
gently  lapping  the  side  of  the  boat.  The  instruments  provide  rhythmic  activity,  deli- 
cately varied  colors,  and  harmonic  underpinning,  but  for  the  most  part  they  remain 
secondary  to  the  voice.  The  entire  cycle  remains  a vibrant  monument  to  the  expres- 
sive power  of  melody. 

STEVEN  LEDBETTER 

"Symphonie  fantastique,"  Episode  from  the  life  of  an  artist,  Opus  14 

On  December  9,  1832 — two  years  after  its  first  performance,  and  as  vividly  recounted 
in  his  own  Memoirs — Hector  Berlioz  won  the  heart  of  his  beloved  Harriet  Smithson, 
whom  he  had  never  met,  with  a concert  including  the  Symphonie  fantastique,  for 
which  she  had  unknowingly  served  as  inspiration  when  the  composer  fell  hopelessly 
in  love  with  her  some  years  before.  The  two  met  the  next  day  and  were  married  on 
the  following  October  4.  (The  unfortunate  but  true  conclusion  to  this  seem- 
ingly happy  tale  is  that  the  two  were  formally  separated  in  1844.) 

Berlioz  saw  the  Irish  actress  Harriet  Smithson  for  the  first  time  on  September 
11,  1827,  when  she  played  Ophelia  in  Hamlet  with  a troupe  of  English  actors 
visiting  Paris.  By  the  time  of  her  departure  from  Paris  in  1829,  Berlioz  had 
made  himself  known  to  her  through  letters,  but  they  did  not  meet.  By  Febru- 
ary 6,  1830,  he  had  hoped  to  begin  his  “Episode  from  the  life  of  an  artist,” 
a symphony  reflecting  the  ardor  of  his  “infernal  passion,”  but  his  creative 
capabilities  remained  paralyzed  until  that  April,  when  gossip  (later  discredited) 
linking  Harriet  with  her  manager  provided  the  impetus  for  him  to  conceive  a 
program  that  ended  with  the  transformation  of  her  previously  unsullied  image  into 
a participant  in  the  infernal  witches’  sabbath  whose  depiction  makes  up  the  last 
movement  of  the  Symphonie  fantastique. 

Though  Berlioz  ultimately  came  to  feel  that  the  titles  of  the  five  individual  move- 
ments— I.  Reveries,  passions;  II.  A ball;  III.  Scene  in  the  country;  IV.  March  to  the 
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scaffold;  V.  Dream  of  a witches’  sabbath — spoke  well  enough  for  themselves,  he  orig- 
inally specified  that  his  own  detailed  program  be  distributed  to  the  audience  at  the 
first  performance.  For  present  purposes,  it  is  worth  quoting  from  that  program’s 
opening  paragraph,  with  its  reference  to  the  symphony’s  principal  musical  theme: 

A young  musician  of  morbidly  sensitive  temperament  and  fiery  imagination 
poisons  himself  with  opium  in  a fit  of  lovesick  despair.  The  dose  of  the  narcotic, 
too  weak  to  kill  him,  plunges  him  into  a deep  slumber  accompanied  by  the 
strangest  visions,  during  which  his  sensations,  his  emotions,  his  memories  are 
transformed  in  his  sick  mind  into  musical  thoughts  and  images.  The  loved  one 
herself  has  become  a melody  to  him,  an  idee  fixe  as  it  were,  that  he  encounters 
and  hears  everywhere. 

The  idee  fixe,  as  much  a psychological  fixation  as  a musical  one,  is  introduced  in  the 
violins  and  flute  at  the  start  of  the  first  movement’s  Allegro  section.  Its  appearance 
“everywhere”  in  the  course  of  the  symphony  includes  a ball  in  the  midst  of  a brilliant 
party;  during  a quiet  summer  evening  in  the  country  (where  it  appears  against  a 
background  texture  of  agitated  strings,  leading  to  a dramatic  outburst  before  the 
restoration  of  calm);  in  the  artist’s  last  thoughts  before  he  is  executed,  in  a dream, 
for  the  murder  of  his  beloved  (at  the  end  of  the  March  to  the  Scaffold) ; and  during 
his  posthumous  participation  in  a wild  witches’  sabbath,  following  his  execution,  at 
which  the  melody  representing  his  beloved  appears,  grotesquely  transformed,  to  join 
a “devilish  orgy”  whose  diabolically  frenzied  climax  combines  the  Dies  irae  from  the 
Mass  for  the  Dead  with  the  witches’  round  dance. 

Today,  more  than  180  years  after  its  first  performance,  it  is  easy  to  forget  that  when 
the  Symphonie  fantastique  was  new,  Beethoven’s  symphonies  had  just  recently  reached 
France,  Beethoven  himself  having  died  only  in  1827.  With  its  much  more  specific 
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programmatic  intent,  Berlioz’s  work  is  already  a far  cry  even  from  Beethoven’s  own 
Pastoral  Symphony  of  1808.  David  Cairns  has  written  that  “Berlioz  in  the  ‘Fantastic’ 
symphony  was  speaking  a new  language:  not  only  a new  language  of  orchestral 
sound. . . but  also  a new  language  of  feeling.” 

Countless  aspects  of  this  score  reflect  Berlioz’s  individual  musical  style,  among  them 
his  rhythmically  flexible,  characteristically  long-spun  melodies,  of  which  the  idee  fixe 
is  a prime  example;  the  quick  juxtaposition  of  contrasting  harmonies,  as  in  the 
rapid-fire  chords  at  the  end  of  the  March;  the  telling  and  often  novel  use  of  particu- 
lar instruments,  whether  the  harps  at  the  Ball,  the  unaccompanied  English  horn  in 
dialogue  with  the  offstage  oboe  at  the  start  of  the  Scene  in  the  Country,  or  the  quick 
tapping  of  bows  on  strings  to  suggest  the  dancing  skeletons  of  the  Witches’  Sabbath; 
and  his  precise  concern  with  dynamic  markings.  And  all  of  this  becomes  even  more 
striking  when  one  considers  that  the  Symphonie  fantastique  is  the  composer’s  earliest 
big  orchestral  work,  composed  when  he  was  not  yet  thirty,  and  that  the  great,  mature 
works — Romeo  et  Juliette,  The  Damnation  of  Faust,  the  operas  Fes  Troyens  and  Beatrice  et 
Benedict  among  them — would  follow  only  years  and  decades  later. 

MARC  MANDEL 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra 


Artists 


Stephane  Deneve 

Stephane  Deneve  is  chief  conductor  of  the  Stuttgart  Radio  Symphony  Orchestra  (SWR) 
and  principal  guest  conductor  of  the  Philadelphia  Orchestra  beginning  with  the  2014-15 
season;  in  September  2015  he  will  become  chief  conductor  of  the  Brussels 
Philharmonic  and  director  of  its  Centre  for  Future  Orchestral  Repertoire 
(Cffor).  From  2005  to  2012  he  was  music  director  of  the  Royal  Scottish  National 
Orchestra  (RSNO).  Recognized  internationally  for  the  exceptional  quality  of  his 
performances  and  programming,  he  regularly  appears  at  major  concert  venues 
with  the  world’s  leading  orchestras  and  soloists.  He  has  a special  affinity  for  the 
music  of  his  native  France,  and  is  a passionate  advocate  for  new  music.  Recent 
European  engagements  have  included  appearances  with  the  Royal  C.oncertge- 
bouw  Orchestra,  Bavarian  Radio  Symphony,  Munich  Philharmonic,  Vienna 
Symphony,  Orchestra  Sinfonica  dell’Accademia  Nazionale  di  Santa  Cecilia,  Lon- 
don Symphony  Orchestra,  Philharmonia  Orchestra,  Deutsches  Symphonie-Orchester 
Berlin,  and  Swedish  Radio  Symphony.  In  North  America  he  made  his  Carnegie  Hall 
debut  in  2012  with  the  Boston  Symphony  Orchestra,  with  which  he  is  a frequent  guest 
both  in  Boston  and  at  Tanglewood,  and  he  appears  regularly  with  the  Philadelphia 
Orchestra,  Chicago  Symphony,  Cleveland  Orchestra,  Los  Angeles  Philharmonic,  and 
San  Francisco  Symphony.  He  will  make  his  New  York  Philharmonic  debut  in  2015.  Mr. 
Deneve  enjoys  close  relationships  with  many  of  the  world’s  leading  solo  artists,  includ- 
ing Jean-Yves  Thibaudet,  Leif  Ove  Andsnes,  Yo-Yo  Ma,  Leonidas  Kavakos,  Frank  Peter 
Zimmermann,  Nikolaj  Znaider,  Gil  Shaham,  Piotr  Anderszewski,  Emanuel  Ax,  Lars 
Vogt,  Nikolai  Lugansky,  Paul  Lewis,  Joshua  Bell,  Hilary  Hahn,  Vadim  Repin,  and 
Nathalie  Dessay.  In  the  field  of  opera,  he  has  led  productions  at  the  Royal  Opera 
House,  Glyndebourne  Festival,  La  Scala,  Saito  Kinen  Festival,  Gran  Teatro  de  Liceu, 
Netherlands  Opera,  La  Monnaie  in  Brussels,  and  at  the  Opera  National  de  Paris.  As 
a recording  artist,  he  has  won  critical  acclaim  for  his  recordings  of  works  by  Poulenc, 
Debussy,  Roussel,  Franck,  and  Guillaume  Connesson.  A two-time  winner  of  the 
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Walter  H.  Scott 


Diapason  d’Or  de  l’annee,  he  was  shortlisted  in  2012  for  Gramophones  Artist  of  the  Year 
award,  and  won  the  prize  for  symphonic  music  at  the  2013  International  Classical  Music 
Awards.  A graduate  of  and  prizewinner  at  the  Paris  Conservatoire,  Stephane  Deneve 
worked  closely  in  his  early  career  with  Sir  Georg  Solti,  Georges  Pretre,  and  Seiji  Ozawa. 
Committed  to  inspiring  the  next  generation  of  musicians  and  listeners,  he  works  regu- 
larly with  young  people  in  the  programs  of  the  Tanglewood  Music  Center  and  the 
New  World  Symphony.  For  further  information,  please  visit  stephanedeneve.com.  On 
Friday  night,  August  15,  Mr.  Deneve  leads  the  Boston  Symphony  Orchestra  in  music 
of  Beethoven  and  Prokofiev. 


Daniel  Cohen 


Recently  selected  as  a Gustavo  Dudamel  Fellow  of  the  Los  Angeles  Philharmonic, 
Daniel  Cohen  conducted  that  orchestra  in  several  concerts  throughout  the  2013-14 
season.  Music  director  of  the  Jersey  Chamber  Orchestra  and  of  the  Eden 
Sinfonia  in  London,  and  artistic  director  of  the  Gropius  Ensemble,  he  has 
conducted  orchestras  including  the  Israel  Philharmonic,  Los  .Angeles  Philhar- 
monic, Luzerner  Sinfonieorchester,  Orchestre  National  de  Montpellier,  Orchestra 
dell  Teatro  Petruzzelli  in  Bari,  and  the  orchestra  of  the  NorrlandsOperan, 
Sweden,  as  well  as  the  Kammerphilharmonie  Graz,  London  Mozart  Players, 
the  Orchestra  of  Scottish  Opera,  the  Maggio  Musicale  in  Florence,  and  the 
Orchestra  delFArena  di  Verona.  Mr.  Cohen  made  his  Canadian  Opera  Company 
debut  with  a production  of  La  clemenza  di  Tito  directed  by  Christopher  Alden.  At 
the  Festival  della  Valle  d’ltria,  he  led  the  Italian  premiere  of  d’Avalos’s  opera 
Maria  di  Venom.  In  2012  he  opened  the  season  of  the  Teatro  Lirico  di  Cagliari  with  a 
new  production  of  Massenet’s  Don  Quichotte.  Working  regularly  at  the  Israeli  Opera, 
he  has  conducted  productions  including  Tchaikovsky’s  Pique  Dame,  Shostakovich’s 
Lady  Macbeth  of  Mlsensk,  Berg’s  Wozzeck,  and  Verdi’s  La  traviata,  Rigoletto,  and  Otello. 
Contemporary  music  is  a prominent  feature  in  his  repertoire;  for  two  seasons  he  par- 
ticipated in  the  Lucerne  Festival  Academy’s  Composer  Project,  working  alongside 
Pierre  Boulez,  a collaboration  that  culminated  in  a performance  of  a new  commission 
by  Benjamin  Attahir  at  the  2013  Lucerne  Festival.  Daniel  Cohen  is  also  greatly  support- 
ed by  Daniel  Barenboim  and  was  his  assistant  at  the  West-Eastern  Divan  Orchestra,  where 
he  was  involved  in  the  preparation  of  a Beethoven  symphony  cycle  as  well  as  major 
works  by  Schoenberg  and  Boulez.  This  summer  at  the  Tanglewood  Music  Center,  he  is 
recipient  of  the  Maurice  Abravanel  Scholarship/Evelyn  and  Phil  Spitalny  Fellowship. 


For  biographies  of  the  TMC  Vocal  Fellows  performing  in  Berlioz's  "Les  Nuits  d'ete," 
and  for  tonight's  Tanglewood  Music  Center  Orchestra  roster,  please  see  the  handout 
that  also  includes  the  texts  and  translations  for  "Les  Nuits  d'ete." 
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2014 

Tanglewood 


Wednesday,  August  1 3,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


JEREMY  DENK,  piano 


SEIJI  OZAWA  HALL 


IVES  Piano  Sonata  No.  2,  "Concord,  Mass.,  1840-1890" 

I.  Emerson 

II.  Hawthorne 

III.  The  Alcotts 

IV.  Thoreau 

with  TMC  Fellow  MASHA  POPOVA,  flute 


{Intermission} 


BACH  "Goldberg"  Variations,  BWV  988 


Aria 

Variation  1 
Variation  2 

Variation  3.  Canone  all’unisono 
Variation  4 
Variation  5 

Variation  6.  Canone  alia  seconda 
Variation  7 
Variation  8 

Variation  9.  Canone  alia  terza 
Variation  10.  Fughetta 
Variation  1 1 

Variation  12.  Canone  alia  quarta 
in  moto  contrario 
Variation  13 
Variation  14 

Variation  15.  Canone  alia  quinta 


Variation  16.  Ouverture 
Variation  17 

Variation  18.  Canone  alia  sesta 
Variation  19 
Variation  20 

Variation  21.  Canone  alia  settima 
Variation  22.  Alla  breve 
Variation  23 

Variation  24.  Canone  all’ottava 
Variation  25.  Adagio 
Variation  26 

Variation  27.  Canone  alia  nona 

Variation  28 

Variation  29 

Variation  30.  Quodlibet 

Aria  da  capo 


^23 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 
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Program  Book  Re-Use  Initiative 

Tanglewood  is  pleased  to  continue  its  program  book  re-use  initiative  as  part 
of  the  process  of  increasing  its  recycling  and  eco-friendly  efforts.  We  are 
also  studying  the  best  approaches  for  alternative  and  more  efficient  energy 
systems  to  reduce  our  dependency  on  fossil  fuels. 

If  you  would  like  your  program  book  to  be  re-used, 
please  choose  from  the  following: 

1)  Return  your  unwanted  clean  program  book  to 
an  usher  following  the  performance. 

2)  Leave  your  program  book  on  your  seat. 

3)  Return  your  clean  program  book  to  the  program  bins. 

Thank  you  for  helping  to  make  Tanglewood  more  green! 
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of  the  Boston  Symphony  Orchestra  and  the  Boston  Pops. 

Commonwealth  Worldwide  is  committed  to  providing  the  finest  luxury  chauffeured 
transportation  service  in  the  world.  We  call  it  "The  Commonwealth  Way." 

It  is  a commitment  that  is  integral  to  how  we  think,  how  we  operate  every 
aspect  of  our  business,  and  how  we  interact  with  our  clients. 

You  will  see  it  in  our  fleet,  our  services,  and  above  all,  in  our  people. 
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Each  musician  reads  from  the  same  score,  but  each  brings  his 
or  her  own  artistry  to  the  performance.  It's  their  passion  that 
creates  much  of  what  we  love  about  music.  And  it's  what  inspires 
all  we  do  at  Bose. 

We  invite  you  to  experience  what  our  passion  brings  to  the 
performance  of  our  products.  Please  call  or  visit  our  website  to 
learn  more  - including  how  you  can  hear  Bose®  sound  for  yourself. 


To  order  or  learn  more: 

1-800-444-B0SE  | Bose.com 


Better  sound  through  research 


ONE 

DAY 


UNIVERSITY 


EVENT  SCHEDULE  for 
AUGUST  24,  2014 


• LECTURES  TAKE 

PLACE  IN  OZAWA  HALL  • 

9:30-9:35  am 

Introduction 

9:35-10:35  am 

ANDREW  SHATTE, 
University  of  Arizona 

10:35-10:45  am 

Break 

10:45-11:45  am 

WENDY  SCHILLER, 
Brown  University 

11:45-12  pm 

Break 

12  pm-i  pm 

ORIN  GROSSMAN, 
Fairfield  University 

1-2:30  pm 

Break 

2:30  pm 

BSO, 

Koussevitzky 
Music  Shed 

GENERAL  REGISTRATION: 

$159 

Advance  purchase  required 

Each  registration  includes  all  three  professor 
presentations  and  one  complimentary  lawn 
admission  to  the  Shed  concert. ' 


ONE  DAY  UNIVERSITY® 


at  Tanglewood 

Sunday,  August  24,  2014 

The  Science  of  Resilience,  Founding  Fathers, 
and  Gershwin's  Rhapsody 

Join  acclaimed  professors  from  Brown,  Fairfield  and  University  of 
Arizona  for  three  stimulating  presentations  in  Ozawa  Hall.  Then  join 
conductor  Charles  Dutoit  as  he  leads  the  Boston  Symphony  Orchestra 


in  its  perennial  Tanglewood  finale:  Beethoven’s  Ninth  Symphony. 


The  Science  of  Resilience:  Why  Some  of  Us  Thrive  While  Others  Do  Not 
Andrew  Shatte  / University  of  Arizona 

Why  does  one  person  overcome  adversity  while  another  falls  into 
helplessness?  What  are  the  seven  ingredients  that  make  up  resilience  — and 
do  you  have  them?  This  fast-paced,  interactive  session  will  explore  how 
the  habits  of  the  way  we  think  have  an  enormous  impact  on  resilience,  and 
how  your  personal  “Thinking  Styles”  can  impact  your  success,  health  and 
happiness. 


What  Would  the  Founding  Fathers  Think  of  America  Today? 

Wendy  Schiller  • Brown  University 

In  the  past  five  years,  the  United  States  has  endured  a stark  economic  crisis, 
fierce  partisan  political  battles,  and  historic  changes  in  the  global  political 
environment.  What  might  Thomas  Jefferson,  John  Adams,  James  Madison, 
Alexander  Hamilton,  Benjamin  Franklin  and  even  George  Washington  have 
thought  about  healthcare,  federal  bailouts,  immigration,  the  size  of  the 
national  debt,  same-sex  marriage  and  gun  violence? 

Rhapsody  in  Blue:  Gershwin’s  Remarkable  Masterpiece 
Orin  Grossman  • Fairfield  University 

Gershwin  wrote  his  first  hit  songs  at  the  age  of  19  and  was  a successful  songwriter 
from  then  on.  This  presentation  will  explore  why  George  Gershwin  was  a true 
rarity  in  American  music,  someone  at  home  both  in  popular  and  classical  music. 

It  will  demonstrate  the  unique  way  Gershwin  composed,  focusing  primarily  on 
his  very  first  and  most  popular  concert  work.  Rhapsody  in  Blue. 


After  the  lectures,  enjoy  the  Tanglewood  Lawn  Experience: 


To  register  or  for  more 
information,  call 
888-266-1200 
or  visit  us  online  at: 
tanglewood.org/onedayu 


Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Yefim  Bronfman,  piano 
Nicole  Cabell  and  Meredith  Hansen, 
sopranos 

Tamara  Mumford,  mezzo-soprano 


Noah  Stewart  and  Alex  Richardson, 
tenors 

John  Relyea,  bass-baritone 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

BEETHOVEN  Choral  Fantasy 
BEETHOVEN  Symphony  No.  9 


ONE  DAY  UNIVERSITY  at  Tanglewood  • 888-266-1200  • tanglewood.org/onedayu 
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Sarasota. 


Where  Artistic  Expression 
and  Inspiration  Meet. 


The  arts  just  come  naturally  in  Sarasota  County. 

Is  it  the  crystal  blue  waters  or  the  warm,  balmy  air 
that  artists  and  performers  find  so  inspirational? 


Who  knows  for  sure.  But  you  will  find  it  every  night 
and  day  in  our  performance  halls,  theatres, 
opera  house  and  galleries. 


Discover  it  yourself  in  Sarasota.  You'll  see  why 
we're  known  as  Florida's  Cultural  Coast. 


Visit  Sarasota  County  is  the  proud  sponsor  of  the  Boston  Pops  at  Tanglewood 
Series  and  the  Official  Sponsor  of  Inspiration.  For  a chance  to  win  a trip  to 
see  the  Boston  Pops  in  Sarasota,  go  to  VisitSarasotaArts.org/Pops. 


VISIT 

SARASOTA 

COUNTY  FLORIDA'S  GULF  COAST 


LONGBOAT  KEY  | SARASOTA  | LIDO  KEY  | SIESTA  KEY  | VENICE 
CASEY  KEY  | MANASOTA  KEY  | ENGLEWOOD  | NORTH  PORT 


Victoria's  Breast  Cancer  Treatment  Plan 


TOOLING  AROUND  I 
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Of  all  the  places  in  the  world  to  receive  cancer 
treatment,  one  stands  out.  In  fact,  there's 
no  place  like  it.  With  the  Baystate  Regional 

Cancer  Program,  you  have  access  to  some  _ _ . 

of  the  country's  best  cancer  experts  and  the  eJJJ|  KegiOfial 

latest  treatment  options  right  here  in  western  — Cancer  Program 
Massachusetts.  As  part  of  a teaching  hospital,  BaystateCancerExperts.org 

the  Baystate  Regional  Cancer  Program  offers  Cancer  Answer  Line: 

an  exceptional  patient  experience  where  you  41 3-794-9338 

will  be  treated,  guided,  and  supported  along 
your  unique  journey  to  recovery. 

Experts  in  cancer,  every  step  of  the  way. 


CS1 47034 


45  Veterans  Memorial  Dr. 
North  Adams,  MA 


Stop  in  for  delicious 
picnic  Jare  an  (f  c4(  ore! 


1 Myrtle  St. 
Adams,  MA 


r.  740  Main  St. 

Great  Barrington,  MA 

10  Pleasant  St. 
Lee,  MA 

(Off  Exit  2 of  the  Mass  Pike) 


200  West  St. 
Pittsfield,  MA 

bigy.com 


L\)  C 

where  the  hills 
are  alive  with  the 
sound  of  music. 


Kimball  Farms.  /{  j co/uro  (/on  Mo. 


The  Berkshires’  65+  retirement  community. 

Call  to  tour  the  only  life  care  community  in  Western  Massachusetts. 


A 


Life  Care 

A Member  of  Berkshire  Healthcare 


235  Walker  Street  • Lenox,  MA  01240 

800-283-0061 

www.kimballfarms.org 


Independent  Living  • Assisted  Living  • Skilled  Nursing  • Memory  Care 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


NOTES  ON  THE  PROGRAM 


Pianist  Jeremy  Denk  has  made  a specialty  of  programs  like  this  one,  uniting  formida- 
ble works  that  most  pianists  would  not  have  the  strength  or  the  chutzpah  to  attempt 
in  one  sitting.  Anyone  who  has  heard  Denk  in  this  kind  of  program,  however,  knows 
that  with  him  it  is  not  an  athletic  endeavor  but  a distinctive  kind  of  artistic  probing: 
let’s  put  together  these  monumental  pieces  and  see  how  they  illuminate  each  other. 

This  program  unites  Charles  Ives’s  Concord  Sonata  with  Bach’s  Goldberg  Variations. 
Denk  has  recorded  both;  and  both  are,  in  their  respective  ways,  legendary  pieces, 
the  Bach  having  been  so  for  some  two  hundred  years.  In  his  epochal  recording  from 
the  1950s,  young  Glenn  Gould  made  the  Goldbergs  something  more  than  famous, 
more  on  the  order  of  a cultural  icon.  When  John  Kirkpatrick  premiered  the  Concord 
in  1936,  meanwhile,  a leading  critic  declared  it  the  greatest  music  composed  by  an 
American. 

Both  works  are  notorious  challenges  for  a pianist,  not  only  technically  but  expres- 
sively. At  times  the  Ives  borders  on  the  limits  of  what  ten  fingers  can  accomplish  and 
endure,  and  each  of  its  movements  has  its  own  style  distinct  from  the  others — so 
each  has  to  be  shaped  in  its  own  terms,  yet  with  a sense  of  what  the  work  adds  up  to 
as  a whole.  The  Goldbergp  are  a kaleidoscope  of  styles  and  techniques,  one  of  those 
works  of  Bach  that  seem  to  explore  the  limits  of  what  not  only  fingers  but  music 
itself  can  accomplish. 

Charles  Ives  (1874-1954)  is  often  viewed  as  some  kind  of  singular  Yankee  modernist, 
but  the  reality  is  that  he  composed  in  every  sort  of  style,  and  sometimes  those  styles 
coexist  on  the  same  page.  The  Concord  Sonata  is  four  movements  portraying  the 
19th  century’s  four  celebrated  sages  of  that  remarkable  New  England  village:  respec- 
tively Emerson,  Hawthorne,  the  Alcotts,  and  Thoreau.  In  musical  terms,  these  move- 
ments roughly  correspond  to  those  of  19th-century  sonatas:  massive  and  heroic  first 
movement,  playful  scherzo,  lyrical  slow  movement,  and  finale  (though  unlike 
most  sonatas,  the  finale  is  the  most  inward  of  the  movements). 

So  this  most  revolutionary  sonata  written  to  its  time  sits  nonetheless  firmly 
in  the  Western  tradition,  harking  back  to  epic  sonatas  of  the  19th  century 
such  as  Beethoven’s  Hammerklavier.  And  like  the  Beethoven,  in  its  course  it 
is  woven  from  a few  simple  ideas.  In  other  words,  from  beginning  to  end 
the  Concord  rises  from  the  great  European  tradition  and  is  at  the  same  time 
American  in  voice,  revolutionary  in  means,  sometimes  comic  but  always 
serious,  and  utterly  Ivesian.  Ives  was  a composer  who  reveled  in  paradoxes, 
who  declared  that  “style  is  too  narrowly  conceived  of.”  He  was  interested  in 
the  deeper  qualities  that  unified  music  despite  surface  differences,  and  those  artistic 
questions  rose  from  his  conception  of  human  life:  the  inner  spirit  that  unifies  humanity 
beneath  the  infinitely  varied  surfaces  of  culture  and  personality. 

Since  each  movement  of  the  Concord  is  a portrait  of  a unique  personality,  each  is  a 
musical  world  unto  itself.  “Emerson”  imagines  the  philosopher  on  a mountaintop, 
probing  the  immensities  of  life  and  the  universe;  the  music  is  strong,  craggy,  disso- 
nant. This  was  the  movement  perhaps  closest  to  Ives,  and  he  returned  to  its  material 
over  and  over  in  his  work.  He  said  that  he  wanted  never  to  finish  it,  and  the  music 
reflects  that  quality  of  endless  searching. 

On  first  acquaintance,  “Emerson”  might  seem  formless,  but  in  fact  it  is  made  entirely 
of  a few  bits  of  material  and  unfolds  in  quite  clear  sections.  The  most  overt  of  those 
ideas  are  two:  a four-note  tattoo  heard  at  the  beginning  that  quotes  the  famous 
beginning  of  Beethoven's  Fifth  Symphony,  then  later  a lyrical  theme.  For  Ives  Beetho- 
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ven’s  Fifth  and  its  opening  notes  defined  a quality  heroic  and  transcendent,  and  so 
in  the  sonata  they  are  both  a musical  motif  in  the  traditional  sense  and  a symbol  of 
human  striving  and  courage.  The  other  prominent  motif  is  heard  in  the  quieter 
moments  of  “Emerson,”  a lyrical  phrase  that  Ives  called  the  “human-faith  melody.” 
Again,  here  is  an  element  both  abstractly  musical  and  symbolic.  With  a little  attention 
one  can  follow  both  these  motifs,  the  Fifth  Symphony  and  human-faith,  through  the 
whole  course  of  the  sonata,  in  continually  varied  guises  from  craggy  to  lyrical,  heroic 
to  introspective.  In  contrast  to  traditional  musical  themes,  however,  these  two  central 
ideas  have  no  standard  form  but  are  rather  forces  constantly  in  flux,  endlessly  evolv- 
ing. The  quiet  climax  of  the  sonata  occurs  in  the  finale,  when  Thoreau’s  flute  appears 
with  the  longest  and  most  developed  avatar  of  the  human-faith  theme. 

Movement  two,  “Hawthorne,”  is  a whirlwind  toccata  portraying,  Ives  says,  not  the 
Puritan,  evil-haunted  side  of  the  writer  but  “the  half-childlike,  half-fairylike  phantas- 
mal realms”  of  Hawthorne’s  lighter  stories.  It  proceeds  in  abrupt  contrasts  of  distant 
hymns  and  eruptive  torrents  of  sound  that  eventually  resolve  into  an  old-fashioned 
march,  “the  Fourth  of  July  in  Concord.”  (In  the  middle  the  pianist  takes  up  a board 
to  play  quiet  swaths  of  notes — the  famous  first  appearance  in  print  of  “tone  clusters.”) 

Then  comes  the  sonata’s  slow  movement.  If  “Emerson”  represents  the  prophet 
alone  on  a mountaintop,  and  “Hawthorne”  finishes  with  a community  holiday,  “The 
Alcotts”  arises  from  the  New  England  home  and  hearth  pictured  in  Little  Women,  and 
the  sentimental  music  of  that  era.  The  movement  is  a warm  and  beautiful  interlude 
based  mainly  on  the  human-faith  theme,  using  old-new  harmonies,  rising  to  a spine- 
chilling  peroration  on  the  Beethoven  motif. 

In  the  finale  the  sonata  comes  to  rest  on  the  image  of  Thoreau  in  his  cabin  at 
Walden:  the  seer  in  quiet  contemplation,  the  counterpoise  to  Emerson’s  heroic 
quest.  Thoreau  wrote:  “Music  is  the  sound  of  the  circulation  in  nature’s  veins.”  Ives 
conjures  the  ethereal  circulation  of  nature  in  music  gentle,  inward,  mystical.  Near 
the  end,  Thoreau  takes  up  his  flute  and  plays  it  over  the  pond.  Its  melody  is  the 
human-faith  theme  first  suggested  in  “Emerson,”  now  extended  and  rhapsodic,  but 
still  not  conclusive.  The  whole  sonata  has  led  us  to  this  quiet  revelation,  implicit 
from  the  very  beginning.  It  ends  with  distant  bells  floating  over  Walden,  recalling 
the  first  three  notes  of  the  Beethoven  motif,  but  not  its  resolving  final  note.  Like 
so  many  Ives  pieces,  the  Concord  Sonata  does  not  end  but  seems  to  evanesce  out  of 
hearing.  Ives  imagined  much  of  his  work  as  fragments  of  an  endlessly  questing,  uni- 
versal music. 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitors  Center  history  rooms, 
and  more.  Tours  begin  at  the  Tanglewood  Visitors 
Center,  rain  or  shine. 

No  reservation  required.  Please  call  413-637-5393 
or  e-mail  bsav@bso.org  for  more  information 


Public  tours  begin  on  July  5 and 
conclude  August  24,  and  occur: 

Tuesdays:  1:30pm 

Wednesdays:  10:30am 

Saturdays:  1:30pm 

Sundays:  12:30pm 

Schedule  subject  to  change 
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For  virtually  every  ambitious  performer  since  the  1950s,  to  approach  J.S.  Bach’s 
Goldberg  Variations  is  more  than  a matter  of  grappling  with  its  considerable  techni- 
cal and  expressive  demands;  it  is  also  to  stake  out  a position  in  response  to  Glenn 
Gould.  His  playing  of  Bach  (1685-1750)  aimed  toward  the  effect  of  a harpsichord 
transposed  to  the  piano;  it  was  incisive  unto  brittle,  transcendently  virtuosic,  in  a way 
chilly,  yet  electrifying.  It  redefined  the  work  for  a generation. 

In  his  eloquent  writings  about  how  he  goes  about  his  work,  Jeremy  Denk  has  said 

that  for  him  a recording  is  no  kind  of  final  statement  but  a way  station  in  his 
evolving  history  with  a piece.  So  it  is  with  due  caution  that  one  looks  to  his 
recording  for  what  he  might  do  today.  But  it  is  worth  noting  that  from  the 
opening  aria  forward,  his  recorded  Goldbergs  are  some  of  the  most  gentle 
and  inward  ever  heard — virtually  the  opposite  pole  to  Gould.  It  is  a light- 
fingered,  anti-virtuosic  kind  of  playing  that  requires  a very  high  level  of  virtu- 
osity, and  the  artistry  not  to  exhibit  it. 

The  idea  of  the  theme-and-variations  genre  is  to  take  a short  piece,  often  a 
not  particularly  showy  one,  and  in  the  course  of  a series  of  variations  to  trans- 
form that  single  piece  of  material  into  a parade  of  contrasting  miniatures. 
Bach’s  theme  is  a delicate  and  unassuming  little  aria.  As  part  of  the  overall  design  it 
will  be  repeated  at  the  end;  by  that  point  it  has  acquired  a quiet  gravitas,  the  finish 
of  a far-ranging  journey. 

There  are  thirty  variations,  all  of  them  sharing  the  theme’s  bass  line,  however  dis- 
guised. Three  are  in  G minor,  the  rest  in  G major.  Every  third  variation  is  a canon, 
in  which  two  voices  have  staggered  entries  on  the  same  melody  (like  a grownup 
“Frere  Jacques”),  the  series  of  canons  laid  out  in  an  ascending  pattern:  first  canon 
at  the  unison,  next  canon  with  the  second  voice  starting  a step  above,  next  one  two 
steps  above,  and  so  on.  The  climactic  final  variation,  before  the  return  of  the  theme, 
is  a quodlibet,  meaning  a melange  of  quoted  popular  tunes  that  somehow  work  out  to 
elegant  counterpoint.  The  two  tunes  Bach  uses  that  are  still  identifiable  are  “I  have 
been  so  long  away  from  you;  come  closer,”  and  “Cabbage  and  turnips  have  driven 
me  away;  had  my  mother  cooked  meat,  I’d  have  opted  to  stay.”  (This  bit  of  whimsy 
in  the  music  may  recall  Bach  family  gatherings,  the  musical  part  of  which  began  with 
a pious  chorale  and  went  on  to  more  secular  and  earthy  songs.) 

The  Goldberg  Variations  are  better  discovered  than  described,  in  their  glittering  gaiety, 
their  soulfulness  and  songfulness,  their  joys  and  sorrows,  their  endless  variety  of 
color,  touch,  and  emotion.  Each  variation  is  brilliant  on  its  own,  but  the  real  power 
of  the  piece  is  in  their  accumulation.  After  each  of  the  canons  comes  a movement  in 
the  rhythms  and  gestures  of  the  time’s  various  genres:  dances,  arias,  a French  over- 
ture, a fughetta.  So  the  overarching  plan  is  rigid  while  the  music  is  incomparably 
graceful,  expressive,  and  beautiful.  The  particular  genius  of  Bach  was  that  he  often 
created  at  his  best  when  he  bound  his  music  in  rigid  chains  of  form  and  design, 
then  let  his  spirit  soar  beyond  them. 

JAN  SWAFFORD 

JAN  SWAFFORD  is  an  award-winning  composer  and  author  whose  books  include  biogra- 
phies of  Johannes  Brahms  and  Charles  Ives,  and  “The  Vintage  Guide  to  Classical  Music.” 
An  alumnus  of  the  Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches 
at  The  Boston  Conservatory  and  has  recently  completed  a biography  of  Beethoven  for 
Houghton  Mifflin. 
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MORE  than  170  artist- 
teachers  and  scholars 
comprise  an  outstanding 
faculty  at  a world-class 
conservatory  with  the 
academic  resources  of  a 
major  research  university, 
all  within  one  of  the  most 
beautiful  university 
campus  settings. 


2015  AUDITION  DATES 

Jan.  16  & 17  | Feb.  6&7 
Mar.  6 & 7 

APPLICATION  DEADLINE 

Dec.  1,2014 

Living  Music 

music.indiana.edu  Q 


LD  BUILDERS 

is  the  Premiere  Luxury 
Condominium  Developer 
in  the  Berkshires. 

Our  maintenance-free 
condos  are  all  within 
5-15  min.  from  Tanglewood! 

* LenoxWoods.com 

Lenox,  MA 
starting  at  $350K 

* PinesatBousquet.com 

Pittsfield,  MA 
starting  at  $429K 

* DevonMeadow.com 

Lee,  MA 

starting  at  $775K 

Call  413-637-0843 


it  The  Newest  Development  in  the  Berkshires  ★ 


Minutes  from  Downtown  Great  Barrington 
Starting  from  $499,000 

♦ Now  in  pre-construction 

♦ Single  family  homes 

♦ Luxurious  1st  floor  master  suite 

♦ Swim  club  with  heated  pool 

♦ Also  Estate  Section  with  1 .5  ac  to  7 ac  lots 

♦ Furnished  model  open  this  summer 

Barringtonbrook.com  ♦ 413-637-0843 
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Guest  Artists 


Jeremy  Denk 

Pianist  Jeremy  Denk  is  the  winner  of  a 2013  MacArthur  Fellowship,  the  2014  Avery 
Fisher  Prize,  and  Musical  America' s 2014  Instrumentalist  of  the  Year  award.  He  has 


he  will  also  perform  as  part  of  the  Barbican’s  season  at  LSO  St.  Luke’s,  and  throughout 
Europe,  including  performances  at  Piano  aux  Jacobins,  the  Rheingau  Musik  Festival, 
and  the  Thiiringer  Bachwochen.  To  coincide  with  the  release  of  his  second  Nonesuch 
album,  “Bach:  Goldberg  Variations,”  Mr.  Denk  opened  the  2013-14  season  with  perform- 
ances of  that  work  in  Boston,  Chicago,  and  Washington;  the  album  reached  number 
one  on  Billboard's,  Classical  Chart  and  was  featured  in  “Best  of  2013”  lists  by  the  New 
Yorker  and  the  New  York  Times.  Other  season  highlights  included  his  return  to  Carnegie 
Hall  on  tour  with  the  San  Francisco  Symphony  and  Michael  Tilson  Thomas  for  Mozart’s 
Piano  Concerto  No.  25,  and  performances  of  that  concerto  with  the  symphony  orches- 
tras of  Cincinnati  and  Baltimore,  as  well  as  with  the  Saint  Paul  Chamber  Orchestra, 
leading  from  the  keyboard.  This  summer  brings  performances  of  the  Goldberg  Variations 
at  Tanglewood  and  Beethoven’s  Piano  Concerto  No.  1 with  the  Philadelphia  Orches- 
tra. As  music  director  of  the  2014  Ojai  Music  Festival,  he  curates  a performance  of 
Steven  Stucky’s  The  Classical  Style:  An  Opera  (of  Sorts),  a comic  opera  for  which  he  wrote 
the  libretto.  Inspired  by  Charles  Rosen’s  eponymous  seminal  text,  the  opera — a co- 
commission of  the  Ojai  Music  Festival,  Carnegie  Hall,  Cal  Performances,  and  the 
Aspen  Music  Festival — features  the  characters  of  Haydn,  Mozart,  and  Beethoven. 
Carnegie  Hall  and  the  Aspen  Festival  will  present  the  opera  in  2014-15.  Mr.  Denk’s 
writing  has  appeared  in  the  New  Yorker,  the  New  Republic,  The  Guardian,  and  the  New 
York  Times  Book  Review.  One  of  his  New  Yorker  contributions,  “Every  Good  Boy  Does 
Fine,”  forms  the  basis  of  a memoir  he  is  writing  for  future  publication  by  Random 
House,  and  his  blog,  Think  Denk,  was  recently  selected  for  inclusion  in  the  Library  of 
Congress  web  archives.  Out  magazine  included  Mr.  Denk  on  its  “Out  100”  list  celebrating 
the  most  compelling  people  of  2013.  His  2012  Nonesuch  debut  CD,  pairing  Beethoven’s 
Piano  Sonata  No.  32  and  Gyorgy  Ligeti’s  Etudes,  was  named  one  of  the  year’s  best  by 
the  New  Yorker,  NPR,  and  the  Washington  Post,  and  his  account  of  the  Beethoven  sonata 
was  selected  as  the  best  available  version  recorded  on  modern  piano  by  BBC  Radio  3’s 
Building  a Library.  In  March  2012  Mr.  Denk  was  invited  by  Michael  Tilson  Thomas  to 
appear  as  soloist  in  the  San  Francisco  Symphony’s  American  Mavericks  festival,  and  he 
recorded  Henry  Cowell’s  Piano  Concerto  with  that  orchestra.  He  currendy  has  several 
commissioning  projects  in  progress.  Jeremy  Denk  has  toured  frequently  with  violinist 
Joshua  Bell,  and  their  Sony  Classical  album,  “French  Impressions,”  won  the  2012  ECHO 
Klassik  award.  He  also  collaborates  regularly  with  cellist  Steven  Isserlis,  and  has  appeared 
at  numerous  festivals,  including  the  Italian  and  American  Spoleto  Festivals,  and  the 
Santa  Fe  Chamber  Music,  Verbier,  Ravinia,  Tanglewood,  Aspen  Music,  and  Mostly 
Mozart  festivals. 
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appeared  as  soloist  with  the  Los  Angeles  Philharmonic,  the  Philadelphia 
Orchestra,  and  the  symphony  orchestras  of  Boston,  Chicago,  San  Francisco,  and 
London,  and  regularly  gives  recitals  throughout  the  United  States.  In  2014-15 
he  begins  a four-season  tenure  as  an  Artistic  Partner  of  the  Saint  Paul  Chamber 
Orchestra;  makes  debuts  with  the  Cleveland  Orchestra  under  Susanna  Malkki 
and  the  New  York  Philharmonic  under  Esa-Pekka  Salonen;  appears  as  a soloist 
with  the  Los  Angeles  Philharmonic  and  San  Francisco  Symphony;  and  performs 
Bach  concertos  on  tour  with  the  Academy  of  St.  Martin  in  the  Fields.  Future 
engagements  also  include  a return  to  London’s  Wigmore  Hall,  and  his  recital 
debut  at  Amsterdam’s  Concertgebouw  playing  Bach’s  Goldberg  Variations,  which 


2014 

Tanglewood 


Thursday,  August  14,  7:30pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


PHILHARMONIA  BAROQUE  ORCHESTRA 
NICHOLAS  MCGEGAN,  conductor 
AMANDA  FORSYTHE,  soprano  (Teseo) 

AMY  FRESTON,  soprano  (Agilea) 
DOMINIQUE  LABELLE,  soprano  (Medea) 
CELINE  RICCI,  soprano  (Clizia) 

ROBIN  BLAZE,  countertenor  (Arcane) 

DREW  MINTER,  countertenor  (Egeo) 
JEFFREY  FIELDS,  baritone  (Priest  of  Minerva) 
JONATHAN  SMUCKER,  tenor  (Chorus) 
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The  Queen's  Theatre,  Haymarket,  London,  where  Handel’s  "Teseo"  was 
premiered  in  January  1713 
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HANDEL 


"Teseo,"  HWV  9 

Libretto  adapted  by  N.  Haym  from  the  libretto  "Thesee" 

(Paris,  1765,  music  by  J.B.  Lully),  by  Ph.  Quinault 

First  performed  in  London,  Queen's  Theatre,  January  10,  1713 


Agilea,  a young;  Greek  princess,  King  Aegeus’  ward,  in  love  with  Theseus 

AMY  FRESTON 

Medea,  an  Eastern  princess  and  sorceress,  engaged  to  Aegeus,  but  in  love  with  Theseus 

DOMINIQUE  LABELLE 

Teseo  [Theseus],  a young  “foreign”  prince  (in  reality  the  son  of  Aegeus ), 

in  love  with  Agilea AMANDA  FORSYTHE 

Egeo  [Aegeus] , King  of  Athens,  engaged  to  Medea,  but  in  love  with  Agilea 

DREW  MINTER 

Arcane  [Areas],  Aegeus’  adviser  and  confidant,  in  love  with  Clizia 

ROBIN  BLAZE 


Clizia,  Agilea ’s  confidante,  in  love  with  Areas 


Sacerdote  di  Minerva  [Priest  of  Minerva] 
Chorus 


CELINE  RICCI 

JEFFREY  FIELDS 

JONATHAN  SMUCKER 


English  supertitles  by  Adam  Cockerham  from  a translation  by  Ross  Armstrong 
SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC,  Portsmouth,  VA 
Celeste  Montemarano,  supertitles  caller 
David  Latham,  supertitles  technician 


Please  note  that  this  is  an  extended  concert:  “Teseo”  is  an  opera  in  five  acts,  lasting 
approximately  three  hours.  There  will  be  a single  intermission,  between  Acts  III  and  IV. 


Philharmonia  Baroque  Orchestra's  appearance  is  made  possible  in  part  by  Ross  Armstrong, 
David  Low  & Dominique  Lahaussois,  Martin  & Kathy  Cohn,  David  & Mary  Phillips,  Doug 
& Carol  Tanner,  and  Donna  Williams. 
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Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 
Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 
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Stu  Rosner 


SYNOPSIS  OF  THE  PLOT 


At  Athens,  rebels  threaten  the  king  Egeo.  The  king’s  ward,  Agilea,  has  been  led  to 
sanctuary  by  Teseo  (Theseus),  the  general  commanding  the  king’s  forces  against 
the  rebels.  Her  confidante  Clizia  is  likewise  saved  by  Teseo,  and  his  courage  in  battle 
makes  a strong  impression  on  her,  even  though  Teseo  loves  and  is  loved  by  Agilea. 
Clizia’s  own  lover  is  the  king’s  friend  Arcane;  when  he  arrives,  she  urges  him  to  join 
Teseo  in  the  field  of  battle,  arousing  his  jealousy.  King  Egeo  enters,  announcing  vic- 
tory, and  proclaiming  his  love  for  Agilea.  She  reminds  him  that  he  is  betrothed  to 
another  refugee,  Medea,  who  assisted  him  with  sorcery  in  return  for  his  promise  of 
marriage.  Egeo  counters  that  he  has  a son  he  sent  away  for  safety  in  childhood,  and 
he  will  recall  him  to  marry  Medea  instead.  In  private,  Agilea  confirms  that  she  loves 
Teseo  only,  and  scorns  a throne. 

ACT  II 

Medea  complains  that  love  always  robs  her  of  peace.  She  has  no  love  for  Egeo,  but  she 
bristles  when  the  king  offers  her  his  son  in  his  place,  just  as  the  king  smarts  at  the 
ease  with  which  she  recovers.  Arcane  tells  Egeo  that  the  people  love  his  triumphant 
general,  and  may  acclaim  him  king  in  preference  to  Egeo.  When  the  victorious  hero 
enters,  amorous  Medea  warns  him  of  Egeo’s  suspicions,  and  offers  to  smooth  the 
way  for  him.  When  a grateful  Teseo  admits  to  his  patroness  that  he  loves  Agilea,  she 
is  filled  with  jealousy. 

ACT  III 

Arcane  apologizes  to  Clizia  for  his  jealousy,  and  intends  to  ask  the  king  for  her  hand. 
When  Agilea  and  Teseo  meet,  she  cautions  him  about  Egeo’s  jealousy.  Before  he  sets 
out  to  placate  the  king,  pledging  loyal  service,  he  advises  that  if  necessary  he  will 
take  her  from  him  by  force.  Arcane  and  Clizia  announce  to  Agilea  that  the  king  is 
free  of  Medea  and  intends  to  marry  Agilea.  Medea  entreats  her  to  marry  the  king, 
but  she  refuses.  Medea  makes  the  place  seem  to  be  a desert.  She  then  releases  Clizia 
and  Arcane,  and  invokes  hellish  spirits  to  terrify  Agilea. 
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ACT  IV 


Arcane  tells  Egeo  that  Medea  threatens  Agilea.  Egeo  is  minded  to  take  revenge. 
Agilea  begs  Medea  to  let  her  die,  but  will  not  deny  her  love.  Medea  conjures  up  the 
sleeping  Teseo,  and  threatens  to  kill  him  if  Agilea  does  not  surrender  him.  Agliea 
concedes,  but  Medea  then  requires  her  to  convince  Teseo  that  she  no  longer  loves 
him.  Medea  withdraws  as  Teseo  wakes.  Agilea  says  that  she  no  longer  loves  him;  he 
berates  her  for  her  hard  heart,  and  taste  for  power.  She  admits  that  she  loves  him 
still,  and  begs  him  to  save  himself  by  leaving  her  behind.  Teseo  explains  that  he  is 
the  son  of  Egeo,  and  that  he  has  hidden  this  because  he  wanted  to  be  sure  that  she 
loved  him  for  his  virtue,  and  not  his  rank.  Medea  overhears;  moved  by  their  true 
love,  which  she  so  earnestly  wants  herself,  she  pledges  to  help  them. 

ACT  V 

Alone  again,  Medea  repents  of  her  generosity.  In  order  to  be  revenged  on  Egeo  as 
well  as  Teseo,  she  persuades  the  king,  who  has  not  recognized  his  son,  to  hand 
Teseo  a poisoned  cup.  When  Egeo  hesitates,  she  reminds  him  that  the  popular 
stranger  also  poses  a threat  to  the  succession  rights  of  his  absent  son.  Teseo,  Agilea, 
Arcane,  and  Clizia  arrive,  intending  to  be  married.  Egeo  publicly  agrees  that  Teseo 
shall  succeed  him,  and  offers  him  the  cup — only  to  dash  it  from  Teseo’s  hands  when 
he  recognizes  the  sword  that  he  gave  to  his  infant  son.  Medea  has  vanished.  Though 
he  loves  Agilea,  Egeo  agrees  that  she  will  marry  Teseo,  and  he  also  agrees  to  the 
marriage  of  Arcane  and  Clizia.  Medea  returns  to  threaten  them,  and  leaves  fire  in  her 
wake  as  she  goes.  The  terrified  couples  call  for  mercy,  and  the  gods  send  messengers 
to  save  them,  rewarding  their  constant  love. 

Synopsis  courtesy  of  ENGLISH  TOURING  OPERA,  www.englishtouringopera.org.uk 


NOTES  ON  THE  PROGRAM 

Introduction  to  the  Opera 

The  heroic  exploits  of  the  great  mythological  figure  of  Theseus  are  detailed  in 
Plutarch’s  Life  of  Theseus  and  many  other  classical  sources.  Handel’s  opera  depicts  an 
early  part  of  Theseus’s  life,  when  after  his  upbringing  in  the  small  city  of  Troezen, 
he  arrives  in  Athens  to  identify  himself  as  the  son  of  Aegeus  and  claim  his  heritage. 
The  libretto  uses  bits  of  the  classical  story  filled  out  with  supplementary  characters 
and  a good  deal  of  romantic  complication. 

King  Aegeus  is  fighting  off  a rebellion  and  has  promised  to  marry  the  sorceress 
Medea  if  she  helps  him  to  win.  He  is,  however,  in  love  with  his  ward,  the  Princess 
Agilea.  She,  in  turn,  is  in  love  with  the  handsome  young  hero  Theseus,  who  is  fight- 
ing on  behalf  of  the  king  but  whose  true  identity  is  unknown;  he  has  also  fallen  in 
love  with  her.  Aegeus  plans  to  get  out  of  his  promise  to  Medea  by  offering  her  instead 
his  long-lost  son.  Since  she  has  fallen  in  love  with  Theseus  (still  unknown  to  her  as 
Aegeus’s  son),  she  is  happy  to  part  ways.  In  addition  to  this  love  quadrangle,  the 
opera  contains  a second  young  couple — Arcane,  the  confidant  of  Aegeus,  and  Clizia, 
the  confidante  of  Agilea — who  share  a mutual  and  unobstructed  love.  The  general 
thrust  of  the  plot  is  that  the  older  generation,  represented  by  Aegeus  and  Medea, 
behaves  rather  badly,  using  subterfuge,  outright  lying,  and  deceit,  but  the  largely 
virtuous  young  couples  come  safe  to  harbor  at  the  end. 

Despite  its  title,  the  leading  characters  of  Teseo  are  Medea  and  Agilea,  and  Handel 
lavished  his  attention  on  their  arias.  Agilea’s  second  aria  in  Act  I,  “Deh  serbate,  oh 
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giusti  Dei!,”  in  which  she  worries  about  Theseus’  safety,  is  a musical  marvel.  The  solo 
oboe,  silent  during  the  instrumental  introduction,  only  enters  in  response  to  Agilea, 
like  a second  voice,  so  that  the  aria  becomes  a duet  in  which  one  of  the  “singers” 
is  absent  in  body,  but  whose  presence  is  clear.  In  fact,  Handel  gives  lovely  orchestra- 
tions to  Agilea’s  arias  throughout  the  opera.  Listen  to  the  plaintive  bassoons  in  her 
Act  III  aria,  “Vieni,  torna,  idolo  mio,”  as  she  longs  for  Theseus  to  return,  and  the 
gentle,  paired  flutes  in  “Deh!  v’aprite,  oh  luci  belle”  of  Act  IV  where,  ordered  by 
Medea  to  wake  the  enchanted  Theseus,  Agilea  speaks  the  words  asking  him  to  open 
his  eyes,  while  her  music  depicts  instead  a protective  lullaby. 

The  brilliant  stroke  of  withholding  Medea  from  the  first  act  reaps  huge  rewards  as 
the  sorceress  is  introduced  in  Act  II  as  Agilea’s  rival  and  antagonist.  Aegeus  and 
Medea  agree  to  end  their  “engagement,”  and  although  both  are  happy  to  pursue 
their  separate  desires,  they  will  not  admit  their  pleasure  to  one  another  and  spit  out 
a marvelously  nasty  “breaking-up”  duet,  “Si,  ti  lascio/Si,  ti  spezzo.”  Medea’s  incanta- 
tions are  as  chilling  as  any  Handel  ever  wrote,  perhaps  none  more  menacing  than 
“Ombre,  sortite — Sibillando,  ululando”  at  the  end  of  Act  III,  where  she  calls  up  the 
dark  spirits  of  eternal  night  and  urges  them  to  torment  Agilea  with  hissing  and 
howling.  She  still  holds  powers  in  reserve,  however,  which  explode  in  Act  V in  her 
final  aria  of  revenge,  “Morixo.”  After  Medea  fails  to  trick  Aegeus  into  poisoning  his 
own  son,  she  sets  Athens  aflame  while  flying  off  in  a carriage  drawn  by  dragons.  A 
priest  of  Minerva  descends,  a true  deus  ex  machina,  and  puts  all  to  right. 

ELLEN  T.  HARRIS 

Copyright  © 2014  by  Lincoln  Center  for  the  Performing  Arts,  Inc. 


George  Frideric  Handel  (1685-1759) 

"Teseo,"  Opera  in  five  acts 

When  Handel  arrived  in  London  in  the  autumn  of  1710,  one  of  his  goals  was  to 
establish  himself  as  a composer  of  opera.  He  accomplished  this  in  great  style  with  his 
first  London  opera,  Rinaldo,  which  opened  in  February  1711  and  had  fifteen  per- 
formances before  the  end  of  the  season  in  June.  By  then,  however,  Handel 
had  left  London,  his  contractual  obligations  requiring  him  to  return  to  the 
court  of  Hanover,  where  he  was  music  director.  Over  the  next  year,  while 
Handel  studied  English  in  Germany,  Rinaldo  was  given  another  nine  per- 
formances in  London.  Returning  to  England  by  the  autumn  of  1712,  he 
worked  quickly  to  produce  another  opera,  II  pastor  fido,  which  premiered 
in  November.  It  moved  away  from  the  spectacle  and  virtuosic  splendor  of 
Rinaldo  and  was  not  a success,  managing  only  seven  performances.  Not  sur- 
prisingly, Handel  hastened  to  recapture  public  acclaim,  and  the  result  was 
Teseo,  which  he  completed  on  December  19,  1712,  and  premiered  about  a 
month  later.  With  all  new  sets  and  spectacular  machinery,  the  success  of 
Teseo  seemed  inevitable.  The  work  was  indeed  much  more  popular  than  II  pastor  fido, 
not  only  because  of  the  visual  display  but  also  its  fine  cast  of  singers. 

Elisabetta  Pilotti-Schiavonetti,  an  extraordinarily  dramatic  and  powerful  singer,  took 
the  role  of  Medea;  she  was  one  of  three  singers  held  over  from  Rinaldo,  where  she 
had  sung  the  role  of  the  sorceress  Arrnida.  The  soprano  Margarita  de  l’Epine,  who 
first  sang  with  Handel  in  II  pastor  fido,  took  the  contrasting,  lyrical  role  of  Agilea.  She 
probably  also  premiered  the  role  of  Galatea  in  Handel’s  Ads  and  Galatea  (1718).  The 
gxeat  castrato  Nicolini,  who  had  created  the  title  role  in  Rinaldo,  was  not  available, 


so  the  title  role  of  Theseus  was  sung  by  Valeriano  Pellegrini.  Handel  knew  Valeriano 
from  Venice  where  he  played  the  role  of  Nero  in  Agrippina  (1709);  the  singer  had 
also  appeared  in  II  pastor  fido.  He  clearly  did  not  have  the  vocal  power  of  Nicolini, 
however,  and  the  character  of  Theseus  is  drawn  by  Handel  more  as  a man  of  feeling 
than  a man  of  war.  Aegeus  was  taken  by  the  castrato  Valentini,  who  had  also  played 
an  elder  statesman  in  Rinaldo,  but  one  less  duplicitous  than  Aegeus. 

Unfortunately,  despite  all  of  its  strengths,  the  opera  was  also  plagued  with  problems. 
The  expense  of  the  singers,  new  sets,  and  new  costumes  had  left  the  manager  of 
the  theater,  Owen  Swiney,  close  to  bankruptcy,  and  after  two  performances  with 
full  houses,  he  absconded  with  the  proceeds  and  fled  the  country.  Handel  and  the 
singers  “were  in  Some  confusion  but  at  last  concluded  to  go  on  with  ye  operas  on 
their  own  accounts,  & divide  ye  Gain  amongst  them.”  But  this  did  not  end  their  diffi- 
culties. At  the  fourth  performance  (January  21)  the  machinery  did  not  function 
properly,  and  the  company  was  “much  concerned”  that  it  had  not  given  “the  Nobility 
and  Gentry  all  the  Satisfaction  they  could  have  wished,  when  they  represented  it  on 
Wednesday  last,  having  been  hindered  by  some  unforeseen  Accidents  at  that  time 
insurmountable.”  This  led  to  all  the  remaining  advertisements  for  Teseo  stating  that 
the  opera  “will  be  represented  in  its  Perfection,  that  is  to  say  with  all  the  Scenes, 
Decorations,  Flights,  and  Machines.”  The  final  performance  (May  16)  was  given  “For 
the  Benefit  of  Mr.  Hendel  [sic] . . . with  an  Addition  of  several  New  Songs,  and  partic- 
ularly an  entertainment  for  the  harpsichord,  Compos’d  by  Mr.  Hendel  on  purpose 
for  that  Day.”  Between  his  benefit  night  and  his  portion  of  the  remaining  income 
after  Swiney’s  departure,  Handel  received  less  than  half  of  what  was  owed  him. 
Whether  this  left  a bad  taste  in  his  mouth  or  for  some  other  reason,  Handel  never 
revived  Teseo — as  he  repeatedly  did  both  Rinaldo  and  II  pastor  fido — despite  its  fine 
score  and  proven  audience  appeal. 

The  libretto  of  Handel’s  Teseo  was  adapted  from  Lully’s  Tesee  (1675),  which  leaves  its 
mark  on  the  five-act  structure,  unique  among  all  of  Handel’s  operas,  and  also  affects 
the  flow  of  the  opera  within  those  shortened  acts.  Whereas  French  opera  was  musi- 
cally constructed  on  a base  of  heightened  recitative  speech  out  of  which  tuneful 
melodies  would  periodically  arise,  Italian  opera  developed  the  distinct  juxtaposition 
of  fast-paced,  simple  recitative  and  scene-ending,  virtuosic  arias,  generally  leading 
to  a grand  exit.  Handel’s  librettist,  Nicola  Haym,  left  the  French  scenic  structure  in 
place,  but  made  heavy  cuts  to  the  recitative — as  demanded  by  English  audiences.  In 
Teseo,  this  results  in  relatively  long  arias  (by  French  standards,  although  Handel’s 
arias  would  grow  much  longer  over  his  lifetime)  coming  one  after  another  with  little 
separation  and  without  any  sense  of  climax.  The  singers  rarely  exit  after  singing  an 
aria  and  frequently  a single  character  has  multiple  arias  within  a scene.  As  in  so 
many  cases,  however,  what  might  look  unpromising  on  the  page  Handel  transmutes 
into  music  of  exquisite  beauty  and  astonishing  power. 

ELLEN  T.  HARRIS 

Ellen  T.  Harris  is  Professor  Emeritus  in  Music  and  Theater  Ai  ts  at  MIT  and  President- 
Elect  of  the  American  Musicological  Society.  Her  most  recent  book,  George  Frideric  Handel: 
A Life  with  Friends,  is  due  out  from  W.W.  Norton  in  September. 
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Guest  Artists 


Philharmoma  Baroque  Orchestra 


Entering  its  34th  season,  Philharmonia  Baroque  Orchestra  has  been  dedicated  to 
authentic  performances  of  Baroque,  Classical,  and  early  Romantic  music  on  original 

instruments  since  its  inception  in 
1981.  Under  the  leadership  of 
Nicholas  McGegan,  the  orchestra 
performs  an  annual  subscription 
season  in  the  San  Francisco  Bay 
Area  and  is  regularly  heard  on  tour 
around  the  world.  The  orchestra 
has  its  own  professional  chorus, 
the  Philharmonia  Chorale,  under 
the  leadership  of  Bruce  Lamott. 

It  welcomes  eminent  guest  artists 
that  have  included  mezzo-soprano 
Susan  Graham,  countertenor  David 
Daniels,  fortepianist  Emanuel  Ax, 
violinist  Rachel  Podger,  and  such 
guest  conductors  as  Jordi  Savall,  Masaaki  Suzuki,  and  Trevor  Pinnock.  Philharmonia’s 
recent  U.S.  tour  appearances  include  Lincoln  Center’s  “Great  Performers”  series,  the 
Ravin ia  Festival  in  Chicago,  the  International  Chamber  Orchestra  Festival  in  Minnesota, 
Carnegie  Hall,  and  Walt  Disney  Concert  Hall  in  Los  Angeles.  In  2006,  to  mark  its  25th 
season  and  the  20th  anniversary  of  Mr.  McGegan’s  tenure  as  music  director,  Philhar- 
monia premiered  its  fu  st  commissioned  work,  To  Hell  and  Back,  a one-act  opera  by  Jake 
Heggie  with  a libretto  by  Gene  Scheer.  In  collaboration  with  the  Mark  Morris  Dance 
Group,  Philharmonia  gave  the  U.S.  premieres  of  Morris’s  highly  acclaimed  productions 
of  Henry  Purcell’s  King  Arthur  and  Jean-Philippe  Rameau’s  ballet-opera  Platee.  Philhar- 
monia has  also  collaborated  with  many  Bay  Ar  ea  performing  arts  groups.  Among  its 
recordings  are  a Grammy-nominated  disc  of  Haydn  symphonies  104  {London),  88,  and 
101  (“The  Clock”);  Vivaldi’s  The  Four  Seasons  and  other  violin  concertos  featuring 
Elizabeth  Blumenstock  as  soloist;  an  acclaimed  recording  of  Handel’s  Atalanta;  Brahms’s 
Serenades;  Beethoven  symphonies  4 and  7,  and  Handel’s  Teseo  (highlights).  The 
Philharmonia  Baroque  Orchestra  was  founded  by  harpsichordist  and  early-music  pio- 
neer Laurette  Goldberg. 


Nicholas  McGegan 

Nicholas  McGegan,  one  of  his  generation’s  finest  Baroque  conductors,  has  been 
increasingly  recognized  for  his  probing  and  revelatory  explorations  of  music  from  all 
periods.  He  has  been  music  director  of  Philharmonia  Baroque  Orchestra  for 
28  years  and  was  artistic  director  of  the  Gottingen  International  Handel  Festival 
for  20  years.  Beginning  in  the  2013-14  season,  Mr.  McGegan  became  principal 
guest  conductor  of  the  Pasadena  Symphony,  and  in  2014  he  was  appointed  artist 
in  association  with  the  Adelaide  Symphony  Orchestra.  Recent  and  upcoming 
engagements  include  an  appearance  at  the  Caramoor  International  Music 
Festival  and  collaborations  with  the  New  Zealand,  Tasmania,  and  National  sym- 
phony orchestras,  Orchestra  of  Padova  Veneto,  Swedish  Chamber  Orchestra, 
Bournemouth  Sinfonietta,  and  the  Orchestra  of  St.  Luke’s.  Mr.  McGegan  has 
appeared  as  guest  conductor  with  such  major  orchestras  as  the  New  York,  Los 
Angeles,  and  Hong  Kong  philharmonics;  the  Chicago,  Milwaukee,  St.  Louis,  Toronto, 
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and  Sydney  symphony  orchestras;  the  Cleveland  and  Philadelphia  orchestras;  and  the 
Royal  Northern  Sinfonia  and  Scottish  Chamber  Orchestra,  where  his  programs  often 
mingle  Baroque  with  later  works.  He  is  also  at  home  in  opera  houses,  having  conduct- 
ed companies  including  London’s  Royal  Opera,  San  Francisco  Opera,  Santa  Fe  Opera, 
and  Washington  National  Opera.  He  was  made  an  Officer  of  the  Most  Excellent  Order 
of  the  British  Empire  (OBE)  for  services  to  music  overseas.  Other  awards  include  the 
Halle  Handel  Prize,  the  Order  of  Merit  of  the  State  of  Lower  Saxony  (Germany),  the 
Medal  of  Honour  of  the  City  of  Gottingen,  and  a declaration  of  Nicholas  McGegan 
Day  by  the  mayor  of  San  Francisco.  His  extensive  discography  includes  five  recent 
releases  on  Philharmonia  Baroque’s  label,  Philharmonia  Baroque  Productions  (PBP), 
including  Brahms’s  Serenades;  Berlioz’s  Les  Nuits  d’ete  and  Handel  arias  with  Lorraine 
Hunt  Lieberson;  Haydn’s  symphonies  88,  101,  and  104  (nominated  for  a Grammy 
Award);  Vivaldi’s  Four  Seasons  and  other  concertos;  and  Handel’s  Atalanta. 


Amanda  Forsythe  (Teseo) 

Amanda  Forsythe’s  major  concert  engagements  have  included  Handel’s  L’Allegro,  il 
penseroso,  ed  il  moderato  (Netherlands  Radio  Philharmonic  Orchestra),  Alexander’s  Feast 
(Ulster  Orchestra),  Messiah  (Seattle  Symphony  Orchestra,  Boston  Baroque, 
Apollo’s  Fire,  and  Baltimore  Symphony  Orchestra) , Dorinda  in  Orlando  (Van- 
couver Early  Music  Festival),  Dafne  in  Apollo  e Dafne  (Pacific  MusicWorks),  and 
the  title  role  in  Teseo  (Philharmonia  Baroque  Orchestra).  Her  major  opera  roles 
include  Jemmy  in  William  Tell,  Corinna  in  II  viaggio  a Reims,  Rosalia  in  L’equivoco 
stravagante  (Rossini  Opera  Festival),  Dalinda  in  Ariodante  (Geneva  and  Munich), 
Manto  in  Niobe,  regina  di  Tebe  (Royal  Opera  House-Covent  Garden  and  Luxem- 
bourg), Amenaide  in  Tancredi  (Opera  Boston),  and  Nannetta  in  Falstaff 
(Angers-N antes  Opera  and  Royal  Opera  House-Covent  Garden).  Her  recordings 
include  Mozart’s  “In  un  istante...Parto,  m’affretto”  from  Lucio  Silla  and  Handel’s 
Messiah  with  Apollo’s  Fire  (Avie);  Aglaure  in  Lully’s  Psyche,  Venus  in  Venus  and  Adonis, 
Manto  in  Niobe,  regina  di  Tebe,  Minerve  and  La  Grande  Pretresse  in  Lully’s  Thesee  wi 1 1 1 
Boston  Early  Music  Festival  (CPO);  Dorinda  in  Orlando  with  Early  Music  Vancouver 
(ATMA);  and  Haydn’s  Die  Schopfung with  Boston  Baroque  (Linn).  Upcoming  engage- 
ments include  Iris  in  Semele  (Seattle  Opera),  Poppea  in  L’incoronazione  di  Poppea,  and 
Serpina  in  La  serva  padrona  (Boston  Early  Music  Festival);  Agrippina  and  Juditha 
Triumphans  (Boston  Baroque);  and  Bach’s  Magnificat -And  Brahms’s  German  Requiem 
(Accademia  Nazionale  di  Santa  Cecilia  in  Rome  and  Moscow)  under  Sir  Antonio 
Pappano. 


Amy  Freston  (Agilea) 

Amy  Freston  trained  as  a classical  dancer  before  studying  singing  at  the  Royal  Northern 
College  of  Music  and  the  National  Opera  Studio,  where  she  was  sponsored  by  Glynde- 
bourne.  A frequent  guest  at  Opera  North  and  Glyndebourne,  Ms.  Freston  has 
sung  such  roles  as  Cherubino  in  Le  nozze  di  Figaro,  Miss  Wordsworth  in  Albert 
Herring,  Valencienne  in  The  Merry  Widow,  Ainore  in  L’incoronazione  di  Poppea, 
Sandman  in  Hansel  und  Gretel,  Despina  in  Cost  fan  tutte.  First  Niece  in  Peter 
Grimes,  Elsa  in  the  world  premiere  of  David  Sawer’s  Skin  Deep,  Belinda  in  Diclo 
and  Aeneas,  Rose  Maybud  in  Ruddigore,  and  La  Musica  in  Orfeo.  She  also  appeared 
in  The  Owl  and  the  Pussycat  for  ROH2  as  part  of  the  London  2012  Festival.  In 
concert  Ms.  Freston  has  performed  Bach’s  St.  Matthew  Passion  with  the  Orchestra 
of  the  Age  Enlightenment,  Carmina  burana  with  the  City  of  Birmingham  Sym- 
phony Orchestra,  L’Allegro,  il  penseroso  ed  il  moderato  with  Northern  Sinfonia, 
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Mozart’s  C minor  Mass  with  Northern  Sinfonia  and  Thomas  Zehetmair,  and  has  sung 
on  tour  with  Le  Concert  d’Astree  and  Emmanuelle  Haim.  Ms.  Freston  has  recorded 
Birtwistle’s  Nine  Settings  of  Lorine  Niedecker  with  Adrian  Brendel.  Future  operatic  engage- 
ments include  La  Belle  Helene  (English  National  Opera),  James  Macmillan’s  Parthenogene- 
sis (Royal  Opera  House’s  Linbury  Theatre),  Ilia  in  Idomeneo  (Grange  Park  Opera),  The 
Philosopher's  Stone  (Garsington  Opera),  Despina  (English  Touring  Opera  and  Samling 
Foundation  directed  by  Sir  Thomas  Allen),  and  Pergolesi’s  La  serva  padrona  with  the 
Gabrieli  Consort.  Ms.  Freston  created  the  roles  of  Io  and  Woman  Three  in  Harrison 
Birtwistle’s  The  1 o Passion  directed  by  Stephen  Langridge  at  the  Aldeburgh,  Almeida, 
and  Bregenz  festivals.  She  also  created  the  role  of  Mirror  Echo  in  Birtwistle’s  The 
Second  Mrs.  Kong  with  the  BBC  Symphony  Orchestra  at  the  Royal  Festival  Hall. 


Dominique  Labelle  (Medea) 


Dominique  Labelle  enjoys  close  and  enduring  collaborations  with  a number  of  the 
world’s  most  respected  conductors  and  composers,  including  Nicholas  McGegan,  Ivan 
Fischer,  Jos  van  Veldhoven,  and  the  Pulitzer  Prize-winning  composer  Yehudi 
Wyner.  She  also  treasures  her  long  association  with  the  late  Robert  Shaw.  In 
addition  to  her  renowned  Handel,  Mozart,  and  Bach  interpretations,  Ms.  Labelle 
is  drawn  to  music  of  the  last  century,  having  recently  sung  Shostakovich’s  Seven 
Romances  on  Poetry  of  Alexander  Blok  and  Britten’s  Les  Illuminations.  She  also  per- 
formed and  recorded  John  Harbison’s  The  Rewaking  with  the  Lydian  String 
Quartet.  Among  her  numerous  recordings  of  opera  and  concert  repertoire  is 
Monsigny’s  Le Deserteur with  Opera  Lafayette  and  Ryan  Brown  (Naxos).  She  has 
also  recorded  with  Virgin  Veritas,  Deutsche  Harmonia  Munch,  RCA  Victor  Red 
Seal,  Koss,  Denon,  New  World,  Cams,  and  Musica  Omnia.  Her  recording  of 
Handel’s  Arminio  (Virgin  Classics)  won  the  2002  Handel  Prize.  Her  latest  recording, 
“Moments  of  Love,”  is  a recital  with  pianist  Yehudi  Wyner  featuring  Britten,  Hahn, 
Ravel,  and  Saint-Saens.  Ms.  Labelle  first  came  to  international  prominence  as  Donna 
Anna  in  Peter  Sellars’s  daring  production  of  Mozart’s  Don  Giovanni,  set  in  Spanish 
Harlem,  which  she  performed  in  New  York,  Paris,  and  Vienna.  Born  in  Montreal  and 
trained  at  McGill  and  Boston  universities,  she  enjoys  sharing  her  technical  and  musical 
insights  with  young  singers,  and  has  taught  master  classes  at  Harvard  LJniversity,  McGill 
University,  Smith  College,  and  the  University  of  Massachusetts.  She  is  now  Professor  of 
Voice  at  the  Schulich  School  of  Music  at  McGill  University. 


Celine  Ricci  (Clizia) 

Born  in  Florence,  Celine  Ricci  first  studied  in  Paris  and  continued  her  post-graduate 
studies  at  London’s  Guildhall  School  of  Music  and  Drama.  Selected  by  renowned  con- 
ductor William  Christie  for  his  academy,  Le  Jardin  des  Voix,  she  was  named  one 
of  opera’s  promising  new  talents  in  2005  by  Opernwelt.  During  the  current  season, 
Ms.  Ricci  performs  with  Akademie  fur  Alte  Musik  in  Sydney  and  Berlin,  with 
Philharmonia  Baroque  at  Lincoln  Center  and  Tanglewood,  and  with  Ars  Lyrica 
at  the  Berkeley  Early  Music  Festival  and  in  Houston,  among  other  projects.  Her 
impressive  discography  includes  a number  of  CDs  and  two  DVDs.  Her  perform- 
ance on  CD  as  Arbace  in  Terradellas’s  Artaserse  garnered  great  critical  acclaim, 
and  her  solo  CDs  include  “Cirque”  and  “Le  Bestiaire”  (both  on  Sono  Luminus, 
with  art  direction  by  Ms.  Ricci).  With  El  Mundo,  she  will  be  part  of  a forthcom- 
ing Sono  Luminus  release  devoted  to  17th-century  vocal  works.  Ms.  Ricci  has 
collaborated  with  such  distinguished  conductors  as  Nicolas  McGegan,  William  Christie, 
Jean-Christophe  Spinosi,  Martin  Haselbock,  Martin  Gester,  Matthew  Dirst,  and  Attilio 


SEIJI  OZAWA  HALL  GUEST  ARTISTS  47 


Cremonesi,  among  others.  She  has  also  worked  with  choreographer  Sasha  Waltz  and 
director  Deborah  Warner.  Tour  performances  have  taken  her  to  New  York,  Los  Angeles, 
Berlin,  London,  Brussels,  Israel,  Barcelona,  Paris,  Vienna,  Amsterdam,  Moscow,  and 
St.  Petersburg. 


Robin  Blaze  (Arcane) 


Robin  Blaze  is  firmly  established  as  a leading  interpreter  of  Purcell,  Bach,  and  Handel, 
and  he  works  with  numerous  distinguished  conductors  in  the  early-music  field,  includ- 
ing Harry  Christophers,  John  Eliot  Gardiner,  Emmanuelle  Haim,  Ph illippe 
Herreweghe,  Christopher  Hogwood,  Ton  Koopman,  Paul  Goodwin,  Robert 
King,  Nicholas  Kraemer,  Trevor  Pinnock,  and  Masaaki  Suzuki.  Recent  and 
future  engagements  include  Handel’s  Israel  in  Egypt  with  the  Choir  of  King’s 
College  Cambridge  and  the  Academy  of  Ancient  Music,  Buxtehude’s  Membra  Jesu 
with  the  Ricercar  Consort,  St.  Matthew  Passion  with  the  Bach  Choir,  Messiah  in 
Annapolis  and  with  the  Melbourne  Symphony  Orchestra,  Hamor  in  Jephtha  with 
The  Sixteen,  Barak  in  Deborah  at  the  London  Handel  Festival,  Bach’s  Christmas 
Oratorio  with  Kammerorchester  Basel,  and  performances  with  Florilegium  and 
the  King’s  Consort  at  Wigmore  Hall.  Mr.  Blaze  regularly  appears  with  the  Academy 
of  Ancient  Music,  Bach  Collegium  Japan,  Collegium  Vocale,  English  Concert,  Gabrieli 
Consort,  King’s  Consort,  and  Orchestra  of  the  Age  of  Enlightenment.  Other  engage- 
ments have  included  the  Berlin  Philharmonic,  National  Symphony  Orchestra,  Washing- 
ton Symphony  Orchestra,  Royal  Flanders  Philharmonic  Orchestra,  BBC  Philharmonic, 
Royal  Philharmonic  Orchestra,  Royal  Northern  Sinfonia,  and  the  Philharmonia 
Orchestra.  He  has  visited  festivals  in  Ambronay,  Beaune,  Boston,  Edinburgh,  Halle, 
Iceland,  Jerusalem,  Innsbruck,  Karlsruhe,  Leipzig,  Lucerne,  Saintes,  and  Utrecht, 
and  has  given  recitals  in  Paris,  Innsbruck,  and  Gottingen,  as  well  as  at  the  York  Early 
Music,  Three  Choirs  Festivals,  BBC  Radio  3,  and  Wigmore  Hall.  Mr.  Blaze’s  recordings 
include  the  Bach  cantata  cycle  with  Bach  Collegium  Japan,  Handel’s  oratorio  duets, 
lute  songs  with  Elizabeth  Kenny,  Didymus  in  Theodora  (Gabrieli  Consort  under  Paul 
McCreesh),  works  by  Vivaldi,  Kuhnau,  and  Kntipfer  (The  King’s  Consort),  Purcell’s  Odes 
(Collegium  Vocale  Gent  under  Phillippe  Herreweghe),  and  Ades’s  The  Lover  in  Winter. 


Drew  Minter  (Egeo) 

Regarded  as  one  of  the  world’s  finest  countertenors,  Drew  Minter  sang  as  a boy  treble 
in  the  Washington  Cathedral  Choir  of  Men  and  Boys.  He  continued  his  education  at 
Indiana  University  and  Vienna’s  Musik  Hochschule.  Mr.  Minter  has  appeared  in 
leading  roles  with  the  opera  companies  of  Brussels,  Toulouse,  Boston,  Washing- 
ton, Santa  Fe,  Wolf  Trap,  Glimmerglass,  and  Nice,  among  others.  A recognized 
specialist  in  the  works  of  Handel,  he  performs  frequently  at  the  Handel  festivals 
of  Gottingen,  Halle,  Karlsruhe,  and  Maryland.  Besides  singing  with  many  of  the 
world’s  leading  Baroque  orchestras,  including  Les  Arts  Florissants,  the  Handel 
and  Haydn  Society,  Philharmonia  Baroque  Orchestra,  and  Freiburger  Barock- 
orchester,  he  has  performed  at  such  festivals  as  Tanglewood,  Ravinia,  Regensburg, 
BAM’s  Next  Wave,  Edinburgh,  Spoleto,  and  Boston  Early  Music.  Other  orches- 
tra credits  include  the  Philadelphia  Orchestra,  San  Francisco  Symphony,  and 
St.  Paul  Chamber  Orchestra.  A founding  member  of  the  Newberry  Consort,  TREFOIL, 
and  My  Lord  Chamberlain’s  Consort,  Mr.  Minter  sings  frequently  with  ARTEK  and 
the  Folger  Consort.  He  has  made  over  sixty  recordings  on  Harmonia  Mundi,  Decca/ 
London,  Newport  Classics,  Hungaroton,  and  Bridge,  among  others,  and  has  appeared 
in  the  filmed  versions  of  Peter  Sellars’s  Giulio  Cesare  as  Tolomeo,  and  as  the  Devil  for  In 
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the  Symphony  of  the  World:  a Portrait  of  Hildegard  of  Bingen.  A11  active  opera  stage  director, 
Mr.  Minter  directed  regularly  at  the  Gottingen  Handel  Festival  and  Boston’s  Opera 
Aperta,  and  was  artistic  director  of  Boston  Midsummer  Opera  from  2006  to  2011.  In 
addition  to  leading  numerous  workshops  in  the  vocal  and  dramatic  performance  of 
Baroque  music,  Mr.  Minter  teaches  voice  at  Vassar  College,  where  he  directs  the  Vassar 
Opera  Workshop  and  conducts  the  Vassar  Madrigal  Singers.  He  also  directs  an  annual 
Baroque  opera  at  the  Amherst  Early  Music  Institute,  where  he  has  taught  since  1989. 


Jeffrey  Fields  (Priest  of  Minerva) 

A graduate  of  the  University  of  Iowa,  Jeffrey  Fields  sings  regularly  as  a soloist  and  ensem- 
ble member  with  Philharmonia  Baroque  Orchestra  (since  1999),  American  Bach 

Soloists  (since  2002),  Bach  Collegium  San  Diego  (since  2011),  and  Carmel  Bach 
Festival  (since  1998).  Mr.  Fields  made  his  Carnegie  Hall  solo  debut  in  Handel’s 
Messiah  in  2007  under  Andrew  Megill,  and  returned  there  in  2012  with  the 
Aoecle  Consort.  Recent  and  upcoming  solo  engagements  include  works  of  J.C. 
Bach  with  Philharmonia  Baroque,  J.S.  Bach  cantatas  with  the  Angelus  recital 
series  at  the  University  of  San  Diego,  concerts  with  Pacific  Bach  and  the  Spire 
Chamber  Ensemble,  Purcell’s  Dioclesian  and  Handel’s  Samson  with  Philharmonia 
Baroque,  the  role  of  Jesus  in  Bach’s  St.  Matthew  Passion  in  Los  Angeles,  Handel’s 
Dixit  Dominus  with  Bach  Collegium  San  Diego,  Haydn’s  Seasons  at  UC  Berkeley, 
Haydn’s  Die  Schopfung  at  Stanford,  Dvorak’s  Stabat  Mater  in  San  Francisco, 
Handel’s  Alexander’s  Feast  under  Jeffrey  Thomas,  Orff  s Carmina  burana,  the  title  role 
in  Mendelssohn’s  Elijah  for  Marin  Oratorio,  and  Handel’s  Acis  and  Galatea  with  the 
California  Bach  Society.  Mr.  Fields  studied  with  Albert  Gammon,  taught  voice  and 
singer’s  diction  at  the  University  of  Iowa,  and  was  an  artist  fellow  for  three  seasons  at 
Stony  Brook’s  Bach  Aria  Festival.  He  was  a three-time  winner  of  the  NATS  Central 
Region  auditions. 


Jonathan  Smucker  (Chorus) 


Jonathan  Smucker’s  repertoire  spans  more  than  forty  roles,  ranging  from  Baroque 
to  contemporary  and  encompassing  opera,  oratorio,  operetta,  and  musical  theater. 
Recent  credits  include  Ralph  Rackstraw  in  HMS  Pinafore,  the  Evangelist  in  St. 
John  Passion,  Acis  in  Acis  and  Galatea,  Don  Ottavio  in  Don  Giovanni,  Belmonte 
in  The  Abduction  from  the  Seraglio,  Scaramuccio  in  Ariadne  auf  Naxos,  and  tenor 
soloist  in  Dioclesian  with  Philharmonia  Baroque  Orchestra.  In  demand  through- 
out the  San  Francisco  Bay  Area  and  the  United  States,  he  has  appeared  as 
soloist  with  companies  including  Aspen  Opera  Theater  Center,  San  Francisco 
Opera  Guild,  Festival  Opera,  West  Edge  Opera,  Ensemble  Parallele,  Opera 
San  Luis  Obispo,  Townsend  Opera,  Livermore  Valley  Opera,  Ash  Lawn  Opera 
Festival,  and  in  preview  concerts  for  Opera  Santa  Barbara.  An  Ohio  native,  Mr. 
Smucker  earned  his  bachelor’s,  master’s,  and  postgraduate  degrees  in  voice  at 
the  San  Francisco  Conservatory  of  Music,  receiving  special  honors  for  excellence  in 
Operatic  and  Baroque  performance.  A member  of  the  Vinaccesi  Ensemble,  he  is  fea- 
tured on  its  recently  released  Centaur  Records  CD,  “Benedetto  Vinaccesi:  The  Solo 
Cantatas.” 


SEIJI  OZAWA  HALL  GUEST  ARTISTS  49 


Philharmonia  Baroque  Orchestra 
Nicolas  McGegan,  Music  Director 

The  Players  and  Their  Instruments 

Philharmonia  Baroque’s  musicians  perform  on  historically  accurate  instruments.  Below  each 
player’s  name  is  information  about  his  or  her  instrument’s  maker  and  origin. 

Violin 

Elizabeth  Blumenstock,  Concertmaster 

Andrea  Guarneri,  Cremona,  1660;  on  loan  from  Philharmonia  Baroque  Orchestra  Period 
Instrument  Trust 
Jolianne  von  Einem 

Rowland  Ross,  Guildford,  England,  1979;  after  Antonio  Stradivari,  Cremona 
Lisa  Grodin 

Laurentius  Storioni,  Cremona,  Italy,  1 196 
Katherine  Kyme 

Johann  Gottlob  PJretzschner,  Mittenwald,  Germany,  1 791 
Tyler  Lewis 

Timothy  Johnson,  Hewitt,  Texas,  2009;  after  A.  Stradivari 
Anthony  Martin 

Thomas  Oliver  Croen,  Walnut  Creek,  CA,  2005;  after  F.  Gobetti,  Venice,  1717 
Carla  Moore 

Johann  Georg  Thir,  Vienna,  Austria,  1 754 
Maxine  Nemerovski 

Timothy  Johnson,  Bloomington,  Indiana,  1999;  after  A.  Stradivari 

Laurie  Young  Stevens 

Rowland  Ross,  London,  1995;  after  A.  Amati 

Noah  Strick 

Celia  Bridges,  Cologne,  Germany,  1 988 

Lisa  Weiss,  Principal  Second  Violin 
Anonymous,  London;  after  Testore 

Viola 

Maria  Ionia  Caswell,  Principal 
William  Old,  Falmouth,  England,  1895 

David  Daniel  Bowes 
Richard  Duke,  London,  c.  1 780 

Ellie  Nishi 

Aegidius  Klotz,  Mittenwald,  Germany,  1790 

Violoncello 

Phoebe  Carrai,  Principal 

Joseph  Panormo,  London,  England,  1811 

Paul  Hale 

Joseph  Grubaugh  & Sigrun  Seifert,  Petaluma,  1988;  after  A.  Stradivari 
William  Skeen 

Anonymous,  Northern  Italy,  c.1680 

Double  Bass 

Kristin  Zoernig,  Principal 

Joseph  Wrent,  Rotterdam,  Holland,  1648 

Timothy  Spears 

Anonymous,  Germany,  date  unknown 
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Flute 


Stephen  Schultz,  Principal 

Martin  Wenner,  Singen,  Germany  201 1;  after  A.  Grenser,  c.  1 790 
Mindy  Rosenfeld 

Roderick  Cameron,  Mendocino,  California,  1997;  after  J.  H.  Grenser,  Dresden,  Germany,  c.1790 

Oboe 

Marc  Schachman,  Principal 

Sand  Dalton,  Lopez  Island,  Washington,  1993;  after  Floth,  c.1800 
Gonzalo  Ruiz 

H.  A.  Vas  Dias,  Decatur,  Georgia,  1988;  after  C.  A.  Grenser,  Dresden,  Germany,  c.1780 

Bassoon 

Danny  Bond,  Principal 

Peter  de  Koningh,  Hall,  Holland,  1985;  after  Grenser,  Dresden,  Germany,  c.1800 
Kate  van  Ol  den 

Peter  de  Koningh,  Hall,  Holland,  1978;  after  Prudent,  Paris,  France,  c.1760 

Trumpet 

John  Thiessen,  Principal 

Rainer  Egger,  Basel,  Switzerland,  2003;  after  Ehe,  1 746 

Fred  Holmgren 

Fred  Holmgren,  Massachusetts,  2005;  after  J.  L.  Ehe  III,  1 746 

Recorder 

Hanneke  van  Proosdij,  Principal 

von  Huene,  Brookline,  Massachusetts,  201 0;  after  Jacob  Denner,  c.  1 720 
Gonzalo  Ruiz 

Thomas  M.  Prescott,  Hanover,  New  Hampshire,  1989;  after  Stanesby  Jr,  London,  1710 

Theorbo 

David  Tayler,  Principal 

Andreas  von  Holst,  Munich,  Germany,  2004;  after  Magno  Tieffenbrucker,  Venice,  Italy,  1610 

Harpsichord 

Hanneke  van  Proosdij,  Principal 

Peter  Walchorn,  Waltham,  Massachusetts,  1990;  after  Pascal  Taskin,  Paris,  c.1769 
Nicholas  McGegan 

Hubbard  & Brockman,  Waltham,  Massachusetts,  1984;  after  Henri  Hemsch,  Paris,  1756 


PHILHARMONIA  TOURING  STAFF 

Michael  Costa,  Executive  Director 
Courtney  Beck,  Associate  Executive  Director 
Jeff  Phillips,  Artistic  Administrator 
Alexander  Kort,  Stage  Manager 
William  Skeen,  Music  Librarian 
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FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


^ The  Lion  s Den 


PUB  FARE 


SPIRITS 


LOCAL  MUSIC 

REDLIONINN.COM/LIONS-DEN 


Open  Daily  5-100  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
17  Housatonic  Street 
Lenox,  MA  0114.0 
413-637-9171 
www.bravalenox.com 


BOMBAY 

CLASSIC  INDIAN  CUISINE 

LUNCH  • DINNER  • WEEKEND  BRUNCH 
At  Quality  Inn 

435  Laurel  Street  • Lee,  MA  01238 
413  243  6731  • bombaylee.com 
RATED  EXCELLENT  BY  ZAGAT  SINCE  2006 


GaSarei  at 
Seven  Jfiffs  SJnn 


I Singers  and  Piano  Stylists  perform 
July  3 - August  27 
Entertainment  and  bar  opened  nightly 
Early  and  post  Tanglewood/theatre  shows 


For  schedule  and  artists,  visit  sevenhiilsinn.com 

or  calf 413-637-0060 
40  fPfunAet!  cS /. , fie n ox,  JlCass. 


“Comparable  to  the  Best  in  NYC”  Zagat  2009I 


Gourmet  Japanese  Cuisine  & Sushi  Bar 
17  Railroad,  Great  Barrington,  MA  413-528-4343 


Tatami  Rooms  Kaiseki  Robata  Bar 


If  you  would  like  to  be  part 
of  this  restaurant  page, 
please  call  781-642-0400. 


2014 

Tanglewood 


Sunday,  August  17,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


"The  Last  Southern  Gentlemen" 

ELLIS  MARSALIS  and  DELFEAYO  MARSALIS 

ELLIS  MARSALIS,  piano 
DELFEAYO  MARSALIS,  trombone 
Winard  Harper,  drums 
Dezron  Douglas,  bass 
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Selections  to  be  announced  from  the  stage. 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 
Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 


Guest  Artists 

Ellis  Marsalis 

Ellis  Marsalis  is  the  premier  modern  jazz  pianist  and  elder  statesman  in  New  Orleans. 
Born  on  November  14,  1934,  he  began  his  formal  music  studies  at  age  eleven  at  the 
Xavier  University  junior  school  of  music.  After  high  school,  he  enrolled  in 
Dillard  University  (New  Orleans,  LA)  as  a clarinet  major,  graduating  in  1955 
with  a bachelor’s  degree  in  music  education.  The  following  year,  Marsalis  joined 
the  U.S.  Marine  Corps.  While  stationed  in  southern  California  he  honed  his 
piano  skills  as  a member  of  the  Corps  Four,  a Marines  jazz  quartet  that  per- 
formed on  television  (“Dress  Blues,”  named  for  the  formal  Marine  Corps  uniform 
and  broadcast  on  CBS)  and  radio  shows  (“Leatherneck  Songbook”).  After  com- 
pleting his  Marine  Corps  duty,  Marsalis  returned  to  New  Orleans  and  married 
Dolores  Ferdinand,  a New  Orleanian,  with  whom  he  has  six  sons:  Branford, 
Wynton,  Ellis  III,  Delfeayo,  Mboya,  and  Jason.  From  1966  to  1974  Marsalis  was 
a freelancer  on  the  New  Orleans  music  scene,  appearing  at  the  New  Orleans  Playboy 
Club,  A1  Hirt  nightclub,  Lu  and  Charlie’s  nightclub,  Storyville  nightclub,  and  Crazy 
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Shirley’s.  After  earning  a master’s  degree  from  Loyola  University  in  1974,  he  success- 
fully interviewed  for  a teaching  position  at  a new  magnet  high  school  for  the  arts,  the 
New  Orleans  Center  for  Creative  Arts  (NOCCA).  Marsalis  would  spend  the  next  twelve 
years  at  NOCCA  as  an  instrumental  music  teacher  with  a Jazz  Studies  emphasis.  In 
1986  he  became  a Commonwealth  Professor  at  Virginia  Commonwealth  University 
(Richmond,  Virginia),  serving  as  coordinator  of  Jazz  Studies  two  of  his  three  years 
there.  Returning  to  New  Orleans  in  1989,  he  became  the  first  occupant  of  the  Coca 
Cola-endowed  Chair  of  Jazz  Studies  at  the  University  of  New  Orleans,  and  director  of 
that  program.  During  his  tenure  at  UNO,  he  developed  a jazz  orchestra,  which  he 
took,  on  the  eve  of  his  retirement,  on  a tour  of  Brazil.  On  August  10,  2001,  Marsalis 
officially  retired  from  the  University  of  New  Orleans  after  twelve  years  of  dedicated 
service,  a milestone  celebrated  in  a very  rare  performance  by  Branford,  Wynton, 
Delfeayo,  and  Jason  Marsalis  at  the  LJNO  arena.  Ellis  Marsalis  is  the  recipient  of  hon- 
orary doctorates  from  his  alma  mater,  Dillard  University;  Ball  State  University,  Muncie, 
Indiana;  Virginia  Commonwealth  University;  Tulane  University,  New  Orleans;  and  the 
Juilliard  School,  New  York.  In  2011  he  and  his  family  were  named  NEAJazz  Masters, 


Shakespeare&Company 


Packer  Playhouse 

A MIDSUMMER  NIGHT’S  DREAM 

by  William  Shakespeare 
directed  by  Tony  Simotes 

June  21  - August  30 

THE  COMPLETE  WORKS  OF  WILLIAM  SHAKESPEARE 
(ABRIDGED) 

by  Adam  Long,  Daniel  Singer,  Jess  Winfield 
directed  by  Jonathan  Cray 

July  4 - August  24 

HENRY  IV,  PARTS  I & II 

by  William  Shakespeare 

adapted  and  directed  by  Jonathan  Epstein 

August  2 - August  31 


Bernstein  Theatre 

SHAKESPEARE’S  WILL 

by  Vern  Thiessen 
directed  by  Daniela  Varon 

May  24  - August  24 

JULIUS  CAESAR 

by  William  Shakespeare 
directed  by  Tina  Packer 

June  27  - August  30 

VANYA  AND  SONIA  AND  MASHA 
AND  SPIKE 

by  Christopher  Durang 
directed  by  Matthew  Penn 

August  6 - September  14 


1 
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Tony  Simotes,  Artistic  Director 


SHAKESPEARE.ORG  or  413-637-3353 

70  Kemble  Street,  Lenox,  MA 


receiving  the  first  group  honor  ever  awarded  by  the  National  Endowment  for  the  Ai  ts. 
Marsalis  continues  to  be  active  as  a pianist,  leading — and  occasionally  touring — his 
own  quartet.  He  has  several  recordings  on  the  CBS/Sony  label  and  currently  releases 
recordings  on  his  own  label,  Elm  Records,  developed  with  his  wife  Dolores  and  son 
Jason.  He  is  featured  on  son  Delfeayo’s  August  2014  release  ‘The  Last  Southern  Gentle- 
men.” Built  on  the  intimacy  of  American  ballads,  “The  Last  Southern  Gentlemen”  pays 
tribute  to  those  lasting  elements  in  American  music  that  capture  the  personality  and 
uniqueness  of  the  New  Orleans  Jazz  Masters. 


Delfeayo  Marsalis 

Delfeayo  Marsalis  is  one  of  the  top  trombonists,  composers,  and  producers  in  jazz 
today,  who — with  his  father  Ellis  and  brothers  Branford,  Wynton,  and  Jason — earned  a 
National  Endowment  for  the  Aits  Jazz  Masters  Award  in  January  2011.  Born  in 
New  Orleans  on  July  28,  1965,  Delfeayo  Marsalis  was  destined  for  a life  in  music. 
“I  remember  my  dad  playing  piano  at  the  house.  Alter  briefly  trying  bass  and 
drums,  in  sixth  grade  I gravitated  towards  the  trombone.  Early  on  my  influences 
and  inspirations  included  J.J.  Johnson,  Curtis  Fuller,  A1  Grey,  Tyree  Glenn,  and 
Tommy  Dorsey.”  He  attended  the  New  Orleans  Center  for  Creative  Arts  high 
school,  was  classically  trained  at  the  Eastern  Music  Festival  and  Boston  University 
Tanglewood  Institute,  and  majored  in  both  performance  and  audio  production 
at  Boston’s  Berklee  College  of  Music.  Since  age  seventeen,  he  has  produced 
over  100  recordings  for  major  artists  including  Harry  Connick,  Jr.,  Marcus 
Roberts,  Spike  Lee,  Terence  Blanchard,  Adam  Makowicz,  Nicholas  Payton,  and  the 
Preservation  Hall  Jazz  Band,  as  well  as  the  projects  of  Ellis,  Branford,  and  Wynton 
Marsalis.  As  a trombonist  he  has  toured  internationally  with  renowned  bandleaders  Art 
Blakey,  Abdullah  Ibrahim,  Slide  Hampton,  Max  Roach,  and  Elvin  Jones.  During  a tour 
with  the  Lincoln  Center  Jazz  Orchestra,  he  was  filmed  as  part  of  the  Ken  Burns  docu- 
mentary, Jazz,  and  he  was  an  integral  part  of  Marsalis  Family:  A Jazz  Celebration , a DVD 
that  assembled  all  of  the  musical  Marsalis  family  members  for  the  first  time  and  was 
featured  on  PBS.  Delfeayo  garnered  acclaim  for  his  first  three  albums  as  a band- 
leader: Pontius  Pilate’s  Decision  (1992),  Musashi  (1997),  and  Minions  Dominion  (2006). 
His  ambitious  January  2011  release  Sweet  Thunder  is  a modern  interpretation  of  the 
Duke  Ellington/Billy  Strayhorn  suite  Such  Sweet  Thunder.  Rather  than  merely  recreating 
the  classic  work,  which  comprised  musical  depictions  of  characters  from  William 
Shakespeare’s  plays,  Marsalis  took  it  as  a point  of  departure  for  his  octet,  creating  fresh 
and  new  music  inspired  by  the  original  suite. “In  some  ways  Sweet  Thunder  started  for 
me  in  the  seventh  grade  when  I wrote  a paper  on  my  great  uncle  Wellman  Braud,  who 
played  with  Duke  Ellington  in  the  1920s.  While  attending  the  University  of  Louisville, 

I wrote  a thesis  paper  on  Ellington  and  Shakespeare.  For  the  project,  I went  to  the 
Smithsonian  and  studied  the  original  copies  of  the  music  for  Such  Sweet  Thunder.  I didn’t 
want  to  just  play  what  Duke  Ellington  and  Billy  Strayhorn  wrote  in  1957,  but  to  imag- 
ine what  they  might  have  written  if  they  were  here  today,  more  than  50  years  later.  To 
me  this  is  jazz  opera  without  the  vocals,  telling  a story  with  the  dramatic  music.”  In 
addition,  his  original  theatrical  jazz  production,  Sweet  Thunder:  Duke  & Shak,  has 
toured  the  country.  Delfeayo  Marsalis  holds  a master’s  in  jazz  performance  from  the 
University  of  Louisville  and  an  honorary  doctorate  from  New  England  College.  He  has 
lectured  in  schools  on  behalf  of  Dallas  Opera  and  the  Bravo  cable  network,  served  as 
director  of  the  Foundation  for  Artistic  and  Musical  Excellence  summer  program  in 
Lawrenceville,  New  Jersey,  founded  the  Uptown  Music  Theatre,  and  implemented  its 
Kidstown  After  School  in  three  New  Orleans  grammar  schools.  He  has  composed  over 
80  songs  that  help  introduce  kids  to  jazz. 
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THE  BAD  PLUS  ^ 
JOSHUA  REDMA 

Frn  AUG  8 AT  8PNK 


GREAT  BARRINGTON,  MA 
413-528-0100 
www.mahaiwe.org 


PAUL  TAYLOR 
DANCE  COMPANY 

60TH  ANNIVERSARY 
SEASON 


mUR  JUL  24-SaT  JUL  26 


TPRCZIN 


l 


aia 

FOUNDATION 


e music  endures 


di 


Ofunday,  October  IQ 

SYMPHONY  HALL  BOSTON 


JOIN  US!  Tickets  are  tax-deductible. 

• online  at  www.tmfgala.org 

• by  phone  at  857-222-8263 


EMC2  state  Street 


dofealu\ 


inng 

Pianist  Garrick  Ohlsson 
The  Boston  Children’s  Chorus 
Members  of  the  BSO 
"Monuments  Man”  Harry  Ettlinger 

Three  TMF  Commissions,  including 
an  American  premiere 

Survivors  from  the  original  Terezfn 
productions  of  Brundibar 
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Sunday,  August  24,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

MARIA  SCHNEIDER  ORCHESTRA 
Maria  Schneider,  conductor 


Selections  to  be  announced  from  the  stage. 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 
Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 

Please  also  note  that  taking  pictures — whether  photographs  or  videos — is  prohibited  during  concerts. 
We  appreciate  your  cooperation. 


Guest  Artists 


Maria  Schneider 

Maria  Schneider’s  music  has  been  hailed  by  critics  as  “evocative,  majestic,  magical, 
heart-stoppingly  gorgeous,  and  beyond  categorization.”  She  and  her  orchestra 

became  widely  known  starting  in  1994  when  they  released  their  first  recording, 
Evanescence.  With  that  album,  Ms.  Schneider  began  to  develop  her  personal  way 
of  writing  for  her  seventeen-member  collective,  made  up  of  many  of  the  finest 
musicians  in  jazz  today,  tailoring  her  compositions  to  highlight  the  distinctive 
creative  voices  of  the  group.  Since  then,  the  Maria  Schneider  Orchestra  has 
performed  at  festivals  and  concert  halls  worldwide.  She  herself  has  received 
numerous  commissions  and  guest  conducting  invitations,  working  with  more 
than  eighty-five  ensembles  from  more  than  thirty  countries  spanning  Europe, 
South  America,  Africa,  Australia,  Asia,  and  North  America.  Her  music  blurs 
the  lines  between  genres  and  she  is  one  of  very  few  artists  who  have  received 
Grammy  awards  in  both  jazz  and  classical  categories.  Her  long  list  of  varied  commis- 
sioners range  from  the  Carnegie  Hall  Jazz  Orchestra,  to  Peter  Sellars’s  New  Crowned 
Hope  Festival  (Vienna’s  Mozart  Festival),  Jazz  at  Lincoln  Center,  Los  Angeles  Phil- 
harmonic Association,  the  American  Dance  Lestival,  Kronos  Quartet,  the  Metropole 
Orchestra,  the  Danish  Radio  Orchestra,  the  Saint  Paul  Chamber  Orchestra,  and,  most 
recently,  the  Ojai  Festival,  the  Australian  Chamber  Orchestra,  and  Cal  Performances 
{Winter  Morning  Walks,  featuring  soprano  Dawn  Upshaw,  and  three  musicians  long 
associated  with  Schneider — pianist  Frank  Kimbrough,  bassist  Jay  Anderson,  and  multi- 
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BERKSHIRE 

PROPERTY 

AGENTS.COM 

413  528  6800 

REAL  ESTATE  SALES  AND  MARKETING 

MAXIMUM  INTERNET 
EXPOSURE 

2013  #1  SELLING* 
REAL  ESTATE  AGENCY  IN 
BERKSHIRE  COUNTY 

SOCIAL  MEDIA  SAVVY 
STRATEGIC  MARKET 
ANALYSIS 

12  RAILROAD  ST  ^ 

GREAT  BARRINGTON  MA  TV  H fc§J 

* BASED  ON  BERKSHIRE  BOARD  OF  REALTORS  FIGURES 


outlet 

@Pine  Cone  Hill 


50-80%  off 
discontinued  & 
overstock  bedding, 
sleepwear,  rugs, 
pillows  & more! 


MONDAY-SATURDAY  10-5  SUNDAY  12-4 


125  PECKS  ROAD  PITTSFIELD,  MA 
1 MILE  FROM  ROUTE  7 413-629-2314 


CONSTRUCT 


• Housing  Families  • 
Strengthening  Community 


Great  Barrington  MA 
(413)  528-1985 
www.constructinc.org 
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instrumentalist  Scott  Robinson).  Maria  Schneider’s  latest  fan-funded  recording  with 
Dawn  Upshaw,  Winter  Morning  Walks,  earned  three  2014  Grammy  Awards:  Best  Contem- 
porary Classical  Composition  (Winter  Morning  Walks),  Best  Classical  Vocal  Performance 
(Dawn  Upshaw),  and  Best  Engineered  Recording/Classical  (David  Frost,  Brian  Losch, 
and  Tim  Martyn).  Maria  Schneider  and  her  orchestra  have  a distinguished  recording 
career,  garnering  ten  Grammy  nominations  and  three  Grammy  awards.  Unique  fund- 
ing of  projects  has  become  a hallmark  for  Ms.  Schneider  through  the  trend-setting 
company,  ArtistShare®.  For  these  projects,  she  documents  her  creative  process  for 
participating  fans,  who  “fan-fund”  her  recordings  through  pre-orders.  She  has  now 
composed  four  works  for  her  own  orchestra  with  the  participation  of  commissioners 
coming  directly  from  her  ArtistShare®  website  fan  base.  Her  2004  album  Concert  in  the 
Garden  made  history  as  the  first  recording  to  win  a Grammy  with  internet-only  sales, 
also  blazing  the  “fan-funding”  trail  as  ArtistShare ’s®  first  release.  In  2012,  her  alma 
mater,  the  University  of  Minnesota,  awarded  Maria  Schneider  an  honorary  doctorate. 


Maria  Schneider  Orchestra 


Reeds 

Steve  Wilson 
David  Pietro 
Rich  Perry 
Donny  McCaslin 
Scott  Robinson 

Trumpets 
Tony  Kadleck 
Greg  Gisbert 
August  Haas 
Mike  Rodriguez 


Trombones 
Keith  O’Quinn 
Ryan  Keberle 
Marshall  Gilkes 
George  Flynn 

Accordion 
Gary  Versace 

Guitar 
Lage  Lund 


Piano 

Frank  Kimbrough 
Bass 

Jay  Anderson 
Drums 

Clarence  Penn 

Composer/Conductor 
Maria  Schneider 


TONY 

BENNETT 

• In  Concert 


V With  very  special  guest 

« I ANTONIA 
BENNETT 


Tanglewood 

AUGUST  31,  2:30PM 

888-266-1200 

tanglewood.org 


THE  CLASSICS 


A-cr 


PRE-ORDER  NOW  AT 

amazoncom 

AVAILABLE  JANUARY  28 
www.TonyBennett.com 
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Stu  Rosner 


The  Eye  is  a Door 

Landscape  Photographs  by  Anne  Whiston  Spirn 
THROUGH  AUGUST  31,  2014 


HOURS:  Tues-Sat  10-4;  Sun  12-4 
Second  Fridays  10-8  (4-8  FREE) 


museums® 


SMITH  COLLEGE 

MUSEUM 


ART 


& MUSEUM  SHOP 


O 


smith.edu/artmuseum 


_ 

jJETanglewood 


BOSTON  SYMPHONY  ORCHESTRA 
SUMMER  2014 


TALKS  AND  WALKS 

Talks  and  Walks  is  a series  of  informal 
conversations  presented  by  the  Boston 
Symphony  Association  of  Volunteers, 
featuring  guest  artists  and  members  of 
the  BSO  family,  moderated  by  a member 
of  the  BSO  artistic  staff.  Bring  along  a 
picnic  lunch  and  join  us  in  the  Tent  Club 
on  Thursday  afternoons,  July  10-August 
21  for  lively  and  informative  discussions. 
Tent  Club  opens  at  noon.  Talks  begin  at 
ipm.  Tickets  are  $17  each  or  $102  for  the 
full  series.  Friends  of  Tanglewood  and 
Business  Partners  receive  a discount  and 
advance  ordering  privileges.  For  more 
information,  call  617-638-9394  or  email 
bsav@bso.org. 

The  Talks  and  Walks  Series  is  supported  by 
a gift  from  the  Claudia  and  Steven  Perles 
Family  Foundation. 
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Tanglewood  Major  Corporate  Sponsors 
2014  Season 


Tanglewood,  major  corporate  sponsorships  reflect  the  increasing  importance  of  alliance  between 
business  and  the  arts.  We  are  honored  to  be  associated  with  the  following  organizations  and 
gratefully  acknowledge  their  partnerships.  For  information  regarding  BSO,  Boston  Pops, 
and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Partnerships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Visit  Sarasota  County  is  proud  to  sponsor  the  Boston  Pops  at  Tanglewood  this 
summer,  and  proud  to  be  the  Official  Sponsor  of  Inspiration.  As  in  the  Berkshires, 
the  arts  just  come  naturally  in  Sarasota  County,  Where  Artistic  Expression  and 
Inspiration  Meet!  Is  it  the  crystal  blue  waters  or  the  warm,  balmy  air  that  artists 
and  performers  find  so  inspirational?  Who  knows  for  sure.  But  you  will  find  it 
every  night  and  day  in  our  performance  halls,  theatres,  opera  house,  museums  and 
galleries.  Discover  it  yourself  in  Sarasota  County.  You’ll  see  why  we’re  known  as 
Florida’s  Cultural  Coast.  Learn  more  at  VisitSarasotaAi  ts.org. 


VISIT 


COUNTY 


FLORIDA'S  GULF  COAST 


visitsarasota.org 


LONGBOAT  KEY  I SARASOTA  | LIDO  KEY  | SIESTA  KEY  | VENICE 
CASEY  KEY  | MANASOTA  KEY  | ENGLEWOOD  | NORTH  PORT 


Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 


Dawson  Rutter 


President  and  CEO 


delighted  and  enriched  the  Boston  community  for  over  a cen- 
tury and  we  are  excited  to  be  a part  of  such  a rich  heritage. 

We  look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


SEIJI  OZAWA  HALL 
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Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for 
the  2014  season.  An  eighth  note  f denotes  support  of  $l,500-$2,999,  and  those  names  that  are 
capitalized  denote  support  of  $3,000  or  more.  For  more  information  on  how  to  become  a Tanglewood 
Business  Partner,  please  contact  Laurence  Oberwager,  Director  of  Tanglewood  Business  Partners,  at 
413-637-5174,  or  loberwager@bso.org. 


Nancy  J.  Fitzpatrick,  Co-Chair,  Tanglewood  Business  Partners  Committee 
Mary  Jane  White,  Co-Chair,  Tanglewood  Business  Partners  Committee 

Accounting/Tax  Services 

Berkshire  Tax  Services  • JOSEPH  E,  GREEN,  CPA  • Warren  H.  Hagler  Associates  - • Michael  G.  Kurcias,  CPA  • 
Stephen  S.  Kurcias,  CPA  • Alan  S.  Levine,  CPA  • Emery  B.  Sheer,  CPA,  CVA/ABV  A 

Advertising/Marketing/Consulting 

Ed  Bride  Associates  • The  Cohen  Group  7 • Pilson  Communications,  Inc.  7 • R I.  Associates  7 
Architecture/Design/Engineering 

edm  - architecture  I engineering  I management 7 • Foresight  Land  Services,  Inc.  7 • Hill  - Engineers, 
Architects,  Planners,  Inc.  • Pamela  Sandler  Architecture,  LLC 

Art/Antiques 

Elise  Abrams  Antiques  • HISTORY  OF  TOYS  GALLERY  • Hoadley  Gallery  7 . Schantz  Galleries 
Contemporary  Glass  7 . Stanmeyer  Gallery  & Shaker  Dam  Coffeehouse 

Automotive 

Balise  Lexus  7 . BIENER  AUDI  • Haddad  Toyota  - Subaru  - Hyundai  7 

Aviation 

Lyon  Aviation,  Inc.  7 
Banking 

Adams  Community  Bank  • BERKSHIRE  BANK  • Greylock  Federal  Credit  Union  • Lee  Bank  • The  Lenox 
National  Bank  • MOUNTAINONE  FINANCIAL  • NBT  Bank  of  Lenox  • The  Pittsfield  Cooperative  Bank  • 
Salisbury  Bank  • TD  Bank 

Building  Supplies/Hardware/Home/Lawn  & Garden  Equipment,  Supplies 

E.  Caligari  8c  Son  • Carr  Hardware  and  Supply  Co.,  Inc.  7 • Dettinger  Lumber  Co.,  Inc.  • DRESSER-HULL 
COMPANY  • Ed  Herrington,  Inc.  7 . Pittsfield  Lawn  & Tractor 

Building/Contracting 

ALLEGRONE  COMPANIES  • Berkshire  Landmark  Builders  7 . Great  River  Construction  Co.  Inc.  7 . 

LB  Corporation  7 • Luczynski  Brothers  Building  • J.H.  Maxymillian,  Inc.  7 . DAVID  J.  TIERNEY,  JR.,  INC.  • 
PETER  D.  WHITEHEAD  BUILDER,  LLC  • George  Yonnone  Restorations  7 

Catering 

International  Polo  Club  Catering  7 . SAVORY  HARVEST  CATERING 

Education 

AMERICAN  INSTITUTE  FOR  ECONOMIC  RESEARCH  • Belvoir  Terrace,  Visual  and  Performing  Arts  and 
Sports  Summer  Camp  • Berkshire  Country  Day  School  • Massachusetts  College  of  Liberal  Arts  • Marty 
Rudolph's  Math  Tutoring  Service  • Thinking  in  Music,  Inc.  7 

Energy 

ESCO  Energy  Services  Company  • VIKING  FUEL  OIL  COMPANY,  INC. 

Financial  Services 

AMERICAN  INVESTMENT  SERVICES,  INC.  • Frank  Battista.  CFP®  7 . BERKSHIRE  MONEY  MANAGEMENT  • 
Berkshire  Wealth  Advisors  of  Raymond  James  7 . SUSAN  AND  RAYMOND  HELD  • HIGH  PEAKS  VENTURE 
CAPITAL  LIMITED  • Integrated  Wealth  Management  • Kaplan  Associates  L.P.  7 . Keator  Group,  LLC  • 
Nest  Egg  Guru  8c  Financial  Planning  Hawaii  7 . The  Sherman  Investment  Group  of  RBC  Wealth  Management  • 
TD  Wealth  • True  North  Financial  Services  • UBS 

Food/Beverage  Wholesale 

Barrington  Coffee  • Big  Elm  Brewing  • Crescent  Creamery,  Inc.  7 . High  Lawn  Farm  • KOPPERS 
CHOCOLATE  • SOCO  CREAMERY 

Insurance 

Bader  Insurance  Agency  Inc.  • BERKSHIRE  INSURANCE  GROUP  • BERKSHIRE  LIFE  INSURANCE 
COMPANY  OF  AMERICA,  A GUARDIAN  COMPANY  • SA  Genatt  LLC  7 . Toole  Insurance  Agency,  Inc.  7 

Legal 

Cianflone  & Cianflone,  PC.  • COHEN  KINNE  VALICENTI  8c  COOK  LLP  • Michael  J.  Considine,  Attorney 
at  Law  • Deely  & Deely  • GOGEL  AND  GOGEL  • Heilman  Shearn  & Arienti  LLP  • Hochfelder  & 
Associates,  PC.  • Lazan  Glover  8c  Puciloski,  LLP  • LINDA  LEFFERT.J.D.  RET.  • Norman  Mednick,  Esq.  7 . 
The  Law  Office  of  Zick  Rubin  • Lester  M.  Shulklapper  7 • Susan  M.  Smith,  Esq.  • Bernard  Turiel,  Esq. 

Lodging 

1850  Windflower  Inn  7 • APPLE  TREE  INN  • Applegate  Inn  7 . Berkshire  Days  Inn  7 • Berkshire  Fairfield 
Inn  8c  Suites  7 • Birchwood  Inn  7 • BLANTYRE  • the  Briarcliff  Motel  7 . Brook  Farm  Inn  7 . CANYON 
RANCH  IN  LENOX  • Chesapeake  Inn  of  Lenox  7 . The  Cornell  Inn  7 . CRANWELL  RESORT,  SPA  & 


GOLF  CLUB  • Crown e Plaza  Hotel  - Berkshires  J'  • Devonfield  Inn  » . Eastover  Estate  and  Retreat  J'  • An 
English  Hideaway  Inn  J*  • The  Garden  Gables  Inn  J1  • Gateways  Inn  & Restaurant  • Hampton  Inn  & Suites  «'  • 
Inn  at  Green  River  J*  • The  Inn  at  Stockbridge  • THE  PORCHES  INN  AT  MASS  MOCA  • THE  RED  LION 
INN  • The  Rookwood  Inn  J1  • Seven  Hills  Inn  »'  • Stonover  Farm  Bed  & Breakfast  • WHEATLEIGH  HOTEL 
& RESTAURANT 

Manufacturing/Consumer  Products 

Bell  Container  Corp. • • Barry  L.  Beyer,  Packaging  Consultant  • BROADWAY  LANDMARK  CORPORATION  • 
General  Dynamics  • IREDALE  MINERAL  COSMETICS,  LTD.  • Onyx  Specialty  Papers,  Inc.  J> 

Medical 

510  Medical  Walk-In  J'  • Berkshire  Health  Systems  • Stanley  E.  Bogaty,  M.D.  • County  Ambulance  Service  • • 
Lewis  R.  Dan,  M.D. «'  • Eye  Associates  of  Bucks  County  » • Dr.  Steven  and  Nancy  Gallant  • Fred  Hochberg,  M.D.  • 
William  E.  Knight,  M.D.  • Dr.  Charles  Mandel  OD  PC  • Dr.  Joseph  Markoff  «'  • Nielsen  Healthcare  Group,  Inc.  • 
Northeast  Urogynecology  • Putnoi  Eyecare  •'  • Dr.  Robert  and  Esther  Rosenthal  • • Royal  Health  Care 
Services  of  NY*  • Chelly  St er  man  Associates  • Subur  ban  Internal  Medicine  ■'  • Dr.  Natalya  Yantovsky  DMD,  P.C. 

Moving/Storage 

Quality  Moving  & Storage  J1  • Security  Self  Storage  J1 
Non-Profit 

Berkshire  Children  and  Families,  Inc.  • THE  HIGH  MEADOW  FOUNDATION  • Kimball  Farms  Lifecare 
Reurement  Community 

Nursery/Tree  Service/Florist 

Garden  Blossoms  Florist  • Peerless  Since  1945,  Inc.  • Ward’s  Nursery  & Garden  Center  • Windy  Hill  Farm,  Inc. 
Printing/Publishing 

BERKSHIRE  EAGLE  • QUALPRINT  • SOL  SCHWARTZ  PRODUCTIONS  LLC 
Real  Estate 

BARRINGTON  ASSOCIATES  REALTY  TRUST  • Benchmark  Real  Estate  J>  • Berkshire  Mountain  Club  at 
Catamount  • Brause  Realty,  Inc.  J1  • Cohen  + White  Associates  •'  • Robert  Gal  L.L.C.  • Barbara  K Greenfeld  J'  • 
Hill  Realty,  LLC  • Edith  and  Larry  Hurwit  • LD  Builders  • McLean  & McLean  Realtors,  Inc.  • Patten  Family 
Foundation  • Pennington  Management  Company  • Real  Estate  Equities  Group,  LLC  • Roberts  & Associates 
Realty,  Inc.  • Stone  House  Properties  LLC  • Michael  Sucoff  Real  Estate  • Lance  Vermeulen  Real  Estate  / • 
Tucker  Welch  Properties 

Resort/Spa 

CANYON  RANCH  IN  LENOX  • CRANWELL  RESORT,  SPA  & GOLF  CLUB 
Restaurant 

Alta  Restaurant  & Wine  Bar  J'  • Bagel  & Brew  • Bistro  Zinc  • Bizen  Gourmet  Japanese  Restaurant  & Sushi  Bar  • 
Brava  • Cafe  Lucia  J'  • Chez  Nous  . Church  Street  Cafe  J>  • Cork  ’N  Hearth  • CRANWELL  RESORT,  SPA  & 
GOLF  CLUB  • Electra’s  • Firefly  New  American  Bistro  & Catering  Co.  - • Flavours  of  Malaysia  • Frankie’s 
Ristorante  •'  • John  Andrews  • Mazzeo’s  Ristorante  • No.  Six  Depot  Roastery  and  Cafe  • Rouge  Restaurant 

Retail:  Clothing 

Arcadian  Shop  J1  • Bare  Necessities.com  • Ben’s  • The  Gifted  Child  • Glad  Rags  J1  • twigs 
Retail:  Food 

Berkshire  Co-op  Market  • BIG  Y SUPERMARKETS  • Chocolate  Springs  Cafe  J'  • Guido’s  Fresh  Marketplace  - • 
The  Meat  Market  & Fire  Roasted  Catering  / 

Retail:  Home 

COUNTRY  CURTAINS  • The  Floor  Store  • MacKimmie  Co.  • Paul  Rich  & Sons  Home  Furnishings  + Design 
Retail:  Jewelry 

Charland  Jewelers  • Laurie  Donovan  Designs  • McTeigue  & McClelland 
Retail:  Wine/Liquor 

GOSHEN  WINE  & SPIRITS  • Nejaime’s  Wine  Cellars  • Queensboro  Wine  & Spirits  • • Spirited  • 

Salon 

SEVEN  salon. spa  J1  • Shear  Design 
Security 

Alarms  of  Berkshire  County  • Global  Security,  LLC 
Services 

Edward  Acker,  Photographer  J’  • Aladco  Linen  Services  J1  • Braman  Termite  8c  Pest  Elimination  • 

Dery  Funeral  Homes  • Shire  Cleaning  and  Janitorial 

Specialty  Contracting 

R.J.  ALOISI  ELECTRICAL  CONTRACTING  INC.  • Berkshire  Fence  Company  J'  • Pignatelli  Electric  J1  • 
Michael  Renzi  Painting  Co.  J1 

Transportation/Travel 

ABBOTT’S  LIMOUSINE  & LIVERY  SERVICE,  INC.  • Allpoints  Driving  Service  • Tobi’s  Limousine  Service,  Inc.  • 
The  Traveling  Professor 

Video/Special  Effects/Fireworks 

Atlas  Advanced  Pyrotechnics,  Inc.  • MYRIAD  PRODUCTIONS 
Yoga/ Wellness/Health 

Berkshire  Training  Station  • KRIPALU  CENTER  FOR  YOGA  8c  HEALTH 


Play  your  part 


FRIENDS  OF 

Tanglewood 


TO  KEEP  THE  MUSIC  PLAYING  AT  TANGLEWOOD 


Generations  of  concertgoers  have  made  a pilgrimage  to  Tanglewood  to  delight  in 
the  breathtaking  sounds  of  the  BSO  in  a setting  that  only  nature  could  create.  And 
through  those  decades,  the  dedication  of  the  Friends  of  Tanglewood  has  helped  to 
make  it  possible  for  all  to  enjoy. 


Friends  of  Tanglewood  play  their  parts  by  making  contributions  that  keep 
Tanglewood — and  the  concerts  performed  here — beautiful  and  inspiring.  Every  $1 
in  ticket  sales  must  be  matched  by  an  additional  $1  in  contributed  funds  to  cover 
the  BSO’s  annual  expenses — costs  that  include  maintaining  Tanglewood’s  526-acre 
campus  and  presenting  the  music  you  enjoy.  Friends  of  Tanglewood  memberships 
help  close  this  gap,  allowing  America’s  premier  summer  music  festival  to  thrive. 


Friends  of  Tanglewood  also  enjoy  special  membership  benefits,  including: 

• Advance  ticketing  privileges  for  the  Tanglewood  season 

• Season  parking  passes  and  access  to  donors-only  dining  clubs 

• A discount  at  the  Tanglewood  Glass  Houses 


Support  the  music  you  love  and  play  your  part  by  joining  the 
Friends  of  Tanglewood  today! 

Visit  the  Friends  Office  at  the  Main  Gate,  give  online  at 
tanglewood.org/contribute,  or  make  your  donation  by  phone  at  413-637-5261. 


Join  the  Friends  of  Tanglewood  today! 


A MASTERPIECE 


er--.  a 

. f MM 

L 


OPENING  JULY  4, 


The  Clark’s  expanded  campus  creates  an  unforgettable 
setting  for  exceptional  art.  Explore  a new  Visitor 
Center,  reconceived  Museum  Building,  and  a sweeping 
landscape  design  that  transforms  the  140-acre  site. 
Celebrate  the  return  of  the  Clark’s  renowned  French 
paintings  after  a three-year  tour. 


SUMMER  2014  EXHIBITIONS 

CAST  FOR  ETERNITY:  ANCIENT  RITUAL  BRONZES 
FROM  THE  SHANGHAI  MUSEUM 


MAKE  IT  NEW:  ABSTRACT  PAINTING  FROM 
THE  NATIONAL  GALLERY  OF  ART,  1950-1975 


RAW  COLOR:  THE  CIRCLES  OF  DAVID  SMITH 


Hancock  Shaker 

VILLAGE 


Open  Daily  at  10  am 

Children  12  and  Under  are  Always  Free! 

“Come  prepared  to  stay  the  day  - there’s  so  much  to  see  and  do!” 
A “must-see  / must-do”  in  the  Berkshires! 


Twenty  Preserved  Historic 
Buildings  in  a Utopian 
Shaker  Community 

Costumed  interpreters 

Hiking  Trails 

Farm  Animals  and 
Extensive  Gardens 

Cafe  and  Ice  Cream 
Shop  Open  Daily! 


1843  West  Housatonic  Street 
Pittsfield,  MA  01202 
413-443-0188 
Visit  us  online  at 

hancockshakervillage.org 
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AMERICAN  MASTERS 

Rockwell 
s Hopper 

TI4IS  SUMMER 


NORMAN 

ROCKWELL 

MUSEUM 


Inc  UnKtiown  Hopper: 


nrm.org  413.298.4100 


Edward  Hopper  as  Illustrator 


Stockbridge,  MA 
open  year-round 


Material  Friction:  Americana  and  American  Art 

June  12-Dec  23,  2014 


WILLIAMS 

COLLEGE 

MUSEUM 

OFLIART 


Free  Admission 
wcma.williams.edu 
Beginning  in  June 
Open  every  day  10am-5pm 
Thursdays  10am-8pm 


ENJOY  ART  MORE  OFTEN 


PORCHES 

Recommended  by  National  Geographic  Traveler, 

Boston  Magazine  & the  Boston  Globe 

Packages  & last-minute  specials  | Rate  includes  breakfast 

231  River  Street,  North  Adams,  MA  01247  413664  0400  PORCHES.COM 


ROCKWELL 


2JIl  The  Red  Lkn  Inn 


Landmark  nf  Hospitality 


30  Main  Street,  Stockbridge,  MA 
(413)  298-1690  | RedLionInn.com 


Tanglewood 
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GourmetCaterers.com  • 617.522.2820  • Boston  Gourmet,  a partnership  of  Gourmet  Caterers  and  Centerplate,  is  the  exclusive  caterer  for  the  Boston  Symphony  Orchestra. 


August  at  Tanglewood 


Friday,  August  1,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Schnittke  and  Shostakovich 

Friday,  August  1,  8:30pm 

The  Serge  and  Olga  Koussevitzky 

Memorial  Concert 

BSO— MARCELO  LEHNINGER,  conductor 
JEAN-YVES  THIBAUDET,  piano 
THOMAS  ROLFS,  trumpet  (Shostakovich) 

TCHAIKOVSKY  Serenade  for  Strings 
SHOSTAKOVICH  Piano  Concerto  No.  1 
SCHUMANN  Symphony  No.  4 

Saturday,  August  2,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  3 

Saturday,  August  2,  8:30pm 
John  Williams'  Film  Night 
BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  conductor 

Sunday,  August  3,  2:30pm 
BSO— JUANJO  MENA,  conductor 
AUGUSTIN  HADELICH,  violin 

HAYDN  Symphony  No.  6,  Morning 
MOZART  Violin  Concerto  No.  4 in  D,  K218 
BEETHOVEN  Symphony  No.  2 

Tuesday,  August  5,  8:30pm  (Gala  Concert) 
Tanglewood  on  Parade 
(Grounds  open  at  2pm  for  music  and 
activities  throughout  the  afternoon) 

BSO,  BOSTON  POPS  ORCHESTRA,  and 
TMC  ORCHESTRA 

STEPHANE  DENEVE,  KEITH  LOCKHART, 
ANDRIS  POGA,  LEONARD  SLATKIN,  and 
JOHN  WILLIAMS,  conductors 
Music  of  Shostakovich,  Gershwin,  Glinka, 
Brubeck,  Williams,  and  Tchaikovsky 
Fireworks  to  follow  the  concert 

Wednesday,  August  6,  8pm 
THE  DEUTSCHE  KAMMERPHIL- 
HARMONIE  BREMEN 
PAAVO  jArYI,  conductor 
LARS  VOGT,  piano 
All-Brahms  program 

Thursday,  August  7,  8pm 
EMANUEL  AX,  piano 
LEONIDAS  KAVAKOS,  violin 
YO-YO  MA,  cello 
All-Brahms  program 


Friday,  August  8,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Szymanowski  and  Debussy 

Friday,  August  8,  8:30pm 
BSO— LEONARD  SLATKIN,  conductor 
GIL  SHAHAM  violin 
JOHN  FERRILLO,  oboe 

BOLCOM  Circus  Overture  (world  premiere; 

BSO  commission) 

BARLOW  The  Winter’s  Past,  for  oboe  and 
strings 

BARBER  Violin  Concerto 
ELGAR  Enigma  Variations 
Celebrating  Leonard  Slatkin ’s  70lh  birthday 

Saturday,  August  9,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  10 

Saturday,  August  9,  8:30pm 
BSO— STEPHANE  DENEVE,  conductor 
LEONIDAS  KAVAKOS,  violin 
DEBUSSY  Prelude  to  The  Afternoon  of  a Faun 
SZYMANOWSKI  Violin  Concerto  No.  2 
TCHAIKOVSKY  Symphony  No.  4 

Sunday,  August  10,  2:30pm 
BSO— DAVID  ZINMAN,  conductor 
YO-YO  MA,  cello 
ALL-TCHAIKOVSKY  PROGRAM 
Polonaise  from  Eugene  Onegin;  Andante 
cantabile  for  cello  and  strings;  Variations  on 
a Rococo  Theme,  for  cello  and  orchestra; 
Symphony  No.  6,  Pathetique 

Monday,  August  11,  8pm 
TMC  Orchestra— STEPHANE  DENEVE  and 
TMC  Fellow  DANIEL  COHEN,  conductors 
TMC  Vocal  Fellows 
All-Berlioz  program 

Wednesday,  August  13,  8pm 
JEREMY  DENK,  piano 
Music  of  Ives  andJ.S.  Bach 

Thursday,  August  14,  7:30pm 
PHILHARMONIA  BAROQUE  ORCHESTRA 
NICHOLAS  MCGEGAN,  conductor 
AMANDA  FORSYTHE,  AMY  FRESTON, 
DOMINIQUE  LABELLE,  CELINE  RICCI, 
ROBIN  BLAZE,  DREW  MINTER,  and  JEFFREY 
FIELDS,  vocal  soloists 

HANDEL  Teseo 

Extended  concert;  sung  in  Italian  with  English 
supertitles 


Friday,  August  15,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
NIKOLAI  LUGANSKY,  piano 
Music  of  Handel-Halvorsen  and  Franck 

Friday,  August  15,  8:30pm 

BSO— STEPHANE  DENEVE,  conductor 

EMANUEL  AX,  piano 

ELENA  MANISTINA,  mezzo-soprano 

TANGLEWOOD  FESTIVAL  CHORUS 

BEETHOVEN  Piano  Concerto  No.  5,  Emperor 

PROKOFIEV  Alexander  Nevsky 

Saturday,  August  16,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Saturday,  August  16 

Saturday,  August  16,  8:30pm 
BSO— BRAMWELL  TOVEY,  conductor 
Vocal  soloists  including  NICHOLAS  PHAN, 
ANNA  CHRISTY,  KATHRYN  LEEMHUIS, 
FREDERICA  VON  STADE,  BEAU  GIBSON, 
PAUL  IAROSA,  and  RICHARD  SUART 

BERNSTEIN  Candide 

Concert  performance  sung  in  English 

Sunday,  August  17,  2:30pm 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA— CHARLES  DUTOIT, 
conductor 

NIKOLAI  LUGANSKY,  piano 

STRAVINSKY  Scherzo  fantastique 
RACHMANINOFF  Piano  Concerto  No.  3 
STRAVINSKY  The  Firebird  (complete) 

Sunday,  August  17,  8pm 
‘THE  LAST  SOUTHERN  GENTLEMEN” 
with  ELLIS  MARSALIS,  piano,  and  his  son, 
DELFEAYO  MARSALIS,  trombone,  perform- 
ing standards  and  original  compositions  from 
their  album  of  the  same  name 

Monday,  August  18,  7pm 
THE  BEACH  BOYS 

Friday,  August  22,  6pm  (Prelude  Concert) 
TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 
Music  of  Shostakovich  and  Tavener 


massculturalcouncil.org 


Friday,  August  22,  8:30pm 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
“Oz  with  Orchestra” 

The  Boston  Pops  Orchestra  plays  Harold  Arlen’s 
musical  score  live  as  a newly  re-mastered  print 
of  the  classic  1939  MGM  film  The  Wizard  of 
Oz  is  screened  with  the  original  vocals  and 
dialogue  intact. 

Saturday,  August  23,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 
BSO  program  of  Sunday,  August  24 

Saturday,  August  23,  2:30pm 
Family  Concert  featuring  the 
BOSTON  CELLO  QUARTET 

Saturday,  August  23,  8:30pm 
BSO— CHARLES  DUTOIT,  conductor 
KIRILL  GERSTEIN,  piano 

BERLIOZ  Roman  Carnival  Overture 
RACHMANINOFF  Rhapsody  on  a Theme  of 
Paganini 

RESPIGHI  Roman  Trilogy:  Roman  Festivals; 
Fountains  of  Rome;  Pines  of  Rome 

Sunday,  August  24,  2:30pm 

BSO— CHARLES  DUTOIT.  conductor 

YEFIM  BRONFMAN,  piano 

NICOLE  CABELL,  MEREDITH  HANSEN, 

TAMARA  MUMFORD,  NOAH  STEWART, 

ALEX  RICHARDSON,  and  JOHN  RELYEA, 

vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS 

ALL-BEETHOVEN  PROGRAM 
Choral  Fantasy;  Symphony  No.  9 

Sunday,  August  24,  8pm 
MARIA  SCHNEIDER  ORCHESTRA 

Thursday,  August  28,  8pm 
WAIT  WAIT. . . DON’T  TELL  ME! 

Friday,  August  29,  7pm 
TRAIN 

Saturday,  August  30,  7pm 

JOSH  GROBAN  with  the 

BOSTON  POPS  ESPLANADE  ORCHESTRA 

KEITH  LOCKHART,  conductor 

MEMBERS  OF  THE  TANGLEWOOD 

FESTIVAL  CHORUS 

Sunday,  August  31,  2:30pm 
TONY  BENNETT  with  special  guest 
ANTONIA  BENNETT 


Programs  and  artists  subject  to  change. 


2014  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

* Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge 
f Admission  free,  but  restricted  to  that  evening’s  concert  ticket  holders 


Sunday,  June  29,  10am 

BRASS  EXTRAVAGANZA 

TMC  Instrumental  and  Conducting  Fellows 

Monday,  June  30,  10am,  1pm,  and  4pm 

STRING  QUARTET  MARATHON 

One  ticket  provides  admission  to  all  three  concerts. 

Wednesday,  July  2,  2:30pm 

Opening  Exercises  (free  admission;  open  to 

the  public;  performances  by  TMC  faculty) 

Saturday,  July  5,  6pm  J> 

Prelude  Concert 

Sunday,  July  6,  10am 
Chamber  Music 

Sunday,  July  6,  8pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA— STEFAN  ASBURYand 
TMC  Fellow  KARINA  CANELLAKJS, 
conductors 

Music  of  HINDEMITH  and  BRUCKNER 

Tuesday,  July  8,  8pm 
Vocal  Concert 

Saturday,  July  12,  6pm  f 
Prelude  Concert 

Saturday,  July  12,  8:30pm  (Shed)  * 

The  Caroline  and  James  Taylor  Concert 

TANGLEWOOD  GALA 

BSO  and  TMC  ORCHESTRA— ANDRIS 

NELSONS,  conductor 

SOPHIE  BEVAN,  ANGELA  DENOKE,  and 

ISABEL  LEONARD,  vocal  soloists 

Music  of  STRAUSS,  RACHMANINOFF,  and 

RAVEL 


Sunday,  July  13,  10am 
Chamber  Music 

Saturday,  July  19,  6pm  f 
Prelude  Concert 

Sunday,  July  20,  10am 

Chamber  Music  (Festival  of  Contemporary 
Music) 

Saturday,  July  26,  6pm  f 
Prelude  Concert 

Sunday,  July  27,  10am 
Chamber  Music 

Monday,  July  28,  6pm 
Prelude  Concert 

Monday,  July  28,  8pm  * 

The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA — Conductors  to  include 
TMC  Fellows  DANIEL  COHEN  and  KARINA 
CANELLAKIS 

TMC  Fellows  LAURA  STRICKLING  and 
LORALEE  SONGER,  vocal  soloists 
Music  of  BEETHOVEN  and  SIBELIUS 

Saturday,  August  2,  6pm  f 
Prelude  Concert 

Sunday,  August  3,  10am 
Chamber  Music 

Sunday,  August  3,  8pm 
Vocal  Concert 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  6,  28,  August  11),  $53,  $43,  and  $34  (lawn 
admission  $11).  TMC  Recitals,  $11.  Festival  of  Contemporary  Music  Concerts,  $11.  BUTI 
Young  Artists  Orchestra  Concerts,  $11.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus 
Concerts,  Free  admission.  TMC  Chamber  and  BUTI  Orchestra  Concerts  are  cash/check  only. 

GENERAL  PUBLIC  and  TANGLEWOOD  DONORS  up  to  $75:  For  TMC  concerts,  tickets  are 
available  in  advance  online,  or  in  person  up  to  one  hour  before  concert  start  time  at  the 
Ozawa  Hall  Bernstein  Gate  only  (except  for  TMC  Orchestra  concerts).  Please  note:  availability 
for  seats  inside  Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

FRIENDS  OF  TANGLEWOOD  at  the  $75  level  receive  one  free  admission  and  Friends  at  the 
$150  level  or  higher  receive  two  free  admissions  to  most  TMC  Fellow  recital,  chamber,  and 
Festival  of  Contemporary  Music  performances  (excluding  TMC  Orchestra  concerts)  by 
presenting  their  membership  cards  at  the  Bernstein  Gate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  chamber  music  or  Festival  of  Contemporary  Music 
concerts  are  $11.  FOR  INFORMATION  ON  BECOMING  A FRIEND  OF  TANGLEWOOD, 
please  call  617-638-9267  or  visit  tanglewood.org/contribute. 


Tuesday,  August  5 * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Chamber  Music 

3:30pm:  TMC  Chamber  Music 

5:00pm  TMC  Vocal  Concert:  “Sing  America!” 

with  Stephanie  Blythe 

8:00pm:  TMC  Brass  Fanfares  (Shed) 

8:30pm:  Gala  Concert  (Shed) 

TMC  ORCHESTRA,  BSO,  and 
BOSTON  POPS  ORCHESTRA 
STEPHANE  DENEVE,  KEITH  LOCKHART, 
ANDRIS  POGA,  LEONARD  SLAT KIN,  and 
JOHN  WILLIAMS,  conductors 
Music  of  SHOSTAKOVICH,  GERSHWIN, 
GLINKA,  BRUBECK,  WILLIAMS,  and 
TCHAIKOVSKY 
Fireworks  to  follow  the  concert 

Saturday,  August  9,  6pm 

The  Judy  and  Richard  J.  Miller  Concert 

Prelude  Concert 

Sunday,  August  10,  10am 
Chamber  Music 

Monday,  August  11,  6pm  J' 

Prelude  Concert 

Monday,  August  11,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 

Memorial  Concert 

TMC  ORCHESTRA—  STEPHANE  DENEVE 
and  TMC  Fellow  DANIEL  COHEN, 
conductors 

TMC  VOCAL  FELLOWS 
ALL-BERLIOZ  PROGRAM 

Saturday,  August  16,  2:30pm 
Vocal  Concert  (Free  admission) 

STEPHANIE  BLYTHE  and  TMC  VOCAL 
FELLOWS 

“The  Sonnet  Project” 

Saturday,  August  16,  6pm  J> 

Prelude  Concert 

Sunday,  August  17,  10am 
Chamber  Music 

Sunday  August  17,  2:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
TMC  ORCHESTRA— CHARLES  DUTOIT, 
conductor 

NIKOLAI  LUGANSKY,  piano 

Music  of  RACHMANINOFF  and  STRAVINSKY 


Thursday,  July  17 — Monday,  July  21 
2014  FESTIVAL  OF  CONTEMPORARY 
MUSIC 

John  Harbison  and  Michael  Gandolfi, 
Festival  Directors 

The  2014  Festival  of  Contemporary  Music 
highlights  works  of  American  composers, 
including  music  by  Jacob  Druckman  and 
Steve  Mackey,  and  the  world  premieres  of 
two  TMC  commissions:  Bernard  Rands’s 
Folk  Songs  and  Benjamin  Scheuer’s  Voices. 

Thursday  July  17,  8pm 
Chamber  Music 
TMC  FELLOWS 

Music  of  MATHESON,  WEESNER,  OH, 
DRUCKMAN,  LERDAHL,  and  HARBI- 
SON 

Friday  July  18,  2:30pm 
Chamber  Music 
TMC  FELLOWS 

Music  by  TMC  Composition  Fellows 

Saturday  July  19,  2:30pm 
Chamber  Music 
TMC  FELLOWS 

Music  of  PERLE,  MAKAN,  LASH, 
DZUBAY,  NATHAN,  and  CHEUNG 

Sunday  July  20,  10am 
Chamber  Music 
TMC  FELLOWS 

Music  of  BOYKAN  and  GANDOLFI; 
SCHEUER  Voices  (TMC  commission; 
world  premiere);  RANDS  Folk  Songs 
(TMC  commission;  world  premiere) 

Sunday  July  20,  8pm 
Theatrical  Works 
TMC  FELLOW'S 
SOPER  Helen  Enfettered 
WAGGONER  This  Powerful  Rhyme 

Monday,  July  21,  8pm 

The  Fromm  Concert  at  Tanglewood 

TMC  ORCHESTRA 

STEFAN  ASBURY  and  TMC  Fellows 

DANIEL  COHEN  and  KARINA 

CANELLAKIS,  conductors 

Music  of  SESSIONS,  MACKEY,  BRAY, 

and  ADAMS 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of  Dr. 
Raymond  H.  and  Mrs.  Hannah  H.  Schneider, 
with  additional  support  in  201 4 from  the 
Aaron  Copland  Fund  for  Music,  the  Fromm 
Music  Foundation,  the  National  Endowment 
for  the  Arts,  and  the  Helen  F.  Whitaker  Fund. 


The  Boston  University  Tanglewood  Institute  (BUTI) 


In  1965,  Erich  Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra,  invited 
the  Boston  University  College  of  Fine  Arts  to  create  a summer  training  program  for  high 
school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood  Music  Center.  Envisioned 
as  an  educational  outreach  initiative  for  the  University,  this  new  program  would  provide 
young  advanced  musicians  with  unprecedented  opportunity  for  access  to 
the  Tanglewood  Festival.  Since  then,  the  students  of  the  Boston  University 
Tanglewood  Institute  have  participated  in  the  unique  environment  of 
Tanglewood,  sharing  rehearsal  and  performance  spaces;  attending  a 
selection  of  BSO  master  classes,  rehearsals,  and  activities;  and  enjoying 
unlimited  access  to  all  performances  of  the  Boston  Symphony  Orchestra 
and  the  Tanglewood  Music  Center. 

Now  in  its  49th  season,  the  Boston  University  Tanglewood  Institute  con- 
tinues to  offer  aspiring  young  artists  an  unparalleled,  inspiring,  and 
transforming  musical  experience.  Its  intensive  programs,  distinguished 
faculty,  beautiful  campus,  and  interaction  with  the  BSO  and  TMC  make 
BUTI  unique  among  summer  music  programs  for  high  school  musicians. 
BUTI  alumni  are  prominent  in  the  world  of  music  as  performers,  com- 
posers, conductors,  educators,  and  administrators.  The  Institute  includes 
Young  Ardsts  Programs  for  students  age  fourteen  to  nineteen  (Orchestra, 
Voice,  Wind  Ensemble,  Piano,  Harp,  and  Composition)  as  well  as  Institute 
Workshops  (Clarinet,  Flute,  Oboe,  Bassoon,  Saxophone,  Trumpet,  Horn, 
Trombone,  Tuba/Euphonium,  Percussion,  Double  Bass,  and  String 
Quartet).  Many  of  the  students  are  supported  by  the  BUTI  Scholarship 

, Fund  with  contributions  from  individuals,  foundations,  and  corporations. 

(photo  by  Kristin  Seavey,  2012)  TC  . , ...  . . . c ■ , , „ TT  . , 

It  you  would  like  further  information  about  the  Boston  University  I angle- 

wood  Institute,  please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the 

Tanglewood  grounds,  or  call  (413)  637-1431  or  (617)  353-3386. 


2014  BUTI  Concert  Schedule 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  12,  2:30pm,  Tito  Munoz  conducts  Ades’s 
Dances  from  ‘Powder  Her  Face,’  Beethoven’s  Symphony  No.  7,  and  Dvorak’s  Carnival 
Overture.  Saturday,  July  26,  2:30pm,  Ken-David  Masur  conducts  Rimsky-Korsakov’s 
Scheherazade,  Sibelius’s  Pohjola’s  Daughter,  and  Strauss’s  Till Eulenspiegel.  Saturday,  August  9, 
2:30pm,  Paul  Haas  conducts  Haas’s  Father  and  Mahler’s  Symphony  No.  5. 

WIND  ENSEMBLE  PROGRAMS.  Sunday,  July  13,  2:30pm,  David  Martins  conducts 
Camphouse,  Galante,  Hesketh,  Persichetti,  Reineke,  and  Jenkins.  Sunday,  July  27, 
2:30pm,  H.  Robert  Reynolds  conducts  Bernstein/Grundman,  Bach/Cailliet,  Hindemith, 
Bernstein/Bencrisutto,  Turrin  (featuring  David  Krauss,  trumpet  and  Ronald  Barron, 
trombone),  and  Ticheli. 

VOCAL  PROGRAMS:  Saturday,  August  2,  2:30pm,  Ann  Howard  Jones  conducts  Copland, 
Feigenbaum,  Foster/Washburn,  Fine,  Muhly,  Paulus,  Thompson,  and  Wachner. 

CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6pm:  Monday,  July  28; 
Wednesday,  July  30;  Thursday,  July  31 . 

Tickets  available  one  hour  before  concert  time.  Admission  is  $11  for  orchestra  and 
vocal  program  concerts,  free  to  all  other  BLTTI  concerts.  For  more  information,  call 
(413)  637-1430  or  1431.  For  a full  listing  of  BUTI  events  visit  http://www.bu.edu/cfa/ 
tanglewood/ performance_calendar. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Chief  Marketing  and  Communications  Officer 

Bart  Reidy,  Director  of  Development 

Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist  • Alexander  Flenry,  Assistant  to  the  Artistic  Administrator,  Tanglewood  • 
Julie  Giattina  Moerschel,  Executive  Assistant  to  the  Managing  Director  • Vincenzo  Natale,  Chauffeur/Valet  • 
Claudia  Robaina,  Manager  of  Artists  Services 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Jennifer  Chen,  Audition  Coordinator /Assistant  to  the  Orchestra  Personnel  Manager  • H.R.  Costa, 

Technical  Director  • Vicky  Dominguez,  Operations  Manager  • Erik  Johnson,  Chorus  Manager  • 

Jake  Moerschel,  Assistant  Stage  Manager  • Leah  Monder,  Production  Manager  • John  Morin,  Stage 
Technician  • Sarah  Radcliffe-Marrs,  Concert  Operations  Administrator  • Mark  C.  Rawson,  Stage  Technician 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  • Amanda  Severin,  Manager  of  Artistic  Planning 
and  Services 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Mia  Schultz,  Director  of  Investment  Operations  and 
Compliance  • Natasa  Vucetic,  Controller 

Sophia  Bennett,  Staff  Accountant  • Thomas  Engeln,  Budget  Assistant  • Karen  Guy,  Accounts  Payable 
Supervisor  • Minnie  Kwon,  Payroll  Associate  • Evan  Mehler,  Budget  Manager  • John  O'Callaghan,  Payroll 
Supervisor  • Nia  Patterson,  Senior  Accounts  Payable  Assistant  • Harriet  Prout,  Accounting  Manager  • 
Mario  Rossi,  Staff  Accountant  • Teresa  Wang,  Staff  Accountant  • Maggie  Zhong,  Senior  Endowment 
Accountant 

Development 

Joseph  Chart,  Director  of  Major  Gifts  • Susan  Grosel,  Director  of  Annual  Funds  and  Donor  Relations  • 

Nina  Jung,  Director  of  Board,  Donor,  and  Volunteer  Engagement  • Ryan  Losey,  Director  of  Foundation  and 
Government  Relations  • John  C.  MacRae,  Director  of  Principal  and  Planned  Gifts  • Richard  Subrizio, 

Director  of  Development  Communications  • Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 

Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 

Leslie  Antoniel,  Assistant  Director  of  Society  Giving  • Erin  Asbury,  Manager  of  Volunteer  Services  • 

Stephanie  Baker,  Assistant  Director,  Campaign.  Planning  and  Administration  • Lucy  Bergin,  Annual 
Funds  Coordinator  • Maria  Capello,  Grant  Writer  • Diane  Cataudella,  Associate  Director  of  Donor  Relations  • 
Allison  Cooley,  Associate  Director  of  Society  Giving  • Catherine  Cushing,  Donor  Relations  Coordinator  • 

Emily  Diaz,  Assistant  Manager  of  Gift  Processing  • Christine  Glowacki,  Annual  Funds  Coordinator,  Friends 
Program  • Barbara  Hanson,  Senior  Major  Gifts  Officer  • James  Jackson,  Assistant  Director  of  Telephone 
Outreach  • Jennifer  Johnston,  Graphic  Designer /Print ‘Production  Manager  • Andrew  Leeson,  Manager  of 
Direct  Fundraising  and  Friends  Program  • Anne  McGuire,  Assistant  Manager  of  Major  Gifts  and  Corporate 
Initiatives  • Jill  Ng,  Senior  Major  and  Planned  Giving  Officer  • Suzanne  Page,  Campaign  Gift  Officer  • 
Kathleen  Pendleton,  Development  Events  and  Volunteer  Services  Coordinator  • Carly  Reed,  Donor 


Acknowledgment  Coordinator  • Emily  Reeves,  Assistant  Director  of  Development  Information  Systems  • 
Amanda  Roosevelt,  Assistant  Manager  of  Planned  Giving  • Alexandria  Sieja,  Manager  of  Develofjment 
Events  • Yong-Hee  Silver,  Senior  Major  Gifts  Officer  • Michael  Silverman,  Call  Center  Senior  Team  Leader  • 
Szeman  Tse,  Assistant  Director  of  Development  Research  • Nicholas  Vincent,  Donor  Ticketing  Associate 

Education  and  Community  Engagement 

Jessica  Schmidt,  Helaine  B.  Allen  Director  of  Education  and  Community  Engagement 

Claire  Carr,  Manager  of  Education  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research 

and  Development  • Anne  Gregory,  Assistant  Manager  of  Education  and  Community  Engagement  • 

Darlene  White,  Manager  of  Berkshire  Education  and  Community  Programs 

Facilities 

C.  Mark  Cataudella,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  ).  Rossi,  Symphony  Hall  Facilities  Manager  • Tyrone  Tyrell,  Security 
and  Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  • Alana  Forbes,  Facilities 
Coordinator  • Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Electrician  • Thomas  Davenport,  Carpenter  • Michael  Frazier, 
Carpenter  • Paul  Giaimo,  Electrician  • Steven  Harper,  ETVAC  Technician  • Sandra  Lemerise,  Painter 
ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  • Rudolph  Lewis,  Assistant  Lead 
Custodian  • Desmond  Boland,  Custodian  • Julien  Buckmire,  Custodian /Set-up  Coordinator  • 

Claudia  Ramirez  Calmo,  Custodian  • Errol  Smart,  Custodian  • Gaho  Boniface  Wahi,  Custodian 
TANGLEWOOD  OPERATIONS  Robert  Lahart,  Tanglewood  Facilities  Manager 

Bruce  Peeples,  Grounds  Supervisor  • Peter  Socha,  Buildings  Supervisor  • Fallyn  Girard,  Tanglewood 
Facilities  Coordinator  • Stephen  Curley,  Crew  • Richard  Drumm,  Mechanic  • Maurice  Garofoli, 
Electrician  • Bruce  Huber,  Assistant  Carpenter /Roofer 

Human  Resources 

Heather  Mullin,  Human  Resources  Manager  • Susan  Olson,  Human  Resources  Recruiter  • 

Kathleen  Sambuco,  Associate  Director  of  Human  Resources 
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Promotional  stamps  issued  by  the  Berkshire  Symphonic 
Festival  Committee  to  publicize  the  Boston  Symphony 
Orchestra's  first  Berkshire  Festival  concerts  in  August 
1936,  the  year  before  the  BSO  took  up  annual  summer 
residence  at  Tanglewood  (BSO  Archives) 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  IT  Asset  Manager  • Ana  Costagliola,  Database  Business  Analyst  • Stella  Easland, 
Telephone  Systems  Coordinator  • Michael  Finlan,  Telephone  Systems  Manager  • Karol  Krajewski, 
Infrastructure  Systems  Manager  • Brian  Van  Sickle,  User  Support  Specialist  • Richard  Yung,  IT  Services 
Manager 

Public  Relations 

Samuel  Brewer,  Public  Relations  Associate  • Taryn  Lott,  Senior  Public  Relations  Associate  • 

David  McCadden,  Senior  Publicist 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program,  Publications — Editorial  • Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Amy  Aldrich,  Ticket  Operations  Manager  • Helen  N.H.  Brady,  Director  of  Group  Sales  • Alyson  Bristol, 
Director  of  Corporate  Partnerships  • Sid  Guidicianne,  Front  of  House  Manager  • Roberta  Kennedy,  Buyer 
for  Symphony  Hall  and  Tanglewood  • Sarah  L.  Manoog,  Director  of  Marketing  • Michael  Miller,  Director 
of  Ticketing 

Elizabeth  Battey,  Subscriptions  Representative  • Gretchen  Borzi,  Associate  Director  of  Marketing  • 

Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • Lenore  Catnassar,  Associate  Manager, 
SymphonyCharge  • Megan  Cokely,  Group  Sales  Coordinator  and  Administrator  of  Visiting  Ensemble 
Events  • Susan  Coombs,  SymphonyCharge  Coordinator  • Peter  Danilchuk,  Subscriptions  Representative  • 
Jonathan  Doyle,  Graphic  Designer  • Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood  Glass 
House  • Randie  Harmon,  Senior  Manager  of  Customer  Service  and  Special  Projects  • George  Lovejoy, 
SymphonyCharge  Representative  • Jason  Lyon,  Director  of  Tanglewood  Tourism/Associate  Director  of  Group 
Sales  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • Jeffrey  Meyer,  Senior  Manager,  Corporate 
Partnerships  • Michael  Moore,  Manager  of  Internet  Marketing  • Allegra  Murray,  Manager,  Business 
Partners  • Laurence  E.  Oberwager,  Director  of  Tanglewood  Business  Partners  • Doreen  Reis,  Advertising 
Manager  • Laura  Schneider,  Web  Content  Editor  • Robert  Sistare,  Senior  Subscriptions  Representative  • 
Richard  Sizensky,  Access  Coordinator  • Kevin  Toler,  Art  Director  • Himanshu  Vakil,  Web  Application 
and  Security  Lead  • Amanda  Warren,  Graphic  Designer  • Stacy  Whalen-Kelley,  Senior  Manager, 

Corporate  Sponsor  Relations 

Box  Office  David  Chandler  Winn,  Manager  • Megan  E.  Sullivan,  Assistant  Manager /Subscriptions 
Coordinator 

Box  Office  Representatives  John  Lawless  • Arthur  Ryan 

Event  Services  Kyle  Ronayne,  Director  of  Event  Administration  • Sean  Lewis,  Manager  of  Venue  Rentals 
and  Events  Administration  • Luciano  Silva,  Events  Administrative  Assistant 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • Michael  Nock,  Associate  Director  for 
Student  Affairs  • Gary  Wallen,  Associate  Director  for  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  • David  Harding,  TMC  Concerts  Front  of  House  Manager  • 
Christopher  Holmes,  Public  Safety  Supervisor  • Ben  Kaufman,  Visitor  Center  Manager  • 

Jason  Lyon,  Tanglewood  Front  of  House  Manager  • Eileen  Doot,  Business  Office  Manager  • 

Peggy  and  John  Roethel,  Seranak  Managers 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


WTheLiqnsDen 


PUB  FARE 


SPIRITS 


LOCAL  MUSIC 

REDLIONINN.COM/LIONS-DEN 


Open  Daily  yioo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
17  Housatonic  Street 
Lenox,  MA  01140 
413-637-9171 
www.bravalenox.com 


BOMBAY 

CLASSIC  INDIAN  CUISINE 

LUNCH  • DINNER  • WEEKEND  BRUNCH 
At  Quality  Inn 

435  Laurel  Street  • i^ee,  MA  01238 
413  243  6731  • bombaylee.com 
RATED  EXCELLENT  BY  ZAGAT  SINCE  2006 


GaSaret  at 
Seven  Jfiffs  SJnn 


Singers  and  Piano  Stylists  perform 
July  3 - August  27 
Entertainment  and  bar  opened  nightly 
Early  and  post  Tanglewood/theatre  shows 


For  schedule  and  artists,  visit  sevenhilisinn.com 

or  calf  413-637-0060 
40  CPtunAell  A/. , jSenox,  JKass. 


“Comparable  to  the  Best  in  NYC”  Zagat  2009  [ 


Gourmet  Japanese  Cuisine  & Sushi  Bar 
17  Railroad,  Great  Barrington,  MA  413-528-4343 


Tatami  Rooms  Kaiseki 


Robata  Bar 


If  you  would  like  to  be  part 
of  this  restaurant  page, 
please  call  781-642-0400. 


Boston  Symphony  Association  of  Volunteers 

Executive  Committee 
Chair  Charles  W.  Jack 
Vice-Chair,  Boston  Audley  H.  Fuller 
Vice-Chair,  Tanglewood  Martin  Levine 
Secretary  Susan  Price 

Co-Chairs,  Boston 

Suzanne  Baum  • Leah  Driska  • Natalie  Slater 

Co-Chairs,  Tanglewood 

Judith  Benjamin  • Roberta  Cohn  • David  Galpern 

Liaisons,  Tanglewood 

Glass  Houses,  Stanley  Feld  • Ushers,  Judy  Slotnick 

Tanglewood  Project  Leads  2014 

Brochure  Distribution,  Robert  Gittleman  and  Gladys  Jacobson  • Exhibit  Docents, 
Shelly  Holtzberg  and  Maureen  O’FIanlon  Krentsa  • Friends  Office,  Alan  and 
Toby  Morganstein  • Guide’s  Guide,  Audley  H.  Fuller  and  Renee  Voltmann  • 
Newsletter,  Sylvia  Stein  • Off-Season  Educational  Resources,  Susan  Geller  and 
Alba  Passerini  • Recruit,  Retain,  Reward,  Alexandra  Warshaw  • Seranak  Flowers, 
Diane  Saunders  • Talks  and  Walks,  Rita  Kaye  and  Maryellen  Tremblay  • Tanglewood 
Family  Fun  Fest,  William  Ballen  and  Margery  Steinberg  • Tanglewood  for  Kids, 

JJ  Jones,  Charlotte  Schluger,  and  Marsha  Wagner  • This  Week  at  Tanglewood, 
Gabriel  Kosakoff  • TMC  Lunch  Program,  Mark  and  Pam  Levit  Beiderman  and 
David  and  Janet  Rothstein  • Tour  Guides,  Mort  and  Sandra  Josel  • Young 
Ambassadors,  William  Ballen  and  Ed  Costa;  Carole  Siegel,  Mentor  Lead 


Tanglewood  Emergency  Exits 


Koussevitzky  Music  Shed 


B 

□ □ □ 


Seiji  Ozawa  Hall 


EXIT 

EXIT 

k 


EXIT  EXIT 

1 ~ T_^ 


-U 


FIRST  BALCONY 


muralismo  publico,  Down  street  Art 


MASSACHUSETTS  COLLEGE 
OF  LIBERAL  ARTS 


MCLA 

MCLA.EDU 


MINI 


f ppfRir:  U.S.  News  & World  Reports 

“Best  Hospitals”  P 

ffcJj&SS, 


in  Psychiatry 


AUSTEN  RIGGS  CENTER 

Providing  an  Integrated  Psychiatric  Continuum  of  Care 

Intensive  psychotherapy  in  an  open  community. 


Stockbridge,  Massachusetts 
[855]283.1770  www.austenriggs.org 


■ j’>* 


We  are  explorers  and  scholars,  builders  and  innovators,  artists  and  athletes, 
dream  seekers  and  care  takers.  We  are  a community  of  possibilities  — onsit( 


online  and  in  touch.  PRIVATE  QUALITY.  PUBLIC  VALUE. 


WeAreWestfield.com 


Westfield 

STATE  UNIVERSITY 

Founded  1838 


/ * OLIVER  WYMAN 


IMPACT 

THROUGH 

SPECIALIZATION 


Oliver  Wyman  is  a global  leader  in 
management  consulting  that 
combines  deep  industry  knowledge 
with  specialized  expertise  in  strategy, 
operations,  risk  management,  and 
organization  transformation. 


Visit  us  at  www.oliverwyman.com 


► ► MARSH  & MCLENNAN 

COMPANIES 


55  Park  Plaza 
at  Arlington  Street 
(6 1 7)  482-8707 

Hermes.Com 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Concert 

Saturday,  August  16,  2014  at  2:30pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Benjamin  Britten  from  Seven  Sonnets  of  Michelangelo, 

(1913  - 1976)  Op.  22  (1940) 

Sonnet  XXX 
2^  Sonnet  XXXI 

Marie  Marquis,  soprano 
Rachael  Kerr,  piano 


from  Four  Sonnets  by  Pablo  Neruda  (2006) 

Z Don't  go  far  off,  not  even  for  a day  X.  - 

They're  liars,  those  who  say  I lost  the 

' L ' 

moon 

Loralee  Songer,  mezzo-soprano 
Richard  Valitutto,  piano 


Franz  Schubert  from  Three  Petrarch  Sonnets  (1818) 

(1797-  1828)  Sonnet  XXVII 

Sonnet  XXXV 

Jason  Weisinger,  tenor 
Rachael  Kerr,  piano 


Judith  Cloud 

(b.  1954) 


Please  hold  your  applause  until  the  end  of  each  group  of  songs. 


Christopher  Berg 

(b.  1949) 


Robert  Owens 

(b.  1925) 


Two  Oscar  Wilde  Sonnets  (1999) 
Theoretikos 
Sonnet  to  Liberty 

Sara  LeMesh,  mezzo-soprano 
Daniel  Fung,  piano 


from  Four  Sonnets  to  Duse  (2012) 

' To  Eleonora  Duse 

To  a Picture  of  Eleonora  Duse  in 
"The  Dead  City" 

Lucy  Fitz  Gibbon,  soprano 
ChoEun  Lee,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Stephanie  Blythe, 
Howard  Watkins,  Kayo  Iwama,  and  Alan  Smith. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


S Saturday,  August  16,  6pm 

Prelude  Concert 

Works  by  SCHUBERT  and  KORNGOLD 


Sunday,  August  17, 10am 

Chamber  Concert 

Works  by  SCHUMANN,  SHENG,  KELLY,  MENDELSSOHN,  and  HAYDN 


Sunday,  August  17,  2:30pm  (Shed) 

Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  conductor 
Nikolai  Lugansky,  pianist 
STRAVINSKY  Scherzo  fantastique 
RACHMANINOFF  Piano  Concerto  No.  3 
STRAVINSKY  The  Firebird  (complete) 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Tanglewood  Music  Center  Orchestra  (August  17,  2014) 


Violin  I 

Sarah  Atwood 
Benjamin  Carson 
Anna  Czerniak#* 

Aika  Ito 
Emily  Jackson 
Jacob  Joyce 
Jordan  Koransky 
Sodam  Lim 

Cheuk-Yin  Clement  Luu 
Lucia  Nowik 
Sarah  Peters 
Maria  SemesA 
Melissa  Wilmot 
Ludek  Wojtkowski 
Lifan  Zhu 

Violin  II 

Hen-Shuo  Steven  Chang 
Kuan- Yu  Annie  Chen#* 
Autumn  Chodorowski 
Minhye  Helena  Choi 
Thomas  Hofmann 
Chi  Li 
Avi  Nagin 
Julia  Noone 
Samuel  Park 
Danielle  Seaman 
Heather  ThomasA 
Samuel  Weiser 

Viola 

Camilla  Berretta 
Sekyeong  Cheon 
Mary  Ferrillo 
Caroline  Gilbert 
Michael  Lloyd  Jones 
Aekyung  Kim 
Meredith  Kufchak 
Bryan  Lew 
Charlotte  MalinA 
Linda  Numagami 
Elizabeth  Oka#* 

Erica  Schwartz 
Jacob  Shack 
Madeline  Sharp 

Cello 

Thomas  Carpenter 
Renee  Delgado 
Antoinette  Gan 
Francesca  McNeeley 
Mo  Mo 

Clare  Elizabeth  Monfredo 
Jakob  Alfred  Paul  Nierenz#* 
Sofia  NowikA 
Patricia  Ryan 
Benjamin  Stoehr 


Madeleine  Tucker 
Nathan  Watts 
Bing  Wei 
Matt  Zucker 

Double  Bass 

Mariya-Andoniya  Andonova 

Zachery  Camhi 

Michael  Chiarello 

Nina  DeCesare 

Evan  Hulbert 

Alanna Jones 

Nathan  Varga#*A 

Flute 

Catherine  Baker# 

Masha  Popova  A 
Kelly  Zimba* 

Alto  Flute 

Kelly  Zimba 

Piccolo 

Johanna  Gruskin#A 
Masha  Popova 
Kelly  Zimba 

Oboe 

Geoffrey  Sanford 
Corbin  Stair* 

Nicholas  Tisherman# 
Michelle  ZwiA 

English  Florn 

Corbin  Stair# 

'Nicholas  Tisherman A 

Clarinet 

Eric  Anderson  A 
Ran  Kampel 
Daniel  Parrette#* 

Bass  Clarinet 

Patrick  Graham 

E-flat  Clarinet 

Ran  Kampel 

Bassoon 

Thomas  English# 

Sean  MareeA 
Harrison  Miller  * 

Contrabassoon 
Thomas  English 
Shuo  (Shelly)  Li#A 

Florn 

Anthony  Delivanis* 

Kevin  Haseltine# 


Rachelle  Jenkins 
Parker  Nelson  A 
Sarah  Sutherland 
Julian  Zheng 

Trumpet 
Tristan  Clarke A 
George  Goad* 

Mark  Grisez 
Daniel  Henderson 
Ansel  Norris# 

Trombone 

Zachary  Guiles* 

Joseph  Peterson  A 

Bass  Trombone 

Scott  Hartman 

Tuba 

Andrew  Abel 

Harp 

Greta  Asgeirsson0 
Katherine  SiochiA 
Annabelle  Taubl# 

Timpani 

Kirk  Etheridge* 

Tomasz  KowalczykA 

Percussion 

Jeffrey  DeRoche* 

Kirk  Etheridge 
Tomasz  Kowalczyk# 

Andres  Pichardo-Rosenthal0 
Nicholas  TaylorA 

Celesta 

Sasha  Burdin# 

LivanA 

Personnel  Manager 

Ryland  Bennett 

Librarians 
John  Perkel 
Melissa  Steinberg 
Sujie  Kim  (TMC  Fellow) 
Aspen  McArthur  (TMC 
Fellow) 

# Principal,  “Scherzo 
fantastique  ” 

* Principal,  Rachmaninoff 
A Principal,  “Firebird” 

° Guest  musician 
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HIGHLIGHTS  of  the  2014  TANGLEWOOD  SEASON 


The  2014  Boston  Symphony  Orchestra  season  at  Tanglewood 
opens  on  July  5 with  soprano  Renee  Fleming  as  soloist  in 
an  all-American  program.  Conductor  Asher  Fisch  continues 
the  weekend  with  a program  featuring  Garrick  Ohlsson 
in  Brahms's  Piano  Concerto  No.  2,  a concert  also  including 
excerpts  from  Wagner's  Die  Meistersinger  (7/6).  Returning  to 
Tanglewood  just  before  his  inaugural  season  at  Symphony 
Hall,  BSO  Music  Director  Designate  Andris  Nelsons  leads 
four  concerts  in  July:  an  all-Dvorak  program  with  violinist 
Anne-Sophie  Mutter  (7/11);  a special  Tanglewood  Gala 
featuring  both  the  BSO  and  the  Tanglewood  Music  Center 
Orchestra,  including  excerpts  from  Strauss's  Der  Rosenkavalier 
(7/12);  a program  opening  with  Brahms's  Symphony  No.  3 
and  also  featuring  trumpeter  Hakan  Hardenberger  (7/19); 
and  a concert  featuring  violinist  Joshua  Bell  and  closingwith 
Beethoven’s  Symphony  No.  5 (7/20). 

Other  favorite  guest  conductors  on  the  BSO  podium  this 
summer  include  Christoph  von  Dohnanyi  in  three  concert 
appearances,  featuring  baritone  Thomas  Hampson  in  selections 
from  Copland's  Old  American  Songs  (7/18),  pianist  Paul  Lewis 
performing  Mozart's  A major  concerto,  K.414  (7/25),  and  Camilla 
Tilling,  Sarah  Connolly,  and  the  Tanglewood  Festival  Chorus 
in  Mahler’s  Resurrection  Symphony  (7/26).  Rafael  Friihbeck  de 
Burgos  leads  the  BSO  in  a concert  featuring  pianist  Gabriela 
Montero  in  Rachmaninoff’s  Piano  Concerto  No.  2 (7/27),  and 
a concert  with  violinist  Augustin  Hadelich  in  Mozart's  Violin 
Concerto  No.  4 (8/3).  Stephane  Deneve  and  Leonard  Slatkin 
appear  with  Keith  Lockhart  and  John  Williams  for  Tanglewood 
on  Parade  (8/5).  Deneve  also  leads  a concert  with  violinist 
Leonidas  Kavakos  (8/9),  and  partners  with  Emanuel  Ax  for 
Beethoven's  Emperor  Concerto  (8/15).  Bramwell  Tovey  leads 
a complete  concert  performance  of  Bernstein's  Candide  (8/16), 
and  Charles  Dutoit  leads  the  BSO's  traditional  season-ending 
performance  of  Beethoven's  Ninth  Symphony  (8/24),  as  well 
as  the  Tanglewood  Music  Center  Orchestra's  annual  Leonard 
Bernstein  Memorial  Concert,  with  piano  soloist  Nikolai 
Lugansky  (8/17). 


Other  Shed  highlights  include  the  much-anticipated  return 
of  beloved  favorite  James  Taylor  for  two  concerts  (7/3  & 7/4), 
as  well  as  Keith  Lockhart  leading  the  Boston  Pops  in  "Oz  with 
Orchestra,”  a presentation  of  the  brilliantly  restored  and  re- 
mastered classic  film  accompanied  by  full  symphony  orchestra 
(8/22).  Also  this  season,  the  Boston  Pops  and  Keith  Lockhart 
appear  with  vocalists  Jason  Alexander  (7/13)  and  also  presents 
its  annual  Film  Night  at  Tanglewood  (8/2).  In  addition,  Garrison 
Keillor  returns  for  his  annual  broadcast  of  A Prairie  Home 
Companion  at  Tanglewood  (6/28),  NPR's  weekly  quiz  program 
Wait  Wait...Don’t  Tell  Me!  returns  for  another  live  taping  (8/28), 
and  Josh  Groban  closes  the  season  in  a concert  with  the 
Boston  Pops  (8/30). 

Ozawa  Hall  celebrates  its  20th  anniversary  in  2014  with  a wide 
variety  of  offerings,  including  the  Boston  Symphony  Chamber 
Players  (7/1),  Chanticleer  performing  a program  extolling  the 
ever-complex  dialogue  between  the  sexes  (7/9),  the  Emerson 
String  Quartet  (7/10),  Benjamin  Bagby  leading  his  Sequentia 
Ensemble  (7/15),  baritone  Thomas  Hampson  with  pianist 
Wolfram  Rieger  celebrating  the  150th  anniversary  of  the  birth 
of  Richard  Strauss  (7/16),  the  National  Youth  Orchestra  of 
the  USA  (7/24),  a Chamber  Ensemble  from  the  Boston  Lyric 
Opera  Orchestra  and  distinguished  soloists  in  a new  chamber 
version  of  Jack  Beeson's  opera  Lizzie  Borden  (7/31),  all-Brahms 
programs  with  The  Deutsche  Kammerphilharmonie  Bremen 
(8/6)  and  Emanuel  Ax,  Leonidas  Kavakos,  and  Yo-Yo  Ma  (8/7), 
the  Philharmonia  Baroque  Orchestra  performing  Handel’s  Teseo 
(8/14),  and  the  Maria  Schneider  Orchestra  (8/24). 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the 
support  of  the  following  major  corporate  sponsor  for  the  2014 
Tanglewood  season: 


OMMONWEALTH 
, WORLDWIDE 


CHAUFFEURED  TRANSPORTATION 
OFFICIAL  CHAUFFEURED 
TRANSPORTATION 
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2074  TANGLEWOOD  SEASON  INFORMATION 


UNDER  40?  TICKETS  $20! 

$20  tickets  for  attendees  under  40  will  be  available  during  the  2014 
Tanglewood  season  for  BSO  and  Boston  Pops  performances  in  the 
Shed.  Tickets  will  be  available  on  a first-come,  first-served  basis. 
Choose  as  many  dates  as  you  like,  with  a limit  of  one  pair  of  tickets 
per  concert.  The  program  does  not  apply  to  organized  groups.  Some 
blackout  dates  apply.  Visit  tanglewood.org  for  more  information.  $20 
under  40  tickets  will  be  available  for  sale  on  January  26,  2014. 

BSO  1Q1  AT  TANGLEWOOD:  LISTENING  UP  CLOSE 
Four  Wednesdays  from  i2:45-2pm  in  the  Tent  Club 
July  9,  July  23,  August  6,  and  August  20 

Now  in  its  fourth  season,  BS0 101 — the  free  music  appreciation  series 
with  BSO  Director  of  Program  Publications  Marc  Mandel  and  members 
of  the  Boston  Symphony  Orchestra — offers  insight  into  music  being 
performed  by  the  BSO  at  Symphony  Hall.  This  summer,  BS0 101  returns 
to  Tanglewood  in  fourfree  lunchtime  sessions,  on  Wednesdays  from 
i2:45~2pm  in  the  Tent  Club.  Each  session  will  focus  on  a single  work 
to  be  played  by  the  BSO  that  weekend,  examining  and  illuminating 
aspects  of  musical  shape  and  form,  and  of  the  composer’s  individual 
musical  style.  All  of  these  sessions  will  include  recorded  musical 
examples,  and  each  is  self-contained,  so  that  no  prior  musical  training, 
or  attendance  at  any  previous  session,  is  required.  Bring  or  buy 
a lunch,  and  arrive  ready  to  hear  about  great  works  from  the  BSO 
repertoire — and  to  hear  them  in  new  and  exciting  ways! 

UND  ERSCO  RE  FRIDAYS  AT  TA  NG  LE  WOOD  

Several  Friday-evening  Shed  performances  will  be  part  of  the  popular 
Underscore  Friday  series  this  season.  At  these  performances,  patrons 
will  hearcomments  aboutthe  program  directly  from  an  onstage 
BSO  musician.  Underscore  Fridays  will  occur  on  July  18,  August  1,  and 
August  15. 

TANGLEWOOD  ON  PARADE  

Conductors  Stephane  Deneve,  Keith  Lockhart,  and  John  Williams 
appear  together  on  August  5 for  Tanglewood  on  Parade.  Always 
a highlight  of  the  season,  the  day  includes  a wealth  of  pre-concert 
activities  and  ends  with  the  traditional  finale,  Tchaikovsky’s  1812 
Overture  with  fireworks.  Proceeds  from  this  concert  go  to  support 
the  Tanglewood  Music  Center. 

“this  week  at  tanglewood” 

This  popular  series  provides  another  way  to  experiencethe  music  of 
Tanglewood — a panel  discussion  moderated  by  Martin  Bookspan 
and  featuring  conductors  and  soloists  who  provide  commentary 
and  in-depth  information  about  the  upcoming  week's  concerts. 
The  presentations  take  place  in  the  Shed  each  Friday  at  7:15pm. 
Attendance  is  free  with  tickets  to  Friday  evening's  concert. 

FRIDAY-MORNING  REHEARSALS 

BSO  Friday-morning  Rehearsals  offer  a unique  opportunity  for 
participants  of  the  BSO's  DARTS  program,  students,  teachers,  families, 
and  community  groups  to  attend  a BSO  rehearsal  on  select  Friday 
mornings  during  the  Tanglewood  season.  The  Friday-morning  Rehearsal 
experience  is  intended  to  offer  a first-hand,  behind-the-scenes 
opportunity  for  groups  that  call  the  Berkshires  their  home  throughout 
the  year  to  experiencethe  BSO  on  the  Tanglewood  grounds,  building 
their  relationship  with  the  Tanglewood  experience  asyear-round 
residents,  and  allowingthe  BSO  to  give  back  to  the  local  community. 


TALKS  AND  WALKS 


Talks  and  Walks  is  a series  of  informal  conversations  presented  by 
the  Boston  Symphony  Association  of  Volunteers,  which  features 
guest  artists  and  members  of  the  BSO  family,  moderated  by  BSO 
Assistant  Artistic  Administrator  Benjamin  Schwartz.  Bring  along  a picnic 
lunch  and  join  us  in  the  Tent  Club  on  Thursday  afternoons  for  lively  and 
informative  discussions.  Tent  Club  opens  at  noon.  Talks  begin  at  ipm. 
Tickets  are  $17  each  or  $102  forfull  series.  Friends  of  Tanglewood  and 
Business  Partners  receive  a discount  and  advance  ordering  privileges. 
For  more  information,  call  617-638-9394  or  email  bsav@bso.org. 

T O URS  OF  TAN CLE WOOD 

The  Boston  Symphony  Association  of  Volunteers  offers  free  walking 
tours  of  the  Tanglewood  campus.  The  tours  last  approximately  one 
hour  and  include  visits  to  the  Koussevitzky  Music  Shed,  Ozawa  Hall, 
other  music  facilities,  the  Visitor  Center  history  rooms,  and  more. 
Experienced  volunteer  guides  discuss  the  historical  background  of 
Tanglewood,  the  Boston  Symphony  Orchestra,  and  the  Tanglewood 
Music  Center.  Reservations  are  not  required.  Tours  begin  at  the 
Visitor  Center  at  the  Tanglewood  Manor  House.  In  the  event  of 
inclement  weather,  tours  will  meet  informally  under  cover.  Private 
group  tours  for  a minimum  of  25  people  may  be  arranged  (at  least 
two  weeks  in  advance)  for  a fee.  For  more  information,  call  the 
Office  of  Volunteer  Services  at  617-638-9394  or  email  bsav@bso.org. 

TANGLEWOOD  FOR  KIDS 

FREE  LAWN  TICKETS  FOR  CHILDREN  AND  YOUNG  PEOPLE  UP  TO  17! 

Tanglewood  is  pleased  to  offer  free  lawn  tickets  for  children  and 
young  people  age  17  and  younger.  Up  to  four  free  children's  tickets  are 
available  per  parent/legal  guardian  per  concert  at  the  Tanglewood  Box 
I Office  on  the  day  of  the  concert.  Children  under  five  are  not  permitted 
in  the  Koussevitzky  Music  Shed  or  Seiji  Ozawa  Hall  during  concerts. 

! All  patrons,  regardless  of  age,  must  have  a ticket.  This  free  lawn  ticket 
policy  does  not  apply  to  organized  groups  of  children.  For  Popular 
! Artist  concerts,  free  lawn  tickets  are  only  available  for  children  under  2. 

WATCH  AND  PLAY 

Watch  and  Play,  sponsored  by  the  Boston  Symphony  Association 
of  Volunteers,  is  an  interactive  musical  performance  designed  to 
engage  children  ages  3-10  in  the  Tanglewood  musical  experience. 
The  program  will  be  offered  at  ipm  on  four  Sundays  in  the 
Chamber  Music  Hall.  Tickets  to  the  Sunday-afternoon  concert 
performance  are  required.  For  more  information  call  617-638-9394 
or  email  bsav@bso.org.  Dates  to  be  announced. 

kids’  corner 

Kids’  Corner  is  offered  at  9:30am  on  Saturdays  and  noon  on  Sundays. 

1 However,  on  days  of  Watch  and  Play,  Kids'  Corner  will  begin  at  2pm. 
Children  accompanied  by  adults  may  take  part  in  musical  and  crafts 
activities  supervised  by  BSO  staff.  Please  stop  by  the  Tanglewood 
| Visitor  Center  for  more  information.  Tickets  to  the  Sunday  concert  or 
! Saturday-morning  rehearsal  are  required. 

FAMILY  CONCERT 

The  Family  Concert  is  designed  to  engage  and  inspire  new  generations 
of  children  through  music  and  programs  foryoung  audiences  This 
year’s  Family  Concert  takes  place  on  Saturday,  August  23,  at  230pm  in 
Ozawa  Hall.  Tickets  are  $10,  and  children  under  18  are  free. 
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TANGLEWOOD  MUSIC  CENTER  2014  HIGHLIGHTS 

The  Tanglewood  Music  Center  (TMC)  is  the  Boston  Symphony  Orchestra's 
summer  academy  for  advanced  musical  study.  Young  professional-level 
musicians  of  exceptional  ability,  while  on  full  fellowships  that  cover  the 
costs  of  room,  board,  and  tuition,  work  closely  with  members  of  the  BSO 
and  renowned  guest  artists,  performing  some  40  concerts  each  season. 

Saturdays,  July  5-August  16,  6pm  in  Seiji  Ozawa  Hall 

One-hour  performances  of  chamber  music  with  TMC  Fellows  and  guests, 
a prelude  to  the  evening  BSO  concerts.  Admission  is  free,  but  restricted  to 
8:30pm  Shed  concert  ticket  holders. 

Sundays,  June  29  -August  17, 10am  in  Seiji  Ozawa  Hall 

Full-length  chamber  music  concerts  of  both  standard  repertoire  and 
contemporary  works,  performed  by  TMC  Fellows. 

Additional  chamber  and  vocal  concerts  are  scheduled  throughout  the 
season.  Dates  and  times  will  be  announced  at  a later  date. 

TMC  Orchestra  concerts  in  the  Shed  are  priced  at  regular  Shed  prices.  Prices 
for  TMC  Orchestra  concerts  In  Ozawa  Hall  are  listed  in  a separate  price  grid. 
All  other  TMC  performances  in  Ozawa  Hall  are  priced  at  $11  perticket,  general 
admission.  See  page  23  for  complete  price  information  and  information 
regarding  Friends  of  Tanglewood  ticket  policies. 

Also  in  residence  at  Tanglewood  Is  the  Boston  University  Tanglewood  Institute 
(BUTI),  whose  educational  programs  are  geared  primarily  toward  gifted 
musicians  of  high  school  age.  These  musicians  perform  in  concerts  throughout 
the  summer  season. 


JUNE  30  MONDAY 


10am,  ipm,  and  4pm,  Ozawa  Hall 

Tanglewood  Music  Center  Instrumental  Fellows 

String  Quartet  Marathon 

One  ticket  provides  admission  to  all  three  performance  times. 


JULY  6 SUNDAY 


8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 

Stefan  Asbury,  conductor 

Tanglewood  Music  Center  Conducting  Fellows 

HINDEMITH  Symphonic  Metamorphosis  of  Themes  of  Weber 
BRUCKNER  Symphony  No.  4 


JULY  12  SATUR DAY  See  Tanglewood Cala prices 


8:30pm,  Shed 

Tanglewood  Cala 

Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 

Program  to  include 

STRAUSS  Excerpts  from  Der  Rosenkavaiier 

(See full  program  listing  on  page  10  for  complete  details.) 


JULY  28  MONDAY 


8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 

Program  to  include 
SIBELIUS  Luonnotar 
BEETHOVEN  Symphony  No.  3,  Eroica 
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AUGUST  5 TUESDAY 


See  Tanglewood  on  Parade  prices 


Tanglewood  on  Parade 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 

Stephane  Deneve,  Keith  Lockhart,  and  John  Williams,  conductors 

Program  to  include 
TCHAIKOVSKY  1812  Overture 
Fireworks  to  follow  the  concert 


AUGUST  11  MONDAY 


8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stephane  Deneve,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
Tanglewood  Music  Center  Vocal  Arts  Program  Fellows 

ALL-BERLIOZ  PROGRAM 
Overture  to  Beatrice  et  Benedict 
Les  Nuits  d’ete 
Symphonie  fantastique 


A U G U ST  1 7 S U N D AY  See  Regular  Shed  prices 


2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  conductor 
Nikolai  Lugansky,  piano 

STRAVINSKY  Scherzo  fantastique 
RACHMANINOFF  Piano  Concerto  No.  3 
STRAVINSKY  The  Firebird  (complete) 


2014  FESTIVAL  OF  CONTEMPORARY  MUSIC  • JULY  I7-2I 


John  Harbison,  Festival  Co-Director 
Michael  Gandolfi,  Festival  Co-Director 

July  17  Thursday  8pm,  Ozawa  Hall 

Works  by  MATHESON,  WEESNER,  OH,  DRUCKMAN,  LERDAHL, 
and  HARBISON 

July  18  Friday  2:30pm,  Ozawa  Hall 
TMC  Composition  Fellows  Program 

July  19  Saturday  2:30pm,  Ozawa  Hall 

Works  by  PERLE,  MAKAN,  LASH,  DZUBAY,  NATHAN,  and  CHEUNG 
July  20  Sunday  10am,  Ozawa  Hall 

Works  by  BOYKAN,  SCHEUER  (world  premiere,  TMC  commission), 
GANDOLFI,  and  RANDS  (world  premiere,  TMC  commission) 

July  20  Sunday  8pm,  Ozawa  Hall 

Theatrical  works  by  Works  by  WAGGONER  and  SOPER 

July  21  Monday  8pm,  Ozawa  Hall 
Tanglewood  Music  Center  Orchestra 
SESSIONS  Concerto  for  Orchestra 
MACKEY  Beautiful  Passing 
BRAY  At  the  Speed  of  Stillness 
ADAMS  Slonimsky's  Earbox 

Festival  of  Contemporary  Music  Pass  $40 

Purchase  a pass  to  the  2014  Festival  of  Contemporary  Music,  valid  for 
general  admission  to  all  six  performances.  Donors  of  $75  and  above 
should  note  benefits  regarding  complimentary  tickets  to  FCM  concerts. 


All  programs  and  artists  subject  to  change. 
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TANCLEWOOD  2014  SEASON 


TANGLEWOOD  2014  SEASON  CALENDAR 


5:45pm,  Shed 

A Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 

Live  broadcast 

National  Sponsors:  Holiday  Vacations 
and  Ford  Motor  Company 


GARRISON  KEILLOR 


JULY  1 TUESDAY 

8pm,  Ozawa  Hall 

Boston  Symphony  Chamber  Players 

DEBUSSY  Sonata  for  flute,  viola,  and  harp 
New  work,  celebrating  the  50th  Anniversary  Season 
of  the  Boston  Symphony  Chamber  Players 
SCHUBERT  Octet  in  F,  D.803,  for  winds  and  strings 

| 

Li 

: 

BOSTON  SYMPHONY 
CHAMBER  PLAYERS 


JULY  3 THURSDAY  & JULY  4 FRIDAY  See  James  Taylor  prices 


8pm,  Shed 

James  Taylor  at  Tanglewood 

James  Taylor  returns  to  his  beloved  Tanglewood  with  his 
extraordinary  band  for  two  spectacular  performances. 

Fireworks  to  follow  the  concert  on  July  4 

Proceeds  from  the  July  4 concert  to  benefit  Tanglewood.  JAMES  TAYLOR 

Please  note:  Tickets  on  sale  to  the  public  January  16. 


J U LY  5 S ATU  R D AY  See  Shed  Special  prices 


930am,  Shed 

Pre-Rehearsal  Talk 

1030am,  Shed 

Rehearsal,  Sunday  program 

830pm,  Shed 

Opening  Night  at  Tanglewood 

Boston  Symphony  Orchestra 
Renee  Fleming,  soprano 

Celebrated  soprano  Renee  Fleming  opens  the 
2014  BSO  season  at  Tanglewood  in  an  all-American 
program.  With  the  Boston  Symphony,  she  will  present 
great  works  of  the  American  concert  hall  and  opera  stage,  plus  favorites 
from  musical  theater  and  popular  genres. 


JULY  6 SUNDAY 


230pm,  Shed 

Boston  Symphony  Orchestra 
Asher  Fisch,  conductor 
Garrick  Ohlsson,  piano 

BRAHMS  Piano  Concerto  No.  2 
LISZT  Les  Preludes 

WAGNER  Excerpts  from  Die  Meistersinger 


ASHER  FISCH 


All  programs  and  artists  subject  to  change. 


JULY  9 WEDNESDAY 


i2:45-2pm.  Tent  Club 

BSO  joi  at  Tanglewood 

Free  event 

8pm,  Ozawa  Hall 

Chanticleer 
She  Said/He  Said 

The  complex  and  emotionally  charged  dialogue 
between  the  sexes  is  an  eternal  theme  for  composers, 
from  the  bawdiest  of  Renaissance  madrigals  through 
standards  by  Cole  Porter.  In  another  vein,  godliness 
bestowed  upon  women  is  extolled  in  works  by  Andrea  Gabrieli  and 
Eric  Whitacre.  "She  Said/He  Said"  will  feature  female  voices  as  diverse 
as  Hildegard  von  Bingen  and  Stacy  Garrop,  German  Romanticism  from 
Brahms  and  Fanny  Mendelssohn,  and  songwriting  by  Jon i Mitchell. 

The  program  will  conclude  with  newly  created  arrangements  contributing 
fresh  material  to  Chanticleer's  popular  and  jazz  repertoire. 


JULY  lO  THURSDAY  See  Ozawa  Special  prices 


7:30pm,  Ozawa  Hall 

Emerson  String  Quartet 

SHOSTAKOVICH  Quartets  Nos.  11, 12, 13, 14,  and  15 
This  is  an  extended  concert  with  two  intermissions. 


CHANTICLEER 


JULY  11  FRIDAY  See  Shed  Special  prices 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 
8:30pm,  Shed 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Anne-Sophie  Mutter,  violin 

all-dvorAk  program 

The  Noonday  Witch 
Violin  Concerto 
Symphony  No.  8 


AN  N E-SOPH I E 
MUTTER 
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JULY  12  SATURDAY 


See  Tanglewood  Gala  prices 


930am,  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Rehearsal,  Saturday  program 

8:30pm,  Shed 

Tanglewood  Gala 

Boston  Symphony  Orchestra 
Tanglewood  Music  Center  Orchestra  (Strauss) 
Andris  Nelsons,  conductor 
Sophie  Bevan,  soprano  (Sophie) 

Angela  Denoke,  soprano  (Marschallin) 

Isabel  Leonard,  mezzo-soprano  (Octavian) 
STRAUSS  Excerpts  from  Der  Rosenkavalier 
RACHMANINOFF  Symphonic  Dances 
RAVEL  Bolero 


ANDRIS  NELSONS 


2:30pm,  Shed 
Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
Jason  Alexander,  vocalist 

Singer,  dancer,  and  master  of  comedic  timing, 

Jason  Alexander  is  best  known  for  his  appearances  on 
television  (as  George  Costanza  in  Seinfeld)  and  in  film. 

A Broadway  veteran  and  Tony-Award  winner,  with  the  Boston  Pops  he  will 
perform  selections  from  The  Music  Man,  Pippin,  and  Merrily  We  Roll  Along, 
plus  a few  surprises. 


JASON  ALEXANDER 


JULY  15  TUESDAY 


8pm,  Ozawa  Hall 

Sequentia  Ensemble  for  Medieval  Music 
Benjamin  Bagby,  director 

The  Lost  Songs  Project:  Music  from  the  Court  of  Charlemagne 

Charlemagne,  the  Frankish  king  who  was  crowned  Emperor  in  Rome  in 
800  and  died  in  814,  ruled  over  a vast  territory  including  most  of  what  is 
today  Western  Europe.  As  he  restlessly  moved  around  his  realms  before 
establishing  a permanent  palace  in  Aachen,  Charlemagne  surrounded 
himself  with  some  of  the  most  brilliant  minds  of  his  time,  and  his  court  was 
renowned  for  its  focus  on  learning  and  poetry,  the  making  of  liturgical  books, 
and  the  study  of  ancient  texts. 

This  program  explores  the  musical  world  of  Charlemagne  and  his  circle, 
through  political  and  religious  songs,  laments,  storytelling,  and  even  epic.  All 
of  these  appear  today  in  shadowy  and  fragmentary  forms,  like  phantoms 
from  1200 years  ago,  requiring  deep  study,  reconstruction,  and  imagination. 
Through  Benjamin  Bagby's  scholarly  work  and  dramatic  presentation,  these 
Lost  Songs  sing  again  as  they  once  sang  for  Charlemagne  and  his  court. 


JULY  16  WEDNESDAY 


8pm,  Ozawa  Hall 

Thomas  Hampson,  baritone 
Wolfram  Rieger,  piano 
Strauss  and  his  World 

Celebrating  the  150th  anniversary  of  the  birth  of  Richard  Strauss,  baritone 
Thomas  Hampson  explores  the  world  of  the  composer,  and  his  influences 
as  a song  writer  at  the  end  of  the  19th  and  beginning  of  the  20th  centuries. 
In  addition  to  songs  by  Strauss  himself,  this  concert  will  include  music  by 
Berg,  Korngold,  and  Zemlinsky. 


All  programs  and  artists  subject  to  change. 


JULY  l8  FRIDAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8:30pm,  Shed  Underscore  Friday 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Thomas  Hampson,  baritone 

STRAUSS  Till  Eulenspiegel's  Merry  Pranks 
COPLAND  Selection  of  Old  American  Songs 
BEETHOVEN  Symphony  No.  7 


CHRISTOPH  VON 
DOHNANYI 


JULY  19  SATURDAY 


9:30am,  Shed 

Pre-Rehearsal  Talk 


10:30am,  Shed 

Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Hakan  Hardenberger,  trumpet 

BRAHMS  Symphony  No.  3 

MARTINSSON  Bridge,  Trumpet  Concerto  No.  1 

TCHAIKOVSKY  Capriccio  italien 


hAkan 

HARDENBERGER 


JULY  20  SUNDAY 


2:30pm,  Shed 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Joshua  Bell,  violin 

ROUSE  Rapture 

LALO  Symphonie  espagnole,  for  violin  and  orchestra 
BEETHOVEN  Symphony  No.  5 


See  Shed  Special  prices 


JOSHUA  BELL 


JULY  23  WEDNESDAY 


i2:45~2pm,  Tent  Club 

BSO  707  at  Tanglewood 

! Free  event 

8pm,  Ozawa  Hall 

The  Knights 
Dawn  Upshaw,  soprano 
Hakan  Hardenberger,  trumpet 
Frank  Kimbrough,  piano 
Scott  Robinson,  clarinets 
Jay  Anderson,  double  bass 
LIGETI  Old  Hungarian  Ballroom  Dances 
Transcriptions  for  trumpet  and  ensemble  of  songs  by  Joni  MITCHELL, 

WEILL,  LEGRAND,  and  PIAZZOLLA 
STRAVINSKY  Concerto  in  E-flat,  Dumbarton  Oaks 

SCHNEIDER  Winter  Morning  Walks. tor  soprano,  jazz  musicians,  and  strings 
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DAWN  UPSHAW 


july  12  through  july  23 


TANGLEWOOD  2014  SEASON 


8pm,  Ozawa  Hall 

National  Youth  Orchestra  of  the 
United  States  of  America 
David  Robertson,  conductor 
Gil  Shaham,  violin 

Samuel  ADAMS  New  work 

BERNSTEIN  Symphonic  Dances  from  West  Side  Story 
BRITTEN  Violin  Concerto 

MUSSORGSKY  (orch.  RAVEL)  Pictures  at  an  Exhibition 


DAVID  ROBERTSON 


JULY  25  FRIDAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 
830pm,  Shed 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Paul  Lewis,  piano 

BEETHOVEN  Overture  to  The  Creatures  of  Prometheus 
MOZART  Piano  Concerto  No.  12  in  A,  K.414 
MENDELSSOHN  Symphony  No.  4,  Italian 


9 30am,  Shed 

Pre-Rehearsal  Talk 


10:30am,  Shed 

Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 

Christoph  von  Dohnanyi,  conductor 

Camilla  Tilling,  soprano 

Sarah  Connolly,  mezzo-soprano 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

MAHLER  Symphony  No.  2,  Resurrection 


JULY  27  SUNDAY 


2:30pm,  Shed 

Boston  Symphony  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 
Gabriela  Montero,  piano 
Vocal  soloists 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

RACHMANINOFF  Piano  Concerto  No.  2 
VERDI  Overture  to  Nabucco 
VERDI  "Va,  pensiero”  (Chorus  of  the  Hebrew  Slaves)  from  Nabucco 
VERDI  Finale  of  Aida,  Act  II 


RAFAEL  FRCIHBECK 
DE  BURGOS 


SARAH  CONNOLLY 
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All  programs  and  artists  subject  to  change 


JULY  31  THURSDAY 


8pm,  Ozawa  Hall 

Chamber  Ensemble  from  the  Boston  Lyric  Opera  Orchestra 
David  Angus,  conductor 

Heather  Johnson,  mezzo-soprano  (Lizzie  Borden) 

Chelsea  Basler,  soprano  (Margret  Borden) 

Caroline  Worra,  soprano  (Abigail  Borden) 

Omar  Najmi,  tenor  (Reverend  Harrington) 

David  McFerrin,  baritone  (Captain  Jason  McFarlane) 

Daniel  Mobbs,  baritone  (Andrew  Borden) 

BEESON  Lizzie  Borden 

A chamber  version  in  seven  scenes  without  intermission 
Music  by  Jack  Beeson ; libretto  by  Kenward  Elmslie 
Based  on  a scenario  by  Richard  Plant 

Realized  by  Todd  Bashore  (orchestration)  and  John  Conklin  (dramaturgy) 
Sung  in  English  with  supertitles 


AUGUST  1 FRIDAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8 30pm,  Shed  Underscore  Friday 
The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra 
Marcelo  Lehninger,  conductor 
Jean-Yves  Thibaudet,  piano 
Thomas  Rolfs,  trumpet  (Shostakovich) 

TCHAIKOVSKY  Serenade  for  Strings 
SHOSTAKOVICH  Piano  Concerto  No.  1 
SCHUMANN  Symphony  No.  4 


JEAN-YVES 

THIBAUDET 


AUGUST  2 SATURDAY  See  Pops  prices 


9:30am,  Shed 

Pre-Rehearsal  Talk 

1030am,  Shed 

Rehearsal,  Sunday  program 

8:30pm,  Shed 

John  Williams’  Film  Night 

Boston  Pops  Orchestra 
John  Williams,  conductor 

John  Williams’  Film  Night  has  become  one  of  the  most 
eagerly-anticipated  evenings  of  the  Tanglewood  season 
Join  Mr.  Williams,  the  Boston  Pops,  and  special  guests 
for  a celebration  of  the  music  of  the  silver  screen. 


AUGUST  3 SUNDAY 


2:30pm,  Shed 

Boston  Symphony  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 
Augustin  Hadelich,  violin 

HAYDN  Symphony  No.  6,  Le  Matin 
MOZART  Violin  Concerto  No.  4 in  D,  K.218 
BEETHOVEN  Symphony  No.  2 


AUGUSTIN 

HADELICH 


JOHN  WILLIAMS 


Sponsored  by  EMC  Corporation 


july  24  through  august  3 


TANGLEWOOD  2014  SEASON 


AUGUST  5 TUESDAY 


See  Tanglewood  on  Parade  prices 


8:30pm,  Shed 

Tanglewood  on  Parade 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Stephane  Deneve,  Keith  Lockhart, 

Leonard  Slatkin,  and  John  Williams,  conductors 
Program  to  include 
TCHAIKOVSKY  1812  Overture 


Fireworks  to  follow  the  concert 


AUGUST  6 WEDNESDAY 


i2:45-2pm,  Tent  Club 

BSO  ror  at  Tanglewood 

Free  event 


8pm,  Ozawa  Hall 

The  Deutsche  Kammerphilharmonie  Bremen 
Paavo  Jarvi,  conductor 
Lars  Vogt,  piano 

ALL-BRAHMS  PROGRAM 
Academic  Festival  Overture 
Piano  Concerto  No.  1 
Symphony  No.  2 


LARS  VOGT 


AUGUST  7 THURSDAY 


8pm,  Ozawa  Hall 
Emanuel  Ax,  piano 
Leonidas  Kavakos,  violin 
Yo-Yo  Ma,  cello 

ALL-BRAHMS  PROGRAM 
Violin  Sonata  No.  1 in  G,  Op.  78 
Cello  Sonata  No.  2 in  F,  Op.  99 
Piano  Trio  No.  1 in  B,  Op.  8 


See  Ozawa  Special  prices 


EMANUEL  AX 


AUGUST  8 FRIDAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 
8:30pm,  Shed 

Boston  Symphony  Orchestra 
Leonard  Slatkin,  conductor 
Gil  Shaham,  violin 

BOLCOM  Circus  Overture 
(world  premiere;  BSO  commission) 

BARBER  Violin  Concerto 
ELGAR  Enigma  Variations 

Celebrating  Leonard  Slatkin's  70th  birthday 


LEONARD  SLATKIN 


All  programs  and  artists  subject  to  change. 


Tanglewood  Wine  & Food  Classic 


AUGUST  7 - AUGUST  10,  2014 
The  Tanglewood  Wine  & Food  Classic  features  wines  from 
around  the  world,  east  cost  chefs,  and  locally  sourced  foods, 
enjoyed  in  an  incomparable  setting  on  the  Tanglewood  grounds. 

On  Sale  Now: 

August  9,  Saturday 
i2noon-2:3opm,  Hawthorne  Tent 
GRAND  TASTING 
$90 

Save  the  date  for  these  other  Tanglewood  Wine  & Food  Classic  events: 

August  7,  Thursday 
5:30pm,  Wine  Dinner 
6:30pm,  Seminar 

August  8,  Friday 
5:30pm,  Wine  Dinner 
6:30pm,  Seminar 

August  10,  Sunday 
i2noon.  Seminar 
6:30pm,  Gala  Auction  Dinner 


AUGUST  9 SATURDAY 


930am,  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Stephane  Deneve,  conductor 
Leonidas  Kavakos,  violin 

DEBUSSY  Prelude  to  The  Afternoon  of  a Faun 
SZYMANOWSKI  Violin  Concerto  No.  2 
TCHAIKOVSKY  Symphony  No.  4 


Andante  cantabile  for  cello  and  strings 
Variations  on  a Rococo  Theme,  for  cello  and  orchestra 
Symphony  No.  6,  Pathetique 


august  5 through  august  io 


TANGLEWOOD  2014  SEASON 


AUGUST  13  WEDNESDAY 


8pm,  Ozawa  Hall 
Jeremy  Denk,  piano 

IVES  Concord  Sonata 

J.S.  BACH  Goldberg  Variations 


AUGUST  14  THURSDAY 


7:30pm,  Ozawa  Hall 

Philharmonia  Baroque  Orchestra 
Nicholas  McGegan,  conductor 
Amanda  Forsythe,  soprano  (Teseo) 

Amy  Freston,  soprano  (Agilea) 

Dominique  La  belle,  soprano  (Medea) 

Celine  Ricci,  soprano  (Clizia) 

Robin  Blaze,  countertenor  (Arcane) 

Drew  Minter,  countertenor  (Egeo) 

Jeffrey  Fields,  baritone  (Priest  of  Minerva) 

HANDEL  Teseo 

Extended  concert ; sung  in  Italian  with  English  supertitles 


AUGUST  15  FRIDAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 


8 30pm,  Shed  Underscore  Friday 

Boston  Symphony  Orchestra 

Stephane  Deneve,  conductor 

Emanuel  Ax,  piano 

Elena  Manistina,  mezzo-soprano 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BEETHOVEN  Piano  Concerto  No.  5,  Emperor 

PROKOFIEV  Alexander  Nevsky 


AUGUSTl6SATUR  DAY  See  Shed  Special  prices 


9:30am,  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Rehearsal,  Saturday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Bramwell  Tovey,  conductor 
Nicholas  Phan,  tenor  (Candide) 

Anna  Christy,  soprano  (Cunegonde) 

Kathryn  Leemhuis,  mezzo-soprano  (Paquette) 

Frederica  von  Stade,  mezzo-soprano  (Old  Lady) 

Beau  Gibson,  tenor  (Governor,  Vanderdendur,  Ragotski) 

Paul  LaRosa,  baritone  (Maximilian,  Captain) 

Richard  Suart,  baritone  (Voltaire,  Pangloss,  Martin,  Cacambo) 
TMC  vocal  soloists 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BERNSTEIN  Candide 

Concert  performance  sung  in  English 
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All  programs  and  artists  subject  to  change 


AUGUST  17  SUNDAY 


2:30pm,  Shed  See  Regular  Shed  prices 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  conductor 
Nikolai  Lugansky,  piano 

STRAVINSKY  Scherzo fantastique 
RACHMANINOFF  Piano  Concerto  No.  3 
STRAVINSKY  The  Firebird  (complete) 


NIKOLAI  LUGANSKY 


8pm,  Ozawa  Hall  See  Ozawa  Special  prices 

The  Last  Southern  Gentlemen 
with  Ellis  Marsalis  and  Delfeayo  Marsalis 

The  Last  Southern  Gentlemen  is  a landmark  recording  for 
Delfeayo  Marsalis — for  the  first  time,  a pairing  of  father 
Ellis  Marsalis,  Jr.  with  Delfeayo  on  a collaborative  album. 

This  concert  will  feature  songs  from  the  album  including 
both  standards  and  original  compositions.  Built  on  the 
intimacy  of  American  ballads  and  the  trombone's  expressive  mimicry  of 
the  human  voice,  The  Last  Southern  Gentlemen  is  a firm  acknowledgement 
of  the  existence  and  importance  of  these  sweet,  gentle  sounds. 


ELLIS  & OELFEAYO 
MARSALIS 


AUGUST  20  WEDNESDAY 

i2:45-2pm,  Tent  Club 

B50 101  at  Tanglewood 

Free  event 

AUGUST  22  FRIDAY 

See  Pops  prices 

6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 


7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 


8:30pm,  Shed 

Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
“Oz  with  Orchestra” 

The  Wizard  of  Oz  was  a technical  marvel  for  the  MGM 
studio  in  the  late  1930s.  MGM  has  stunningly  re-mastered 
this  timeless  classic,  and  in  this  version,  produced  by 
John  Goberman,  the  brilliantly  restored  images  are 
accompanied  by  the  Boston  Pops  playing  entirely  new  transcriptions  of 
Harold  Aden's  brilliant  lost  scores.  Hearing  Judy  Garland's  original  1939 
vocals  backed  by  lush,  live  orchestration,  will  transport  children  and 
adults  alike.  With  this  presentation  of  The  Wizard  ofOz  on  the  big  screen, 
moviegoers  will  be  treated  to  the  Oscar-winning  film  as  it  has  never  been 
experienced  before. 


KEITH  LOCKHART 


august  13  through  august  22 


TANGLEWOOD  2014  SEASON 


AUGUST  23  SATURDAY 


930am,  Shed 

Pre-Rehearsal  Talk 


10:30am,  Shed 

Rehearsal,  Sunday  program 

2:30pm,  Ozawa  Hall 

Family  Concert 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Kirill  Gerstein,  piano 

BERLIOZ  Roman  Carnival  Overture 
RACHMANINOFF  Rhapsody  on  a Theme  of  Paganini 
RESPIGHI  Roman  Festivals:  Fountains  of  Rome: 

Pines  of  Rome 


CHARLES  DUTOIT 


AUGUST  24  SUNDAY 


See  Shed  Special  prices 


230pm,  Shed 

Boston  Symphony  Orchestra 

Charles  Dutoit,  conductor 

Yefim  Bronfman,  piano 

Nicole  Cabell  and  Meredith  Hansen,  sopranos 

Tamara  Mumford,  mezzo-soprano 

Noah  Stewart  and  Alex  Richardson,  tenors 

John  Relyea,  bass-baritone 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BEETHOVEN  Choral  Fantasy 
BEETHOVEN  Symphony  No.  9 


8pm,  Ozawa  Hall  See  Ozawa  Special  Prices 

Maria  Schneider  Orchestra 


MARIA  SCHNEIDER 


One  Day  University 
at  Tanglewood 

August  24  Sunday,  Ozawa  Hall 

Beginning  at  9:30am 


ONE 

DAY 


One  Day  University,  the  acclaimed  adult  educational  series,  is  returning 
to  Tanglewood!  Join  three  of  the  finest  professors  from  Brown,  Yale,  and 
Fairfield,  each  presenting  their  best  lecture  in  Ozawa  Hall. 


What  Would  The  Founding  Fathers  Think  of  America  Today? 

Wendy  Schiller,  Brown  University 


The  Art  of  Aging:  Discovering  New  Sources  of  Creativity  and  Perception 

Dr.  Sherwin  B.  Nuland,  Yale  University 
Sponsored  by  The  Boys  From  Brooklyn 


Rhapsody  In  Blue:  Gershwin’s  Remarkable  Masterpiece 

Orin  Grossman,  Fairfield  University 


Price:  $159  which  includes  all  three  lectures,  a complimentary  lawn 
admission  for  the  2:30pm  BSO  season  finale  in  the  Shed,  and  VIP  parking. 
Advance  purchase  is  required.  Call  SymphonyCharge  at  888-266-1200  or 
visittanglewood.org/onedayu  for  more  information  and  to  register. 
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AUGUST  28  THURSDAY 


See  Wait  Wait  prices 


8pm,  Shed 

Wait  Wait.. .Don’t  Tell  Me! 

NPR's  oddly  informative  weekly  hour-long  news  quiz 
program  is  again  live  at  Tanglewood.  The  Peabody 
Award-winning  series  offers  a fast-paced,  irreverent 
look  at  the  week's  news,  hosted  by  Peter  Sagal  along 
with  judge  and  scorekeeper  Carl  Kasell 


august  30  Saturday  See  Josh  Croban/Pops  prices 


7pm,  Shed 

Josh  Groban 

with  the  Boston  Pops  Esplanade  Orchestra 
Keith  Lockhart,  conductor 
Members  of  the  Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

One  of  today’s  most  popular  music  superstars, 

Josh  Groban  has  become  a Tanglewood  favorite.  He  partners  with  the  Pops, 
Keith  Lockhart,  and  chorus,  for  a spectacular  close  to  the  2014  summer  season. 


All  programs  and  artists  subject  to  change. 
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august  23  through  august  30 


TICKET  PRICING  AND  SEATING 


TICKET  PRICES  AND  SEATING  INFORMATION 


KOUSSEVITZKY 
MUSIC  SHED 


Regular  Concert 

$94 

$78 

$53 

$22 

N/A 

$20 

Special  Concert 

$106 

$89 

$64 

$44 

$32 

$21 

Friday-evening 

Concert 

$94 

$78 

$53 

$22 

$15 

$10 

Boston  Pops 

$121 

$104 

$74 

$54 

$42 

$22 

Tanglewood 
on  Parade  (8/5) 

$106 

$89 

$64 

$44 

$32 

$21 

Tanglewood 
Gala  (7/12) 

$2,500' 

$1,000* 

$500' 

$89 

$64 

$44 

$32 

$21 

'Formal  invitations  will  be  mailed  in  the  spring. 


SHED  PRICES  KEY  (ORCHESTRAL  CONCERTS  ONLY): 

First  Price 
Second  Price 
Third  Price 
Fourth  Price 
Fifth  Price 

POPULAR  ARTISTS 

A Prairie  Home  Companion 
atTanglewood  (6/28) 

James  Taylor  (7/3  & 7/4) 

Wait  Wait. ..Don't  Tell  Me!  (8/28) 

Josh  Groban  (8/30) 


First 

Price 

Second 

Price 

Third 

Price 

Fourth 

Price 

Fifth 

Price 

Lawn 

$74 

$57 

$43 

N/A 

n/a 

$24 

$99 

$73 

N/A 

N/A 

N/A 

$25 

$120 

$74 

$57 

$43 

N/A 

$24 

$121 

$104 

$74 

$54 

$42 

BENCHES 

$22 

front  section  center 

middle  section,  front  section  sides,  and  box  seats 

middle  section  sides,  front  section  outsides, 
front  of  rear  center  section 

Special/Friday/Pops/TOP  concerts:  rear  section  sides 
Regular  concerts:  rear  center  section 

Special/Friday/Pops/TOP  concerts:  rear  section 


SEIJI  OZAWA  HALL 

THE  FLORENCE  COULD  AUDITORIUM 


Regular  Concert 

$54 

$44 

$34 

$18 

Special  Concert 

$64 

$53 

$43 

$19 

TMC  Orchestra 

$53 

$43 

$34 

$n 

Family  Concert  (8/23) 

$10,  free  for  kids  under  18 

Festival  of  Contemporary  Music  Pass 

$40 

Purchase  a pass  to  the  2014  Festival  of  Contemporary  Music,  valid  for  general 
admission  to  all  six  performances.  Donors  of  $75  and  above  should  note 
benefits  regarding  complimentary  tickets  to  FCM  concerts. 
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OZAWA  HALL  PRICES  KEY: 

First  Price 

Second  Price 
Third  Price 


floor,  loges,  first  balcony  front 


first  balcony  sides/rear 
second  balcony 


Ticket  limits:  Please  note  there  is  a limit  of  8 tickets  purchased  inside  the  Shed  to 
the  James  Taylor  concerts  on  July  3 and  July  4.  and  a limit  of  4 tickets  purchased 
inside  Ozawa  Hall  to  the  August  7 concert  with  Emanuel  Ax,  Leonidas  Kavakos, 
and  Yo-Yo  Ma.  Lawn  ticket  purchases  are  unlimited. 

Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible  by  elevator. 
Patrons  who  have  difficulty  climbing  stairs  will  be  seated  on  the  orchestra  level 
of  the  hall.  If  you  require  orchestra-level  seating,  please  note  on  your  order  form  or 
inform  the  Box  Office  when  purchasing  tickets  so  that  you  will  be  accommodated. 

All  ticket  prices  include  a $1  grounds  maintenance  fee  ($2  for  popular  artist  concerts). 


PURCHASING  TICKETS 


PURCHASING  TICKETS 

Friends  of  Tanglewood  may  order  advance  tickets  on  the  enclosed  form 
or  online.  Please  follow  instructions  on  the  enclosed  letter.  Tickets 
to  all  Tanglewood  events  go  on  sale  Sunday,  January  26,  2014,  to 
the  general  public. 


BY  TELEPHONE^  

Friends  of  Tanglewood  may  call 
SymphonyCharge  beginning 

January  16,  2014,  at  10am  at 
617-266-1200  or  888-266-1200 

to  charge  tickets  using  a major 
credit  card. 

Telephone  orders  are  subject  to 
a $6.25  per  ticket  handling  fee. 
Advance  orders  are  waived  this 
fee  until  January  21,  2014. 

BY  MAN.  

Mail  completed  orderform  with 
address  label  and  payment  to: 

Tanglewood  Ticket  Office 
Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115 

ONLINE 

Beginning  January  26,  2014,  the 

general  public  may  order  tickets 
online  at  tanglewood.org 
Orders  are  subject  to  a $6.25 
perticket  handlingfee.  Advance 
orders  are  waived  this  fee  until 
January  21,  2014.  Friends  of 
Tanglewood  can  purchase  online 
in  advance  of  this  date. 

LAWN  TICKET  POLICY 
Individual  lawn  tickets  for 
regularly  priced  Shed  and  Ozawa 
Hall  concerts  are  not  valid  for 
specially  priced  concerts. 

SPECIAL  GROUP  DISCOUNTS 
For  complete  information  on 
group  benefits,  including  ticket 
discounts,  advance  ticket  sales, 
and  exclusive  use  of  our  private 
tents,  please  call  the  Group  Sales 
Office  at  617-638-9345. 


SATURDAY-MORNING 

REHEARSALS 

Saturday-morning  Rehearsal  Shed 
seats  are  reserved/ticketed  seating 
only,  not  general  admission. 

Tickets  are: 

$31  (Front  and  Boxes) 

$21  (Rear) 

$11  (Lawn) 

Rehearsal  subscriptions  are  also 
available.  Choose  a minimum 
of  four  Rehearsals  and  receive  a 
discount  of  15%  off  the  regular 
ticket  price. 

ACCESSJ B LE  SEATING 

Accessible  seats  are  available. 
Please  note  your  specifications 
on  the  order  form  or  contact  our 
Access  Services  Administrator  at 
617-638-9431.  & 'f 

STUDENT  DISCOUNT 

A 50%  discount  on  Friday-evening 
lawn  tickets  is  available  to  college 
and  graduate  students. 

PRELUDE  TICKETS 

Your  ticket  to  the  Friday-evening 
BSO  concert  also  admits  you  to 
the  BSO  Prelude  Concert  at  6pm 
in  Ozawa  Hall.  Yourticketfor 
Saturday  evening  also  admits 
you  to  the  6pm  (Saturday)  TMC 
Prelude  Concerts.  Seating  for 
Prelude  Concerts  is  available  on 
a first-come,  first-served  basis. 
BSO  Prelude  Concerts  feature 
smaller-scale  works  performed 
by  members  of  the  Boston 
Symphony  Orchestra,  often 
joined  by  distinguished  guests. 
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PARKING 


TMC  TICKETS 


Free  parking  is  available.  Preferred 
parking  is  offered  to  Friends  of 
Tanglewood  at  the  $650  level 
or  higher.  Please  call  the  Friends 
Office  at  617-638-9267  for  details. 

FAMILY  CONCERT 

Saturday,  August  23,  at  2:30pm 
in  Ozawa  Hall:  $io,  free  for  kids 
underi8. 

LAWN  PASS  BOOKS 
Purchasing  a Lawn  Pass  Book 
provides  flexibility  and  savings. 

No  further  ticketing  is  necessary. 
The  books  of  11  tickets  are  valid 
for  all  regular  and  specially  priced 
BSO  concerts  and  Pops  concerts 
in  the  Koussevitzky  Music  Shed 
and  Ozawa  Hall.  Tickets  are  not 
valid  for  Popular  Artists  and 
A Prairie  Home  Companion. 

Lawn  Pass  Books  are  available  at 
the  special  price  of  $180  through 
June  21.  After  June  21,  Lawn  Pass 
Books  may  be  purchased  for  $190 

UPGRADE  FOR  LAWN  TICKETS 
Lawn  tickets  for  selected  concerts 
may  be  upgraded  for  tickets 
inside  the  Shed  forthe  cost  of  the 
difference  between  the  lawn  ticket 
price  and  the  price  of  the  seat  in 
the  Shed.  Valid  for  all  concerts  but 
subject  to  availability.  Not  valid  for 
lawn  tickets  that  have  no  dollar 
value  (e.g.,  complimentary  tickets, 
passes,  etc.) 

BUS  SERVICE  

Boston  Common  Coach  will 
offer  round-trip  transportation 
from  Boston  and  Newton  to 
Tanglewood  for  most  concerts. 
Please  call  888-958-0873  for 
more  information. 


TMC  Orchestra  concerts 

Friends  of  Tanglewood  may  order 
tickets  for  TMC  Orchestra  concerts 
using  the  order  form  or  online. 

Tickets  will  be  sold  to  the  public 
beginning  January  26. 

Ozawa  Hall  seats:  $53,  $43,  $34 
Lawn:  $11 

TMC  recitals,  chamber  music, 

String  Quartet  Marathon,  and 
Festival  of  Contemporary  Music 
performances 

Friends  of  Tanglewood  at  the  $75 
level  receive  one  free  admission, 
and  Friends  at  the  $150  level  or 
higher  receive  two  free  admissions, 
to  all  TMC  Fellow  recital,  chamber, 
and  Festival  of  Contemporary 
Music  performances  (excluding 
TMC  Orchestra  concerts.  Friends 
may  order  these  concerts  using 
the  order  form  or  online.)  Friends 
should  present  their  membership 
cards  at  the  gate  one  hour  before  -o 
concert  time. 

Additional  and  non-member  Q 


tickets  can  be  purchased  in  > 

advance  to  each  recital,  chamber 
music,  String  Quartet  Marathon,  o 

or  Festival  of  Contemporary  Music  h 

concert  for  $11  (excluding  TMC 
Orchestra  concerts). 


For  information  about  becoming  a 
Friend  of  Tanglewood,  please  call 
617-638-9267. 


For  Berkshire  tourist  information, 
please  call  the  Berkshire  Visitors 
Bureau  at  413-743-4500  or 
visit  berkshires.org. 


<§ 

STEINWAY  6 SONS 
Selected  exclusively  at  Tanglewood 


PHOTOGRAPHY:  STU  ROSNER, 
HILARY  SCOTT,  KEVIN  TOLER 
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Boston,  MA  02115-4511 


STRAVINSKY 


The  Firebird"  (complete) 


INTRODUCTION 
SCENE  I: 

Kashchei’s  Enchanted  Garden 

Appearance  of  the  Firebird  Pursued  by  Ivan  Tsarevich 

Dance  of  the  Firebird 

Ivan  Tsarevich  Captures  the  Firebird 

Supplication  of  the  Firebird 

Appearance  of  Thirteen  Enchanted  Princesses 

The  Princesses’  Game  with  the  Golden  Apples  (Scherzo) 

Sudden  Appearance  of  Ivan  Tsarevich 

The  Princesses’  Khorovod  (Round  Dance) 

Daybreak 

Ivan  Tsarevich  Penetrates  the  Palace  of  Kashchei 

Magic  Carillon:  Appearance  of  Kashchei’s  Guardian  Monsters; 

Capture  of  Ivan  Tsarevich 

Arrival  of  Kashchei  the  Immortal;  His  Dialogue  with 
Ivan  Tsarevich;  Intercession  of  the  Princesses 
Appearance  of  the  Firebird 

Dance  of  Kashchei’s  Retinue  under  the  Firebird’s  Spell 
Infernal  Dance  of  all  Kashchei’s  Subjects 
Lullaby  (Firebird) 

Kashchei’s  Death 

SCENE  II: 

Disappearance  of  the  Palace  and  Dissoludon  of  Kashchei’s 
Enchantments;  Animation  of  the  Petrified  Warriors 
General  Thanksgiving 


The  2014  Leonard  Bernstein  Memorial  Concert  is  supported  by  generous 
endowments  established  in  perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider, 
and  Diane  H.  Lupean. 


NOTES  ON  THE  PROGRAM 

Igor  Stravinsky  (1882-1971) 

"Scherzo  fantastique,"  Opus  3 

First  performance:  February  6,  1909,  Alexander  Siloti  (the  work’s  dedicatee)  cond.  First 
BSO  performance:  January  8,  1970,  William  Steinberg  cond.  Only  previous  Tanglewood 
performance  by  the  BSO:  July  24,  1982,  Hiroshi  Wakasugi  cond. 

Every  great  composer — even  one  so  distinctive  and  original  as  Stravinsky — begins  in 
a tradition.  Stravinsky  grew  up  in  a musical  family  (his  father  was  a leading  operatic 
bass  and  possibly  Tchaikovsky’s  favorite  singer) , so  he  naturally  knew  a great  deal  of 
music  through  early  subconscious  absorption.  Stravinsky’s  early  Scherzo  fantastique 
contains  reflections  of  much  earlier  music  from  Germany,  France,  and  Russia.  He 
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Taoglewood 


Boston  Symphony  Orchestra 

133rd  season,  2013-2014 


Sunday,  August  17,  2:30pm 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
CHARLES  DUTOIT  conducting 


STRAVINSKY  "Scherzo  fantastique" 

RACHMANINOFF  Piano  Concerto  No.  3,  Opus  30 

Allegro  ma  non  tan  to 
Intermezzo:  Adagio 
Alla  breve 

NIKOLAI  LUGANSKY 


(Intermission) 


- Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

Broadcasts  of  the  Boston  Symphony  Orchestra  are  heard  on  99.5  WCRB. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 

Please  also  note  that  taking  pictures  of  the  orchestra — whether  photographs  or  videos — is  prohibited 
during  concerts.  We  appreciate  your  cooperation. 


THE  BSO  ONLINE 


watch  S&  listen  4>)  explore  p 

BUYTICKETS  • SUBSCRIBE  • DONATE  • PROGRAM  LISTINGS 
DOWNLOAD  PODCASTS  • HISTORICAL  FACTS  • BIOGRAPHIES 


VISIT  US  AT  BSO.ORG 
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ANN  HOWA 


Young  Artists  Chorus 
ANN  HOWARD  JONES,  conductor 
STEVEN  SEIGART,  assistant  conductor  & piani 


Seiji  Ozawa  Hall 

Qwv\ 

ist 1 — 


THOMPSON 

MUHLY 


WACHNER 


FEIGENBAUM 


PAULUS 


COPLAND 


FINE 


FOSTER 
Arr.  Washburn 

COPLAND 


The  Last  Words  of  David 


Bright  Mass  with  Canons 

THOMAS  WEAVER  piano 
TAYLOR  HAMPTON  percussion 


Rilke  Songs 

Die  Flamingos 
Der  Panther 
Schwarze  Katze 


Finish  Every  Day 

When  the  Sun  Rose  up  this  Mornin 
Home 


The  Road  Home 


-Intermission- 


Old  American  Songs 

Long  Time  Ago 
At  the  River 
Zion's  Walls 


Three  Choruses  from  Alice  in  Wonderland 


The  Lobster  Quadrille, 
Lullaby  of  the  Duches 
Father  William 


Stephen  Foster  Medley 


"The  Promise  of  Living"  from  The  Tender  Land 
THOMAS  WEAVER  piano 


Ann  Howard  Jonea 
University  where  s 
is  responsible  for  t 
dents  who  have  gr. 
universities  all  aroi 
the  chorus  of  the  > 
Institute  where  col 
and  John  Williams 
her  conducting,  lea 
from  the  Americar 
accomplishment  a 
Chorus  America  G 
acknowledges  exei 
tra  have  performer 
ny  Hall.  With  Dr.  J 
invited  to  perform 
division  conference 
Argento's  Cenotapl 
Association  in  Okl. 
and  healthy  singinj 
to  the  pre-eminent 
and  the  Robert  She 
DMA  in  Choral  Co 
has  served  previou 
University,  Emory  t 
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Tanelewoo 


Boston  University  Tanglewood  Institute 
Young  Artist  Wind  Ensemble 
Sunday,  July  27,  2014  at  2:30PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Young  Artists  Wind  Ensemble 
H.  ROBERT  REYNOLDS,  conductor 


SEIJI  OZAWA  HALL 


CASING  HI  MO 


Fanfare  for  Reynolds* 

AXIOM  BRASS 


2 


h-ia 


BERNSTEIN 
Arr,  Grundman 


TJRRiN 


HINDEMITH 


Overture  to  Candida 


rancfcmgo 


H:  zj- 


DAVID  KRAUSS,  trumpet 
RONALD  BARRON,  trombone 


Symphony  in  13-flat 

Moderately  fast,  with  vigor 
A n da  n l i n o grazipso 
Fugue 


•Intermission-  . 


7 


BERNSTEIN 
Frans.  Bencriscutto 


J.S.  BACH 
Arr.  Caiiiiet 


Profanation 


Hcrzfich  tut  rnich  verldngen 


QVhO 


3 Mt 


TICHELI 


Filar.  Shades 


\0'l  39 


035  CDB 


"If  I T 

1 j .-^f^s;-sc!v'SK, 

>•**"  j**'-" 


““sr 


#5?  I /£&  t\ 
W?  # w*-3  4 

*££>&>  Cs  *6fcjsJ  Id 


Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
SATURDAY,  JULY  26,  2014  at  2:30PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


KEN-DAVID  MASUR,  conductor 


SIBELIUS 


Pohjola's  Daughter,  op.  49  j | H 


STRAUSS 


Till  EulenspiegeTs  Merry  Pranks,  op.  28 


r* 


if 


- Intermission - 


RIMSKY-KORSAKOV  Scheherazade,  op.  35 


3 

M 

5 

So 


The  Sea  and  Sinbad's  Ship 
The  Legend  of  the  Kalendar  Prince 
The  Young  Prince  and  the  Young  Princess 
Festival  at  Baghdad  -The  Sea  -Ship  Breaks  against  a 
Cliff  Surmounted  by  a Bronze  Horseman 


1 


Young  Artists  Wind  Ensemble 
DAVID  MARTINS,  conductor 


^T>  j florence  Gould  Auditorium 

I&Wa  0l6Vl  | Seiji  Ozawa  Hall 

Tanglewood 

1 1 (3(10  id 


o 1 Kewwrlcs  BUTI 
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CASINGHINO 


REINEKE 


Fanfare  for  Martins* 
VENTO  CHIARO 

Portrait  of  Freedom 


oA  CAMPHOUSE 


HESKETH 


JENKINS 


Overture  for  Band 


0}  PERSICHETTI 

Symphony  for  Band 

1 

J/ 

Adagio  - Allegro 

( J Oj-^9 

Adagio  sostenuto 

to 

Allegretto 

Vivace 

Hi  GALANTE 

Resplendent  Glory 

(J3» 

*We  are  grateful  to  Justin  Cosinghlno,  Assistant  Director  of  Composition  at  BUT I and  Lecturer  of  Composition 
and  Theory  at  Boston  University , for  his  fanfare  honoring  our  esteemed  conductors  of  the 
Young  Artists  Wind  Ensemble  and  performed  by  Vento  Chiaro,  faculty  quintet-in-residence. 
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SEIJI  OZAWA  HALL 


Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
SATURDAY,  JULY  12,  2014  AT  2:30PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


TITO  MUNOZ,  conductor 


Joel  Watts 
Michael  Culler 


1 


DVORAK 


Carnival  Overture 


T 

fb> 
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ADES 


Dances  from  Powder  her  Face 


~ Intermission ~ 


BEETHOVEN  Symphony  No.  7 in  A major,  op.  92 

Poco  sostenuto  - Vivace 
Allegretto 
Presto  - Assai  meno  presto  (trio) 
Allegro  con  brio 


SUMMER  2014 


BOSTON  SYMPHONY  ORCHESTRA 


OPENING  NIGHT  AT  TANGLEWOOD 

The  Boston  Symphony  Orchestra  opens  its  20i4Tanglewood 
season  with  superstar  soprano  Renee  Fleming  returning  for  an 
all-American  program  featuring  great  works  of  the  American 
concert  hall  and  opera  stage,  plus  favorites  from  musical  theater 
and  popular  genres  (7/5).  Also  that  weekend,  Israeli  conductor 
Asher  Fisch  and  American  pianist  Garrick  Ohlsson  team  for 
Brahms's  Piano  Concerto  No.  2,  on  a BSO  program  with  music 
of  Wagner  and  Liszt  (7/6). 

ANDRIS  NELSONS  AT  TANGLEWOOD 

In  his  first  Tanglewood  appearances  as  Music  Director  Designate, 
Andris  Nelsons — who  becomes  music  director  in  the  fall — 
leads  three  Boston  Symphony  concerts  in  July:  an  all-Dvorak 
program  with  Anne-Sophie  Mutter  (7/11);  a program  opening 
with  Brahms's  Symphony  No.  3 and  featuring  trumpeter  Hakan 
Hardenberger  in  his  Tanglewood  debut  (7/19);  and  a program 
spotlighting  violinist  Joshua  Bell  and  closing  with  Beethoven's 
Symphony  No.  5 (7/20).  Maestro  Nelsons  also  leads  a special 
Tanglewood  Gala  featuring  both  the  BSO  and  the  Tanglewood 
Music  Center  Orchestra,  to  include  excerpts  from  Strauss's  Der 
Rosenkavalier,  Rachmaninoff's  Symphonic  Dances,  and  Ravel’s 
ever-popular  Bolero  (7/12). 


ANDRIS  NELSONS 


WELCOME  RETURNEES  AND  DEBUTS 

Other  conductors  returningtothe  BSO  podium  this  summer 
include  Christoph  von  Dohnanyi  in  three  appearances,  featuring 
baritone  Thomas  Hampson  in  music  of  Copland  (7/18),  pianist 
Paul  Lewis  in  Mozart's  A major  concerto,  K.414  (7/25),  and 

Camilla  Tilling,  Sarah  Connolly,  and  the  Tanglewood  Festival 
Chorus  in  Mahler’s  Resurrection  Symphony  (7/26).  Rafael  Friihbeck 
de  Burgos  and  the  BSO  join  forces  with  Gabriela  Montero  making 
her  BSO  debut  in  Rachmaninoff's  Piano  Concerto  No.  2 (7/27),  and 
with  violinist  Augustin  Hadelich  in  Mozart's  Violin  Concerto 
No.  4 (8/3).  Stephane  Deneve  appears  with  Keith  Lockhart, 
John  Williams,  and  Leonard  Slatkin  for  Tanglewood  on  Parade  (8/5), 
leads  Tchaikovsky's  Symphony  No.  4 in  a concert  featuring 
violinist  Leonidas  Kavakos  (8/9),  and  partners  with  Emanuel  Ax 
for  Beethoven's  Emperor  Concerto  (8/15). 

Returning  guest  conductors  also  include  Leonard  Slatkin,  who 
celebrates  his  70th  birthday  with  a special  program  featuring 
violinist  Gil  Shaham  (8/8)  and  also  takes  the  podium  for 
Tanglewood  on  Parade  (8/5);  David  Zinman,  who  teams  with 
Yo-Yo  Ma  for  an  all-Tchaikovsky  program  (8/io);  and  Charles  Dutoit, 
who  leads  the  BSO’s  traditional  season-ending  performance  of 
Beethoven’s  Ninth  Symphony  (8/24). 
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“oz  WITH  ORCHESTRA” 

Last  summer,  the  BSO  performed  the  orchestral  score  of  West 
Side  Story  to  thrilling  effect  as  the  Shed  audience  viewed  a high- 
definition  print  of  the  film  from  which  the  orchestral  sound 
track  had  been  removed,  keeping  vocals  and  dialogue  intact. 
This  year,  Keith  Lockhart  leads  the  Boston  Pops  Orchestra  in 
"Oz  with  Orchestra,”  performing  Harold  Arlen's  original  score 
as  a brilliantly  restored  print  of  MGM’s  The  Wizard  of  Oz  is 
screened  above  the  stage  (8/22). 

In  J.uly,  Keith  Lockhart  leads  the  Boston  Pops  Orchestra  with 
guest  vocalist  Jason  Alexander  making  his  Tangiewood  debut 
(7/13).  The  Boston  Pops  returns  to  the  Shed  stage  under  both 

John  Williams  and  Keith  Lockhart  for  Tangle  wood  on  Parade 

(8/5),  and  participates  as  always  in  another  Tangiewood 
tradition,  John  Williams’  Film  Night  (8/2). 

FOR  OPERA  AND  THEATER  ENTHUSIASTS 

Several  highlights  of  the  20i4Tanglewood  season  will  entice 
opera  and  theater  enthusiasts.  The  BSO  performs  Leonard 
Bernstein’s  Candide  in  concert  with  Nicholas  Phan  as  Candide 
and  Anna  Christy  as  Cunegonde  in  their  BSO  and  Tangiewood 
debuts,  beloved  mezzo-soprano  Frederica  von  Stade  as  the 
Old  Lady,  and  Bramwell  Tovey  conducting  (8/16).  The  new 
chamber  version  of  Jack  Beeson's  opera  Lizzie  Borden,  inspired 


THE  WIZARD  OF  OZ 


by  the  haunting  New  England  legend,  features  mezzo  Heather 
Johnson  making  her  Tangiewood  debut  in  the  title  role,  with 
David  Angus  conducting  a chamber  ensemble  from  Boston 
Lyric  Opera  (7/31).  Early  music  specialist  Nicholas  McGegan 
leads  the  Philharmonia  Baroque  Orchestra  in  a complete 
concert  performance  of  Handel's  rarely  performed  opera 
seria  Teseo,  based  on  the  legend  of  Theseus  and  Medea,  with 
a cast  including  sopranos  Amanda  Forsythe,  Amy  Freston, 
Dominique  Labelle,  and  Celine  Ricci,  countertenors  Robin  Blaze 
and  Drew  Minter,  and  baritone  Jeffrey  Fields  (8/14).  In  addition, 
Andris  Nelsons  leads  the  Tangiewood  Music  Center  Orchestra 
in  excerpts  from  Strauss's  Der  Rosenkavalier — including  that 
opera’s  moving  final  trio,  with  sopranos  Sophie  Bevan  and 
Angela  Denoke  in  their  Tangiewood  debuts  and  mezzo-soprano 
Isabel  Leonard — as  part  of  the  special  Tangiewood  Gala 
featuring  both  the  BSO  and  TMCO  (7/12);  and  the  BSO  led  by 
Rafael  Friihbeck  de  Burgos  performs  selections  from  Verdi's 
Nabucco  and  the  Triumphal  Scene  from  Verdi's  Aida  (7/27). 
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JAMES  TAYLOR,  JOSH  CROBAN,  AND  MORE 

James  Taylor  makes  his  much  anticipated  return  to  Tanglewood 
for  two  shows  in  July  (7/3  & 7/4).  Also  sure  to  sell  out  is  the 
return  of  superstar  Josh  Groban,  who  headlines  an  evening 
with  Keith  Lockhart,  the  Boston  Pops  Esplanade  Orchestra, 
and  members  of  the  Tanglewood  Festival  Chorus  (8/30).  The 
Grammy  Award-winning  band  Train  also  returns  to  Tanglewood 
for  a Labor  Day  Weekend  concert  (8/29). 

Also  still  charting  high  on  Tanglewood's  popularity  scale  are 
Garrison  Keillor,  who's  back  for  his  annual  broadcast  of  A Prairie 
Home  Companion  (6/28),  and  NPR's  weekly  quiz  program  Wait 
Wait... Don’t  Tell  Me!,  returning  for  its  second  live  taping  (8/28). 


CELEBRATING  OZAWA  HALL’S  20TH  ANNIVERSARY 

Ozawa  Hall  celebrates  its  20th  anniversary  with  an  amazingly 
wide  array  of  offerings — NEA  Jazz  Master  pianist  Kenny  Barron 
with  his  Trio  (6/27);  a concert  by  the  Boston  Symphony  Chamber 
Players  featuring  a new  work  celebrating  the  ensemble's  own 
50th  anniversary  (7/1);  Chanticleer  performing  She  Said/He  Said, 
a program  extolling  the  ever-complex  and  continuing  dialogue 
between  the  sexes  (7/9);  the  Emerson  String  Quartet  playing 
the  last  fiveShostakovich  quartets  (7/10);  and  Benjamin  Bagby 
leading  his  Sequentia  Ensemble  in  The  Lost  Songs  Project: 
Music  from  the  Court  of  Charlemagne  (7/15). 


The  Ozawa  Hall  calendarthen  continues  with  baritone 

Thomas  Hampson  and  pianist  Wolfram  Rieger  marking  the  150th 
anniversary  of  the  birth  of  Richard  Strauss  (7/16);  The  Knights 
chamber  orchestra  with  soprano  Dawn  Upshaw  and  a quartet 
of  virtuoso  instrumentalists  (7/23);  and  the  National  Youth 
Orchestra  of  the  USA  with  conductor  David  Robertson  and 
violinist  Gil  Shaham  (7/24). 

August  starts  with  two  all-Brahms  programs — first  an  orchestral 
program  with  The  Deutsche  Kammerphilharmonie  Bremen  with 
conductor  Paavo  Jarvi  and  pianist  Lars  Vogt  (8/6),  then  chamber 
music  with  Emanuel  Ax,  Yo-Yo  Ma,  and  violinist  Leonidas  Kavakos 

in  his  Tanglewood  debut  (8/7).  Events  that  month  continue  with 
pianist  Jeremy  Denk  playing  Ives’s  Concord  Sonata  and  Bach's 
Goldberg  Variations  (8/13);  jazz  pianist  Ellis  Marsalis,  Jr.  and 
his  trombonist  son  Delfeayo  Marsalis  in  music  from  their  first 
collaborative  album,  The  Last  Southern  Gentlemen  (8/17); 
and,  to  close  Ozawa  Hall's  20th-anniversary  offerings, 
the  Maria  Schneider  Orchestra  (8/24). 
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TANGLEWOOD  MUSIC  CENTER  HIGHLIGHTS 

In  addition  to  the  full,  season-long  schedule  of  chamber  music 
and  vocal  concerts  by  the  talented  young  musicians  of  the 
Tanglewood  Music  Center — including  Prelude  Concerts  before 
the  Saturday-night  BSO  concerts,  and  wide-ranging,  full-length 
TMC  concerts  on  Sunday  mornings — highlights  of  the  TMC's  2014 
season  include  TMC  Orchestra  performances  led  by  Stefan  Asbury 
(7/6),  Andris  Nelsons  (7/12,  in  the  Tanglewood  Gala  featuring 
both  the  TMCO  and  the  BSO),  Rafael  Friihbeck  de  Burgos  (7/28), 
Leonard  Slatkin  (8/5,  in  Tanglewood  on  Parade),  Stephane  Deneve 
(8/11),  and  Charles  Dutoit  (8/17,  the  TMCO’s  annual  Leonard 
Bernstein  Memorial  Concert,  this  year  featuring  young  Russian 
pianist  Nikolai  Lugansky  as  soloist).  Also  on  the  calendar  are 
the  annual  String  Quartet  Marathon  (6/30)  and  the 
2014  Festival  of  Contemporary  Music  (7/17-7/21). 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

Under  Festival  Directors  John  Harbison  and  Michael  Gandolfi, 


the  2014  Festival  of  Contemporary  Music  (7/17-7/21)  will  feature 


works  by  American  composers,  many  of  whom — like  Harbison  and 


Gandolfi — have  been  Fellows  atthe  Tanglewood  Music  Center. 
Besides  music  by  such  prominent  composers  as  John  Adams, 
Steve  Mackey,  George  Perle,  Bernard  Rands,  and  Roger  Sessions, 
the  Festival  will  also  feature  such  rising  stars  in  the  world  of 
composition  as  Anthony  Cheung,  Hannah  Lash,  Eric  Nathan,  and 
Kate  Soper,  as  well  as  music  of  American  composers  Martin  Boykan, 
David  Dzubay,  Keeril  Makan,  James  Matheson,  Andrew  Waggoner, 
and  Anna  Weesner,  British  composer  Charlotte  Bray,  Korean 
composer  Seung-Ah  Oh,  and  German  composer  Benjamin  Scheuer. 


2014  SEASON 


The  Tanglewood  Music  Center  (TMC)  is  the  Boston  Symphony  Orchestra's  summer  academy  for  young  professionals 
pursuing  advanced  musical  study.  Performances  are  by  Fellows  of  the  TMC.  (Concerts  are  highlighted  in  purple.) 

The  Boston  University  Tanglewood  Institute  (BUTI)  is  in  residence  at  Tanglewood.  Its  educational  programs  are  geared 
primarily  toward  gifted  musicians  of  high  school  age. 


8pm,  Ozawa  Hall 

Kenny  Barron  Trio 

The  Los  Angeles  Times  calls  Kenny  Barron  one  of  the  top  jazz  pianists  in  the  world. 
The  NEA  Jazz  Master  and  living  legend  leads  his  renowned  Trio. 


3-6pm,  Tanglewood  Grounds 

Tanglewood  Family  Fun  Fest 

Part  of  the  Highland  Street  Foundation's  Free  Fun  Fridays  program. 

Enjoy  the  beauty  of  the  Tanglewood  campus  with  your  whole  family  while  you  take 
part  in  an  educational  scavenger  hunt  and  otherfun  family  activities. 

The  Tanglewood  Family  Fun  Fest  is  free,  but  advance  registration  is  recommended. 
Visit  tangiewood.org/familyfunfestto  registerforyourfamily. 


KENNY  BARRON 


JUNE  28  SATURDAY 


See  A Prairie  Home  Companion  prices 


5:45pm,  Shed 

A Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 


Live  broadcast 

National  Sponsors:  Holiday  Vacations  and  Ford  Motor  Company 


GARRISON  KEILLOR 


JUNE  29  SUNDAY 


TANGLEWOOD  MUSIC  CENTER 


Brass  Extravaganza 
Tanglewood  Music  Center 


"/ 


Conducting  Fellows 
Tanglewood  Music  Center 
Instrumental  Fellows 


JUNE  30  MONDAY 


TANGLEWOOD  MUSIC  CENTER 


10am,  ipm,  and  4pm,  Ozawa  Hall 
Tanglewood  Music  Center 
Instrumental  Fellows 

String  Quartet  Marathon 
Fourteen  string  quartets  performing 
music  by  HAYDN,  BEETHOVEN, 
and  others 

One  ticket  provides  admission  to  all 
three  performance  times. 


JULY  1 TUESDAY 


8pm,  Ozawa  Hall 

Boston  Symphony  Chamber  Players 

DEBUSSY  Sonata  forflute,  viola,  and  harp 

NEW  WORK  celebrating  the  50th  Anniversary  Season  of  the  Boston  Symphony 


Chamber  Players 


SCHUBERT  Octet  in  F,  D.803,  for  winds  and  strings 

BOSTON  SYMPHONY 
CHAMBER  PLAYERS 

1 JULY  2 WEDNESDAY 

TANGLEWOOD  MUSIC  CENTER 

2:30pm,  Ozawa  Hall 
Opening  Exercises 

Free  admission;  open  to  the  public; 
performances  by  TMC  Faculty 


JULY  3 THURSDAY  & JULY  4 FRIDAY 


8pm,  Shed 

James  Taylor  at  Tanglewood 

James  Taylor  returns  to  his  beloved  Tanglewood  with  his  extraordinary  band 
fortwo  spectacular  performances. 

Fireworks  to  follow  the  concert  on  July  4. 

Proceeds  from  the  July  4 concert  to  benefit  Tanglewood. 


JULY  5 SATURDAY 


See  Shed  Special  prices 


TANCLEWOOD  MUSIC  CENTER 


9:30am,  Shed  6pm,  Ozawa  Hall 

Pre-Rehearsal  Talk  Prelude  Concert 

10:30am,  Shed 

Rehearsal,  Sunday  program 

8:30pm,  Shed 

Opening  Night  at  Tanglewood 

The  Robert  and  Jane  Mayer  Concert 
Boston  Symphony  Orchestra 
Renee  Fleming,  soprano 

Celebrated  soprano  Renee  Fleming  opens 
the  2014  BSO  season  at  Tanglewood  in  an 
all-American  program.  With  the  Boston  Symphony,  she  will 
present  great  works  of  the  American  concert  hall  and  opera 
stage,  plus  favorites  from  musical  theater  and  popular 
genres. 


JULY  6 SUNDAY 


2:30pm,  Shed 

The  Cynthia  and  Oliver  Curme  Concert 

Boston  Symphony  Orchestra 
Asher  Fisch,  conductor 
Garrick  Ohlsson,  piano 

BRAHMS  Piano  Concerto  No.  2 
LISZT  Les  Preludes 

WAGNER  Excerpts  from  Die  Meistersinger 


ASHER  FISCH 


TANGLEWOOD  MUSIC  CENTER 


10am,  Ozawa  Hall 

Chamber  Music 

8pm,  Ozawa  Hall 
The  Phyllis  and  Lee  Coffey 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Conducting 
Fellows 

HINDEMITH  Symphonic  Metamorphosis 
of  Themes  of  Weber 
BRUCKNER  Symphony  No.  4,  Romantic 


JULY  8 TUESDAY 

TANGLEWOOD  MUSIC  CENTER 

8pm,  Ozawa  Hall 

Vocal  Concert 

All  programs  and  artists  subject  to  change. 


JULY  9 WEDNESDAY 


i2:45-2pm,  Tent  Club 

BS0 101  at  Tanglewood:  Listening  Up  Close 

Free  event 

8pm,  Ozawa  Hall 

Chanticleer 

She  Said/He  Said 

The  complex  and  emotionally  charged  dialogue  between  the  sexes  is  an  eternal 
theme  for  composers,  from  the  bawdiest  of  Renaissance  madrigals  through 
standards  by  Cole  Porter.  In  another  vein,  godliness  bestowed  upon  women  is 
extolled  in  works  by  Andrea  Gabrieli  and  Eric  Whitacre.  "She  Said/He  Said”  will 
feature  female  voices  as  diverse  as  Hildegard  von  Bingen  and  Stacy  Garrop, 

German  Romanticism  from  Brahms  and  Fanny  Mendelssohn,  and  songwriting  by  Joni  Mitchell. 
The  program  will  conclude  with  newly  created  arrangements  contributing  fresh  material  to 
Chanticleer’s  popular  and  jazz  repertoire. 


JULY  IO  THU  RS  DAY  See  Ozawa  Special  prices 


7:30pm,  Ozawa  Hall 

Emerson  String  Quartet 

SHOSTAKOVICH  Quartets  Nos.  11, 12, 13, 14,  and  15 
This  is  an  extended  concert  with  two  intermissions. 


J U LY  1 1 F R 1 D AY  See  Shed  Special  prices 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8:30pm,  Shed 

The  Unde  Family  Concert 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Anne-Sophie  Mutter,  violin 

ALL-DVORAK  PROGRAM 
The  Noonday  Witch 
Violin  Concerto 
Symphony  No.  8 


ANNE-SOPHIE 

MUTTER 


JULY  12  SATURDAY 


See  Tanglewood  Gala  prices 


BUTI 


9:30am,  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Rehearsal,  Saturday  program 


8:30pm,  Shed 

Tanglewood  Cala 

The  Caroline  and  James  Taylor  Concert 

Boston  Symphony  Orchestra 
Tanglewood  Music  Center  Orchestra  (Strauss) 
Andris  Nelsons,  conductor 
Sophie  Bevan,  soprano  (Sophie) 

Angela  Denoke,  soprano  (Marschallin) 

Isabel  Leonard,  mezzo-soprano  (Octavian) 
STRAUSS  Excerpts  from  Der  Rosenkavalier 
RACHMANINOFF  Symphonic  Dances 
RAVEL  Bolero 


ANDRIS  NELSONS 


2:30pm,  Ozawa  Hall 

Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
Tito  Munoz,  conductor 

DVORAK  Carnival  Overture 
ADES  Dances  from  Powder  Her  Face 
BEETHOVEN  Symphony  No.  7 


I JULY  13  SUNDAY 

See  Pops  prices 

2:30pm,  Shed 

n 

The  Canyon  Ranch  Concert 

Boston  Pops  Orchestra 

Keith  Lockhart,  conductor 
Jason  Alexander,  vocalist 

Singer,  dancer,  and  master  of  comedic 
timing,  Jason  Alexander  is  best-known  for 

JASON  ALEXANDER 

his  appearances  on  television  (as  George  Costanza  in  Seinfeld) 
and  in  film.  A Broadway  veteran  and  Tony  Award-winner,  with 
the  Boston  Pops  he  will  perform  selections  from  The  Music 
Man,  Pippin,  and  Merrily  We  Roll  Along,  plus  a few  surprises. 


TANGLEWOOD  MUSIC  CENTER 


ioam,  Ozawa  Hall 

Chamber  Music 


BUTI 


2:30pm,  Ozawa  Hall 

Boston  University  Tanglewood  Institute 
Young  Artists  Wind  Ensemble 
David  Martins,  conductor 


JULY  15  TUESDAY 


8pm,  Ozawa  Hall 

Sequentia  Ensemble  for  Medieval  Music 
Benjamin  Bagby,  director 

The  Lost  Songs  Project:  Music  from  the  Court  of  Charlemagne 

Charlemagne,  the  Frankish  king  who  was  crowned  Emperor  in  Rome  in  800  and  died  in  814,  ruled  over 
a vast  territory  including  most  of  what  is  today  Western  Europe.  As  he  restlessly  moved  around  his 
realms  before  establishing  a permanent  palace  in  Aachen,  Charlemagne  surrounded  himself  with  some 
of  the  most  brilliant  minds  of  his  time,  and  his  court  was  renowned  for  its  focus  on  learning  and  poetry,  the 
making  of  liturgical  books,  and  the  study  of  ancient  texts. 

This  program  explores  the  musical  world  of  Charlemagne  and  his  circle,  through  political  and  religious 
songs,  laments,  storytelling,  and  even  epic.  All  of  these  appear  today  in  shadowy  and  fragmentary  forms, 
like  phantoms  from  1200  years  ago,  requiring  deep  study,  reconstruction,  and  imagination.  Through 
Benjamin  Bagby's  scholarly  work  and  dramatic  presentation,  these  Lost  Songs  sing  again  as  they  once  sang 
for  Charlemagne  and  his  court. 


JULY  16  WEDNESDAY 


8pm,  Ozawa  Hall 

Thomas  Hampson,  baritone 
Wolfram  Rieger,  piano 
Strauss  and  his  World 

Celebrating  the  150th  anniversary  of  the  birth  of  Richard  Strauss,  baritone  Thomas 
Hampson  explores  the  world  of  the  composer,  and  his  influences  as  a song  writer  at 
the  end  of  the  19th  and  beginning  of  the  20th  centuries.  In  addition  to  songs  by  Strauss 
himself,  this  concert  will  include  music  by  Berg,  Korngold,  and  Zemlinsky. 


JULY  17  THURSDAY  - JULY  21  MONDAY 

2074  Festival  Of  Contemporary  Music 


John  Harbison  and  Michael  Gandolfi,  Festival  Directors 

The  2014  Festival  of  Contemporary  Music,  directed  by  John  Harbison  and  Michael  Gandolfi,  highlights  the  works  of 
American  composers,  with  performances  of  music  by  Jacob  Druckman,  Yehudi  Wyner  and  Steve  Mackey,  and  TMC 
commissions  of  Bernard  Rands  Folk  Songs  (world  premiere)  and  Benjamin  Scheuers  Voices  (world  premiere). 

July  20  Sunday,  8pm  • Ozawa  Hall 

Theatrical  Works 
TMC  Fellows 

WAGGONER  This  Powerful  Rhyme 
SOPER  Helen  Enfettered 

July  21  Monday,  8pm  • Ozawa  Hall 
The  Fromm  Concert  at  Tanglewood 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
TMC  Conducting  Fellows 

SESSIONS  Concerto  for  Orchestra 
MACKEY  Beautiful  Passing  violin  concerto 
BRAY  At  the  Speed  of  Stillness 
ADAMS  Slonimsky's  Earbox 

The  2014  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of  Dr.  Raymond  H. 
and  Mrs.  Hannah  H.  Schneider,  with  additional  support 
from  the  Aaron  Copland  Fund  for  Music,  the  Fromm  Music 
Foundation,  the  National  Endowment  for  the  Arts,  and  the 
Helen  F.  Whitaker  Fund. 


July  17  Thursday,  8pm  ■ Ozawa  Hall 

Chamber  Music 

Works  by  MATHESON,  WEESNER,  OH, 
DRUCKMAN,  LERDAHL,  and  HARBISON. 

July  18  Friday,  2:30pm  • Ozawa  Hall 

Chamber  Music 

Music  by  TMC  Composition  Fellows 

July  19  Saturday,  2:30pm  • Ozawa  Hall 

Chamber  Music 

Works  by  PERLE,  MAKAN,  LASH,  DZUBAY, 
NATHAN,  and  CHEUNG. 

July  20  Sunday,  10am  • Ozawa  Hall 

Chamber  Music 

Works  by  BOYKAN,  SCHEUER  (world  premiere; 
TMC  commission),  GANDOLFI,  and  RANDS 
(world  premiere;  TMC  commission). 


JULY  18  FRIDAY 


6pm,  Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8:30pm,  Shed  Underscore  Friday 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Thomas  Hampson,  baritone 

STRAUSS  Till  Eulenspiegel’s  Merry  Pranks 
COPLAND  Selection  of  Old  American  Songs 
BEETHOVEN  Symphony  No.  7 


CHRISTOPH  VON 

dohnAnyi 


JULY  19  SATURDAY  I TANGLEWOOD  MUSIC  CENTER 


930am,  Shed  6pm,  Ozawa  Hall 

Pre-Rehearsal  Talk  Prelude  Concert 


10:30am,  Shed 

Rehearsal,  Sunday  program 

8:30pm,  Shed 

The  Jenkins  Family  Concert 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Hakan  Hardenberger,  trumpet 

BRAHMS  Symphony  No.  3 
MARTI NSSON  Bridge, 

Trumpet  Concerto  No.  1 
TCHAIKOVSKY  Capriccio  italien 


JULY  20  SUNDAY 


See  Shed  Special  prices  | TANGLEWOOD  MUSIC  CENTER 


2:30pm,  Shed 

The  Stephen  and  Dorothy  Weber  Concert 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Joshua  Bell,  violin 

ROUSE  Rapture 

LALO  Symphonie  espagnoie,  for  violin 
and  orchestra 

BEETHOVEN  Symphony  No.  5 


JOSHUA  BEIL 


10am,  Ozawa  Hall 

Chamber  Music 

( See  Festival  of  Contemporary  Music 
schedule) 


All  programs  and  artists  subject  to  change. 


i2:45-2pm,  Tent  Club 

BSO  101  at  Tanglewood:  Listening  Up  Close 

Free  event 

8pm,  Ozawa  Hall 

The  Knights 
Dawn  Upshaw,  soprano 
Hakan  Hardenberger,  trumpet 
Frank  Kimbrough,  piano 
Scott  Robinson,  clarinets 

Jay  Anderson,  double  bass  DAWN  UPSHAW 

LIGETI  Old  Hungarian  Ballroom  Dances 

Transcriptions  for  trumpet  and  ensemble  of  songs  by  Joni  MITCHELL,  WEILL,  LEGRAND,  and  PIAZZOLLA 
STRAVINSKY  Concerto  in  E-flat,  Dumbarton  Oaks 

SCHNEIDER  Winter  Morning  Walks,  for  soprano,  jazz  musicians,  and  strings 


JULY  24  THURSDAY 


See  Ozawa  Special  prices 


8pm,  Ozawa  Hall 

National  Youth  Orchestra  of  the 
United  States  of  America 
David  Robertson,  conductor 
Gil  Shaham,  violin 

Samuel  ADAMS  New  work 

BERNSTEIN  Symphonic  Dances  from  West  Side  Story 
BRITTEN  Violin  Concerto 

MUSSORGSKY  (orch.  RAVEL)  Pictures  at  an  Exhibition 


m 


DAVID  ROBERTSON 


JULY  25  FRIDAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Paul  Lewis,  piano 

BEETHOVEN  Overture  to  The  Creatures  of  Prometheus 
MOZART  Piano  Concerto  No.  12  in  A,  K.414 
MENDELSSOHN  Symphony  No.  4,  Italian 


PAUL  LEWIS 


JULY  26  SATURDAY 


BUTI 


9:30am,  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Rehearsal,  Sunday  program 

8:30pm,  Shed 

The  Evelyn  and  Samuel  Lourie 
Memorial  Concert 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor 
Camilla  Tilling,  soprano 
Sarah  Connolly,  mezzo-soprano 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
MAHLER  Symphony  No.  2,  Resurrection 


SARAH  CONNOLLY 


2:30pm,  Ozawa  Hall 

Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
Ken-David  Masur,  conductor 

SIBELIUS  Pohjola's  Daughter 
STRAUSS  Till  Eulenspiegel's  Merry  Pranks 
RIMSKY-KORSAKOV  Scheherazade 


TANGLEWOOD  MUSIC  CENTER 


6pm,  Ozawa  Hall 

Prelude  Concert 


JULY  27  SUNDAY 


2:30pm,  Shed 

The  Boston  Symphony  Association  of 
Volunteers  Concert 

Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Gabriela  Montero,  piano 
Vocal  soloists 

Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

RACHMANINOFF  Piano  Concerto  No.  2 
VERDI  Overture  to  Nabucco 
VERDI  “Va,  pensiero”  (Chorus  of  the  Hebrew  Slaves) 
from  Nabucco 
VERDI  Finale  of  Aida,  Act  II 


GABRIELA  MONTERO 


TANGLEWOOD  MUSIC  CENTER 


10am,  Ozawa  Hall 

Chamber  Music 


BUTI 


2:30pm,  Ozawa  Hall 

Boston  University  Tanglewood  Institute 
Young  Artists  Wind  Ensemble 
H.  Robert  Reynolds,  conductor 


TANGLEWOOD  MUSIC  CENTER 


6pm,  Ozawa  Hall 

Prelude  Concert 

8pm,  Ozawa  Hall 

The  Margaret  Lee  Crofts  Concert 

Tanglewood  Music  Center  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Tanglewood  Music  Center  Conducting 
Fellows 

Tanglewood  Music  Center  Vocal  Fellows 

BEETHOVEN  Leonore  Overture  No.  3 
SIBELIUS  Den  judiskaflickans  sang, 
from  Belshazzar's  Feast 
SIBELIUS  Autrefois,  for  orchestra  and 
two  voices 
SIBELIUS  Luonnotar 
BEETHOVEN  Symphony  No.  3,  Eroica 


JULY  31  THURSDAY 


8pm,  Ozawa  Hall 

Chamber  Ensemble  from  the  Boston  Lyric  Opera  Orchestra 
David  Angus,  conductor 

Heather  Johnson,  mezzo-soprano  (Lizzie  Borden);  Chelsea  Basler,  soprano 
(Margret  Borden);  Caroline  Worra,  soprano  (Abigail  Borden);  Omar  Najmi,  tenor 
(Reverend  Harrington);  David  McFerrin,  baritone  (Captain  Jason  McFarlane); 
Daniel  Mobbs,  baritone  (Andrew  Borden) 

BEESON  Lizzie  Borden 


A chamber  version  in  seven  scenes  without  Intermission.  Music  by  Jack  Beeson ; libretto  by  Kenward  Elmslie. 
Based  on  a scenario  by  Richard  Plant  realized  by  Todd  Bashore  (orchestration)  and  John  Conklin  (dramaturgy). 
Sung  in  English  with  supertitles. 


AUGUST  1 FRIDAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 


8:30pm,  Shed  Underscore  Friday 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra 
Marcelo  Lehninger,  conductor 
Jean-Yves  Thibaudet,  piano 
Thomas  Rolfs,  trumpet  (Shostakovich) 

TCHAIKOVSKY  Serenade  for  Strings 
SHOSTAKOVICH  Piano  Concerto  No.  1 
SCHUMANN  Symphony  No.  4 

Sponsored  by  Cranwell  Resort,  Spa  and  Coif  Club 


JEAN-YVES 

THIBAUDET 


AUGUST  2 SATURDAY 


See  Pops  prices  I B U T I 


930am,  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Rehearsal,  Sunday  program 

8:30pm,  Shed 

John  Williams'  Film  Night 

The  George  and  Roberta  Berry  Supporting 
Organization  Concert 

Boston  Pops  Orchestra 
John  Williams,  conductor 
Boston  University  Tanglewood  Institute 
Young  Artists  Chorus 
Boston  Children’s  Chorus 
John  Williams'  Film  Night  has  become  one  of  the  most 
eagerly  anticipated  evenings  of  the  Tanglewood  season. 
Join  Mr.  Williams,  the  Boston  Pops,  and  special  guests  for  a 
celebration  of  the  music  of  the  silver  screen. 


JOHN  WILLIAMS 


2:30pm,  Ozawa  Hall 

Boston  University  Tanglewood  Institute 
Young  Artists  Chorus 
Ann  Howard  Jones,  conductor 


1 


TANGLEWOOD  MUSIC  CENTER 


6pm,  Ozawa  Hall 

Prelude  Concert 

! 


T 


AUGUST  3 SUNDAY 

2:30pm,  Shed 

Boston  Symphony  Orchestra 

Rafael  Friihbeck  de  Burgos,  conductor  , 

Augustin  Hadelich,  violin 

HAYDN  Symphony  No.  6,  Le Matin 
MOZART  Violin  Concerto  No.  4 in  D,  K.218 
BEETHOVEN  Symphony  No.  2 

Sponsored  by  EMC  Corporation 

AUGUSTIN 

HADELICH 

AUGUST  5 TUESDAY  See  Tanglewood 

on  Parade  prices 

8:30pm,  Shed 

Tanglewood  on  Parade 

The  Gregory  E.  Bulger  Foundation  Concert 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 

TANGLEWOOD  MUSIC  CENTER 


ioam,  Ozawa  Hall 

Chamber  Music 

8pm,  Ozawa  Hall 

Vocal  Concert 

Works  byTMC  Composition  Fellows  and 
others 


Tanglewood  Music  Center  Orchestra 
Stephane  Deneve,  Keith  Lockhart, 

Leonard  Slatkin,  and  John  Williams,  conductors 

Program  to  include 

GERSHWIN  (arr.  BENNETT)  Porgyand  Bess:  A Symphonic  Picture 
TCHAIKOVSKY  1812  Overture 
Fireworks  to  follow  the  concert. 


2:30pm,  Ozawa  Hall 

TMC  Chamber  Music 

3:30pm,  Ozawa  Hall 

TMC  Chamber  Music 

5pm,  Ozawa  Hall 

TMC  Vocal  Concert 
"The  Great  American  Songbook 
Sing-along"  with  Stephanie  Blythe 

8pm,  Shed 

TMC  Brass  Fanfares 

8:30pm,  Shed 
Tanglewood  on  Parade 

(See full  program  listing  complete  details.) 


i2:45-2pm,  Tent  Club 

BSO 101  at  Tanglewood:  Listening  Up  Close 

Free  event 


8pm,  Ozawa  Hall 

The  Deutsche  Kammerphilharmonie  Bremen 
Paavo  Jarvi,  conductor 
Lars  Vogt,  piano 

ALL-BRAHMS  PROGRAM 
Academic  Festival  Overture 
Piano  Concerto  No.  1 
Symphony  No.  2 


LARS  VOGT 


Tanglewood  Wine  & Food  Classic 

AUGUST  7 - AUGUST  IO  • GRAND  TASTING  SATURDAY,  AUGUST  9 


TANGLEWOOD  GROUNDS 

The  Tanglewood  Wine  & Food  Classic  features  wines  from  around  the  world,  East  Coast  chefs, 
and  locally  sourced  foods,  enjoyed  in  an  incomparable  setting  on  the  Tanglewood  grounds. 


SAVE  THESE  DATES  FOR  OTHER  TANGLEWOOD  WINE  & FOOD  CLASSIC  EVENTS: 

AUGUST  7 THURSDAY 

5:30pm,  Wine  Dinner 
6:30pm,  Seminar 

AUGUST  8 FRIDAY 
5:30pm,  Wine  Dinner 
6:30pm,  Seminar 

for  full  details  visit  tanglewoodwineandfoodclassic.com. 


AUGUST  IO  SUNDAY 

i2noon,  Seminar 

6:30pm,  Gala  Auction  Dinner 
Details  to  be  announced  in  the  spring. 
For  questions  or  to  reserve  your  space, 
call  617-638-9423. 


AUGUST  7 THURSDAY 


8pm,  Ozawa  Hall 

The  Walter  and  Alice  Gorham  Foundation  Concert 

Emanuel  Ax,  piano 
Leonidas  Kavakos,  violin 
Yo-Yo  Ma,  cello 

ALL-BRAHMS  PROGRAM 
Violin  Sonata  No.  1 in  G,  Op.  78 
Cello  Sonata  No.  2 in  F,  Op.  99 
Piano  Trio  No.  l in  B,  Op.  8 


See  Ozawa  Special  prices 


EMANUEL  AX 


IJJ 


AUGUST  8 FRIDAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Leonard  Slatkin,  conductor 
Gil  Shaham,  violin 

BOLCOM  Circus  Overture 
(world  premiere;  BSO  commission) 

BARBER  Violin  Concerto 
ELGAR  Enigma  Variations 

Celebrating  Leonard  Slat  kin’s  joth  birthday 


LEONARD  SLATKIN 


AUGUST  9 SATURDAY 


9:30am,  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Stephane  Deneve,  conductor 
Leonidas  Kavakos,  violin 

DEBUSSY  Prelude  to  The  Afternoon  of  a Faun 
SZYMANOWSKI  Violin  Concerto  No.  2 
TCHAIKOVSKY  Symphony  No.  4 


LEONIDAS  KAVAKOS 


2:30pm,  Ozawa  Hall 

Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 
Paul  Haas,  conductor 

MAHLER  Symphony  No.  5 


2;3opm,  Shed 

The  George  W.  and  Florence  N.  Adams  Concert 

Boston  Symphony  Orchestra 
David  Zinman,  conductor 
Yo-Yo  Ma,  cello 

ALL-TCHAIKOVSKY  PROGRAM 
Polonaise  from  Eugene  Onegin 
Andante  cantabile  for  cello  and  strings 
Variations  on  a Rococo  Theme,  for  cello  and  orchestra 
Symphony  No.  6,  Pathetique 


TANGLEWOOD  MUSIC  CENTER 


10am,  Ozawa  Hall 

Chamber  Music 


6pm,  Ozawa  Hall 

Prelude  Concert 


8pm,  Ozawa  Hall 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Stephane  Deneve,  conductor 
Tanglewood  Music  Center  Conducting 
Fellows 

Tanglewood  Music  Center  Vocal  Fellows 

ALL-BERLIOZ  PROGRAM 
Overture  to  Beatrice  et  Benedict 
Les  Nuits  d’ete 
Symphoniefantastique 


AUGUST  13  WEDNESDAY 


8pm,  Ozawa  Hall 

Jeremy  Denk,  piano 

IVES  Concord  Sonata 

J.S.  BACH  Goldberg  Variations 


JEREMY  DENK 


AUGUST  14  THURSDAY 


7:30pm,  Ozawa  Hall 

Philharmonia  Baroque  Orchestra 
Nicholas  McGegan,  conductor 
Amanda  Forsythe,  soprano  (Teseo) 

Amy  Freston,  soprano  (Agilea) 

Dominique  Labelle,  soprano  (Medea) 
Celine  Ricci,  soprano  (Clizia) 

Robin  Blaze,  countertenor  (Arcane) 

Drew  Minter,  countertenor  (Egeo) 

Jeffrey  Fields,  baritone  (Priest  of  Minerva) 
HANDEL  Teseo 


AMANDA  FORSYTHE 


Extended  concert;  sung  in  Italian  with  English  supertitles. 


AUGUST  15  FRIDAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 


8:30pm,  Shed  Underscore  Friday 

The  Jean  Thaxter  Brett  Memorial  Concert 

Boston  Symphony  Orchestra 

Stephane  Deneve,  conductor 

Emanuel  Ax,  piano 

Elena  Manistina,  mezzo-soprano 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BEETHOVEN  Piano  Concerto  No.  5,  Emperor 

PROKOFIEV  Alexander  Nevsky 


ELENA  MANISTINA 


AUGUST  16  SATURDAY  See  Shed  Special  prices  I TANGLEWOOD  MUSIC  CENTER 


9:30am,  Shed 

Pre-Rehearsal  Talk 


10:30am,  Shed 

Rehearsal,  Saturday  program 


BRAMWELL  TOVEV 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
Bramwell  Tovey,  conductor 
Nicholas  Phan,  tenor  (Candide) 

Anna  Christy,  soprano  (Cunegonde) 

Kathryn  Leemhuis,  mezzo-soprano  (Paquette) 

Frederica  von  Stade,  mezzo-soprano  (Old  Lady) 

Beau  Gibson,  tenor  (Governor,  Vanderdendur,  Ragotski) 

Paul  LaRosa,  baritone  (Maximilian,  Captain) 

Richard  Suart,  baritone  (Voltaire,  Pangloss,  Martin,  Cacambo) 
TMC  Vocal  Soloists 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
BERNSTEIN  Candide 


2:30pm,  Ozawa  Hall 

Vocal  Concert 

Stephanie  Blythe  and  TMC  Vocal  Fellows 

Works  based  on  German  Poetry 
Free  Admission 


6pm,  Ozawa  Hall 

Prelude  Concert 


Concert  performance  sung  in  English. 


All  programs  and  artists  subject  to  change. 


AUGUST  17  SUNDAY 


TANGLEWOOD  MUSIC  CENTER 


2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  conductor 
Nikolai  Lugansky,  piano 

STRAVINSKY  Scherzo fantastique 
RACHMANINOFF  Piano  Concerto  No.  3 
STRAVINSKY  The  Firebird  (complete) 


NIKOLAI  LUGANSKY 


10am,  Ozawa  Hall 

Chamber  Music 

2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 

(See  main  schedule  listing  for 
complete  details.) 


The  2014  Leonard  Bernstein  Memorial  Concert  is  supported 
by  generous  endowments  established  in  perpetuity  by  Dr. 
Raymond  and  Hannah  H.  Schneider,  and  Diane  H.  Lupean. 


8pm,  Ozawa  Hall  See  Ozawa  Special  prices 

The  Last  Southern  Gentlemen 

with  Ellis  Marsalis,  Jr.  and  Delfeayo  Marsalis 

The  Last  Southern  Gentlemen  is  a landmark  recording  for  Delfeayo  Marsalis — for  the 
first  time,  a pairing  of  father  Ellis  Marsalis,  Jr.,  with  Delfeayo  on  a collaborative  album. 
This  concert  will  feature  songs  from  the  album,  including  both  standards  and  original 
compositions.  Built  on  the  intimacy  of  American  ballads  and  the  trombone’s  expressive 
mimicry  ofthe  human  voice,  The  Last  Southern  Gentlemen  is  a firm  acknowledgement  of 
the  existence  and  importance  of  these  sweet,  gentle  sounds. 


ELLIS  & DELFEAYO 
MARSALIS 


AUGUST  20  WEDNESDAY 


i2:45-2pm,  Tent  Club 

BSO  707  at  Tanglewood:  Listening  Up  Close 

Free  event 


august  22  fri  day  See  Pops  prices 


6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

7:15pm,  Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan  and  guest  artists 

8:30pm,  Shed 

The  Carol  and  Joe  Reich  Concert 

Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
“Oz  with  Orchestra” 

The  Wizard  of  Oz  was  a technical  marvel  for  the  MGM  studio  in  the  late  1930s.  MGM 
has  stunningly  re-mastered  this  timeless  classic,  and  in  this  version,  produced  by  John 
Goberman,  the  brilliantly  restored  images  are  accompanied  by  the  Boston  Pops  playing 
entirely  new  transcriptions  of  Harold  Arlen's  brilliant  lost  scores.  Hearing  Judy  Garland's 
original  1939  vocals  backed  by  lush,  live  orchestration  will  transport  children  and  adults 
alike.  With  this  presentation  of  The  Wizard  ofOz  on  the  big  screen,  moviegoers  will  be 
treated  to  the  Oscar-winning  film  as  it  has  never  been  experienced  before. 


AUGUST  23  SATURDAY 


9:30am,  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Rehearsal,  Sunday  program 

2:30pm,  Ozawa  Hall 

Family  Concert  featuring  the  Boston  Cello  Quartet 

The  Family  Concert  at  Tanglewood  is  supported  by  a gift 
from  the  James  A.  Macdonald  Foundation. 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor 
Kirill  Gerstein,  piano 

BERLIOZ  Roman  Carnival  Overture 
RACHMANINOFF  Rhapsody  on  a Theme  of  Paganini 
RESPIGHI  Roman  Festivals-,  Fountains  of  Rome-,  Pines  of  Rome 


FJ 


AUGUST  24  SUNDAY 


See  Shed  Special  Prices 


2:30pm,  Shed 

Boston  Symphony  Orchestra 

Charles  Dutoit,  conductor 

Yefim  Bronfman,  piano 

Nicole  Cabell  and  Meredith  Hansen,  sopranos 

Tamara  Mumford,  mezzo-soprano 

Noah  Stewart  and  Alex  Richardson,  tenors 

John  Relyea,  bass-baritone 

Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 


NICOLE  CABELL 


ALL-BEETHOVEN  PROGRAM 


Choral  Fantasy 
Symphony  No.  9 


Sponsored  by  The  Red  Lion  Inn,  Country  Curtains,  and  Blantyre 


8pm,  Ozawa  Hall  See  Ozawa  Special  Prices 

Maria  Schneider  Orchestra 

Maria  Schneider's  music  has  been  hailed  by  critics  as  "evocative,  majestic,  magical, 
heart-stoppingly  gorgeous,  and  beyond  categorization."  Having  garnered  nine 
Grammy  nominations  and  two  Grammy  awards,  Schneider  and  her  orchestra  now 
bring  their  unique  sound  to  Tanglewood. 

MARIA  SCHNEIDER 


AUGUST  28  THURSDAY 


See  Wait  Wait  prices 


8pm,  Shed 

Wait  Wait... Don’t  Tell  Me! 

NPR’s  oddly  informative  weekly  hour-long  news  quiz  program  is  again  live  at 
Tanglewood.  The  Peabody  Award-winning  series  offers  a fast-paced,  irreverent  look  at 
the  week's  news,  hosted  by  Peter  Sagal  along  with  judge  and  scorekeeper  Carl  Kasell. 


One  Day  University  at  Tanglewood 

August  24  Sunday,  Ozawa  Hall 

Beginning  at  9:30am 

One  Day  University,  the  acclaimed  adult  educational  series,  is  returning  to 
Tanglewood!  Join  three  of  the  finest  professors  from  Brown,  Yale,  and  Fairfield, 
each  presenting  their  best  lecture  in  Ozawa  Hall. 

What  Would  The  Founding  Fathers  Think  of  America  Today? 

Wendy  Schiller,  Brown  University 

The  Art  of  Aging:  Discovering  New  Sources  of  Creativity  and  Perception 

Dr.  Sherwin  B.  Nuland,  Yale  University 
Sponsored  by  The  Boys  From  Brooklyn 

Rhapsody  In  Blue:  Gershwin’s  Remarkable  Masterpiece 

Orin  Grossman,  Fairfield  University 

Price:  $159  which  includes  all  three  lectures,  a complimentary  lawn  admission  for  the  2:30pm  BSO 
season  finale  in  the  Shed,  and  VIP  parking. 

Advance  purchase  is  required.  Call  SymphonyCharge  at  888-266-1200  or 
visittanglewood.org/onedayu  for  more  information  and  to  register. 


AUGUST  29  FRIDAY 


7pm,  Shed 

Train 

Join  this  Grammy  Award-winning  band  as  they  play  all  of  their  hits  in  their  return 
to  Tanglewood. 

VIP  Passes  available  for  this  concert.  When  you  purchase  tickets  inside  the  Shed  for  this  concert, 
you'll  receive  a Priority  Parking  Pass  and  a VIP  pass  to  our  Tent  Club.  The  Parking  Pass  gives  you 
access  to  parking  lots  close  to  the  Shed.  The  Tent  Club  VIP  pass  allows  you  access  to  the  Tent  Club, 
which  offers  a full  beverage  service  (cash  bar).  There  is  seating  in  the  Tent  Club,  and  you  may 
pre-order  food  attanglewood.org  or  by  calling  413-637-5152,  or  bring  your  own  picnic. 

Priority  parking  passes  also  available  for  $25. 


See  Train  prices 


AUGUST  30  SATURDAY 


See  Josh  Croban  prices 


7pm,  Shed 
Josh  Groban 

with  the  Boston  Pops  Esplanade  Orchestra 

Keith  Lockhart,  conductor 

Members  of  the  Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

One  of  today’s  most  popular  music  superstars,  Josh  Groban  has  become  a Tanglewood 
favorite.  He  partners  with  the  Pops,  Keith  Lockhart,  and  chorus  for  a spectacular  close  to 
the  2014  summer  season. 


JOSH  CROBAN 


All  programs  and  artists  subject  to  change. 


HOW  TO  PURCHASE  TICKETS 


Starting  January  26: 

SymphonyCharge  617-266-1200  or  888-266-1200 

TDD/TTY  617-638-9289  & 

Visit  tanglewood.org. 

Symphony  Hall  Box  Office,  301  Massachusetts  Avenue,  Boston,  MA. 

Starting  June  20 

Tanglewood  Box  Office  (main  entrance),  West  Street,  Lenox,  MA. 

All  phone  and  online  orders  are  subject  to  a $6.25  per  ticket  handling  fee. 

FOR  FURTHER  INFORMATION  PLEASE  CALL 

4i3-637-16oo 

GROUNDS  OPENING  TIMES 

Fridays:  5:30pm 

Saturdays:  530pm  for  evening  concerts,  gam  for  Rehearsals 

Sundays:  Noon,  or  one  hour  before  BUTI  and  TMC  concerts 

Note:  Times  vary  for  Popular  Artists,  Ozawa  Hall  Concerts,  and  other  special  events. 


TANGLEWOOD  MUSIC  CENTER  TICKETS 


TMC  Orchestra  Concerts  in  Ozawa  Hall 
(July  6,  28,  August  11) 

Floor,  loge  & balcony:  $53,  $43,  $34 
Lawn:  $11 

TMC  Recitals:  $11 

Festival  of  Contemporary  Music  Concerts:  $n 

BUTI  Young  Artists  Orchestra  Concerts:  $11 

BUTI  Young  Artists  Wind  Ensemble  and  Chorus  Concerts:  Free 

TMC  Chamber  and  BUTI  Orchestra  Concerts  are  cash/check  only. 

General  Public  and  Tanglewood  Donors  up  to  $75:  For  TMC  concerts,  tickets  are  available  in  advance 
online,  or  in  person  up  to  one  hour  prior  to  concert  start  time  at  the  Ozawa  Hall  Bernstein  Gate  only 
(except  for  TMC  Orchestra  concerts).  Please  note:  availability  for  seats  inside  Ozawa  Hall  is  limited  and 
concerts  may  sell  out. 

Friends  of  Tanglewood  at  the  $75  level  receive  one  free  admission  and  Friends  at  the  $150  level  or  higher 
receive  two  free  admissions  to  most  TMC  Fellow  recital,  chamber,  and  Festival  of  Contemporary  Music 
performances  (excludingTMC  Orchestra  concerts)  by  presenting  their  membership  cards  at  the  Bernstein 
Gate  one  hour  before  concert  time.  Additional  and  non-member  tickets  for  chamber  music  or  Festival  of 
Contemporary  Music  concerts  are  $11. 

For  information  on  becoming  a Friend  of  Tanglewood,  call  617-638-92670rvisittanglewood.org/contribute. 


POLICIES 


BSO  AND  TMC  PRELUDE  CONCERT  TICKETS 

Prelude  Concerts  feature  smaller-scale  works  performed  by  members  of  the  Boston  Symphony 
Orchestra  on  Fridays,  or  TMC  Fellows  on  Saturdays,  often  joined  by  distinguished  guests.  Friday-  or 
Saturday-evening  BSO  concert  tickets  admit  patrons  to  the  same  day’s  Prelude  Concert,  which  takes 
place  at  6pm  in  Ozawa  Hall.  Seating  for  Prelude  Concerts  is  available  on  a first-come,  first-served 
basis  when  the  grounds  open. 

ACCESSIBLE  SEATING 

Accessible  seats  are  available.  Contact  our  Access  Services  Administrator  at  617-638-9431  or  email 
access@bso.org.  Please  note  that  balcony  levels  of  Ozawa  Hall  are  not  accessible  by  elevator.  Patrons 
who  have  difficulty  climbing  stairs  will  be  seated  on  the  orchestra  level  of  the  hall.  If  you  require 
orchestra-level  seating,  please  inform  the  box  office  when  purchasing  tickets  so  that  you  can  be 
accommodated.  For  more  information,  gototanglewood.org/access. 

LAWN  TICKET  POLICY 

Lawn  tickets  for  regularly  priced  Music  Shed  and  Ozawa  Hall  concerts  are  not  valid  for  specially  priced 
concerts.  For  groups  of  adults  or  children,  including  tours  and  camps,  please  call  the  Group  Sales  Office 
at  617-638-9345  or  800-933-4255. 

LAWN  TICKET  UPGRADE 

Lawn  tickets  for  selected  concerts  may  be  upgraded  for  tickets  inside  the  Shed  for  the  cost  of  the 
difference  between  the  lawn  ticket  price  and  the  price  of  the  seat  in  the  Shed,  based  on  availability  of 
tickets.  Not  valid  for  lawn  tickets  that  have  no  dollar  value  (e.g.,  complimentary  tickets,  passes,  etc.). 

CHILDREN  5 YEARS  OF  AGE  AND  UNDER 

Please  note  that  children  5years  of  age  and  under  are  not  permitted  in  the  Koussevitzky  Music  Shed  or 
in  Seiji  Ozawa  Hall  during  performances,  but  are  welcome  to  sit  on  the  lawn.  Please  note  that  there  are 
kids'  activities  on  Saturday  mornings  and  Sunday  afternoons. 

GROUNDS  GUIDELINES 

Cooking,  open  flames,  sports  activities,  bikes,  scooters,  skateboards,  tents,  and  other  structures  are 
prohibited  from  the  Tanglewood  grounds.  No  eating  or  drinking  inside  any  of  the  concert  halls.  During 
Shed  concerts,  children  may  only  play  ball  (or  other  games  that  may  disturb  others  sitting  on  the  lawn) 
behind  the  Visitor  Center  or  near  Ozawa  Hall.  Ball  playing  is  not  permitted  on  the  lawn  of  the  Shed  at 
anytime  when  the  grounds  are  open  for  a Shed  performance.  Photography  and  video  recordings  are 
prohibited  during  concerts.  Shirts  and  shoes  must  be  worn  inside  concert  halls.  No  areas  of  the  lawn 
may  be  staked  or  cordoned  off  for  any  reason.  For  security  reasons,  we  reserve  the  right  to  inspect  bags 
and  other  items  brought  into  the  grounds. 


TANGLEWOOD  AMENITIES  & SPECIAL  OFFERINGS 


UNDER  40?  TICKETS  $20! 

$20  tickets  for  attendees  under  40  years  of  age  will  be  available  during  the  2oi4Tanglewood  season  for 
BSO  and  Boston  Pops  performances  in  the  Shed.  Tickets  will  be  available  on  a first-come,  first-served 
basis.  Choose  as  many  dates  asyou  like,  with  a limit  of  one  pair  of  tickets  per  concert.  The  program  does 
not  apply  to  organized  groups.  Some  blackout  dates  apply.  Visit  tanglewood.org  for  more  information. 
The  2014  Tanglewood  $20  Under  40  Ticket  program  is  supported  by  a generous  gift  from  the  Joseph  H.  & 
Carol  F.  Reich  Philanthropic  Fund  of  New  York  of  the  Jewish  Communal  Fund. 

PACKAGE  WITH  THE  STERLING  & FRANCINE  CLARK  ART  INSTITUTE 

Experience  the  Clark  like  never  before!  July  4, 2014,  marks  the  grand  reopening  of  the  Clark's  expanded  campus, 
renovated  galleries,  and  new  Visitor  Center,  and  the  return  of  its  French  paintings  collection  after  a celebrated 
three-year  international  tour.  Favorite  works  by  Renoir,  Monet,  Degas,  Pissarro,  and  others  will  be  once  again 
on  display  in  beautifully  renovated  galleries.  Afull  summer  of  special  exhibitions  and  programs  includes: 
Make  it  New:  Abstract  Painting  from  the  National  Gallery  of  Art,  1950-1975;  Cast  for  Eternity:  Ancient 
Ritual  Bronzes  from  the  Shanghai  Museum;  Raw  Color:  The  Circles  of  David  Smith;  and  Photography  and 
Discovery.  For  more  information  on  the  Clark,  visit  clarkart.edu.  Package  includes  one  Tanglewood  lawn 
admission  and  one  Clark  museum  admission.  See  tanglewood.org  for  complete  details,  or  clarkart.edu. 

NORMAN  ROCKWELL  MUSEUM  PARTNERSHIP 

Combine  your  trip  to  Tanglewood  with  a trip  to  the  Norman  Rockwell  Museum,  which  houses  the  world's 
largest  and  most  significant  collection  of  original  Rockwell  art.  For  $50  you’ll  receive  two  Norman  Rockwell 
Museum  admissions  and  two  Tanglewood  lawn  tickets.  See  tanglewood.org  for  blackout  dates  and 
www.nrm.org  for  more  information  about  the  Norman  Rockwell  Museum. 

CHESTERWOOD  TICKET  PACKAGE 

Journey  into  an  artist's  retreat — visit  Chesterwood.the  summer  home  of  America's  foremost  public  sculptor, 
Daniel  Chester  French  (1850-1931),  sculptor  of  The  Minute  Man  in  Concord,  MA,  and  Abraham  Lincoln  for 
the  Lincoln  Memorial  in  Washington,  D.C.  Explore  the  site’s  buildings  and  collections,  including  French's 
newly  rehabilitated  studio  as  well  as  formal  gardens  and  woodland  walks.  Open  May  24-October  13, 2014, 
Thursday-Monday,  ioam-5pm.  Chesterwood.org.  This  $50  ticket  package  includes  two  Tanglewood 
lawn  tickets  and  two  tickets  to  Chesterwood. 

BSO  IOI  AT  TANGLEWOOD:  LISTENING  UP  CLOSE 
Four  Wednesdays  from  i2:45~2pm  in  the  Tent  Club 
July  9,  July  23,  August  6,  and  August  20 

BSO  101 — the  free  music  appreciation  series  with  BSO  Director  of  Program  Publications  Marc  Mandel 
and  members  of  the  BSO — offers  insight  into  music  being  performed  by  the  BSO.  This  summer,  BSO 
101  returns  to  Tanglewood  in  four  free  lunchtime  sessions,  on  Wednesdays  from  i2:45-2pm  in  the 
Tent  Club.  Each  session  will  focus  on  a single  work  to  be  played  by  the  BSO  that  weekend,  examining 
and  illuminating  aspects  of  musical  shape  and  form,  and  of  the  composer’s  individual  musical  style. 

All  of  these  sessions  will  include  recorded  musical  examples,  and  each  is  self-contained,  so  that 
no  prior  musical  training,  or  attendance  at  any  previous  session,  is  required.  Bring  or  buy  a lunch, 
and  arrive  ready  to  hear  about  great  works  from  the  BSO  repertoire — and  to  hear  them  in  new  and 
exciting  ways! 

UNDERSCORE  FRIDAYS  AT  TANGLEWOOD 

Three  Friday-evening  Shed  performances  will  again  include  the  popular  Underscore  Friday  series  this 
season.  At  these  performances,  patrons  will  hear  comments  about  the  program  directly  from  an 
onstage  BSO  musician.  Underscore  Fridays  take  place  on  July  18,  August  1,  and  August  15. 


THIS  WEEK  AT  TANGLEWOOD 

Once  again,  this  popular  series  provides  another  way  to  experience  the  music  of  Tanglewood — 
a panel  discussion  moderated  by  Martin  Bookspan  and  featuring  conductors  and  soloists  who  provide 
commentary  and  in-depth  information  about  the  upcoming  week's  concerts.  The  presentations  take 
place  in  the  Shed  each  Friday  at  7:15pm.  Attendance  is  free  with  tickets  to  Friday  evening's  concert. 

FRIDAY-MORNING  REHEARSALS 

BSO  Friday-morning  Rehearsals  offer  a unique  opportunity  for  participants  of  the  BSO's  DARTS  (Days 
in  the  Arts)  program,  students,  teachers,  families,  and  community  groups  from  the  immediate  Berkshires 
area  to  attend  a BSO  rehearsal  on  select  Friday  mornings  during  the  Tanglewood  season.  The  Friday- 
morning  Rehearsal  experience  is  intended  to  offer  a first-hand,  behind-the-scenes  opportunity  for  groups 
that  call  the  Berkshires  their  home  throughout  the  year  to  experience  the  BSO  on  the  Tanglewood 
grounds,  building  their  relationship  with  the  Tanglewood  experience  as  year-round  residents  and  allowing 
the  BSO  to  give  back  to  the  local  community. 

TOURS  OF  TANGLEWOOD 

The  Boston  Symphony  Association  of  Volunteers  offers  free  walking  tours  of  the  Tanglewood  campus. 
The  tours  last  approximately  one  hour  and  include  visits  to  the  Koussevitzky  Music  Shed,  Ozawa  Hall, 
other  music  facilities,  the  Visitors  Center  history  rooms,  and  more.  Experienced  volunteer  guides  discuss 
the  historical  background  of  Tanglewood,  the  Boston  Symphony  Orchestra,  and  the  Tanglewood  Music 
Center.  Reservations  are  not  required.  Tours  begin  at  the  Visitors  Center  at  the  Tanglewood  Manor  House. 
Beginning  July  5 until  August  24,  free  public  walk-up  tours  take  place  when  the  grounds  are  open 
each  Tuesday  at  1:30pm,  Wednesday  at  10:30am,  Saturday  at  1:30pm,  and  Sunday  at  12:30pm  (Sunday 
tours  open  to  ticket-holders  only).  Subject  to  change.  In  the  event  of  inclement  weather,  tours  will  meet 
informally  undercover.  Private  group  tours  for  a minimum  of  25  people  may  be  arranged  (at  least  two 
weeks  in  advance)  for  a fee.  For  more  information,  call  the  Office  of  Volunteer  Services  at  617-638-9394 
or  email  bsav@bso.org. 

TALKS  AND  WALKS 

Talks  and  Walks  is  a series  of  informal  conversations  presented  by  the  Boston  Symphony  Association 
of  Volunteers,  featuring  guest  artists  and  members  of  the  BSO  family,  moderated  by  a member  of  the 
BSO  artistic  staff.  Bring  along  a picnic  lunch  and  join  us  in  the  Tent  Club  on  Thursday  afternoons,  July 
10-August  21  for  lively  and  informative  discussions.  Tent  Club  opens  at  noon.  Talks  begin  at  1pm.  Tickets 
are  $17  each  or  $i02forthefull  series.  Friends  of  Tanglewood  and  Business  Partners  receive  a discount  and 
advance  ordering  privileges.  For  more  information,  call  617-638-9394  or  email  bsav@bso.org. 

The  Talks  and  Walks  Series  is  supported  by  a gift  from  the  Claudia  and  Steven  Perles  Family  Foundation. 

LAWN  CHAIR  & SEAT  CUSHION  RENTAL 

Seat  cushions  are  available  for  a rental  fee  of  $2  per  cushion  and  lawn  chairs  are  available  for  rent  for  a 
$5  fee  (cash  and  credit  card  accepted)  prior  to  each  concert.  Discounts  are  available  when  renting  10  or 
more  chairs.  Reservations  may  be  placed  when  buying  tickets  through  the  Group  Sales  office.  Rentals 
are  subject  to  availability.  Lawn  chairs  and  seat  cushions  are  available  at  the  Beer  Garden  nearthe  main 
entrance  to  the  Shed,  and  next  to  Ozawa  Hall  for  Ozawa  Hall  concerts. 

GROUP  DISCOUNTS 

For  complete  information  on  group  benefits,  including  ticket  discounts,  advance  sale  of  lawn  tickets, 
and  exclusive  use  of  our  private  tents  either  before  or  afteryour  concert,  please  call  the  Group  Sales 
Office  at  617-638-9345  or  800-933-4255. 


TANGLEWOOD  FOR  KIDS 

FREE  LAWN  TICKETS  for  children  and  young  people  up  to  17!  Tanglewood  is  pleased  to  offer  free  lawn 
tickets  for  children  and  young  people  age  17  and  younger.  Up  to  four  free  children's  tickets  are  available 
per  parent/legal  guardian  per  concert  at  the  Tanglewood  Box  Office  on  the  day  of  the  concert.  Children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  Seiji  Ozawa  Hall  during  concerts.  All 
patrons,  regardless  of  age,  must  have  a ticket.  This  free  lawn  ticket  policy  does  not  apply  to  organized 
groups  of  children.  For  Popular  Artist  concerts  (including  Josh  Groban  on  8/30),  free  lawn  tickets  are  only 
available  for  children  under  2. 

The  2014  Tanglewood  Free  Lawn  Ticket  program  is  supported  by  a generous  gift  from  the  Joseph  H.  & Carol  F. 
Reich  Philanthropic  Fund  of  New  York  of  the  Jewish  Communal  Fund. 

WATCH  AND  PLAY 

Watch  and  Play,  sponsored  by  the  Boston  Symphony  Association  of  Volunteers,  is  an  interactive  musical 
performance  designed  to  engage  children  ages  3-10  in  the  Tanglewood  musical  experience.  The  program 
will  be  offered  at  ipm  on  four  Sundays,  July  6, 13,  August  3 and  10,  in  the  Chamber  Music  Hall.  Tickets 
to  the  Sunday-afternoon  concert  performance  are  required.  For  more  information,  call  617-638-9394  or 
email  bsav@bso.org. 

kids’  corner 

Kids'  Corner  is  offered  at  9:30am  on  Saturdays  and  noon  on  Sundays.  However,  on  days  of  Watch  and 
Play,  Kids'  Corner  will  begin  at  2pm.  Children  accompanied  by  adults  may  take  part  in  musical  and  crafts 
activities  supervised  by  BSO  staff.  Please  stop  by  the  Tanglewood  Visitor  Center  for  more  information. 
Tickets  to  the  Sunday  concert  or  Saturday-morning  rehearsal  are  required. 

FAMILY  CONCERT 

The  BSO’s  Tanglewood  Family  Concert  provides  an  engaging  and  educational  concert  experience  especially 
for  children  ages  3-8  and  their  families  at  Ozawa  Hall  during  the  Tanglewood  season.  The  Tanglewood 
Family  Concert  is  designed  to  build  connection  to  music  and  to  Tanglewood.  This  year's  Family  Concert 
takes  place  on  Saturday,  August  23,  at  2:30pm  in  Ozawa  Hall.  Tickets  are  $10,  and  children  under  18  are  free. 
Pre-concert  activities  begin  at  12:30pm. 

DINING  OPTIONS 

New  this  season:  The  Highwood  Manor  House  will  be  open  to  the  public  for  dinner  Friday  and  Saturday, 
and  Sunday  brunch.  Highwood  offers  an  elegant  buffet  dinner  at  a fixed  price  of  $65  per  person  and  a 
Sunday  Brunch  buffet  for  $45  (inclusive  of  tax;  18%  gratuity  will  be  added  to  the  bill).  Cocktails,  bottled  wine, 
and  a la  carte  desserts  are  also  available.For  reservations,  call  413-637-4486  at  least  48  hours  in  advance. 
Highwood  will  also  be  open  post-concert  on  Sundays  for  cocktails  and  light  appetizers. 

Also  enjoy  the  convenience  of  two  casual  dining  locations  at  Tanglewood — the  casual  fare  of  the 
Tanglewood  Cafe  and  the  Tanglewood  Grille — orfeast  on  the  bounty  of  our  quintessential  lawn  picnics  to 
be  savored  on  the  spacious  grounds.  Picnics  may  be  ordered  in  advance  online  attanglewood.org/dining 
or  by  phone  at  413-637-5152.  For  light  snacks  and  beverages,  the  Shed  and  Tappan  Shacks,  and  the  Shed 
Beer  Garden,  will  be  open  when  the  grounds  are  open  for  Shed  concerts.  The  Bernstein  Gate  Concessions 
opens  when  the  grounds  are  open  for  concerts  in  Ozawa  Hall. 

BUS  SERVICE 

Bus  service  to  the  Lenox  area  is  offered  by  Peter  Pan  and  Greyhound  Bus  Lines.  For  fare  and  scheduling 
information,  please  call  800-343-9999  or  800-231-2222.  Special  excursions  are  offered  by  the  Berkshire 
Tour  Company  at  781-438-8620,  and  Gateway  Travel  Service  781-729-6900.  Limited  bus  service  is  also 
offered  by  K&tL  Tours  at  617-267-1905. 

LODGING 

Contact  the  Berkshire  Visitors  Bureau  at  413-743-4500  to  obtain  a guide  to  lodging,  dining,  and  other 
activities  in  the  area.  You  may  also  patronize  the  many  generous  Tanglewood  Business  Partners  who 
support  our  organization.  For  a complete  list,  visit  tanglewood.org/partners. 


SATURDAY-MORNING  REHEARSALS 

Saturday-Morning  Rehearsal  Shed  seats  are  reserved/ticketed  seating  only,  not  general  admission. 

$31  (Front  and  Boxes)  $21  (Rear)  $11  (Lawn) 

Rehearsal  subscriptions  are  also  available.  Choose  a minimum  of  four  Rehearsals  and  receive  a discount 
of  15%  off  the  regular  ticket  price.  The  Saturday-Morning  Rehearsals  begin  at  10:30am,  with  a Pre- 
Rehearsal  Talk  at  9:30am  free  to  Rehearsal  ticket  holders. 

LAWN  PASS  BOOKS 

$180  through  June  21  $190  after  June  21 

Lawn  Pass  Books  contain  11  tickets  that  are  valid  for  all  regular  and  specially  priced  BSO  and  Pops 
concerts  in  the  Koussevitzky  Music  Shed  and  Ozawa  Hall.  Tickets  are  not  valid  for  Popular  Artists 
(including  Josh  Groban)  and  A Prairie  Home  Companion. 

BERKSHIRE  RESIDENT  SEASON  LAWN  PASS 

Year-round  Berkshire  County  residents  of  Massachusetts  may  purchase  a season  lawn  pass  for  $75.  A 
valid  MA  license  is  required  to  obtain  the  photo  ID  pass.  Passes  will  be  available  for  purchase  at  the 
Main  Gate  Box  Office  beginning  June  20.  Must  be  purchased  in  person.  Pass  is  not  valid  for  Popular 
Artists  (including  Josh  Groban)  and  A Prairie  Home  Companion. 

GRASS  PASS 

The  Tanglewood  Grass  Pass  is  a season  lawn  pass  for  $200.  This  is  a photo  ID  pass  which  is  non-transferable. 
Passes  will  be  available  for  purchase  at  the  Main  Gate  Box  Office  beginning  June  20.  Must  be  purchased 
in  person.  Pass  is  not  valid  for  Popular  Artists  (including  Josh  Groban)  and  A Prairie  Home  Companion. 

STUDENT  DISCOUNT 

Tanglewood  offers  a 50%  discount  on  lawn  tickets  for  all  BSO  Friday-evening  concerts  for  students  18 
and  over.  Valid  only  with  student  ID.  Tickets  must  be  purchased  in  person  atthe  Main  Box  Office,  only 
on  the  night  of  the  performance. 


Each  ticket  purchased  from  the  Boston  Symphony  Orchestra  constitutes  a license  from  the  BSO  to  the  purchaser. 
The  purchase  price  of  a ticket  is  printed  on  its  face.  No  ticket  may  be  transferred  or  resold  for  any  price  above  its 
face  value.  By  accepting  a ticket,  you  are  agreeing  to  the  terms  of  this  license.  If  these  terms  are  not  acceptable, 
please  promptly  contact  the  Box  Office  at  617-266-1200  or  customerservice@bso.org  in  order  to  arrange  for  the 
return  of  the  ticket(s). 

We  regret  there  can  be  no  refunds,  even  in  the  event  of  inclement  weather. 

All  programs  and  artists  are  subject  to  change. 

Tanglewood  is  a registered  service  mark  of  the  Boston  Symphony  Orchestra,  Inc. 

Mark  Volpe 

Eunice  and  Julian  Cohen  Managing  Director 
Photography:  Stu  Rosner,  Hilary  Scott,  John  Ferrillo 


OMMONWEALTH 

.WORLDWIDE 


OFFICIAL  CHAUFFEURED 
TRANSPORTATION  OF 
THE  BOSTON  SYMPHONY 
ORCHESTRA 


STEINWAY  6 SONS 


PROVIDING  PIANOS  FOR  THE 
BOSTON  SYMPHONY  ORCHESTRA 
AT  TANGLEWOOD  AND  THE 
STUDENTS  OF  THE  TMC 


TICKET  PRICES  & SEATING  INFORMATION 


MUSIC  SHED 


Regular  Concert 

$94 

W 

00 

$53 

$22 

N/A 

$20 

Special  Concert 

$106 

$89 

$64 

$44 

$32 

$21 

Friday-evening  Concert 

$94 

00 

- 

$53 

$22 

$15 

$10 

Boston  Pops 

$121 

$104 

$74 

$54 

$42 

$22 

Tanglewood  on  Parade  (8/5) 

$106 

$89 

$64 

$44 

$32 

$21 

Tanglewood 
Gala  (7/12) 

$2,500* 

$1,000* 

$500* 

$89 

$64 

$44 

$32 

$21 

POPULAR  ARTISTS 

A Prairie  Home  Companion  at  Tanglewood  (6/28) 
James  Taylor  (7/3  & 7/4) 

Wait  Wait. ..Don’t  Tell  Me!  (8/28) 

Train  (8/29) 

Josh  Croban  (8/30) 


First 

Price 

Second 

Price 

Third 

Price 

Fourth 

Price 

Fifth 

Price 

Lawn 

$74 

$57 

$43 

N/A 

N/A 

$24 

$99 

$73 

N/A 

N/A 

N/A 

$25 

$120 

$74 

$57 

$43 

N/A 

$24 

$9950 

$8950 

$65-5° 

$44-5° 

N/A 

$27-50 

$121 

$104 

$74 

$54 

$42 

BENCHES 

$22 

SHED  PRICES  KEY  (ORCHESTRAL  CONCERTS  ONLY) 


First  Price 
Second  Price 

Third  Price 
Fourth  Price 
Fifth  Price 


front  section  center 

middle  section,  front  section  sides, 
and  box  seats 

middle  section  sides,  front  section 
outsides,  front  of  rear  center  section 

Special/Friday/Pops/TOP  concerts: 
rear  section  Regular  concerts:  rear 
center  section 

Special/Friday/Pops/TOP  concerts: 
rear  section  sides 


All  ticket  prices  include  a $i  grounds  maintenance  fee 
($2  for  popular  artist  concerts). 


SEIJI  OZAWA  HALL 

THE  FLORENCE  GOULD  AUDITORIUM 

/ 

of 

f? 

Regular  Concert 

$54 

$44 

$34 

Special  Concert 

$64 

$53 

$43 

TMC  Orchestra 

$53 

$43 

$34 

Family  Concert  (8/23)  $10,  free  for  kids  under  18 


Festival  of  Contemporary  Music  Pass  $40 

Purchase  a pass  to  the  2014  Festival  of  Contemporary  Music,  valid  for  general  admission  to  all  six 
performances.  Donors  of  $75  and  above  should  note  benefits  regarding  complimentary  tickets  to 
FCM  concerts. 


] 


FIRST  BALCONY 
SECOND  BALCONY 


1 


Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible  by  elevator.  Patrons  who  have  difficulty 
climbing  stairs  will  be  seated  on  the  orchestra  level  of  the  hall.  If  you  require  orchestra-level  seating,  please  note 
on  your  order  form  or  inform  the  Box  Office  when  purchasing  tickets  so  that  you  will  be  accommodated. 

Ticket  limits:  Please  note  there  is  a limit  of  8 tickets  purchased  inside  the  Shed  to  the  James  Taylor  concerts  on 
July  3 and  July  4,  and  a limit  of 4 tickets  purchased  inside  Ozawa  Hall  to  the  August  7 concert  with  Emanuel  Ax, 
Leonidas  Kavakos,  and  Yo-Yo  Ma.  Lawn  ticket  purchases  are  unlimited. 


JUNE/JULY 


MON 

TUE 

WED 

THUR 

FRI 

SAT 

SUN 

23 

24 

25 

26 

27 

Kenny  Barron  Trio 

8pm,  Ozawa  Hall 

Tanglewood 
Family  Fun  Fest 

3-6pm,  Tanglewood 
Grounds 

28 

A Prairie  Home 
Companion 
at  Tanglewood 
with  Garrison 
Keillor 
5:45pm,  Shed 

29 

TMC  Brass 
Extravaganza 

10am,  Ozawa  Hall 

30 

Tanglewood 
String  Quartet 
Marathon 

10am,  1pm,  4pm, 
Ozawa  Hall 

1 

Boston  Symphony 
Chamber  Players 

8pm,  Ozawa  Hall 

2 

TMC  Opening 
Exercises 

2:30pm,  Ozawa  Hall 

3 

lames  Taylor 
at  Tanglewood 

8pm,  Shed 

4 

James  Taylor 
at  Tanglewood 

8pm,  Shed 

5 

OPENING  NIGHT 
BSO 

Renee  Fleming 

8:30pm,  Shed 

6 

BSO 

Asher  Fisch 
Garrick  Ohlsson 

2:30pm,  Shed 

TMC  Orchestra 
Stefan  Asbury 

8pm,  Ozawa  Hall 

7 

8 

9 

Chanticleer 

8pm,  Ozawa  Hall 

10 

Emerson  String 
Quartet 

7:30pm,  Ozawa  Hall 

11 

BSO 

Andris  Nelsons 
Anne-Sophie 
Mutter 

8:30pm,  Shed 

12 

TANGLEWOOD 

GALA 

BSO 

TMC  Orchestra 
Andris  Nelsons 

8:30pm,  Shed 

13 

Boston  Pops 
Keith  Lockhart 
Jason  Alexander 

2:30pm,  Shed 

14 

15 

Sequentia 
Ensemble  for 
Medieval  Music 

8pm,  Ozawa  Hall 

16 

Thomas  Hampson 
Wolfram  Rieger 
Strauss  and 
his  World 

8pm,  Ozawa  Hall 

17 

18 

BSO 

Christoph 
von  Dohnanyi 
Thomas  Hampson 

8:30pm,  Shed 

19 

BSO 

Andris  Nelsons 
Hakan 

Hardenberger 

8:30pm,  Shed 

20 

BSO 

Andris  Nelsons 
Joshua  Bell 

2:30pm,  Shed 

21 

22 

23 

The  Knights 

8pm,  Ozawa  Hall 

24 

National  Youth 
Orchestra  of  the 
USA 

David  Robertson 
GilShaham 

8pm,  Ozawa  Hall 

25 

BSO 

Christoph 
von  Dohnanyi 
Paul  Lewis 

8:30pm,  Shed 

26 

BSO 

Christoph 
von  Dohnanyi 
Camilla  Tilling 
Sarah  Connolly 

8:30pm,  Shed 

27 

BSO 

Rafael  Friihbeck 
de  Burgos 
GabrielaMontero 

2:30pm,  Shed 

28 

TMC  Orchestra 
Rafael  Friihbeck 
de  Burgos 

8pm,  Ozawa  Hall 

29 

30 

31 

Chamber  Ensemble 
from  the  Boston 
Lyric  Opera 
Orchestra 
Lizzie  Borden 
8pm,  Ozawa  Hall 

All  programs  and  artists  subject  to  change. 


AUGUST 


MON 

TUE 

WED 

THUR 

FRI 

SAT 

SUN 

1 

BSO 

MarceloLehninger 
Jean-Yves 
Thibaudet 
Thomas  Rolfs 

8:30pm,  Shed 

2 

Boston  Pops 
JOHN  WILLIAMS' 
FILM  NIGHT 

8:30pm,  Shed 

3 

BSO 

Rafael  Friihbeck 
de  Burgos 
Augustin  Hadelich 

2:30pm,  Shed 

4 

5 

TANGLEWOOD 
ON  PARADE 
BSO 

Boston  Pops 
TMC  Orchestra 

8:30pm,  Shed 

6 

The  Deutsche  Kam- 
merphilharmonie 
Bremen 
Paavo Jarvi 
Lars  Vogt 
8pm,  Ozawa  Hall 

7 

Emanuel  Ax 
Leonidas  Kavakos 
Yo-Yo  Ma 

8pm,  Ozawa  Hall 

8 

BSO 

Leonard  Slatkin 
GilShaham 

8:30pm,  Shed 

9 

BSO 

Stephane  Deneve 
Leonidas Kavakos 

8:30pm,  Shed 

10 

BSO 

David  Zinman 
Yo-Yo  Ma 

2:30pm,  Shed 

Tanglewood  Wine  & Food  Classic  ■ august  7-10 

11 

TMC  Orchestra 
Stephane  Deneve 

8pm,  Ozawa  Hall 

12 

13 

Jeremy  Denk 

8pm,  Ozawa  Hall 

14 

Philharmonia 
Baroque  Orchestra 

7:30pm,  Ozawa  Hall 

15 

BSO 

Stephane  Deneve 
Emanuel  Ax 
Elena  Manistina 

8:30pm,  Shed 

16 

BSO 

Bramwell  Tovey 
Candide 

8:30pm,  Shed 

17 

TMC  Orchestra 
Charles  Dutoit 

2:30pm,  Shed 

The  Last  Southern 
Gentlemen 
with  Ellis  Marsalis, 
Jr.  and  Delfeayo 
Marsalis 
8pm,  Ozawa  Hall 

18 

19 

20 

21 

22 

Boston  Pops 
Keith  Lockhart 
"Oz  with 
Orchestra” 

23 

Family  Concert 

2:30pm,  Ozawa  Hall 

24 

BSO 

Charles  Dutoit 
Yefim  Bronfman 

2:30pm,  Shed 

8:30pm,  Shed 

BSO 

Charles  Dutoit 
Kirill  Gerstein 

8:30pm,  Shed 

Maria  Schneider 
Orchestra 

8pm,  Ozawa  Hall 

25 

26 

27 

28 

Wait  Wait... 
Don't  Tell  Me! 

8pm,  Shed 

29 

Train 

7pm,  Shed 

30 

JoshGroban 
Boston  Pops 
Keith  Lockhart 

7pm,  Shed 

31 

95 


DIRECTIONS 


Boston 


New  Haven 


From  Boston,  take  the  MA  Turnpike  (I-90) 
west  to  Exit  2.  From  New  York  City  and  New 
Jersey,  take  the  Taconic  State  Parkway  to  the 
Berkshire  Section  of  the  NYThruway  east  to 
the  MATurnpike  Exit  2,  or  take  the  Taconic 
State  Parkway  to  295  east  to  41  south  to 
Tanglewood.  From  Connecticut,  take  1-91  to 
the  MATurnpike  west  to  Exit  2.  Follow  to 
Route  20  west,  which  merges  with  Route 
7 north.  Turn  left  onto  Route  183  south. 
Tanglewood  main  entrance  is  1.4  miles  west 
of  Lenox  Center  on  Route  183  (West  Street). 


Free  parking  is  available. 


Tanglewood 

Boston  Symphony  Orchestra 
Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115-4511 

BETWEEN  LENOX 
AND  STOCKBRIDGE 

617-266-1200 

888-266-1200 

tanglewood.org 

TICKETS  ON  SALE 
SUNDAY,  JANUARY  26 


Tanglewood 

**  MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  16,  2014  at  6:00pm 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Franz  Schubert 

(1797  - 1828) 


String  Quartet  No.  11  in  E Major,  D.353  (1816) 

I.  Allegro  con  fuoco 

II.  Andante 

III.  Menuetto:  Allegro  vivace 

IV.  Rondo:  Allegro  vivace 

Emily  Jackson,  violin  I 
Heather  Thomas,  violin  II 
Linda  Numagami,  viola 
Bing  Wei,  cello 


Erich  Korngold 

(1897  - 1957) 


String  Sextett,  Op.  10  (1914-16) 

I.  Moderato 

II.  Adagio 

III.  Intermezzo:  In  gemaGigten  ZeitmaG, 
mit  Grazie 

IV.  Finale:  So  rasch  als  moglich 

Benjamin  Carson,  violin  I 
Jordan  Koransky,  violin  II 
Jacob  Shack,  viola  I 
Charlotte  Malin,  viola  II 
Jakob  Alfred  Paul  Nierenz,  cello  I 
Antoinette  Gan,  cello  II 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Andrew  Jennings 
(Schubert)  and  Norman  Fischer  (Korngold). 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 
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Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  August  17,  2014  at  10:00am 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

Robert  Schumann  Piano  Trio  No.  S in  G minor,  Op.  110  (1851) 

(1810  - 1856)  I.  Bewegt,  doch  nicht  zu  rasch 

II.  Ziemlich  langsam 

III.  Rasch 

IV.  Kraftig,  mit  Humor 


Mika  Sasaki,  piano 
Sarah  Peters,  violin 
Francesca  McNeeley,  cello 


Bright  Sheng  Melodies  of  a Flute  (2012) 

(b.  1955)  I.  Flute  and  Phoenix 

II.  Lotus  Flowers 

Julia  Noone,  violin 
Clare  Monfredo,  cello 
Johanna  Gruskin,  flute 
Tomasz  Kowalczyk,  percussion 

Elizabeth  A.  Kelly  Addicted  to  Wah  (2012) 

(b.  1982) 

Sarah  Silver,  violin  a 
Jesse  Christeson,  cello  a 
Zachery  Camhi,  double  bass 
Masha  Popova,  flute 
Patrick  Graham,  clarinet 
Sean  Maree,  bassoon 
Mark  Grisez,  trumpet 
Joseph  Peterson,  trombone 
Mari  Kawamura,  piano 

Daniel  Cohen,  conductor 

Intermission 

A New  Fromm  Player 


Felix  Mendelssohn  String  Quintet  No.  1 in  A Major, 

(1809-  1847)  Op.  18(1826/32) 

I.  Allegro  con  moto 

II.  Intermezzo:  Andante  sostenuto 

III.  Scherzo:  Allegro  di  molto 

IV.  Allegro  vivace 

Aika  Ito,  violin  I 
Melissa  Wilmot,  violin  II 
Madeline  Sharp,  viola  I 
Erica  Schwartz,  viola  II 
Thomas  Carpenter,  cello 


Franz  Joseph  Haydn  Symphony  No.  44  in  E minor, 

(1732  - 1809)  "Trauer"  (pub.  1772) 

I.  Allegro  con  brio 

II.  Menuet:  Allegretto,  canon  in  diapason 

III.  Adagio 

IV.  Presto 


Violin  I 

Maria  Semes 
Samuel  Park 
Thomas  Hofmann 
Cheuk-Yin  Clement  Luu 
Lifan  Zhu 


Violin  II 

Autumn  Chodorowski 
Danielle  Seaman 
Sarah  Atwood 
Minhye  Helena  Choi 
Hen-Shuo  Steven  Chang 


Viola 

Aekyung  Kim 
Meredith  Kufchak 
Bryan  Lew 
Camilla  Berretta 


Cello 

Nathan  Watts 
Mo  Mo 
Patricia  Ryan 


Double  Bass 

Michael  Chiarello 
Mariya-Andoniya  Andonova 


Oboe 

Geoffrey  Sanford 
Michelle  Zwi 


Bassoon 

Shuo  (Shelly)  Li 


Horn 

Sarah  Sutherland 
Parker  Nelson 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Bright  Sheng 
(Sheng),  Stephen  Drury  (Sheng),  Stefan  Asbury  (Kelly),  Ignat  Solzhenitsyn 
(Schumann,  Mendelssohn),  and  Joseph  Silverstein  (Haydn). 


Notes  on  the  Program 


Sheng,  Melodies  of  a Flute 


Melodies  of  a Flute  was  commissioned  by  Luci  Janssen,  for  her  husband 
Richard,  on  the  occasion  of  their  40th  wedding  anniversary.  It  was  written  for 
Camerata  Pacifica,  who  gave  the  premiere  performance  on  April  10th,  2012,  at 
Huntington  Library  of  San  Marino,  California,  with  Adrian  Spence  on  flute  and 
alto  flute,  Catherine  Leonard  on  violin,  Ani  Aznavoorian  on  violoncello,  and  Ji 
Hye  Jung  on  marimba  and  small  suspended  cymbal. 


Melodies  of  a Flute  was  inspired  by  the  poetry  of  Li  Qing  Zhao  (1084-1155), 
arguably  the  most  important  woman  poet  in  the  history  of  Chinese  literature. 
Unlike  her  (mostly  male)  contemporaries  during  the  Song  Dynasty  (960-1279), 
Li  was  audacious  in  expressing  her  deep  feelings,  sometimes  in  a rather  direct 
and  sensuous  way.  According  to  the  Confucius  tradition,  unwavering 
expression  of  love  and  passion  was  considered  taboo  and  distasteful.  Most  of 
the  "love"  poems  found  in  ancient  Chinese  poetry  were  often  used  as 
metaphors  for  articulating  something  else,  e.g.  the  author's  loyalty  to  the 
emperor.  When  love  was  the  true  intended  theme,  it  was  often  implied  in 
other  symbolic  forms  such  as  flowers  or  weather. 


But  Li  Qing  Zhao,  expressively  or  metaphorically,  wrote  often  about  her  love 
life  with  Zhao  Ming  Cheng,  a government  official  and  Li's  soul-mate  husband. 


In  the  first  movement,  I tried  to  capture  the  mood  of  longing  in  Memories  of  a 
Flute  on  the  Phoenix  Terrace,  in  which  Li  referred  her  union  to  Zhao  to  an  old 
myth  about  love  and  music  to  utter  her  melancholy  emotional  feeling  on  the 
eve  of  Zhao's  departure  to  a far-away  post,  designated  by  the  emperor.  This 
fable,  known  as  Flute  and  Phoenix,  was  a recurrent  reference  in  her  poems: 
Nong  Yu,  an  avid  jade  flute  player  and  the  daughter  of  a Duke,  fell  in  love  with 
a virtuoso  musician  named  Xiao  Shi,  who,  when  playing  the  flute,  could  recre- 
ate the  song  of  the  phoenix.  Later  the  two  were  married  and  played  flutes 
everyday  on  the  Phoenix  Terrace  built  by  the  Duke,  until  one  day,  charmed  by 
the  music,  the  phoenix  came  and  brought  them  to  heaven. 


continues... 


Memories  of  a Flute  on  the  Phoenix  Terrace 


No  more  aroma  from  the  gilt  incense  burner, 

Only  the  crimson  waves  of  quilts  left  in  bed; 

No  mood  to  disentangle  my  curls, 

Only  me  watching  the  morning  sun  staring  at  the  dusty  jewel  box. 

So  much  sadness  of  separation  I am  terrified  to  endure; 

So  many  words  I crave  but  hesitate  to  utter. 

I have  grown  thinner  and  thinner  as  days  have  gone  by. 

Not  for  over  drinking,  nor  for  the  sorrow  of  autumn. 

This  is  it!  This  is  it!  This  time  when  he  leaves, 

I won't  retain  him  even  with  thousands  of  Farewells  I sing. 

I fret  with  the  thoughts  of  my  beloved  being  far,  far  away, 

Leaving  me  alone  in  this  empty  chamber  locked  by  fog  and  smog; 
No  one  but  the  passing-by  stream  will  keep  me  company, 
Watching  over  my  fixed  gaze  day  in  and  day  out  where 
Only  solitude  is  my  new  companion. 


The  image  of  the  second  movement,  Lotus  Flowers  came  from  a poem  in 
which  the  author  accounted  a spontaneous  boating  race  and  lost  her  way 
among  the  lotus  flowers.  As  in  many  of  Li's  works,  this  poem  may  suggest 
itself  as  a sensuous  metaphor. 


To  the  Tune:  Like  a Dream 

I always  remember  that  dusk  at  a pagoda  by  the  creek. 

In  our  boats,  we  were  exulted  but  exhausted, 

Too  tipsy  to  remember  our  way  home; 

We  lost  into  the  deep  place  of  lotus  flowers. 

Row!  Row! 

We  startled  a flock  of  egrets  and  gulls. 

— Bright  Sheng 


I 


Kelly,  Addicted  to  Wah 


Some  things  are  in  a composer's  bloodstream.  National  identity  is  one  of 
them,  like  the  relationship  between  an  author  and  language.  But  while  many 
writers  are  content  to  let  the  texture  and  flow  of  their  mother  tongue 
passively  shape  their  prose,  others  go  a step  farther,  systematically 
investigating  its  grammatical  and  phonetic  nuances.  Count  2014  TMC 
Composition  Fellow  Elizabeth  A.  Kelly  in  the  latter  camp:  the  pathos  of  the 
blues,  the  fuzz  and  distortion  of  electric  guitars,  and  the  pep  and  sparkle  of 
classic  Sousa  marches  are  just  some  of  the  quintessential^  American  sounds 
she  knows  and  loves,  has  studied  closely,  and  reimagines  in  her  own  practice. 
Instruments  more  commonly  associated  with  the  vernacular,  like  saxophones 
and  drum  sets,  take  pride  of  place  in  Kelly's  sonic  universe,  cast  through  the 
lens  of  her  training  at  Yale  University  and  the  University  of  Michigan  and 
Eastman  schools  of  music. 


Addicted  to  Wah  explores  an  effect  first  promulgated  by  jazz  brass  players  of 
the  1920s,  with  the  assistance  of  custom  mutes  or— more  modestly— the 
business  end  of  a toilet  plunger.  Kelly  notes:  "The  effect  is  achieved  by 
covering  and  uncovering  the  bell  of  the  instrument.  This  motion  transforms 
the  quality  of  the  tone  to  produce  a sound  reminiscent  of  a human  voice 
saying  'wah.'"  In  the  hands  of  seasoned  performers,  the  trick  can  mimic 
spoken  cadences  with  uncanny  accuracy— though  not  without  a certain 
humorous  tipsiness  aptly  summed  up  in  one  of  Addicted  to  Wah’s  tempo 
markings:  "With  drunken  exuberance."  Think  the  blathering  schoolteacher 
from  the  Charlie  Brown  television  specials. 


Kelly  often  treats  her  ensemble  like  one  composite  muted  trombone, 
Cubistically  "exploded,"  the  woodwinds  and  strings  augmenting,  emulating, 
and  sparring  with  the  shakes  and  smears  and  distinctive  jazz  phraseology  of 
her  trumpet-trombone  pair.  The  flute  and  clarinet  sigh,  "falling"  off  the  ends 
of  their  pitches;  the  bassoon  growls  in  its  gruff  low  register;  and  the  strings 
strum  their  instruments  with  guitar  plectrums— shades  of  Buster  Keaton's 
slapstick.  The  sound-world  is  like  an  acoustic  parallel  to  the  wah-wah  pedal, 
an  electronic  filter  much  beloved  of  Jimi  Hendrix  and  Miles  Davis.  Otherwise, 
between  the  piano's  splintered  boogie-woogie  bass  lines  and  the  tart  big- 
band-like  doublings,  Addicted  to  Wah  refracts  the  buoyant  spirit  of  early  jazz, 
reworking  it  along  sharp-edged,  contemporary  lines. 


Haydn,  Symphony  No.  44  in  E minor,  "Trailer 


Of  Franz  Joseph  Haydn's  100-plus  symphonies,  variously  composed  between 
about  1757  and  1795,  only  eleven  are  in  a minor  key.  Of  these  eleven, 
moreover,  a full  seven  were  penned  from  1763-1772— a decade  that  saw  the 
Austro-Hungarian  musical  scene  undergo  considerable  aesthetic 
transformation.  The  galant  style,  which  had  emphasized  mellifluous  textures 
and  lightweight  forms  as  an  antidote  to  the  dense  counterpoint  and 
emotional  sobriety  of  the  high  Baroque,  was  on  the  wane.  Taking  its  place 
were  the  first  stirrings  of  what  would  later  become  known  as  the  Classical 
style. 


Haydn's  Symphony  No.  44  in  E minor  Trauer  ("Mourning")  was  completed  in 
1771.  The  music  lies  at  the  confluence  of  the  defunct  sonata  da  chiesa 
(church  sonata)  and  nascent  Classical  symphony.  As  in  the  sonata  da  chiesa, 
the  four  movements  share  the  same  key  (by  comparison,  none  of  Mozart's 
mature  symphonies  are  likewise  "monotonal").  The  Allegro  con  brio  is  one  of 
the  period's  archetypal  opening  movements,  full  of  late  galant  mannerisms: 
large  melodic  leaps,  incisive  dynamic  contrasts,  and  pregnant,  dramatic 
pauses.  Other  characteristic  features  include  the  emphatic  unison 
introductory  statement,  the  bustling  contrasting  major  passage,  and  what 
musicologist  Matthew  Riley  describes  as  "untimely  rhetoric"  harkening  back 
to  Baroque  gravitas.  As  for  the  Menuetto,  it  does  not  exactly  brighten  the 
mood— a minor-key  minuet  would  hardly  have  encouraged  dancing. 
Constructed  as  a "Canone  in  Diapason"  ("canon  at  the  octave"),  it  is  in 
"learned"  style,  with  the  lower  strings  imitating  the  upper  ones  at  a measure's 
distance.  Only  the  major  Trio,  with  its  noble  horn  cameo,  offers  contrast. 


The  Symphony's  nickname  originates  with  the  Adagio,  which  Haydn  allegedly 
wanted  heard  at  his  funeral.  However,  the  tale  is  likely  spurious,  and  in  any 
case,  very  little  about  the  movement  is  funereal— with  its  keening  oboes,  the 
Menuetto  is  far  more  doleful.  More  worthy  of  attention  is  its  position 
(another  holdover  from  the  sonata  da  chiesa,  where  slow  movements 
generally  held  the  penultimate  slot)  and  Adagio  designation,  rare  in 
comparison  with  the  more  free-flowing  "andante."  Classical  poise  is  already  in 
evidence:  the  taut  melodic  thread,  sculpted  phrasing,  and  varied 
accompanimental  textures  bespeak  a master  improviser.  Haydn  also  mutes 
the  violins,  the  sound  otherworldly.  After  this  serene  reverie,  the  concluding 


Presto  is  a rude  awakening.  Ascending  lines  bear  traces  of  struggle,  as  does 
the  development's  tour  deforce  of  three-part  counterpoint.  For  one  of  the 
first  times  in  non-operatic  history,  there  is  a palpable  sense  of  tragedy  in  this 
music,  and  Haydn  sticks  to  his  guns,  passing  up  the  parting  ray  of  major-key 
sunshine. 


— Matthew  Mendez 

Music  critic  and  composer  Matthew  Mendez  is  the  2014  Tanglewood 
Publications  Fellow,  supported  by  the  Miriam  H.  and  S.  Sidney  Stoneman 
Fellowship. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 
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MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  2,  2014  at  6:00pm 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 
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John  Heiss  Meditations  and  Arguments  (2006) 

(b.  1938) 


Sarah  Peters,  violin 

Bing  Wei,  cello 

Zachery  Camhi,  double  bass 

Kelly  Zimba,  flute 

Ran  Kampel,  clarinet 

Tomasz  Kowalczyk,  percussion 

Mika  Sasaki,  piano 

John  Harbison,  conductor 


Donald  Martino 

(1931  -2005) 


Cinque  Frammenti  (1961) 

I.  Allegro  marcato 

II.  Lento 

III.  Andante 

IV.  Andantino 

V.  Adagio  molto 

Michelle  Zwi,  oboe 

Mariya-Andoniya  Andonova,  double  bass 


Johannes  Brahms 

(1833-1897) 


Quartet  No.  1 in  G minor  for  piano  and  strings. 
Op.  25  (1861) 

I.  Allegro 

II.  Intermezzo:  Allegro  (ma  non  troppo) 

III.  Andante  con  moto 

IV.  Rondo  alia  zingarese:  Presto 


Livan,  piano 
Lucia  Nowik,  violin 
Sekyeong  Cheon,  viola 
Matt  Zucker,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members  John  Harbison  (Heiss), 
Todd  Seeber  (Martino),  and  Ignat  Solzhenitsyn  (Brahms). 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Notes  on  the  Program 


Heiss,  Meditations  and  Arguments 

Meditation  and  Arguments,  composed  for  Collage  New  Music,  was 
commissioned  by  Bradford  and  Dorothea  Endicott  and  completed  in 
December  2006.  It  unfolds  as  a series  of  meditative  questions,  each  followed 
by  an  attempted  answer  or  "argument."  The  vibraphone  is  the  instigator;  it 
inquires,  and  the  other  instruments  respond,  each  time  a little  more  heatedly. 

Toward  the  middle  of  the  piece,  the  single-line  instruments  propose  their  own 
quiet  meditation,  with  a nod  to  Charles  Ives,  a master  of  subtle  ambiguities. 
Vociferous  energies  now  erupt,  but  the  vibraphone  player  (choir  master) 
remains  unperturbed,  probing  again,  and  yet  again.  (Perhaps  this  has  some 
connection  to  this  particular  vibraphonist,  Frank  Epstein,  who  founded 
Collage  in  1972— his  musical  insights  are  constant  and  unerring.) 

Toward  the  end,  the  ensemble  discovers  the  unique  beauty  of  octaves  and 
unisons  in  fully  chromatic  music.  After  a last  vibraphone  ritornello,  there  are 
two  brief  chorales.  Yet  it  is  not  hard  to  guess  who  has  the  final  word  in  this 
strange,  haunted,  evocative  piece. 


-John  Heiss,  January  2007 


Martino,  Cinque  Frammenti 

This  little  divertimento,  Cinque  Frammenti,  was  composed  at  the  request  of 
double  bassist  Bertram  Turetzky  and  oboist  Josef  Marx  and  is  dedicated  to 
them.  "Fragment  I"  (Allegro)  is  expository  since  it  is  the  most  rigorously 
structured  movement  and  since  from  it  the  materials  for  all  remaining 
fragments  are  drawn.  While  twelve-tone  principles  are  operative  in  the  initial 
movement,  only  pitch-class  controls  are  consistently  operative  throughout 
the  remaining  fragments:  Lento;  Andante;  Andantino;  and  Adagio  molto. 


-Donald  Martino 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  3,  10am 

Chamber  Concert 

Works  by  VARESE,  PUTS,  BEETHOVEN,  WEINER,  and  FRANCK 


Sunday,  August  3,  8pm 

Vocal  Concert 

Works  by  SHEPHERD,  HERTZBERG,  KELLY,  CHEN,  HSU,  and  GIESHOFF 


Tuesday,  August  5 
Tanglewood  On  Parade 

2:30pm  Chamber  Music 
Works  by  BARTOK,  BERIO 

3:30pm  Chamber  Music 
Works  by  MOZART,  STRAVINSKY,  and  BRAHMS 

5:00pm  Vocal  Concert 
Sing  America! 

With  Stephanie  Blythe 

8:00pm  Fanfares  (Shed) 

Brass  Fanfares  by  DUKAS  and  COPLAND 

8:30pm  Gala  Concert  (Shed) 

Boston  Symphony  Orchestra,  Boston  Pops, 
Tanglewood  Music  Center  Orchestra 
Works  by  GERSHWIN,  GLINKA,  WILLIAMS 
Concluding  with  TCHAIKOVSKY  1812  Overture 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S'  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
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Edgard  Varese 

(1883  - 1965) 


Johanna  Gruskin,  flute 
Geoffrey  Sanford,  oboe 
Patrick  Graham,  clarinet 
Shuo  (Shelly)  Li,  bassoon 
Kevin  Haseltine,  horn 
Tristan  Clarke,  trumpet 
Zachary  Guiles,  trombone 
Nathan  Varga,  double  bass 

Karina  Canellakis,  conductor 


Octandre  (1923) 

I.  Assez  lent 

II.  Tres  vif  et  nerveux 

III.  Grave-Anime  et  jubilatoire 


Kevin  Puts 

(b.  1972) 


Quintet  for  piano  and  strings, 

"Red  Snapper"  (2006) 

I.  Adagio 

II.  Scherzo:  Prestissimo;  energico 

III.  Tema:  Adagio;  nostalgico 

Katherine  Dowling,  piano  a 
Chi  Li,  violin 
Elizabeth  Oka,  viola 
Francesca  McNeeley,  cello 
Alanna  Jones,  double  bass 


New  Fromm  Player 


Ludwig  van  Beethoven 

(1770-1827) 

Quartet  in  B-flat  Major  for  strings,  Op.  133, 
Grosse  Fuge  (Grand  Fugue)  (1825  - 26) 

Kuan-Yu  Annie  Chen,  violin  1 

SODAM  LlM,  VIOLIN  II 

Bryan  Lew,  viola 
Benjamin  Stoehr,  cello 

Intermission 

Lazar  Weiner 

(1897  - 1982) 

Selected  songs 

Ergetz  Vait  (1936) 

A Nigun  (1940) 

Yidish  (1946) 

Baym  Bentshn  Licht  (1974) 
Yosl  Klezmer  (1939) 

Sara  LeMesh,  mezzo-soprano 
Richard  Valitutto,  piano 

Cesar  Franck 

(1822  - 1890) 

Quintet  in  F Minor  for  piano  and  strings  (1879) 

I.  Molto  moderato  quasi  lento  - Allegro 

II.  Lento,  con  molto  sentimento 

III.  Allegro  non  troppo,  ma  con  fuoco 

Sasha  Burdin,  piano 
Sarah  Silver,  violin  1 A 
Cheuk-Yin  Clement  Luu,  violin  II 
Camilla  Berretta,  viola 
Renee  Delgado,  cello 

The  coaches  for  this  concert  include  TMC  Faculty  Members  James  Sommerville 
(Varese),  Edwin  Barker  (Puts),  Andrew  Jennings  (Beethoven),  Kayo  Iwama 
(Weiner),  and  Ignat  Solzhenitsyn  (Franck). 


The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  the  groups  of  songs. 


Notes  on  the  Program 


Varese,  Octandre 

Is  modernism  a blank  slate?  Ought  avant-gardists  to  repudiate  their 
forebears?  Does  revolution  make  for  a clean  break  with  the  past?  These  are  a 
few  of  the  questions  posed  by  the  life  and  work  of  one  of  the  20th-century's 
foremost  musical  iconoclasts,  Edgard  Varese,  whose  attempts  to  do  away 
with  conventional  notions  of  melody,  harmony,  and  counterpoint  were  often 
misconstrued  as  contempt  of  tradition.  Some  of  this,  undoubtedly,  was  canny 
self-publicity  on  Varese's  part,  the  cultivation  of  an  aura  of  otherworldliness 
neatly  summed  up  in  his  pronouncement,  "Moi,  je  suis  I'ancetre"  ("I  am  my 
own  ancestor").  Or  perhaps  Varese  was  always  destined  to  cut  down  his 
family  tree:  after  the  destruction  of  his  student  manuscripts  in  a 1918  Berlin 
warehouse  fire,  he  proudly  affirmed,  "Tout  le  monde  ne  peut  pas  etre 
orphelin"  ("Not  everyone  can  be  an  orphan").  Decades  later,  Varese  closed 
the  circle  by  torching  his  early  Bourgogne,  erasing  from  the  historical  record  a 
score  that  had  been  praised  by  no  less  than  Richard  Strauss. 

Still,  even  Varese's  most  distinctive  works  usually  betrayed  traces  of  the 
genealogy  he  so  doggedly  sought  to  suppress.  This  is  particularly  true  of  the 
wind-dominated  Octandre,  the  composer's  only  major  piece  sans  his 
trademark  "percussion  continuo"  (which  typically  punctuated  his  works  with  a 
constant  backdrop  of  beaters  and  noisemakers).  The  music  is  in  three 
continuous  movements  conjuring  up  shades  of  Le  Sacre  du  printemps,  though 
taken  to  extremes  Stravinsky  never  dreamt  of.  As  with  his  Russian 
counterpart,  Varese  relies  on  the  montage-like  juxtaposition  of  ostinati,  short, 
repetitive  rhythmic-melodic  cells  such  as  the  opening  oboe  gesture,  which 
undergoes  expansion,  refraction,  and  intensification  but  never  development 
proper.  And  like  Stravinsky,  Varese  does  not  remain  wholly  immune  to  the 
odd  bout  of  nostalgia,  as  in  the  third  movement  "fugato,"  where  the  oboe 
offers  an  unaccompanied  melodic  figure,  only  to  be  imitated  more  or  less 
verbatim  by  the  bassoon  and  E-flat  clarinet.  In  the  words  of  composer  Brian 
Ferneyhough,  Varese's  appeal  to  a device  dating  back  to  the  Baroque  grants 
the  section  a "weird  'time-machine'  quality." 

None  of  this,  however,  detracts  from  the  overall  defiant  spirit  and 
ear-piercing  ambiance.  Even  without  percussive  assistance,  Octandre  retains 
what  Varese  dubbed  his  "telegraphic  style,"  favoring  repeated-note  shapes  in 
the  vein  of  the  low  piccolo  tattoo  that  initiates  the  second  movement.  There 
is  the  composer's  carefully  weighed,  sculptural  approach  to  the  registration 
and  orchestration  of  chords,  which  are  more  like  independent  "sonic  objects" 
than  building  blocks  to  be  strung  together  in  a progression.  At  certain 
moments,  the  result  is  an  uncanny,  proto-electronic  timbre.  Yet  no  less 


significant  is  the  trumpet's  old-fashioned  solo  voice,  which  soars  above  the 
throbbing  textures  with  a noble,  incantatory  tone  evocative  of  Alexander 
Scriabin's  Le  Poeme  de  l'extase—a  composition  Varese  admired  almost 
unreservedly.  As  Michael  Nyman  so  eloquently  puts  it,  such  "stylistic  'lapses'" 
represent  "clues  to  a humanity  that  Varese's  music  generally  tends  to  hide, 
proof  that  it  is  as  difficult  to  attempt  to  reject  one's  immediate  musical 
surroundings,  as  it  is  any  other  part  of  cultural  or  social  life." 

Puts,  Quintet  for  piano  and  strings,  "Red  Snapper " 

2012  Pulitzer  Prize  winner  Kevin  Puts  is  one  of  the  nation's  most  versatile  and 
prolific  composers.  After  being  selected  as  a TMC  composition  Fellow  in  1996, 
Puts  developed  an  attractive,  refreshingly  direct  idiom,  which  has  won  over 
musical  supporters  like  Marin  Alsop,  Jeffrey  Kahane,  and  the  Miro  Quartet.  A 
cultivator  of  "fresh  approaches  to  tonality,"  Puts  has  received  particular 
plaudits  for  his  orchestral  and  concertante  writing,  on  the  strength  of  which 
he  was  just  appointed  director  of  the  prestigious  Minnesota  Orchestra 
Composer  Institute.  Puts  is  currently  on  the  faculty  at  the  Peabody  Institute. 

The  composer  provides  the  following  note  detailing  the  genesis  of  this 
morning's  work: 

Quintet  for  Piano  and  Strings  (affectionately  titled  The  Red  Snapper 
Quintet)  was  commissioned  by  Robert  Freeman  and  members  of  his 
family  in  loving  memory  of  his  father,  Henry  Freeman  (1909-97).  In 
1930,  Henry  Freeman  became  the  first  bassist  to  graduate  from  the 
Eastman  School  of  Music.  He  was  later  invited  by  Serge  Koussevitzky 
to  join  the  Boston  Symphony  Orchestra  where  he  served  from  1945- 
67,  and  during  the  last  two  years  of  that  period  Mr.  Freeman  served 
as  Principal  Bassist. 

The  story  behind  the  work's  creation  may  be  of  interest.  Composed 
between  October  2004  and  April  2005,  it  was  intended  to  serve  as  a 
companion  piece  to  Franz  Schubert's  Trout  Quintet.  In  order  to 
further  develop  this  connection,  Mr.  Freeman  commissioned  poet 
Jack  Brannon  to  compose  a poem  entitled  "Red  Snapper,"  the  first 
stanza  of  which  I was  asked  to  set  to  music.  I would  then  use  this 
music  as  the  theme  for  a set  of  variations  somewhere  in  the  Quintet, 
since  the  fourth  movement  of  Schubert's  Quintet  is  a theme  with 
variations  on  Die  Forelle  ("The  Trout"),  a song  composed  by  Schubert 
himself. 

This  variation  set  became  the  third  movement  of  my  piece,  and  the 
intervals  and  general  qualities  of  its  theme  are  foreshadowed  by  a 
series  of  slowly  descending  melodies  in  the  first  movement. 


The  second  movement  is  a short  but  very  virtuosic  scherzo  played 
prestissimo,  and  some  of  the  music  here  found  its  way  into  the  sev- 
enth and  final  variation  in  the  third  movement.  A very  high,  fragile 
series  of  bell-tones  opens  the  first  movement  and  sets  the  mood  for 
the  entire  piece.  This  material  returns  as  a moment  of  reflection  near 
the  end  of  the  piece,  and  it  came  to  me  immediately  after  reading 
Jack  Brannon's  poem  for  the  first  time. 

Quintet  for  Piano  and  Strings  was  premiered  by  the  Texas  Piano 
Quartet  with  bassist  Peter  Lloyd  on  October  2,  2005  in  Bates  Recital 
Hall  at  The  University  of  Texas  at  Austin.  The  members  of  the  Texas 
Piano  Quartet  are  as  follows: 

Brian  Lewis,  violin 
Roger  Myers,  viola 
Bion  Tsang,  cello 
Anton  Nel,  piano 


Red  Snapper 

It  hangs  above  the  pier's  rank  bustle, 
shimmering  vermilion  orb, 
trophy  stunning  as  a second  sun, 
gilt  on  the  luster  of  day's  last  light. 

A prize-star  fixed  by  unseen  wire, 

the  fish  outshines  its  sun-scorched  anglers 

proudly  caught  in  gleeful  portraits 

lit  by  dazzle  from  their  catch's  red  glare. 

Lordly  luminary:  bright-prismed  oval 
rivets  our  gaze  on  its  heavenly  form  — 
sublime  crown  of  crimson  armor 
declined  below  fins  to  silver  eclipse. 

No  prisoner  of  the  sky's  pale  void, 
this  god  springs  like  mighty  Poseidon, 
violet  sovereign  over  blue-deep  realms 
it  rules  iridescent,  vanishing  free. 


-Jack  Brannon 


Weiner,  Selected  songs 


Lazar  Weiner  was  America's  foremost  exponent  of  20th-century  Yiddish- 
language  art  song.  Born  in  Cherkasy,  Ukraine,  he  began  his  career  straddling 
boundaries,  singing  at  the  local  synagogue  while  also  making  his  debut  on  the 
Kiev  Opera  stage  as  a young  boy.  After  years  of  mounting  anti-Semitism  (the 
widely  publicized  Beilis  Affair,  which  saw  a family  friend  thrust  into  a blood 
libel  case,  later  provided  impetus  for  the  composer's  opera  The  Golem), 
Weiner  immigrated  to  Brooklyn  in  1914,  where  he  eked  out  a livelihood  as  a 
silent  film  pianist,  repetiteur,  and  choral  conductor.  He  developed  a 
formidable  reputation  in  the  last  of  these  spheres,  directing  the  leftist  Freiheit 
Gesangs  Verein  (Freedom  Singing  Society)  and  Arbeter  Ring  Khor  (Workmen's 
Circle  Chorus).  Later,  Weiner  took  over  musical  duties  at  the  city  Central 
Synagogue,  overseeing  performances  of  new  liturgical  works  by  the  likes  of 
Ernest  Bloch  and  Darius  Milhaud.  Likewise,  he  co-helmed  the  weekly  NBC 
radio  broadcast  "Message  of  Israel.” 

Weiner  began  composing  at  an  early  age,  but  after  running  in  some  of  the 
same  circles  as  George  Gershwin,  Aaron  Copland,  and  Charles  Ives,  he  sought 
out  the  formal  tutelage  of  Richard  Rodney  Bennett,  Frederick  Jacobi,  and 
Joseph  Schillinger.  Under  the  encouragement  of  the  aesthetician-composer 
Joel  Engel,  he  also  started  to  mine  his  ethnic  heritage  for  musical  inspiration- 
something  he  had  not,  as  a more  or  less  secular  Jew,  previously  counte- 
nanced. The  time  could  not  have  been  riper,  however,  with  the  first  organized 
wave  of  Yiddish-American  literature  then  at  its  crest.  As  his  son  Yehudi  Wyner 
sees  it,  Weiner's  turn  to  such  gently  avant-gardist  texts— new  wine  poured 
into  the  old  wineskins  of  classic  musical  forms— constituted  a bid  "to  elevate 
taste,  to  improve  and  refine  a culture,  and  to  overcome  the  ghetto  mentality" 
within  the  Jewish  community.  (Wyner,  himself  a Pulitzer  Prize-winning  com- 
poser and  erstwhile  TMC  faculty  member,  is  the  leading  champion  of  his  fa- 
ther's output.)  Yet  the  language  barrier,  broader  cultural  biases,  and  various 
intramural  social  debates  all  conspired  to  inhibit  wider  circulation  of  Weiner's 
work.  Weiner  bemoaned  the  situation  during  his  own  lifetime:  "Why  is  it  that 
people  say  to  me,  'Why  Jewish  music?'  They  never  came  to  Bartok  to  say, 
'Why  Hungarian  music?'  or  to  Mussorgsky  to  say,  'Why  Russian  music?"' 

Weiner  was  always  energized  by  the  cadences  and  inflections  of  spoken 
Yiddish,  as  can  be  heard  at  its  purest  in  the  phonetic  syllables  ("Tshi-ri  bim 
bam  bam")  of  "A  Nigun"  ("Wordless  Melody-Prayer").  Of  this  morning's 
selections,  all  but  one  date  from  1936-46;  the  lone  exception,  "Baym  Bentshn 
Licht"  ("At  the  Blessing  of  the  Light"),  came  much  later,  in  1974.  Weiner  had  a 
knack  for  straightforward  yet  arresting  musical  images  that  amplify  the  senti- 
ments of  his  chosen  texts,  for  example  in  "Yidish,"  where  a sinuous,  chromatic 


left  hand  keyboard  accompaniment  conjures  up  "wandering  through  many 
lands,  / In  eternal  world  wanderings."  The  tripartite  "Yosl  Klezmer"  is  note- 
worthy for  different  reasons,  its  bittersweet  revelry  interrupted  by  a doleful 
middle  section:  the  composer  emulates  the  characteristic  sounds  of  klezmer 
marriage  bands,  though  with  spicier  harmonies  than  were  typically  found  in 
the  shtetl.  Meanwhile,  in  "Baym  Bentshn  Licht"  Weiner's  hazy,  immobile  pi- 
ano chords  represent  the  smoke  of  yahrzeit  (memorial  candles).  Most  somber 
of  all  is  the  yearning  rise-and-fall  of  "Ergetz  Vait"  ("In  the  distant  Land"), 
which  Wyner  indicates  was  written  in  1936  in  response  to  the  then-precarious 
state  of  the  European  Jewry. 


— Matthew  Mendez 


Music  critic  and  composer  Matthew  Mendez  is  the  2014  Tanglewood 
Publications  Fellow,  supported  by  the  Miriam  H.  and  S.  Sidney  Stoneman 
Fellowship. 


Texts  and  Translations 


Weiner,  Selected  songs 

Text  by  H.  Leivik  - Ergetz  Vait 

Text  by  L.  Magister  - A Nigun 

Text  by  J.L.  Segal  - Yidish.  Translated  by  Olga  Paul. 

Text  by  Joseph  Rubenstein  - Baym  Bentshn  Licht 

Text  by  N.  Gross  - Yosl  Klezmer 


Ergetz  Vait 

Ergetz  vait,  ergetz  vait 

Ligt  dos  land  dos  farbotene, 
Zilbrik  bloen  di  berg 
Noch  fun  keinem  batrotene; 
Ergetz  tif,  ergetz  tif 
In  der  erd  aingeknotene, 

Vartn  oitzres  af  unds, 

Vartn  oitzres  farshotene. 

Ergetz  vait,  ergetz  vait 

Ligt  alein  a gefangener, 

Oif  zain  kop  shtarbt  di  shain 
Fun  der  zun  der  far  gangener, 
Ergetz  voglt  ver  um  tif  in  shnei  a 
farshotener, 

Un  gefint  nit  kain  veg 

Tzu  dem  land  dem  farbotenem. 


A Nigun 

Iz  a kabtzn  amol  gevezn,  flegt  er  nor 
mit  Got  zich  krign. 

Vunder  iber  vunder  hot  mit  im 
getrofn, 

Ven  er  hot  gezungen  ot  aza  min  nign: 

Tshi-ri  bim  bam  bam... 

Hot  fun  nign  zich  vain  gegogn, 

Hot  er  zup  noch  zup  geshlungen. 

Vunder  iber  vunder  hot  mit  im 
getrofn, 

Ven  er  hot  gezungen  ot  aza  min  nign: 


In  the  distant  Land 

Somewhere  far  away,  somewhere 
faraway 

Lies  a forbidden  land. 

The  mountain  is  silver  blue 
And  no  one  has  ever  walked  upon  it; 
Somewhere  deep,  somewhere  deep 
And  hidden  within  the  earth, 
Treasure  awaits  us, 

Buried  treasure. 

Somewhere  far  away,  somewhere  far 
away 

A prisoner  lies  alone, 

On  his  head  dies  the  gleam 
From  the  setting  sun, 

Somewhere  someone  wanders,  deep 
in  snow, 

And  does  not  find  the  path 
To  the  forbidden  land. 


Wordless  Melody-Prayer 

There  once  was  a pauper,  who  would 
only  quarrel  with  God. 

Wonder  upon  wonder  befell  him, 

When  he  sang  just  this  sort  of  song: 
Tshi-ri  bim  bam  bam... 

Wine  flowed  from  the  melody. 

He  drank  sip  by  sip. 

Wonder  upon  wonder  befell  him. 

When  he  sang  just  this  sort  of  song: 


Tshi-ri  bim  bam  bam... 

Zingt  der  yid  un  s'gist  mesikes, 

Iz  er  azsh  fun  freid  geshprungen. 
Vunder  iber  vunder  hot  mit  im 
getrofn, 

Ven  er  hot  gezungen  ot  aza  min  nign: 
Tshi-ri  bim  bam  bam... 


Yidish 

Yidish  main  goldener  brunem, 

Fun  dir  hot  der  BalShemTov 
getrunken, 

Der  Mejeritser  magid  hakoidesh 
Der  Bratzlaver, 

Barditshever  un  a zoi  fil  prost  poshete 
orime  yidn 

In  vogl  durch  vegn  un  lender 
In  eibikn  velt  unter  vegns 
Vu  s'tzint  zich  di  vor  un  legend. 

Yidish  main  lichtiker  brunem! 


Baym  Bentshn  Licht 

Mayn  mame  veynt  baym  bentshn 
licht, 

Ich  her  nisht  ihrer  verter, 

Ich  ze  nor  vi  di  trern  trifn  op  oyf  ir 
gezicht, 

Ich  kuk  zich  tzua  laychter  shteyt  in 
gantzn  a fartrerter, 

A laychter  veynt  vi  zi  mit  heyse  tropns 
fun  a licht. 

Ich  zeh  noch  altz  mayn  mames  hent 
vos  fliglen  bai  ir  shtern. 

Di  oygn  ire  halbfarmachte  in  dervayt 
gevent 

Un  durch  der  heller  shayn  vos  finkelt 
op  in  ire  trern 

A keynmol  nit  fargesenem. 

A shabesdikn  blend. 


Tshi-ri  bim  bam  bam... 

The  Jew  sings  and  blissfulness  flows, 
Until  he  leapt  with  joy. 

Wonder  upon  wonder  befell  him, 

When  he  sang  just  this  sort  of  song: 
Tshi-ri  bim  bam  bam... 


Yiddish 

Yiddish,  my  golden  well, 

The  Rabbi  BalShemTov  has  drunk 
from  you 

And  the  Master  Mezeritcher,  the  Holy 
One, 

The  Rabbi  Bratzlaver, 

The  Rabbi  Barditshever,  and  so  many 
poor  plain  simple  Jews, 

While  wandering  through  many  lands, 
In  eternal  world  wanderings 
Where  truth  and  legend  fuse 
together. 

Yiddish  my  bright,  light-filled  well! 


At  the  Blessing  of  the  Light 

My  mother  cries  while  blessing  the 
light, 

I do  not  hear  her  words 

I only  see  how  the  tears  run  down  her 
face, 

I look  at  the  candle  standing, 
showered  in  tears, 

A candle  cries  like  she  does  with  hot 
drops  of  wax  from  the  flame. 

I still  see  how  my  mother's  hands 
fluttered  around  her  forehead. 

Her  eyes  half-shut  and  peering  into 
the  distance 

And  through  the  bright  glow  that 
shimmers  on  her  tears 

Never  to  be  forgotten. 

A Sabbath  glow. 


Yosl  Klezmer 

Az  Yosl  klezmer  shpilt  af  a simche, 

Tantzt  chevre  vi  a chvalie  in  yam, 

Me  huliet,  me  trinkt  un  mezingt: 
Hay  taydiri,  taydiri,  dam. 

Er  tantzt  mit  zain  fidl  in  redl, 

Dem  marshelik  helft  er  tzum  gram; 
Az  Yosl  klezmer  shpilt  afn  fidl 
Tantzt  chevre  vi  a chvalie  in  yam. 

Iber  hundert  un  tzvantzik  az  svet 
kumenn  Oych 
Yosls  sho  tzu  geyn, 

Vet  er  farn  kise  hakoved  Zich  shteln 

Aleyn  un  kleyn. 

Nor  az  chevre  vet  im  dort  derzen 
Hay  taydiri... 

Ot  iz  er  Yosl  der  klezmer! 

Un  tantzn  vi  a chvalie  in  yam. 

Hay  taydiri... 


Yosl  Klezmer 

When  Yosl  the  Klezmer  musician  plays 
at  a celebration, 

His  friends  dance  like  a wave  in  the 
sea, 

They  revel,  they  drink,  and  they  sing: 

Hay  taydiri,  taydiri,  dam. 

He  dances  in  a circle  with  his  fiddle. 

The  Jester  helps  him  to  make  rhymes; 

When  Yosl  Klezmer  plays  on  a fiddle, 

His  friends  dance  like  a wave  in  the 
sea. 

After  120  years  the  time  comes 

For  Yosl  to  go, 

He  will  stand  before  the  throne  of  the 
Holy  one 

Alone  and  small. 

But  when  his  friends  catch  sight  of 
him 

Hay  taydiri... 

"There  he  is!  Yosl  the  Klezmer!" 

And  they  dance  like  waves  in  the  sea. 

Hay  taydiri... 


— Translated  by  Sara  LeMesh 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  3,  8pm 

Vocal  Concert 

Works  by  SHEPHERD,  HERTZBERG,  KELLY,  CHEN,  HSU,  and  GIESHOFF 


Tuesday,  August  5 
Tanglewood  On  Parade 

2:30pm  Chamber  Music 
Works  by  BARTOK,  BERIO 

3:30pm  Chamber  Music 
Works  by  MOZART,  STRAVINSKY,  and  BRAHMS 

5:00pm  Vocal  Concert 
Sing,  America! 

With  Stephanie  Blythe 

8:00pm  Fanfares  (Shed) 

Brass  Fanfares  by  DUKAS  and  COPLAND 

8:30pm  Gala  Concert  (Shed) 

Boston  Symphony  Orchestra,  Boston  Pops, 
Tanglewood  Music  Center  Orchestra 
Works  by  GERSHWIN,  GLINKA,  WILLIAMS 
Concluding  with  TCHAIKOVSKY  1812  Overture 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


r 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 
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Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Vocal  Recital 

Sunday,  August  S,  2014  at  8:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Yi  Yiing  Chen 

(b.  1987) 

Her  Wishful  Face  * 

Franz  Liszt 

Benedetto  sia  '1  giorno 

(1811  - 1886) 

from  Tre  sonetti  di  Petrarca 

Vincent  Festa,  tenor 
Jocelin  Pan,  viola 
Mari  Kawamura,  piano 

Hugo  Wolf 

Ganymed 

(1860  - 1903) 

David  Hertzberg 

(b.  1990) 

Venus  among  the  Palms  * 

Lucy  Fitz  Gibbon,  soprano 
Rachael  Kerr,  piano 

Andrew  Hsu 

Jabberwocky  * 

(b.  1994) 

Franz  Schubert 

Erlkonig 

(1797  - 1828) 

Jason  Weisinger,  tenor 
Daniel  Fung,  piano 

Cole  Porter 

Why  Can't  You  Behave? 

(1891  - 1964) 

Elizabeth  A.  Kelly 

(b.  1982) 

A New  Illusion  * 

Loralee  Songer,  mezzo-sorano 
ChoEun  Lee,  piano 

Compositions  by  the  composition  fellows  are  all  world  premieres. 


Robert  Schumann 

(1810-  1856) 

Arne  Gieshoff 

(b.  1988) 


Auf  einer  Burg 
Qui  * 

Cairan  Ryan,  baritone 
Richard  Valitutto,  piano 


Hugo  Wolf 

(1860  - 1903) 


Sean  Shepherd 

(b.  1979) 


from  Italienisches  Liederbuch 

Auch  kleine  Dinge  konnen  uns  entzucken 
Der  Mond  hat  eine  schwere  Klag'  erhoben 
Du  denkst  mit  einem  Fadchen  mich  zu  fangen 
Heut  Nacht  erhob  ich  mich  urn  Mitternacht 
Ich  hab  in  Penna  einen  liebsten  wohnen 

So-called  Battle  * 

Lucy  Fitz  Gibbon,  soprano 
Nathan  Wyatt,  baritone 
Katherine  Dowling,  piano  a 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Dawn  Upshaw  and 
Michael  Gandolfi. 


A New  Fromm  Player 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Notes  on  the  Program 


Yi  Yiing  Chen,  Her  Wishful  Face 

The  text  consists  of  six  short  poems  from  Stray  Birds  (1916)  by  Rabindranath 
Tagore  (1961-1941)  [Translated  from  Bengali  to  English  by  the  author  and 
contains  326  poems],  selected,  some  extracted  and  reordered  by  the 
composer.  One  of  the  poems  (No.  8)  is  heard  twice,  at  both  the  beginning  and 
the  end,  in  the  song  and  is  the  title  (the  theme)  of  this  song. 


— Yi  Yiing  Chen 


Texts  and  Translations 

Chen,  Her  Wishful  Face 

Text  by  Rabindranath  Tagore  (1961  - 1941) 

No.  8 

Her  wishful  face  haunts  my  dreams  like  the  rain  at  night. 

No.  267 

(I  do  not  ask  thee  into  the  house.) 

Come  into  my  infinite  loneliness,  my  Lover. 

No.  9 

Once  we  dreamt  that  we  were  strangers. 

We  wake  up  to  find  that  we  were  dear  to  each  other. 

No.  182 

I am  like  the  road  in  the  night  listening  to  the  footfalls  of  its  memories  in  silence. 

No.  282 

I shall  die  again  and  again  to  know  that  life  is  inexhaustible. 

No.  325 

Release  me,  from  my  unfulfilled  past,  clinging  to  me,  from  behind,  making  death 
difficult. 

No.  8 

Her  wishful  face  haunts  my  dreams  like  the  rain  at  night. 
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Liszt,  Benedetto  sia  'I  giorno  from  Tre  sonetti  di  Petrarca 
Text  by  Francesco  Petrarca  (1304  - 1374) 


Benedetto  sia  'l  giorno 

Benedetto  sia  'I  giorno,  e 'I  mese,  e 
I'anno, 

E la  stagione,  e 'I  tempo,  e I'ora,  e 'I 
punto 

E 'I  bel  paese  e 'I  loco,  ov'io  fui  giunto 

Da'duo  begli  occhi  che  legato  m'anno; 

E benedetto  il  primo  dolce  affanno 

Ch'i'  ebbi  ad  esser  con  Amor 
congiunto, 

E I'arco  e le  saette  ond1  i'  fui  punto, 

E le  piaghe,  ch'infino  al  cor  mi  vanno. 

Benedette  le  voci  tante,  ch'io 

Chiamando  il  nome  di  Laura  ho 
sparte, 

E i sospiri  e le  lagrime  e 'I  desio. 


Blessed  be  the  day,  the  month,  the 
year, 

the  season,  the  time,  the  hour,  the 
moment, 

the  beautiful  country  and  the  place, 
where  I was  joined 

to  the  two  beautiful  eyes  that  have 
bound  me; 

And  blessed  be  the  first  sweet 
suffering 

that  I felt  in  being  joined  with  love, 

and  the  bows  and  arrows  with  which  I 
was  pierced, 

and  the  wounds  that  go  as  deep  as  my 
heart. 

Blessed  be  all  the  verses,  which  I 

scattered  calling  out  the  name  of 
Laura, 

the  sighs,  tears  and  the  longing. 


- Translated  by  Vincent  Festa 


Wolf,  Ganymed  (Goethe-Lieder,  No.  50) 

Text  by  Johann  Wolfgang  von  Goethe  (1749-1832) 


Ganymed 

Wie  im  Morgenglanze 
Du  rings  mich  angluhst, 

Fruhling,  Geliebter! 

Mit  tausendfacher  Liebeswonne 
Sich  an  mein  Herz  drangt 
Deiner  ewigen  Warme 
Heilig  Gefuhl, 

Unendliche  Schone! 

DaR  ich  dich  fassen  mocht' 

In  diesen  Arm! 

Ach,  an  deinem  Busen 
Lieg'  ich,  schmachte, 

Und  deine  Blumen,  dein  Gras 
Drangen  sich  an  mein  Herz. 

Du  kuhlst  den  brennenden 
Durst  meines  Busens, 

Lieblicher  Morgenwind! 

Ruft  drein  die  Nachtigall 
Liebend  nach  mir  aus  dem  Nebeltal. 
Ich  komm',  ich  komme! 

Wohin?  Ach,  wohin? 

Hinauf!  Hinauf  strebt's. 

Es  schweben  die  Wolken 

Abwarts,  die  Wolken 

Neigen  sich  dersehnenden  Liebe. 

Mir!  Mir! 

In  eurem  SchoRe 
Aufwarts! 

Umfangend  umfangen! 

Aufwarts  an  deinen  Busen, 
Alliebender  Vater! 


How,  in  the  radiance  of  morning, 

You  glow  all  around  me, 

Spring,  beloved! 

With  a thousandfold  of  love's  delights 
On  my  heart  presses 
Your  everlasting  warmth, 

This  holy  feeling, 

Unending  beauty! 

That  I might  hold  you 
In  this  arm! 

Oh,  on  your  breast 
I lie,  languishing. 

And  your  flowers,  your  grass 
Press  themselves  to  my  heart. 

You  cool  the  burning 
Thirst  of  my  breast, 

Lovely  morning  wind! 

The  nightingale  calls  down  to  me 
Lovingly  from  the  misty  valley 
I come,  I come! 

Where?  Oh,  where? 

Upwards!  Striving  upwards! 

The  clouds  float 
Downward,  the  clouds 
bend  themselves  towards  a longed-for 
love. 

To  me!  To  me! 

In  your  lap 
Upwards! 

Embraced  embracing! 

Upwards  to  your  breast, 

All-loving  father! 


- Translated  by  Lucy  Fitz  Gibbon 


Hertzberg,  Venus  among  the  Palms 
Text  by  Wallace  Stevens  (1879-1955) 

Venus  among  the  palms 

0 Florida,  Venereal  Soil 

A few  things  for  themselves, 
Convolvulus  and  coral, 

Buzzards  and  live-moss, 

Tiestas  from  the  keys, 

A few  things  for  themselves, 

0 Florida,  venereal  soil, 

Disclose  to  the  lover. 

The  dreadful  sundry  of  this  world, 

The  Cuban,  Polodowsky, 

The  Mexican  women, 

The  negro  undertaker 

Killing  the  time  between  corpses 

Fishing  for  crayfish... 

Virgin  of  boorish  births, 

Swiftly  in  the  nights, 

In  the  porches  of  Key  West, 

Behind  the  bougainvilleas, 

After  the  guitar  is  asleep, 

Lasciviously  as  the  wind, 

You  come,  tormenting. 

Insatiable, 

When  you  might  sit, 

A scholar  of  darkness, 

Sequestered  over  the  sea, 

Wearing  a clear  tiara 
Of  red  and  blue  and  red, 

Sparkling,  solitary,  still, 

In  the  high  sea-shadow. 

Donna,  donna,  dark, 

Stooping  in  indigo  gown 
And  cloudy  constellations, 

Conceal  yourself  or  disclose 
Fewest  things  to  the  lover  - 
A hand  that  bears  a thick-leaved  fruit, 
A pungent  bloom  against  your  shade. 


Hsu,  Jabberwocky 

Text  by  Lewis  Carroll  (1832  - 1898) 


Jabberwocky 

'Twas  brillig,  and  the  slithy  toves 
Did  gyre  and  gimble  in  the  wabe: 

All  mimsy  were  the  borogoves, 

And  the  mome  raths  outgrabe. 

"Beware  the  Jabberwock,  my  son! 

The  jaws  that  bite,  the  claws  that  catch ! 
Beware  the  Jubjub  bird,  and  shun 
The  frumious  Bandersnatch!" 

He  took  his  vorpal  sword  in  hand: 

Long  time  the  manxome  foe  he  sought  — 

So  rested  he  by  the  Tumtum  tree, 

And  stood  awhile  in  thought. 

And,  as  in  uffish  thought  he  stood, 

The  Jabberwock,  with  eyes  of  flame, 

Came  whiffling  through  the  tulgey  wood, 

And  burbled  as  it  came! 

One,  two!  One,  two!  And  through  and  through 
The  vorpal  blade  went  snicker-snack! 

He  left  it  dead,  and  with  its  head 
He  went  galumphing  back. 

"And,  has  thou  slain  the  Jabberwock? 

Come  to  my  arms,  my  beamish  boy! 

0 frabjous  day!  Callooh!  Callay!" 

He  chortled  in  his  joy.! 

'Twas  brillig,  and  the  slithy  toves 
Did  gyre  and  gimble  in  the  wabe; 

All  mimsy  were  the  borogoves, 

And  the  mome  raths  outgrabe 


Schubert,  Erlkonig 

Text  by  Johann  Wolfgang  von  Goethe  (1749  - 1932) 


Erlkonig 

Wer  reitet  so  spat  durch  Nacht  und 
Wind? 

Es  ist  der  Vater  mit  seinem  Kind; 

Er  hat  den  Knaben  wohl  in  dem  Arm, 
Er  faRt  ihn  sicher,  er  halt  ihn  warm. 


"Mein  Sohn,  was  birgst  du  so  bang 
dein  Gesicht? 

"Siehst,  Vater,  du  den  Erlkonig  nicht? 

Den  Erlenkonig  mit  Kron'  und 
Schweif?" 

"Mein  Sohn,  es  ist  ein  Nebelstreif." 

"Du  liebes  Kind,  komm,  geh  mit  mir! 

Gar  schone  Spiele  spiel  ich  mit  dir; 

Manch  bunte  Blumen  sind  an  dem 
Strand, 

Meine  Mutter  hat  manch  gulden 
Gewand." 

"Mein  Vater,  mein  Vater,  und  horest 
du  nicht, 

Was  Erlenkonig  mir  leise  verspricht?" 

"Sei  ruhig,  bleibe  ruhig,  mein  Kind: 

In  durren  Blattern  sauselt  der  Wind." 

"Willst,  feiner  Knabe,  du  mit  mir 
gehn? 

Meine  Tochter  sollen  dich  warten 
schon; 

Meine  Tochter  fuhren  den 
nachtlichen  Reihn 

Und  wiegen  und  tanzen  und  singen 
dich  ein." 


Who  rides  so  late  through  night  and 
wind? 

It  is  the  father  with  his  child; 

He  has  the  boy  safely  in  his  arm, 

He  holds  him  tight  and  keeps  him 
warm. 

"My  son,  what  makes  you  hide  your 
face  in  fear?" 

Do  you  not  see,  father,  the  Erlkonig? 

The  Erlkonig  in  his  crown  and  robe?" 

"My  son,  it  is  a wisp  of  fog." 

"You  lovely  child,  come  along  with 
me! 

Such  wonderful  games  I'll  play  with 
you; 

Many  beautiful  flowers  are  at  the 
shore. 

My  mother  has  many  garments  of 
gold." 

"My  father,  my  father,  and  do  you  not 
hear 

What  the  Erlkonig  has  so  softly  said  to 
me?" 

"Be  calm,  stay  calm,  my  child; 

Through  dry  leaves  the  wind  rustles." 

"Won't  you,  fine  boy,  go  with  me? 

My  daughters  shall  attend  to  you 
nicely; 

My  daughters  do  their  nightly  dance 

And  rock  and  dance  and  sing  you  to 
sleep." 


"Mein  Vater,  mein  Vater,  und  siehst 
du  nicht  dort 

Erlkonigs  Tochter  am  dustern  Ort?" 

"Mein  Sohn,  mein  Sohn,  ich  seh  es 
genau: 

Es  scheinen  die  alten  Weiden  so 
grau." 

"Ich  liebe  dich,  mich  reizt  deine 
schone  Gestalt; 

Und  bist  du  nicht  willig,  so  brauch  ich 
Gewalt." 

"Mein  Vater,  mein  Vater,  jetzt  fallt  er 
mich  an! 

Erlkonig  hat  mir  ein  Leids  getan!" 

Dem  Vater  grauset's,  er  reitet 
geschwind, 

Er  halt  in  Armen  das  achzende  Kind, 

Erreicht  den  Hof  mit  Muh'  und  Not: 

In  seinen  Armen  das  Kind  war  tot. 


"My  Father,  my  father,  and  can  you 
not  see  there 

Erlkonig's  daughters,  in  that  dark 
place?" 

"My  son,  my  son,  I see  it  clear; 

It  is  the  old  willow  so  gray." 

"I  love  you,  you  beautiful  form  charms 
me; 

And  if  you  are  not  willing,  I will  use 
force." 

"My  father,  my  father,  he  now  holds 
me! 

The  Erlkonig  has  done  me  harm!" 

The  father  shudders,  he  swiftly  rides; 

He  holds  in  his  arms  the  moaning 
child. 

He  reaches  the  courtyard,  with  effort 
and  urgency: 

In  his  arms  the  child  was  dead. 


- Translated  by  Jason  Weisinger 


Cole  Porter,  Why  Can't  You  Behave?  from  Kiss  Me,  Kate  (1948) 
Text  by  Cole  Porter  (1891-1964) 

Why  Can't  You  Behave? 

Why  can't  you  behave? 

Oh,  why  can't  you  behave? 

After  all  the  things  you  told  me 
And  the  promises  that  you  gave, 

Oh,  why  can't  you  behave? 

Why  can't  you  be  good? 

And  do  just  as  you  should? 

Won't  you  turn  that  new  leaf  over, 

So  your  baby  can  be  your  slave? 

Oh,  why  can't  you  behave? 

There's  a farm  I know  near  my  old  hometown 
Where  we  two  can  go  and  try  settlin'  down. 

There  I'll  care  for  you  forever, 

'Cause  you're  all  in  the  world  I crave. 

But  why  can't  you  behave? 


Kelly,  A New  Illusion 

Text  by  Mina  Loy  (1882-1966)  from  Songs  to  Joannes  (1917) 

A New  Illusion 

Come  to  me  There  is  something 
I have  got  to  tell  you  and  I can't  tell 
Something  taking  shape 
Something  that  has  a new  name 
A new  dimension 
A new  use 
A new  illusion 

It  is  ambient  And  it  is  in  your  eyes 

Something  shiny  Something  only  for  you 

Something  that  I must  not  see 


Let  us  be  very  jealous 
Very  suspicious 
Very  conservative 
Very  cruel 

Or  we  might  make  an  end  of  the  jostling  of  aspirations 
Disorb  inviolate  egos 

Where  two  or  three  are  welded  together 
They  shall  become  god 


Oh  that's  right 

Keep  away  from  me  Please  give  me  a push 
Don't  let  me  understand  you  Don't  realise  me 

Or  we  might  tumble  together 

Depersonalized 

Identical 

Into  the  terrific  Nirvana 
Me  you  - you  - me 


Schumann,  Auf  einer  Burg  from  Liederkreis,  Op. 39 
Text  by  Joseph  von  Eichendorff  (1788-1857) 


Auf  einer  Burg 

Eingeschlafen  auf  der  Lauer 
Oben  ist  der  alte  Ritter; 
Drubergehen  Regenschauer, 

Und  der  Wald  rauscht  durch  das 
Gitter. 

Eingewachsen  Bart  und  Haare 
Und  versteinert  Brust  und  Krause, 
Sitzt  er  viele  hundert  Jahre 
Oben  in  der  stillen  Klause. 

DrauRen  ist  es  still'  und  friedlich, 
Alle  sind  ins  Tal  gezogen, 
Waldesvogel  einsam  singen 
In  den  leeren  Fensterbogen. 

Eine  Hochzeit  fahrt  da  unten 
Auf  dem  Rhein  im  Sonnenscheine, 
Musikanten  spielen  munter, 

Und  die  schone  Braut,  die  weinet. 


In  a Castle 

Asleep  on  his  watch 
up  there  is  the  old  knight; 
above  move  rainshowers, 
and  the  wood  rustles  through  the 
grill. 

Beard  and  hair  grown  into  one, 
chest  and  ruff  have  turned  to  stone; 
he  sits  for  many  hundreds  of  years 
above  in  his  silent  den. 

Outside  it  is  quiet  and  peaceful: 
all  have  taken  to  the  valley; 
woodbirds  sing  alone 
in  the  empty  arching  windows. 

A wedding  passes  by  below 
on  the  Rhine,  in  the  sunlight: 
musicians  play  gaily 
and  the  fair  bride  - she  weeps. 


- Translated  by  Cairan  Ryan 


Gieshoff,  Qui/IV  Modules  for  Baritone  and  Piano 

Text  by  Petronius  (death:  AD66).  XXVth  poetic  fragment  from  the  Satyricon. 


Qui 

Qui  voltur  tecur  intimum  pererrat 

Et  pectus  trahit  intimasque  fibras, 
Non  est,  quern  lepidi  poetae, 

Sed  cordis  mala,  livor  atque  luxus. 


The  vulture  that  cruelly  eats  on  your 
liver, 

That  rakes  your  chest  to  the  last  fibre, 
Is  not  the  alien  beast,  as  one  reads 
from  the  gentle  poets. 

But  your  very  own  heart,  full  of  envy 
and  evil  lust. 


- Translated  by  Cairan  Ryan  and 
Arne  Gieshoff 


Wolf,  from  Italienisches  Liederbuch 

Text  by  Paul  Heyse  (1830-1914)  after  Canti  popolari  toscani,  corsi,  illirci,  greci, 
raccolti  ed  illustrate  da  Niccold  Tommaseo  (1841) 


Auch  kleine  Dinge  konnen  uns 

ENTZUCKEN 

Auch  kleine  Dinge  konnen  uns 
entzucken, 

Auch  kleine  Dinge  konnen  teuer  sein. 
Bedenkt,  wie  gern  wir  uns  mit  Perlen 
schmucken; 

Sie  werden  schwer  bezahlt  und  sind 
nur  klein. 

Bedenkt,  wie  klein  ist  die 
Olivenfrucht, 

Und  wird  urn  ihre  Gute  doch  gesucht. 

Denkt  an  die  Rose  nur,  wie  klein  sie 
ist, 

Und  duftet  doch  so  lieblich,  wie  ihr 
wiRt. 


Small  things  can  also  delight  us, 

Small  things  can  also  be  dear. 

Think,  how  gladly  we  decorate  our- 
selves with  pearls; 

They  were  heavily  paid  for  and  are 
but  small. 

Think,  how  small  is  the  olive, 

And  was  for  its  goodness  still 
searched  for. 

Think  only  on  the  rose,  how  small  it  is, 

And  yet  smells  so  lovely,  as  you  know. 


Der  Mono  hat  eine  schwere  Klag' 

ERHOBEN 

Der  Mond  hat  eine  schwere  Klag' 
erhoben 

Und  vor  dem  Herrn  die  Sache  kund 
gemacht; 

Er  wolle  nicht  mehr  stehn  am  Himmel 
droben, 

Du  habest  ihn  um  seinen  Glanz 
gebracht. 

Als  er  zuletzt  das  Sternenheer  gezahlt, 

Da  hab  es  an  der  vollen  Zahl  gefehlt; 

Zwei  von  den  schonsten  habest  du 
entwendet: 

Die  beiden  Augen  dort,  die  mich 
verblendet. 


Du  DENKST  MIT  EINEM  FADCHEN  MICH  ZU 
FANGEN, 

Du  denkst  mit  einem  Fadchen  mich  zu 
fangen, 

Mit  einem  Blick  schon  mich  verliebt  zu 
machen? 

Ich  fing  schon  Andre,  die  sich  hoher 
schwangen; 

Du  darfst  mir  ja  nicht  trau'n,  siehst  du 
mich  lachen. 

Schon  Andre  fing  ich,  glaub'  es  sicher- 
lich. 

Ich  bin  verliebt,  doch  eben  nicht  in 
dich. 


The  moon  has  raised  a grave  complaint 
And  made  the  matter  known  to  the  Lord 
He  no  longer  wants  to  remain  in  the  sky, 
For  you  have  robbed  him  of  his  shine. 

When  he  last  counted  the  host  of  stars, 
It  was  missing  its  full  number; 

Two  of  the  fairest  you  have  stolen: 

Those  two  eyes  there,  which  have 
blinded  me. 


You  think  you  can  catch  me  with  a little 
thread, 

Make  me  fall  in  love  with  you  with  just  a 
glance? 

I've  already  caught  others,  ones  who 
soared  much  higher; 

You  shouldn't  trust  me  if  you  see  me 
laugh. 

I've  already  caught  others,  mark  my 
words. 

I am  in  love,  just  not  with  you. 


HEUT  NACHT  ERHOB  ICH  MICH  UM 

Mitternacht 

Heut  Nacht  erhob  ich  mich  um 
Mitternacht, 

Da  war  mein  Herz  mir  heimlich  fort- 
geschlichen. 

Ich  frug:  Herz,  wohin  sturmst  du  so 
mit  Macht? 

Es  sprach:  Nur  Euch  zu  sehn,  sei  es 
entwichen. 

Nun  sieh,  wie  muR  es  um  mein  Lieben 
stehn: 

Mein  Herz  entweicht  der  Brust,  um 
dich  zu  sehn! 


Ich  hab  in  Penna  einen  Liebsten  wohnen 

Ich  hab  in  Penna  einen  Liebsten 
wohnen, 

In  der  Maremmeneb'ne  einen  andern, 

Einen  im  schonen  Hafen  von  Ancona, 

Zum  Vierten  muf$  ich  nach  Viterbo 
wandern; 

Ein  Andrer  wohnt  in  Casentino  dort, 

Der  Nachste  lebt  mit  mir  am  selben 
Ort, 

Und  wieder  einen  hab'  ich  in 
Magione, 

Vier  in  La  Fratta,  zehn  in  Castiglione. 


Last  night  I rose  at  midnight, 

Because  my  heart  had  secretly  stolen 
away. 

I asked:  heart,  where  are  you  rushing  so 
with  might? 

It  spoke:  only  to  see  you,  had  it  run  away. 

Now  see,  how  it  must  be  with  my  love: 

My  heart  escapes  from  my  breast,  to  see 
you. 


I have  a lover  living  in  Penna, 

In  Maremma's  plain  there  is  another. 
One  in  the  beautiful  harbor  of  Ancona, 
For  the  fourth,  I must  travel  to  Viterbo; 

Another  lives  in  Casentino,  over  there, 
The  next  lives  in  the  same  place  with  me, 

And  again  I have  another  in  Magione, 

Four  in  La  Fratta,  ten  in  Castiglione! 


- Translated  by  Lucy  Fitz  Gibbon  and 
Nathan  Wyatt 


Shepherd,  So-called  Battle 

Text  by  Bobby  Riggs  (1918  - 1955)  and  Billie  Jean  King  (b.  1943) 


So-called  Battle 

Bobby  Riggs:  A guy  my  age,  55  years  old,  you  take  those  four  hundred  fifteen 
vitamins  a day,  and  train,  and  can  beat  those  girls  forever! 

Billie  Jean  King:  I like  the  idea  of  playing  for  someone  besides  myself. 

BR:  I've  gotten  so  that  I can  take  ten  or  twelve  at  one  time,  in  one  gulp! 

BJK:  Bobby  was  one  of  my  heroes.  I knew  the  Second  World  War  hurt  his  ca- 
reer. 


BR:  Some  of  them  are  tougher,  because  some  of  them  are  bigger.  There, 
those  are  the  big  ones.  They're  hard  to  get  down. 

BJK:  Being  an  athlete,  my  dad  always  believed  in  me  as  much  as  my  brother. 

(BR:Do  you  think  of  me  as  a sex  symbol?) 

As  a girl,  I'm  very  thankful  that  he  thought  it  was  great. 

(BR:  Can  you  imagine  a fifty-five-year-old  sex  symbol?) 


BR: 

The  male  is  king,  the  male  is  supreme. 
Girls  play  a nice  game  of  tennis  for 
girls. 

But  when  they  get  out  there  on  the 
court,  with  the  man,  they're  gonna  be 
in  big  trouble! 


BJK: 

He  hustles  off  the  court,  I hustle  on 
the  court,  and  that's  where  it  matters. 
It's  a bunch  of  baloney. 

I like  pressure.  You  can  try  to  psyche 
me  out  all  you  want! 


Both:  It's  showtime! 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Tanglewood  On  Parade 
Chamber  Music  Concert 
Tuesday,  August  5,  2014  at  2:30PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Sonata  for  Two  Pianos  and  Percussion  (1937) 

I.  Assai  lento 

II.  Lento,  ma  non  troppo 

III.  Allegro  non  troppo 

Andrew  Hsu,  piano  I 
Mika  Sasaki,  piano  II 
Jeffrey  DeRoche,  timpani 
Kirk  Etheridge,  percussion 


Luciano  Berio  Linea  (1973) 

(1925  - 2003) 


Bela  Bartok 

(1881  - 1945) 


Mari  Kawamura,  piano  I 
Livan,  piano  II 
Joseph  Kelly,  vibraphone 
Nicholas  Taylor,  marimba 


The  coach  for  this  concert  is  TMC  Faculty  Member  Stephen  Drury. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Tanglewood  On  Parade 
Chamber  Music  Concert 
Tuesday,  August  5,  2014  at  3:30PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Igor  Stravinsky  Octet  (1952  Revision)  (1922  - 1952) 

(1882  - 1971) 

I.  Sinfonia:  Lento  - Allegro  moderato 

II.  Tema  con  variazioni 

III.  Finale:  Tempo  giusto 

Catherine  Baker,  flute 
Ran  Kampel,  clarinet 
Harrison  Miller,  bassoon  I 
Thomas  English,  bassoon  II 
William  Gerlach,  trumpet  I 
George  Goad,  trumpet  II 
Zachary  Guiles,  trombone  I 
Joseph  Peterson,  trombone  II 


Wolfgang  Amadeus  Mozart  Magic  Flute:  Harmoniemusik  (1792) 

(1756  - 1791) 

arr.  Joseph  Heidenreich 

(1753  - 1821) 

Nicholas  Tisherman,  oboe  I 
Michelle  Zwi,  oboe  II 
Eric  Anderson,  clarinet  I 
Daniel  Parrette,  clarinet  II 
Sean  Maree,  bassoon  I 
Shuo  (Shelly)  Li,  bassoon  II 
Parker  Nelson,  horn  I 
Kevin  Haseltine,  horn  II 


Johannes  Brahms 

(1833  - 1897) 


Piano  Trio  No.  3 in  C minor,  Op.  101  (1886) 

I.  Allegro  energico 

II.  Presto  non  assai 

III.  Andante  grazioso 

IV.  Allegro  molto 

Julia  Noone,  violin 

Clare  Elizabeth  Monfredo,  cello 

Mika  Sasaki,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Michael  Wayne 
(Stravinsky),  Cynthia  Meyers  (Mozart),  Emanuel  Ax  (Brahms),  and  Yo-Yo  Ma 
(Brahms). 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Tanglewood  %u\ 

MUSIC  CENTER  ii — 

Tanglewood  Music  Center  Fellows 
Tanglewood  On  Parade 
Vocal  Concert:  Sing,  America! 

Tuesday,  August  5,  2014  at  5:00PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Irving  Berlin 

Always  (1925) 

(1888  - 1989) 

Lyrics  by  Irving  Berlin 

Stephanie  Blythe,  mezzo-soprano 
Alan  Louis  Smith,  piano 

Percy  Wenrich 

(1887  - 1952) 

Moonlight  Bay  (1912) 

Lyrics  by  Edward  Madden 

(1878-1952) 

Reilly  Nelson,  mezzo-soprano 
Rachael  Kerr,  piano 

Harry  Von  Tilzer 

(1872  - 1946) 

Wait  'Till  the  Sun  Shines,  Nellie  (1905) 

Lyrics  by  Andrew  Sterling 

(1874-1955) 

Laura  Strickling,  soprano 
ChoEun  Lee,  piano 

Cole  Porter 

(1891  - 1964) 

Don't  Fence  Me  In  (1934) 

Lyrics  by  Cole  Porter  and 
Robert  Fletcher 
(1891-1964) 

Stephen  Carroll,  tenor 
Daniel  Fung,  piano 

Louis  Silvers 

(1889  - 1954) 

April  Showers  (1921) 

Lyrics  by  B.G.  DeSylva 
(1895-1950) 

Claudia  Rosenthal,  soprano 
Daniel  Fung,  piano 

Paul  Dresser 

(1857  - 1906) 

My  Gal  Sal  (1905) 

Lyrics  by  Paul  Dresser 

Conor  McDonald,  baritone 
Richard  Valitutto,  piano 

Harry  Carroll 

(1892  - 1962) 

Lyrics  by  Harold  R.  Atteridge 

(1886-1938) 

By  The  Beautiful  Sea  (1914) 

Reilly  Nelson,  mezzo-soprano 
Rachael  Kerr,  piano 

Leo  Friedman 

Let  Me  Call  you  Sweetheart  (1910) 

(1869  - 1927) 

Lyrics  by  Beth  Slater  Whitson  Stephen  Carroll,  tenor 


(1879-1930) 

Daniel  Fung,  piano 

Harry  M.  Woods 

(1896-  1970) 

Lyrics  by  Mort  Dixon 

(1892-1956) 

I'm  Looking  Over  A Four-Leafed  Clover  (1927) 

Claudia  Rosenthal,  soprano 
Daniel  Fung,  piano 

Harry  Von  Tilzer 
(1872  - 1946) 

Lyrics  by  Arthur  J.  Lamb 

(1870-1928) 

A Bird  In  A Gilded  Cage  (1900) 

Laura  Strickling,  soprano 
ChoEun  Lee,  piano 

Nat  D.  Ayer 

(1887-  1952) 

Lyrics  by  A.  Seymour  Brown 

(1885-1947) 

Oh,  You  Beautiful  Doll  (1911) 

Conor  McDonald,  baritone 
Richard  Valitutto,  piano 

Septimus  Winner 

(1827  - 1902) 

Lyrics  by  Septimus  Winner 

(1827-1902) 

Der  Deitcher's  Dog  (1864) 

Stephanie  Blythe,  mezzo-soprano 
Alan  Louis  Smith,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Stephanie  Blythe, 
Howard  Watkins,  Kayo  Iwama,  and  Alan  Smith. 

Special  thanks  to  Daniel  Mertzlufft,  who  transposed  and  formatted  the  music  for 
the  audience. 


Spoken  notes  on  the  songs  were  written  by  Stephanie  Blythe  and  Dr.  Gary  Busch. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  August  9,  6pm 

Prelude  Concert 

Works  by  STRAUSS  and  MAHLER 


Sunday,  August  10, 10am 

Chamber  Concert 

Works  by  SCHULHOFF,  PENDERECKI,  HSU,  RIHM,  SCHUBERT,  and  BEETHOVEN 


Monday,  August  11,  6pm 

Prelude  Concert 

Works  by  CHOPIN  and  RACHMANINOFF 


Monday,  August  11,  8pm 

Tanglewood  Music  Center  Orchestra 
Stephane  Deneve,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
Tanglewood  Music  Center  Vocal  Fellows 
ALL  - BERLIOZ  PROGRAM 
Overture  to  Beatrice  et  Benedict 
Les  Nuits  d'ete 
Symphonie  fantastique 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Tanglewood 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade  Brass  Fanfares 
Tuesday,  AUGUST 05,  2014  at  8:00  PM 
Serge  Koussevitzky  Music  Shed 


Dukas 

Copeland 

Copeland 


Fanfare  to  precede  La  Peri  2.;1T 

Ceremonial  Fanfare 

Fanfare  for  the  Common  Man  3:  3 ^ 


Kevin  Toler 


Tanglewood  on  Parade 

Tuesday,  August  5,  2014 

2:00-2:30 

Fanfares  at  Main  Gate  (BUTI) 

2:00 

Instrument  Playground  (Tent  Club,  until  4 p.m.) 

2:30 

TMC  Chamber  Music  (Seiji  Ozawa  Flail) 

2:30 

BUTI  Chamber  Music  (Chamber  Music  Hall) 

3:00 

Free  Tours  of  Tanglewood  (courtesy  Boston  Symphony 
Association  of  Volunteers;  departing  from  the 
Visitor  Center,  until  7:00  p.m.) 

3:15-3:45 

The  Magic  of  Bonaparte  (Lawn) 

3:30 

TMC  Chamber  Music  (Seiji  Ozawa  Hall) 

4:00 

BLITI  Young  Artists  Orchestra  & Chorus  (Shed) 

4-4:45 

The  Magic  of  Bonaparte  (Lawn  near  Visitor  Center) 

5:00 

TMC  Vocal  Concert — “Sing  America!”  with  mezzo-soprano 
Stephanie  Blythe  (Seiji  Ozawa  Hall) 

5:15-5:45 

The  Magic  of  Bonaparte  (Lawn) 

5:30-7 

Frame  (Bonnie  Bewick  and  Ken  Bewick),  with  friends 
(Lawn  near  Visitor  Center) 

8:00 

Fanfares  from  Shed  Stage  (TMC  Fellows) 

8:30 

Gala  Concert  (Shed) 

TMC  = Tanglewood  Music  Center 

BUTI  = Boston  University  Tanglewood  Institute 

“A  Touch  of  Comfort”  Chair  Massage  throughout  the  day  (Lawn  near  Visitor  Center) 
Face  Painting  by  Bria  throughout  the  day  (Lawn  near  Glass  House) 


Welcome 


Welcome  to  Tanglewood  on  Parade,  our  annual  celebration  of  the  unique  conflu- 
ence of  art,  nature,  education,  and  sheer  enjoyment  that  makes  this  place  special. 
TOP  is  an  occasion  for  all  of  us — the  BSO  and  the  Boston  Pops,  the  Tanglewood 
Music  Center,  and  the  Boston  University  Tanglewood  Institute — to  join  together 
for  an  exceptional  day  of  music-making. 

TOP  is  also  special  in  being  a benefit  for  the  Tanglewood  Music  Center.  It  was 
the  dream  of  Serge  Koussevitzky,  realized  in  1940,  to  create  a center  for  advanced 
musical  study  at  the  BSO’s  summer  home,  for 
teaching,  learning,  and  music-making  at  the  highest 
possible  level.  And  though  built  on  ideals,  the  TMC 
is  nevertheless  a gloriously  real  place,  deriving  its 
reality  from  a truly  fortunate  gathering  of  ele- 
ments— the  daily  interaction  with  the  life  of  a great 
orchestra;  the  opportunity  for  the  TMC  Fellows  to 
work  and  socialize  with  some  of  the  world’s  greatest 
performing  and  teaching  artists,  including  not  only 
members  of  the  BSO  but  visiting  musicians  and  a 
distinguished  faculty  of  composers;  the  beauty  of 
the  landscape,  against  which  all  of  this  happens;  and 
you,  our  appreciative  and  loyal  audience,  whose 
presence  not  only  inspires  and  supports  us,  but  pro- 
vides a reality  check  for  all  we  try  to  accomplish. 

The  TMC  has  had  a remarkable  history.  As  we 
look  forward  to  the  TMC’s  75th  Anniversary  Year  in  2015,  its  alumni  continue  to 
perform  on  the  world’s  stages  as  soloists  and  ensemble  musicians,  to  form  the  core 
of  many  of  the  world’s  orchestras  and  opera  companies,  to  conduct  those  orchestras 
and  opera  companies,  to  write  music  that  they  play — and  then  themselves  become 
the  next  generation  of  great  teaching  artists.  To  help  support  all  this,  Tanglewood 
on  Parade  brings  in  funding  that,  added  to  the  donations  of  many  generous  indi- 
viduals, makes  it  possible  for  all  of  those  participating  in  the  TMC’s  programs  to 
attend  for  free;  the  costs  of  room,  board,  and  tuition  are  covered  by  full  Fellowships. 

Each  summer,  the  TMC’s  offerings  range  from  a vast  array  of  chamber  music 
and  vocal  concerts,  to  full  orchestra  concerts  under  the  batons  of  major  conduc- 
tors, to  its  vocal  program  anchored  by  Phyllis  Curtin’s  celebrated  Master  Classes. 
All  of  this  is  made  possible  by  your  support  of  Tanglewood  and  the  TMC.  We  thank 
you  so  much,  and  wish  all  of  you  a very  special  and  happy  Tanglewood  on  Parade! 


Serge  Koussevitzky 


Mark  Volpe, 

Eunice  and  Julian  Cohen 
Managing  Director ; 

Boston  Symphony  Orchestra 


Ellen  Flighstein, 

Edward  H.  Linde 
Tanglewood  Music  Center 
Director,  endowed  by 
Allen  S.  Bressler  and 
Edward J.  Rudman 


Gala  Concert 


Tuesday,  August  5,  at  8:30pm 

THE  GREGORY  E.  BULGER  FOUNDATION  CONCERT 

BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 

STEPHANE  DENEVE,  KEITH  LOCKHART,  ANDRIS  POGA, 
LEONARD  SLATKIN,  and  JOHN  WILLIAMS,  conductors 

Gov.  DEVAL  PATRICK,  speaker 

Students  of  the  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SHOSTAKOVICH 


GERSHWIN 
(arr.  BENNETT) 


Festive  Overture,  Opus  96 

BOSTON  SYMPHONY  ORCHESTRA, 
ANDRIS  POGA  conducting 

Porgy  and  Bess:  A Symphonic  Picture 

TMC  ORCHESTRA, 

LEONARD  SLATKIN  conducting 


INTERMISSION 


SMITH/KEY- BASS  This  Difficult  Song:  “ The  Star-Spangled  Banner” 

at  200 

Text  by  Lynn  Ahrens 

Gov.  DEVAL  PATRICK,  speaker 

BOSTON  POPS  ORCHESTRA, 

KEITH  LOCKHART  conducting 
Students  of  the  BOSTON  UNIVERSITY 
TANGLEWOOD  INSTITUTE 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

Broadcasts  of  the  Boston  Symphony  Orchestra  are  heard  on  99.5  WCRB. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  all  electronic  devices  during 
the  concert,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  and  messaging  devices  of  any  kind. 
Please  also  note  that  taking  pictures  of  the  orchestra — whether  photographs  or  videos — is  prohibited 
during  concerts.  We  appreciate  your  cooperation. 


BRUBECK 
arr.  SEBESKY 


WILLIAMS 

WILLIAMS 


Blue  Rondo  a la  Turk 
The  '20s  Roar 

The  Charleston — Yes  Sir,  That’s  My  Baby — 

How  You  Gonna  Keep  ’Em  Down  on  the  Farm — 
If  You  Knew  Susie  (Like  I Know  Susie) — 

Tiger  Rag — Happy  Days  Are  Here  Again 

BOSTON  POPS  ORCHESTRA, 

KEITH  LOCKHART  conducting 


The  Book  Thief 

The  Duel  from  The  Adventures  ofTintin: 
The  Secret  of  the  Unicorn 

BOSTON  POPS  ORCHESTRA, 
JOHN  WILLIAMS  conducting 


TCHAIKOVSKY  1812  Overture,  Opus  49 

TMC  ORCHESTRA  and 

BOSTON  SYMPHONY  ORCHESTRA, 

STEPHANE  DENEVE  conducting 


The  Conductors  for  Tonight’s  Gala  Concert 

STEPHANE  DENEVE,  chief  conductor  of  the  Stuttgart  Radio  Symphony  Orchestra,  is 
a welcome  guest  conductor  of  both  the  Boston  Symphony  Orchestra  and  the  Tanglewood 
Music  Center  Orchestra. 

KEITH  LOCKHART  is  the  Julian  and  Eunice  Cohen  Boston  Pops  Conductor. 
ANDRIS  POGA  is  Assistant  Conductor  of  the  Boston  Symphony  Orchestra. 

LEONARD  SLATKIN,  music  director  of  the  Detroit  Symphony  Orchestra  and  Orchestre 
National  de  Lyon,  France,  has  appeared  frequently  as  guest  conductor  with  the  BSO  since 
1980  and  celebrates  his  70th  birthday  this  summer. 

JOHN  WILLIAMS  is  Conductor  Laureate  of  the  Boston  Pops  Orchestra. 


BSO  Archives 


The  Gregory  E.  Bulger  Foundation  Concert 
Tuesday,  August  5,  2014 

The  Gregory  E.  Bulger  Foundation  is  very  pleased  once  again  to  underwrite 
Tanglewood  on  Parade  for  the  sixth  consecutive  year.  This  unique  concert,  which 
brings  together  the  Boston  Symphony,  Boston  Pops,  and  Tanglewood  Music 
Center  orchestras,  is  not  just  one  of  the  highlights  of  the  Tanglewood  season,  but 
the  only  occasion  when  these  three  ensembles  active  at  Tanglewood  share  the 
stage  during  a single  concert. 

BSO  Great  Benefactor  Gregory  Bulger  has  been  a subscriber  to  the  Boston 
Symphony  Orchestra  for  forty  years,  and  has  been  a Tanglewood  patron  since  the 
late  1970s.  He  currently  serves  as  an  Overseer  of  the  orchestra  and  as  a member 
of  several  board  committees.  Mr.  Bulger  has  also  held  leadership  positions  at 
other  Boston-based  non-profit  organizations,  such  as  Opera  Boston  and  Project 
STEP.  He  was  instrumental  in  the  opening  of  the  new  performing  arts  center 
that  bears  his  name  at  Boston  College  High  School,  his  alma  mater,  and  was  co- 
chair of  the  school’s  150th  Anniversary  Committee.  This  milestone  was  marked 
by  a celebratory  program  at  Symphony  Hall  on  October  20,  2013.  Mr.  Bulger 
also  serves  as  the  Board  Treasurer  of  the  Boston  Conservatory. 

In  addition  to  underwriting  this  performance,  the  Bulger  Foundation  has  sup- 
ported the  Tanglewood  Forever  Capital  Fund  and  the  BSO’s  comprehensive 
campaign,  among  other  BSO  initiatives.  In  previous  years,  the  Foundation  has 
underwritten  sixteen  BSO  and  Tanglewood  Music  Center  concerts,  including  the 
world  premiere  ot  Osvaldo  Golijov’s  Ainadamar  at  Tanglewood;  the  return  of  Sir 
Colin  Davis  to  the  BSO  podium  after  an  absence  of  nearly  twenty  years;  and 
concert  performances  under  James  Levine  of  Schoenberg’s  Moses  und  Aron  and 
the  double  bill  of  Stravinsky’s  Oedipus  Rex  and  Bartok’s  Bluebeard's  Castle.  Founded 
in  2002,  the  Bulger  Foundation  is  also  the  major  underwriter  of  the  live  broadcasts 
of  the  BSO  from  both  Symphony  Hall  and  the  Sunday  Tanglewood  concerts  pro- 
duced by  WCRB  99.5AVGBH  and  carried  by  many  NPR  stations  throughout 
New  England  and  eastern  New  York.  Providing  support  to  performing  arts  orga- 
nizations in  the  greater  Boston  area  is  the  major  goal  of  the  Foundation. 

Mr.  Bulger  was  formerly  the  chief  executive  officer  of  HealthCare  Value 
Management,  which  he  founded  in  1990.  HCVM  is  a managed  care  organization 
that  operated  the  largest  independent  preferred  provider  organization  in  New 
England.  Mr.  Bulger  resides  in  Dover,  MA. 


Serge  Koussevitzky  conducting  at  Tanglewood 


Tanglewood  on  Parade 


Tanglewood  on  Parade  is  an  annual  all-day  musical  event  that  offers  thousands  of 
concertgoers  the  opportunity  to  experience  what  Tanglewood  stands  for  as  a center 
of  music-making  that  draws  audiences  from  around  the  world.  The  Tanglewood  on 
Parade  tradition  began  more  than  seventy  years  ago  under  the  auspices  of  the  legendary 
Serge  Koussevitzky,  who  was  conductor  of  the  Boston  Symphony  Orchestra  from  1925 
to  1949,  founded  the  Tanglewood  Music  Center — the  BSO’s  summer  academy  for 
advanced  young  musicians — in  1940,  and  decided  that  year  to  stage  an  “Allied  Relief 
Fund  Benefit”  to  assist  Britain  and  France.  By  1950,  Tanglewood  on  Parade  had  become 
an  established  daylong  event,  attracting  not  only  famous  musicians  and  conductors, 
but  even  such  notables  as  former  first  lady  Eleanor  Roosevelt,  who  appeared  with 
Koussevitzky  and  the  BSO  in  1950  as  narrator  for  Prokofiev’s  Peter  and  the  Wolf.  Today, 
Tanglewood  on  Parade  attracts  more  than  10,000  people  annually  to  hear  the  Boston 
Symphony  Orchestra,  the  Boston  Pops  Orchestra,  the  Tanglewood  Music  Center 
Orchestra,  the  Boston  University  Tanglewood  Institute  Orchestra  and  Chorus,  and  a 
variety  of  smaller  ensembles,  all  representing,  in  the  space  of  just  a single  day,  some  of 
the  best  talent  that  Tanglewood  has  to  offer. 


Notes  on  the  Program 


The  most  enduring  specimen  of  a once-flourishing  20th-century  genre,  the  Soviet  cere- 
monial piece,  the  ebullient  Festive  Overture , Opus  96,  by  DMITRI  SHOSTAKOVICH 
(1906-1975)  was  penned  in  1954  for  the  thirty-seventh  anniversary  of  the  Bolshevik 
Revolution.  Composed — so  goes  the  legend — on  a 24-hour  turnaround,  the  overture’s 
perky  fanfares,  frothy  woodwind  roulades,  and  rousing  central  horn-and-cello  tune  belie 
its  origins  in  music  of  a very  different  occasional  character,  the  initial  flourish  having  been 
borrowed  from  a droll  1945  piano  miniature  for  the  ninth  birthday  of  Shostakovich’s 
daughter,  Galya.  Though  the  work  was  taken  up  as  the  official  theme  for  the  boycotted 
Moscow  Olympics  of  1980,  Shostakovich’s  unbuttoned  jollity  proved  sufficiently  univer- 
sal and  enduring  in  appeal  that  John  Williams  and  the  Boston  Pops  would  record  it  six- 
teen years  later,  in  conjunction  with  the  Adanta  Centennial  Games,  a Pops  precedent 
having  already  been  established  with  the  recording  made  in  1971  by  Arthur  Fiedler. 

Before  the  Soviet  occasional  piece,  there  was  the  tsarist  occasional  piece,  of  which 
there  is  likewise  no  more  famous  example  than  the  1812  Overture,  Opus  49,  of  PYOTR 
ILYICH  TCHAIKOVSKY  (1840-1893) — the  work  that  traditionally  concludes  each 
summer’s  gala  Tanglewood  on  Parade  concert.  This  “battle  piece”  was  conceived  in  1880 
to  mark  the  completion  of  Moscow’s  Cathedral  of  Christ  the  Savior,  itself  built  in  com- 
memoration of  the  Grande  Armee’s  expulsion  from  Russia  during  Napoleon’s  unsuccess- 
ful 1812  campaign.  An  evocative  potpourri  of  Orthodox  chant,  nationalistic  folk  tunes 
apdy  pitted  against  La  Marseillaise , and  “real-life”  bells  and  cannonades,  the  overture 
became  a pops  and  hi-fi  demonstration  staple  in  the  West  just  as  Communist  authorities 
began  censoring  it  (its  quotation  of  “God  Save  the  Tsar”  was  deemed  beyond  the  pale). 
Today,  1812' s worldwide  drawing  power  is  nothing  if  not  ironic,  given  Tchaikovsky’s 
assessment  that  the  piece  had  “only  a patriotic  and  local  significance  which  made  it 
unsuitable  for  any  but  Russian  concert  halls.” 

Porgy  and  Bess  is  one  of  the  miracles  of  American  arts  and  letters,  a seemingly  endless 
succession  of  classic  tunes  knitted  together  via  the  harmonic  daring  and  coloristic  inge- 
nuity of  GEORGE  GERSHWIN  (1898-1937)  at  his  peak.  Unfortunately,  many  early 


observers  did  not  agree  with  this  assessment,  a situation  Gershwin  hoped  to  rectify  with 
his  concert  suite  Catfish  Row.  In  the  wake  of  Gershwin’s  untimely  death,  the  suite  was 
consigned  to  oblivion,  and  in  1942  his  former  arranger  Robert  Russell  Bennett  was 
commissioned  to  assemble  a new  one  under  the  title  Porgy  and  Bess:  A Symphonic  Picture. 
Though  Bennett  occasionally  touched  up  Gershwin’s  meticulous  orchestrations,  he  was 
careful  to  respect  his  original  conceptions.  If  perhaps  even  more  of  a “scissors-and-paste 
job”  (the  words  are  Edward  Jablonski’s)  than  Gershwin’s  own  suite,  the  Symphonic  Picture 
nevertheless  provides  a better  overview  of  this  “American  folk  opera,”  ranging  from  the 
languorous  “Summertime”  and  bright-eyed  and  bushy-tailed  “I  Got  Plenty  O’  Nuttin’” 
to  the  revivalist  strains  of  the  finale,  “Oh,  Lawd,  I’m  on  My  Way.” 

September  2014  sees  the  bicentennial  of  the  American  national  anthem,  “The  Star- 
Spangled  Banner,”  whose  lyrics  were  penned  by  FRANCIS  SCOTT  KEY  (1779-1843) 
in  the  wake  of  the  War  of  1812.  Astonished  to  find  that  “our  flag  was  still  there”  after  a 
long  night  of  British  shelling  on  Baltimore,  Key  was  incited  to  draft  the  poem  “The 
Defence  of  Fort  McHenry,”  which  he  set — incongruously — to  the  English  gentlemen’s 
club  melody  “To  Anacreon  in  Heaven.”  A fusion  of  music  and  the  spoken  word  contri- 
butions of  lyricist  Lynn  Ahrens,  This  Difficult  Song:  “ The  Star-Spangled  Banner”  at  200 
is  in  the  venerable  tradition  of  Aaron  Copland’s  Lincoln  Portrait.  The  title  refers  to  the 
problems  “The  Star-Spangled  Banner”  poses  for  singers:  discussing  the  anthem’s  wide 
vocal  span,  Juilliard’s  Brian  Zeger  recently  mused  that  “even  most  operatic  arias  don’t 
encompass  such  a range.” 

Jazz’s  annus  mirabilis  was  1959,  the  year  that  saw  the  release  of  Kind  of  Blue,  The  Shape 
of  Jazz  to  Come , and — last  but  certainly  not  least — Time  Out , by  far  the  most  popular 
album  pianist  DAVE  BRUBECK  (1920-2012)  recorded  over  the  course  of  his  long 
career.  Jazz’s  first  million-seller,  Time  Out  featured  two  bona  fide  hits,  “Take  Five”  and 
“Blue  Rondo  a la  Turk,”  the  latter  influenced  by  Turkish  folk  rhythms.  This  supremely 
catchy  tune  is  noteworthy  for  alternating  rhythmically  irregular  sections  with  uniform 
swung  ones.  Brubeck’s  son,  Chris  Brubeck  (b.1951),  devised  the  present  arrangement  for 
the  Boston  Pops  on  the  55th  anniversary  of  the  song’s  premiere. 

Longtime  Boston  Pops  arranger  DON  SEBESKY  (b.1937)  digs  even  deeper  into 
the  American  songbook  for  The  ’20s  Roar,  a medley  of  Jazz  Age  souvenirs.  Included  are 
stride  pianist  James  P.  Johnson’s  “Charleston,”  as  are  a couple  of  numbers  later  revived  by 
Frank  Sinatra,  “Yes  Sir,  That’s  My  Baby”  and  “If  You  Knew  Susie.”  Sticklers  for  chronol- 
ogy  will  also  observe  that  Sebesky  has  cast  his  net  a touch  wider  than  the  1920s  proper, 
spotlighting  the  seminal  “Tiger  Rag,”  first  committed  to  wax  by  the  Original  Dixieland 
Jazz  Band  in  1917,  and  “Happy  Days  Are  Here  Again,”  now  most  commonly  associated 
with  Franklin  Delano  Roosevelt’s  1932  presidential  bid. 

Boston  Pops  Laureate  Conductor  JOHN  WILLIAMS  (b.  1 932)  offers  selections 
from  two  recent  but  vastly  unalike  movie  scores,  the  2013  Holocaust  drama  The  Book 
Thief  and  2011’s  The  Adventures  ofTintin.  Williams’s  very  first  animated  project,  the 
Tintin  cues  are  notable  for  conjuring  up  memories  of  the  “Golden  Age”  of  Hollywood 
film  music.  In  Tintin' i,  lighthearted  yet  kinetic  duel  scene,  Williams  even  allowed  him- 
self a bit  of  autobiographical  inspiration,  harking  back  to  the  cinematic  swordfights  he 
cherished  during  his  days  of  childhood  movie-going:  “You  could  see  wonderful  athleti- 
cism and  choreography  from  Errol  Flynn  and  Basil  Rathbone,  all  to  the  music  of  Erich 
Korngold  and  Max  Steiner — all  of  this  for  thirty-five  cents!” 

—MATTHEW  MENDEZ 

New  York-based  music  critic  and  composer  Matthew  Mendez,  recipient  this  summer  of  the 
Tanglewood  Music  Center’s  Miriam  H.  and  S.  Sidney  Stoneman  Fellowship,  is  the  2014 
TMC  Publications  Fellow. 


Fellows  of  the  2014  Tanglewood  Music  Center 


Violin 

Sarah  Atwood,  East  Dummerston,  VT 

William  Randolph  Hearst  Foundation  Fellowship 
Benjamin  Carson,  Holliston,  MA 
Judy  Gardiner  Fellowship 
Hen-Shuo  Steven  Chang,  Taitung  County, 
Taiwan 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Kuan-Yu  Annie  Chen,  Kaohsiung,  Taiwan 
Jerome  Zipkin  Fellowship 
Autumn  Chodorowski,  Woodstock,  IL 
Robert  Baum  and  Elana  Carrol!  Fellowship / 
Gerald  Gelbloom  Memorial  Fellowship 
Minhye  Helena  Choi,  Toronto,  ON,  Canada 
Frelinghuysen  Foundation  Fellowship 
Anna  Czerniak,  Houston,  TX 
Juliet  Esse/born  Geier  Memorial  Fellowship 
Thomas  Hofmann,  Toyama,  Japan 
Bill  and  Barbara  Leith  Fellowship 
Aika  Ito,  Tokyo,  Japan 
Akiko  Skiraki  Dynner  Memorial  Fellowship 
Emily  Jackson,  Lawrenceville,  GA 
Herzog-Simon  Friendship  Fellowship 
Ivana  Jasova,  Backi  Petrovac,  Serbia 
Leslie  and  Stephen  Jerome  Fellowship 
Jacob  Joyce,  Ann  Arbor,  MI 
Jonathan  and  Ronnie  Halpern  Fellowship 
Jordan  Koransky,  Laguna  Hills,  CA 
Max  Winder  Memorial  Fellowship 
Chi  Li,  Taipei,  Taiwan 

William  F.  and  Juliana  W.  Thompson  Fellowship 
Sodam  Lim,  Seoul,  South  Korea 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Cheuk-Yin  Clement  Luu,  Hong  Kong 
Lucy  Lowell  Fellowship/Edward  G.  Shufro  Fund 
Fellowship 

Avi  Nagin,  Pomona,  NY 
Adele  and  John  Gray  Memorial  Fellowship/ 
Philip  and  Bernice  Krupp  Fellowship 
Julia  Noone,  Worcester,  MA 
Fitzpatrick  Family  Fellowship 
Lucia  Nowik,  North  Plainfield,  NJ 
Ushers  and  Programmers  Fellowship 
Samuel  Park,  Gilbert,  AZ 
Susan  B.  Kaplan  Fellowship 
Sarah  Peters,  Tokyo,  Japan 

George  and  Roberta  Berry  Fellowship 
Danielle  Seaman,  Havertown,  PA 
Edward  S.  Brackett,  Jr.  Fellowship 
Maria  Semes,  Philadelphia,  PA 

Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellowship 

Heather  Thomas,  Northeast  Harbor,  ME 

Frederic  and  Juliette  Brandi  Fellowship 


Samuel  Weiser,  Westport,  CT 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Melissa  Wilmot,  Kelowna,  BC,  Canada 
Penny  and  Claudio  Pincus  Fellowship 
Ludek  Wojtkowski,  Tucson,  AZ 
Haskell  and  Ina  Gordon  Fellowship 
Lifan  Zhu,  Shanghai,  China 
Starr  Foundation  Fellowship 

Viola 

Camilla  Berretta,  Perugia,  Italy 

Han  and  Gloria  Schusterman  Fellowship/ 
Wink/er/Drezner  Fellowship 
Sekyeong  Cheon,  Jeju,  South  Korea 
Lia  and  William  Poorvu  Fellowship 
Mary  Perrillo,  Harvard,  MA 
Merrill  Lynch  Fellowship 
Caroline  Gilbert,  Bloomington,  IN 
Claire  and  Millard  Pryor  Fellowship 
Michael  Lloyd  Jones,  Oklahoma  City,  OK 
Leo  L.  Beranek  Fellowship/Daniel  and  Shirlee 
Cohen  Freed  Fellowship 
Aekyung  Kim,  Long  Island,  NY 

The  Edward  Handelman  Fund  Fellowship/ 
Morningstar  Family  Fellowship 
Meredith  Kufchak,  Westerville,  OH 
Ethel  Barber  Eno  Scholarship/R.  Amory 
Thorndike  Fellowship 
Bryan  Lew,  Lehi,  UT 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Charlotte  Malin,  Westwood,  MA 

Carolyn  and  George  R.  Rowland  Fellowship  in 
honor  of  Reverend  Eleanor  J.  Panasevich 
Linda  Numagami,  Pottstown,  PA 

Casty  Family  Fellowship/Dorothy  and  Montgomery 
Crane  Scholarship 
Elizabeth  Oka,  Monrovia,  CA 
Robert  and  Luise  Kleinberg  Fellowship 
Erica  Schwartz,  Albany,  NY 
Linda  J.L.  Becker  Fellowship 
Jacob  Shack,  Andover,  MA 
Lost  & Foundation  Fellowship 
Madeline  Sharp,  Wilmette,  IL 

Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
KMD  Foundation  Fellowship 

Cello 

Thomas  Carpenter,  Charlottesville,  VA 
Arlene  and  Donald  Shapiro  Fellowship 
Renee  Delgado,  Arlington,  MA 
Bay  Bank/Ban kBoston  Fellowship 
Antoinette  Gan,  Arlington,  TX 
Morris  A.  Schapiro  Fellowship 
Lrancesca  McNeeley,  Port-au-Prince,  Haiti 
Mr.  and  Mrs.  Jay  Marks  Fellowship 


Mo  Mo,  Beijing,  China 
Fassino  Family  Fellowship 
Clare  Elizabeth  Monfredo,  Seal  Harbor,  ME 
Stephen  and  Dorothy  Weber  Fellowship 
Jakob  Alfred  Paul  Nierenz,  Liineburg, 

Germany 

Daphne  Brooks  Prout  Fellowship 
Sofia  Nowik,  North  Plainfield,  NJ 

Valerie  and  Allen  Hyman  Family  Fellowship 
Patricia  Ryan,  San  Diego,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Benjamin  Stoehr,  Cincinnati,  OH 
Marion  CaUanan  Memorial  Fellowship/ 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Madeleine  Tucker,  Andover,  MA 
Alfred  E.  Chase  Fellowship 
Nathan  Watts,  Oaklyn,  NJ 
James  and  Caroline  Taylor  Fellowship 
Bing  Wei,  Shandong  Province,  China 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
Sagner  Family  Fellowship 
Matt  Zucker,  Cleveland  Heights,  OH 
Ruth  S.  Morse  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu. 

Mariya- Andoniya  Andonova,  Plovdiv,  Bulgaria 
Dr.  John  Knowles  Fellowship 
Zachery  Camhi,  Indianapolis,  IN 
Dr.  Richard  M.  Shiff  Fellowship 
Michael  Chiarello,  Setauket,  NY 
Jan  Brett  and  Joe  Hearne  Fellowship 
Nina  DeCesare,  Baltimore,  MD 
BSO  Members'  Association  Fellowship 
Evan  Hulbert,  Tacoma,  WA 

George  and  Ginger  Elvin  Fellowship 
Alanna  Jones,  Auckland,  New  Zealand 
Darling  Family  Fellowship 
Nathan  Varga,  Cleveland,  OH 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Flute 

Catherine  Baker,  Houston,  TX 
Merwin  Gejfen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

Johanna  Gruskin,  Duluth,  MN 
Messinger  Family  Fellowship 
Masha  Popova,  Oak  Park,  IL 
Suzanne  and  Burt  Rubin  Fellowship 
Kelly  Zimba,  Bethel  Park,  PA 
Eduardo  and  Lina  Plantilla  Fellowship 

Oboe 

Geoffrey  Sanford,  Shaker  Heights,  OH 
Omar  Del  Carlo  Fellowship 
Corbin  Stair,  Warsaw,  IN 

Steinberg  Fellowship/Augustus  Thorndike  Fellowship 


Nicholas  Tisherman,  Katonah,  NY 
Leaves  of  Grass  Fellowship 
Michelle  Zwi,  Great  Falls,  VA 
Fernand  Gi/let  Memorial  Fellowship 

Clarinet 

Eric  Anderson,  Wilmette,  IL 
Edwin  and  Elaine  London  Family  Fellowship 
Ran  Kampel,  Tel- Aviv,  Israel 
Lola  and  Edwin  JaJfe  Fellowship 
Daniel  Parrette,  Cornwall,  NY 

Syde/le  and  Lee  Blatt  Fellowship/Andrea  and  Kenan 
Sahin  Fellowship 

Bass  Clarinet 

Patrick  Graham,  Ottawa,  ON,  Canada 
Harry  and  Mildred  Remis  Fellowship 

Bassoon 

Thomas  English,  Carmel,  IN 

Robert  G.  McClellan,  Jr.  & IBM  Matching 
Grants  Fellowship 

Shuo  (Shelly)  Li,  Wuxi,  Jiangsu,  China 
Ushers/ Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 
Sean  Maree,  Springfield,  VA 
Dennis  and  Diana  Osgood  Tottenham  Fellowship 
Harrison  Miller,  New  Canaan,  CT 
Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/Sherman  Walt  Memorial 
Fellowship 

Horn 

Anthony  Delivanis,  Mountain  View,  CA 
T.  Donald  and  Janet  Eisenstein  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Kevin  Haseltine,  Houston,  TX 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Rachelle  Jenkins,  Fort  Myers,  FL 
Steve  and  Nan  Kay  Fellowship 
Parker  Nelson,  Aurora,  IL 
Joel  and  Susan  Cartun  Fellowship/KMD 
Foundation  Fellowship 
Sarah  Sutherland,  Clinton  Corners,  NY 
Red  Lion  Inn/Blantyre  Fellowship 
Julian  Zheng,  Melbourne,  Australia 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Trumpet 

Tristan  Clarke,  Alexandria,  VA 
Andre  M.  Come  Memorial  Fellowship 
George  Goad,  Rockford,  MI 
Armando  A.  Ghitalla  Fellowship 
Mark  Grisez,  Fresno,  CA 
Northern  California  Fellowship 
Daniel  Henderson,  Perth,  Western  Australia 
William  E.  Crofut  Family  Scholarship/Arthur  and 
Barbara  Kravitz  Fellowship 
Ansel  Norris,  Madison,  WI 

Edward  G.  Shujro  Fund  Fellowship 


Trombone 

Activities  of  the  Trombone  Sections  are 
sponsored  by  Ronald  and  Karen  Rettner. 

Zachary  Guiles,  Williamstown,  VT 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Joseph  Peterson,  Bothell,  WA 
Donald  Law  Fellowship 

Bass  Trombone 
Scott  Hartman,  Orlando,  FL 
Arno  and  Maria  Maris  Student  Memorial 
Fellowship 

Tuba 

Andrew  Abel,  Issaquah,  WA 

Kingsbury  Road  Charitable  Foundation 
Fellowship 

Harp 

Katherine  Siochi,  Iowa  City,  IA 
Kathleen  Hall  Banks  Fellowship/ Miriam  Ann 
Kenner  Memorial  Scholarship 
Annabelle  Taubl,  New  Haven,  CT 
John  and  Susanne  Grandin  Fellowship 

Percussion 

Jeffrey  DeRoche,  Skokie,  IL 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Kirk  Etheridge,  Kendallville,  IN 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Joseph  Kelly,  Asbury,  NJ 

Anonymous  Fellowship/Avedis  Zildjian 
Fellowship , in  honor  of  Vic  Firth 
Tomasz  Kowalczyk,  Krakow,  Poland 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Nicholas  Taylor,  Racine,  WI 

Pokross/ Curhan/Wasserman  Fellowship 

Piano  (Instrumental) 

Sasha  Burdin,  Bryansk,  Russia 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Mari  Kawamura,  Tokyo,  Japan 
Paul  Jacobs  Memorial  Fellowship 
Livan,  Taipei,  Taiwan 
Marie  Gillet  Fellowship 
Mika  Sasaki,  Demarest,  NJ 
Leonard  Bernstein  Fellowship 

Piano  (Vocal) 

Daniel  Fung,  Vancouver,  BC,  Canada 
Felicia  Montealegre  Bernstein  Fellowship/Nat 
Cole  Memorial  Fellowship 
Rachael  Kerr,  Grand  Rapids,  MI 
Peggy  Rockefeller  Memorial  Fellowship 
ChoEun  Lee,  Ulsan,  South  Korea 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Richard  Valitutto,  Greensboro,  NC 
Billy  Joel  Keyboard  Fellowship 


Soprano 

Lucy  Fitz  Gibbon,  Davis,  CA 
Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies 
Fellowship 

Marie  Marquis,  Fulton,  MS 

Kandell  Family  Fellowship/ Andrall  and  Joanne 
Pearson  Scholarship 
Claudia  Rosenthal,  Scarsdale,  NY 
Hannah  and  Walter  Shmerler  Fellowship 
Laura  Strickling,  Chicago,  IL 
Thelma  Fisher  Fellowship 
Angela  Vallone,  Haworth,  NJ 
Leah  Jansizian  Memorial  Scholarship/Bernice  and 
Lizbeth  Krupp  Fellowship 

Mezzo-Soprano 
Sara  LeMesh,  San  Rafael,  CA 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Reilly  Nelson,  Sault  Ste.  Marie,  ON,  Canada 
Everett  and  Margery  Jassy  Fellowship/Tisch 
Foundation  Scholarship 
Loralee  Songer,  Upland,  IN 
Richman/Auerbach  Family  Fellowship/Cynthia  L. 
Spark  Scholarship 

Tenor 

Stephen  Carroll,  Scotch  Plains,  NJ 
Richard  F.  Gold  Memorial  Scholarship/Mary  H. 
Smith  Scholarship 
Vincent  Festa,  Albertson,  NY 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Pearl  and  Alvin  Schottenfeld 
Fellowship 

Jason  Weisinger,  Baldwin,  NY 

Athena  and  James  Garivaltis  Fellowship 

Baritone 

Conor  McDonald,  Minneapolis,  MN 
Michael  and  Sally  Gordon  Fellowship 
Cairan  Ryan,  Calgary,  AB,  Canada 

Stephen  and  Persis  Morris  Fellowship/Eugene 
Cook  Scholarship 

Nathan  Wyatt,  Chapel  Hill,  NC 

Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Conducting 

Activities  of  the  Conducting  Class  are  sponsored 
by  the  Seiji  Ozawa  Fellowship  Fund. 

Karina  Canellakis,  New  York,  NY 
Edward  H.  and  Joyce  Linde  Fellowship 
Daniel  Cohen,  Natanya,  Israel 

Maurice  Abravanel  Scholarship/Evelyn  and  Phil 
Spitalny  Fellowship 

Composition 

Yi  Yiing  Chen,  Taipei  City,  Taiwan 

Elliott  Carter  Memorial  Composer  Fellowship 


Stu  Rosner 


Arne  Gicshoff,  Mainz,  Germany 

William  and  Mary  Greve  Foundation-] ohn  J. 
Tommaney  Memorial  Fellowship 
David  Hertzberg,  Los  Angeles,  CA 
Leonard  Bernstein  Fellowship 
Andrew  Hsu,  Fremont,  CA 
Patricia  Plum  Wylde  Fellowship 
Elizabeth  A.  Kelly,  Los  Angeles,  CA 
Otto  Eckstein  Family  Fellowship 

Library 

Sujie  Kim,  Seoul,  South  Korea 

Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Aspen  McArthur,  Columbus,  OH 
C.  D.  Jackson  Fellowship 

Piano  Tech 

Alex  Moore,  St.  Louis,  MO 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Lauren  Sturm,  Gales  Ferry,  CT 

Stephanie  Morris  Marryott  & Frank/in  J.  Marryott 
Fellowship 

Publications 

Matthew  Mendez,  Ossining,  NY 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Audio  Engineering 

Teng  Chen,  Beijing,  China 
Jane  W.  Bancroft  Fellowship 
Kevin  Fallis,  Toronto,  ON,  Canada 
Mary  E.  Brosnan  Fellowship 
James  Perrella,  Niskayuna,  NY 
Stanley  Chappie  Fellowship 
Brandon  Wells,  Toronto,  ON,  Canada 
BSAV/Carrie  L.  Peace  Fellowship 


New  Fromm  Players 

Katherine  Dowling,  piano,  Regina,  SK,  Canada 

Samantha  Bennett,  violin,  Ames,  IA 

Sarah  Silver,  violin,  Pittsburgh,  PA 

Jocelin  Pan,  viola,  Leawood,  KS 

Jesse  Christeson,  cello,  Daytona  Beach,  FL 

The  New  Fromm  Players  is  an  ensemble  of  musi- 
cians drawn  from  recent  TMC  alumni  who  have 
distingu  ished  themselves  in  the  performance  of  new 
music.  These  artists  will  concentrate  almost  exclu- 
sively on  this  literature,  performing  works  by  the 
TMC  Composition  Fellows  and  works  demanding 
lengthy  and  intensive  preparation  during  the 
Festival  of  Contemporary  Music.  The  New  Fromm 
Players  ensemble  has  been  funded  by  a generous 
grant from  the  Fromm  Music  Foundation. 

Conducting  Workshop  (July  22-31) 

Nathan  Aspinall,  Stijn  Berkouwer,  Yuga  Cohler, 
Norman  Huynh,  Nico  Olarte-Hayes,  & 
Christian  Reif 

The  Conducting  Workshop  Program  is  sponsored  by 
the  Claudia  and  Steven  Perles  Family  Foundation. 


TMC  Class  Sponsors: 

The  Clowes  Fund  • John  F.  Cogan,  Jr.,  and  Mary  L.  Cornille  • Estate  of  Margaret  Lee  Crofts  • 
Charles  E.  Culpeper  Foundation  • Cora  and  Ted  Ginsberg  • Dorothy  and  Charlie  Jenkins  • 
Elizabeth  W.  and  John  M.  Loder  • The  Theodore  Edson  Parker  Foundation  • 

Surdna  Foundation 

TMC  Class  Co-Sponsors: 

Joan  and  Richard  Barovick  • Catherine  and  Paul  Buttenwieser  • Ranny  Cooper  and  David  Smith  • 
Carol  and  George  Jacobstein  • Norma  and  Jerry  Strassler 


The  Boston  University  Tanglewood  Institute  (BUTI) 


In  1965,  Erich  Leinsdorf,  then  music  director  of  the  Boston  Symphony 
Orchestra,  invited  the  Boston  University  College  of  Fine  Arts  to  create  a 
summer  training  program  for  high  school  musicians  as  a counterpart  to  the 

BSO’s  Tanglewood  Music  Center.  Envisioned  as 
an  educational  outreach  initiative  for  the  Uni- 
versity, this  new  program  would  provide  young 
advanced  musicians  with  unprecedented  opportu- 
nity for  access  to  the  Tanglewood  Festival.  Since 
then,  the  students  of  the  Boston  University 
Tanglewood  Institute  have  participated  in  the 
unique  environment  of  Tanglewood,  sharing 
rehearsal  and  performance  spaces;  attending  a 
selection  of  BSO  master  classes,  rehearsals,  and 
activities;  and  enjoying  unlimited  access  to  all 
performances  of  the  Boston  Symphony  Orchestra 
and  the  Tanglewood  Music  Center. 

Now  in  its  49th  season,  the  Boston  University 
Tanglewood  Institute  continues  to  offer  aspiring 
young  artists  an  unparalleled,  inspiring,  and  trans- 
forming musical  experience.  Its  intensive  programs, 
distinguished  faculty,  beautiful  campus,  and  inter- 
action with  the  BSO  and  TMC  make  BUTI 
unique  among  summer  music  programs  for  high  school  musicians.  BUTI  alumni 
are  prominent  in  the  world  of  music  as  performers,  composers,  conductors,  educa- 
tors, and  administrators.  The  Institute  includes  Young  Artists  Programs  for 
students  age  fourteen  to  nineteen  (Orchestra,  Voice,  Wind  Ensemble,  Piano, 
Harp,  and  Composition)  as  well  as  Institute  Workshops  (Clarinet,  Flute,  Oboe, 
Bassoon,  Saxophone,  Trumpet,  Horn,  Trombone,  Tuba/Euphonium,  Percussion, 
Double  Bass,  and  String  Quartet).  Many  of  the  students  are  supported  by  the 
BUTI  Scholarship  Fund  with  contributions  from  individuals,  foundations,  and 
corporations.  If  you  would  like  further  information  about  the  Boston  University 
Tanglewood 
Institute,  please 
stop  by  our  office 
on  the  Leonard 
Bernstein  Campus 
on  the  Tangle- 
wood grounds,  or 
call  (413)  637- 
1431  or  (617) 353- 
3386. 


Photos  by  Kristin  Seavey 


Boston  Symphony  Orchestra,  Tanglewood  2014 


ANDRIS  NELSONS 

Ray  and  Maria  Stata 
Music  Director  Designate 


First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair , endowed  in 
perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity 
Alexander  Velinzon" 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and  Bruce 
A.  Beal  chair,  endowed  in  perpetuity 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair, 
endowed  in  perpetuity 
Julianne  Lee 

Acting  Assistant  Concertmaster 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
endowed  in  perpetuity 
Lucia  Lin 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  endowed  in  perpetuity 

Ikuko  Mizuno 
Jennie  Shames* 

Ruth  and  Carl J.  Shapiro  chair, 
endowed  in  perpetuity 
Valeria  Vilker  Kuchment* 
Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
Tatiana  Dimitriades* 

Catherine  and  Paul  Buttenwieser 
chair 

Si-Jing  Huang* 

Mary  B.  Saltonstall  chair,  endowed 
in  perpetuity 
Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
endowed  in  perpetuity 
Xin  Ding* 

Kristin  and  Roger  Servison  chair 

Glen  Cherry* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  endowed  in  perpetuity 

Yuncong  Zhang* 

Ronald  G.  and  Ronni  J.  Casty  chair 


BERNARD  HAITINK 

LaCroix  Family  Fund 
Conductor  Emeritus 
endowed  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


Second  Violins 
Haldan  Martinson 
Principal 

Carl  Schoenkof  Family  chair, 
endowed  in  perpetuity 

(position  vacant) 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
Sheila  Fiekowsky 
Shirley  and  J.  Richard  Fennell 
chair,  endowed  in  perpetuity 

Nicole  Monahan 
David  H.  and  Edith  C.  Howie 
chair,  endowed  in  perpetuity 
Ronan  Lefkowitz 
Vyacheslav  Uritsky* 

Nancy  Bracken* 

Aza  Raykhtsaum* 

Bonnie  Bewick* 

James  Cooke* 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Jason  Horowitz* 

Ala  Jojatu* 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed  in 
perpetuity 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  endowed  in 
perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
endowed  in  perpetuity 
Robert  Barnes 
Michael  Zaretsky 
Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

Wesley  Collins* 

Jonathan  Chu* 

Daniel  Getz* 


THOMAS  WILKINS 

Gcrmeshauscn  Youth  and  Family 
Concerts  Conductor 
endowed  in  perpetuity 


Cellos 
Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed  in 
perpetuity 
Martha  Babcock 
Associate  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 

Sato  Knudsen 

Mischa  Nieland  chair,  endowed  in 
perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Jonathan  Miller 
Richard  C.  and  Ellen  E.  Paine 
chair,  endowed  in  perpetuity 

Owen  Young* 

John  F.  Cogan,Je,  and  Mary  L. 
CorniUe  chair,  endowed  in 
perpetuity 
Mickey  Katz* 

Stephen  and  Dorothy  Weber  chair, 
endowed  in  perpetuity 
Alexandre  Lecarme* 

Nancy  and  Richard  Lubin  chair 

Adam  Esbensen* 

Blaise  Dejardin* 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
endowed  in  perpetuity 
Benjamin  Levy 
Leith  Family  chair,  endowed  in 
perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Heame  chair 
Joseph  Heame 
James  Orleans*^ 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  endowed  in  perpetuity 

John  Stovall* 

Thomas  Van  Dyck* 


Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed  in 
perpetuity 

Clint  Foreman 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair,  endowed 
in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 

Oboes 
John  Ferrillo 

Principal 

Mildred  B.  Remit  chair,  endowed  in 
perpetuity 
Mark  McEwen 
James  and  Tina  Co/lias  chair 
Keisuke  Wakao 
Assistant  Principal 
Faria  and  Harvey  Chet  Krentzman 
chair,  endowed  in  perpetuity 

English  Horn 

Robert  Sheena 

Beranek  chair,  endowed  in 
perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed  in 
perpetuity 

Michael  Wayne 
Thomas  Martin 
Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 
chair,  endowed  in  perpetuity 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed  in 
perpetuity 
Suzanne  Nelsen 
John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair,  endowed 
in  perpetuity 


Contrabassoon 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna  S. 
Kalman  chair ; endowed  in 
perpetuity 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton  chair, 
endowed  in  perpetuity 
Rachel  Childers 
John  P II  and  Nancy  S.  Eustis  chair, 
endowed  in  perpetuity 
Michael  Winter 
Elizabeth  B.  Storer  chair,  endowed 
in  perpetuity 
Jason  Snider 
Jonathan  Menkis 
Jean-Noel  and  Mona  N.  Tariot 
chair 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity 
Benjamin  Wright 
Thomas  Siders 
Assistant  Principal 
Kathryn  H.  and  Edward  M. 

Lupean  chair 
Michael  Martin 
Ford  H.  Cooper  chair,  endowed  in 
perpetuity 

Trombones 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 
endowed  in  perpetuity 

Stephen  Lange 

Bass  Trombone 

James  Markey 
John  Moors  Cabot  chair,  endowed 
in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C.  Rousseau 
chair,  endowed  in  perpetuity 

Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair ; endowed 
in  perpetuity 


Percussion 
J.  William  Hudgins 

Peter  and  Anne  Brooke  chair, 
endowed  in  perpetuity 
Daniel  Bauch 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Kyle  Brightwell 

Peter  Andrew  Lurie  chair,  endowed 
in  perpetuity 
Matthew  McKay 

Harp 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
endowed  in  perpetuity  by  Sophia 
and  Bernard  Gordon 

Voice  and  Chorus 
John  Oliver 

Tang/ewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  endowed  in  perpetuity 

Librarians 
D.  Wilson  Ochoa 

Principal 

Lia  and  William  Poorvu  chair, 
endowed  in  perpetuity 
William  Shisler 
John  Perkel 

Associate 

Conductor 

Marcelo  Lehninger 
Anna  E.  Finnerty  chair, 
endowed  in  perpetuity 

Assistant 

Conductor 

Andris  Poga 

Personnel 
Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Assistant  Personnel  Manager 

Stage  Manager 
John  Demick 


* participating  in  a system 
of  rotated  seating 
§ on  sabbatical  leave 
° on  leave 


Tanglewood  Music  Center  Staff 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • Michael  Nock,  Associate 
Director  for  Student  Affairs  • Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 

2014  Summer  Staft 

Administrative:  Ryland  Bennett,  Personnel  Manager  • Kristie  Chan,  Artist  Assistant/Driver  • 
Sonya  Knussen,  Office  Coordinator  * Meghan  Ryan,  Programs  and  Scheduling  Assistant  • 

Hannah  Scott,  Front  Desk  Assistant  • Library:  John  Perkel,  Melissa  Steinberg,  Orchestra 
Librarians  • Audrey  Dunne,  Head  Librarian,  Copland  Library  • Carlos  Garcia,  Assistant  Librarian, 
Copland  Library  • Production:  John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall  • Benjamin  Honeycutt, 
Assistant  Stage  Manager,  Seiji  Ozawa  Hall  • Matt  Costa,  Mike  Martin,  Andrew  Maskiell,  Ryan  Mix, 
Stage  Assistants,  Seiji  Ozawa  Hall  • Residential:  Peter  Lillpopp,  TMC  Residential  Director  • 

Anna  Doane,  Mary  Murray,  TMC  Resident  Assistants  • Ellie  Rutledge,  Residential  Office  Assistant  • 
Audio  Department:  Tim  Martyn,  Technical  Director/ Chief  Engineer  • Douglas  McKinnie,  Audio 
Engineer,  Head  of  Live  Sound  • Charlie  Post,  Chief  Audio  Engineer,  Ozawa  Hall  ’ Nicholas  Squire, 
Audio  Engineer  and  Assistant  Radio  Engineer  • Joel  Watts,  Associate  Audio  Engineer  • Piano: 

Steve  Carver,  Chief  Piano  Technician  • Barbara  Renner,  Chief  Piano  Technician  • Mike  Janes, 
Assistant  Piano  Technician 

Tanglewood  Development 

Bart  Reidy,  Director  of  Development  • Nina  Jung,  Director  of  Board,  Donor,  and  Volunteer  Engagement ' 
Leslie  Antoniel,  Assistant  Director  of  Society  Giving  • Erin  Asbury,  Manager  of  Volunteer  Services  • 
Diane  Cataudella,  Associate  Director  of  Donor  Relations  • Allison  Cooley  Associate  Director  of  Society 
Giving  • Catherine  Cushing,  Donor  Relations  Coordinator  • Christine  Glowacki,  Annual  Funds 
Coordinator,  Friends  Program  • Barbara  Hanson,  Senior  Major  Gifts  Officer  • Nicholas  Vincent,  Donor 
Ticketing  Associate 

Tanglewood  Corporate  Partnerships 

Alyson  Bristol,  Director,  Corporate  Partnerships  • Laurence  E.  Oberwager,  Director  of  Tanglewood 
Business  Partners 


For  the  Boston  Symphony  Orchestra 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director, 
endowed  by  Alan  S.  Bressler  and  Edward  I.  Rudman 
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Program  printed  by  The  Studley  Press,  Inc.,  Dalton,  MA 
Cover  photos  by  Stu  Rosner 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Prelude  Concert:  The  Judy  and  Richard  J.  Miller  Concert 

Saturday,  August  9,  2014  at  6:00pm 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Richard  Strauss  Serenade  in  E-flat  Major 

(1864  - 1949)  for  Thirteen  Wind  Instruments,  Op.  7 (1881-82) 

Catherine  Baker,  flute  I 
Masha  Popova,  flute  II 
Nicholas  Tisherman,  oboe  I 
Corbin  Stair,  oboe  II 
Daniel  Parrette,  clarinet  I 
Eric  Anderson,  clarinet  II 
Thomas  English,  bassoon  I 
Harrison  Miller,  bassoon  II 
Sean  Maree,  contrabassoon 
Parker  Nelson,  horn  I 
Julian  Zheng,  horn  II 
Rachelle  Jenkins,  horn  III 
Anthony  Delivanis,  horn  IV 


Gustav  Mahler  from  Fiinf  Riickertlieder  (1901-02)  ~ 

(1860  - 1911)  „ Ich  atmet'  einen  linden  Duft 

Blicke  mir  nicht  in  die  Lieder 
Liebst  du  urn  Schonheit 

from  Lieder  und  Gesange  aus  der  Jugendzeit  (1880-91) 
Fruhlingsmorgen 
Erinnerung 
Scheiden  und  Meiden 


Laura  Strickling,  soprano  ~ 
Claudia  Rosenthal,  soprano  * 
Rachael  Kerr,  piano 


The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  the  entire  group  of  songs. 


Richard  Strauss 


Piano  Quartet  in  C minor.  Op.  13  (1883-4) 

I.  Allegro 

II.  Scherzo:  Presto  - Molto  meno  mosso 

III.  Andante 

IV.  Finale:  Vivace 

Mari  Kawamura,  piano 
Anna  Czerniak,  violin 
Mary  Ferrillo,  viola 
Sofia  Nowik,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Richard  Sebring 
(Strauss  Serenade),  Howard  Watkins  (Mahler),  Alan  Smith  (Strauss  Piano  Quartet), 
and  Owen  Young  (Strauss  Piano  Quartet). 


Texts  and  Translations 


Mahler,  Selections  from  Fiinf  Ruckertlieder 
Text  by  Friedrich  Ruckert  (1788-1866) 


Ich  atme/  einen  linden  Duft 

Ich  atmet1  einen  linden  Duft. 

Im  Zimmer  stand 
ein  Zweig  der  Linde, 

Ein  Angebinde 
von  lieber  Hand. 

Wie  lieblich  war  der  Lindenduft. 

Wie  lieblich  ist  der  Lindenduft, 
das  Lindenreis 
brachst  du  gelinde! 

Ich  atme  leis 
im  Duft  der  Linde 
der  Liebe  linden  Duft. 


BLICKE  MIR  NICHT  IN  DIE  LlEDER 

Blicke  mir  nicht  in  die  Lieder! 
Meine  Augen  schlag'  ich  nieder, 
Wie  ertappt  auf  boser  Tat; 

Selber  darf  ich  nicht  getrauen, 
Ihrem  Wachsen  zuzuschauen. 
Blicke  mir  nicht  in  die  Lieder! 

Deine  Neugier  ist  Verrat! 

Bienen,  wenn  sie  Zellen  bauen, 
Lassen  auch  nicht  zu  sich  schauen, 
Schauen  selbst  auch  nicht  zu. 
Wenn  die  reichen  Honigwaben 
Sie  zu  Tag  gefordert  haben, 

Dann  vor  alien  nasche  du! 


I breathed  a gentle  fragrance. 

In  the  room  stood 
a branch  of  a linden  tree, 
wrapped  in  a binding 
by  a dear  hand. 

How  lovely  was  the  fragrance  of  linden. 

How  lovely  is  the  fragrance  of  linden! 
That  branch  of  linden 
you  broke  off  so  gently! 

Softly  I breathe 

the  scent  of  linden 

the  gentle  fragrance  of  love. 


Do  not  look  at  my  songs! 

My  eyes  I lower, 

as  if  I've  been  caught  in  an  evil  act. 

I dare  not  trust  myself 
to  watch  them  grow. 

Do  not  look  at  my  songs! 

Your  curiosity  is  betrayal! 

Bees,  when  they  build  their  cells, 
also  do  not  let  anyone  watch  them, 
they  do  not  even  watch  themselves. 
When  the  rich  honeycombs 
are  brought  into  daylight, 
then  you  shall  be  the  first  to  taste! 


LlEBST  DU  UM  SCHONHEIT 

Liebst  du  um  Schonheit, 
o nicht  mich  liebe! 

Liebe  die  Sonne, 

sie  tragt  ein  gold'nes  Haar! 

Liebst  du  um  Jugend, 
o nicht  mich  liebe! 

Liebe  den  Fruhling, 
der  jung  ist  jedes  Jahr! 

Liebst  du  um  Schatze, 
o nicht  mich  liebe! 

Liebe  die  Meerfrau, 
sie  hat  viel  Perlen  klar. 

Liebst  du  um  Liebe, 
o ja,  mich  liebe! 

Liebe  mich  immer, 

dich  lieb'  ich  immer,  immerdar. 


If  you  love  for  beauty, 
oh,  do  not  love  me! 

Love  the  sun, 
she  has  golden  hair! 

If  you  love  for  youth, 
oh,  do  not  love  me! 

Love  the  spring, 
it  is  young  every  year! 

If  you  love  for  riches, 
oh,  do  not  love  me! 

Love  the  mermaid, 
she  has  many  pure  pearls. 

If  you  love  for  love, 
oh  yes,  love  me! 

Love  me  always. 

I'll  love  you  always,  forever. 


- Translated  by  Laura  Strickling 


Texts  and  Translations 


Mahler,  Selections  from  Lieder  und  Gesange  aus  der  Jugendzeit 
Text  by  Richard  Leander  (1830-1899)  - Frijhlingsmorgen  and  Erinnerung 
Text  by  Achim  von  Arnim  (1781-1831)  and  Clemens  Brentano  (1778-1842), 
ed:  Des  Knaben  Wunderhorn  - Scheiden  und  Meiden 


Fruhlingsmorgen 

Es  klopft  an  das  Fenster  der 
Lindenbaum 

mit  Zweigen,  blutenbehangen: 

Steh'  auf!  Steh'  auf! 

Was  liegst  du  im  Traum? 

Die  Sonn'  ist  aufgegangen! 

Steh' auf!  Steh' auf! 

Die  Lerche  ist  wach,  die  Busche 
weh'n! 

Die  Bienen  summen  und  Kafer! 

Steh'  auf!  Steh'  auf! 

Und  dein  munteres  Lieb'  hab'  ich  auch 
schon  geseh'n. 

Steh'  auf,  Langschlafer! 

Langschlafer,  steh'  auf! 

Steh'  auf!  Steh'  auf! 


Erinnerung 

Es  wecket  meine  Liebe 
die  Lieder  immer  wieder! 
Eswecken  meine  Lieder 
die  Liebe  immer  wieder! 

Die  Lippen,  die  da  traumen 
von  deinen  heiften  Kussen, 
in  Sang  und  Liedesweisen 
von  dir  sie  tonen  mussen! 

Und  wollen  die  Gedanken 
der  Liebe  sich  entschlagen. 
So  kommen  meine  Lieder 
zu  mir  mit  Liebesklagen! 


Spring  Morning 

The  Linden  tree  taps  on  the  window 

with  branches  laden  with  blossoms: 
Wake  up!  Wake  up! 

Why  do  you  lie  down  dreaming? 

The  sun  has  risen! 

Wake  up!  Wake  up! 

The  lark  is  awake,  the  bushes  flutter! 

The  bees  and  beetles  buzz! 

Get  up!  Get  up! 

And  I have  already  seen  your  cheerful 
lover  as  well. 

Get  up,  lazybones! 

Lazybones,  Get  up! 

Get  up!  Get  up! 


Memory 

My  love  awakens 

the  songs  again  and  again! 

My  songs  awaken 
the  love  again  and  again! 

My  lips,  that  dream 
of  your  passionate  kisses, 
in  song  and  melody 
must  resound  of  you! 

And  if  my  thoughts  want 
to  free  themselves  from  love, 
Then  my  songs  come 
to  me  with  love's  lament! 


So  halten  mich  in  Banden 
die  Beiden  immerwieder! 
Es  weckt  das  Lied  die  Liebe! 
Die  Liebe  weckt  die  Lieder! 


SCHEIDEN  UND  MEIDEN 

Es  ritten  drei  Reiter  zum  Thore  hinaus! 
Ade! 

Fein's  Liebchen,  das  schaute  zum 
Fenster  hinaus! 

Ade! 

Und  wenn  es  denn  soli  geschieden  sein, 
So  reich'  mir  dein  goldenes  Ringelein! 
Ade! 

Ja,  Scheiden  und  Meiden  thut  weh! 

Es  scheidet  das  Kind  schon  in  der  Wieg'! 
Ade! 

Wann  werd'  ich  mein  Schatzel  wohl 
kriegen?! 

Ade! 

Und  ist  es  nicht  morgen,  ach,  war  es  doch 
heut'! 

Es  machte  uns  Beiden  wohl  groRe  Freud'! 
Ade! 

Ja,  Scheiden  und  Meiden  thut  weh! 


In  this  way  I am  held  in  the  bonds 
of  these  two  forever! 

The  song  awakens  the  love! 

The  love  awakens  the  songs! 

Parting  and  Separation 

Three  horsemen  rode  out  to  the  gate, 
Farewell! 

A lovely  maiden  looked  out  of  the 
window, 

Farewell! 

And  if  we  then  must  be  separated, 
Then  give  me  your  little  gold  ring! 
Farewell! 

Yes,  separation  and  parting  is  painful! 

The  child  is  already  left  in  the  cradle! 
Farewell! 

When  will  I get  my  sweetheart  back?! 
Farewell! 

And  if  it  is  not  tomorrow,  oh,  if  it  only 
were  today! 

It  would  make  us  both  full  of  joy! 
Farewell! 

Yes,  separation  and  parting  is  painful! 


- Translated  by  Claudia  Rosenthal 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  10, 10am 

Chamber  Concert 

Works  by  SCHULHOFF,  PENDERECKI,  HSU,  RIHM,  SCHUBERT,  and  BEETHOVEN 


Monday,  August  11,  6pm 

Prelude  Concert 

Works  by  CHOPIN  and  RACHMANINOFF 


Monday,  August  11,  8pm 

Tanglewood  Music  Center  Orchestra 
Stephane  Deneve,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
Tanglewood  Music  Center  Vocal  Fellows 
ALL-BERLIOZ  PROGRAM 
Overture  to  Beatrice  et  Benedict 
Les  Nuits  d'ete 
Symphonie  fantastique 


Saturday,  August  16,  2:30pm 

Vocal  Concert 

Works  by  OWENS,  BRITTEN,  BERG,  CLOUD,  and  SCHUBERT 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening’s  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


OZAWA  HAH 


iTanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  August  10,  2014  at  10:00am 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Erwin  Schulhoff 

(1894  - 1942) 

Concertino  for  flute,  viola,  and  double  bass  (1925) 

I.  Andante  con  moto 

II.  Furiant:  Allegro  furioso 

III.  Andante 

IV.  Rondino:  Allegro  gaio 

Kelly  Zimba,  flute 
Caroline  Gilbert,  viola 
Evan  Hulbert,  doublebass 

Krzysztof  Penderecki 

(b.  1933) 

Duo  Concertante  (2010) 

Jacob  Joyce,  violin 
Nina  DeCesare,  doublebass 

Andrew  Hsu 

(b.  1994) 

Philtrum  (2013) 

Marie  Marquis,  soprano 
Jesse  Christeson,  cello  a 

World  Premiere  Performance 

Wolfgang  Rihm 

(b.  1952) 

String  Quartet  No.  13  (2011) 

Sarah  Silver,  violin  1 A 
Samantha  Bennett,  violin  II  A 
Jocelin  Pan,  viola  a 
Jesse  Christeson,  cello  a 

Intermission 

New  Fromm  Player 


Franz  Schubert  Selected  Songs 

(1797  - 1828)  Kanon:  Willkommen,  lieber  schdner  Mai, 

D 244  (1815)  - Singers  (a  cappella) 

Im  Gegenwartigen  Vergangenes,  D 710  (1821)  - 
Singers  and  Daniel  Fung 
Der  Wanderer  an  den  Mond,  D 870  (1826)  - 
Cairan  Ryan  and  Daniel  Fung 
Wilkommen  und  Abschied,  D 767  (1822)  - 
Stephen  Carroll  and  Daniel  Fung 
Versunken,  D 715  (1821)  - 

Vincent  Festa  and  Richard  Valitutto 
Liebeslauschen  'Des  Frauleins  Liebeslauschen', 
D.  698  (1820) - 

Nathan  Wyatt  and  Richard  Valitutto 
Trinklied:  Freunde,  sammelt  euch  im  Kreise, 

D 75  (1813)  - Singers  and  Daniel  Fung 

Stephen  Carroll,  tenor 
Vincent  Festa,  tenor 
Cairan  Ryan,  baritone 
Nathan  Wyatt,  baritone 
Daniel  Fung,  piano 
Richard  Valitutto,  piano 

The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  the  group  of  songs. 


String  Quartet  No.  15  in  A minor,  Op.  132  (1825) 

I.  Assai  sostenuto  - Allegro 

II.  Allegro  ma  non  tanto 

III.  Molto  adagio  (Heiliger  Dankgesang  eines 
Genesenen  an  die  Gottheit)  - 
Andante  (Neue  Kraft  fuhlend) 

IV.  Alla  marcia,  assai  vivace 

V.  Allegro  appassionato 

Avi  Nagin,  violin  I 
Samuel  Weiser,  violin  II 
Michael  Lloyd  Jones,  viola 
Madeleine  Tucker,  cello 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Elizabeth  Rowe 
(Schulhoff),  Howard  Watkins  (Hsu),  Blaise  Dejardin  (Hsu),  Thomas  Van  Dyck 
(Penderecki),  Norman  Fischer  (Beethoven,  Rihm),  and  Alan  Smith  (Schubert). 


Ludwig  van  Beethoven 

(1770-  1827) 


Notes  on  the  Program 


Schulhoff,  Concertino  for  flute,  viola,  and  double  bass 

The  musical  history  of  Erwin  Schulhoff,  one  of  the  most  questing  and 
questioning  composers  to  have  come  of  age  in  the  wake  of  the  First  World 
War,  is  inseparable  from  the  tragic  political  history  of  the  20th  century.  A 
Czech  Jew  with  German  roots,  Schulhoff  showed  exceptional  musical  talent 
from  the  start,  and  by  age  eight  no  less  than  Antonin  Dvorak  was  giving  the 
wunderkind  his  blessing.  The  carnage  of  the  War  years  proved  formative,  and 
had  the  effect  of  converting  Schulhoff  to  socialism.  Like  Kurt  Weill  and  Hanns 
Eisler,  he  was  soon  putting  his  work  in  service  of  ideology,  penning  a piece 
inspired  by  The  Communist  Manifesto  as  well  as  a symphony  on  the  Spanish 
anti-Francoist  struggle.  Yet  Schulhoff  had  his  fingers  in  countless  other  pies— 
he  hobnobbed  with  Expressionist  painters,  searched  for  ways  to  translate 
Dada  into  music,  and  was  a great  enthusiast  of  jazz.  (He  once  declared,  "My 
teeth  rattle  to  the  beat  of  the  shimmy.")  With  Hitler's  rise,  these  dalliances 
guaranteed  that  his  style  would  be  tarred  with  the  brush  of  Entartete  Musik 
("degenerate  music"),  and  Schulhoff's  politics  and  ethnicity  made  him  a triply 
marked  man.  He  was  deported  to  a Bavarian  concentration  camp  in  1941, 
where  he  died  the  next  year. 

A veritable  musical  League  of  Nations,  the  Concertino  for  flute,  viola,  and 
double  bass  embodies  the  stylistic  syncretism  of  the  twenties,  the 
instrumentation  emblematic  of  the  period's  stripped-down  anti-Romanticism 
(the  flute/piccolo  warbles  up  high  and  the  bass  grumbles  below,  leaving  the 
lone  viola  to  fill  in  the  texture).  Shunning  all  affect,  this  is  Schulhoff's  take  on 
the  German  Jazz  Age  trend  Neue  Sachlichkeit  (New  Objectivity),  though  the 
music  also  shows  considerable  affinities  with  the  irreverent  late  work  of  Erik 
Satie:  despite  the  recent  war,  Paris  and  Berlin  were  not  so  far  apart 
aesthetically  during  the  Weimar  Republic.  The  initial  Andante  con  moto 
proceeds  like  a sonic  automaton,  in  a world  purged  of  expressivity. 
Autobiographical  considerations  come  to  the  fore  in  the  second  movement. 
Though  Dvorak  wrote  a number  of  Furiants,  he  would  scarcely  have 
recognized  Schulhoff's  caustic  spin  on  this  Czech  folk  dance.  The  Andante 
delights  in  the  gawky,  widely  spaced  counterpoint  arising  from  the  odd 
instrumental  combination,  while  the  concluding  Rondino  is  a full-on  non 
sequitur,  a perversely  untroubled  Scots-lrish  jig  that  sees  the  piccolo 
impersonating  a penny  whistle  and  the  viola  a rustic  banjo.  According  to  the 
score,  the  Concertino  was  composed  in  four  days  flat,  in  spring  1925. 


Hsu,  Philtrum 


Composers  with  exceptional  keyboard  aptitude  tend  to  favor  their 
instrument.  Chopin,  Liszt,  Schumann,  and  Rachmaninoff  all  began  with  what 
they  knew  best  and  gradually  branched  out  from  there.  Not  so,  however,  for 
2014  TMC  Composition  Fellow  Andrew  Hsu,  who  will  be  familiar  to 
Berkshire-area  audiences  for  last  year's  appearances  as  an  Instrumental  Piano 
Fellow  (he  also  stepped  back  into  the  breach  this  past  Tuesday  for  a 
Tanglewood  on  Parade  performance  of  Bartok's  demanding  Sonata  for  Two 
Pianos  and  Percussion).  Hsu  may  be  a prize-winning  pianist  who  studies  with 
Gary  Graffman  and  Eleanor  Sokoloff  at  the  Curtis  Institute  of  Music,  but  he 
sees  himself  as  a composer  first  and  foremost.  His  portfolio,  which  currently 
includes  more  efforts  without  keyboard  than  with,  certainly  bears  out  this 
impression,  with  orchestral  works,  vocal  music,  and  chamber  pieces  all 
featuring  heavily. 

Philtrum  showcases  Hsu's  bold  and  imaginative  way  with  piano-less 
complements.  A setting  of  Taije  Silverman's  text  of  the  same  name,  Philtrum 
was  written  for  a project  pairing  Curtis  composers  with  Philadelphia-area 
poets.  Though  the  title  is  the  present-day  anatomical  term  for  the  vertical 
cleft  connecting  the  upper  lip  to  the  nose,  "philtrum"  also  meant  something 
very  different  in  ancient  Greece,  where  it  denoted  a love  potion.  Silverman 
exploits  this  semantic  ambiguity,  weaving  a rich  associative  tapestry  she 
discusses  in  an  essay  as  carefully  considered  as  the  poem  itself:  "The  philtrum 
is  said  to  have  been  created  by  the  angel  Gabriel,  who  first  shares  all 
knowledge  of  the  universe  with  the  embryo  in  the  womb,  and  then  forces  the 
embryo  to  forget  this  knowledge  by  shushing  it,  placing  a finger  across  its  lips. 
The  indentation  above  our  lips  is  the  trace  of  this  silencing  gesture." 
Motherhood  and  prenatal  experience,  themes  of  knowledge  and  its 
concomitant  loss,  and  remnants  and  traces  of  various  kinds,  these  are  all  big 
ideas  Hsu  brings  together  under  the  unifying  gesture  of  the  breath,  which 
appears  throughout  Philtrum  in  both  vocal  and  instrumental  guises. 

Silverman's  poem  is  structured  in  six  subdivisions,  each  of  which  Hsu  sets  as 
an  individual  "song.”  Philtrum  is  cast  in  one  continuous  span,  though,  the 
effect  being  like  a cluster  of  movements  all  telescoped  together.  Hsu  eschews 
operatic  excess  and  undue  vocal  ornamentation  in  favor  of  what  he  calls  a 
"dramatic  reading"  that  highlights  the  rhythm  and  flow  of  Silverman's  verse. 
Within  this  framework  the  singer  ranges  over  an  assortment  of  styles  and 
inflections,  from  pointillist  stammering  and  matter-of-fact  declamation  to  all 
manner  of  gnarled,  lyrical  lines.  Meanwhile,  the  cellist  does  double  duty, 
punctuating  the  proceedings  with  miscellaneous  speech  sounds  while  also 
playing  in  conventional  fashion.  The  result  is  akin  to  an  intermediary  third 


voice,  halfway  between  the  soprano’s  linguistic  sense  and  the  cellist's  musical 
"nonsense."  In  fact,  Hsu  requests  that  the  pair  be  spaced  widely  apart  on  the 
stage— separate  information  "streams"— which  reinforces  his  conception  of 
the  two  protagonists  as  equal  partners. 

This  morning's  performance  represents  the  world  premiere  of  Philtrum. 


Rihm,  String  Quartet  No.  13 

Can  originality  be  willed?  The  German  composer  Wolfgang  Rihm  refers  to  a 
formative  encounter  with  Bach's  Mass  in  B minor,  a work  thick  with 
borrowings,  extensions,  and  revisions  of  the  Baroque  master's  previous 
liturgical  pieces:  "Very  early  on,  that  made  me  doubt  the  idea  that  newness 
had  something  to  do  with  novelty."  "Newness"  means  keeping  busy,  always 
staying  on  the  move— but  "novelty,"  well,  that's  quite  out  of  a composer's 
hands.  Accepting  this  basic  fact  has  made  it  possible  for  Rihm  to  defy  creative 
gravity,  crafting  distinctive  statements  in  almost  every  conceivable  musical 
genre  and  establishing  himself  as  the  past  half-century's  most  prolific 
composer  of  stature,  all  without  repeating  himself  or  falling  back  on 
prefabricated  formulas.  As  Rihm  imagines  it,  any  artist  worth  their  salt 
"innovates"  by  the  simple  fact  of  living  and  breathing  and  waking  up  anew 
each  morning. 

No  wonder,  then,  that  Rihm's  catalog  of  400-plus  works  includes  thirteen 
numbered  string  quartets  (and  counting).  Commissioned  by  Paris'  Cite  de  la 
Musique  for  Rihm's  longtime  collaborators,  the  Arditti  Quartet,  the  String 
Quartet  No.  13  is  something  of  a summation  of  the  dizzying  quick-change  of 
textures,  forms,  and  expressive  worlds  surveyed  by  his  twelve  previous  efforts 
in  this  most  venerated  of  chamber  genres.  (Rihm  has  never  been  shy  about 
confronting  German  musical  tradition  head-on.)  His  style,  which  first  arose  in 
reaction  to  the  emotional  cul-de-sac  he  saw  looming  as  the  avant-garde's 
endpoint,  stems  instead  from  the  charged  wellspring  of  decadent  late 
Romanticism-verging-on-Expressionism.  With  its  white-hot  intensity,  its 
smoldering  flurries  threatening  to  singe  the  music  paper  at  every  turn,  the 
Quartet  No.  13  stays  true  to  form,  but  Rihm  adds  a new  color  to  his  palette, 
hints  of  Impressionist  haze  wafting  in  and  out  of  earshot  in  the  manner  of 
some  long-forgotten  memory.  (Another  decisive  leaf  out  of  Rihm's  musical 
scrapbook:  singing  Debussy's  Le  Martyre  de  saint  Sebastien  as  a chorister.) 


The  Quartet  begins  with  a forceful  cello  pizzicato,  resembling  nothing  so  much 
as  an  African  talking  drum— a "reset  button"  gesture  that  will  recur  through- 
out. (Rihm  cherishes  Arditti  cellist  Lucas  Fels'  way  with  this  technique,  and 
capitalized  on  it  accordingly:  "Lucas  plays  the  best  pizzicato-plus-glissando— 
no  one  else  makes  it  sound  truly  like  a living  being.")  "Battuto  saltando"  is 
another  favored  coloristic  device,  a percussive,  ricocheting  "Morse  code" 
effect  providing  contrast  to  otherwise  conventional  surfaces.  The  architecture 
too  has  traditional  outlines,  and  can  be  listened  to  as  a tripartite  fast-slow- 
fast  structure,  compressed  into  a single  expanse,  or  as  a sonata  movement, 
complete  with  the  customary  exposition,  development,  and  recapitulation 
sections,  all  of  it  capped  off  by  a long,  digressive  Beethovenian  coda. 

The  decisive  moment  arrives  two-thirds  of  the  way  through,  in  the  guise  of  a 
consonant,  hyper-Romantic  episode  that  would  have  done  Richard  Strauss 
proud.  Dissolving  inexorably  into  focus,  Polaroid-like,  it's  gone  in  the  blink  of 
an  eye,  the  hallucinatory  effect  reminiscent  of  the  stylistically  disparate 
penultimate  scene  of  Alban  Berg's  Wozzeck.  Yet  the  fugitive  interlude  doesn't 
come  as  a total  shock,  perhaps  because  Rihm  sets  the  stage  in  advance  with 
an  allusion  to  Tristan  und  Isolde— a strategy  that  evokes  his  String  Quartet  No. 
3 Im  Innersten  from  thirty-five  years  earlier,  which  also  nodded  at  Wagner's 
iconic  music  drama.  Either  way,  the  Quartet  retrospectively  orbits  around  this 
point,  which  casts  Rihm's  punishing  expressivity  in  stark  relief.  Seeping  out  of 
the  composer's  pores  with  all  the  inevitability  of  a biological  process,  this  is 
music  that  rules  out  self-questioning,  its  communicative  immediacy  secured 
by  its  willingness  to  take  risks,  go  on  an  unexpected  tangent,  and  never  look 
back. 

Though  Rihm's  publisher  cannot  confirm  this  definitively,  there  is  a high 
possibility  that  this  morning's  performance  represents  the  North  American 
premiere  of  the  String  Quartet  No.  13,  as  well  as  its  first  performance  by  an 
ensemble  other  than  the  Arditti  Quartet. 


— Matthew  Mendez 

Music  critic  and  composer  Matthew  Mendez  is  the  2014  Tanglewood 
Publications  Fellow,  supported  by  the  Miriam  H.  and  S.  Sidney  Stoneman 
Fellowship. 


Schubert,  Selected  Songs 


The  design  of  this  group  of  pieces  features  some  of  the  multi-voiced  songs  of 
Schubert  side-by-side  with  better-known  solo  songs.  The  idea  is  that  the 
gentlemen  performers  are  members  of  an  imaginary  Song  Society  and 
Drinking  Club.  They  gather  together  to  sing  of  friendship,  to  perform  for  each 
other  individual  songs,  and  to  toast  their  time  together  with  wine  and  a final 
drinking  song. 

—Alan  Louis  Smith 


Beethoven,  String  Quartet  No.  15  in  A minor,  Op.  132 

No  chamber  work  by  Ludwig  van  Beethoven  has  been  more  widely 
mythologized  than  his  String  Quartet  No.  15  in  A minor,  Opus  132.  This  is 
mostly  a function  of  its  outsized  slow  movement,  with  its  inscription  "Heiliger 
Dankgesang  eines  Genesenen  an  die  Gottheit,  in  der  lydischen  Tonart"  ("Holy 
Song  of  Thanksgiving  to  the  Godhead  from  a Convalescent,  in  the  Lydian 
Mode").  An  extraordinary  piece  of  writing  even  by  the  standards  of  its 
composer's  final  period,  the  Molto  adagio  is  inseparable  from  the 
circumstances  of  its  creation,  which  saw  Beethoven  on  the  mend  after  a 
life-threatening  affliction.  Yet  it  was  hardly  his  only  response  to  his  malady: 
Beethoven's  jocular  canon  of  May  1825,  "Doktor,  spent  das  Tor  dem 
Tod"  ("Doctor,  bar  Death  from  the  door"),  was  a clear-eyed  but  no  less 
characteristic  coping  mechanism. 

Even  today,  the  Quartet  retains  its  power  to  perplex.  Depending  on  whom 
you  ask,  the  Allegro  is  either  Beethoven's  strangest  or  most  ambitious  take  on 
traditional  first-movement  sonata  form.  It  begins  with  a stern  chorale  leading 
into  a rhapsodic  violin  flare-up,  a two-pronged  gesture  encapsulating  all  the 
Quartet's  motivic  conflicts.  The  succeeding  music  abstains  almost  entirely 
from  development  in  the  conventional  sense,  featuring  a double 
recapitulation  of  the  main  themes  in  its  stead.  Against  all  odds,  Beethoven 
generates  dramatic  impetus  sans  development,  relying  instead  on  shifting  key 
centers  and  fragmentation  of  textures.  The  Allegro  ma  non  tanto  is  a study  of 
offbeat  accents,  a rhythmically  irregular  musette  Trio  at  its  heart.  A Mozart 
minuet,  the  theme  of  the  Opus  120  Diabelli  Variations,  and  some  rustic 
ballroom  trifles  from  the  beginning  of  Beethoven's  career  are  all  referenced, 
supplying  the  scherzo  with  a retrospective,  even  faintly  nostalgic  character. 

In  his  original  blueprint,  Beethoven  did  not  envisage  the  Dankgesang,  but 
what  he  finally  drew  up  so  far  transcends  the  confines  of  traditional  slow 
movement  form  that  it  is  best  classed  with  the  Grojie  Fuge  as  one  of  his 


supreme  one-offs.  The  music  draws  on  16th-century  modal  thinking,  though 
this  was  scarcely  the  first  time  Beethoven  harked  back  to  "archaic" 
approaches,  which  accounts  for  the  carefully  considered  choice  of  mode,  the 
Lydian  having  been  viewed  by  Renaissance  thinkers  as  "a  remedy  for  fatigue 
of  the  soul,  and  similarly  for  that  of  the  body."  Hushed,  polyphonic 
paragraphs  advance  on  a time  plane  disconnected  from  the  earlier 
movements  (scholars  speculate  that  the  extremely  slow  tempo  corresponds 
to  the  church  chorale  singing  of  Beethoven's  day).  These  prayer-like  panels, 
expressing  nothing  so  much  as  the  spirit  of  renunciation,  alternate  with 
buoyant,  more  secular  sections,  the  first  marked  "Neue  Kraft  ftihlend"  ("With 
renewed  strength").  Both  elements  balance  and  contrast  and  eventually  give 
rise  to  a synthesis  with  the  expressive  indication  "Mit  innigster  Emp- 
findung"  ("With  the  innermost  feeling"). 

There  follows  the  Alla  marcia,  assai  vivace,  a blithe  wisp  whose  uniform 
rhythms  provide  respite  from  the  sickroom  ambience.  After  this  comes  a 
dramatic,  recitative-like  linking  passage  recalling  the  Quartet's  opening  bars. 
This  segues  directly  into  the  finale,  a breathless  Allegro  appassionato 
centered  on  what  composer  Roger  Sessions  deemed  "one  of  the  most 
wonderful  phrases  ever  written."  Beethoven  swaps  counterpoint  for  richly 
multifaceted  accompaniments  in  music  of  almost  shocking  rhythmic  abandon: 
compensation  for  his  infirmity?  (Beethoven  knew  he  would  not  regain  his 
earlier  health,  writing  in  1825  that  "my  strength  will  never  be  recruited  by  its 
natural  powers.")  As  in  the  Ninth  Symphony,  the  ramifications  of  the  Alla 
marcia  recitative  are  worked  out  here,  vestiges  of  the  previous  stress  and 
strain  being  felt  as  late  as  the  Presto  coda's  stratospheric  cello  part.  Though 
the  finale  looks  poised  to  dance  off  into  oblivion,  a deus  ex  machina  ending 
snatches  victory  from  the  jaws  of  defeat,  fulfilling  the  promise  of  the 
Dankgesang. 


— Matthew  Mendez 


Texts  and  Translations 


Hsu,  Philtrum 

Text  by  Taije  Silverman  (published  2011) 


Philtrum 

/'filtrem/  1.  the  vertical  groove  on  the  surface  of  the  upper  lip,  below 
the  nose. 


I. 

Paper  boat,  rift 
in  the  water. 

Deft  bluff 
of  a thumb. 

Misplaced  teardrop, 
left  to  dry. 

Cool  cleft 
of  the  river  bed. 


II. 

Before  we  are  born,  the  angel  of  God  comes  to  the  womb 
and  teaches  us  everything.  How  the  lung  books  in  scorpions 
let  them  breathe,  the  nature  of  a galaxy's  greed. 

Whole  memories  and  the  words  for  each  piece  of  the  world. 

Then  birth.  And  the  angel  returns  as  our  mothers 
begin  to  suffer,  silences  cells  as  our  mothers  beg. 

Push,  someone  urges,  and  almost,  while  inside 

the  angel  traces  a finger  from  the  nose  to  the  top  lip,  so  when 


we  enter  our  lives,  all  we  were  taught  is  forgotten. 


III. 

Inside  my  mother  I knew  the  shape  and  history  of  the  tundra. 

I knew  the  sound  of  mollusks  as  they  fidget  into  pearls. 

I knew  how  the  color  blue  was  made, 
and  why  the  ocean  didn't  trust  it. 

I knew  the  shy  longings  of  salamanders.  I knew  the  symphonies 
that  turtles  heard,  in  some  afternoon  dreams. 

I knew  each  dream  of  death  and  its  fish  shape,  its  lopped 
and  odorless  trace.  Sometimes  I played  them  like  dominoes. 

Sometimes  I marched  the  future  onto  windowsills,  propped  certain 
summers  like  painted  soldiers,  to  protect  the  imaginary  street. 

Sometimes  I sang  Frank  Sinatra  into  the  thought  of  seedpods. 

I hummed  my  mother's  lullabies  into  the  thought 

of  morning  glories,  then  I whistled 

into  the  thought  of  them  dying  as  the  day  wore  on. 

I poured  time  into  the  thought  of  milk  saucers,  and  lapped  it. 

I swallowed  the  thought  of  rocks. 


IV. 

Envelope 
for  the  kiss. 

Spoon 
of  scent. 

It  culls 
the  breath 

from  lovers, 


lulls 

them  in. 


V. 

When  I knew  everything,  those  few  wrong  days 
that  waited  sleepless  in  the  future 

—walking  home  from  the  neuro-oncologist's,  or 

the  blunt  surprise  taste  of  an  older  boy's  thumb 

those  days  furled  into  the  days  surrounding  to  become 
a single  conch  shell,  glassy  and  earlobe  pink. 

I held  the  thought  of  this  shell  and  listened  to  its  sea  sound, 
the  combers  simmering  into  sun  from  the  salt  surface  of  sea. 


VI. 

Only  the  angel  regretted  it,  taking  the  knowledge  back. 
I didn't  want  to  keep  what  I had  learned. 

Nor  did  I want  to  lose  it.  But  I did  not  mumble  Wait, 
in  that  language  an  angel  understands. 

And  I did  not  feel  bereft  when  the  knowledge  left  me, 
when  forgetfulness  filled  into  oxygen,  pulling  the  veins. 

The  angel  grazed  a finger  across  my  face, 
soothing  a groove  into  the  plain  of  skin.  That 


was  what  I wanted:  to  be  touched. 


Franz  Schubert,  Selected  Songs 

Text  by  Ludwig  Holty  (1748-1776)  - Kanon:  Willkommen,  lieber  schoner  Mai,  D 244 
Text  by  Johann  Wolfgang  von  Goethe  (1749-1832)  - 
Im  Gegenwartigen  Vergangenes,  D 710 
Text  by  Johann  Seidl  (1804-1875)  - Der  Wanderer  an  den  Mond,  D 870 
Text  by  Johann  Wolfgang  von  Goethe  - Wilkommen  und  Abschied,  D 767 
Text  by  Johann  Wolfgang  von  Goethe  - Versunken,  D 715 
Text  by  Franz  von  Schlechta  (1796-1875)  after  a painting  by  von  Schnorr  - 
Des  Frauleins  Liebeslauschen,  D.  698 

Text  by  Poet  Unknown  - Trinklied:  Freunde,  sammelt  euch  im  Kreise,  D 75 


Willkommen,  lieber  schoner  Mai 

Willkommen,  lieber  schoner  Mai, 
dir  tont  der  Vogel  Lobgesang. 


Im  Gegenwartigen  Vergangenes 

Ros'  und  Lilie,  morgentaulich, 

Bluht  im  Garten  meiner  Nahe, 
Hintenan,  bebuscht  und  traulich 
Steigt  der  Felsen  in  die  Hohe; 

Und  mit  hohem  Wald  umzogen 
Und  mit  RitterschloR  gekronet, 

Lenkt  sich  hin  des  Gipfels  Bogen, 

Bis  er  sich  dem  Tal  versohnet. 

Und  da  duftet's  wie  vor  alters, 

Da  wir  noch  von  Liebe  litten, 

Und  die  Saiten  meines  Psalters 
Mit  dem  Morgenstrahl  sich  stritten; 
Wo  das  Jagdlied  aus  den  Buschen 
Fiille  runden  Tons  enthauchte, 
Anzufeuern,  zu  erfrischen, 

Wie's  der  Busen  wollt'  und  brauchte. 


Canon:  Welcome  dear  lovely  May 

Welcome,  dear  lovely  May, 

the  birds'  song  of  praise  resounds  for  you. 


The  Past  in  the  Present 

Rose  and  lily,  morning-bedewed, 

Bloom  in  the  garden  near  my  house, 

Just  behind,  overgrown  and  protective 
The  cliff  rises  into  the  heights; 

And  encircled  with  tall  woods 
And  crowned  with  a knight's  castle, 
Strives  toward  the  summit's  peak, 

Until  it  is  reconciled  to  the  valley  below. 

And  gives  off  a fragrance  there  as  of  old, 
When  we  still  suffered  from  love, 

And  the  strings  of  my  zither 
Strove  with  the  first  rays  of  morning; 
Where  the  hunting  song  out  of  the  wilds 
Breathed  out  full  round  tones, 

To  kindle,  to  refresh, 

Just  what  the  heart  desired  and  needed. 


Nun  die  Walder  ewig  sprossen, 

So  ermutigt  euch  mit  diesen, 

Was  ihr  sonst  fur  euch  genossen, 
LaBt  in  andern  sich  genieBen. 
Niemand  wird  uns  dann  beschreien, 
DaB  wir's  uns  alleine  gonnen, 

Nun  in  alien  Lebensreihen 
Musset  ihr  genieBen  konnen. 

Und  mit  diesem  Lied  und  Wendung 
Sind  wir  wieder  bei  Hafisen, 

Denn  es  ziemt,  des  Tags  Vollendung 

Mit  GenieBern  zu  genieBen. 


Der  Wanderer  an  den  Mond 

Ich  auf  der  Erd',  am  Himmel  du, 

Wir  wandern  beide  rustig  zu: 

Ich  ernst  und  trub,  du  mild  und  rein, 
Was  mag  der  Unterschied  wohl  sein? 

Ich  wandre  fremd  von  Land  zu  Land, 
So  heimatlos,  so  unbekannt; 

Berg  auf,  Berg  ab,  Wald  ein,  Wald  aus, 

Doch  bin  ich  nirgend,  ach!  zu  Haus. 

Du  aber  wanderst  auf  und  ab 
Aus  Ostens  Wieg1  in  Westens  Grab, 

Wallst  Lander  ein  und  Lander  aus, 

Und  bist  doch,  wo  du  bist,  zu  Haus. 

Der  Himmel,  endlos  ausgespannt, 

1st  dein  geliebtes  Heimatland; 

0 glucklich,  wer,  wohin  er  geht, 

Doch  auf  der  Heimat  Boden  steht! 


Now  the  woods  forever  green, 

Encourage  you  in  the  same  way, 

In  what  once  you  enjoyed  yourselves, 
Now  may  others  revel. 

No  one  then  can  accuse  us. 

That  we  alone  were  granted  this  gift, 

Now  in  all  areas  of  life 

You  must  be  able  to  find  enjoyment. 

And  with  this  song  and  turn  of  phrase 
We  ally  ourselves  to  Hafiz, 

For  it  is  fitting,  at  the  completion  of  the 
day 

To  revel  with  like-minded  comrades. 

- Translated  by  Alan  Louis  Smith 

The  Wanderer  speaks  to  the  Moon 

I on  the  earth,  you  in  the  sky  - 
we  both  wander  briskly  on: 

I stern  and  troubled,  you  mild  and  pure; 
what  might  be  the  difference  between 
us? 

A stranger,  I wander  from  land  to  land, 
so  rootless  and  unknown; 
up  mountains  and  down,  into  forests  and 
out, 

but  nowhere  am  I - alas!  - at  home. 

But  you  wander  up  and  down, 
from  the  eastern  cradle  to  the  western 
grave, 

Walking  out  of  lands  and  into  lands; 
and  wherever  you  are,  you  are  at  home. 

The  sky,  endlessly  spreading, 
is  your  beloved  homeland; 
o happy  is  he  who,  wherever  he  goes, 
still  stands  on  native  ground! 


- Translated  by  Cairan  Ryan 


WlLKOMMEN  UNO  ABSCHIED 

Es  schlug  mein  Herz,  geschwind  zu 
Pferde! 

Es  war  getan  fast  eh'  gedacht; 

Der  Abend  wiegte  schon  die  Erde, 
Und  an  den  Bergen  hing  die  Nacht: 
Schon  stand  im  Nebelkleid  die  Eiche, 
Ein  aufgeturmter  Riese,  da, 

Wo  Finsternis  aus  dem  Gestrauche 
Mit  hundert  schwarzen  Augen  sah! 

Der  Mond  von  einem  Wolkenhugel 
Sah  klaglich  aus  dem  Duft  hervor, 

Die  Winde  schwangen  leise  Flugel, 
Umsausten  schauerlich  mein  Ohr; 

Die  Nacht  schuf  tausend  Ungeheuer; 
Doch  frisch  und  frohlich  war  mein 
Mut: 

In  meinen  Adern  welches  Feuer! 

In  meinem  Herzen  welche  Glut! 

Dich  sah  ich  und  die  milde  Freude 
FloR  von  dem  sullen  Blick  auf  mich, 

Ganz  war  mein  Herz  an  deiner  Seite, 
Und  jeder  Atemzug  fur  dich. 

Ein  rosenfarbnes  Fruhlingswetter 
Umgab  das  liebliche  Gesicht, 

Und  Zartlichkeit  fur  mich  - Ihr  Gotter! 
Ich  hofft'  es,  ich  verdient'  es  nicht! 

Doch  ach!  schon  mit  der 
Morgensonne 

Verengt  der  Abschied  mir  das  Herz: 

In  deinen  Kiissen,  welche  Wonne! 

In  deinem  Auge,  welcher  Schmerz! 


Welcome  and  Parting 

My  heart  pounded-quickly,  to  the 
horse! 

It  was  done  before  I could  think; 

The  evening  already  rocked  the  Earth, 
And  night  hung  upon  the  mountains: 
The  oak  already  stood  clothed  in  fog, 
A towering  giant,  there. 

Where  darkness  out  of  the  bushes 
Peered  with  a hundred  dark  eyes! 

The  moon  from  a clouded  hill 
Looked  mournfully  out  through  the 
air. 

The  wind  wafted  its  wings  softly. 
Whistling  eerily  about  my  ear; 

The  night  created  a thousand  horrors, 
But  my  mood  was  fresh  and  cheerful: 

In  my  veins,  what  fire! 

In  my  heart,  what  burning! 

I saw  you  and  the  gentle  joy 
Flowed  from  your  sweet  glance  over 
me, 

Entirely  was  my  heart  on  your  side, 
And  every  breath  was  for  you. 

A rose-colored  spring  aura 
Surrounded  your  lovely  face, 

And  tenderness  for  me-Oh  gods! 

I hoped  it,  but  I didn't  deserve  it! 

But  ah!  Already,  with  the  morning 
sun, 

Our  parting  constricted  my  heart: 

In  your  kisses,  what  happiness! 

In  your  eyes,  what  pain! 


Ich  ging,  du  standst  und  sahst  zur 
Erden, 

Und  sahst  mir  nach  mit  nassem  Blick: 

Und  doch,  welch  Gluck  geliebt  zu 
werden! 

Und  lieben,  Gotter,  welch  ein  Gluck! 


Versunken 

Voll  Locken  kraus  ein  Haupt  so  rund! 

Und  darf  ich  dann  in  solchen  reichen 
Haaren 

Mit  vollen  Handen  hin  und  wider 
fahren, 

Da  fuhl  ich  mich  von  Herzensgrund 
gesund. 

Und  kuf?  ich  Stirne,  Bogen,  Augen, 
Mund, 

Dann  bin  ich  frisch  und  immer  wieder 
wund. 

Der  funfgezackte  Kamm,  wo  sollt'  er 
stocken? 

Er  kehrt  schon  wieder  zu  den  Locken. 

Das  Ohr  versagt  sich  nicht  dem  Spiel, 

[Hier  ist  nicht  Fleisch,  hier  ist  nicht 
Haut,] 

So  zart  zum  Scherz,  so  liebeviel, 

Doch  wie  man  auf  dem  Kopfchen 
kraut, 

Man  wird  in  solchen  reichen  Haaren 

Fur  ewig  auf  und  nieder  fahren 

[So  hast  du,  Hafis,  auch  gethan, 

Wir  fangen  es  von  vornen  an.] 


I went,  and  you  stood  and  looked  at  the 
ground, 

And  then  you  looked  after  me  with  wet 
eyes: 

And  yet,  what  happiness  to  be  loved! 

And  to  love,  gods,  what  happiness! 

- Translated  by  Stephen  Carroll 


Absorbed 

A head  so  round  and  full  of  curly 
tresses! 

and  if  I may  in  such  luxurious  hair 

frequently  run  my  hands, 

Then  I would  feel  good  to  the  bottom  of 
my  heart. 

And  if  I kiss  this  forehead,  eyebrows, 
eyes  and  mouth, 

then  I am  freshly  wounded  again  and 
again. 

My  hand,  the  five  toothed  comb,  where 
will  it  stop? 

It  already  returns  again  to  your  tresses. 
The  ear  cannot  be  kept  from  the  game, 
[Here  is  not  flesh,  here  is  not  skin,] 

So  tenderly  it  jests,  so  full  of  love, 
but  as  it  ruffles  this  little  head. 

One  will  in  such  rich  hair 
forever  run  his  hands  up  and  down. 

[So  have  you,  Hafis,  done  the  same, 
we  start  up  again  from  the  beginning.] 


- Translated  by  Vincent  Festa 


Liebeslauschen 

'Des  Frauleins  Liebeslauschen' 

Hier  unten  steht  ein  Ritter 
Im  hellen  Mondenstrahl, 

Und  singt  zu  seiner  Zither 
Ein  Lied  von  suRer  Qual; 

"Lufte,  spannt  die  blauen  Schwingen 
Sanft  fur  meine  Botschaft  aus, 

Rufet  sie  mit  leisem  Klingen 
An  dies  Fensterlein  heraus. 

Sagt  ihr,  daft  im  Blatterdache 
Seufz1  ein  wohlbekannter  Laut, 

Sagt  ihr,  date  noch  einer  wache, 

Und  die  Nacht  sei  kuh I und  traut. 


Sagt  ihr,  wie  des  Mondes  Welle 
Sich  an  ihrem  Fenster  bricht, 

Sagt  ihr,  wie  der  Wald,  die  Quelle 
Heimlich  und  von  Liebe  spricht! 

LaR  ihn  leuchten  durch  die  Baume, 
Deines  Bildes  suRen  Schein, 

Das  sich  hold  in  meine  Traume 
Und  mein  Wachen  webet  ein." 

Doch  drang  die  zarte  Weise 
Wohl  nicht  zu  Liebchens  Ohr, 

Der  Sanger  schwang  sich  leise 
Zum  Fensterlein  empor. 

Und  oben  zog  der  Ritter 
Ein  Kranzchen  aus  der  Brust; 

Das  band  er  fest  am  Gitter 
Und  seufzte:  "Bluht  in  Lust!" 

"Und  fragt  sie,  wer  euch  brachte, 
Dann,  Blumen,  tut  ihr  kund." 

Ein  Stimmchen  unten  lachte: 

"Dein  Ritter  Liebemund." 


The  maiden  eavesdropping  on  love 
Here  below  a knight  is  standing 
in  the  bright  moonlight, 
and  sings  to  his  zither 
a song  of  sweet  torment; 

"Breezes,  stretch  out  your  blue  wings 
gently  for  my  message, 
call  her  out  with  soft  sounds, 
to  this  little  window. 

Tell  her,  that  under  the  leafy  roof 
sighs  a well  known  voice, 
tell  her,  that  yet  another  one  is 
awake, 

and  the  night  is  cool  and  close. 

Tell  her,  how  the  moon's  wave 
breaks  upon  her  window, 
tell  her,  how  the  wood,  the  spring, 
secretly  and  of  love  speaks! 

Let  it  shine  through  the  trees, 
your  image's  sweet  light, 
that  it  dearly  into  my  dreams, 
and  my  waking  is  woven." 

But  the  gentle  melody  reached 
not  the  beloved's  ear, 
the  singer  swung  himself  quietly 
to  the  little  window  upward. 

And  above  drew  the  knight 
a small  garland  from  his  breast; 
he  tied  it  firmly  to  the  lattice 
and  sighed:  "Bloom  in  joy!" 

"And  if  she  asks,  who  brought  you, 
then,  flowers,  make  it  known  to  her." 
A little  voice  below  laughed: 

"Your  knight  Love-Lips." 


- Translated  by  Nathan  Wyatt 


Trinklied:  Freunde,  sammelt  euch  im 
Kreise 

Freunde,  sammelt  euch  im  Kreise, 
Freut  euch  nach  der  Vater  Weise, 

Stimmt  in  lautem  Jubel  ein. 
Freundschaft  reicht  den 
Wonnebecher 

Zum  Genul?  dem  frohen  Zecher, 

Perlend  winkt  der  gold'ne  Wein. 

SchlieRt  in  dieser  Feierstunde 
Fland  in  Hand  zum  trauten  Bunde, 
Freunde,  stimmet  frohlich  ein, 

LaRt  uns  alle  Bruder  sein! 

Freunde,  seht  die  Glaser  blinken, 
Knaben  mogen  Wasser  trinken, 
Manner  trinken  edlen  Wein. 

Wie  der  gold'ne  Saft  der  Reben 
Sei  auch  immer  unser  Leben, 

Stark  und  kraftig,  mild  und  rein. 

Unsern  Freundschaftsbund  zu  ehren 
LaRet  uns  die  Glaser  leeren! 

Stark  und  kraftig,  mild  und  rein 
Sei  das  Leben,  sei  der  Wein! 


Drinking  Song:  Friends,  Gather  into  a 
Circle 

Friends,  gather  into  a circle, 

Rejoice  in  the  wisdom  of  our 
forebears, 

Come  together  in  raucous  jubilation. 
Friendship  extends  the  cup  of  delight 

To  the  enjoyment  of  the  merry 
drinker, 

Bubbling,  the  golden  wine  beckons. 

Clasp  in  this  celebratory  moment 
Hand  in  hand  in  faithful  union, 
Friends,  come  together  joyfully, 

Let  us  all  be  brothers! 

Friends,  see  the  glasses  sparkle, 

Boys  might  drink  water, 

Men  nobly  drink  wine. 

Like  the  golden  juice  of  the  grape 
May  also  our  lives, 

Be  strong  and  powerful,  gentle  and 
pure. 

To  seal  the  bond  of  our  society 
Let  us  empty  our  glasses! 

Strong  and  powerful,  gentle  and  pure 
May  life  be,  may  the  wine  be! 


- Translated  by  Alan  Louis  Smith 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  August  11,  6pm 

Prelude  Concert 

Works  by  CHOPIN  and  RACHMANINOFF 


Monday,  August  11,  8pm 

Tanglewood  Music  Center  Orchestra 
Stephane  Deneve,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 
Tanglewood  Music  Center  Vocal  Fellows 
ALL-BERLIOZ  PROGRAM 
Overture  to  Beatrice  et  Benedict 
Les  Nuits  d'ete 
Symphonie  fantastique 


Saturday,  August  16,  2:30pm 

Vocal  Concert 

Works  by  OWENS,  BRITTEN,  BERG,  CLOUD,  and  SCHUBERT 


J Saturday,  August  16,  6pm 

Prelude  Concert 

Works  by  SCHUBERT  and  KORNGOLD 


Sunday,  August  17, 10am 

Chamber  Concert 

Works  by  SCHUMANN,  SHENG,  KELLY,  MENDELSSOHN,  and  HAYDN 


Sunday,  August  17,  2:30pm  (Shed) 

Tanglewood  Music  Center  Orchestra 
Charles  Dutoit,  conductor 
Nikolai  Lugansky,  pianist 
STRAVINSKY  Scherzo  fantastique 
RACHMANINOFF  Piano  Concerto  No.  3 
STRAVINSKY  The  Firebird  (complete) 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Tanglewood 

**  MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Monday,  August  11,  2014  at  6:00pm 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Frederic  Chopin  Piano  Sonata  No.  1 in  C minor.  Op.  4 (1828) 

(1810-1849) 

I.  Allegro  maestoso 

II.  Minuetto:  Allegretto 

III.  Larghetto 

IV.  Finale:  Presto 


Mari  Kawamura,  piano 


Sergei  Rachmaninoff  Piano  Sonata  No.  1 in  D minor,  Op.  28  (1908) 

(1873  - 1943) 

I.  Allegro  moderato 

II.  Lento 

III.  Allegro  molto 


Mika  Sasaki,  piano 


The  coach  for  this  concert  is  TMC  Faculty  Member  Ignat  Solzhenitsyn. 


Notes  on  the  Program 


Chopin,  Piano  Sonata  No.  1 in  C minor,  Op.  4 

Frederic  Chopin's  second  and  third  piano  sonatas  may  be  uncontested 
cornerstones  of  the  literature,  but  what  of  the  first?  Though  the  Piano  Sonata 
No.  1 in  C minor,  Opus  4 was  composed  during  Chopin's  student  days,  it  has 
been  subject  to  such  scathing  insults,  with  one  biographer  insisting  it  was 
"born  dead  and  ugly,"  that  one  might  well  think  it  the  work  of  a tinkerer— not 
one  of  the  great  poets  of  the  keyboard.  To  be  sure,  it  is  not  fully 
characteristic,  and  even  a more  worldly  Chopin  did  not  show  it  any  particular 
fondness:  the  score  was  to  have  been  issued  in  1828,  hence  its  designated 
opus  number,  but  the  plans  fell  through,  until  thirteen  years  later  when  the 
publisher  once  again  floated  the  venture  only  for  Chopin  to  rebuff  it.  All  the 
same,  the  hallmarks  of  Chopin's  mature  manner  are  largely  in  evidence, 
including  his  flexible  rhythmic  sense  and  exploitation  of  the  modern  piano's 
sonic  and  registral  possibilities.  The  result  already  embodies  Andre  Gide's 
dictum  that  Chopin's  pieces  are  to  be  rendered  "in  such  a way  that  they  seem 
to  be  improvised,  that  is,  with  a certain,  I dare  not  say  slowness,  but 
hesitation." 

In  its  approach  to  opening  movement  sonata  form,  the  Allegro  maestoso 
shows  all  the  fingerprints  of  Chopin's  teacher  at  the  Warsaw  Conservatoire, 
Jozef  Eisner.  Its  two  principal  elements,  a brooding,  low-register  theme 
beginning  in  "learned"  style,  and  a graceful  melody-and-accompaniment 
texture,  are  not  only  strangely  elided  but  appear  in  the  same  key— an 
eccentric  technique  practiced  by  Eisner.  Otherwise,  the  movement  sees 
Chopin's  budding  sense  of  impulsive  fantasy  rubbing  up  against  the  stiffness 
of  formal  conventions.  As  for  the  light  Minuetto,  it  is  noteworthy  to  see  a 
composer  beloved  for  his  waltzes,  mazurkas,  and  polonaises  trying  his  hand  at 
what  was  then  a passe  dance  style.  Of  course,  the  right  hand  treble  flourishes 
let  slip  that  it  is  Chopin,  not  Lully,  writing. 

The  fine-spun  Larghetto  bears  the  atmosphere  of  a Chopin  nocturne  without 
most  of  the  melodic  flights  of  fancy,  but  in  quintuple  meter— unheard-of  for 
that  era.  Notwithstanding  a bracing  foray  into  a far-flung  key  center,  the  slow 
movement  is  the  very  image  of  placidity,  a mildly  subversive  move  in  light  of 
the  18th  century's  association  of  quintuple  meter  with  deformity  and  mental 
illness.  The  tranquil  mood  is  rudely  interrupted  by  the  pounding  bass  of  the 
rondo-like  presto  Finale,  a militaristic  barnburner  harnessing  the  enlarged 
range  of  pianos  from  the  1810s  and  1820s.  An  "appassionato"  chordal 
episode,  foreshadowing  the  Second  Sonata's  popular  Marche  funebre, 
provides  contrast,  but  virtuosity  wins  the  day  in  a final  rush  of  pearly 
arpeggiated  ribbons. 


Rachmaninoff,  Piano  Sonata  No.  1 in  D minor,  Op.  28 


In  December  1906,  Sergei  Rachmaninoff,  onetime  winner  of  the  Great  Gold 
Medal  in  composition  at  the  Moscow  Conservatory,  wrote  to  his  friend  Nikita 
Morozov,  updating  him  on  the  gestation  of  his  newest  work,  the  Piano  Sonata 
No.  1 in  D minor,  Opus  28.  After  reporting  on  his  approach  to  the  finale's 
structure,  a nonplussed  Rachmaninoff  quizzed  his  correspondent: 

What  am  I supposed  to  do  now?  In  what  kind  of  form  am  I writing? 

Is  there  such  a form?  Is  it  possible  that  after  all  I have  just  described  I 
must  go  to  the  Coda?  This  somehow  does  not  satisfy  me.  Or  do  I 
need  a new  theme?  Of  course,  this  must  be  one  of  the  damned 
Rondo  forms.  I do  not  know  a single  Rondo  form. 

Rachmaninoff  could  barely  make  heads  or  tails  of  the  music  flowing  from  his 
pen.  Even  after  cutting  nearly  100  measures,  the  Sonata  was  unruly  and 
recalcitrant.  Symphonic  in  its  demands,  the  work  is  hard  to  come  to  grips 
with,  and  has  found  acceptance  among  only  a small  pianistic  elite.  Even 
Rachmaninoff,  exceptional  performer  that  he  was,  never  programmed  it  with 
anything  like  the  frequency  of  his  other  large-scale  keyboard  works. 

Atypically  for  this  composer,  the  Sonata  has  a programmatic  subtext,  which 
Rachmaninoff  only  disclosed  piecemeal  (he  informed  Morozov  that  "the 
sonata  would  be  clearer  if  the  program  were  revealed").  The  spark  was 
Goethe's  Faust,  a source  of  fascination  for  Rachmaninoff  since  his  teenage 
days.  Each  of  the  drama's  key  players  has  their  own  movement,  Faust  himself 
the  initial  Allegro  moderato,  his  inamorata  Gretchen  the  Lento,  and  the 
demonic  Mephistopheles  the  Allegro  molto.  In  this,  Rachmaninoff  installed  his 
Sonata  into  a long  line  of  Foust-inspired  compositions— though  truth  be  told 
the  Goethean  trope  was  well  and  truly  overdone  by  1908.  Chalk  it  up  to 
Rachmaninoff's  persistent  self-identification  as  a Romantic  out  of  season. 

The  first  movement  explores  a variety  of  themes  within  a loose  sonata 
structure:  a tentative,  trudging  motif;  a chorale  motto,  with  intimations  of 
Orthodox  liturgical  music,  which  recurs  in  the  finale;  and  a narrow  "vocal" 
melody  with  rippling  decoration.  Rachmaninoff  spins  these  elements  into  a 
dizzying  development,  and  after  an  enervating  tussle,  the  movement  climaxes 
and  gives  out  onto  a quiet,  flickering  coda.  With  the  faintly  "Eastern”  flavor 
perfected  by  Rachmaninoff's  forebears  Borodin  and  Rimsky-Korsakov,  the 
Lento  affords  a temporary  haven.  The  pianist's  right  hand  spins  fragile  wisps 
of  melody,  though  even  here  the  thematic  working  out  is  strenuous.  A brief, 
crystalline  cadenza  in  the  keyboard's  uppermost  reaches  emerges  like  an 


apparition  of  purity,  but  reality  breaks  in  with  the  descent-into-hell  of  the 
finale,  which  is  organized  in  a satisfyingly  logical  fashion  that  belies 
Rachmaninoff's  initial  doubts.  The  violently  flickering  initial  theme  gives  way 
to  a secondary  motif  based  on  Rachmaninoff's  musical  "signature,"  the  Dies 
irae  chant,  later  famously  used  in  his  Rhapsody  on  a Theme  of  Paganini.  (The 
chant  has  strong  associations  with  the  Last  Judgement  and  fits  the 
Mephistophelean  mood  like  a glove.)  A contrasting  episode  comes  in  the 
guise  of  a nostalgic  slow  movement  recall  and  the  chant  motto's  unexpected 
reintroduction,  but  the  all-consuming  Dies  irae  refuses  to  be  kept  at  bay,  and 
after  pausing  for  one  last  breath  the  music  is  overwhelmed  utterly  with  fire 
and  brimstone. 


— Matthew  Mendez 

Music  critic  and  composer  Matthew  Mendez  is  the  2014  Tanglewood 
Publications  Fellow,  supported  by  the  Miriam  H.  and  S.  Sidney  Stoneman 
Fellowship. 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


